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IIPOBJIEMBI TEOPUU U UCTOPUU MY 3BIKU

AKTyaJbHBIe TIPOOIEMBI BBICIIIETO My3bIKaIbHOTO 0OpaszoBanus. 2024. Ne 4 (75). C. 8-16.
Actual problems of high musical education. 2024. No 4 (75). P. 8-16.
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IacxanbHblii kKaHOH B CepOuH: TEKCT M HANlEeB

EBnoxknmMoBa Ajia AjiekceeBHa
Hwuxeropozckast rocynapctBeHHasi koHcepBaTopusi umeHu M. 1. I'nnkwy,
Hwxnuit Hosropon, Poccust
E-mail: evdokimova_51@mail.ru, ORCID: https://orcid.org/0009-0003-6436-4508

Annomayusn. 11epKoBHBIIT KaHOH, SIBJISIOIIMICS EHTPOM CIy>KObl YTpeHH, BKIIOUaeT 9 yacTeid, COCTOSIIUX U3 psa
MIECHOTIEHHH, TEPBOE M3 KOTOPHIX Ha3BIBAETCS HPMOCOM, OCTaIbHBIE (TI0100HBIE UPMOCY) — TponapsiMu. CIIOBECHBIH TEKCT
[TacxanmpHoTO KaHoHa, coctarieHHbIH B VIII Beke mpernogo0HsiM MoanHoMm JlamackuubiM, B CepOuu MOETCSl Ha LEPKOB-
HOCJIaBSTHCKOM SI3bIKE PYCCKOHM peAakIuu. DTa TpaJuLus CI0KWIACH B TIEPUOJL TYPEILIKOTO TEHOIN/A, KOTa YHHITOKCHHBIC
cepOCKHe TIepKOBHBIE KHUTH 3aMeIanch MprckliaeMbiMi 13 Poccnn. HameB kaHOHA Bce 3TO BpeMst UMEI YCTHYIO (hopMy
ObITOBaHMS, €ro 3anuck Hadainu BecTHch ¢ XIX Beka. B crarbe paccMOTPEHO COOTHOIICHHE CJIOB U MY3BIKH B JBYX BapH-
anTax [lacxagpbHOrO KaHOHA CEpOCKOTo pacreBa — OeIrpaackoM u KapioBamkoM. [lepBeiii u3 HEX 3amucan B benrpaackoit
MUTPOTIONNH BEIHKHH cepOckmii kommosutop CteBan Mokpa#nsil. Bropoii BapuaHT 3anmcan mporonepeeM banko L[Beraem
B KaproBarkoii Mutpononiu. BeiTyiomue B TeppuTopHaibHO yaaneHHbIX oomactsix CepOun, HaneBsl [lacxanpHOTO KaHOHA
MMEIOT BBICOKYIO CTEIIEHb OOIIHOCTH B 001aCTH Menofuu ¥ popMbl. OOIIMMH SIBISIOTCS U 0COOBIE MENIOMYECKNE IPHEMBI,
KOTOpBIE€ HApYIIAIOT MHEPIUIO BOCTIPUATHS, aKTUBU3UPYS CO3HAHUE CIIyILIAaTelNlsl, MpHUBJIeKas BHUMAHUE K OMpEIeIeHHbIM
CJIOBaM TEKCTa, POYHO CBSI3aHHBIM C KAHOHUYECKOW U CBATOOTEUECKOU uTeparypoit. [loaTomy 3a kaxmoit ¢ppasoil, KoTopyro
AKIEHTUPYET MY3bIKa, PACKPHIBACTCSI ITMPOKHH CIIEKTP TyXOBHBIX aCCOLUALMNA. B TAKOM aKTMBHOM NPUBIICYEHIN BHUIMAHUS
TIPUXOXaH K TIPaBOCIABHBIM IIEPBONCTOYHUKAM TPOSIBIISIETCS] yUacTHe My3bIKH B IIPOTIOBE/H, B IoHeceHnn biaroit BecTn.

Kniouesvie cnosa. Ilacxanbueiii kanoH, Moann Jlamackus, cepOckuii pactieB, OerpaJIcCKuil pactieB, KaploBallKHid pac-
nieB, CteBan Mokpawnsin, bpanxo L{Bend, 11epkOBHOCTABIHCKHN SI3BIK PYCCKOM PEAaKIINK

Jlnsa yumuposanus: Esnoxkumosa A. A. TTacxanbHblil kaHOH B CepOuMM: TEKCT U HaneB // AkmyaivHble npobdiembl 6bic-
wie2o mysvikanvrHoz2o oopazosanus. 2024. Ne 4 (75). C. 8-16. http://doi.org/10.26086/NK.2024.75.4.002

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

Easter canon in Serbia: text and songs

Evdokimova Alla A.
Glinka Nizhny Novgorod State Conservatoire,
Nizhny Novgorod, Russia
E-mail: evdokimova 51@mail.ru, ORCID: https://orcid.org/0009-0003-6436-4508

Abstract. The church canon, which is the center of the Matins service, includes 9 parts, consisting of a number of hymns,
the first of which is called the irmos, the rest (similar to the irmos) are called troparia. The verbal text of the Easter Canon,
compiled in the 8th century by St. John of Damascus, is sung in Serbia in the Church Slavonic language of the Russian edi-
tion. This tradition developed during the period of the Turkish genocide, when destroyed Serbian church books were replaced
by those sent from Russia. The chanting of the canon all this time had an oral form of existence; its records began to be kept
in the 19th century. The article examines the relationship between words and music in two versions of the Easter Canon of
Serbian chant — Belgrade and Karlovac. The first of them was recorded in the Belgrade Metropolitanate by the great Serbi-
an composer Stevan Mokranjac. The second version was recorded by Archpriest Banko Cvejic in the Karlovac Metropolis.
Existing in geographically remote areas of Serbia, the tunes of the Easter Canon have a high degree of commonality in the
field of melody and form. Common are also special melodic techniques that break the inertia of perception, activating the
consciousness of the listener, drawing attention to certain words of the text, firmly associated with canonical and patristic
literature. Therefore, behind each phrase that the music accentuates, a wide range of spiritual associations is revealed. This
active attraction of parishioners’ attention to Orthodox primary sources demonstrates the participation of music in preaching
and in conveying the Good News.

Keywords. Easter canon, John of Damascus, Serbian chant, Belgrade chant, Karlovac chant, Stevan Mokranjac, Branko

© Enokumona A. A., 2024
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For citation: Evdokimova A. A. Easter canon in Serbia: text and songs. Aktualnye problemy vysshego muzykalnogo obra-
zovaniya = Actual problems of high musical education. 2024; 4(75); 816 (In Russ.). http://doi.org/10.26086/NK.2024.75.4.002

IIpasanuk [lacxu siBAsieTCS LEHTPAIBHBIM B TO-
JTOBOM KPYyT€ TIPABOCIIaBHBIX IIEPKOBHEIX OOTOCTYXKe-
Huil. [lacxanpHbli KaHOH 3BYy4HT Ha Benukoil Yrpe-
HH, SABJISSICH LIGHTPOM JaHHOM ciyxObl. CIOBECHBIH
TeKCT kaHoHa ObLT cocTaiieH B VIII Beke npemomoo-
HbIM MoaHHOM JlaMacKUHBIM.

IlepkoBHBII KaHOH COCTOMUT U3 AEBATHU YACTEM,
Ha3bIBa€MbIX TIECHSIMHU; OHM BKJIIOUAIOT Mapasuie-
mu ¢ Berxo- u HoBo3aBerHbiMu TekcTamu. Bropas
4acTh, CBsI3aHHAsI C OOJMYUTENBHOM peubto Mowucest

[BTop., 32:1-43], 3ByuuT TOJIBKO B niepuo Benukoro
ITOCTa M B 3ayTIOKOWHBIX KaHOHAX Cy00OT (MSICOITYCT-
Hoii 1 Tpoulikoii), a B Mpa3THUYHBIX KAHOHAX, B TOM
gucie u B [lacxanbHoM, oHa npormyckaeTcst. Kaxast
9acTh KaHOHA BKJIIOYaeT 3—4 KpaTkuX, adOpHUCTHY-
HBIX TEKCTa, MIEPBBIA U3 KOTOPBIX HA3BIBAETCS UPMO-
com (&lpudc — CIUICTEHUE, CBSI3b); CICAYIOIIUE 3a
HUM TEKCTHI Ha3bIBAIOTCS mponapsimiu (TPOTAPLo) —
OHH YITOJIOOJITFOTCS HPMOCY TI0 COAEPIKAHUIO, IPOTSI-
*€HHOCTH TekcTa U HaneBy. B XI-XII Bekax kaHOHBI

Mpumep 1
Example 1

Tiicn @ - Tecwa opaa - First Ode

x.plgh:- Tén Birn :hk'h npe « &L -
MEJUCh LETUKOM, 00pa3ysi OOJIbIIME MY3BIKaIbHO-
MO3TUYECKUE pa3fienbl ciiyk0. B Hacrosiee Bpems
9Ta TPAJAMIHUS COXPAaHWIACh B TPEUYECKOW IEPKBH,
a B CIaBSIHCKUX CTpaHaxX IIOETCsS TOJIBKO HPMOC,
a Tpomapu uutarorcsi. OnHAKO ecTh psJi KaHOHOB,
KOTOpBIE pacIeThl TOJHOCThIO, K HUM OTHOCHTCS
u [lacxanbHbIil KaHOH.

Ero cioBecHBIH TEKCT B PaBOCIaBHBIX IEPKBIX
Cepbun u Poccum conamaet. [Tourn 500 ner Cep-
Ous HaxoIMIIach oA BIACTbio OCMaHCKON UMIIEPHH.
B atot nepuon cepOckast LlepkoBb perymsipHo mosy-
yana 3 Poccun OorocmykeOHbIE KHUTH, MOITOMY
¢ 1713 roga 1epkOBHO-CIABAHCKUHN A3BIK PYCCKOM
penakiuuu ouIUaIbHO TpU3HAH s3bIKOM CepOcKoit
[IpaBocnasuoit Llepksu [1, c. 23]. Omnako Ooro-
ciry>keOHBIC HAleBbl BCE ATO BPEMsI HMEIU YCIMHYIO
¢dopmy ObrtoBanus. Jlumb ¢ cepeaunbl XIX Beka
Hayajia BeCTUCh UX 3anuch [2]. [lacxanbHbIil KaHOH
OJHMM M3 MEPBHIX 3apUKCHPOBAJI BEIUKHH cepo-
ckuii xkommosutop CreBan CrostHOBHY MoOKpaHsi
(1856-1914), mocBatuBmmii 6oiee 20 jeT 3ammcu
LIEPKOBHBIX MecHOneHud. [lpu xu3Hu KoMIo3uTopa
OBUT OMyOJIMKOBAH TOJBKO 3aMUCAaHHBIN UM OKTOUX

(8 1908 Toxmy). pyrue 1epKoBHO-TIIEBYECKHE KHUTH
Y OTJICNIbHBIC TIECHOTICHUS OBLITH OMYOJIMKOBAHBI 3HA-
YUTENIbHO No37Hee. PaccmarpuBars [lacxanbHblil Ka-
HOH MBI OyJieT 1o u3nanuto 1998 roxpa [3].

[MpuHannexanuii K IepBOMY IJlacy LIEPKOBHOTO
ocMorTIacHs, TaHHBIH KaHOH TIOETCS Ha TUTIOBBIE 2/1d-
cosvle cmpoxu. VIX Bcero mpu, 1Be U3 KOTOPBIX Yepe-
JIyIOTCSI, @ TPEThsl — KOHeuHas — BCET/a 3aBepIiaeT
recHornienne. Takum obpaszom, hopma Bcex MecHEH
KaHOHa (BOCBMH MPMOCOB M BOCEMHAJALATH TpOMa-
peit) — [|:1-2:||K (lIpumep 1).

®opma NpUBEACHHOTO MpPMOca TEPBOM TECHU
kaHoHa B 3amucu C. MokpaHsa COCTOMT M3 Tpex
crpok: 1-2—1-2-K. ®unanucom nepBoil U3 HUX SB-
JISIETCS 3BYK «C», 3aBepliarommas GopMysia MpH To-
BTOpPE OCTAeTCsl HEM3MEHHOW. Y BTOpPOH CTpOKH,
3aBEpIIAIONIEICS 3BYKOM «g», TIPU TOBTOPE BaphU-
pyeTcsi OKOHYaHWE — Ha CJIOBaxX «K Hebecm» To-
SIBJIIETCSL COBIMAJAloIlas C PYCCKUM 3HAMEHHBIM
pacnieBoM noneBka [lpucracka. KoHEUHYIO0 CTPOKY
¢ (hmHANMHCOM Ha 3BYKE «g» TaKKe 3aBepIIaeT Meo-
quueckas GopMyna, XapakTepHasi Ui 3HaMEHHOTO
pacnieBa — mnorneBka Jaearey (Ha CIOBE «IOIOIIU).
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DTH THITOBBIE MEJIOANIECKHE 00OPOTHI 4acTO BCTpPE-
YarTCST HE TOJILKO B TECHOIGHUSX IEPBOTO Ijiaca
cepOckoro Oxkrouxa, HO naxe B OOuxoje, BbISB-
TS MEJNONUYECKYI0 CBSI3b C PYCCKOM IIepPKOBHO-
MIEBYECKON TpaauLueit [4].

Otn ke crpokn B CepOum 3By4aT BO MHOTHX
JIPYTUX TIECHOTIEHHSX IMEPBOTO Tiiaca, B YHCIE KO-
TOPBIX — CTHXHUPHI HA CTUXOBHE, Tpomapu, 00ropo-
JIUYHBI, aHTU(OHBI, CElabHbI, CIABOCIOBHEC. YUH-
TBIBasI, Kakoe OOJBIIIOE KOJIMYECTBO Pa3HOOOPa3HBIX
TIECHOTICHUH MOETCS Ha JIAaHHBIE CTPOKH, UMES TAKYIO
ke (opmy, kak u [lacxanbHbIN KaHOH, Ka3aJloCh OBbl,
BOTIPOC 00 OTpa)XCHWH B HAlleBE€ OTTEHKOB CMBICTA
CJIOBECHOTO TEKCTa CTaBHTh HEBO3MOXHO. JTO Ka-
JKETCsI OUEBUIHBIM, MTOCKOJIBKY MOHOJIUIHBIC I1aco-
BbIE CTPOKH JIOJKHBI COXPAHATH Y3HaBa€MOCTbH, HE
OTBIIEKaTh BHUMaHUE MPUXOXKAH CBOEH HEOOBIYHO-
CTBIO, BOILIONIATh CIIOKOMHO-BO3BBIIIICHHOE COCTOSI-
HUE, XapaKTepHOE JIJIsl XPaMOBOI MOJIUTBHI (C €€ «OT-
JIOXKEHUEM KUTEUCKHX ToreyeHni»). Ho mpu stom
BCE CPEJICTBA IEPKOBHOM CITy>KOBI — CJIOBO, MY3bIKa,
WKOHOTHCHh — JIOJDKHBI Y9acTBOBAaTh B OOTOCITYXe-
HUU, HECTU BEPYIOIUM XPUCTUAHCKUE HCTHHBI, TO
ecTh OOTOCIIOBCTBOBATD.

Kak BBIMOMHUTE ATy 3amady cepOCKOMy pacrtie-
By IlacxanpHOTO KaHOHA, BKIFOYAIOIIEMY BCETO TPH
TUTIOBBIC CTPOKHU? YUUTHIBAs, YTO Y IIACOBBIX CTPOK
HEU3MEHHO TOJBKO OKOHYAHHWE, a JAPYTHE pasIellbl
MOTYT BapbHpOBAThCS, UMEHHO B JTHX pasjeiiax
U TIOSIBJISIFOTCSI OCOOBIC BBIPA3HUTEIIBHBIC MPUEMBI,
HapyIIAOIIe HHEPIHIO BOCTIPUATHS M TEM CaMbIM
MIPHUBIIEKAIOIINE BHUMAHKE K TIOIOIUMCS B 3TO Bpe-
Msi ciioBaM. OOpaTuMcs PacCMOTPEHHIO JIAHHBIX
MIPUEMOB.

IlepBast cTpoka OTKpBIBa€TCS BOCXOMASIIUM
ckaukoM Ha kBaptTy ([lpumep I). YuuTbIBas, 4TO
B MEJIOIMSAX CTPOK CEpOCKOTO pacreBa rocro/ICTBYET
TUTABHOE JIBYDKEHHE, TAKOe aKIIEHTUPOBAHHE IMEPBO-
TO CIIOBAa KAHOHA — «BOCKPECEHUE» — MPUBIICKACT
K HEMY BHUMaHHE, YTO HE CIIy4ailHO: BeIb JTO HE
MPOCTO HA3BaHWE MPa3HUKA, HO M BaYKHEHIee 1o-
HATHE XpUcTHaHCKOU Bepbl. ITo cnosam am. IlaBna,
«ecnn XpUCTOC HE BOCKPEC, TO W MPOTOBEIb HaIla
TIIETHA, TIETHA U Bepa Hama» [1 Kop., 15:14].

Bocxopsmiast kBapTa BCTPETHTCS €IIIE Pa3 TONb-
KO B IEPBOW CTPOKE IIECTOTO UPMOCA, BBIIEISS CII0-
BO «cHm3IEem». [lpu 3TOM TpOTHBOpEUHs] MEXKIY
CJIOBOM, TOBOPSIIIIUM O HUCXOXKJICHUU U BOCXOJISIIHM
CKauKOM MEJIOAMH HE BO3HWKAET, MOCKOIBKY XpH-
CTOC, CHU30W/IS B aJICKHE IIyOHHBI, pa3pylIHI Bed-
HBIC 3aTBOPBI pajii BCEOOIIEro BOCKpeceHus. Tpe-
TUM pa3 UHTOHAILIMS BOCXOJAIIEH KBAPThI TPO3BYUUT
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B CTPOKE CEIbMOI TMIECHN KaHOHA BMECTE CO CJIOBOM
«OmaroBecTWIM», KOTJa Pe4b HJAET O COOOIIECHUH
KEHAMU-MUPOHOCUIIAMU YYCHUKAM O BOCKPECEHHH
Tocnona.

Heckonmpko wamie Ta jxe WHTOHAIHSA («g-C»)
BCTPEYAETCs HA TPAHULIE BTOPON U KOHEUHOU CTPOK.
Tak B Tponape nsTol necHu BblaeiaeHo cioBo «Ilac-
Xa», B IIECTOM HPMOCE — «BOCKDPECIb», B CElb-
MoM — «EnnHOro». B BOCbMOM MpMOCE BHOBB peub
WET O BOCKPECEHUH, B TPOMape AEBITON MECHU —
o BepHbIX [ocriony mromsix, paayromuxcst Ero obemra-
HUIO 1T0CJIe BOCKPECEHUs OBbITh C HaMU JI0 KOHIIA BeKa
[Md., 28:20]. Takum 06pa3zom, 1 BHyTPH CTPOK, U HA
TpaHUIlaX MEXJy HUMH WHTOHAIMS BOCXOJSIICH
KBapTHI CBsI3aHa C UJeel 6ocKkpeceHusl.

WHTOHANSA HUCXO0OsU el KBAPTHI BIEPBBIE TI0-
SIBIISIETCSL B TIEPBOM TPOIIape MEepPBOW MECHU KaHOHA
Ha CIIOBE «UYyBCTBUS», KOTOPBIC BEPYIOIIUM JIOISIM
HEOOXOMMO OYHCTHTDH, YTOOBI y3peTh XpHCTa, CH-
SFOIIIETO HETPUCTYITHBIM CBETOM BOCKpeceHHs. Bce
cJeayrolue MOsBICHHU JaHHOTO MHTEpBaja CBs3a-
HBEI ¢ uaeeit moOemsl HajJ CMEPThIo, BeecwneM [o-
criofia, ¢ obpazom HeGecHoro mapcTBa U yelioBeue-
CKOM pajioCTH.

Oco0y10 BEIpa3UTEILHYIO POJIb B HAIIEBE KAHOHA
UTPAET IMOSIBIIEHUE CAMOTO BBICOKOTO 3ByKa — «es»
BTOPOH OKTaBbl. BriepBble 3TO MPOUCXOJUT B TPETh-
€M MpPMOCE H CBS3aHO CO CBEPXHECTECTBEHHBIM CO-
OBITHEM: B ITyCTHIHE M3 TBEPIOTO «KAMEHW» CKAlIbI
o MoiuTBe Mowuces mpouctekna Bona [Mcx., 17:6]
(Ilpumep 2).

Jlanee nBWKEHHE K 3BYKY «€S» TOSBUTCS €Il
TPUXKABl B TPOMAPAX UETBEPTON TMECHH, BBIACISS
0Cco0OBIE TIOHATHS: HEMOpPOYHOCTh Xpucra, Ero co-
BEPILEHCTBO Kak bora, a Takxke TO, 4TO BCe Bepy-
IOIIUE JOJDKHBI PajioBaThcsl 0CO00H 00XKECTBEHHOM
pasocThio.

B psine upMOCOB NPUCYTCTBYET KOMHIEKC BBI-
Pa3UTENBHBIX CPEACTB. IIATBIN MPMOC IPU3BIBACT
Hac MPOOYIUTHCS paHHUM YTPOM, TTOTOOHO KeHaM-
Muponocuuam [Mk., 16:1-2; JIk., 24:1], Ho mecTBo-
Barb Ko ['0crony He ¢ apoMaTHBIM MHPO, a ¢ XBaeo-
HOH IECHBIO BO MMs XPHCTA, AIOLIETO BCEM KU3Hb
BeUHYI. B 1aHHOM upMoOce H3MEHseTCS BTOpas
CTPOKA: 3/IECh HE TOJILKO MOSBIISIETCS 3BYK «es», BbI-
JIEJISISE CIIOBO «MHUPOY», HO W BIIEPBBIE 3BYUHUT OOIb-
HIOH pacnes CIOTOB, aKIIEHTUPYS CIIOBa «IIPUHECEM
Bnanwixe» (Ilpumep 3).

[IlecToit ©pMOC OTpa)kaeT Ba)KHOE BETXO3aBET-
HOe coObITHE: TpexJHeBHOE npedbiBanue MoHbI BO
uypeBe kuta [Mona, 2:2-10], uro sBUIOCH mpoobpa-
30M comecTBUsl XpUCTa B MPEUCIOAHION, COKpY-
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Mpumep 2
Example 2
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Mpumep 3
Example 3
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Mpumep 4
Example 4

LIEHUS aJICKUX 3aTBOPOB M BOCKPECEHHUS B TPETHUU
JeHb. IlepBas cTpoka, Kak y»e IOBOPHJIOCH, BbIJE-
JISIET BOCXOJAIIMM CKauKOM CIIOBO «CHH3LIENBY. Bo
BTOPO# CTpOKE, MOJO0OHO MATOMY UPMOCY, OONbLIINM
PacreBOM BBIICIHIIOTCS CIIOBA «BEPEM BEYHBIE», KO-
TOpEIE TENEpb COKpyLIeHsl. [Ipn Bo3BpameHnn 3Toi
CTPOKH XOJI K 3BYKY «es» BBIIEIISET CIIOBO «TPUIHE-
BEHY, A MOSBIIAIOIINICS AaJlee PACIIEB BBIIEIAET CIIO-
Ba «IKO OT kuTa MoHay.

MaxkcuManbHOE KOJIMYECTBO TaKHUX OCOOBIX
IIPUEMOB HMEET 3aBEPIUAIOIIMI JEBATBIM HPMOC
(Ilpumep 4).

X0 K 3BYyKY «es» B JAHHOM UPMOCE MOSABISAETCS
TPUXK /bl €IMHCTBEHHBIN pa3 B KaHOHE. BniepBrle, Ha-

pyliasi JUaTOHUKY OOMXOJHOTO 3BYKOpPsia, BBOIMT-
Csl XpoMaTu4decKuil ToH «hy», TakiKe MOSIBIISIOLIUICS
TPWXKIBL. BTOpast cTpoka 3By4HT ¢ OONBITUM pacrtie-
BOM, & KOHEUHYIO CTPOKY BIICPBBIE 3aBEpPIIACT HOBAsI
dbopmyia, comepikarias eie 0ojiee MPOIOJIKUTEIb-
HBII pacreB ciioroB (4\4 Ha Kaxbii cior). JlaHHbri
pacrneB 3ameHsieT (DUHATIBHYIO TONEBKY Tacawey,
HEU3MEHHO 3aBEpIIABIIYIO BCE JAPYrUe MECHU KaHO-
Ha. Ho cBs3b CO 3HAMEHHBIM PaCIIeBOM TIPH 3TOM HE
MCYEe3aeT, TIOCKOJIbKY Ha CJIOBaX «CBETHCS HOBBINY
BIIEPBBIC MOSBISETCS 3HAMEHHas IMoNeBKa Pomya,
a Ha cioBax «TwI ke uncras»y — [lpuenacka.

B nmaHHOM MpMOCE MOXKHO 3aMETHTh MY3bIKaJlb-
HOE pa3/ieJICHUe BETXO- U HOBO3ABETHBIX IOHSATHI:
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HEHW3MEHHAsI TIepBasi CTPOKa paciieBaeT 00pasbl, CBsI-
3anHble ¢ Mepycannmom 1 CHOHOM, a OOHOBIICHHBIE
BTOpasl ¥ 3aKJIFOYUTEIIbHAS CTPOKH C JI00ABICHHBIMU
3BYKAMH «es» W «h», paclieBHBIMA OKOHUAHUSIMH
notoT o ciase [ocnoaneit u mpocnapisitor boropo-
JIUITY, aKIICHTUPYS] IMEHHO 3T HOBO3aBETHbIC TIOHSI-
tus [Mcaiis, 60:1-2; JIk., 1:47]. JleBsiTas mecHb Ka-
HOHA, KYJIbMHHAIMOHHAS TI0 CMBICITY, OKa3bIBaCTCS
KyJIbMHUHAIIMOHHOHN U 110 KOJIMYECTBY UCIIOIB3YEMbIX
MIPUEMOB, MaKCUMaTbHO AKIIEHTHUPYIONIUX OTTECHKH
CIIOBECHOIO TEKCTA.

CreBan MokpaHsIl 3amucan JaHHBIA BapuaHT
[TacxanpHOrO KaHoOHa B benrpajackoid MUTPOIOJINH,
MMO3TOMY €r0 TPUYHCISIOT K OeNrpajcKoMy BHILY
cepOckoro pacnesa [5]. B Kapnosaikoit mutporio-

UM OBITYeT HECKONbKO WHOM BapuaHT HareBa Ka-
HOHA, Ha3bIBa€MbIil KapnoBaukum [6]. M3BecTHa ero
3amuch, BeIONHEHHAs B 1940-x rogax nmpodeccopom
OorocnoBus, mpotonepeeM bpanko [peraem (1882—
1951). Um cocraBneno 10 pyKONMCHBIX TeTpaieH
(6omee 2000 cTpaHMI]), COXPAHUBIIUX MEJIOIUH
MTOJTHOTO TOJIOBOTO KpyTa KapJIOBAIKUX EPKOBHBIX
MECHOMICHUH. YBHUIIETh WX OMyOIMKOBaHHBIME [[Be-
W4y HE yaJ0Ch, HO MHOTHE MIECHOTICHUS MOTYYUIH
ITUPOKYIO N3BECTHOCTH B BUE Kcepokomuii [7]. Ilac-
XallbHBIA KaHOH ObLT m311aH B benrpazae B 1973 romy
o pykornucu [{Benya pakcumMuiIbHBIM criocoooMm [§].
[IpuBenem mepBoIit HpMOC KaHOHA ({Ipumep 5).

Kak MOXHO BHIETh, 37IeCh 3BydYaT Te K€ TpPHU
cTpoku nepBoro raca (/lpumep 1). Ho B xapmosail-

Mpumep 5
Example 5
Mecma I
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KOM BapHaHTe cepOCKOTO pacrieBa IepBasi CTPOKa
nMeeT Ooiee pa3BUTOE OKOHUAHWE. B psme Tponapeit
OHO, BapbUPYsCh, MpUOOpETaeT OONMK, COBMAIAI0-
LMK ¢ BAPUAHTOM 3anucu MokpaHsua.

OxoHYaHMEe BTOPOH CTPOKH COBIAIAET C TEM, KO-
TOpOE TMOSIBUJIOCH B JIEBSITOM UPMOCE OenrpajacKoro
Bapuanta (/lpumep 4). 31ech xe OHO 3BYUHUT TOJIBKO
B TIEPBOM H JIEBITOM HPMOCAX, BBIACISS KIFOUEBbIC
MOHATHA. B mepBoM upMoce pacres CI0B «OT 3eMIH
K HeOecH» aKICHTUPYET COKPOBEHHBIN CMBICIT CIIOBA
«ITacxa» — «mepexom»: TOT0OHO TOMY, KaK IMPOPOK
Mouceii nepeBes u3pauibTsaH yepe3 YepmHOe Mope
B 3emuto OberoBannyr [Hcx., 15:1-10], Xpucroc
JleaeT s Hac BO3MOXKHBIM TIEpexXoJ]] OT Tperl-
HOI'O 3€MHOr0 OBITHSI K HEOECHOW BEYHOH KHU3HU
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[Md., 13:43; JIk., 22:29; Un., 17:24]. B nessitom
HpMoce pacrieBaHneM ¢pa3bl «Ha TeOe BO3CHS» BhI-
neneHa uurara ciaoB npopoka Wcaitu [Mcaits, 60:1].
Crnenytoiee MOsBICHUE paclieBa BTOPOH CTPOKHU aK-
HeHTHpyeT cioBo «boropomuiie», MOCKOIBKY UMEH-
HO OHa, SIBUB Mupy l'ocmona, crana HadajaoM HaIIEero
criaceHusl. B pyrux necHsx KaHOHA JIaHHOE Pa3BU-
TO€ OKOHYAHHE BTOPOH CTPOKH HE 3BYUHT, IOSIBIISI-
I0TCs1 OOJIee MPOCThIE €T0 BAPHAHTHI, ITOJI0O0OHBIC 3BY-
YaBILIKUM B 3anucu Mokpassua.

3apepmatomas GhopMyaa KOHEIHOW CTPOKH CO-
BITaJIa€T C IPUBEACHHBIM B [Ipumepe 4 3aBepiieHueM
9 upmoca. Itor 000poT OymeT HEU3MEHHO 3aBep-
1aTh BCE MPMOCHI M TPOMIapy KapIOBaIlKOTO BapHaH-
ta [lacxanpHOTO KaHOHA.



Wx ¢opma BOCIPOU3BOIUT THIIOBYIO CTPYKTY-
py |:1-2:||[K. Ee napymaeT ToibKO MEpBBIA UPMOC
(IIpumep 5): B HEM JiBa pasa MOAPSI 3BYUUT IepBast
CTPOKa, M 3TO MOXKET OBITh CBA3aHO CO CIOBECHBIM
tekctoM. llepBas ¢pasa umpmoca NpU3BIBAET HAC
MIPOCBETUTHCS CBETOM OokecTBeHHOro Bockpece-
HUS. DTH CJI0Ba, COTIIACHO MPEIaHII0, BIIEPBBIC MIPO-
3By4anu u3 ycr cB. ['puropust borocnosa B IV Beke
(3a 300 et no cozmanus kanoHa cB. WM. Jlamackuna).
Bo3MoHO, TIO9TOMY B Haudaje MBI CIBIIIAM apXa-
WYECKUH «YHUTOK» (PEUUTATHBHBIA IOBTOP 3BYKA,
XapaKTepHBINH JUIsS IPEeBHETO TMEHUs), U JIMIIb 3aTeM
JTNara30H HAYMHAET PACIIUPATHCS, TOCTETIEHHO «OC-
BanBas» My3bIKaJIbHOE MTPOCTPAHCTBO.

IToBTOp mEpPBO CTPOKM HAUMHAETCS C HUCXO-
JIATIIETO KBApTOBOTO CKa4dka, KOTOPBIN CO3/1aeT KOH-
TpacT IUIABHOMY JBW)KEHHUIO, BBIJCISAS KIFOYEBOE
cinoBo «ITacxay. Takoil ke CKa4OK IOSBISETCS Iie-
pen 3aBepiIeHneM KOHEYHOH CTPOKH Ha CIIOBE «II0-
OeHyIO», MOMYEepPKUBasi, TAKUM 00pa3oMm, MoOeIu-
TenbpHbI Xapakrep [Tacxu. Hucxonsmme KBapToBbIe
CKauk# OyayT Aajiee HepenKO 3By4aTh B KOHEYHOM
CTpOKe, mpenBemias OONBIION pacleB MOCIESTHETO
CJI0Ba TEKCTa, MMPUBJIEKAst K HEMY BHUMaHHUeE.

Oco0bIM 00pa3oM B KapiIOBAIIKOM pacIieBe Ka-
HOHA WCIOJIh30BaH BOCXOMASIIUN CKaYOK HA YHCTYIO
keunmy («g-d»): BHYTpH CTPOKH OH BCTpeuYaeTcs
€/IMHCTBEHHBIN pa3, BMecTe ¢ uMeHeM locnojga —
«Xpuctocy (IIpumep 5). Bropoii pa3 qaHHBII UHTEP-
BaJI MOSIBUTCS MKy CTPOKaMU (BTOPOl M KOHEUHOM )
B TIEPBOM TPOIApe, BBIAENAS CIOBO «IIOOETHYION,
YTO, BO3MOXKHO, IIPU3BAHO OTPa3uTh OONMK XpucTa
Kak moOeTuTessl CMEPTH, TIOCKOJIbKY KBUHTOBBIH CKa-
4ok B [lacxampHOM KaHOHE OOJBIIIE HE 3BYYHT.

B BocbMOl U 1€BATON MECHSX MOSBISIETCS BOC-
XOJIIIMNA CKa4oK Ha KBapTy. OH HaXOJUTCS TOJIBKO
MEX]ly CTPOK U CBsi3aH ¢ 00pa3aMu pajioCcTH BOCKpe-
ceHus (1o00HOE WCIOJIH30BAHME JIAHHOW WHTOHA-
1uu ObLIO B 3arucu MOKpaHsIa).

Kak m B GenrpasckoM BapuaHTe KaHOHA, BBI-
pPa3UTENIbHYI0 pOJIb UTPAET JIBUKEHHE K CaMOMY
BBICOKOMY 3BYKY — «es». B mepBom upmoce (/lpu-
Mep 5) OIBWKEHHE TI0 3ByKaM «b-c-d-es-d-c» 03BydH-
BaeT CIIOBA «OT CMEPTH», BBIJIEISIS SBICHUE, OT KO-
TOPOTO MBI HAMPSHKCHHO OXKHUIIAeM H30aBJICHUS. ITO
BOCXOXJIEHHE OyIeT 3Bydarh Jlajiee B KaXKI0i TecHe
KaHOHA, OTMeYasi BA)KHEHIIINE TIOHSATHS — B TOM YHUC-
JI U T, KOTOPBIC OBUIN BBIJICIICHBI TON HHTOHAIIUEH
B 3amucu Mokpansma. OTa cTaOMIbHAs WHTOHAIIHS
B KapJIOBAIIKOM BapUaHTE HE TOJHKO OTKPBIBAET BTO-
PYIO CTPOKY HareBa, HO MOYKET 3By4aTh M B KOHEUHOMH
crpoke. Tak, B Tponape S5-il IECHU 3Ta WHTOHAIIWS,
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BBIJIETISIS CJIOBO «HICXOJIATITY», TOAYEPKUBAET MOMEHT
MCXOXJICHUsI XpHCTa U3 rpoda, Mpu3bIBasi HAC 3aTeM
MpOCHaBiATh [lacXy — criacuTeNnbHYIO ISl BCEX JIF0-
neit [Mad., 25:1]. B Tpomape 6-if 1eCHH BBIIEICHHE
CJIOB «COKPYIIWIb» U «TPUTHEBEH» OTMEYAeT CO-
kpyurenue ['ocronom anckux okoB U Ero Bockpece-
HUE B TPETUH JIeHb. B IeBATOM UpMOCe JaHHAs UHTO-
HaIus cBsi3aHa ¢ oOpazamu locnogHel ciiaBbl, BOC-
cusiBlIed Hajx MepycamumoM, U ¢ NPOCIAaBICHUEM
npeuncTtol boropomwmpel. B mepBom Tpomape 9-it
TIECHU, BBIICISS CIOBa «HEIIOKHO» M «HAIACHKIBD)
MOAYEPKUBACT HECOMHEHHOE HcoiHeHue [ocnomnom
obemanus OBITH C HAMU J0 KoHIa Beka [Md., 28:20]
W Halry Hajuexay Ha Bcrpeuy ¢ Hum. Takum oOpa-
30M, IIOCTYIIEHHBII XOJ K CAMOMY BBICOKOMY 3BYKY
KaHOHA («eSy»), COBITAIAIONIEMy C YIAPHBIM CIIOTOM,
B KapJIOBaI[KOM BapHaHTE BCTPEUACTCSI 3HAUUTEIILHO
qaiie, 4eM B OeNrpagickoM. ITO He TOIBKO PaclIupsi-
€T TMara30H HareBa, HO ¥ BHOCHT JOTOJHUTEIHHYIO
HaNPsHKEHHOCTh 32 cYeT 00JIee BEICOKOW TECCUTYPHI.

B kapioBankoMm BapuaHTE aKTUBHO IPHUMEHSIET-
sl ellle OHO THUIMYHOE IS IIEPKOBHOTO MEHUS BbI-
Pa3UTEIIEHOE CPEACTBO — PUMMUYECKOE MOPMOANCE-
Hue. Bece crpoku B 3anmcu llBenva okaHUMBaroTcs
1IeJIOH NJTUTENbHOCTHIO, SICHO OTMEYAIOIEeH IPaHUILY.
Ho m3noxxeHne BHYTpH CTPOK BEIETCS B OCHOBHOM
YCTBCPTAMU, B pACII€BaX CJIOTOB IMOABIIAIOTCA BOCH-
MbI€, TIOJIOBUHHBIE XK€ JITUTEIbHOCTH OOBIYHO BCTpe-
YaroTCsl HE Yallle OJHOTO-JByX pa3 B CTPOKE, OTMe-
qas yaapHBbIC CJIOTH. Ecan 3By4daT ABC IMOJIOBUHHBLIC
JUTATEIHHOCTH TOAPS, 3TO 3HAYUTEIHHO 3aMeIIIeT
JIBUKEHUE M CITY’)KUT PUTMHUYECKOMY aKIEHTHPOBa-
HUIO clioBa. B xaHoHe JABC ITIOJIOBUHHBIC NJINTCIIBHO-
CTH TIOZPSI]T BIIEPBBIE BCTPEUAIOTCS B Ha4aje 3 HpMo-
ca, BBIJICIISAS CIIOBO «IUBOY» (IIpumep 6).

[osiBieHne xpomarmyeckoro 3Byka «hy, puT-
MHUYECKHII KOHTPACT TOJOBHHHBIX UIUTEIBHOCTEH
C OKPYXAIOIIUMHU WX BOCHMBIMH, BBIJIENSISI CIIOBA
«IHABOY» TIPUBJICKAIOT BHUMAHUE K 0COOOMY €BXapH-
CTHYECKOMY CMBICITY COOBITHS: DTO HE BONA, W3IH-
BaloIasCs W3 KaMHA, KOTOpyro mwiu uynaeu [Hcx.,
17:6], 5T0 HOBOE AYXOBHOE IMUTHE HETICHUS U BEY-
HOM KU3HU, UICTOYHUKOM KOTOpPOH sIBIsI€TCS XpH-
croc. [To cnoam ar. [TaBna: «M Bce munu oHO U TO
K€ NyXOBHOC IUTHUC, I/I6O BCC IMWUJIK U3 AYXOBHOTO 110~
CJICITHETO KaMHs, KaMeHb ke Obl1 Xpuctocy [ 1Kop.,
10:4].

B TPETHEM MPMOCE JABC IMOJOBHUHHBLIC JIUTCIIb-
HOCTH TIOSIBATCS €IIle Pa3, PUTMUYECKH BBIIEISIS CII0-
Ba «B Hewm e (yTBepiKmaaeMcs)», CBUACTEIbCTBYIO-
mue 00 yTBEepKACHUH Bepbl BO XpHcTa. JTa CTpOKa
npMoca OyieT MOBTOpEeHa B TIEPBOM TPOIape AaHHOM
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MIECHH, YTO HE CIIydailHO: 00 yTBEp)KIACHUH JIONCH
B XpPUCTHUAHCKOHU Bepe roBoputcs B HoBom 3aBete He-
onuokparHo [JIk., 23:32; Jlesn., 14:22; 16:5; 18:23;
1Iletp., 5:10; 2Iletp., 1:12].

B npyrux necHsx J1Be MOIIOBHHHBIC JITUTEIBHO-
cTu BbIJIETSIIOT uMst [ocniona, Ero 3HameHust, moHSTHS
«boxectBeHHOE», «llacxa». B derBeprom wmpmoce
JIByMsI TIOJIOBUHHBIMH JUTUTEIILHOCTSIMH  BBIJICIICHO
CIIOBO «CTPaKi»: IOIOOHO TIPOPOKY ABBakyMy [ABB.,
2:1] MBI TOKHBI HAXOMUTHCSI B COCTOSTHUN TIPEICITh-
HOTO BHUMAHUS (TO €CTh «OBITh Ha CTPaXKe»), OXKUIast
U3 YCT aHTelNa BECTh O BOCKPECEHHH XpHCTa.

B xaproBarikom BapraHTe KaHOHA MOYKHO OTMeE-
TUTH €IIe OJIHO CPEJICTBO BHIPA3UTEILHOCTH. B psje
MIECHOTNIEHUH TIepBasl CTPOKa IpHU IMOBTOPCHUHU Ha-
CTOJIBKO 3HAYMTENBHO HM3MEHSET CBOE OKOHYaHWE,
YTO €€ MOXKHO CUMUTaTh cTpokod 1A. Brnepsrie oHa

TOSIBIISIETCS] BO BTOPOM TPOTIape TIEPBOH MECHHU, KOT-
Jla pedb UAET 0 «MHUpe HeBUIUMOMY (IIpumep 7).

B nanpHeliliemM pa3BUTUU KaHOHA JJAHHAS CTPO-
Ka OyzeT 3Bydarh, KOTJa peYb UICT 00 MCXOXKICHHUH
Xpucra u3 rpoda (necHs 3), SBICHUH aHreNa, BO3-
BECTHUBIIETO BOCKpeceHHe (TIeCHb 4), HallleM JBHKe-
HuU K CBETY paloCTHOM MTOCTYTHIO (TIECHB 5), 0 pas-
pPYLICHHH aJCKUX BPAT ¥ OTKPBITHH IS BEPYIOIIMX
paiickoii nBepu (mecHsb 6), o [lacxe xkak mpaBo3BecCT-
HHUIIE BCEOOIeT0 BOCKpeCeHUs (IIeCHb 7), O HaIlleH
BO3MOXXHOCTH BOUTH B IApCTBO XPHUCTOBO (TIECHB
8), 0 TAMHCTBE MPUYACTHUS KaK MPHOOIIEHUH K Oe3Be-
yepHeMy AHo [ ocromHero mapcrsa (mecHb 9).

Bce ormeueHHbIe pa3nuins B CTPOKax Oenrpaj-
CKOTO M KapJOBaIKOTO BapHaHTOB CEPOCKOTO pac-
MeBa HAXOJATCS B TPAHHUIIAX THITMYHOW JIJIS IIEPKOB-
HOTO IIEHUSI BAPUAHTHOCTU («MHOTOPACIIEBHOCTHY),

Mpumep 6
Example 6

Mpis-gu=-Te nu - BO

INMA =SMb HO = BO =

R

1= HE OTh K4 = MC=-HH

Mpumep 7
Example 7

{ i}

B - JIH- M e

A3 Tpa - AHY-ETh K MHP

BKJTIOUAIOIIEH KaK CXOJICTBO, TaK M Pa3IMIUe MECHO-
MEHUH Ha OAWH U TOT K€ CIIOBECHBIN TEKCT.

OO0ImuUMU B TaHHOM CITy4ae SBISIOTCS HE TOIBKO
CTPOKH H (pOopMa MECHONICHHI KaHOHA, HO U 0COObIC
BBIPA3UTEIIBHBIC TTPUEMBI: CKaYKU, CO3IAIOIINE KOH-
TPACT IJIABHOMY JABMKCHUIO MEJIOIUU; IOABEM K BbI-
COKOMY 3BYKY, BBIXOIAIIEMY 3a TPAHHULBI TUIIOBOTO
aMOUTycCa; BBEICHUE aIBTEPAIIHii, HAPYIIAIONTUX 00-
L[YI0 AUATOHMKY; PACIEBBI CIIOTOB, BBIICISIOLINECS
Ha (oHe cuiutabuyeckoro HareBa. B 3anmucu 1[Benya
BO3BHHKAIOT €III¢ J[Ba MMpUeMa — CO3JIaHUe PUTMUUE-
CKOTO TOPMOKEHHUSI BBEJIEHUEM JBYX IOJIOBUHHBIX
JUTUTEIBHOCTEH MOJIPSIT U 3HAYUTEIIbHOE IPpeoOpa3o-
BaHHE TEPBOI CTPOKM (3a CUET YBEIMUCHUS pacIieBa
Y XpOMaTH3aIlllY €€ OKOHYAHWSA).

Ha3zBanHbeiM cpeacTBaM HE CBOMCTBEHHA KOH-
KpeTHast n3o00pazurenbHocTs. Ho Bce onu Hapyua-
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JUE e MBI

BECh. W HE-BH -
om uHepyuro 8ocnpusamusl, aKTUBU3UPYSI CO3HAHHE
CIIyluaresis, IpUBJIEKasi €ro BHUMAHHUE K ONPEIEIICH-
HBIM CJIOBaM TEKCTa, KOTOPBIE MPOYHO CBSI3aHBI C Ka-
HOHHUYECKOW M CBSATOOTEUYECKOW JnuTeparypou. [1oa-
TOMY 3a KaKII0# (pa3oif, KOTOPYIO aKIICHTHPYET MY-
3bIKa, PACKPBIBACTCS IIUPOKUN CHEKTP acCOLMAIIHA,
co3/aBasi TyXOBHOE CTEPEO-NPOCTPAHCTBO, «BXOI»
B KOTOPOE OTKPBIT BCEM JIFOJSIM, IPUYACTHBIM K XPH-
CTUAHCKOW KyJbType. B TakoM akKTUBHOM IpHBIICUE-
HUW BHUMAaHUS NNPUXOXKAH K JYXOBHBIM IIEPBOUCTOY-
HUKaM IPOSIBIISIETCS y4acTUE MY3bIKH B IIPOIIOBEM,
B oHeceHuu biaroit BecTu.

B Poccun ee MoliHONM NUMCbMEHHOM LEPKOBHO-
MEeBUYECKOM TpaJullue COXpaHWJICS 3HAMEHHOMW pac-
TeB, KOTOPBIH HE CITy4aifHO Ha3bIBAIOT «OOTOCIOBUEM
B 3ByKax» [9, ¢. 174]. On umeer 0coOyr0, CIOKHYIO
1 YIMBUTENHHO TITyOOKYIO PETUTHO3HYIO CHMBOIIUKY



B 00J1aCTH 3HAMEHHOW HOTAllMU ¥ LIEHTOHHOTO CTPO-
€HUs HaneBOB. B ycTHOH LIepKOBHO-IIEBYECKOM Tpa-
JIMIIAN cepOOB coXpaHmICs OoJiee MPOCTOr, HO OYCHb
HaJSKHBIA CIOCO0 «MY3BIKAIIBHOTO OOTOCIIOBHSIY:
HapylIEHUEM HWHEPLUUU BOCHPHUATUS aKTHBH3ALMs
CO3HaHM CIIyIIaTels, MPUBJIEUCHNE ero BHUMAaHMS
K OIIPEJEIIEHHBIM CIIOBAaM, 32 KOTOPBIMH OTKPBIBAET-
csl IyOuMHa OTKPOBEHMH CBsilIeHHOro nucanus. He
CIIy4aifHO MO3TOMY B OONTapCKON M PyCCKON YCTHBIX
TpaJuLUAX HEPEIAKO BCTPEUAIOTCS BBIPA3UTEIBHBIE
CPEICTBa, aHAJIOTHYHBIE PACCMOTPEHHBIM B JAHHOU
cratbe [10]. OHH pacCTaBISIIOT B HAIlEBE «BEXU,
OTIOPHBIE TOYKH, OPUEHTAIHsI HAa KOTOPBIE MTO3BOJISET
JIOISIM aKTHBHO BKJIIOYAThCSl B OECKOHEYHO I1y0o-
KM M MyJpBbIIi MUP XPUCTHAHCKUX TEKCTOB. B pac-
CMOTpPEeHHbIX BapuaHTax [lacxaipHOro kaHoHa cepo-
CKOro pacreBa — OeNnrpajickoM M KapiIoBalKoM —
ObUIM aKIEHTUPOBAHBI MY3BbIKAJTBHBIMU CPEICTBAMHU
HE TOJIBKO 001I11€, HO U pa3/IMYHbIE CJIOBA, BBI3bIBAO-
IKE pa3InuHbIe OTTEHKH lyXOBHBIX 00pa30oB. Ho Bce
3TO JIONyCKaeT HeucuepraeMas TIyOrnHa CIIOBECHOTO
TekcTa cB. MoanHna JlamackuHa, nepearoiias Jroasm
CKBO3b BEKa BHICOUANIINN YPOBEHb AYXOBHOU 00Opa-
30BaHHOCTH U KYJBTYPBI.
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Annomayusa. Hactosias cTaThs pa3BMBAET M OOOCHOBBIBAET OCHOBHBIE IMOJIOKEHMS MEPBOH yacTh paboThbl!,
oryOIMKOBaHHOW YeThipe roza Hazal. YKanp « CUMQOHHYECKHX TAHIEB» OMPEACIICTCS KaKk MaKpOCKEpIO, TPH YaCTH
KOTOpOTO 00BeTUHEHBI 001eH (hadynoi, yeTpeMiIeHHOH K (puHary. IHTOHAIMOHHAs OCHOBA Pa3BUTHS MY3BIKH B UpEeC
MpeBpaIIeHNi — CIeTUICHIE TePINid B pa3HBIX BapHaHTaX. /[paMaTyprudeckas — BOCXOMsIIee K TMIMHKUHCKON TpaIu-
IIUU COMMKEHUE KOHTPACTHBIX TEM Ha OCHOBE OOIIMX MOTHBHBIX (OpMYII. B cTaThe mpocie:keHo, B YaCTHOCTH, OACITY/I-
HOe (popMHpoBaHue MOTUBA Dies irae, KOTOPHI SIBISCTCS MO PA3HBIMH MAacKaMU, a Ha MIOBEPXHOCTh BBIXOAMT B KOHIIC
paspabotku (huHana. BeickazaHo MpeAIoaoKeHHne, YTO B CBOEM MOCIIEHEM COYMHEHUN PaXMaHWHOB HONBITAJICS YUCTO
MY3BIKaJIbHBIMU CPEICTBAMH HAWTH OTBET HA BOIIPOC, BOIIHOBABIIUI €r0 B TEYCHHE MHOTHUX JIET, — O CHMBOJIHYECKOM
CMBICJIC MHTOHAIIMOHHON OOITHOCTH KaTONMWYECKOH CEKBEHIIMH CO 3HAMEHHBIM pocrieBoM. He cTpemsich OTHO3HAYHO
pacmmupoBaTh OTBET U MPOTPAMMHEIN 3aMbBICE)I COYMHCHHUS B I[EJIOM, aBTOPBI ONMUPAFOTCS UCKIIOUUTEIEHO Ha MY3BI-
KaJBbHBIA MaTepual, a Tak)ke Ha aBTOPCKYyI0 MHTepnperanuio «TaHueB» B 3amMcH, ClIEJIaHHOM, BUIMMO, 0e3 Beaoma
komnosutopa B 1940 . u u3nanHoii pupmoit Marston co BcTynurenbHOM crarbeit P. TapycknHa.

Knroueswie cnoea: PaxmannnoB, CuMpoHIIecKne TaHIBI, MaKpOCKepIo, Haberanue BoyH, Dies irae, 3HAMEHHBIH
pacrieB
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Symphonic Dancing: 80 years later
Part II: The development of music in a series of transformations
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Abstract. This article develops and substantiates the main provisions of the first part of the work', published four
years ago. The genre of “Symphonic dances” will be defined as a macroscherzo, the three parts of which are united by
a common plot aimed at the finale. The intonation basis for the development of music in the context of transformations is
the concatenation of thirds in different versions. Dramaturgical is a convergence of contrasting themes based on common
motional formulas that goes back to the Glinkin tradition. The article traces, in particular, the underlying formation of
the Dies irae motif, which appears under different masks, and comes to the surface at the end of the development of the
finale. It is suggested that in his last work Rachmaninoff tried to find an answer by purely musical means to the ques-
tion that had worried him for many years — about the symbolic meaning of the intonation community of the Catholic
sequence with the znamenny chant. Without trying to unambiguously decipher the answer and the programmatic intent
of the composition as a whole, the authors rely solely on the musical material, as well as on the author's interpretation of
the “Dances” in a recording made, apparently without the composer's knowledge in 1940 and published by Marston with
an introductory article by R. Taruskin.

Keywords: Rachmaninoff, Symphonic dances, macroscherzo, surging waves, Dies irae, znamenny chant
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B maxpockepiio, BRICTpPOEHHOM TI0 XapaKTepHO-
MYy JUISI TI03JJHETO TBOpYecTBa PaxMaHWHOBa MpUH-
nuny «rpuagnoctn» (JI. CxkadTeiMoBa), y KakIou
YacTH CBOs ApaMaryprus. BmecTe ¢ TemM oHM 00Be-
JIMHEHBI 0011e# Padyon, yCTPEMIICHHOM K (HHAITY.
WHTOHAIIMOHHAS OCHOBA «Pa3BUTHUSI MY3bIKU B Upe-
ne npeBpamennii» (b. AcadpeB) — crieruienue Tep-
WU B CaMbIX Pa3HbIX BapuaHTax. J[pamarypruue-
CKasl — BOCXOJISIIEe K ITMHKMHCKON TPaJUIIHH 10~
crerreHHoe hopmupoBanue Temsl Dies irae [1, ¢. 19].
OHa sBIIseTCs 1O/ pa3HBIMUA MaCKaMH, a Ha MOBEPX-
HOCTbh BBIXOJIUT B KOHIIEC pa3paboTku (uHaa.

Kaxk u B «Komokorax», TOHaIbHBIM TJIaH ITHKJIA
pazomkHyT. Ho eciu B moame As-dur nepBoii yacTu
MOXKHO CYECTh JHOMHHAHTON K cis-moll / Des-dur
¢uHama (0T CcepeOpPHCTHIX KOJOKOJIBUYUKOB FOHO-
CTH — K YIIOKOSGHHUIO B BEYHOCTH), TO TOHAJIIEHOCTH
«TaHIIeB» BBICTPAUBAIOTCS B IICTIOUKY BOCXOJSIIUX
KBUHT (¢ — g — d/D), mpecekaemMyto CMEPTOHOCHBI-
MU yJapaMH 3aKITI0YUTEIbHBIX TAKTOB.

Bo BcTymieHnn K Kaxaod 4acTu nukia (Ghop-
MHUPYIOTCS MOTHUBHBIE (DOPMYIIBI, BBHICTPAMBAIOIIHIE
ee npamarypruto. [lockonbKy OHUM MTPeoOpaKkarTCs
B IIpolIecce Pa3BUTHsI, MBI YIIOAOOISIEM HX JTEHTMO-
THBaM ¥ 0003Ha4aeM COKpaIIeHHBIMA CHUMBOJIaMu JI
1/1 u T.11., TAE MIepBas muQpa — HOMEP YaCTH, BTO-
pasi — MOPsIKOBBIN HOMep sieiTMoTuBa. B Non alle-
gr0 TaKOBBIX TPH.

Poxnarorast 13 TUIIUHBI ITyJTbCAIVSI BOCBMBIX Ha
3Byke ¢’ (JI 1/1) B nmpuHIIMIIE HHEPTHA U O3 MOIICPK-
KM W3BHE HEM30EKHO 3aTyXaeT, HO BCErJa OCTaeTCs
B IIOICO3HAHUU Kak 1dée fixe — HeEOoTBA3HOE OueHME
pUTMa, TOYKA OTCYETa, CTCPIKCHb U UTOT JIBUKCHHUSL,

AHanecTU4eCKUii MOTUB PA3JI0KEHHOIO HUCXO-
nsmiero tpe3pyuns (JI 1/2) — ucxonHelii BapuaHT
CleIUIeHUs Tepiuii — cBsizaH ¢ JI 1/1 mo npuHnumy
eIMHCTBA W OOpHOBI TPOTHUBOIIOJIIOKHOCTEH. Pac-
CTaBJIsisl B OCTUHATHOM MyJIbCAllUU METPUYECKUE aK-
LEHTH! (BBIIEpKaHHBIM 3BYK Ha CHUJIBHOU J0J€), OH
CITOCOOCTBYET 0Opa30BAHHIO TIEPHUOJUIHBIX CTPYK-
Typ, THUIOJOTUYECKUX JJISi TAHIEBAIHHOTO KaHpA.
B Non allegro Takue cTpyKTypbl BOCIPUHUMAIOTCS
KAK CHMBOJI MEXaHMYECKOW CHJIBI, MNPECEKAOIIEH
BCE TIOIBITKH Pa30pBaTh 3aMKHYTHIN KpyT. [Ipn aTOM
cam JI 1/2 mocTostHHO BapbUpYETCs: MEHSIIOTCS JIJTH-
TEJIHHOCTH YAAPHOTO 3BYKa, PHCYHOK Pa3IOKEHHOTO
TPE3BYYHS M €r0 OOpaIleHUI, pPUTMUYECKUE CTOIIHI;
MOTHBBI CICIIISIOTCS B OJIOKH, IPOPACTAIOT, CKUMa-
FOTCSI, YBIIEKasi 32 cOO0W M TIpeoOpasysl MyIbCaIlHio
JI 1/1, a mopoii BBITECHSIOT €€ «3a Kaap».

Bo BcTymurensHOM paszaene o0a JeHTMOTHBA
KaK OBl CKOBAHBI «TsI)KEITBIM CHOM», KOTJ]a «B 0OJIb-
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HOM MO3TY BO3HUKAIOT» — H PACTBOPSIOTCA — «ca-
Mbl€ cTpaHHble BuaeHus» [1, c. 14]. Berynas na non-
TOHA BBIIIIE CTEP)KHEBOTO 3BYKa, JI 1/2 maet Tomdok
K pacIIerUIeHHI0 YHUCOHA BHU3 M0 XPOMATHYECKOM
ramme. OHAKO OT T. 5 e/1Ba HauaBIIeeCs BHIKCHUE
MPUTOPMaKHBACTCHS,
HOCTB aKIIEHTHBIX 3BYKOB (y ¢arora — TOYTH JBa
TakTa, y Oac-KjapHeTa, CIoyi3aromero ot A4 x As,
CJIOBHO B TIOMCKAaX OIIOPBI, — MOYTH TPH), POCO Cre-
scendo cMmensieTcs Ha diminuendo, u B T. 9 Tynbca-
uust 3amupaet (llpumep 1).

Onenenenue paspymaer JI 1/3 — aByxrakTHas
MOCIIEZIOBATETFHOCTh CEMH TPE3BYUYHi, OCTaHABIIH-
BaIOIIasCs Ha MAJIOM Ma)KOPHOM CENTAaKKOPJIE U I10-

YBCIINYUBACTCA TMPOTAKCH-

BTOpsieMasi KBUHTOM HMKE. B KaK/IOM 3BEHE CEKBEH-
MM BEPXHUU TOJIOC ABAXKIBI OOpHCOBBIBACT (pury-
Py Kpecra, UCKaXEHHYIO IbSBOJIBCKOM YXMBLIKON
CKauKOB Ha YMEHBILICHHYIO KBapTy U TputoH. JI 1/3
OTTAJIKHBACTCS OT CTEPKHEBOTO ¢’ M OMHUPAETCS Ha
JIUHUIO CPETHUX TOJOCOB, XPOMATHUECKH HHUCXOJIS-
1Iyto B 0arpoBblii cyMpak HMXHero peructpa (Ilpu-
mep 2). Onnraxo 1o otHomeHuto kK JI 1/1 m JI 1/2 on
BOCIPUHUMAETCS KaK HeKasi BHEIIHSS CHJIA, TOITOMY
MOSIBJISICTCS JIMIIBL B ABYX paszaenax Non allegro —
KaK UMITYJIbC K Hadasry ¥ BO30OHOBIICHHIO JBMKEHUS.

Paspeummts nocneanuit akkopa JI 1/3 B ToHuky
c-moll n Hayatk Oer 1Mo Kpyry NOHYXAAIOT OTPHIBH-
CThIC aKKOPIHI sff Ha 0acOBBIX 4 U As U3 BCTYITUTEb-
HOTO JICBSITUTaKTa. PackaTucThle «3aMaxm» JIUTaBp
NpUIAOT UM CXOJICTBO ¢ ynapamu Ouua. B Henas-
HO OOHApy>KeHHOH 3allMCH aBTOPCKOTO HWCIIONTHE-
Hust «Tannes» s FOmxuaa Opmanmu 21 nexaOpst
1940 . PaxMaHUHOB MOTYEPKHUBAET PUTM JIUTABP
PacKaTUCTBIMHA  TOJOCOBBIMH  «KOMMEHTAPHSIMID»:
HEYTO BpOJIE€ «Ta-ra-Ta-ra-iam!» Ha JBYX IEPBBIX
U «Ta-pa-paMm!» Ha TpeTbeM, YCEUeHHOM 3aMaxe, NH-
touupyemoM JI 1/2 B Gacax opkectpa'.

C HagaioM OCHOBHOTO paznena (2 T. 7o 1. 2)
MyJICALUSI CTUCKMBACTCS B aKKOP/IBI CTPYHHBIX molto
marcato ¢ akKLIEHTaMU Ha IEPBOM U MOCIEIHEN 01X
takra. 1O. B. Kenpin yromoOut 3Tu akkop/ipl «BTari-
THIBAHUAM» U3 «BecHbI cBsimeHHoi» [2, ¢. 13]% B m.
2 JI 1/2 mpopsiBaeTcsi B BEPXHHUM IUTACT (PaKTypHI,
YTBEpK/Iast B KaUECTBE MEJIOINYECKON OTIOPhI aKIeH-
THPOBAaHHOE g’ Ha BTOPOH JI0JI€ TakTa. PerncTpoBblii,
METpHUYECKUN U (YHKIIMOHATGHBIH KOH(IUKT paspe-
[IaeT JIAKOHWYHAs OCHOBHAs TeMa, OCHOBaHHas Ha
creruieHun Tpex BapuaHToB JI 1/2 B omHOTakTHOE,
TOYHO ITOBTOPSIEMOE MOCTPOEHHE M B OYEPETHOM pa3
MEHSIFOIIAsl PUTMUYECKYEO CTOITY «BTaIThIBAHHID).

C »TOro MOMeHTa JIBHXKYLIEH CHIION pa3BUTHUS
(hOpMBI CTAHOBHUTCS MPHHIIAI «HAOETAIONTNX BOIIHY
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Mpumep 1. PaxmanuHos C. B. «<CuMmdoHnyeckue TaHubi». Yactb 1. TakTbl 1-9
Example 1. Rachmaninov S. V. “Symphonic dances”. Part 1. Bars 1-9
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Mpumep 2. PaxmanuHos C. B. «CumdoHuyeckue TaHuybi». Yactb 1. Uudpa 1. TakTol 1-4
Example 2. Rachmaninov S. V. “Symphonic dances”. Part 1. Figure 1. Bars 1-4
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(b. AcadbeB) nnm «COBOKYIMHOCTH ITOJbEMA U CIIa/Ia,
BOCIIPUHUMAaeEMas Kak enuHoe 1menoe» [3, ¢. 79]. On
CIIOKHJIICS B TMPUIECKON MEIIOTUKE, HO ITOCTETIEHHO
nproOpes yHUBepcalbHOE 3HAYEHHUE JIs1 «CUM(POHH-
YEeCKOTO pa3BUTHUS PaXMaHUHOBCKOW MY3BIKH» B Iie-
Jom [4, c. 397].

IIpu pacnpocTpaHeHMM 3TOrO MNpPHHIMIIA Ha
BCE DJIEMEHTHl MY3BIKAJBHOW TKAHU ITPOUCXOTUT
«pacKkavyuBaHWE» PUTMOWHTOHAIIMOHHOW M(JTH) rap-
MOHHUYECKOH (POpMYIbI ¢ MOCTENEHHBIM YCIIOXHE-
HUEM BEPTHKaJIW U YBEIWYEHHUEM 3BYKOBOTO O0Be-
Ma. [lo gocTrkeHNn Ky IbMUHAIINHY pa3Max Koseda-
HUH HaYMHAET COKpaIlaThCs, BO3BPAIIASACH K TOUKE
0TCYeTa, OT KOTOPOH OTTAJIKUBAETCA HOBBIA HMKJI
pacmiupeHuss W CBepThIBaHHWS. VHBIMU CllOBaMU
BOJIHA U3 «ECTECTBEHHON €OUHUIBI ‘“MEJIOJIUUECKO-
ro nerxaHus’» [3, ¢. 79] mpeBparmiaetcs B (haxTop
(hopmoobOpazoBaHHUsL.

B opkecTpoBOM BCTYIUJIEHMM K NEPBOM 4acTU
«KookosnoB»
C packaymBaHUEM Kojokosa. Toyka orcuera — TO-
HHUYECKOE TPEe3BYUHE, ONETOE TPE3BYUHEM BTOPOI

HaOeraHue BOJIH ACCOLIUMHUPYETCS

CTyIleHHW B aHarmecThyeckoMm putme. llepBas Bon-
Ha JUIMTCS BCEro AECATHb TAKTOB, BTOpas (T. 5 mo-
cie . 1 — T. 3 o 1. 4), N0 MPOTSIKEHHOCTH He-
3HAYUTEIHHO TPEBBIIIAIONIAs MEePBYI0, BOBIIEKACT
B UIPYy OCTHHATHBbIE MHMKPOMOTHBBI C XPOMATHU3-
MaMU U COOCTBEHHBIMH PUTMUYECKUMH CTOIAMH.
B camoii mpoTspkeHHON TpeThei (0T T. 3 1o 11. 4) me-
PEKIMYKN OPKECTPOBBIX I'PYII U HOBBIE PUTMOMH-
TOHALIMOHHBIE (POPMYJIBI — B YaCTHOCTH, OKTABHBIC
30BBI MEIHBIX JYXOBBIX, MPEIBOCXUINAOIINE I'PO-
MoBoe «Cnplmuiib!» Xxopa. PerynaspHbeiMuU cTaHO-
BATCS METPUYECKUE OTKJIOHEHHS OT YETBIPEXI0Nb-
noctu (*/,, /).
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Co BCTYIJIEHHEM I'OJIOCOB MY3bIKaJIBHOE pa3BU-
THE yBSI3BIBAETCA C MOITUYECKUM TekcToM. Ho op-
KECTPOBOE IOCIIECIOBUE BO3BPAILAET K TPE3BYUHUIO
As-dur Kak TO4Ke OTCYETA.

B Non allegro «Cumdonnyecknx TaHIIEB» Ha-
OeraHue BOJH OOYCJOBJIEHO HE KOJOKOJBHOCTEIO,
a Bzaumonericteuem JI 1/1 u JI 1/2. B nepBoii yactu
CIIOKHOM Tpex4acTHOH (hopMbI — /1BE OOIBIIIHE BOJI-
HBI, B3ABIMAIOLINECS OT CTEP’KHEBOI'O ¢ U BO3Bpalla-
IOIUECS K HEMY. YCIOBHO MX MOYKHO ONPEAEIUTDH
KaK dKCHo3unuio (1o T. 4 mocnie 1. 4) 1 pa3paboTKy
(ot T. 5 mocne 1. 4) ¢ xapakrepHoil s «TaHIEB»
cxaroit penpusoit (ot 1. 9). B cBoro ouepens B Kc-
TTO3UINH BBIJENAIOTCS JIBE Majble BOJIHBI, KOTOpbIE
OTTAJIKUBAIOTCS OT OCHOBHOW TeMkl (T. 3 mocne 11. 2
u T. 3 mocne 1. 3).

B nepBoil maynoli BONHE TPH «BCIUIECKa» IO
pasnokeHHOMY Tpe3Byuuto g-moll k Menoanyeckoi
BEpIIMHE d° ¥ CTOJb e CTPEeMUTEIbHBIN Claj, 3a-
KPEIUISAIOIINI MEJIOMYECKYI0 Ornopy g’ B KadecTBe
TOHHKH (2 T. 10 1I. 3).

JIoMHHAHTOBBI BapuaHT OCHOBHOM TEMBI, pac-
ITUPEHHBIA 10 JHara3oHa OKTaBbl, MOT OBl CTaTh
HayajoM BTOpOro mposeaeHus. OmQHAKO KacKazl pas-
JIOKEHHBIX HUCXOASIIMX Tpe3Byunit (Bapuant JI 1/2,
11. 3) cOpachIBaeT MEIOINYECKYIO JTUHIO K CTepXKHE-
BOMY ¢, TApMOHU30BaHHOMY Kak kBuHTa f-moll. OT-
CIO/Ia HaUMHAeTCsl BTOpas Maljiasg BOJHA — pacllu-
pPEHHBIHA BapuaHT npeasiayueid. Komnencupys mo-
TEPIO BBICOTHI, CyOJOMMHAHTOBOE IIPOBECHHUE TEMBI
3aMEHSIET «BCIIECKM» IEpPBONH BOJHBI CEKBEHT-
HBIM B3JIETOM K MECTHOW KyJlbMHUHalMU. B ocHOBe
CEKBEHIINN — pacliupeHHbIi BapuanTt JI 1/2, B ko-
TOPOM BEpXHHH 3BYK Pa3J0KEHHOTO CeKCTaKKopaa
paspermraeTcss Ha MONTOHA BHM3. brmaromaps sTomy



KyJBMUHAIUS JOCTUTAETCS HEe BCINIECKAMH, a dHEep-
TUYHBIMH MPBDKKAMHU TI0 YCTYTIaM, C TTapaJijieIbHBIM
yioTHeHueM ¢aktypsl. Ha rpebne BomHbI (T. 4/3
mepen 1. 4) BIepBBIE BCTymaeT tutti, pa3pemras Oe-
CTEPIIOBBIN JOMUHAHTCEIITAKKOP/ B TOHHKY.

Penpuza nepBuyHO# (OPMBI — OTKAT OT KYJIb-
MHHAITUA TI0 Pa3joKEHHOMY Tpe3BydHuio c-moll
K €Jie CIBIIIHOMY ¢! y MepBbIX CKPHUIIOK (T. 4. oce
1. 4) — 3aHMMaeT BCEro IIECTh TAKTOB.

Bo BTOpOii 60IBITI0N BOTHE BCTYIUICHHUE CBEIC-
HO K OJIHOTAaKTY, 3aTO OCHOBHOU pa3snen (ot T. 3 me-
pen 1. 5) CYIIECTBEHHO paclIMpeH U MpeacTaBiseT
3HaKOMbIE MOTHBBI B HOBBIX UITOCTACSX.

[TpussiBHEI Kin4 JI 1/2 — Bocxoasiiee Maxxop-
HOe Tpe3Byune y (uieHT u rob0oeB — MOJXBaThIBAIOT
POKOUYIITHE TTPOOETH OPKECTPOBBIX 0ACOB IO pasiio-
JKEHHBIM TPE3BYUHSIM, CPEIIU KOTOPBIX BIEPBHIE ITPO-
CKaJIb3bIBACT YMCHBIICHHBIH KBAPTCEKCTAKKOP/I.

Cnosur B oOpasnyio chepy (aHTACTHUECKOTO
CKEpIIO OCYUIECTBIISICT HOBBIM BapHaHT OCHOBHOM
Tembl (T. 4 mocie 1. 5). TouHble TOBTOPHI 3aMEHSI-
F0TCS BapbHPOBAHHBIMHA, TUHAMHUKA TPUTITYIIAETCS,
paspexaercs (akTypa. JmaToHHMKA BBITECHSETCS
XPOMATHUKOW € ONOPOH Ha YMEHBUICHHBIE U YBEIU-
YeHHBIE CO3BYYHS, HE TONYYaIONINe pa3perieHms
BILIOTH JI0 TeHEPAJIbHON KyJIbMHUHALIHH (1I. 9).

Mexny TUHAMH3UPOBAaHHBIMUA BapHUaHTaMH Ha-
YAJIFHOTO W 3aK/TIOYMTENIFHOTO PAa3eNioB TEepPBOTO
Kpyra (OpMbl BKIMHHBACTCS KaJICHI0CKOIIHMYECKAs
MOCIIEI0BATEIbHOCTh MUKPOBOMTH® (OT T. 7 mocie 1. 6
mo 1. 2 mepen 1. 9). Kaxkgas cxiragsiBaeTcst U3 map-
HBIX OJJHOTAKTOB — KOHTPACTHBIX HJIH CIUTHIX B OJTHO
nocrpoexue. BepeHully npu4yyIMBBIX 00pa3oB, BbI-
BeaeHHbIX u3 JI 1/1 u JI 1/2, oObemunsieT paccpeno-
TOYCHHAs JIMHUSI BOCXOXJICHUS K KYJIbMHHAIMH II0
XpOMaTHYEeCKUM TOJyTOHAM, IMpepbiBaeMasi JIHIIb
OMHAXIHI (1. 8). A TIOATOHSAET IBIKCHUE U Pa3MedacT
Menkue rpanu ¢popmsl JI 1/2 B ocHoBHOM Buze.

B HedeTHBIX TakTax BTOPOH MMKPOBOJIHBI
(ot . 7) dbopMHpyeTCs IETOYKa BOCXOMSAIIHX MO-
TUBOB — BapuaHToB JI 1/2, KOTOpbIe HAIIOMHHAIOT
«remy ckaukn» u3 «Ceun npu KeprkeHue» u B 1ajib-
HEHIIeM CBSA3BIBAIOTCS ¢ oOpa3amu HemoOpoi dan-
TaCTHKH®.

Ot . 5 nocne 1. 7 B cnop ¢ Temoit ckauku (*/,)
BCTYIAeT IMEMOYKa HHUCXOMSANINX YMEHBIIEHHBIX
Tpe3Byunii (*/,) — BapuaHT KaCKaJHOTO BTOPKEHHUS
B MEpBYIO Maiyio BOJHY (cp. m. 3). OgHako TeMa
CKaYKH HE JaeT yBJedb ce0s B HIDKHHUI perucrp.
[Ipu monnepkke aKKOpAOB BaidTOpH (BapuaHThI JI
1/1) 1 pandapHBIX GOpMyII CTPYHHBIX (BapHaHTHI JI
1/2) oHa mpupacTaeT JOMOJTHUTEILHEIM TAKTOM Ha
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%4 V1 TIO XpOMaTH9IECKHN BOCXOIAIINM MOy TOHAM JI0-
CTUTAET MPOMEKYTOUHOU BEPIIHHBI — YMEHBIIICH-
HOTO CenTaKKop/a B 1I. 8.

C 0OpsIBOM MECTHOH KyJIbMHUHAIIMHM (DAKTypa
BHOBb pa3pekaercs, IMHAMUKA CIaIaeT Jio p, a Ju-
HUSI XPOMAaTHYECKOTO BOCXOXACHUs mepedpachiBa-
€TCS OT CKPHUIIOK U JEPEBIHHBIX TyXOBBIX K CHHKO-
MAPOBAHHBIM aKKOPJAM «TSKEIOW apTUILICPUNY
(TpomOoHEI U Ty0a). [lepeknnyuku Bapuantos JI 1/2
Y DHEPTUYHBIE «B3MaXM» CTPYHHBIX, TEPETEKAIOITHE
B MOTHUB CKauKH, OTTECHSIOT Ha BTOPOU ILJIaH COIIO-
CTaBJICHUS TEMOPOBO M TEMAaTUYECKH KOHTPACTHBIX
OJTHOTAKTOB. A IpOOJIeHNE IEPHOTUYHBIX CTPYKTYP
obecrieunBaeT OECIIOBHYIO CTHIKOBKY pa3paboTou-
HOM BCTaBKH C 3aKIIOYUTEIBLHBIM Pa3ieioM IIEpBOro
Kpyra GpopMsI (cp. T. 5S—6 mocne 1. 3 u 1. 2 10 1. 9).
B 1. 2 mocne u. 10 gBukeHHEe BHOBb BO3BPAILLACTCS
K TOYKE OTCUeTa.

Tlepexon B MuUp rpe3 OT KECTOKOH pPealibHOCTH
OCHOBaH Ha mpueme, BocxoasnieM Kk «HeokoHueH-
Hoi» LllybGepra, — rapMOHHYECKOM TepeocMBbICTe-
HUH ycTOs’. PAXMaHWHOB pa3BOpavynBaeT 3TOT MPO-
1[eCC B LEJIOE JIEHUCTBO, MEPETATHBAsI CTEPHKHEBOE ¢!
Ha TOJITOHAa BBEpPX M Mpeodpasysl ONEeBaIOLIUN ero
JI 1/2 B KBa3sMMMIIPOBU3ANMOHHBINA TTACTOPAITHHBIN
HauWTPHIII, OCHOBAaHHBIN HAa (POHU3ME YHCTON KBUH-
ThI — «JyIIU pycckoil My3biku» (M. U. ['munka)®.

Cepennaa Non allegro mTpOTHBOIOCTABIISET
KpaiiHuM pasaenam temi Lento, cis-moll’ ¢ anemen-
TaMM TapaJiIeIbHO-IIEPEMEHHOI0 JIaja, MPOCTYIO
II0 ackeTu3Ma (akTypy ¥ IPOTSIKEHHYIO TIECEHHYTO
temy. Ee nepBoe npoBenenue PaxmMaHinHOB cHavasa
XOTeJl MOPYYMUTh aMEpPUKAHCKOW neBune Mapuan
Amngepcon [5, c¢. 8], HO 3aTeM Tepenan cakcodoHy.
[lockonbKy HE 710, HH [TOCIIE 3TOT0 pa3zaena « TaHues
KOMITO3UTOP HE MPHUMEHSJ CaKcO(pOH, OH KOHCYIIb-
THPOBAJCA C W3BECTHBIM OpPOIBEUCKHM MY3bIKaH-
toM PoGeprom Paccenom bennerom (1894-1981)%.
Tem He MeHee cakco()OH TPaKTOBaH 31eCh HE B JIXKa-
30BOM, @ B KJIACCMYECKON TpajvIIM{, HACUYUTHIBAB-
el K TOMY BPEMEHHU CTO JIET, — KaK MHCTPYMEHT
I'PYNIBI IEPEBSIHHBIX JTYXOBBIX, HarOoee OIU3KUIA
YeJI0OBEYECKOMY TOJIOCY.

Tema Lento manucana B (opme Oap, yKiaibi-
BalOILIEKCs B KOHTYP IJIABHOW BOJIHBI: JBE BApUAHT-
HBIE CTPOdBI (IOAHEM BOJHBI) M TPHUIEB (BepIINHA
u cryck). HecMoTpst Ha pemapky molto espressivo,
NeHue cakcooHa JTUIICHO BCIKOTO HAMEKa Ha YYB-
CTBUTENHHOCTH. [l0 Mepe moabemMa JTUHUIO COTUCTA
MOOYEPEIHO OIUICTAIOT TMOJAr0JIOCKAaMH HauOoee
ONMu3KHE B JaHHBI MOMEHT IO TECCHTYpE KIIapHET,
roboit m Quielita. Bce Tpu TyITHBIX MOCTPOCHUS
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OCTArOTCSl KaK OBl HEJOMETHIMH, WX IIOIXBaThIBa-
0T U JIOBOJISIT JIO MECTHOT'O yCTOSI COYyBCTBEHHBIC
KOMMCHTApUHU JyXOBBIX, JIOTIOJHSISI KOHCOHAHTHYO
JMMATOHUKY JAUCCOHAHCAMH M XpPOMAaTHU3MaMH U pa3-
pylas NepuoMYHOCTh (443 T. B KaX10# cTpode).

Menonuueckuii mpoduiab CTPoOd OMPEACIISIOT
BapuaHTHI JI 1/2 B pUTMHUYECKOM yBEITUUCHUN: BOC-
XOISLIUM, KaXIbIH pa3 IOAHUMAIOIINICS BCE BBIIIE
MO CTYMNEHSIM Tpe3By4Hs cis-moll, u aBa HUCXOS-
muX. A B TAaCTOPaJBHBIX MOATOIOCKAaX JKECTKas
nynscanus JI 1/1 npeobpasyercss B TpenetHoe Ou-
eHue Xu3Hu. boree Toro: «BTOpa» HE TOJIBKO Trap-
MOHHM3YET HJIH AyOIMpyeT OMOPHBIE 3BYKH TEMBI, HO
Y BBIJIBUTAET COOCTBEHHBIE BapuaHThI JI 1/2.

[IpurieB — B OJIHOM COOTBETCTBUH C HACTaBJIC-
HusMU ['adca 3akca u3 TF0OUMBIX ¢ ToHOCTH «Metic-
TEP3UHTEPOB» — BOUPAET XapaKTepHbIe HHTOHAIIUU
CTpod, HO MposiaraeT COOCTBEHHBIN MyTh MapSIIIETo
CIlyCKa OT MEJIOIMYECKOW BepirHbI. Pa3nokeHHbIe
TPE3BYUUS COXPAHSIOTCS JIUIIb B ITOJI'OJIOCKE, B TEME
JKE YCTYMAIOT MECTO TEPUHSIM M BOCXOJSIINM KBap-
TaM, 3aJIepKUBAIOIIAM CIaJl MEJIOANYECKON JTHHHU.
KBapToBbIM CKaukoM 3aBEpIIACTCSI U BTOPOE IIPE/l-
JIO)KEHHE TIPHUIIEBA, CO3/IaBas OILyIICHUE TOHAIBHON
U CTPYKTYpHOU pa3oMKHYTOCTH. PaBHOBecue BoOcC-
CTaHaBIIMBAaET «OalOKAIOIINK) KOMMEHTapUH paciiu-
PEHHOTO aHCaMmOJIs JTyXOBBIX, BBIICJICHHBIN CMEHOMN
pasmepa (*/,) ¥ BCTyIUIEHHEM BaNTOpHbI cantabile
C IIETIOYKOM XPOMAaTHUECKH HUCXOASIIUX TEPLUH.

Bo BTOpOM KyruieTe Tema 0cTaeTcsl Ha MPEeKHEM
TUHAMHYECKOM YpOBHE (mf con espressione, ¢ dimi-
nuendo K KoHIy cTpod), HO Onaromaps U3MEHEHHIO
¢axtypbl obperaeT 00BEMHOCTH, OOOTAIACTCS JI0-
MTOJTHATENTFHBIME IITpUXaMu. OKTaBHBINA TPOMEKYTOK
MEX/Ty TIEPBBIMH CKPUITKAMH M BHOJIOHYEIISIMH 3aI10J1-
HSIET «KOHLIEPTHPYIOLIHID MOAT0JIOCOK (POPTENUaHO,
KOTOpOE TOJNBKO B 3TOM »mm3ofe «TaHmeBy» Hamens-
€TCsl CIIOCOOHOCThIO TeTh. B koHIe crpod menonu-
YeCKyl0 JIMHHUIO, TOTOBYIO 3aMEpeTh Ha MONYCJIOBE,
TIOUIEPKUBAIOT U TIPUBOJIAT K KaJIAHCY «TYCENbHBIC
aKkopIiel ap(bl, OCHOBaHHBIE Ha (PPUTHIICKOM TeTpa-
xopzie. COOTBETCTBEHHO aHCaMOJIeBbIe KOMMEHTapHH
OITyCKAIOTCSl 32 HEHAJIOOHOCTHIO — WX WHTOHAITUH
BJIMBAIOTCSI B MEJIOAMYECKHIA IOTOK. B Hauase npwurie-
Ba TeMy MOJIXBATHIBAIOT BCE CTPYHHBIE f molto espres-
sivo (KpoMe KOHTpabacoB) B COIMPOBOKIACHUU ap(dbl
u ¢oprenrano. OmHAKO JOJTO CAEPIKUBABIIUHCS
MOPBIB OBICTPO yracaeT: K KOHILY [IEPBOTO MPEIJIoKe-
HUS TUHAMHUKA CHIDKAETCS 710 P, BO BTOPOM OCTAIOTCS
TOJIBKO TIEPBBIE CKPHUIIKH W BUOJIOHYENH, (PUTYpaIus
(dopTrenuano «yXuMaeTcs», a B napTuu apdsl arpeg-
giato 3aMeHSIOTCS OPSIIAFOIINM TIEPE3BOHOM.
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IlombITKy yaep)kaTb IOporoe BUACHHE TpE-
MPUHUMAIOT CKPUIIKH W BHOJIOHYEIH, B3MbIBas Ha
OKTaBy BBEpPX OT TOHUKH (purHiickoro cis-moll.
B nupuyeckoit Menoauu, MmiiaBHO HUCTAJAIOIIEH OT
MPEBOCXUINACTCS [UTaTa
u3 [lepBoii cuMdoHNH, HO OJHOBPEMEHHO BBIPHUCO-
BBIBAIOTCS MHTOHAIMM ceKkBeHIuH Dies irae. OHH
WCTOABOIL (DOPMHUPOBATUCH B ONEBAHUSAX OIOPHO-
ro 3ByKa HI)KHUM BCIIOMOTaTelbHbIM (T. 2 U 4 1o-
cie 1. 8, mepBble TOO00H U (aroT) M B MOATOIOCKAX
npuneBa nepsoro kyruiera Lento (1. 4 1o u. 13 u 1.
13), tae noGamisiaack HUCXOMsIAs Tepuus. ToT xe
MHKPOMOTHB IOMHHHUPYET TEMEPh B OATOIOCKE T'O-
00s1 1 (arora, «BTOPAIINX» CTPYHHBIM B KBapTax
Y TPUTOHAX BMECTO CTABIIUX IMPUBBIYHBIMH TEPIIHIA
U cexcT. Bo BTOpOM MpoBeIeHUM — OKTaBOM HUKE,
Pp ¥ 6€3 TyXOBBIX — B MOJATOJIOCKAaX OYePYUBACTCS
HUCXOJAIIAsg XpoMaTrudeckas ramma. MimMeHHO OHa
obecrieunBaeT MOYTH HE3aMETHOE BTOPKEHHE 3]I0TO
CKEpIIO B 3aKJIFOUUTEIbHBIC TAKTHI CEPEANHBIL.

BCPIIUHBI-UCTOYHUKA,

W3nomaHHasi ckaykamMu TeMa Oac-KJlapHETa pp
misterioso TipoJyiaraeT MyTh MEJIOTUIECKOMY BapraH-
Ty JI 1/3. JInmeHHbIN aKKOPIOBOW MOAKIAIKH, 03a-
peHHBIN MH(DEPHATLHBIM CBETOM HU3KOTO PETUCTPA,
COIPOBOXKJIAEMBIA JISI3TOM TapesioK W CEKBEHIHEH
W3 TPUTOHOB M KBUHT, CIIOJ3AIOIICH MO XpOMaTHye-
CKOM TaMMe HaJ «3aCTPSBIIUMY OT CEPEIUHBI OPraH-
HBIM TIYHKTOM CIS, OH OK€CTOYEHHO PBETCS BBEpX,
K Tempo [. 3nech TUHUIO HApacTaHUsI TOIXBATbIBAIOT
BapuaHTsl JI 1/2, moaBoas K MPOMEKYTOYHOH KyJb-
MUHAIMHA — M00eTHOMY KN4y TpyObl M BAJITOPH Ha
nepBoM MotuBe Dies irae. [Ipen3snameHnoBanue moka
HE PACIMO3HACTCS CIyXOM — €0 «3aTYIIEBHIBACT
n3neBaTebckoe ckeprto (. 18—19), HamomuHaromee
o BonmeOHune Hanne u3 «Pyciana»: Te e HHCTPY-
MeHTHI (1Ba 100051 U Pparor — oTBeT (UICHTHI), TE Ke
TUHAMHUKA p U IITPUX staccato, TOT )Ke PUCYHOK.

Crnenytorias BoiHa, Haberas Ha crescendo B TI0-
CJIeIHEM TaKTe XPOMaTHU3UPOBAHHOTO cIrycKa (11. 19),
00BeAMHICT BAXKHEHUIITE MOTHBHBIC (DOPMYITBI TIpEI-
KyJIbMUHAIIMOHHBIX HArHETaHWH («BTAITHIBAHHSY,
MOTHUB CKauK{, HA0aTHOE PacKauyMBaHUE aKKOPIOBBIX
IJIACTOB). 3aMBIKAOIINE CEPENUHY MaKOpHEIE (aH-
(apsl (1. 21) B KOHTEKCTE «3JI0T0 CKEPII0» aCCOLUU-
PYIOTCSI ¢ TPUYM(OM BpaskACOHBIX CHII.

Bosspamenne akkopmoBoro Bapuanta JI 1/3
B PUTMHYECKOM YMEHbIIIEHUH (T. 6 iepes 11. 22) Bo3-
OOHOBJISICT JIBUIKEHHE 10 KPYTY.

Perpusa cymiecTBEHHO cCkaTa: MOYTH TOYHO
MOBTOPSIETCS HauaIbHbIHN (Cp 1. 2 — T. 4 mocre 1. 3
U 1. 22 — 1. 6 mocne 1. 23) u BapbUPOBAaHHO — 3a-
KITFOUUTENBHBIHN (Cp. 1. 9 1 T. 3 mocre 11. 24) pa3mems
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Mpumep 3. PaxmanuHoe C. B. «CuMdoHuYecKkue TaHubi». YacTb 2. BcTynaeHue
Example 3. Rachmaninov S. V. “Symphonic dances”. Part 2. Introduction

4 Corni F

g Trombe O

MEepBOl YacTU. A CBS3BIBAET UX OTHOCUTEIBHO TH-
XUH MIECTUTAKT — OeCKOH(IUKTHBIA OT3BYK OBLTBIX
SPOCTHBIX OPHIBOB.

[IpuBbIYHOE COCKaNb3bIBAHUE K TOUYKE OTCUETA
(¢! B m. 25) mpecekaroT MEPEKITUYKH JEPEBIHHBIX
JIyXOBBIX M CTPYHHBIX (Hauajo kojabl). B 11 26 B Bepx-
HeM peructpe BenbixuBaet JI 1/2, BBOIS NelabHbIH
AKKOpJl — CBEPHYTHIM B BEpPTHUKAIb LEIOTOHOBBIN
3Bykopsa. 1o ero ctyneHsM HmOxHUMAETCsl KBapTo-
TPUTOHOBasi (urypanus, comnpoBoxiaeMas dimi-
nuendo. V13 G0OTOTHOTO TyMaHa, pPacCEHBAOIICTOCS
MOA JIy4aMH COJIHLIA, BBIPHCOBBIBACTCS Ma)KOPHBIN
BapuaHT JeiTMoTHBa [lepBoii cuMQoHUH.

B cumdonun oH MpOHM3BIBAN TPU OBICTpHIE
YacTH, TO U JeJI0 cONIMXkKasiCh C MHTOHALIMOHHO POJ-
ctBeHHbIM Dies irae. B kone mepsoit wactu «Tan-
[IEB» JIEHTMOTHB IOHOIIECKOH CHM()OHUH TTPEACTaeT
OYHIIEHHBIM OT OBLIBIX CTpacTel — He arnodeos, HO
oOpeTeHne 3aBETHOTO IMOKOSI, MOJEPHYTOrO JETKOH
IpycThIO Mpomanud. Bo3pamaromuecs B 1. 28 Ba-
puanTsl JI 1/1 u JI 1/2 HecrientHo cTATUBAIOT (haKTy-
Py K UCXOIHOMY ¢”, cTaBlieMy ToHHKO# C-dur.

Cpennsisg gactp «TaHIeB» B IIUKIIE MaKpOCKep-
1o BbimonHseT (yHkuuto Tpuo. Ilo Tpaguumum po-
MaHTUYECKHX CHUM(OHHH 3TO BalbC, JHIICHHBINA
OCTpPBIX JIpaMaTHYECKUX KOHTPAcToB. TeM He MeHee
CpeAMHHAsl YacTh HEPa3pbIBHO CBsI3aHA C KPAHHUMH.
BaxHelilue TeMbl ONUPAIOTCS HA BAPUAHTHI JICHT-
Tepuuid, B 3araBHoM MotuBe (JI 2/1) Ha mepennuit
IUTaH BBIIBUTAIOTCS KIIIOYEBbIE ISl (PpMHATA CEKyH-
JIOBBIC OIEBaHMSI YCTOSI, BOJHOOOpa3HbIE BCIUICCKU
JTyXOBBIX BO BCTYIUIEHUH MEPEKIUKAIOTCS C aHaJo-
rugHeiMA oO0opoTamu Non allegro, combHas kajieH-
ISl CKPHUITKA OPTaHUYHO BOMpaeT B ce0s BApHUAHTHI
JI 1/2 (1. 6-10 mocme 1. 31), B kome (oT T. 4 mepe 11.
49) Bo3BpamaroTcst 00pa3bl (HaHTACTHUECKOTO CKep-
110, B TOM YHCJIC BApUAHT TEMbl CKAuKH, a OOeqHAs

e ————

dandapa (1.51) mpensocxumaer pasmep (%/—6/,)
Y CHHKOTIIPOBAaHHBIE TPHOIH (hpHHAIA.

Ho «Tannes» PaxmMaHWHOB Hamucan JHIIb 4Ye-
ThIpE Basibca’, MPHUYEM BCE — B IMEPBBIA MEPUON
TBOPUYECTBA U BCE B pa3Mepe ¥4, B OTIWYHE OT IIe-
crunonsHOro Tempo di valse. Bocnpuanmaemoit Ha
CIIyX KaK MEJIJIEHHBIH BajbC IBEHAAATON BapUalluu
u3 Pancoauu Ha Temy IlaranuHu aBTOp Mpeamnociai
onpenenenue Tempo di menuetto.

3ato B pemnepryape PaxmanmHOBa-nmuaHuCTa
BaJIbCHI 3aHUMAJIN MTOYETHOE MECTO — MPEXKJe BCe-
ro counnenus llonena u Jlucra, a Takxe OpurH-
HaJIbHBIEC OIYCHI, TPAHCKPUIIIIUU U aBTOPCKUE 0Opa-
6otku mpoussenennii ['yno, A. PyOunmreitna, ['pu-
ra, YaiikoBckoro, U. lTpayca, Jloxnausu, PaBens,
@p. Kpeticnepa. CoxpaHuioch CBUAETENBCTBO O CO-
BMECTHOM HCTIOJTHEHUH PaxMaHnHOBBIM U [0bieH-
Beitzepom 9 mapta 1900 r. B bonbiom 3ane Poccuii-
CKOr'0 OIaropoIHOro coOpaHus YeThIPEXpPYyUHOIrO
¢oprenuannoro mepenoxenns «llmsacku cmepTn»
Cen-Canca [6, c. 553] ¢ KOTOpOH CpEIHIO YacThb
TaH1EB CBA3BIBAIOT JKaHP, TOHAJIBHOCTD U COUPYIO-
asi CKPHUITKa BO BCTYTIUTEIBHOM pas3zene.

C o0pa3oM cMepTH HEpPEAKO acCOIUUPYIOT
neiTTeMy cpennelt yactu nukia (JI 2/1-a) — mainbrit
YBEJIIMYEHHBIM CENTAKKOpA, ONEBAEMbI CHApYXKHU
Y U3HYTPHU BCIIOMOTATEIbHBIMU 3BYKAMU B ITYHKTH-
poBanHOM putme [7, ¢. 312] (Ilpumep 3).

Bropas cBoGommas aBtommrara [1, c. 15] —
COCIMHEHHBII BapHaHT JBYX PEIUTUK OpKecTpa u3
¢unana «Komokonos»: mepex cioBaMu «3BYK XKe-
ne3uplit» (3 T. mo m. 104) U «9TO TIIa3a COMKHYTCS
cHOM» (T. 2-3 mocne 1. 111). B mosme ux UCTIOTHSITH
TpYyOBl C CypAMHAMH, K KOTOPBIM MPHCOETUHSINCH
rpynneTToo0pa3Hble KBUHTOIH JCPEBIHHBIX TyXO-
BBIX — BAapUaHT 3aKIIIOYUTEIHHOTO MOTHBA KaXJIOH
¢pazpl B CKOpOHOM HameBe AHIIHUICKOTO POXKKa
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(1. 32 mepen 1. 100, ot T. 2 mepen . 101 u T.1.). Bo
BCTyIUICHHH K Banbcy k TpyOaMm mo00aBiieHBI 3acyp-
JUHEHHBIC BAJITOPHBI, IPYINETTOOOPa3HbI MOTHB
CHSAT, a TPE3ByUYMsl 3aMEHEHHI cenTakkopaamu. Ho
[JIaBHBIC OTIIMYMS 3aKIIOYaOTCs, BO-TIEPBBIX, B (o-
HU3ME YBEIMYCHHOTO TPE3BYUHsI, KOTOPBIH MpUaaeT
JI 2/1-a TpeBOXHBIH, a P COOTBETCTBYIOIICH TpaK-
TOBKE Jla)Ke T'PO3HBIA OTTEHOK. W BO-BTOPBIX, B 3(-
¢exre rubato, mpeanmucaHHOM aBTOpoM'’, HO He co-
OromaeMoM OOJTBIITTHCTBOM JUPHIKEPOB.

UYerkas putmmsanus — 1o obpasiy «Komoko-
JoB» — mnpeBpaiaer JI 2/1-a B memento mori. Mex-
Jty TeM cam PaxMaHWHOB B yTIOMSIHYTOM 3aIlTMCH UTpal
3TH aKKOPABl MATKO, HECIIEIIHO, JIaXKe C OTTEHKOM
KanoObl. Takasi TpPaKTOBKa OTKPBIBACT MPOCTOP LIS
00pa3HbIX mepeBoruionmenuii JI 2/1.

Tempo di valse ycranaBnuBaeTcsi B 4ETBEPTOM
TaKTe, BMecTe ¢ popMynoit 6ac — jBa akkopja. Ru-
bato u BasibcoBast popmMysa COOCTaBIISIOTCS BO BCTY-
TUIGHUW TPIDKABL, U ¢ KXIbIM pa3oM JI 2/1-a cmsr-
yaeTcs. B TperbeM a tempo Ha BalbCOBBIM aKKOM-
MTAaHEMEHT HaKJIaJbIBACTCS COJO CKPUIKH B HHU3KOM
peructpe. C IBITaHCKOW CTPACTHOCTHEO U PUTMHUYC-
CKOH cBO0O0/10#1 OHa MOBTOPSET MUKPOMOTHB B 00bEME
Bocxozsmed Tepunu (JI 2/2), KOTOpBIii OKaKeTCs He
MeHee MHOTO3Ha4HbIM, 4eM JI 2/1. Bo BeTymieHnu on
MIPEOMIONICBACT «HA3OMINBOCTEY aKKOMITaHEMeHTa |1,
c. 12], HezaMeTHO TiepeTekas B COMBHYIO KaJCHIIHIO
C M3JIOMaMH Pa3JIOKECHHBIX TPE3BYUHH M «IIITAHCKU-
MU» YBEITMYCHHBIMU CEKyHIaMHU.

B ocnoBHOM pazmene Andante con moto o6o-
3HayeHue rubato He BCTpedaercs, 3aTO THIATEIBHO
MPOTHCAHBI TEMIIOBBIC CIIBUTH, KOTOPBIE CaM KOMITO-
3UTOp CUYHTAJ 0CO00 YMECTHBIMHU TPH HCIIOTHEHHUH
BaJbCOB W TOAYEPKHUBAI, YTO OHH «OIPEIEISIFOTCS
cepauem, gyyBcTBamu» [6, c¢. 119-120]. Ko BTOpoOIii
yactn «TaHIEeB», T€ IyBCTBO IOCTOSHHO CHIEPKH-
BaeTCs, MPOPBIBASCH CIOBHO MPOTHB BOJIH, a MOPbI-
BBl YCMUPSIFOTCS I'DYCTHOM YCMEIIKOW COXKAJICHHUS
Y CMHPEHHSA, UI€ATHHO MOIXOIUT MeTadOpUIECKHA
moj3aroyioBok «CyMepK», KOTOPBIH, COTJIACHO BOC-
nomuHaHusM C. A. CatuHO#, MOHaYay TUIAHUPOBAI
Komto3uTop [8, c. 102].

dopMa BBICTPOCHA 10 MPUHIUITY HaOETaroIux
BOJIH, TOJIBKO BOJIHBI 3[€Ch OoJiee MIMPOKUE U TIIaB-
HbIe, ueM B Non allegro: kaxmast — pa3mern CIOKHOMI
Tpex4yacTHOl Gpopmbl. B ocHOBHOM Teme (0T 11. 32) tiep-
BOE MPETIOKEHNE — TTOJbEM BOJIHBI, BTOPOE — CIII.
Hecwmotps Ha pemapky espressivo, OHa NCTIOTHEHA Me-
JIAHXOJIMYECKON crepkaHHOoCTH. CIUIeTeHHAs! TIOYTH
CIUIOUIb U3 TEPLUI U Pa3I0KEHHBIX TPE3BYUU MEJIO-
JIUST QHTITUICKOTO POXKKA (B BEPXHUX PETHCTpax cMe-
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HseMOTo T000EeM) B KOHIIE Kaxaoi (pasbl moapema
OTKAaTHIBACTCS BHH3, a MPU CIYCKE MPHUIIOTHUMAETCS
BBepX. /lMHaMuKa He BBIXOMT 3a paMKH p — mf — p,
TTOITBEM 3aBEpIIACTCs 1Ie3ypo u diminuendo, a B Ha-
yajie CIycka, OTMEUEHHOM paciupeHueM Takta (°/),
MPOCKAaIB3bIBAIOT 000pOTHI lamento.

Kak u B cepemuae Non allegro, Bropoe mpoBeze-
HHE OCHOBHOM TeMbI (0T T. 6 mocJie 1. 33) 3aMeTHO Te-
TUICET, OJIHAKO CTPYKTypa U JMHAMHUYECKUIN TPOdUib
COXPaHSAIOTCSI.

YpaBHOBEIIEHHOCTH OCHOBHOH TEMBI TPOTHUBO-
MOCTaBJICHA CEpeArHa IPOCTOW Tpex4acTHOU (op-
MEI (0T 10. 35). IlogbeM BOJHEI 3aHUMAET 31IECh TE XKe
BOCEMb TaKTOB, OfHako JI 2/2 yCKopsieT IBIKEHHE,
BHOCHT TaPMOHHUYECKYIO HEYCTONUNBOCTh, HACHIIIIACT
(haxTypy MOAroI0CKaMH, OTTECHSIOMIMMH BaJIbCOBYIO
(hopmyay, 1 popMUpyeT IEPUOANIHEIE CTPYKTYPBI, HE
BCTYMasi B POTHBOPEYHE C MPUHIUIIOM rubato. Cryck
(oT 1. 36) HAUMHAETCS TTOYTH KaK B MTEPBOI 9acTH, HO
YIUTUHSIETCsT Oarofapsi BKIFOUSHUIO OITYIIIEHHOTO BO
BCTYIUIGHUH TPYITIETTO00pa3Horo MoTrBa u3 «Koimo-
xosoBy (JI 2/1-6, T. 2 u 4 moce 1. 36). BrinceiBasich
B pasmep %/, U COmpoBOXKIasACh BalbcoBOH (hopMyIoit
¢doprenuano, OH 3BYYUT MOYTH WTPHUBO, OCOOCHHO
B COTIOCTABJICHWH CO CTPACTHBIMH PETUTUKAMH pasJie-
JICHHBIX CTPYHHBIX.

Ot 1. 6 mocne 1. 36 mapaiienbHO ¢ TOMHBIM
(p morendo) HUCTIamaHWEM NEPEBSHHBIX TyXOBBIX
M0 YaCTUYHO OMNETHIM XPOMATHYECKHM ITOJYTOHAM
HaynHaeT (GopMHpOBATHCS HOBask BOJMHA. BanbcoBas
MyNbCaIs BO30OHOBISETCA, IBHKEHNE aKTHBH3HPY-
eTcs IaccakaMu IecTHaaareix (Ot T. S mepen 1. 37),
B CaMOM KOHIIE Crajia IpeanuchiBaercs accelerando,
a B IIe3ype Ha TMOJOBHHHOM KajaHce — crescendo,
CABHTAOIIEE penpu3y Ha rmoaToHa Beepx. Cam Paxma-
HUHOB, BUJIUMO, NPHUJIABaJl BAYKHOE 3HAYCHUE HTOMY
MOMEHTY «II€pEXJIECTa» BOJH, HEOTHOKPATHO IPOH-
rpeiBast st OpMaHIu IpeIperpU3HbIe TaKThI, BOBIIE-
KaloI1e B BUXPb BaJIbCa.

B nuaamMmgeckoit perpmse (0T T. 4 mocne 1. 37) —
C YETKO MPOYEPUEHHON MeNoIuel CKPUIIOK, pelbed-
HBIMU TEJTbHBIMH TIOJTOJIOCKAMU HHU3KHX JTyXOBBIX
M 3aBOPAKMBAIOIINM KPY)KEHHEM Taccakeil B Bepx-
HEM PErHCTpe — OCHOBHAs T€Ma TIOBTOPSETCS TpaK-
THYEeCKH 0O€3 W3MCHCHWIA, HE CUMTas TOHAJIbHOCTH.
CoOTBETCTBEHHO K KOHITYy BOJHBI JIMHAMHKA CIIa/1aeT,
MOJIETHOE JIBMOKeHME 3amupaet, u JI 2/1-a (a tempo
meno mosso) C TOPECTHBIM CMUPEHHUEM KOHCTATHPYET
TIIETHOCTH BCKOJIBIXHYBIITMXCS HAJIEXK]T.

Cepenuna TpeX4acTHOU (OPMBI
(Tempo perecedente) — BTOpasi MONBITKA BHIPBATh-
cs u3 oneneHenus. HoBerit Bapuant JI 2/2 B mapain-
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JIENBHBIX TEPUHSIX TO W JIeJO COMBAaeT BaJbCOBOE
JIIXaHHE C TPHUOJECH Ha MPOCTYI TPEXIO0TbHYIO
(1. 3-2 mepea u 1. 3—4 nocne 1. 40). Criyck erie 6o-
Jiee pacTsATUBaeTCs Omaromapsi BKIIOYSHHIO HHTOHA-
uuii JI 2/1-a, Boccoenuusronierocs ¢ JI 2/1-6 B 1. 41.
[lo mepe HuUCcTamgaHus BOJHBI 06€33a00THBIM TaHEIl
OMpavaeTcs CEeTOBAHUSIMHU CKPUTIOK W BHOJIOHYETIEH
B OKTaBY C ITyOOKHMMH B3/I0XaMH Ha CHHKOITHPOBAH-
HBIX MSATBIX JIOJISIX TaKTa (a tempo poco meno mosso,
4 1. 1o 1.42).

HeoxunpanHoe mpocBeTIieHUE BHOCHUT HOBBIM
BapuaHT JI 2/1-a, co ckaukoM Ha KBHHTY BBEpX
(1. 4-7 mocne 11. 42). [lepBBIii OTKJIMK — CTPacTHOE
U MOJIHO3BYYHOE Tempo primo — 3amMupaeT B Meu-
TaTeNbHOM 3ayMYuBOCTH (0T T. 5 niepen 11. 44). Bto-
poii (ot T. 1 mepen 1. 45) mpepbIBaeTCs )KECTKUM Ba-
puantom JI 2/1-a y TpyO 1 TpOMOOHOB — 0€3 CypAHH
u 0Oe3 rubato!

B pemnpusze cymepku crymarorcsi, Kpacku TeM-
HetoT. «l[pIraHcKas» KaJeHIUs yceKaeTcsl U Iepe-
JaeTcs OT CONIMPYIOUIeH CKPUIIKH aibTaM C Cyp-
JMMHAMH, BUXpeoOpa3Hble MOATOIOCKH K OCHOBHOM
TeMe «3aKkpydmBaroT» ¢arotel. [locnennuii maHc
pa3kaTh OOBSATHUS HOYHU JIA€T BTOPOE MPEJIOKECHUE
OCHOBHOH TeMBl — HEM3MEHHOE B IMPEABITYIINX pe-
npu3ax. BMecTo MPUBBIYHOTO crajia BOCXOJSINAs
CEKBCHIIUSI C BBIYWICHECHUSMH BO3HOCUT T'€HEpasib-
HYIO KyJIbMUHANWIO (T. 5 mepen 1. 48) Ha MONITOPHI
OKTaBHI BBepX. B Hampsrawoomuii BCe CUIIBbI TOPHIB
BOBJICKAIOTCS «I[BITAHCKUE» CeKyH bl 1 JI 2/1-a, a Ha
BEPIIMHE BIIEPBBIE TOSBIACTCS ff.

Cria 1 BOJIHBI — BapHaHT [IEPBOH CEPEIUHBI BaJIb-
ca (cp. 1. 36), 6e3 MATOTUIECKOTO COMOCTABICHUS f
Y p B COCETHUX TaKTaX, HO C TIOCJIEIOBAaTEIbHBIM CHHU-
JKCHWEM JMHAMUKH K 1I. 48, TAe B3I0XH COXKAICHUS
MIPsIMO TIEpETEeKAIOT B Koy (OT T. 4 mepen 1. 49).

Tparcpopmanmio Banmbca B (paHTacTHUECKOE
CKEpIIO €[Ba JI1 HE BIEPBBIC B UCTOPHH MY3BIKH
ocymiectBui YalikoBckuii B [lepoii cumponmm, ne-
PEKJIIMIKH C KOTOPOH OoTMedanuch panee [1, c. 14].
VYV PaxMaHHMHOBa CBA3YIOIIEH HHUTBIO B KaHPOBOMU
MoyJsiiiuu cranoputcst JI 2/2. B xaxjol MUKpoO-
BosTHE accelerando mopeM OCHOBAaH Ha €r0 BaphaH-
Tax, a Ha CIyCKE BO3BPAIIACTCS «TeMa CKA4YKW» W3
Non allegro (popmyna Gac-akkopn Ha ¥ B pamkax
OCHOBHOTO pasmepa /). Vivo HamnpapjseT JBHKe-
HUE K KyJIbBMUHallMOHHOW (haH(ape, pajoCTHBIM
TOTMOTOM IMPUBETCTBYIOIICH TOpkKECTBO (paHTacMa-
TOPHUH HAJl TUPHUKOH (IT. 51).

Ilocne kpaTko# may3bl — CTpEeMHTENbHAS Pa3-
Bsa3Ka (11.52). PacTBopseTcs Bo Mpake «Tema cKay-
km». B a tempo poco meno mosso (1. 54) BcIuTbIBa-
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€T TIoCJIeTHee BOCIIOMUHAHNE O BaJIbCe, CTHPAEMOe
Tempo precedente (senza ritenuto). B TummHe pac-
TBOPSIIOTCS. YHUCOHHBIE BOCBMYIIKH, KaK ObI 3aMbl-
KaloIlue KPyT 36MHOM KU3HHU.

®uHan — HanboJee MHOTO3HAYHAs YaCTh [TUKIIA,
OTKpBIBAIOIIAsl MPOCTOP JJIsl TMOJSIPHO TNPOTHBOIO-
JIOKHBIX TPAKTOBOK KOHIIETIINM COYMHEHHUS B IIETIOM
[1, c. 11]. [IpenocTaBUB Ka)xXAOMY CIyIIATEIIO Mpa-
BO «HAaXOJHUTh COOCTBEHHOE TOJKOBaHUE» [6, ¢. 141],
PaxMaHIHOB Bce ke HaMeTHIT B HOTHOM TEKCTE CMBIC-
noBble opueHTUpbl. Kak u y bepnuosa B «®anractu-
Yyeckol cuM(pOHUM» OOH 4acoB BO3BEIIACT O HACTY-
TuIeHUH 1oiayHo4r. COOTBETCTBEHHO, OCHOBHOH pas-
JIeJT BOCIIPHHUMAETCS KaK XOpOBOJI I1adaiia — OIsTh
ke 1o a”anoruu ¢ bepimuosom u «Housto Ha JIbicoit
rope» Mycoprckoro, HalMCaHHOM B TOM K€ TOHaJIb-
HOCTH. B nmTeparype BcTpewaroTcs U ipyrue, Onus-
KHE TI0 CMBICITY, ONPEACTICHISI: «IUISICKa CMEpT» [2,
c. 14], «mmsicka B axy» [9, ¢. 33]. B moapoOHBIX op-
THSIX HEPEIKO YYaCTBYIOT CKEJIEThI, KOTOPBIX bepnnos
1 Mycoprckuit n300paxaiy Mpy MOMOIIN CTPYHHBIX
col legno, a Cen-Canc B «Dance macabre» — u Bcrien
3a HUM PaxMaHMHOB — TeMOpOM KCHIo(oHa.

MeHee 04eBHIHBIE aBTOPCKUE «yKa3aTen) —
00pa3Hble ¥ TOHABHBIE TIEPEKINYKH C TTIAaBHOH Tap-
THEH W TeHepajibHOW KynbMuHaiuei ¢unana llep-
BOI cuMQOHUH camoro PaxMaHWHOBA.

MmHoro3HayHocT TpeThel 4Yactu «TaHieB»
CIOCOOCTBYET TEXHUKA «COJMKEHUS, BOCXOISIIIAS,
¢ otHOM cTOpoHBI, K [muuke [1, ¢. 19], a ¢ apyroit —
K «1ryToBCcKO# maponun» [ 10, c. 8] B punrare cumdo-
Huu bepnuosa, KoTopas BpsiI JIU CIIy4aifHO OKa3ajach
0]l PyKOH B mepuos courHenus « TaHesy», noHaya-
Ty Ha3BaHHBIX «DaHTacTHUeCKUMmY. « CIoyKHeHIIas
MOHOTEMaTH4YECKas CTPYKTypa» [9, c. 33] ocHOBaHa
Ha MHTOHAIITMOHHOM POJICTBE TPEX TeM: IJIaBHOU map-
THA — «HUCTAHCKOH XOTBI, TpaHCHOPMHPOBAHHON
u rporeckoBoit» (JI 3/1) [9, c. 33], mobouHoii, BOCXO-
JIIIEN K JeBATOMY HOMEpPY «BCEeHOLIHOW», U MOTH-
Ba Dies Irae, KOTOpEIii ¢ TITABHOM MTAPTHEH CBA3BIBACT
nenovka Hucxoasamux tepuuii (JI 3/2-0), a ¢ mobou-
HOW — TpH HavabHbIX 3ByKa (JI 3/2-a).

Tema XOTBI — OJHOTAKT, COCTOSIINUMN W3 KOH-
TPACTHBIX MHUKPOMOTHBOB: TPHOJIBHOW (haH(papbl
(JT 3/1-a) u BapmanTa JI 3/2-6" (Tlpumep 4).

B mennennom Beryrmuiennn Lento assai JI 3/1-a
pacuiieHseTcsl Ha YHHCOHHBIM «BBIKpHK» tutti sf
U coOCTBeHHO (haH(apy B aHANECCTUYCCKOM PHTME,
KOTOpasi BCKOPE 3aKUBET CAMOCTOATEIHHOH KHU3HBIO.
A JI 3/2-6 nepedopmarupyercs B )kajJ00HbIE B3LOXH.

OCHOBHOI1 TeMIT yCTaHaBIMUBAeTCsA BO BCTYILIE-
HAH (I1. 56), 9TO OIATH-TaKW HAIIOMUHAET O (puHAIe
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Mpumep 4. PaxmanuHos C. B. «CuMmdpoHuyeckue TaHubi». Yactb 3. [naBHas napTus
Example 4. Rachmaninov S. V. “Symphonic Dances”. Part 3. Main Part
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Mpumep 5. PaxmanuHoe C. B. «CumdoHnyeckue TaHubi». YacTb 5. Ceasylowasn naptus
Example 5. Rachmaninov S. V. “Symphonic Dances”. Part 5. Transitional part
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«®anTactuueckoit». Allegro vivace BBOTUT U «I1011-
CTErMBaeT» BOCXOMSIIMA MHKPOMOTHB TIEPBBIX
CKPHIIOK, KOTOPBII B JAaJbHENIIIEM HEPEIKO COEIU-
HSETCA C Pa3IoKEHHBIM TPE3BYUHEM.

I'py3HBII TONOT CTPYHHBIX pesante BO3BEIIACT
0 TMOJIHOM cOOpe «CTPAITHON TOJIBI TEHEH, KO-
HOB W wymoBum» [10, c. 8], KOTOpble ¢ MOCICTHUM
yAapoM 4acoB (1. 57) MycKarTcs B TUIISC.

I'maBHasg maptust (oT 1. 58) 3aHUMaeT HemNou-
HBIX IIATH TAaKTOB, yCII€Bas CITyCTHTHCA Ha JBE OK-
TaBel. B cBssytoweit (oT T. 2 nepexn u. 59, npumep
5) ouepumBaercs moTuB Dies Irae y mepBoii Baj-
TOPHBI, a B TIPOBEJCHUE TEMBI XOTHI (OT T. 3 mepen
1. 60) BBOAATCS CUHKOITUPOBAHHBIE COMIOCTABICHHS
aKKOPJIOB M TIPOM3BOJHBIA OT HUX MOTHB JCPCBSH-
HBIX yXOBBIX, OCHOBAaHHBIA HA THUIUYHON LIS Me-
noanku PaxmaHnHOBa opMylie pacKauyrBaHUS BHHU3
ot onopHoro 3Byka [11, c. 84—85]. B nanHom ciyuae
OHH BOCITPHHHUMAIOTCS KaK MacKapaHble TTOCPEeTHHU-
K1 Mex1y XoToil u Dies irae. 3nech jxe o0pasyrorces
MOTHBHBIC KOMILUIEKChI, KOTOPbIC CTAaHYT aKTyallb-
HBIMH B pa3paboTKe: COCAMHEHNE TEMBI XOTHI C BOC-
XOIIAIIIMM MHUKPOMOTHBOM M «3MaHCHUITHPOBAHHAS
¢dandapa, Ha HOHE KOTOPOH HHU3KHE JTyXOBBIC MPE/I-
JlararoT ouepenHoi Bapuant JI 3/2-6, Xxpomaruzupo-
BaHHBIN U «y>KaThli1» 10 CEKyHJ BMECTO TEPLIM.

Ot 1. 61 HauMHAETCs MOJr0TOBKA MO00YHOM. OJ1-
HakKo B T. 3 mepen 11. 65 mox ee Mackoi sBisiercs Dies
Irae. Cnoxxunocb MHEHUE, YTO PaXMaHUHOB B CBOMX
MPOM3BENICHUSX HCIOJIB3YET TOJBKO TIEPBYIO (pazy
cekBeHnuy [4, c. 359]; [11, c. 62]; [12, c. 19]. Uckro-
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YeHue U3 TpaBuiia, Habmronaemoe B « TaHIax», OTCHI-
JaeT onsTh-Taku K «PanTtactuyeckoit» bepnuosa.

HewncroBblil (paHIly3ckuii pOMaHTHK BechMa
CBOOOTHO TPAKTOBAJT KAHOHWYECKHE TMECHOMECHHUSI.
CBHIIETEIBCTBO TOMY IO OTHOIICHHUIO K TEKCTY —
PexBrieM, a 110 OTHOIICHHUIO K My3bike — ItUTaTa Dies
Irae B punane «Pantactudeckoit»y. Kak n3BecTHO,
B TEKCTE CEKBEHIIMM BOCEMHAJIATh TPEXCTPOUHBIX
cTpod W ABe JABYCTpOuYHBbIC. My3bika OOBEIHHSCT
CTHXH TPEXCTPOUHBIX cTpod B mapsl (AA-BB-CC),
TOYHO MOBTOPSIEMBIE IIECTh Pa3, a JBYCTPOYHOE 3a-
kitouenue Hopoe (D-E).

bepnmosa TekcToMy3bIKadbHAs CTPYKTypa He
WHTEPECOBaJIa, OH PACHPENENHII MaTepHasl JBYX
MEPBBIX CTPOK Ha TpH noctpoeHus (A — B, ot Tuba
mirum — A!, ot per sepulcra regionum), oTOpOCHII
TPETHIO0 TEKCTOMY3BIKAIBHYIO (Ppas3y mepBoro cruxa
(Teste David cum Sybilla) u counHun HOBYIO MYy-
3BIKY Ha TpeThio ¢pasy BToporo (Coget omnes ante
thronum), 4acCTUYHO HCIOJIL30BaB UHTOHAIIMH JIBYX
MOCJIETHUX CTPOK CEKBEHIIUH.

PaxMaHWHOB oOrpaHuW4mica ABYMS (pasamMu
MEPBOTO CTHXA, HO TPAKTOBA KAHOHUYECKUU OpH-
rUHAJ He MEHee cBoOOnHO, yeM bepnuos (Ilpumep
6): OTIyCTHIT BCE MTOBTOPEHMS 3BYKOB U «OTPENAKTH-
pOBaI» OKOHUAHUE BTOPOH (ppasbl anmo3uel KoHed-
HOHM CTPOKHU U3 TeMbl 3HAMEHHOTO MaJIoTO POCIIEBa
BOCKpPECHBIX Tpomapei (B), Ha KoTOpoil OCHOBaH
Ne 9 Beenomnoit. [Ipeanochikoi aist COeAMHEHUSI
MOTHBOB SIBJISICTCSI CX0KECTh 3arJIABHOW WHTOHAIIMH
Dies Irae (A) m HauampHOM cTpoku Tpomnapeit (b).

Mpumep 6

Example 6

A.Dies irae
I =
IR TN
s ]

1.Di - es i-rae, di-cs il-la, Sol-vet sae-clum
2 Ouan-tus tremorest fu-tu-nis. Ouando

B. Man. 3HaM. pocn. Hay. CTpoKa

in fa-wil-la:
iu - dex  est ven-tu-rus.

B. KoHeuyHas cTpoka

FES=SEES

SIEE=EEEL

o - i L
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Y. lll. Ceasyiowias napTus.
CoepuHeHune uHToHaumn A c b
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Takum 00pa3oM, B CBOEM TIOCJIETHEM COYMHE-
HUU PaxMaHWHOB MOMBITAJICS YUCTO MY3bIKATHHbI-
MU CPEJICTBAMH HAWTH OTBET HA BOIPOC, BOJIHOBAB-
U ero B TeYeHUEe MHOTHX JIeT, — O CHMBOJIMYE-
CKOM CMBICIIC MHTOHAI[MOHHOW OOITHOCTH KaTOIU-
YECKOW CEKBEHIIMU CO 3HAMEHHBIM POCIIEBOM [4, C.
357-358]. OmgHo3HauyHO pacmuppoBaTh €ro OTBET
BpsiJ JIX KOT/1a-HUOY b yaactes. OTpaHUYUMCS KOH-
craranueit GpaxkTos.

CHHTE3UpOBaHHYIO TEMy TPOBOIAT B BbICOYAM-
IeM PETHCTPE MUKKOJIO U (pieliTa B OKTaBy, a JTyOIupy-
eT KCWI0(OH, CICIUAILHO MPUIACCHHBIN I KapTh-
HBI 1madariia, 4YTo Co3AaeT OIyIIeHHE TaPOIUITHOCTH.

[lomoOHast TpakTOBKa OMSATH-TAKM «IOZCKa3a-
Ha» bepnauozoMm. B «®aHTacTUYECKON» KaXAYIO
¢pasy Bo3rIamaroT OPUKICHIB U (aroTsl (IIOJI0-
BUHHBIC C TOYKOI1), B IEPBOM YMEHBIIICHHUH (YETBEP-
TH C TOYKOI) IepexBaThIBAIOT BAJITOPHBI  TPOMOO-
HEI, 2 BO BTOPOM (YETBEPTH U BOCBMYIITKH) — «KPH-
BIIIOILEECS» BBICOKOE JEPEBO B CONPOBOXKICHHUU
pizzicato CTpyHHBIX (CIlle OIMH BapHaHT MEpPeCcTyKa
Koctei). [Ipu 3TOM IPOUCXOAUT PUTMHUYECKOE TIe-
peuHTOHHMpOBaHUEe MoTuBa Dies Irae, Omaromaps
KOTOPOMY MOCJICIOBATEILHOCTh JIBYX HUCXOSIIUX
TepIHil MpeBpamaeTcs B HUCXOANTYI0 CEKBEHIIHIO
TpeX BOCXOSIIUX CEKYHJ, KaK B IPEIIOIUU Cis-
moll [1, c. 18]. BeiTh MOXeT, ¥ 3Ty uacto0 PaxmaHu-
HOB 3aMMCTBOBaJ y bepnno3za?
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CuHTE3UpOBaHHAsT TeMa MPOBOIUTCS JIBAaXKIBI
1 00a pa3a He JJOXOIUT JIO yCTOs Oaronapsi BTopiKe-
HUIO TeMbI XOThI (epBas BajTopHa — (arot), co-
€IMHEHHOU ¢ BOCXOASILIUM MUKPOMOTHBOM. A B II.
66 BapuaHT TEMBbI XOThI TPAHCPOPMHUPYETCS B raM-
MOOOpa3HO HUCXOJSIINI Maccak, KOTOPBIH BBOIUT
Ka)kJI0€ MPOBeJIeHUe MOOOTHOM MapTHH.

B teme (ot T. 3 mepen u. 67), Bcerna HayMHA-
IOIIEHCS B HIDKHEM PErucTpe, OpUrHHaIbHBIM 00pa-
30M CIUTaBJieHBI MHTOHANWH Dies Irae m mpaBocaB-
Horo HaneBa (I/Ipumep 7)". Jlerko omo3HaBaeMblii
00MIMi 3a49HMH Yepe3 CUHKOITY CLETUISIETCS C HauyaloM
CeKBEHITUHU (A), OJHAKO OT €€ ITITOrO 3ByKa MEJo-
JUYecKasi JTMHUS TOJHUMAETCS TMOCTYIIEHHO BBEPX,
KakK B CTPOKE 3HAMEHHOTO MaJIOTO POCIIeBa Ha CIIOBE
«ynuBucs» (b). [loBropeHre BTOpOil MMOJIOBHHBI TIPe-
JIBITYIIETO TaKTa YK€ HE JOCTUTAET MEIOANYCCKON
BEPIIMHLBI @ U B TPETHEM TAKTE CHEIIIACTCA C KOHCU-
HOM CTPOKOH 3areBa K TPOIMapsM Ha CJI0BaX «OIpaB-
nanueM TBoum» (B).

[Tpu nepBoM mosiBIICHUU TTOOOYHAS MAPTHS 03a-
peHa MpadHbIM CBETOM cekcTakkopaa C-dur, KoTophIid
pa3permTcs B TOHUKY e-moll TobKO B KOHIIE IEPBOTO
npemnoxenus (1 T. 1o 1. 67), U OoTAr4eHa puTMH30-
BaHHBIMH aKKOPJaMH, HAIOMHHAIOIINMHU O «BTaIlThHI-
BaHUSIX» MepBOi yacT. CHHKONBI U HEPAaBHOMEPHEIC
AKIIEHThI BOCXOST K MPAKTUKE MOPePOPMEHHOTO Iie-
HUS B PyCCKOM TIPABOCIIaBHOM IEPKBH, IIIe CTaJI0 00s-



3aTeJIbHBIM COBIIAJICHUE CJIOBECHBIX aKLEHTOB TOHH-
YEeCKOr0 CTHUXa C MYy3bIKaJIbHbIMU. B 3HaMEeHHOM Ma-
JIOM POCIIEBE, UCIOIK30BaHHOM B Ne 9 BceHorHowH,
yIapHBIE CIIOTH OTMEYEHBI O0JIee TPOTSKEHHBIMH 3BY-
KaMU, KOTOPbIE aCCOLMUPYIOTCS C CHIIBHBIMU U OTHO-
CUTEIBLHO CHIILHBIMH J0JIMHU TakTa. Ho B moOOYHOM
maptuu (puHana «TanmeB» PaxmaHnHOB mepeOMBaeT
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¥ OJJHOBPEMEHHO 3a0CTPSIeT PUTMHUYECKUE aKIIEHTHI,
YTO BBI3BIBAET ACCOIMAIIMU HE CTOJBKO C ITPABOCIIAB-
HBIM TI€HHEM, CKOJIbKO C HPPETYISIPHONH METPUKOU
CrpaBuHCKOTO U naxe ¢ mka3zoMm [13; 14, c. 76-77].
Bo Bropom mnpemnoxkenun mnoO0O4YHOH (OT II.
67) 3aMeHa TTOBTOPEHUSI KOHCEKBEHTHBIM CMEIICHHU-
€M pacIIupseT TUara3oH TeMBI 10 CEKCTHI, a MPOTs-

Mpumep 7
Example 7

Dies irae

1.0 - &5 i-rae, di-es il-la, Sol-wvel sae-clum
2 Ohan-tus iremor est fu-tu-res. Ouan-da

in fa-wvil-la:
iu - dex  est ven-hu-nus. |

3HaMEeHHbIN Mablii pocnes
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KEHHOCTh — JI0 YeTBhIPEX C JHUIIHUM TakTOB. B Ha-
Yalie MmsITOr0 BTOPTaeTcs BOCXOISMIINNA MUKPOMOTHB,
pasnBuTras 3ByKOBOE MPOCTPAHCTBO (ISITh OKTaB MO
BEpPTHUKAIH B T. 4 mocie 11. 68).

JybnupoBaHHOE KCHIIOPOHOM JIAaBUHOOOpPA3-
HOE HHM3BEp)KEHHE C BEPIIUHBI ¢’ mpenBapseT BTO-
poe mpoBeaeHue MooouHoH (0T 2 T. 10 1. 69). Cama
TeMa MPaKTHYECKH HE MEHSETCS, HO YABaWBaCTCs
B OKTaBy CKpPHIIKaMHU M HHTCHCUQHIHPYETCS Y-
OJTMpPOBKaMH NTYXOBBIX U OyOHAa — NIPEBHETO aTpH-
OyTa maMaHCKHUX 3aKJIWHAHUW U S3BIYECKUX OPTHUH.
AKTHUBU3UPYIOTCS «BTalThIBAHUSA», & TPyObl —
THXO, HO HAaCTOHYMBO — HWHTOHUPYIOT BapHaHT
dandapsl.

3axmrounTenbHas naptus (ot T. 4 go 1. 70) —
TepBOE TpoMoriIacHoe tutti ¢uHANa, «PagoCTHBINA
PEB» YUYACTHUKOB «JIbsIBOJNIbCKOU oprum» [10, c. §].
OcTUHATHBIN «aJCKUi TyII» packayuBaeTcs BO-
KpPYT YCTOS e, COIPOBOXKIAETCS aKIIEHTAMH TapeJloK
u Oonpioro 6apabana, Bapuantom JI 3/2-a B yHuco-
HE BaJITOPH, TPUTOHOBBIMHU CKauKaMH OacoB U MO-
IBITOKUBAETCS MMOOeTHOM haHbapoi.

CpenunHbIl pasnen ¢uHanma ¢GopMaibHO Ha-
yuHaeTcs ¢ Lento assai. Come prima. OpHako mpu
BHUMAaTEIHFHOM PACCMOTPEHHUH [Ba TIOCIETHUX TaK-
ta Allegro vivace u cienyromiue 3a HUIMHU JCBSITh
TakToB Lento assai — BapHaHT MEIJICHHOT'O BCTY-
TIeHus K puHamy. L'istesso tempo 0OCHOBaHO Ha TOM
JKe MaTepualie, HO y BHOJIOHYENEH marcato Tepiuu
3aMEHSIOTCS CTOHYIIMMH CeKyHJIamu. B monro-
JIOCKaX 3aCypIWHEHHBIX CKPHUIIOK YTBEPKIAOTCS
BOCXO/ISIIIME MHTOHAIIUA — TIOKa HE MPOTHBOBEC,
ckopee poOkast Moib0a. [TosIBIISIOTCS U TOUTH 3a0bI-
TBIe BOJIHOOOPA3HBIE CTPYKTYpPhl — TIIHCCAHINPY-
IOIIUE BCIUIECKU B KOHIIE YE€THIPEXTAKTHBIX OJIOKOB.
3aKIIOUUTENBHOE TIUCCAHIO, B3IBIMAsICh 1O CTY-
MEHSAM yMEHBIIEHHOTO CEeNTaKKop/a, UCTamBaeT Ha
BEpIIMHE BOJIHBI — KaK 3HaK BOIPOCa.

OTBer moHaually 3By4uuT yrpoxaromie. [locne
TeHepaJbHOM Tay3bl B T. 4 10 1. 73 Ha MepenHuid
MIJIaH BBIJIBUTAETCS BBIJCPKUBABIIUNCS HAa TPOTS-
KeHHH L'istesso tempo opraHHbIi MYHKT e B 3J10Be-
IeM TPEMOJIO BHOJIOHYenel. He mpenBemmaror noopa
1 coJio Oac-KJIapHeTa, U OCTaHOBKA HAa yBEIUYCHHOM
Tpe3ByUYnH Nepes cMeHol 3HakoB. OnHako B Listes-
S0 tempo, ma agitato Bce mpeoOpaxkaeTcs.

Kak u B nepBoii yactu «Tanuesy, 1upuueckas
cepeArHa MPOTHBOIIOCTABJICHA BPaXKIcOHOU peab-
HocTH. HOo 00pa3subIif cTpol pasHBIH: TaM MYy3bIKa
BOCIIOMUHAHUM, 3]I€Ch CTPACTHBIM MOHOJIOT, BBI3bI-
Barolui accoruanuu co 129 ncanmom («M3 rmyou-
HBI B3bIBat0 K Tebe, ['ociogm»). Ero ¢popma ocHoBa-

30

Ha Ha MMPUHITATIE HAOETAIONINX BOJIH, OTOPOIIICHHOM
B MIEPBOM pa3zjene puHaa.

OrkpeiBaer L'istesso tempo, ma agitato ObIB-
mas TeMa Oac-KJjapHeTa, epeMeleHHast Ha MoJITo-
PBI OKTaBBI BBEPX U COTpeTas TEMOPOM BaJTOPHBI
PasnoxeHnHble Tpe3Byuus apdbl NEepenalT Melo-
IUYECKYI0 JIMHUIO KJIApHETYy ¢ pemapkoi dolce, kak
Obl mapsieMy Haja yctoem des’. OT HEro OTTaJIKHU-
BaeTcsi cBOOOJHAS HUCXOASIIAs CEKBEHIMS molto
espressivo y cTpyHHBIX. [Ipu moBTOpeHHH BTOPOTO
U TPEThEero NMOCTPOCHHUM KBApTOM BEIIIEC CEKBEHIIUS
npojasieBaeTcsa, 00pa3ysh MECTHYIO KYJIbMHHAILUIO
(4 1. mo 1m.76) a 3areM MepeTeKaeT B YMHPOTBO-
pPEHHOE JIOTIOJIHEHUE Ha OPraHHOM MYHKTE TOHUKHU
Des-dur (ot 1. 76). OnHako 3acypAuHEHHAs! TpyOa
lamentoso pa3pymmaeT 3aBETHBI MTOKOW KaJTOOHBIM
CTOHOM (MOTHB CCKBCHIIUH).

Bropas BonHa (0T 11.77), HaUMHAasICh Ha MOJTOHA
BBITIIEC TIEPBOM, OKa3bIBaeTCs OoJiee KpyTOH U Ipama-
TUYHOH. TeMa BaNTOPHBI PBETCS K KYJIbMHHAIIUOH-
HOMY [amentoso (11. 78), U3IMBAIOIIEMY BCIO TIOJHO-
Ty oT4asHHA. VIMEHHO 3/1eCh BaJITOPHBI penbedHO
MpoYepuuBaroT HHTOHAIMO Dies irae, koTopas paHee
MeJIbKaa B TIOJr0JI0CKax, He (PUKCHPYSICh CITyXOM.

Bosspamenne B Temimoe oo Des-dur 3akpe-
IJICHO MEAJIUTEIBHOU TPEThEl BOJIHON pacUIupeH-
HOTO JOMOJHEHHU S, WJIK KOABI dnu3oAa (. 80—6 T. 1o
. 82). OgHako «My3bIKa OCCKOHEYHOW HEKHOCTH
u nokos» [7, ¢.230] He moxeT anuthes BeuHo. Ha
BEpIIMHE BOJHBI B TJIABHO MOKAYMBAIOLIYIOCS (H-
Typanuio HHKPYCTHPYETCS CeKBEHIUS MepBoi (pa-
3p1 Dies irae, momeueHnHast pemapkoit dolce (T. 58
nmociie 1. 80), a B Hayaje CIycka oOpHCOBBIBACTCS
XpOMAaTHYECKH HUCXOMAIIAs IeT0YKa CIETIEHHBIX
TEpIUH, TIIATEIBHO M30EraBIIMXCS B TPEX OCHOB-
HBIX TeMax SIH30/4a.

Pazpabotka Allegro vivace yBeHUHMBAeTCS Te-
HEpaJIbHOW KynbMUHaIuel, rae Dies irae oxoHua-
TEJIBHO cOpachiBaeT UTPOBBIE MAaCKH, MpPEACTaBas
BO BCEM CBOEM YCTpaIlalomeM BeTUKoJenuu (T. 4
nepen 1. 94). YznoBoe coObITHE MPEAPEKAIOT COJIO
TpyOBl B 1. 85 M MpoBeieHUE BalTOpHaMH, Qaro-
TaMu B Oac-KJIapHETOM TEPBOH (Dpas3bl CEKBEHITUH
B PUTMUYECKOM yBeJln4eHuu (1. 87).

C yTBepXkIIeHHEM OPraHHOTO IMyHKTa @ CTapTyeT
MIPEABIKTOBOE HapacTaHWe, B XO€ KOTOPOTO TOCIIOM-
CTBOBABIIIAs B IEPBOM pa3Jieiie TeMa XOThI BBITECHSIET-
cs hopmyitoii packaunBanus (4 T. 10 11. 90), BapuanTa-
mu JI 3/2-a (1. 90) 1, HaKOHETI, TIOJTHBIM ITPOBEICHIEM
nepBoi (hpasbl CeKBEHIMU B yMeHbIIeHHH (11. 91).

ITpoMeKyTOUHBII UTOT CTOJIb TIIATEIBHON MOA-
TOTOBKH — HOBasl Tema, BbiBemeHHas u3 JI 3/2-a (1.



92). Tlocme WCCTYIICHHOTO SI3BIYECKOTO IDIsica e
TOHAJNBHAS YCTOWYHMBOCTH (Mernomuueckuit D-dur)
U CHUHKONHMPOBAaHHBI PUTM OOBIYHO aCCOLUHPYIOT-
Cs C YTBEP)KICHHEM «IIO3UTHBHOTO HAIMOHAIBHO-
anuyecKkoro Hadana» [7, ¢. 321]. OnHako Tpu mpose-
nenus— B menoandeckux D, E u Fis, mono6Ho cTyre-
HSM TPOHA TIOABOIAT K O€3pa3ienbHO MapsieMy Ha
BepirHe KyinbMuHanuu Dies irae. YeTBepToe, cokpa-
IIeHHOE TpoBeaeHue (1. 94) — MPEIBIKT K pernpuse,
I7Ie TeMbI XOTHl B Dies irae OKOHJaTeIFHO TTPUMHUPSI-
I0TCS — Kak B puHane «Panractudeckoin» bepnmosa.

Crosib OECCIOpHBIN HUTOT pa3pabOTKU JeaeT
OCECCMBICIICHHBIM JTalibHEeHIIee cymecTBoBanne JI
3/1. IloaToMy yXe B OIMHHAALATOM TaKTE PEHpH-
3Bl Maccak, HUCXOAAMIH oT f° 110 E, moBepraet B aj
TIBITAIONTHN, C TPEMOJIO Majioro OapabaHa u psBKa-
IOLTUMU aKKOpAaMu MenH (1. 96), HATOMHHAIOIIUMHE
00 B «apuo3o Orusi» u3 TpeTher dacTu «Komoko-
soB» (cp. 1. 77).

B penpusHoMm npoBeneHnn 1moOOYHOW ee TeMa
MOCTENICHHO COMKACTCS C 3aKITIOUUTEIBHBIM pas/e-
oM Ne 9 Beenormoit (ot «CrnaBa Oty u CeiHy»).
Ot 11. 97 BBIICHAIOTCS OTACJIBHBIC MOIIEBKH, B II. 98
YETKO ONPEEIISIETCS CXOACTBO CO CTPOKOM «Panocts
xe EBe». C 3TOro MoMeHTa MCUYe3aloT «BTANTHIBA-
HUS ¥ MaJblil OapabaH, Ha MepeHul TUIaH BBIJBU-
raeTcsi MHOTOTOJIOCHBIA XOp CTPYHHBIX — IMpaBia,
mo-TipekHeMy staccato. OKOHUATETBHYI0 KPHCTa-
JMU3AIUI0 TeMbl caM PaxMaHWHOB TMOJTBEpPXkIaeT
cinoBoM «Alliluya» Han T. 2 mocne m. 99. Ho 1yt
MIPOUCXOANT HEYTO CTPAHHOE: «XOp» COXpaHSIeTCS
JIMIIb B BYX MOCIIEHUX TaKTaX TeMbl — KaK pa3y-
XaOUCTBIN TpUTIEB K IBYM Mpeablaymum. Ux sxe uH-
TOHUPYIOT TPYOBI ¢ KCHIO()OHOM, CO3MAOIINE BIIC-
YaTIeHHue KapHaBaJIbHOTO rpoTecka. HeroiabHO Berio-
MUHAIOTCSI HAOPOCKH clieHapust Oaneta «llaraHnHm
B muceMe k Dokuny [1, c. 12], rme PaxmanwHOB
npejyiaraeT MoJ4epKHYTh B (DUHAIE KapUKaTypHOE
CXOZICTBO «HEKOTOPBIX IEPCOHAKEN HEUUCTOMN CHUITBI
¢ camuM [laranunu, a B mocieaHel Bapuaiyu mnpe-
CTaBUTh «TOPIKECTBO mobdeauteneit» [15, c. 114].

He oHO 71 BOMJIOIIEHO B «aJCKOM TYyIIe» 3a-
KJIFOUATENFHON MapTHH, T YTBEPKIACHUE MaXop-
HOM TOHUKHU OCTPAHSETCS HATYypaJbHOM CcenTHUMOM
Y yBEJIMYEHHBIM Tpe3ByuneM (o1 T. 10 10 KoHIa co-
gyrHeHU)? W pa3pskaroT U CUTYaIHIO TPU 3aKITIO-
YUTENBHBIX TaKTa, TJE TPOMOBBIC YIapbl OPKECTpa
¢ dopruiaramu Mayoro 0apabaHa B paBHOW CTEIICHH
MOTYT aCCOITMMUPOBATHCSA KaK C JOIATOXTaHHBIM TOP-
JKECTBOM J00pa Haj 3j0M [2, c. 15], Tak u co 3Bep-
CKHMM yOMICTBOM T'penrHuka?
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Ipumeuanus

"Yacre I (Betipac H. M., Kosanes A. B., Tonua-
posa C. A. Cumponnueckue Tanmpl: 80 JIET CIIyCTS.
Yacte [: IlocBsiieHue BEIMKOMY OPKECTpPY) OIy-
OnMKOoBaHa B JKypHalle «AKTyaJbHbIC MPOOIEMBI
BBICITIICTO MY3BIKAJILHOTO oOpa3oBanus» B 2020 romy
B Ne 2(56) (C. 10-22).

2 910 BTOpOE HcnoaHenue 11t Opmanau (epBoe
CKOpee BCETO COCTOsIOCh B ceHTsOpe [15, c. 357)),
nostomy Paxmannnos urpaet «Tanup ¢parmenTa-
MU, 0e3 penpu3sbl GrHANA, ¢ OCTaHOBKAMH, TIOBTOPE-
HUSMH ¥ CJIOBECHBIMH KOMMEHTApUSIMHU, KOTOPBIE JI0
CHX TIOp OCTarOTCsl HepacmK(pPOBaHHBIMU. 3aIUCh,
cAelaHHas, BUIUMO, 0e3 BeJoMa KOMIIO3UTOpa, H3-
naHa gupmoit Marston B komrutekre u3 Tpex CD mon
obmmM 3armaBueM «Rachmaninoff plays symphon-
ic Dances. Newly discovered 1940 recording» u co
BCTYNUTEIbHOHN cTaThell Puaapma Tapyckuna [5].

3B ornuume ot «BecHbl», KoTOopylo Paxma-
HUHOB BBICOKO ILieHWI [0, c. 144], «BTanTbhiBaHUI»
B «TaHLax» CTPOro NepruoUYHBbI.

* MbI BBOIUM 3TOT pabO4Hii TEPMUH /IS XapakK-
TEPUCTUKH BOJHOOOPA3HBIX MOCTPOCHUHN IJIUTEIb-
HOCTBIO JIO JIByX TAKTOB, KOTOPBIE HE CTAHOBSTCS Ca-
MOCTOSITEJIbHBIMU eJUHULAMH (HOPMOOOPa30BaHNUA.

> B TpaHCIsIIMOHHOI 3amucu ucnoiHeHus « TaH-
ues» 20 nexabps 1942 r. Hero-Mopkekumu punap-
MOHHUCTaMu oz ynpasieHueM /. Murpomynoca 3ta
BOJIHA JMHAaMU3UpOBaHa MpoOeroM Tpuoineil ¢opre-
MMMAHO BBEPX M BHU3 1O CTYIMEHSM XPOMAaTHYECKOM
ramMMmel. P. TapyckuH nonaraert, 4To npaBka (Hapsay
C AByMs JIpyruMu) ObUla BHECEHa Ha PENETHUIMSIX
K MHPOBOM TpeMbepe, KOTopas He 3alHChIBasIach.
dupma Boosey & Hawkes Bkitounia Bce Tpu mpas-
ku B uzganue 2005 r. [IpuHocum u3BUHEHMS 32 He-
TOYHOCTb, IOMYIICHHYIO B IEPBOI YaCTH CTAaTbH, ITIe
TOBOPWJIOCH 00 OTCYTCTBHUHM «BOOOIIE KaKHUX-THOO
npaBok» B «Tanmax» [1, c¢. 11]. 3mech xe oTMeTHM
elle OIHy HeTOYHOCTh: ["appu IaHI, ¢ koTopbim Pax-
MaHHMHOB KOHCYJIBTHPOBAJICS BO BpeMsl pabOTHI Hal
naptutypoil «TaHieB», ObUI TIEPBBIM TpyOauoM He
dunanensduiickoro [1, c. 20], Ho Hero-Hopkckoro
(umapmMoHnvecKoro opkecrtpa [15, c. 484].

® CBOCOOpa3HbIM ICKH30M K ITOMY pasieny
«TaH1EeB» CcTad mepexon K cepeanHe KpaHuX pas-
nenoB Ckeprio Bropoii cumdonnu [1, c. 15-17].

" IonHblii TEKCT BhicKa3biBaHUs: «KBUHTA €CTh
JyIIa pyccKOW Melonuu; odpariaiite BHUMaHHE Ha
Heey [16, c. 214, cH. 1].

8 TonanbHOCTH «Bokanuzay, ¢ KOTOPBIM HHOTIA
CpPaBHHBAIOT 3Ty TeMy [7, c. 295].

? ABTOp CUM(OHUYECKHX M KaMEPHBIX MPOU3-
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BemeHu padbortan Ha bponsee ¢ 1919 r. B xauecTBe
apamXHupoBIIHKa U nupmxkepa. C PaxMaHHHOBBIM
ero nozHakomu B 1931 1. ®pun Kpeiicnep. bennet
MOJTBEPANIT KOPPEKTHOCTH aBTOPCKOW 3aIHCH Tap-
THH anbT-cakcooHa in Es B «3IK30THYECKOW» TO-
HaJpHOCTH ais-moll, mocne yero PaxMaHWHOB mpo-
WTpas KOoJuIere MPON3BEACHHE EIMKOM, TOATIeBas,
MIPUCBUCTHIBAS, IPUTONTHIBAS, KKaK 3TO JEIAeM BCE
MBI, TIBITAsICh BOCIPOM3BECTH 3ByYaHUE OPKECTPa Ha
kmaBummax» [17, ¢. 361, 280].

0 TlepBass yacTh HE3aBEPIICHHON CIOMTHI IS
UCTIOJIHEHHSI Ha ()OPTEIUAHO B IIECTh PYK CECTpamMu
CkastoH (MBanoBKka, 15 aBrycra 1890), Bropas u3 «Ca-
JIOHHBIX mbec» i ¢doprenuano op. 10 (1893-94),
yerBepras u3 lllectu nbec uis popTenuano B 4eThIpe
pyku op. 11 (1894) u Bropast wacts Croutsi Ne 2 op. 17
JuLs IByX (popTenuano B yeTsipe pyku (1901).

I Pemapka Tempo rubato pa3merneHa moj onpe-
JIelleHneM OCHOBHOTO Temma Andante con moto
(Tempo di valse).

12 KoMOMHAIIMIO 3TUX MHKPOMOTHUBOB JIEIKO
00HapyXUTh BO BCTymHUTeIbHOM Marciale ¢uHama
[lepBoii cumdoHuH, TIe TEUTMOTUB MIPOU3BEIACHUS
coeaunsieTcs ¢ Gandapoil Mo BEPTUKAIH.

B TO.B. Kenapln mojaraj, 4ro TeMa Io004-
HOW BhIpacTaeT U3 HauaJbHBIX WHTOHANMH Dies Irae
W JIMIIb TOCTENCHHO OOHapyXHBaeT CBOIO CBS3b
C MEJIOAUKOHM 3HAMEHHOTO poctieBa [2, ¢. 14].
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Annomayusn. B crarbe BriepBble 00CYK/IaI0TCsI HCTOPHUYECKHUE CBEJCHUS O TAaKOM 3HAYMTEIILHOM COOBITHH B OTEUe-
CTBEHHOH KynbType Hadajma XX Beka, kak Pycckuii cuMmdonndeckuii konnept namstu H. A. Pumckoro-Kopcakosa, mpo-
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HBIM T€POEeM HAyYHOT'O ITOBECTBOBAHMS CTAHOBHUTCS He CTPaBHHCKHM, a €T0 CTapIInil COBpEMEHHHUK, [J1a3yHOB. AHanm3
APXMBHBIX JIOKYMEHTOB ¥ My3bIKaibHON neproauku 1908—1909 rogoB mo3Bosui BEISIBUTH HOBBIE Tt Onorpaduku [asy-
HOBA (haKThI, XapaKTepH3YIOILUE €ro Pa3HOCTOPOHHUI BKJIaJ] B YecTBOBaHUe namsati Pumckoro-Kopcakosa.
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B HBIHETITHEM TO/TY, OTMEYEHHOM ITPa3THOBAHIEM
180-netusa co aua poxaenust Hukonas AnapeeBuua
Pumckoro-KopcakoBa, yMecTHO BCIOMHUTG U IPYTYIO
nary: 115 et nazan, 17/30 saBaps 1909 rona, B bois-
mom 3ane Canxr-IlerepOyprckoii  KoHcepBaTOpHu
COCTOSIIOCH 3HaMeHarelbHOoe coObiTHe — [lepBbiii
Pycckuit cumonmuecknii koHIepT cezoHa 1908/09,
nocBsieHHbplid namsat  H. A. Pumckoro-Kopcakosa.
Janexkuii MeMOpHaIbHBIN Bedep cTall 00bEKTOM IMpH-
CTAJTbHOTO BHUMAaHUS B HammH JaHA, Yepe3 100 ¢ -
HUM JIET, OJlarofapsi ToMy, 4T0 B paMKax TOW KOHIIEPT-
HOM IpOrpamMMmbl IEPBbIM U €IUHCTBEHHBIM pa3 IpH
KHU3HH aBTopa mpos3Bydana «llorpebambHas mecHs»,
HanvcaHHass Ha cMepTh Pumckoro-KopcakoBa ero
OCHPOTEBILIUM YYEHHKOM — MOJIOJIbIM, €Il He U3-
BecTHBIM Uropem CrpaBuHCcKM. CeHCallMOHHAS Ha-
XOJIKa paHHEH OPKeCTPOBOM MbEChl PYCCKOTO MacTepa
B IletepOyprckoil KOHCEpBAaTOPUH TMOJIOKUIIA HAaYaIo
HOBOM XHM3HM COYMHEHHS TTOCIIE BEKOBOTO 3a0BEHUSI.
Ho B nannoii crarbe peub noiaer e o M. ®. Crpa-
BUHCKOM, a 0 A.K.[Ta3yHoBe u ero mnepcoHaabHOM
BKJIaJIe B TAMSTHBIA KOHIIEPT.

Hecomuenno, A. K. I'ma3zynoB kak gupexrop Ile-
TepOyprckoil KOHCepBaTopuu | nuaep bensieBckoro
[lomeuntenpHOrO COBETAa HAXOAWJICS B AIHIICHTPE
YECTBOBAHUS IaMSATH CBOETO BEJIHMKOTO YYHUTEIs,
BBICTyMasi Ha pa3HbIX 3TallaX MEMOPHAIbHBIX TOp-
KECTB B pPa3HBIX KauyecTBaX — OpraHW3aropa, -
pmxkepa, komroszutopa. OH IpUHUMAI CaMOE aKTHB-
HO€ y4acTHe B OATOTOBKE U MPOBEACHNUN TPAYPHBIX
LiepeMoHU 1mocse kKoH4YMHbI Pumckoro-Kopcakosa,
HauuHas C OTIEBAaHMA, MPOXOJIUBIIETO0 B KOHCEpBa-
TOPCKOM 1IEPKBH, O YeM ceMbsi Hukomast AHnpeeBuda
OBIJTa OTTOBEIICHA TEIETPAMMOM, OTITPABIICHHOHN JTH-
HO Anekcanapom KoncrantunoBuuem [1]. pyroii
nokymeHT, mucbMo A. K. I'masynosa k I1. I1. BanTpo-
6e! or 9 mrons 1908 roma [2], mogUEepKUBAET POIIb
I'mazynoBa B yBekoBeueHUH mnamsTu yuutens. Co-
oOmaemMasi UM UH(OPMAIUS O CHUMKAX TOKOWHOTO
H. A. Pumckoro-KopcakoBa, BBINOJHEHHBIX METEP-
Oyprckum  ¢ortorpadom M. C. Modde?, mponupa-
€T CBET Ha MCTOPHIO CO3JIaHUS PENpe3eHTaTHBHOTO
noprpera Hukonas AHapeeBuya, yKkpamiaBuiero KoH-
cepBaTopcKkuid MaJsblid 3aJ1 B UCTOPUYECKOM 31aHUU
Ha TearpanpHoi miomanu. Kak ycranoBmiia paHee
nckycctoBen M. @. JlobamieBa, MOIOTHO KHUCTH W3-
BecTHOrO XyaokHuka D.O.Busens® 6buto Hamuca-
HO «isi [lerepOyprckoii koHcepBatopun B 1908—
1909 romax» [3, c. 22]. JlorndHO TPEAIIONOKHTD,
YTO MCXOIHBIMH MaTepHallaMd Il TIOCMEPTHOTO
MopTpeTa MOCITYXUIH, B TOM 4YHCJIe, U TalaHTIU-
Bele (potorpaduu Hodde, omoOpeHHBIE POTHBIMH
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Pumckoro-KopcakoBa, Kak yka3blBaeT B yIOMSIHYTOM
BBIIIIC TMChME WHUITMMPOBABIINI CheMKy [ 1a3yHOB.
Pazymeercs, Anexkcannp KoHcTaHTHHOBHY He
OCTaJICSA B CTOPOHE OT Yepeabl MEMOPHATBHBIX KOH-
LIEPTOB, CTABIIUX B POCCHUCKOW CTOJUIC OTKIIU-
koM Ha yxoxa u3 xu3Hu H. A.Pumckoro-Kopcakosa
8/21 wmrons 1908 roma. IlockonpKy NpaKTHUECKH
BCE MY3bIKQJIbHBIE KOJJICKTHBBI HAaXOIWIUCh B 3TO
BpEeMsI Ha OT/IbIXE, YSCTBOBAHMS MAMATH KOMIIO3H-
Topa Hayanuch B [leTtepOypre aumb oceHbro, ocie
3aBEpIICHUs] TOPHI JIETHUX OTHYCKOB. [IpoOiemy
00o3Haumn A.A. ApXaHTeJIbCKHUI B CBOCH HIOHB-
CKOH TeerpaMMe-co00Ie3HOBAaHUH, aIPECOBAHHOM
H. H. Pumckoii-KopcakoBoii:  «Ckopbmo, 4TO He
Mory coOparh Xopa, OTKJIQABIBAIO 3TO JI0 CEHTIOPS»
[4]*. Baxueiime My3bIKaIbHO-MEMOPHAIBHEIE CO-
OBITHS YIAIOCh BOCCTAHOBUTH B ITPOLIECCE U3YUCHHS
My3bIKalibHOW mpecchl 1908—1909 ronos, a Takxke
IoKyMeHTOB 13 poumoB OTmena pykomnucei Poccuii-
ckoii HarmoHankHOM Onbmoreku (OP PHB) u Kadu-
HeTa pykonuceil POCCHUICKOrOo MHCTUTYTa MCTOPHUH
nckyccts (KP PUMM). Hmwke mpuBOTUTCS CITHCOK
KITFOUEBBIX CIIEKTAKIIEH W KOHIIEPTOB B XPOHOJIOTH-
YEeCKOM TOPsIJIKE, C JaTaMU 110 CTapOMYy CTHIIIO.

e 26 centsaops 1908. Mapuunckuii meamp
(cnekrakinp  «CHeETypouka»,  IJUPHKEP
9. ®. HanpaBHuK) [5]

o 4 oxTa6ps 1908. I Cumgonuuecroe cobpa-
Hue MPMO (bonbliolt 3a1 KOHCEpBaTOpHH,
nupmxkep B. M. Cadonos) [6, cT0. 882—-884]

* 6 oxTa0psa 1908. Beuepa cospemennoti my-
3viku, 43 Beuep (KonueprtHsiii 3am npu Pe-
(dhopmarckom yuunuine) [6, cro. 884]

e 11 oxta6ps 1908. I Kouyepm 3unomu
(bonpIIOl 3a;m KOHCEpPBATOPUH, ITUPHKEP
A.U. 3unotn) [7]

o 30 oxTabps 1908. Konyepm yuawuxcs xomu-
cepsamopuu (BobIIoi 3a1 KOHCEpBATOPHH,
nuprxep H. H. Uepernnun) [8]

o 7 nosops 1908. I Konyepm ep. Lllepememe-
6a (bonpII0ii 3a71 KOHCEPBATOPUH, AUPUKE-
pet M. B.Brnamgumuposn, A./l. lllepemeres,
A.K.T'ma3ynos) [9; 10]

* 15 nexabps 1908. Komyepm yuawuxca
Canxm-IlemepOypeckoii My3bIKaIbHOU UKO-
abt [11]

e 22 nexabps 1908. Konyepm Ilpudgoprnozco
opkecmpa (MUXalloBCKU# Tearp, JUpUKep
I'. . Bapmux) [12]

o 17 suBaps 1909. I Pyccxuil cumghonuyeckuii
konyepm (bonpliol 3anm KoHcepBaTopuw,
mupmwkep ©. M. baymendensm) [13].



CuUMBOIMYHO, YTO MATH M3 JEBATH INPOTrPaMM
ObuTH TaHbl B BoJbioM 3aj1e KoHcepBaTopuu, B KOTO-
poit H. A. Pumcknit-Kopcaxos npocimyxui 37 jet; 3ai1
3TOT K TOMY K€ CUMTAJICS OAHON U3 CAMBIX IIPECTHK-
HBIX KOHLEPTHBIX IUTomanok ropoxa. Ilocne cen-
T0pbcKoro criektakiisi « CHerypouka» B MapuHHCKOM
Tearpe, IIe Mepes HayaloM OIephl IyOInKa, OpKecTp
Y TIEBLIBI CTOSI TOYTHIIM TAMSITh aBTOPA, JIMUPYIOLLYIO
TO3ULIMIO B TIOCMEPTHBIX YE€CTBOBAHUSX KOMIIO3UTO-
pa 3ansno Mmmeparopckoe Pycckoe My3bIKaibHOE
o01ecTBo, narpoHar Koucepsaropuu. Konuepr 4 ok-
T0ps MeI 0coObIi TonTekct. «Ilocie aByxieTHero
niepepsiBa Cri6. Ota. TPMO B0300HOBHIIO CBOM CHM-
(oHMveckne coOpaHusi, — mHcan Oe3bIMSHHBIN pe-
LEH3EHT. — YTaJoK M MpeKpalieHe uX ObLIH CBs-
3aHbl ¢ UCTOpHUEl yBoJibHEeHUs Pumckoro-Kopcakosa
n3 Koncepsaropuu. Cyap0e ObL10 YroaHo, 4To0bI Hep-
BB KOHIIEPT TOCJE BCETO MEPEKUTOro OOIIECTBOM
OBbUI TMOCBSILIEH 3TOMY K€ KOMIIO3UTOPY, BEPHEE, €ro
CBETIION mamsTuy [6, cro. 882].

Ho mnouemy benseBckoe mnpennpustue TaK
[O3JHO OTpearupoBano Ha (aKT IOTEPH B CBO-
UX psAfax LEHTPaIbHOW (UTYpbl, KAKOBOW SIBIISICS
H. A. Pumcknii-KopcakoB? M fgomkHO 1M paclieHu-
BaTb 3TOT BPEMEHHOH «CIBUI» Kak yIylleHue Oe-
nsieBckux nuaepoB? Kak Buano u3 cnwucka, 1 Pyc-
CKUIl cMM(OHUYECKUH KOHLIEPT, JaHHbIH 17 sHBaps
1909-ro B IlerepOyprckoii KOHCEPBATOPHH, OBLT
NO3IHEHIINM, (DAKTUUECKHU MUTOTOBBIM B DSy KPYyII-
HBIX CTOJIMYHBIX KOHIEPTOB M CIIEKTaKJIeH mams-
™ Pumckoro-KopcakoBa. Mexay TeM, Ha OCHOBE
CTaTUCTUYECKHUX JAaHHBIX O LUKJIAX Pycckux cum-
(hOHMYECKUX KOHIIEPTOB, COOpPaHHBIX B OOBEMHOM
pykKomucHOM Tpyae O. 0. S3oBurkoit [14], MoxHO
3aKII04UTh, yTo Tpu KoHuepra XXIII ce3ona, mpo-
menmux B saBape—despane 1909-ro, ObuM HOPMOH,
MIOCKOJIbKY OTKPBITHE KOHIIEPTHOTO CE€30HA B pasrap
3MMBI CTaJI0 TUIIMYHBIM 7151 OCIISICBCKUX LIUKIIOB, Ha-
yuHas ¢ 1907/08 rona.

besycmosro, [ma3ynoB 3anmmancs ¢GopMupo-
BaHHEM penepryapa Pycckux cuMpoHMYECKUX KOH-
LIEPTOB; MPH €ro MPsIMOM YHacTHUH CIOKHIIACh MEMO-
pHabHAs IPOrpaMMa, B KOTOPOM CBOE MECTO 3aHsII0
n My3bIkanbHOe npuHouieHue WM. @. CrpaBuHcKoro.
CrpaBuHckuil eme no3aHuM jeroM 1908-ro Hauan
XJIONOTaTb O BKJIIOYEHHHM TOTOBOM IMOMHHAIBHON
MbECHl B KaKOM-1M00 meTepOyprcKuii KOHLEPT. Yxe
HOJIyYMB OTKa3 OT 3WJIOTH’, KaK U ero coBeT o0pa-
tuThcsl K InazynoBy wmiu IllepemereBy, oH mnucain
11 aBrycra u3 Yctunyra Baose Huxonas Anppeesu-
ya, H. H. Pumckoii-KopcakoBoii 0 3bI10KkHX TIaHax Ha
Pycckue cumponnaeckue xkoumeptol: «K ImazyHnoBy
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s He oOpamaics, noo ayMaro, 9TO Ha MOE MHCHMO
Y MPOU3BEJICHNE OH HE OOpaTHT JIOIKHOTO BHUMA-
HUS, KaK-TO HHAN((HEPEHTEH OH KO MHE, U TTOITOMY
s HEBOJILHO CTECHSIOCH OOpamarhcst K Hemy. <...>
S mymaro, 4TO OH WCHOJHHT, e€ciu dTo Oyner Bamie
)enanue» [15, c. 196].

CTpaBUHCKHI HE OmMOANCS B CBOMX 3aKITIO-
YEHUSX M0 TOBOJY OTHOIICHUS [Ja3syHOBa K ero
KOMIIO3UTOPCKOW JieaTenbHOCTH. [lpuBenem mnoka-
3aTeNbHbIe ITUTATHl M3 ABYX MHceM. BoT dro mmcan
1 anpens 1926 roma K. H.rymHOB, B TOT MOMEHT
JupekTop MOCKOBCKOM KOHCEPBATOPHH, CBOEMY KOJI-
jere, JnupekTtopy JIEHMHIpaJICKoil KOHCEpBaTOpHH,
A.K.T'ma3zynoBy, nosapasisist ero ¢ 20-ieTueM mpe-
ObIBaHMS Ha 9TOM TOCTY: «Bailie TBopuecTBoO ceiiyac
0co0eHHO 1eHHo. He Oyaydn orymbHBIM OTpHIIaTeIeM
BCEX HOBEHIIIMX TEUEHHH, 5, OJTHAKO, HE MOTY HE CKa-
34Tk, YTO IPU HAJIMYUU AETEHEPATUBHOMN U HAIJION, HO,
K COMKaJIGHHUIO, TaJAaHTIIMBON pasHy3maHHocTH Ctpa-
BUHCKOTO, IPH HAJIMYWH TOIUION U, KaXeTcs, 6e3nap-
HOU pa3esizHOCTH Muo [Muito. — H.b.] u K*, npu
HaJIMYUH BCIKIX XWHIEMHUTOB | tutti quanti [Bcex 1mo-
OOHBIX. — H.B.], MBICTIH MOSI C 0COOOH PasOCThIO
OCTaHaBJIMBaeTCs Ha Balmx TBOpPEHMSAX, UYKJIBIX
KPUKJIMBOCTH, CTPOTHX TI0 CBOMM XY/IOKECTBEHHBIM
3aja4aM, CTOJIb IEJIOMYJIPEHHBIX B OTHOIICHUH (Hop-
MBI U si3bIKa...» [16, ¢. 380].

Otset [mazynoBa ot 17 ampenst 1926-ro Ow11 ciie-
nytomuM: «C Bamum ot3piBoM 0 CTpaBUHCKOM 51 HE
BIIOJIHE COIVIACEH: €ro MpeKHee JapOoBaHHE BbIpaka-
JIOCh TJIAaBHBIM 00pa30M BO BHEIITHHX MTPOSIBJICHUSIX: MBI
¢ C. B. PaxMaHNHOBBIM XBaJIMJIM KPACOUHYIO U BUPTY-
03HYIO OPKECTPOBKY €I0 paHHHX ITPOU3BEACHUN <...>,
Ho 4to cranmo ¢ mmM 3a mocnemaee Bpems! Kak on
rotesn Hazaz! XOpoIIMM MY3BIKAHTOM I HUKOIJIA He
cuutan CTpaBHHCKOrO. S MMero J0Ka3aresibCTBa, YTo
Y HEro He OBUT Pa3BUT CITyX, O YeM MHE TOBapHBAJI €T0
yuutenb Pumckuii-Kopcakos...» [16, c¢. 379]°.

Hano orpmare pomkHoe TosiepaHTHOCTH [Tazy-
HOBa, B 1909 romy Bce K¢ MOIMYCTHBIIETO IThECy Ha-
YHHAIONIETO KoMIo3uTopa CTPaBUHCKOTO B CTOJIb
OTBETCTBEHHBIN KOHIEpT'. IlpaBma, 10 cux mop He
SICHO, B Kakoii MoMeHT «llorpebanmpHyro TecHIO»
BKITIOUMIIN B STHBAPCKYIO OCISIEBCKYIO MPOrPaMMY, TI0-
CKOITbKY B ourmansHOM aHoHce Pycckux cuMpoHu-
YeCKUX KOHIIEPTOB ce3o0Ha 1908/09, ormyOnmrkoBaHHOM
B «Pycckoii My3bIKalibHOM razere» 3a 11 oKTa0pst, uMst
CrpaBuHckoro orcyTcTBoBajo. [lonHbI nepeuens 3a-
TUTAaHUPOBAHHBIX K TIOKA3y COYMHEHWH coieprkai op-
KECTpPOBYIO Tbecy [T1a3yHOBa U 1ENbI Psij] KOMIIO3H-
uuit Pumckoro-Kopcakosa: «AHTapy, «Ckaszkay, TpUo
«Ctpeko3b», npemoausa-kanrata « 13 l'omepay. beum
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Ha3BaHBl U JUPWKEPH TPeX KOHIEPTOB: «A. Imazy-
HOB, ®. birymendensa u H. Yepennun» [17].

Ho BeicTynan nu Ina3yHOB B ponu Jupukepa
KOHIIEPTHOH Tiporpammer 17 sHBaps 1909, kak yka-
3bIBAJIOCH M B YIIOMSIHYyTOM Ta3eTHOM OOBSIBIICHHHU,
U B aKaJIeMUYECCKON JIUTEpaType B JaJbHEHIIEM (CM.
[18, c. 480; 19, c. 366])? B.I1. BapyHi B mepBoM TOME
nepenvicku CTPaBUHCKOTO YTOYHSIET, YTO H3-3a 0O-
ne3nu [mazynosa 17 siHBaps 3a AUPHKEPCKUM IMYIIb-
ToMm ero 3amennn @emmke birymendensa [15, c. 200].
Bnpouem, u 30T pakt TpedyeT KOPPEKTHPOBKH.

B KP PUMUU nam ynanochk 0OHapy>KUTH JTF000-
MIBITHBIA TOKYMEHT —MHHHAATIOPHYIO YepHO-0eTyIo
a¢umky I Pycckoro cumdoHn4ecKkoro KOHIIEpTa, OT-
neyaTaHHyIo Ha OYeHb TOHKOH Oymare, pazmepom 41
Ha 17,5 cm [20]; Takue pexiaamMHBIC JTUCTKH, TO-BH-
JIUMOMY, HE TOJBKO Pa3BEIINBAIKNCh, HO W IPOCTO
PacKIIabIBAJIUCh B MECTAX CKOTIJICHUS MY3bIKaTbHOMN
myOnmukn. B TekcTe 3TOro MajaeHbKOTO MOCTepa MO
MOJIHOM MporpaMMOil YU HMMEHAaMU HCIOJHUTENCH,
BKItouast umsi aupmwkepa Denukca bnymendensna
(1), OBITO yKa3aHO: «...TE€YaTh pazpemnieHa 22 meKa-
ops 1908 r., 3a CII6. ['panon[ayanbHuKa] TOMOIIHUK
ero Jlvicoropckuii. Tunorp[adus] Umneparopckux
tearp[oB]. Mox[oBas], 40. Ne 18». To ecTh 0 BBICTY-
ieHnn biymeHdenbaa ObIJI0O M3BECTHO IOYTH 3a
MecsI A0 KOHIIEpTa, U Pedr 00 SKCTPEHHOM 3aMeHe
JTUpIDKepa He IUI0.

Ilepenncka I'masyHosa, xpansmasca 8 OP PHbB,
TOXE HE CO/IEPKUT OTMETOK O OOJIEe3HH KOMITO3UTO-
pa B JIHU, MIPEAIIECTBOBABIINE KOHIIEPTY 17 siHBaps
1909 rozma®. HampotuB, B kaHyH KOHLepTa, 16 siHBa-
ps, yepe3 Marb, Eneny [laBinoBHy, 1 Oubnnorexaps
A.U. ®pubyca ['ma3yHoOB BemeT ACIOBBIC TIEPETOBO-
psI ¢ quprxepoM FOprem CaxHOBCKHAM O TIEPECHLTKE
u3 [letepOypra B MOCKBY HOTHBIX MaTepHajoB CBO-
eit «Camomen» [22]°.

OTKa3y OT TUPMKUPOBAHHS BAKHEHUIIIUM B MY-
3BIKAJIFHOM JKM3HH CTOJHIIBI MEMOPUATBHBIM KOH-
[IEPTOM MOTJIa CTIOCOOCTBOBaTh OOBEKTHBHAS IIe-
perpyxkeHHOCTh [masyHoBa: u3 Toil xe «Pycckoii
MY3BIKaJIbHOW Ta3eTh» U3BECTHO, YTO K Hayaxy Hos-
Opst Anexcanap KoHcTaHTHHOBHY 0OABWIT K CBOUM
MHOTOYHCJICHHBIM OOS3aHHOCTSM XYI0)KECTBEHHOE
pykoBoactBo Opkectpom Tp. Lllepemeresa [9, cT0.
1030]. Ho BoT mapamokc: umenHo lllepemeTeBckmii
cUM(POHUYECKUN OpKecTp ObLI aHTAKUPOBAH B TOT
Beuep 17 ssuBaps 1909-ro muist nposenenust [ Pycckoro
cnMponngeckoro koumepra! Bo3amoxHo, [mazyHoB,
OYEeHb TSDKENIO IEePEeKUBABIINK cMepTh Pumckoro-
KopcakoBa, He Haxou1 B ceOe CUJIbI, YTOOBI BCTATh
3a IUPWKEPCKUH MYyNBT B TOT MOMEHT W TPOBECTH
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1eIeIid KoHnept'’. Bo3M0XKHO, OH He JKea JUPHKH-
poBath counHeHueM CTPaBUHCKOTO. ..

EcTb 1 emie oqHa runoresa, Ha ceif pa3 3aTparu-
Baroras amouiuu [ mazynosa-komro3utopa. B ocen-
Huil koHueptr MPMO namsatu Pumckoro-Kopcakosa
I'ma3syHOB yke BHEC CBOM KOMIIO3UTOPCKHMM BKJIaJ,
WHCTPYMEHTOBaB UyXoe Tmpom3BeneHue — Tpayp-
Hb1il Mapi Hlonena. OnpHako B TOT Beyep OH HE JU-
prxuposai. [lepen opkectpom MapunHCKOTO TeaTpa
B bonbmiom 3aie koHcepBaTtopuu 4 okTs0pss 1908-ro
BIIepBBIe cTosN auprxkep BE3 mamoukm — Bacu-
it CaoHOB, «OMH M3 MYYIIUX PYCCKHX CHM(O-
HUYECKUX IUPHKEPOB, B HACTOSIIEE BpeMs eIle
3aKOHTPAKTOBAHHBIA HBIO-HOPKCKUM  (HUIIAPMOHU-
YECKHM OOIIECTBOMY», KaK IMHUCAIOCh B PELCH3HH.
«Komnmept Havancs ¢ “Iloxoponnoro maprma’ Ilore-
Ha (13 conatsl b-moll), opkectpoBanHoro A.Imazy-
HOBBIM. [Ipociyniannsliil myOIrKoH cTost, MapI mpo-
M3BEN HaJUIeXkallee — TOPKECTBEHHO-TIEYAIbHOE
BIievatTiieHue. <...> JlonosHeHus, CAeTIaHHbIE TAKIM
MIPEBOCXOIHBIM HHCTPYMEHTATopoM, Kak [uasy-
HOB, HE WCKa3WJIM Mapia; HampoTHUB, OH — JUIA
opKecTpa — CJHIeNalcsi 3By4HEE, TOPIKECTBEHHEE;
Iyxue norpedajbHbIe aKKOpABI BHavale, yaapbl
KOJIOKOJIa B 3aKIIIOYMTEIBHON pemnpr3e W MeaHas
(dandapa Tam ke — BCE 3TO CJETAHO C OOJIBIINM
BKycom» [6, cT0. 883]. I'mazyHOBCKasi Bepcusi Map-
I1a CHUCKaJla OTPOMHYIO TIOMYJISIPHOCTH, B TOM YHC-
ne u B coBerckoil Poccun. Hekotopoe Bpemst Hazan
tearpoen C.A.KoHaeB 00HapomoBanm MaTepUalbl
yHukaiabHoU «IloxopoHHol manku» bosbiioro tea-
Tpa ¢ OPKECTPOBBIMHU rojocamu TpaypHOro mapiia
lomena — I'ma3yHoBa, OyKBaJbHO HCHEUIPEHHBI-
MH peMapKaMH MY3BIKAHTOB, UTPABIIHNX 3Ty IbECy
Ha OOJBIINX TPAKIAHCKUX IMAHUXHUIAX CTOJUIIBI Jie-
CATKU M COTHU pa3 Mexy 1934 u 1981 ronamu [23]!

Ho B wmemopuanpHON mporpamme 17 sHBa-
ps 1909 roma, momuMmo mpousBeneHut Pumckoro-
KopcaxoBa u nbecsl CTpaBHHCKOTO, 3Bydaslo TakkKe
OpUeUHaibHoe COYMHEeHWe [Ja3yHoBa, O KOTOPOM
MIUPOKOW TyONHKe ObUIO OOBSBICHO YK€ OCEHBIO:
«“Onerus nmamsatu H. A. Pumckoro-Kopcakosa”, Ha-
micanHast A. ['masynoBeim» [17]. HaBepHoe, mosTomy
M. A.T'anuna pnarupoBana couuHeHue 1908 romom
[19, c. 366]. B neiictBuTenbHOCTH, 26-M aBrycTa
1908 roma KOMITO3UTOP TIOMETHUT JIUIITb YSPHOBOU aB-
torpad'!, xpansuiics B OP PHB [24]. On npencras-
JsieT coOO0il MOJHYI0 BEPCHI0 MY3bIKAJIbHOIO TEKCTa
MTBECHI, BBITIOIHEHHOTO YePHBIMH YePHHUIIAMHU Ha TPEX
HOTHBIX CTaHaX, C TOMapKaMH, KapaH/IallIHBIMU [TOMe-
TaMU, BKJIIO4Yasi pa3MeTKy MHCTPYMEHTOBKHU. Bepost-
HO, IMEHHO Ha OCHOBE ATOTO BapraHTa MapTHYEIUTBI



I'ma3yHoOB menan opkecTpOBKY W MHCAN TIOJHYIO Tap-
TUTYpy K KoHuepty 17 auBaps 1909-ro. UucroBoit
aBrorpad mapTuTypsl, Xpasuiica B Mockse, B Poc-
CHIICKOM HAIlMOHAJIFHOM My3€e MY3BIKH, TI0 CIOBaM
9. 3. S3oBunkoi, natuposa 3 susaps 1909 roxa [18,
c.480]. T. e. paboTa HaJ TapTUTY PO ObLiIa 3aBepIlICHA
3a JIBe HE/ENH 10 TIEPBOTO MCIIOJHEHUS COUYMHEHH:!
C y4yeToM HEOOXOIMMOCTH PACHHCHIBATH MAPTHU JUIS
OOJIBILIOTO OPKECTpa M KOPPEKTUPOBATh UX — CPOK
€/1Ba JI He KPUTHYECKHIA, 9TO MOIJIO 3aCTaBUTh aBTO-
pa M3psAHO TIOHEPBHHUYATh U HE OpaTh Ha cels erle
1 3a00THI 110 TUPUIKEPCKOM TIOTOTOBKE BCEHl JIOBOJTb-
HO MAacCITaOHOW KOHIIEPTHOU ITPOTPaAMMEL.

Eme omuH ka3yc cBsi3aH ¢ Ha3BaHUEM ITOMU-
HaJbHOH nbechl [a3yHoBa. /leno B ToM, uto «Oie-
run namsata H. A. Pumckoro-KopcakoBa», kak oHa
¢urypupoBana u B auiax KOHIEpTa U B PEICH3UIX
Ha Hero, B OITyCHUKaX KOMIIO3UTOpa MBI HE Haiijiem.
VYxe mocne KOHIEpTa, BEPOSTHO, Teped H3TaHueM
neecel y bensieBa B 1911 ropy, I'masyHoB cuen Hyx-
HBIM HM3MEHHUTh Ha3BaHME — C JJIETMHM Ha Mpeiro-
JIUIO: JKaHP MEMOPHATBHON MPENIOANH OBLT y3aKo-
HEH B KOPCAaKOBCKOM Kpyry camum Hukomaem AH-
npeeBudeM, coznaBmuM B 1904 roay opkecTpoByio
npemoauto «Hax morumnoit» Ha cmepts M. I1. bens-
eBa'’. B 1aHHOM KOHTEKCTE HECITy4alHBIM BHIUTCS
KaK aHPOBOE oIpejieeHue MeMopuaibHoi [pento-
nmuu M. O. IlITeitabepra, npospydasmieir B Konrep-
Te 3WIOTH, TaK U NEPBOHAYAILHOE HAMMEHOBAHHE
oynymieit «IlorpedanbHoii necHu» CTpPaBUHCKOTIO,
0 YeM roBOpuJI aHOHC B «Pycckoil My3bIKaJIbHOM Ta-
3eTe», MOSBUBIIUICS 25 OKTAOps: «Momonor Kom-
no3utop H.®.CrpaBuHCKUII Hamucaa OpKEeCTpo-
BEIH “Tlpemton”, TMOCBAMIEHHBIA TTaMATH PuMckoro-
KopcaxoBa» [26]. [IpaBaa, u 34eCh HUKaKUX yKa3a-
HUI Ha Onwkaiiniee wcrojHeHUe mbechl CTpaBUH-
CKOTO He OBITO, B OTIIMYHE OT YK€ 3asBICHHON IBYMS
HeJIeTIsIMU PaHee MPeMbephI ITheChl [ 1a3yHOoBa, IMyCTh
1 HE 3aBEepIICHHON K TOMYy MOMEHTY.

IIpemomus  e-moll
KopcakoBa» op. 85 Ne 2 ['mazyHOBa IPUMBIKAET K He-
0OJIBIIIOMY KPYTY JTMPHKO-IKCIIPECCUBHBIX €TI0 COYH-
HEHUH JUIS OpKecTpa, BKIIOYAIONIEMY TParndecKoe
Mesto es-moll u3 Bocsmoit cumponnu op. 83 (1906),
[penroguto a-moll mamsitu B. B. Cracosa op. 85 Ne 1
(1906), npamarngeckyto yBepTiopy «llecHb Cynb0bD»
d-moll op. 84 (1908).

Hano ckazars, perienzenTs! 1909 rona otHecnuch
BeChMa CKeNITHYECKH K dJernu-Tpentonun [ ma3yHosa,
OTKa3bIBasi €€ MY3bIKE B MOJTUHHOW AMOIMOHAIBLHO-
ctu. BripoueM, Takas xe ydacts nocturia u «Ilorpe-
OanbHyT0 TIecHIO» CTpaBuHCKOTO. [TpHrBeaeM HEKOTO-

«[Tamsitr H. A. Pumckoro-
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pBIe 00pasIbl KPUTHUECKUX OTKIHKOB. Opoos B. K.
«Yto kacaercst Dneruu r-ua [1azyHosa, To oHa, K co-
YKAJICHHIO, HE OITpaB/iajia BCCOOIINX OxuIaHui» [27].
Kuopozosckuit . M.: «...IlorpebansHast mecub Ctpa-
BUHCKOTO JIaJIeKa OT CKOPOHOTO XapakTepa, KOTOPBIH,
Kazayioch Obl, BbI3bIBaeTCS TeMoO. Ho B TO Bpemsi, kak
y ['mazyHoBa 3TO OTCYyTCTBHE TParndecKoro HacTpoe-
HUS 3aMEHSETCS MUCTHIIU3MOM, Y T'-Ha CTPaBHHCKOTO
octaercsa mycroe Mecto» [28]. [onpaenbmom M. A.:
«...IlporpamMa Beuepa OblTa TIOTIONHEHA JBYMS
“MOMUHANBHBIMU TPOU3BEACHUSIMU IT. [7a3yHOoBa
1 CTpaBHHCKOTO, OKa3aBIIMMHUCS XOJIOAHBIMH, HEHC-
KPEHHUMH, TIPOANKTOBAHHBIMH, BO BCAKOM CITydae, He
HUCTUHHBIM 4yBCTBOM. [IpaBo, mokoifnblii Pumckuii-
KopcakoB mMor paccuuTtsiBaTh, YTO CMEPTh €ro Bo30Y-
IINT B €T0 yUeHWKaX OoJiee TeIuTbie IyBCTBA M Oojiee
HCKpEeHHHME cne3bl!» [29].

Hawnbonee MO3UTUBHO OTO3BAJICSI O COYMHEHUH
[mazyHOBa OE3BIMSHHBIN KPUTHK «Pycckoit My3bI-
KanpHOH razets» (orT 25 sHBaps 1909), xotopbiMm,
ckopee Bcero, Obu1 H. @. dunpeiizeH, cO4yBCTBEHHO
BBICKa3aBIIHiics 1 0 mbece CrpaBuHCKOro': « M3 mByx
MIPOU3BECHUM, MOCBsIICHHBIX namsaTi P.-Kopcakona,
“ITecup” r. CTpaBUHCKOTO HalKCcaHa C HACTPOEHHEM,
HO HEIOCTATOYHO XOPOIIIO CrasHa B (pOPMaTEHOM OT-
Homennu. OHa 3By4uT Xopoio u 3 dexTHo. B omen-
ke “Onerun” [a3yHoBa MBI pazoizieMcst U ¢ myOIu-
KOM, M C KPUTUKOM, HACKOJIIBKO HaM MPHUIUIOCH ClIbI-
IIaTh U YUTATh OT3BIBBI. DTO IOJIIOKHUTEIBEHO TIPEKpac-
Has, cojepKarelibHasg M Xy[JO)KeCTBEHHasl Belllb, He
TOBOPHM YK€ 00 MHCTPYMEHTOBKE, O HaMEpEeHHBIX,
Kak ObI HABESTHHBIX TBOPYECTBOM YCOIIIIIETO XYI0)KHH-
Ka — PEMHHHUCIEHIMSIX METOJUYECKUX U TaAPMOHU-
yeckux'?. “Dnerus” — NpPOU3BENEHNE MACTEPCKOE,
0J1aropoIHOe IO CKJIa[Ty, 10 MY3BIKE, 1O BBIPAKEHHO-
MY B HEM 4yBCTBY. [ 1a3yHOB XOpOIIIO, XYJO)KHIYECKH
TTOMSTHYJT CBOETO TIOpOToro yuutems» [13].

Ho He TonbKo cX0/ICTBO IpeodIaiaBIIuX HecIpa-
BEJUTMBO JKECTKUX OILCHOK COBPEMECHHHKOB COJMKa-
JI0O TIpeKpacHble MeMOpHalbHbIE Thechl |na3zyHoBa
u Crpasunckoro. B Dnerun u «IlorpebanbHoii nec-
HE»
CTHJTUCTUYECKOTO CBOMCTBA, XOTS aBTOPHI paboTasm
COBEpILIEHHO HE3aBUCUMO Jpyr or apyra. llpexne
BCEro, COYMHEHUS HMMEIOT TNPHUMEPHO OJUHAKOBYIO
MIPOJIOJDKUTENBHOCTD, OKOJO 11 MuHYT, W TipemHa-
3HAUEHBI JUII CXOIHOTO, TPOMHOTO COCTaBa OpKecTpa
¢ apdoii'’®. Obe HammcaHbl B MHUHOPHBIX TOHAILHO-
ctax (e-moll y I'mazynoBa, a-moll y CtpaBHHCKOTO)
u B criokoiiHoM Temrie (Andante lugubre u Largo), uro
00yCIIOBIICHO CIeU(PUKOI «ITPOIIATBHBIX) MOCBSIIE-
HUN. B KaX/10M U3 COUMHEHUN TaK WK HHAYE BOCKpE-

HElGJ'IIOIlaIOTC}I napajiciii - KOMIIO3UIITMOHHO-

39



AKTyasbHbIe TPO6JIEMBI BBICIIETO MY3bIKaJIbHOTO 06pasoBanms. 2024. N2 4 (75)

maercs o0pa3 Pumckoro-KopcakoBa-kommo3uropa:
y I'masyHoBa uepe3 BIOJIHE KOHKPETHBIE TeMaTu4e-
CKHE aJTIO3UU Ha PsiJl OMEpHBIX CIIEH MacTepa (CM.
mpuM. 14), y CTpaBUHCKOTO — OIIOCPEIOBAHHO, ITy-
TEM OKTaTOHHUYECKUX TOCIE0BAaHUN B KOJOBOM pa3-
nene. O0a aBTOpa B OTAEIBHBIX AMHM30/1aX CBOMX COYH-
HEHUH ONMParOTCs Ha MPAaBOCIABHYIO JIUTYPruKy. Tak,
['mazynos, no mpiciu FO. B. Kenapliia, BKIIOUUI UHTO-
HAITUU TEMbI «BXOXKJCHUS BO CBATOU rpam» u3 «Cka-
3aHUs 0 HEBUIUMOM Ipajie Kurexe» B TpaypHbIH pas-
JIeN «B JTyX€e 3ayMOKOMHOro HepkoBHoro nexus» [30, c.
229]; CrpaBHHCKHI! € B IPOrPaMMHOM TOJIKOBaHUH
CBOETO Op. 5 BCIIOMHHAI «CIEPKAHHO TPEMOJIHPYIO-
MK POKOT» (DOHOBBIX 3BYYHOCTEH, IMOMOOHBIN «BU-
Opaluu HU3KHUX TOJIOCOB, TOIOIINX X0pom» [31, ¢. 66].
B crapoctu on mo mamstu arrecroBan «llorpedans-
HYIO TIECHIO» KaK COYMHEHHE «HamOoliee MepeioBoe
10 WCTIOJIb30BAHUIO XPOMATHUECKON rapMoHum» [32,
c. 42]. Ilo gacTn XpOMaTu3MOB HE YCTYIIaJd CBOEMY
MITAJIIIEMy COBPEMEHHHKY W |J1a3yHOB: Ha4asbHBIH
paszien ero DNeruu NpesieNbHO HEeYCTONUUB, KIltoue-
BbI€ 3HAKH OTCYTCTBYIOT, IMEHHO TEMHTOHHBIE XOJIBI
B TIpeJieNniax TPUTOHA B 0acOBOM peructpe (hopMupy-
IOT POKOBOM 00pa3, HEOTCTYITHO BO3BPAIAFOIIUICS
Ha TPOTSDKEHWH counHeHns. Hakowner, B o0enx mbe-
cax IPOCIISIKUBAIOTCS BIICYATISIONINE CBs3U ¢ Barne-
pom. [leranbHblit ananu3 «IlorpedanbHON ECHN Kak
KyJIbMUHAIINY BAarHEPHAHCTBA B TBOPYECTBE MOJIOAOTO
CTpaBHUHCKOTO MPEJICTABIICH HAMU HA CTPAaHUIIAX JOK-
Topcko mucceptaruu [33, c. 413—416]. Ho u B Ilpe-
moauu [Ta3yHoBa BEJIMKOJIEHBIA [IEHTPabHBIN pa3-
JISIT SIBIISIET COOO0M IPECIIOBYTYIO BarHEPOBCKYIO «Oec-
KOHEUHYIO MEJIOJIUIOY: crien(ruKa OPKECTPOBOH (hak-
TYpBl, TApMOHHYECKAs My IbCAIUsl, MOTHBHBIE JTMHUU
U HMX CIUIETCHHS — BO BCEM YIaJ[bIBAIOTCS YEPTHI
MarHeTH4YeCKoro BiusiHus aBTopa «llapcudansy, mpe-
JIOMJIEHHBIE CKBO3b ITPU3MY CEBEpHOTO MojiepHa. Tor-
na, B 1900-e, n yBenuanssli 1aBpamu A. K. I'1a3yHos,
u HaunHatotwit Y. @. CTpaBUHCKUI IIJTH B aBaHTap/Ie
CBOET0 BpEMEHHU, Kak, Bripoyem, 1 cam H. A. Pumckuii-
Kopcakos. Mx My3bIKanbHBIN aBaHTap/1 ObLT OKpaIlieH
B BarHEPOBCKHE TOHA.

C mo3unuii CeromHsNIHETo THSA MOKHO YBHJIETh
HEYTO CUMBOJHMYHOE B PACIIOJIOKCHUH COYMHEHUM-
MOCBSIIEHUH B LEJTOCTHON KOMITO3UIIMU KOHUEPTHO-
ro Bedepa 17 saBaps 1909 roma: Dmerus [masyHoBa
OTKpHhIBaJIa IiepBoe oTIeneHue, «[lorpedanpHas nec-
Hs1» CTPaBHHCKOTO IO 3aKOHY CUMMETPHUH — BTO-
poe. O mopsiKe KOHIIEPTHBIX HOMEPOB ITO3BOJISET
CYIUTh TIPOrpaMMKa, COXPAHHBILIASCS B apXuBe 3y-
6oBckoro uHctutyTa [20, 1. 1-7]. Tloxg cTunmuzoBan-
HO¥t 00J10KKOH, BRITTOJITHEHHON MUPUCKYCHIUKOM IBa-
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HOM bunmmOWHBIM, — HE TOJBKO TOJHEIN IMepeUYeHb
MPO3BYYaBIINX COYMHEHUH M COCTAB MCIIOJIHUTEIICH,
HO ¥ IIporpammsl « AHTapay 1 «CKa3ku», CTUXOTBOP-
HBIE TEKCTHI TPHO « CTPEKO3bI» U MPENTIOANNA-KaHTAThI
«3 Tomepay, penpoaykuuu noprperoB M. IL. be-
nseBa u H.A.Pumckoro-KopcakoBa. CounHeHus
I'mazynoBa m CTpaBHHCKOTO CHAaOKEHBI 3/1€Ch BBIpa-
3UTEIBHBIMHU PEMapKaMu: «PYKOIIUCH, B 1-i1 pa3».

BrisiBneHHBIC TOKyMEHTAIBHBIE UCTOYHHUKHU T10-
3BOJIMITH AOCTATOYHO JIETaJIbHO 0OpPHCOBATH OOCTOS-
TEJIbCTBA MOJTOTOBKH K | Pycckomy cumdponnyecko-
My KOHIIEPTY U MPEICTABUTH MOJHBIN CIIUCOK COYH-
HEHUM, B HEM HCIIOJIHEHHBIX. B COBOKYNHOCTH 3TH
JIaHHBIE 00eCIIeYHBalOT BO3MOKHOCTh COBPEMEHHOM
PEKOHCTPYKIIMK KoHuepTa mamsaTu H. A. Pumckoro-
KopcakoBa, KOTOpBIE B Haeange MOT OBl COCTOSTH-
cs BO BHOBBH OTCTpoeHHOM bombimom 3ane CaHKT-
[TerepOyprckoii KoHcepBaTOpHM Ha TearpaiabHOM
TUTIOIIA TH, 3, TI0 3aBEPIICHIH PECTAaBPAIMOHHBIX pa-
00T B HCTOPUYECKOM 3/IaHUH.

IMpumeyanust

! Bantpoba [laBen IlerpoBuu (1886-1964) —
KJIapHETHCT, BBITyCKHUK [leTepOyprckoii KoHcepBaTo-
pun (1908) mo kmaccy B. @. bpekkepa. B 1905-1918
pabdotan B cumdoHHYEeCKUX OpkecTpax Opecchl,
Snre1, PoctoBa-na-/lony; B 1918-1950 Obin conmcToM
opkectpa Mapunnckoro/KupoBckoro rearpa.

> Nodpde Mapk Cemenosuu / Mopayx bep Co-
somoHoBMY (1864-1941) — xynoxHuk, ¢ 1882 rona
obyuaincs B MiMmepaTtopckoit AKaIeMuH XyIOXKECTB,
B 1891-M nomy4ni 3saHNe «KIaCCHBIN XyIOXKHHUK 1 cTe-
neHny. B suBape 1904 rona «Xynoxuuk M. C. Jodde»
OTKpELT (hoToarenbe Ha Herckom mpocnekre, 29 ¢ oT-
nenenusimu Ha Crapo-Ilereprodcekom, 28, Canosoi,
71 u 8-it PoxxnectBenckoii, 48. B 1907 roxy ¢ HuM co-
TpyAHUYal B kadecTBe peryiepa Mapk [llaran. Unen
Cankr-IlerepOyprckoro  oOmecTsa
ToBapuiecTBa XynoKHUKOB, EBpeiickoro oOrmiecTsa
TTOOITPEHUS XyIOKHUKOB U Ap. B 1924 roxy smurpu-
posau, nocemuics B Heto-Mopke. Hamucan moprper
Werymu Menyxuna (1932).

3 Busens Omuts Ockaposud (1866—1943) — xu-
BoIucel, rpadukK, MacTep HOPTPETHOTO U MEH3aKHO-
IO KaHPOB, TEATPAILHBINA XyJ0KHHUK. XPaHUTEIIb MY-
3es1 U IeUCTBUTENbHBIN uieH Mmneparopckoit Akase-
mun xynoxkecT (MAX). [1o okonuannu MAX yummcs
B Mronxene u B [lapmxe. Crienuaiauct 1o TBOPYECTBY
9.0.Buzena U. . Jlobawesa BbIAEIAET B CAMOCTOSI-
TEJIbHOE HANpPAaBJIEHHE €ro TBOPYECTBA MOPTPETHI My-

XYAOKHHUKOB,

3pikaHToOB. [lomumo H. A. Pumckoro-Kopcakosa, 310
I1. 1. Yaiikosckwuii, JI. B. Coounos, B.B. Codponmurr-



kuii, a Take . A. Berinerpaackuii, H. H. Uepennun
u ap. [3, c. 23]. JIroOOMBITHO, YTO CPEAH MO3THHUX pa-
00T Bu3zesst ecTh Maslon3BEeCTHBIN MOCMEPTHBIN OP-
TpeT A. K. I'mazynona (1939).

* enckuii xop A.A.ApXaHIeIbCKOTO MPUHH-
MaJl ydacTue B onuceiBaeMoM | Pycckom cumdonu-
geckoM KkoHtepte 17/30 saBaps 1909 rona.

>Kak o00bsicHsn  CTpaBHHCKMII B IHCBbME
k  H.H.Pumckoit-KopcakoBoit or 11 asrycra
1908 roma, A. . 3u10TH «OTBETHUJI, YTO OH HE CUH-
TaeT BO3MOXKHBIM HCIIOJHUTH ABE TPaypHbIC BEIIH
B OJIMH KOHIIEPT, 0 ueM xajeet» [15, c. 195]. B mpo-
rpamme | koHTIEpTa 3UITOTH yrke ObliIa 3asBJIeHA TI0-
MuHanbHas [pemtogus ais opkectpa M. O. Ll Teiin-
Oepra.

¢ [lpuMevaTesbHO, YTO MEPErrcKa OTHOCHTCS
K TIOpe, KOIJla 0T€YECTBEHHOE UCKYCCTBO €IIE HE IIbI-
TaJMCh HACUIILCTBEHHBIM ITyTEM HalpaBUTh B PYCIIO
COLMAJIMCTUYIECKOIO Pean3Ma, a MOTOK «HOBBIX IIe-
cen ¢ 3anana» (b. B. AcadreB) eme He O6bu1 00pyO-
JIEH «KEJIe3HBIM 3aHaBECOM.

"B ormumume ot A.W.3wnoru, ImasyHoBa He
CMYTHJIO COCE/CTBO JIByX NOMHUHAJIBHBIX NbEC B Of-
HOH nporpamme.

8 Cepresno Oomen Obur, cxopee, .M. biy-
MeH(]EbI, O YeM CBHUICTEIbCTBYET €ro Iepenu-
cka ¢ DO.®.HampaBHukoM, HauumHasi ¢ 22 sHBap
1909 ropa [21].

 «Beryrutenne» u «ILsicka Camomen» — Bce,
4yTO ocTanock oT My3biku A. K. Ima3zyHosa k 3ampe-
meHHoMY CBATEHIIMM CHHOIOM IPOEKTY ITOCTAHOB-
ku apamsbl O. Yaiuipaa B [lerepOypre!

" Bripouem, uncto cumdoHnYeckumu (par-
MeHTtamu nporpammel I Konuepra rp. Illepemerena
16 Hos10ps A. K. I'tazyHOB pykoBOaMII, TO OBLTH DOp-
tenuaHHbll  koHIEpT H. A.Pumckoro-Kopcakosa
(comuct Aptyp Jlem6a) u crouta n3 «aps Canrana»
[9, cT6. 1029].

" ImeHHO «4epHOBOI aBrorpad», Kak arpH-
OytupoBanma 31y pykormmck A.C.JlamyHoBa, a He
«CKU3» — 10 Bepcuu 2. D. SA3oBunkoi [18, c. 480].

12 TIpoOnemaTika MEMOPHABHBIX COYMHEHHI
B OTE€UCCTBEHHON My3bIke pyOexka XIX—XX BekoB,
UX aHPOBBIC U CTUJIMCTHYECKUE OCOOCHHOCTH 00-
cyxnaroreda B aucceprauuu H. B. Pycanosoii [25].

13 3ameTnM, 3Ta pereHsus He BOILIa B MOI00p-
Ky OTKIIMKOB Ha KOHIIEPT, orryOinkoBanHbIX B. I1. Ba-
pyHueM B [Tpuiioxxenuu k IleppoMy TOMy nepenucku
N. ®. Crpasunckoro [15].

' BeposiTHO, IMEITUCH B BHY OT3BYKH «CaKo»
n «Kurexa», 0 KOTOPBIX BIOCIEACTBUM HAIMIIET

u 1O. B. Kengem [30, c. 229].
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Ienpro maHHO# pabOTHI SBISAETCS HAydIHOE 000-
CHOBaHHUE OTHOIIICHHUS TOJIEPAHTHOCTH' (JIat. folerantia
— TepreHue; tolero — TEePEHOCUTh, BbIJICPKHUBATD,
TEpIIETh), KOTOPOE MPEACTABISETCS MEPCTIEKTUBHBIM
B MPOEKIMH HAa TEOPHUIO U MPAKTUKY MY3bIKAJILHOTO
ucKyccTBa. JIjii MAHHOTO MCCIIEAOBaHUS HauOosee
TOYHBIMA OYIyT CMBICIBI «TIEPEHECEHHE», «IepeHO-
CUTB», «BBIJICPKHUBAThY». J|eHCTBHE TOIEPAHTHOCTH —
SIBIICHUE HE HOBOE: MCIOABOIb OHO YIPABISUIO MHO-
THUMH TIpoTieccaMi B (JOPMUPOBAHNH 3BYKOBBICOTHBIX
CHUCTEM B MY3bIKAIbHO-UCTOPUYECKOM TuTaHe. Paccma-
TPUBACMBbII TUII OTHOLIEHHUM B Y3KOM 3HAUEHUU — KaK
B3aMMOJICHCTBHE MY3BIKATbHBIX TOHOB — XapaKTepeH
JUTsl IBEHAILIATU3BYKOBOM CHCTEMBI B HOBEHILIEH My-
3bike XX B. JlelicTBHE TONEPAHTHOCTH MPOCTUPAETCA
TaKke Ha (GopMOOOpa3yIOMINE TIPOIECCH MYy3bIKAITh-
HBIX [TPOU3BENICHHI, 00peTasi, TaKUM 00pa3oM, IIHPO-
koe 3HadeHue. [10100HBIN TOIX0/] BBI3BAH MOUCKOM
pacrio3HaBaHMsl JIOTHKH 3BYKOBBICOTHBIX OTHOIIEHUH
W ee MHTEePHpEeTaluu B TPAHUIAX HEKOTOPBIX IOJIO-
JKEHUM COBPEMEHHON HayKH. PanuoHanbHOE HA4aso
MHOTHX SIBICHHH COBPEMEHHOTO W, B YaCTHOCTH, MY-
3BIKAJILHOTO UCKYCCTBA 00PaTHIIO BHUMAaHUE UCCIIE0-
BaTelNicii Ha HEKOTOPBIC TMOJIOKECHUS MaTeMaTHUECKOM
TEOPHU MHOKECTB?, KOTOpast «IO3BOJISIET TPAKTOBATh
TE€ WJIW WHBIE TIPOSIBJICHUS] MY3bIKAJIbHO-3BYKOBOU CH-
CTEMBbl MHOTOCTOPOHHE, YUUTBIBAs XapaKTCPUCTUKU
BCEX CBOMCTB 3ByKa» [1, c. 97].

WcxXomHbIM TIONIOKEHUEM JaHHOW CTaThbU SIBIIS-
€TCsI TO, YTO U3yUCHHE MPOOJIEMbI BEJICTCSI HA OCHOBE
My3bIKalTbHO-TeopeTndeckoit cucteMbl (MTC). Ona
MIPEACTABISIET JOTMYECKYI0 MOJIENb U KOHCTPYKTHB-
HYIO0 (OpPMY SMITMPUUYECKON MY3BIKAJILHOW CHUCTEMBI
(BMC), 6pITYIOMIEH KaK MHOTOOOPA3HBI BEIPA3UTEITb-
HbIN QOHJI B BUIe HAOOPA OIPEAETICHHBIX COBOKYITHO-
CTel My3bIKaJIbHBIX TOHOB, 00YCJIOBICHHBIX HOPMaMHU
«CTIBIIIAHUS», BOCHPOM3BENCHUA-BOCIPUATHS KOH-
KpPETHOM UCTOpUUECKOM 31oxu [2, . 133-134; 3, ¢. 10;
4, c. 15-18]. Jlornyeckue OTHOIIEHUS paccMaTpHBa-
FOTCSl HA YPOBHE BBICOTHBIX KOOPAWHAT 3BYKOB.

LenecooOpa3Ho aiist penieHus 3a/1a4 JaHHOH pa-
0OTHI 1aTh ONPEICIICHIE OTHOIIICHUS TOJICPAHTHOCTH
B KOHTEKCTE COIMOCTABIIEHHS C OTHOIIEHNEM IKBHBa-
JIeHTHOCTH [3, c. 11; 4, c. 43-44, 48-50].

Hrak, ecnu 5KBUBaJICHTHOMY OTHOIICHHUIO TIPH-
CyIIa uyiest OMUHAKOBOCTH, TIPEIIONAraromias MojIHoe
COBIIaJICHUE ITPU3HAKOB MPEAMETOB, UX B3aHMO3aMe-
HSIEMOCTb, TO B OCHOBE OTHOIICHUS TOJICPAHTHOCTH
JIKAT HUIesl CXOACTBA. be3ycnoBHO, maes cxomcTsa
OTIIMYAETCSI OT WJIEH OJIWHAKOBOCTH, IIOCKOJBKY
MIPEICTABIICHUE O CXOJICTBE BIOJTHE Pa3MbITO U HOCUT
JIOCTATOYHO OOt Xapakrep [5, ¢. 78-79; 4, c. 49].
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Kax BUAHO, MOHSTHE «CXOICTBA» IMPEACTABIISA-
eTcs 0oJiee MHUPOKUM U MEHEe OTpeACIICHHBIM, YeM
MOHSATHUE «OJMHAKOBOCTH». «IDTO TOHATHE (TOJe-
paaTHOCTH. — JI. A.) COOTBETCTBYET ‘“‘HaMMEHBIIIC-
My BOCIIPHHAMaeMOMYy pazinnuuio” (muddepeHiu-
aJbHOMY MOPOTY) B TIcUXosiorum» [6, c. 135].

Ecim SkBUBaNIeHTHOCTH OOyCIIaBIMBAaeT B3a-
MMO3aMEHSIEeMOCTh OOBEKTOB Ha OCHOBAaHUHU TOTO,
YTO OIMH OOBEKT COIEPXKHT MOJHYI0 MH(pOpMANNio
0 IpyroM OOBEKTE, CYIIECTBEHHYIO B TaHHOW CHUTY-
aIliH, TO TOJEPAHTHOCTh OOECIIEUYMBACT YACTHYHYIO
3aMEHSIEMOCTh C HEKOTOPBIMHU JIOITYCTUMBIMHU B JIaH-
HOW CUTYyaluy MOTEePSIMH, TTOCKOJIbKY «HETIOTHOTa —
9TO TUIIMYHOE CBOHCTBO €CTECTBEHHBIX CHCTEMY [7,
c. 11]. [Tpu 3TOM BO3MOKHBI pa3HbIE CTEIIEHU HH(OP-
MaIiH, KOTOPYIO OAWH OOBEKT COAEPIKUT O IPYroM
[6, c. 78-79; 4, c. 149].

Wrak, oTHOIIIEHNE 3KBUBAJICHTHOCTH — 3TO OU-
HapHOE OTHOIlIeHHWE R Ha MHOXeCTBe M, MpHU KOTO-
pOM st JIFOOBIX X, V, z U3 M BBITIOJTHSIETCS:

a) XxRx — peduekcuBHOCTB; 0) XRy — YRX —
CHUMMETPUIHOCTH; B) XRYyAYyRzZ — xRz — TpaH3H-
TUBHOCTD [8, c. 23; 4, c. 49]. B namem ciayuae M
o3HavaeT 12-3ByKOBOE «MHOXKECTBO», X, J, Z — €TO
QJIEMEHTHI-3ByKH, R (R — relation — CBSI3b, 3aBUCH-
MOCTb, OTHOIIIEHUE) CYIIECTBYET Uil 0003HAYCHHUS
CBS3€H, OTHOLICHUN MEXAY IEMEHTAMH-3BYKAMH.
3HaK KOHBIOHKIIMH A YATAETCS KaK «¥», CHMBOI —
03HAYACT «BIICYECTY.

OTHOILIEHHE TOJEPAHTOCTH — OTO OHMHApHOE
OTHOIlIEHHE R Ha MHOXecTBe M, MpU KOTOPOM JJis
TOOBIX X, V), z U3 M BBHITIONHSACTCS:

a) XxRx — pedekcuBHOCTB; 0) XRy — YRX —
CHUMMETPUIHOCTS [5, ¢. 78-79].

Wrak, «oueHb Ba)KHO, YTOOBI TOJEPAHTHOCTH
He ObLiIa TPAH3UTUBHOMW, MMOCKOJIBKY MPH MPUOJIFIKE-
HUU K 1 depeHnnaTbHOMY TTOPOTY MBI BCETa MPH-
XOIUM K HETPaH3UTUBHOCTHY [6, c. 135].

Kak ycTaHOBIEHO, TOJIEPAaHTHOCTh, B OTIHYHE
OT JKBUBAJIEHTHOCTH, HE 00JalaeT TPaH3UTHBHO-
CTBIO, TIOCKOJIbKY TPAH3UTHUBHOCTH OOYCIaBINBACT
nepeBUKeHNEe 00bEKTa B NIPOCTPAHCTBE 0€3 U3Me-
HEHUS €ro coJiepkaTebHOM YacTu. B My3bikaibHO-
TEOPETHUYECKOM IIJIaHE — TaMMOOOpa3HbIe (OPMBI
JIBUKCHUS,
STYeeK TI0 YETKO OIMpPEeNesIeHHBIM MHTEpPBaJaM COOT-
BETCTBYIOT IPOCTEHIIIEMY TPAaH3UTHBHOMY OTHOIIIE-
Huto (cM. mpumepsl 1-7 B [3, c. 19]).

IIpm TonepaHTHOM OTHONIEHWH W3MEHEHHIO,
WHOTJIAa HE3HAYUTEIHLHOMY,
HUYHBIC CTPYKTYPHO-COJICPKATEIIBHBIC YYaCTKH, YTO
CMOCOOCTBYET TOCTETIEHHOMY TIEPEBOAY JaHHOTO

NnepeMeuICHrd HCJIOCTHBIX 3BYKOBBIX

MMOABCPIraroTCs Iorpa-



o0wvekTa B wHOU. [Ipn 3TOM XapakTep W CTEICHb W3-
MEHEHWsI, OCHOBAaHHOTO Ha CXOJICTBE, HE BCETJla MO-
JKeT TOJJ1aBaThcs CTPOTOMY oOIpenieieHnto. B atom
CITy4ae BO3HUKAET «Pa3MbITash CUTYyaIlHs, HE UMETO-
I1ast YeTKO BhIPAYKEHHBIX TPaHMII, U, CKOpee, CBSI3aH-
Hasi C HCUETKUM MOHATHUEM «OJIU30CTHY.

Paccmotpum moapoOHEe coCTaBISIOMNE OTHO-
IICHHS SKBUBAJICHTHOCTH U TOJIEPAHTHOCTH. B KOH-
TEKCTE TEOPETUYESCKON YaCTH JIAHHOW pabOThI Ompe-
JISIAM «COCTAaBIISIONINE» KaK MPOCTEHIe OTHOIIe-
Hust. O003HAUNM 3BYKHU ¢, d, ¢ HEKOTOPOTO OKTaBHOTO
MHOXecTBa, Bxoasiero B MTC kak x, y, z, ¥ BEISIBUM
UX B3aUMOJCUCTBUSL.

1. PedekcuBHOCTD nart. reflexio — oOpaiieHue
Ha3aJ[) — OTHOIIEHHE JIeMEHTa MHOYKECTBA K CaMo-
My cebe. UHBIME c1oBaMHu, pedIeKCHBHOE OTHOIIIE-
HUE, BBIPAXKEHHOE 4Yepe3 JBYXMECTHBIC MPEIUKaThI,
«BCETJIa BBIIOJHEHO MEKIY OOBEKTOM M UM CAMUM)):
XRx [5, c. 38; 6, c. 11]. ComepraTeIbHBIN CMBICIT
pedIIEKCUBHOCTH B KaueCTBE 00bEKTa MY3bIKaJIbHO-
TEOPETHUUECKOTO HCCIEeIOBaHUA OIpeesiuM  Kak
BO3MOXXHOCTH TT€peXo/ia 3ByKa B TOT JK€ CaMBbIii, 4TO
o3Hauaet moBTop. [Ipu My3bIKaIbHO-TEOPETHIECKOM
000CHOBaHUU — 3TO: cRc, HO He cRd.

PedrnexcuBHbIE OTHOMIEHWS MOTYT BO3HHKATh
MEXJIy OJTHOBBICOTHBIMHU 3BYKaMU TOJI0OHBIX MY3bI-
KaJIbHBIX HHCTPYMEHTOB, Pa3IUYHBIX HHCTPYMEHTOB
WIH TPYyNn WHCTpyMeHTOoB. llockombky Ha ypoBHE
B3aMIMOJICHCTBUS OHOBBICOTHBIX 3BYKOB TI'paJalllH
pasnoremOpoBocT B MTC He y4HuThIBalOTCS, TO Iie-
71eco00pa3HO OTHECTH TIOBTOP 3ByKa K PEalbHOMY
JIeHCTBHIO peIeKCHBHOTO OTHOIIEHU [3, ¢. 11].

PeduiexcBHOE OTHOIIEHHE BO3HUKAET BO BCEX
THTIaX CHCTEM — OT AHTUYHOW JO COBPEMEHHBIX,
MMEIONINX JBEHA/IaTU3BYKOBOE OCHOBAaHUE B CO-
OTBETCTBYIOUIUX aKyCTHUYECKUX CTposix. Vckitoye-
HUE COCTaBIAeT aoneka(oHUsA, TIaBHOE YCIOBHE
KOTOpOW HE MpPHEMJIET TOBTOpPa 3BYKOB, PEallbHO
JieficTByoIIee B SKCMO3UITMOHHOM U3JIOKEHHUH, XOTS
B Pa3BUTHH MaTepralia 3TO MPABHUIIO HE BCETAa CO-
OJrronaeTcs.

2. Cummerpuunocts (rpeu. summetrUa— co-
Pa3MEPHOCTb, MIPOIOPITUS) — OTHOIIEHHE, KOTOPOe
HE MU3MEHSETCS TIPH IepecTaHOBKe 00bEeKTOB. B Bue
¢dopmynbl: xRy — yRx, TO €CTh, €CJIM BBIMOJIHECHO
XRy, To BBITTOTHEHO U YRx. Conep KaTeIbHBIN CMBICIT
CUMMETPUYHOTO OTHOIIICHUS 03HAYACT MOTCHIIHAIb-
HYI0 BO3MOYKHOCTbH I€PEeXo/ia JJaHHOTO 3ByKa B JIpy-
Tol ¢ MOCJENYIOIMM BO3BPAIIEHUEM B HCXOIHBIM.
WHpiMu crioBaMu, €CITi 3BYK ¢ MOXKET MEPEUTH B 3BYK
d, To cieayer, uTo d JIOJHKEH BEPHYTHCS B 3BYK C [3,
c. 11; 4, c. 49].
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Ha ypoBHe B3auMoneMcTBHA NBYX 3JIEMEHTOB
u3 moaMHOXKecTBa {x, y} [c, d], (BeIpakaromierocs
4yepe3 JIBYyXMECTHbBIE TPEANKAThI), CAMMETPHUYHOCTb
CITOCOOCTBYET O0pa30BAHHIO HEKOCH KOHCTPYKIIHH,
TJIe BTOPOH AIIeMeHT () CTaHOBHUTCS (PUKCHPOBAHHOM
3BYKOBOH OCBIO MPH 3€PKAILHOM OTPaKCHHHU.

Ha ypoBHe mpeoOpazoBaHmii, COOTBETCTBYIOITIX
Pa3BUTHIO MY3bIKAJIBHOTO Marepuaia, MPOUCXOIUT
B3aUMOJIEHCTBUE JABYX YACTEH LIEIOCTHBIX KOHCTPYK-
U OO0 JBYX IEIIOCTHBIX CTPYKTYP (UTO B JIOTHUE-
CKOM CMBEICTIe aJIeKkBaTHO). Kak M3BeCTHO, B pa3BUTHH
MY3bIKaJbHOTO MaTepuaiia BO3MOXKHBI CIICAYIOIIHE
Cllydad 3€pKajbHOM CHMMETPUH TI0 OTHOIIEHHIO
k ucxogaomy P: R, I, RI (IR) — R (paxoxon, 0003Ha-
YUM KaK — JIMHeapHas cuMMmeTpust); / (MHBepcus —
BEepPTUKAJIbHAS CUMMETPHs); o0a BHIA CO CIBUTOM
[0 BPEMEHU — JIMaroHaibHas cummetpust; R/ u IR
— PaKoOXOJl MHBEPCHU M MHBEPCHS PAKOX0/a, 3TO —
JTMHEApPHO-BEPTUKAIFHAS CUMMETpHs, HanboJee BBI-
MyKJIO 3BydYailasi B COYCTaHWU C JIMAarOHAILHOW CHM-
Metpuei [9, c. 6-7; 4, c. 182-183]. Ilpu sToM 0ceBoif
3BYK — JIMOO BXOJIHUT B CTPYKTYPY, THOO OMPEIeIseT-
Csl BU3YJILHO TIPH ITOCTPOSHUH CTPYKTYP.

Hraxk,
A Ha MHOXecTBe M Ha3pIBAETCS TOJEPAHTHOCTHIO
(MM OTHOIICHWEM TOJEPAHTHOCTHU), €CITU OHO ped-
JIEKCUBHO ¥ CUMMETPUYHO [5, ¢. 80].

Jlob6aBuM, dYTO HAONIONEHUS HAA Pa3THIHOTO
pojia TOJEPAHTHBIMH TPOIIECCAMU B MY3BIKAIIbHOM,

B (QopManbHOM [JlaHE OTHOLICHHE

n300pa3uTEILHOM HCKYCCTBaX IMPUBEIN HAC K BBIBO-
Iy 0 BO3MOXKHOCTH, IIPUCYLIEH TOJIEPAHTHOMY OTHO-
LICHUIO, €I OJHOW COCTABIISIIOIICH — aHTHCHMMe-
TPUYHOCTH, POACTBEHHOW cUMMeTpuU4HOCTUH. DOop-
My/la aHTHCUMMETPUYHOTO OTHOIIEHHs IPEICTaB-
nsercs Kak xRy A yRX — x=y. AHTUCUMMETPUYHOE
OTHOLICHUE BO3HUKAET MEX1y (PUrypamu cCOBMECTH-
MO PaBHBIMH B CTPYKTYpHOM IUTaHEe (X=y), HO TIpO-
TUBOIIOJIOKHBIMHU IO KAKMM-JINOO MHBIM CBOMCTBaM,
B pe3ynbTare 4ero oOpasyeTcsl MPOTHUBOIMOJIOKHOE
PaBeHCTBO WM aHTHPAaBEHCTBO’. AHTHCHMMETpPHUY-
HOCTh 3TOTO THIIa MOXET OBbITh BBISBICHA TOJIBKO
JIUIIb B MApe ¢ CUMMETPUYHOCTHIO, TaK KaK HU30JIH-
POBaHHBIM Pe3yinbTaT MEPEeBOJUT AHTUCUMMETPUYU-
HOe oTHoLIeHHE B peduiekcuBHOE [4, c. 49].

Brllie — B CBSI3U € TOJEPAHTHOCTBIO — HEOJI-
HOKpPAaTHO YIOMHHAJIMCh OIPENCNICHUS «HEYETKOe
MOHATHE OJIM30CTUY, «pa3MblTasi cuTyauus». Ecin
OTHOILIEHUE SKBHUBAJEHTHOCTH OTHOCHUTCS K 4YeT-
KOMY JETePMUHMPOBAHHOMY MHOXECTBY, COOTBET-
CTBEHHO, K 00JaCTH YETKOW JIOTUKH, TO OTHOILEHHE
TOJIEPAHTHOCTH — K HEIETEPMUHUPOBAHHOMY MHO-
YKECTBY HeUeTKo# joruku. s ¢popmanbHOTO BBIpa-
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KEHHS U OMUCAHUS «Pa3MBITBIX» CUTYallUd CITYKUT
CHENMANILHBIA anapar TEOPUHM HEYETKHUX (pa3mbl-
TBIX) MHOXKECTB*. Pa3MbITbIe OTHOIICHUS IPU COTIO-
CTaBJIICHWH C YETKHMH OTHOUICHUSIMH, MPHHATHIMH
32 ATAJIOH, IMO3BOJSIOT BBISABIATH (DYHKIIMOHAIBHO
MEHSIFOIMECS CTPYKTYPHBIC U KaueCTBEHHBIE XapaK-
tepuctuku [10; 11].

[IposiBiieHHE TOJNEPAHTHOCTH BCETJa CBS3aHO
C IPOCTPAHCTBEHHOCTHIO HEKOTOPOTO IT0JIA, T/AE pas-
BEPTHIBACTCS MPOIECC OTTOPKEHUS OAHHUX DIEMEH-
TOB W BHEJPEHUE WM BbI3peBaHKHe HOBBIX. [Iporecc
noabopa HENPepBIBHO HM3MEHSIOMINXCS AIIEMEHTOB
TEOPETHYECKH OECKOHEUEeH, TMPaKTHUYECKH Ke OH
OTpPaHHYEH LEISIMH TBOPYECKOTO 3aMbICIIA.

[Ipu orpaHMYeHNH TOIEPAHTHOTO POCTPAHCTBA
BaXHBI MIOHATHA Oasuca u siapa [12, c. 18]. bazuc —
3TO Ha0Op PIEMEHTOB JIJIsl IAHHOTO TIOJAMHOXKECTBA.
Ilyrem oTOopa 31€MEHTOB (MYy3bIKaJIBbHBIX TOHOB)
B TIpOIIeCCE OTOPACHIBAHUS IHIITHUX» M BHEIPEHUS
HOBBIX OOHApPYKUBAETCSH PO JAHHOTO MOAMHOXE-
cTBa. «Sapo, onpenenseMoe OTHOCUTEIBHO Oa3uca,
Ha3pIBaeTcs OasucHbIM» [12]. basuc, mpossisio-
IIWICS Ha PA3JIMYHBIX YPOBHSAX OTTOPIKEHHS OJHUX
3NIEMEHTOB M BHEAPEHHS CICAYIOUINX, HE SIBISETCS
€IMHCTBEHHBIM I BCETO MPOCTPAHCTBA TOJIEPAHT-
HocTH. TakuMm o00pa3zoM, JEHCTBHE TOJEPAHTHOTO
OTHOWICHHUSI CHOCOOCTBYET MpOILECCY MepepoKe-
HUS WCXOMHOM MOJETH B TPOTHBOTIONOXKHYIO —
CTPYKTYPHO M COJIEpKaTellbHO. B KOMITO3UTOpCKOM
TBOPUYECTBE TAKHE SIBICHHUSI MOYKHO ONPENCIUTh KaK
JeHiCTBHE KOHCTPYKTUBHOHN (DYHKITMOHAIBHOCTH, HC-
XOASIIEH U3 U3HAYAIBHO 3aIaHHON KOHCTPYKTUBHOM
ujen 1 o0ycCiIaBIMBaroIel xapakrep GpopmMooOpasy-
FOIIINX TIPOTIECCOB [4, c. 222].

ConepKaTeNbHbI  CMBICIT TOJIEPAHTHOCTH JIET-
KO BOCIPUHHMACTCSl TPH PACCMOTPEHUH TPaBIOp
M. K. Dmepa’®. Hapumep, B rpasiope «He60 1 Boma»
JETANIME NTUIBI B BEPXHEM IUIaHE (CHMBOJIHM3HPY-
fomme ctuxuio Heba) myreM oOpHCOBKHM HE3HAUM-
TEIbHBIX W3MEHCHWH O4YepTaHWH (HE3aMETHBIX IIPH
MOBEPXHOCTHOM 0030pe) MpeBpaIlaroTcs B PoIO, CHM-
BoJIM3HpyroIuX ctuxuto Bonel. Ilpu 3Tom o mepe
«pa3MBIBaHUD», «PACTBOPEHUSD KOHTYPOB ITHII TIO-
CTETIEHHO «HAKAIUIMBAIOTCS OYEPTaHUs PbIO, U yiKe
B CaMOM HIDKHEM IIJIaHE KOHTYPBI PHIOBI TIOTHOCTHIO
cthopmupoBansl. ToT ke peHOMEH HE3aMeTHOTO Tpa-
(udeckoro M3MEHEHWs HavepTaHWs JIETSAIIMX Ha-
BCTpedy YT APYTY YEPHBIX M OCNbIX NTHI] HaOIona-
ercs B rpaBiope M. K. Dmepa «Jlens u Houb» u B npy-
TUX ero paborax.

[TokazareneH OmbIT U3 OONACTH JMHTBUCTHKH,
MPH KOTOPOM peIIaeTcs JIWHTBHCTUYECKas 3ajada
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MIPEBpAIICHUST «MYXH B CJOHA» ITyTeM MOCIEI0Ba-
TEJIHHOTO M3MEHEHUs OHON OYKBBI: MyXa-Mypa-Ty-
pa-Tapa-kapa-kape-kade-kapp-Karop-KaK-KpIOK-
KpPOK-CPOK-CTOK-CTOH-CJIOH. 37IeCh HAIMISAHO U CO-
JIEp’KATeIbHO B CMBICIIOBOM IIJIAaHE BUAHO Pa3Inyune
OJIMHAKOBOCTH U CXOJICTBA, YTO JACT YCTKUE OPUCH-
TUPBI PA3TUYHS OTHOIIEHUH TOJIEPAHTHOCTH U DKBHU-
BaJICHTHOCTH [35, ¢. 81; 4, c. 67].

PaccmoTrpum Ha My3bIKaJIbHOM MOJIENH IEWCTBHE
TOJIEPAHTHOTO OTHOIICHNS, B KAY€CTBE KOTOPOH Ipes-
craBisiercss (pyHIaMEHTallbHAs TIEPBUYHAS CUCTEMA
— «OeJIOKJIaBUIIIHASY JIMATOHUKA KaK 0Opa3IOBbIN
TIpUMep, CIIOKHUBIIUICS HeTopuaeckd [ 13].

Metadopudeckoe ee omnpeesieHue Kak «0eso-
KIaBHIIHAs» (popTenuaHHas) OpHEHTHPYET Ha MPO-
CTPAHCTBEHHYIO 3epKaJbHO-CUMMETPUYHYIO CTPYK-
Typy IIKaJibl, COJAEPXKAIIyI0 BCKO HH(pOpMAIHIO,
HEOOXOAMMYIO Ha HCXOJHOM 3Talle pacCMOTPEHUS.
CucreMy OTKPBIBACT MOPHICKUH JIad, OOWH U3 TIIaB-
HBIX JIQJIOB B CPEIHEBEKOBOM MYy3bIKE (TIEPBBINA aB-
TEHTUYECKHN JIaJ) U — TOJA Ha3BaHUEM «(PpUTHii-
CKHil» — Hambollee YIOTpeOWMEIN B ApeBHETpe-
YECKOH My3bIKe. DTOT JaJl B MEIOIUYECKOM BUJIC
— B CIJTy UJICHTUYHOCTH KOJTMYCCTBEHHBIX XapaKTe-
PUCTHK BOCXOMAIIEH M HUCXOMSIIEH (GOpM — CTPYK-
TYpHO CaMOTOXJIECTBEHEH (KOHTPYIHTEH, IOMEYCHO
CTpesIKaMH) U CaMOIPOTHBOIOJIOKEH OTHOCUTEIIBHO
BHPTYaJIbHOTO JIOTHYECKOTO IIEHTPA MEXIY 3ByKaMHU
g W a. 3aBepuaeTcsl AMaTOHUYECKUHA LIUKIT JIOKPHii-
CKHUM J1aJI0M, 00JIaIal0IINM BHYTPEHHEH rapMOHHYEe-
CKO¥ MPOTHBOIIOJIOKHOCTRIO Tpe3Byunit (M, m, ym)
OTHOCHUTEIIFHO BHPTYQJIBHOTO IIEHTPa CHUMMETPHH
MEXly Tpe3ByuusMU e U F. biiarogaps npocreiiuum
OTHOIIIEHUSIM TOJEPAHTHOCTH — CHMMETPUYHOCTH,
pedIIEeKCUBHOCTH, a TaKKe aHTHCHUMMETPHYHOCTH,
OCYUIECTBISIOLINMCST 4epe3 «MeXaHU3M» MEJIOIu-
YECKOW M TapMOHUYECKON MPOTHUBOIIOIOXKHOCTEN
na10B®, MPOUCXOAUT MOCTEMCHHBIN MEPEXoa OT JI0-
puiickoro (Meroau4ecKy CaMONPOTHUBOIOJIOKHOTO)
K JIOKpHUHiCKOMY Jany (oOmamaromieMy BHYTPEHHEH
TapMOHUYECKOH CaMOTPOTHUBOMIOIOMKHOCThIO. [Ipu
3TOM HEOOXOAMMO OTMETUTh, YTO COCTAaBISIOLINE
TOJIEPAHTHOCTH Oe3pa3inuyHbl K (PyHKIIMOHATHHBIM
XapaKTePUCTHKAM JIaJI0B, OTPAKAIOIIUX CUCTEMY CO-
OTHOIICHUSI OMOPHBIX U HEOMOPHBIX TOHOB (YCTOEB
1 HEYCTOEB), COOTBETCTBEHHO, MEJIOJMYECKHX U Tap-
MOHHMYECKUX 3aBUcuMocTed. [Iponecc TonepaHTHO-
rO MepepoXkIeHUS Ha OCHOBE TUATOHMYECKUX JIaJI0B
noka3aHd Ha Cxeme .

3BYKOpSI KaXKIOTO Jiaja COCTaBisieT Oa3uc.
CTpyKTypHBIE SApa KaKIOW Mapbl MEIOAUYECKHUX
JTIAJ0B — MHKCOJIMIUMCKOTO U DOJIMHACKOTO, MOHHI-
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Cxema 1. TonepaHTHOe npeobpasoBaHue AUAaTOHUYECKOM CUCTEMBI
Scheme 1. Tolerant transformation of the diatonic system
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CKOTO M (PPUTHICKOTO, TUAMHCKOTO M JIOKPHUHCKOTO
— o0o3Havyenbl oOBegeHreM. COOTBETCTBEHHO, Ka-
JK/1ast Iapa MMeeT OOLIYI0 YacTh 3BYKOpSia — CEMb,
IIECTh, MATH 3BYKOB, OTHO3HAYHBIN M KOHTPYIHTHBIH
JUTSL KayKJIOH mapbl TOHOBEIH cocTa: [(2 1221 2), (1
2221),(1221)], Ho IPOTUBOMOIOKHOE METOANYE-
CKO€ HarpaBjeHNE (AHTHCUMMETPUIHOCTD ).

Hanee HeoOXoAMMO TIpUBIICUCHHE TOHATHUS
«TapMOHHUYECKAs! MPOTHBOTIOIIOKHOCTDY, YIIOMSHY-
Toe BhIte. OHO CBSI3aHO C IIOCTPOSHUEM Ha CTYTICHAX
J1aJ10B IPOTHBOIOJIOKHBIX 110 CTPYKTYPE MaKOPHBIX
(M) 1 MHHOPHBIX (M) TPEe3BYUUIl M MEPHOTUUHBIX
YMEHBIIEHHBIX CTPYKTYP (YM), BBICTYIIAIONINX B Ka-
yecTBe Oasuca JUId KaxJI0ro jazaa. SAxpo onpexnens-
eTCsI TIPU CONOCTABJICHUH TIap JIaJI0B, MPE/ICTaBIICH-
HBIX B IIPOTHBOTIONIOKHOM HAIPABICHUH.

l'apmonnueckass ¢opma AOpHUIICKOro Jaga co-
CTaBIISIET Mapy C rapMOHUYECKON (POPMOI MHUKCOIH-
nuiickoro yanma. Smpo aToit mapel (B cxeme 1 moka-
3aHO 00BEJICHNEM) — ITO CTPYKTYPHOE COBIIaJICHUE
(pednexcuBHOCTH) MakopHBIX (M), MUHOPHBIX (M),
YMEHBITICHHOTO (YM) TPE3BYYIHH PH 3aITHCH B TIPOTH-
BOIIOJIOKHOM HAIlPaBICHUH. AHTUCHMMETPUYHOCTD
BBISIBIISICTCSI, BO-TICPBBIX, B pa3HOHANPABICHHOCTH
(mBWXEeHNE BBEPX—BHHU3 M HA00OPOT) KOHCTPYKITUN
nap JajioB, BO-BTOPBIX, B IPOTHUBOIIOJIOKHOM pac-
MOJIO)KEHHM MHMHOPHBIX M Ma)KOPHBIX TPE3BYUHH.
Ho ymeHbmieHHOE Tpe3ByUne — MEPUOTUIHOE U, 3a-
KOHOMEPHO, CHMMETPUYHOE MO CTPYKType, UMEeT

[IOCTOSIHHYIO JIOKJIM3alHio. ['apMoHuUecKkue najo-
BBIE CTPYKTYPBI, IIPEICTaBIECHHbIE MaXOPHBIM (M),
MUHOpPHBIM (M), YMEHBIIEHHBIM (YM) Tpe3By4Hs-
MH, COCTaBIss 0a3uc, pacrloiararoTcsl Ha TPOTHBO-
nonoxHbIx crynensx (I-VIIL, I[-VIIL, HI-VI, IV-V
<V-1V, VI-II, VII-II, VII-I) (cuMMeTpu4HOCTS)
¥ B TIPOTHBOMOJIOXKHOM HAalpaBIeHUU (aHTHCHMMe-
TPUYHOCTB).

Te e MOPOXKIAIOIIME TMPHUHIUIBI, Onaroaaps
LIETTHOM peakIiuu, JEeUCTBYIOT U aanee. Tak, Menoau-
Yyeckas (popMa MHUKCOIHIMICKOTO JIaJia IPU BOCIIPO-
W3BEJICHUH CTPYKTYpPHI B MPOTHUBOMOIOKHOM HAIpas-
JIEHUM MOPOXKAAET MEJIOAMYECKYIO CTPYKTYpy 30-
Jiiickoro Jana. ['apMoHuueckas (opma 0IUICKOro
MIPOTUBOIIONIOKHA TAPMOHUYECKU BBIPAKCHHOMY HO-
HUHCcKoMY Jany. VloHniickuii 1aq oOHApYKUBAET Me-
JIOJUYECKYIO MPOTUBOMNOIOKHOCTh ¢ MEJIOJUUYECCKUM
¢bpuruiickum najgom. Opuruiickuii nag UMeeT rapMo-
HUYECKU NMPOTUBOIIOJIOKHYIO CTPYKTYPY B CPAaBHEHUU
C JIMAUUCKUM JIagoM. JInauiickuil ke j1aa Meaogude-
CKH TIPOTUBOIIOJIOKEH MEJIOTUIECKOMY JIOKPUHCKOMY
najy. JIOKpUHCKUi J1aJl — 3aMbIKaloIee 3BEHO 1IeTIH:
OH HMMEET KaK BHYTPEHHIOIO TapMOHHYECKYIO IIpO-
THUBOTIOJIO)KHOCTh OTHOCUTEIFHO BUPTYaJLHOU OCH
Mex Iy Tpe3ByunsimMu e- moll u F-dur, Tak u BHyTpeH-
HIOIO TAPMOHHUYECKYIO CTPYKTYPHYIO ITPOTHUBOIIOIOXK-
HOCTb BOCXOJISIICH U HUCXOJIAIIEH GopM.

3aKOHOMEPHOCTH TOJIEPAHTHOTO  OTHOIIEHUS
MOPOXKIAIOT MEJIOAUYECKH POTUBOMOIOKHBIE AP
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JIAA0B: MHUKCOIUINNCKUN—I0MUUCKIN, NOHUHCKHH—
bpuruiickuii, IUIUACKUA—TIOKPUHCKUAN, a TaKKe
TapMOHUYECKH IPOTUBOIIOJIOKHBIE Taphl: JTOpUM-
CKHH—MUKCOITUIUNCKIM,
¢bpuruiickuii-nuauiickuid. [Ipu 3ToM HE0OXOIUMO
OTMETUTHh BaXXHYI0 3aKOHOMEpPHOCTb: KOJIMYECTBO
CTyIECHEH B MEJIOAMYECKHUX SApaxX MOCTEIEHHO yObI-
Baet (7, 6, 5), KOJINYECTBO K€ TPE3BYUHI B FapMOHH-
YEeCKUX SJJpax MOCTENEHHO CUMMETPUYHO YBEIHYU-
Baercs (5, 6, 7). B urore 1mienoctHas cucrema «oeso-
KJIABUIIHOI» JUATOHUKH, HAYMHAIOLIASICA C KOHTPY-

SOJIMHCKUIN—MOHUHUCKUH,

SHTHOTO B MEJIOIMYECKOM IIJIaHe JOPUHCKOTO Jaja,
BCJIE/ICTBUE IICTTHON DPEaKIMH, MOCTETIEHHO TPeood-
pasyercsi B 3aKIIOYHUTENBHBIN MPOTHBOIOIOKHBIN
B TApMOHUYECCKOM IUIaHE JIOKPUICKUHN JTan, oOpasys
3aBEPIICHHYIO 3aMKHYTYIO COBEPIIEHHYIO CUCTEMY.

Takum 00pa3oM, TEPEXOMHOCTh CTPYKTYPHBIX
($OopM AMATOHUUYECKOW CUCTEMBI Yepe3 MEJIOTUUECKYIO
¥ TapMOHHUYECKYIO IMPOTHBOIOIOKHOCTH HAIPSMYIO
CBSI3aHBI C JICHCTBUEM TOJIEPAHTHOTO OTHOIICHUS 4e-
pe3 ero cocTapisIoIHe — pPedIIeKCHBHOCTh, CUMMe-
TPUYHOCTb, & TAK)KE AHTHCUMMETPHUIHOCTh. DTO CIO-
COOCTBYET IOCIIEIOBATEIIHbHON MEPUOANIECKON Clie-
TUIIEMOCTH Tap JIaJI0B, JABMKYIIEHCs, KOHCTPYKTHB-
HO PEryaupyeMoll MpoCTPaHCTBEHHO-CTPYKTYPHOU
M3MEHSIEMOCTBIO, TIPUBOJSIIEH KaK K CTPYKTYPHOMY
MIEPEPOKACHUIO, TaK U K MEPepoKACHUIO B TIPOTUBO-
TOJIO’KHOE Ka4eCTBO MIIM KOHTPACTHBIN 00pas.

ba3oBbie 3aKOHOMEPHOCTH TUATOHHUKH PaCIpO-
CTPAHAIOTCA M Ha 3aKOHOMEPHOCTU PsAJIa CIOXKHBIX
3BYKOBBICOTHBIX CUCTeM MY3bIkM XX B. B 3TOi CBS-
31 OTMETHUM CHUCTEMBI, TPAKTyeMble IHATOHUYECKU:
OJTHO-
TEpPIIOBBIE MUKIBI Makopo-MuHOpa (Mm™, mM?),
JIBEHA/IATHUCTYTICHHBIC o0pa3oBaHHbBIC
JlaJlaMd OJTHOTO HAKJIOHEHHs, OTCTOSALIMMM Ha IO-
aytod (MM™2, mm'"?), neBATHCTyIIEHHBIE TPUTOHO-
Bble O0OBCIMHEHHUS JIAJ0B B OfHY cuctemy (MM™¥*,
mm?>*) u np. [Topoxknaronye CBOCTBa ITUX CUCTEM
WCCIIEAYIOTCS 4epe3 MeJIOANYECKON
Y TapMOHHUYECKOU IMPOTHBOIIOIOKHOCTEH, Onarona-
Pl KOTOPOMY BCKPBIBAIOTCS MPOLIECCHI TOJIEPAHTHOTO
nepepoxaenusi. 1logoOHbIE 3ByKOBBICOTHBIE CHCTE-
MBI XapakTepHsbI it My3bika [llocTakoBuya, [Ipoko-
¢reBa, BaitnOepra, OHerrepa u Jpyrux KOMIO3HUTO-
poB [14; 4, c. 113-135].

B ucropuyeckoM miiaHe, peTpOCIEKTUBHO TPO-
cmarpuBas mpouecc pazButus OMC, ux mnepepo-
JJCHUE OT AHTUYHOM COBEPLICHHOH CUCTEMBI 4Ye-
pe3 CPEIHEBEKOBYIO, MOKIACCHYECKYI) MOIAIBHYIO,

JACCATUCTYIICHBIC, OAWHAAIATHUCTYIICHHLIC

CHUCTEMBI,

CMCXaHHU3M»

TOHAJILHO-TAPMOHUYECKYIO (B €€ KJIaCCHYECKOM, PO-
MaHTHYECKOM BHJIC) CHCTEMbI, COBPEMEHHbBIC THITBI
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3BYKOBBICOTHBIX OPraHU3aluil, MPOIODKAOIIUX JIO-
THKY Pa3BUTHS CIOKHOTOHAIBHBIX CHCTEM, MOXKHO
C/IeTIaTh BBIBOJI O TOM, YTO MIPOIIECC X MEPEPONKICHHS
MOZIBEPKEH JEUCTBUIO TOJIEPAHTHOCTH, IIPH COIIPOBO-
JKJICHUH HEKOTOPBIX TMOTephb. TeM He MeHee, o0Iens-
BECTHO, HM OJIHA U3 HUX HE BO3HMKJIA Ha aOCOJIOTHO
ITyCTOM MECTE, W DJIEMEHTHI Ka)KIOW HOBOW CHCTEMBI
BBI3pEBaIM B HeApax crapoil. Hecmorps Ha TO, uTO
B XX B. MHOTHE ()OPMBI 3BYKOBBICOTHBIX OpraHW3a-
L1 ObUIN CKOHCTPYHPOBAHbI PallOHAIBHBIM ITyTEM,
TEM HEe MEHEE, OHM MOT'YT COOTBETCTBOBATH 3BCHY aH-
TUIANHUPYIOIIEH LIENH U, B [IEJIOM, OTBEYaTh OOLIEMY
XOJTy IBOJIOLMOHHBIX MPeoOpa3oBaHuii’.

XyH0KEeCTBEHHBIM BOIUIOLICHUEM Pa30MKHYTO-
rO TOJIEPAHTHOTO MpoIlecca MyTeM HEeNpPepbIBHOTO
otnesneHus 0a3ucHoro sapa seisercs Il a. [1aroit co-
Hatbl b. Tutienko (Ilpumep 1).

HanucanHas B TOKKaTHOH (pakType, OHa JIEMOH-
CTpUpPYET IIOCTOSHHOE IIEPEPOXKICHUE 3BYKOBBIX
KOMIUICKCOB IIyTE€M Iepexojia OT OJHOTO CTaOWJIb-
HOTO TOHAa (WJIM HECKOJNBKHX) K JPyTUM, NpPHYEM,
Oynymuii cTaOWIBHBIA TOH Yallle BHEAPSETCS 3apa-
Hee, TOJIBKO MIOTOM NPEKHUHN 0a3UCHBINA TOH «CXOAUT
co ciieHb». HempepsiBHOE MepepoxieHUue CTPYKTYP
3TOTO 3BYKOBOTI'O I10JIsI HOAYMHEHO COHOPUCTUIECKUM
3aKOHAM HArHETaHWs M Pa3peKCHUsI HANPSDKECHUS,
perynupyeMoro HauOOJbIICH HHTEPBANBLHOW CONU-
KEHHOCTBIO WJIN YIAJIEHHOCTbIO, KOJUYECTBEHHON
IUIOTHOCTBIO TOJOCOB, TPOMKOCTHOM JMHAMHKOM,
METPUYECKUM YIUIOTHEHHEM WJIM pa3ps]IKod, cBoe-
00pa3HBIMA METPUYECKUMHU CABUTAMHE (KOMITO3HTOD
[IOMEYaeT UX CTPEJIKaMH) IPU HEKOTOPOH BOJIHOO-
OpasHocTu, Hanuiio ¢akTopbl, co3Aar0IIUe SIUHYIO
BPEMEHHYIO JIMHUIO PA3BUTUS, «3aBOCBAHUS) 3BYKO-
BOT'0 TOJICPAHTHOTO IPOCTPAHCTBA, IPEIEIIbI KOTOPO-
r0 OrpaHMYECHbI BO3MOKHOCTSMH TICHUXO(H3HOIOTH-
YEeCKOr0 Xapakrepa.

O®parment B Ilpumepe I (u. 8) — Hamboiee
CIIOKOWHBIN y4acTOK pa3BuTus. Mys3blKallbHasl TKAaHb
— B OCHOBHOM JBYX-, TPEX3BY4Hasi — HM3MEHUYUBA
o cocraBy. Kax/iplii HOBBI 0a3UCHBIN TOH IPOXO-
JIUT CTaJHUIO MPEJIBAPUTEIBHOIO «BXKHUBIECHUMY. [le-
pen 1. 9 monroe BpeMst 3ByUHT gis (BEpXHSS CTPOKA)
Kak Oa3ucHbIi ToH. Ha ero ¢one BHenpsieTcs 3ByK eis
(HMKHSAS CTpOKa), 3aTeM Iepes 1. 9 MPONCXOUT BhI-
TECHCHHE eis 3BYKOM e (HIKHSS CTPOKA), a gis CMCHSI-
€TCsI 3BYKOM g (BEpXHSsl CTPOKA), Jalee dis 3aMeHsIeT
e (HWOKHSISL CTPOKA), 3aTeM BBOAUTCS 3BYK /1 (HUKHSS
cTpoka). B BepxHe# cTpoke 3a YeThIpe TakTa IO II.
10 mosiBnsieTcsi HOBBIM 3BYK @iS, KOTOPBIM BMECTE
¢ h (HWXKHsIsI CTpOKa) cTaHOBHTCS Oazmcom. Ha wmx
(oHE 1O NPUHLUILY IONOJHUTEIBHOCTU Pa3BUBAET-



CsI BEpXHUH TOI0C (KaK OIUH W3 TOJIOCOB CO3BYJHS),
00pa3yst TMHAMHU3UPYIONIYIO MEJIOMYECKYIO INHUIO,
3TO 3BYKH: g—fis—f—dis—e—d—cis—es—d—his—cis—cis—
his—d—cis. 3areM cO3By4He U3 TPEX TOHOB (h—ais—cis,
1. 10) cTaHOBHUTCS OCHOBOW ISl TIPOJIOJIKESHHUS TO-
JIEPAHTHOTO Mporiecca. BHenpeHue Kaxx10ro HOBOTO
TOHA MTPOUCXOANT Ha (POHE APYTHX, BBICP)KAHHBIX;
KOTJIa HOBBIH 3BYK CTaOWMJIM3UPYETCS U IIpeBpalaeT-
Csl B PO, OJTUH U3 MPEKHUX 0A3UCHBIX 3BYKOB-sIJIEP
MepeXOAUT B MHOM 3BYK U T.J. B mpumepe 1 kaxablii
HOBBIM BHEAPSIOIIUNCA 3BYK OTMEUEH 3BE3[I0YKOU
¢ nepucamu (*---).
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Kax BuaHO M3 mpumMepa, HaunHAsA ¢ 3-TO TakTa
1. 10, Ha poHE ToIepaHTHOTO MPOCTPAHCTBA BO3HU-
KaeT 4-3By4Has siueiika, KoTopas aajiee MyTeM 3BY-
KOBOTO pacHIMpPEHHs pa3pacTaercs A0 9-3ByKOBOIA
CTPYKTYpbl. OJHAKO KAaKUX-JTHOO KOHCTPYKTHUBHBIX
3aJlad B COOTHOIIEHHUHU CO 3BYKOBBIM TIOJIEM BEPXHUX
rOJI0COB, 32 UCKIIFOYEHUEM OCTPOJMCCOHAHTHOIO Ha-
CBIIICHUS MY3bIKaJIbHOM TKaHU, 3/1€Ch HET.

ITpu 5TOM TOJIEPAHTHBIN MPOLECC PA3BUBACTCS
HEYKOCHHUTENbHO. be3ycnoBHO, yCTOMYMBO MOBTOPSI-
IOIIKECs 3BYKHU B TPAAUIIMOHHOM MY3bIKOBEIYECKOM
CMBICJIC MOKHO Ha3BaTb TOHHUKAJIbHBIMH 3BYKaMHU

Mpumep 1. Tuwenko b. Conata N2 5. Yacte Il
Example 1. Tishchenko B. Sonata No. 5. Part Il

E. TuLieHKO. THTAA COMATR, 1 BETE

i

uin co3ByumsiMu. OIHAKO YTOYHEHHE XapakTepa
MIPOIIECCOB, CBSI3aHHBIX C HEMPEPHIBHBIM TIEpPEpO-
JKICHUEM 3BYKOBOU TKaHU, C TOUKH 3PEHUS OO0IIEes0-
THYECKHUX 3aKOHOMEPHOCTEMH, MTO3BOJISIET OTPEACTUTh
JTAaHHBIE 3BYKH WM 3BYKOKOMIUIEKCHI KaK Oa3uCHbBIE
siipa JJI1 HEKOTOPOTO CTPYKTYpPHO HEYCTOMUYHBOTO,
HEOTPAHWYEHHOTO 3BYKOBOTO T10JISI — TOJIEPAHTHOTO
npocTtpaHctsa [4, c. 52-53].

IIpu KOHCTPYHpPOBAaHUHU JIOTMUECKUX CHUCTEM
00BbeM TMPOCTpaHCTBA MOXKET OBITH 3apaHee 3ajaH
KaK 3aMKHYTBIH, HAamonoOne pacCMOTPEHHOW BBIIIIE
MOJIETH UATOHUYECKON CHCTEMBbI WM HEKOTOPBIX
rpasiop M. Dmepa.

NHTEpeCHBIM M MY3BIKQJIBHO OCTPOYMHBIM
MPUMEPOM TEXHUKH TOJEPAHTHOTO MEePEPOKIACHUS
B 3aMKHYTOM IPOCTPaHCTBE, HANOI00UE JTUHTBU-
CTHUYECKOW 3aJ]a4¥ — «MYyXa—CJIOH», UCTIONIb30BaH-
HOM KaK CO3HaTeJIbHO MPUMEHEHHBIM MpHeM, SB-
nsroTcs «Bapuanuu st CKpUNKH U (hOPTEIHaHO»
A. AGpamenko®.

TonepaHTHOE TPOCTPAHCTBO MHECHI, €€ 0aznc —
11-3ByKOBasi cepusi, KOTOpasi «3aBOEBLIBACTCS» B pe-
3yJIbTare MOCTENEHHON MPeBpaIlacMOCTH UCXOIHOM
MTOJTyTOHOBOW sTueiKu-sinpa (h—c—des) B 3aKIrOdu-
TEJIBHYIO CTPYKTYPY-S1pO HHOTO — TUATOHUYECKOTO
— tuna (e—d—a). — Ilpumep 2 (1-4 11.).
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HcxomHast CTpyKTypa, OHOBPEMEHHO BBITIOIHSIS
POIb «TEeMOOOPa30BaHU», CUMBOIIM3UPYET KYHIKa-
I, JIeTaloNMi, «XpoMaTndeckuiny o0pa3 «JIHHT-
BUCTHYECKON» MyXHW. BbITeCHEHHE HOTBHI 3a HOTOU
«OTpabOTaHHBIX» TOHOB B KXKIOW HOBOW BapHaIllH
MO3BOJIMJIO TIPOTHBOIOCTABUTh B 3aKIIOUYHUTEIHHOM
24 TaxkTe Ha30MIMBOMY 3KCTIO3UITMOHHOMY ITepCOHA-
Ky TUATOHUYECKOE «TEMO0OPa30BaHIE» MEIITUTEIb-
HBIX IIaroB «JIMHTBUCTUYECKOTO» CIIOHA.

Ha cxeme 2 mokaszaH mporecc MOCTENEeHHOTO
0oTOpachIBaHUS OJHHUX 3BYKOB U BHEJPCHUS HOBBIX,
KOMOWHAIIUA KOTOPBIX COOTBETCTBYIOT CIICAYIOIICH
Bapuaruu. 1{ndpel yka3pBaroT MOPSAKOBEIN HOMED

Bapualnui, BKIIOYas IEPBOE «TEeMOOOPa30BaHUEY.
[lycroit kBampar o3HaYaeT «OTPaOOTAaHHBIN» TOH,
YEPHBIM 1[BETOM 00O03HAUYCH HOBBLIN BBOAMMBIN TOH.
Kaxxnoii HOBOI Bapuallui COOTBETCTBYET HOBas 3BY-
KOBasl siuelika, npeodpasyromascs B HOBOE 3ByKOBOE
s1po. BHyTpeHHee pa3BUTHE B KaXI0U ssUelKe B Ka-
JKIOW BapHaIlUU TIPEICTABIAET COO0M mpreM, KOTo-
pBIi MOXKHO OXapaKTepU30BATh KaK BapUAHTHOCTh
B Tpe/enax KOHCTPYKTHBHOTO 0a3MCHOTO OCHOBa-
HUsA. B aHHOM NpOM3BENCHUU BApUAHTHOCTH pac-
MPOCTpaHsIETCs HA KOMOMHUPOBAHUE TOHOB MEKIY
€000l B MHOTOOOpa3HbIX (PaKTypHBIX, METPOPHTMH-
YECKUX, PETHCTPOBBIX BUIOM3MEHEHHUAX, B paclpe-

Cxema 2
Scheme 2
A B] Bl B
% T 1I h— i r;h‘n—"“:F‘-n—‘tn—'—i
> - o o[ Uu‘_‘-_*D S—
A B 4
\_K_/ \._____.}
Mpumep 2
Example 2

14

Modernto

Veruw

A ABpaseHkD, BapHagust G0 CHpRAKA W GopTensaso

Fena

JICJICHUH 3BYKOBOTO MaTepuaja MEKAY CKPHIIKOH
u QopTenuaHo.

[Ipouecc mocTeneHHOro OTOpachIBaHUS OXHHUX
3BYKOB M BHEIPEHHs HOBBIX, KOMOMHAIUS KOTOPBIX
COOTBETCTBYIOT CIICAYIOIIEH BapHalWH, IOKa3aH
BO pparmenTax IIbecet — Ipumep 2 (1-4 TT.) — «Te-
MOOOpa30BaHKUE» MYXH; B Pa3BUTHU Marepuaga —
3-s Bapuauust — [pumep 3 (16 1.); [lpumep 4 (24 1.)
(3aKJTFOUUTENILHOE «TEeMOOOPa30BaHUEY CIIOHA).

B urore MoxHO HabMI0AATH TBOPYECKOE IPETBO-
peHue mporuecca TOJIEPAHTHOTO MEepepOXKACHUs Ha-
nopobue rpasiop M. K. Duiepa, rme aHTHHOMUS 00-
Pa30B COUYETACTCA C AaHTUHOMHEH BBIPA3UTEIbHOCTH:
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Hadajao — KOHEIl, «MyXa — CIIOH», ITOJyTOHOBOCTb
(Xpomarnka) — JIMAaTOHUYHOCTh, JMCCOHAHTHOCTH
— KOHCOHAHTHOCTH [4, c. 53-54].

W3yueHue TOJEPAaHTHOCTH TIPEACTABISAETCS
MEPCHEKTUBHBIM MOTOMY, YTO OHa MHOT'OACIEKTHA
B MIPOSIBIICHUSIX U, TIPEXKIE BCETO, CBA3aHA C pa3Iny-
HBIMHU BHJIaMH TIOCJIEIOBATEIBHOTO TEPEPOKICHUS
B IPOIIECCE ABOJOIHOHHOTO JIBUKCHHS: OT OOIICH
HMCTOPUYECKON KapTHUHBI TOCTEHNEHHBIX Mpeodpas3o-
Baanit OMC, OT mepepokieHui BHYTPH KOHKPET-
HBIX CTHJICBBIX HAIPABICHUH K MpeoOpa3oBaHUIM
Y3KOM 3HAa4YC€HHUU — KOMIIO3MIIMOHHBLIX IIPHUEMOB
B KaKOM-THOO MY3bIKallbHOM Tpou3BeaeHun. [lpu



5TOM OTHOIIEHUE TOJEPAHTHOCTHU MO3BOJISIET OTO-
OpaTh KOMOWHALMIO IIPU3HAKOB, KOTOpPBIE CYIIe-
CTBCHHBI KaK AJIs1 KOMIIO3UTOpPA, TaK IJIA MO3ULIUU
HCClIeJIoBaTeNs, W MPOCIEAUTh BHUIOU3MEHEHUS
0 3aJJaHHBIM [apaMeTPaM.

B 3axntoueHue npuBeaeM COIEpIKATEIbHOE BbI-
ckazpiBanme [. OpmoBa: «UYenoBek, MHITAIOIIHUACS
MIOCTUTHYTh HOPSAOK B 3TOM HOBOH NEATEIBHOCTH,
HallTU B HEW CBOE MECTO, OKA3bIBAETCS MEPE JIULIOM
xaoca... XaocoM MOKHO OBJAJETh JIMIb MOCPE-
CTBOM CTPYKTYpbl — YHOPSAOYMBAHUSL COUYECTAHUM
3JIEMCHTOB, YTPAaTUBLIUX COGCTBGHHYIO IIEHHOCTH
n 3HaueHne. CTpPyKTypa cTana ISl KOMITO3HUTOPOB

Actual problems of high musical education. 2024. N2 4 (75)

[JJaBHBIM TIPEAMETOM 3a00T — TIOCTEeIHUM TIpH-
OCXKUIIIEM OPTaHU3YIOIICH CHIIBI
B nipencrariieHuu 0 )KU3HH PAIIMOHAIIBHO YKE HETIO-
CTHKUMOM, OHa o0eraa BHECTH XOTs ObI aOCTPaKT-
HbII nopsaok» [15, c. 376].

HHTCIIICKTA. . .

IMpumeuanus
' OTHolIEHHE TOJEPAHTHOCTH OBLIO pa3pabdo-
taHo J.K.3umanom (E. Chr. Zeeman) B 60-70 rr.
XX B. — mocnenoBareneM (paHITy3cCKOTO MaTeMa-
tuka P. @. Toma (R. Fr. Thom), paspaborasuero Te-
opHI0 KaracTpod, rae 3uMaHy MPUHAIICKUAT MaTe-
MaTHYEeCKAN amnmapar (Ha OCHOBE TOJICPAHTHOCTH)

Mpumep 3
Example 3

Veno

)y =ie E?E
%ir—-f ¥ ?,
Pon =1 L~

Vena

ol

Pupa

00pabOTKM HEMPEPHIBHOTO IEHCTBHS, IPOU3BOMISI-
LIET0 MPEPBIBHBINA pE3yNbTaT MPU MOACIUPOBAHUU
Y MPEACKA3aHUU CIIOKHBIX MPHUPOIHBIX (HAIPUMED,
BYJIKAHHMYECKOH JIEATEIHHOCTH), CONMAIBHBIX U TIPO-
YUX ABJICHUN MaTepUaIbHOTO U JYXOBHOTO MUPA.

2 Wcnionb3yeMble B JJAHHOW CTaThe JIOTHUECKUE
OTHOIIICHUSI Ha OCHOBE TEOPHH MHOXKECTB BIICPBBIC
OBLIM TOCTABIICHBI B KAHMIATCKOH quccepTaryi [9]
B 1972 1., GoJiee mMpOKO pa3BUTHI B MOHOTpaduu [4]
B19951.

3 00 TOM B anredpe, HAMPUMEP, TOBOPSIT O «UUC-
JlaX, PaBHBIX 110 A0COJIFOTHOM BEJIMYMHE, HO Pa3iIvy-
HBIX 110 3HaKy» (ycioBHO +5 u —5) [16, c. 79, 80].

$|

* TIpemnoxena JI. A. 3ane B 1965 1. B [17]. Uc-
MOJIb3yEeMBI MaTeMaTHKOM TEPMUH fi/zzy sets JOIy-
CKaeT HECKOJIbKO BapUaHTOB IEPEBOJA: Pa3MBIThHIC,
HEOTIpeIeJICHHbIe, HEYeTKIE, HETOUHbIE MHO)KECTBA,
ouepTaHus, KOHPUTyparuu o0passl u T.1. B orteue-
CTBEHHON MaTeMaTHYECKOM WIIKOJIE MOXKHO CUHTATh
YCTOSIBIIMMUCSL BapUaHTBl TIEPEBOJA «HEYETKHEY,
«Pa3MBITHIC» MHOXKECTBA.

> Maypurt Koprenuii Durep (M. C. Escher, 1898-
1972) — HunepnaHaCcKuil XynoKHUK-Tpauk. B ero
TBOpYECTBE HAOIIOMACTCS BRIPA3UTEIbHASI M B TO JKE
BpEMs 3HAYUTECIIbHAsA MareéMaTUdcCKass COCTaBJIAIO-
mast. B cBoeii rpaduke oH H300paXan Xymn0KeCTBEH-
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HBIE 00pa3bl yepe3 MpHU3My MaTeMaTHYeCKUX B3au-
MOCBsi3ed MeXIy (hopMamu, TeOMEeTpUIECKUMH (Hu-
TypaMH ¥ IPOCTPAHCTBOM, B KOTOPBIX MHOTOKPaTHO
WCTIOJB3YIOTCSA Tpeo0pa3oBaHusl CHMMETPHH, aHTHU-
CUMMETPHUH, TOJIEPAHTHOCTH U T.II.

6 Jlnst omucaHusl MPOLIECCOB B cXeMe | HMCIolb-
3y€M CTaBUIME NPUBBIYHBIMM CHHOHUMBI TOHSTHIA
U TEPMHHOB CHUMMETPUYHBIX TpeoOpa3oBaHuii R,
I mo oTHomIEHMIO K AMATOHUYECKUM JajaM: «Me-
«rapMOHHYe-
CKasl IPOTUBOIMOJIOXKHOCTbY, BBEACHHBIC B TEOPHUIO
My3biku A. Jlomxanckum [18, c. 24-42], pa3BuThie
10.T. Konowm [19, ¢. 55-67; 20, c. 24-59], JI. B. Anek-
canapoBoii [4, c. 113-135].

7 B 1O xe Bpems B Havyaje XX B. IPOU3OLIET
«BYJIKAHUYECKUH B3pbIB» B BHJE AaTOHAJIbHOCTH,

JIoAN4YECKad ITPOTHUBOIIOJIOXKHOCTB,

oTpuIlaroIield Bce arpulOyThl TOHAIBHOW CHCTEMBI
Y BO3HUKIIEH Ha TpaHu ee «kpusuca» (3. Kypr).
Ho 1 aToHaIBHOCTB B «4HCTOM» BUJE BCKOPE HCUEp-
nana cedsi, BEI3BaB — KakK HOBBIC (DOPMBI MIPOTECTA
— MHOXE€CTBEHHBIE PA3HOBUJHOCTH «pallOHab-
HOM» JIBEHA/IIATU3BYKOBOW OpraHu3aliud — OT J0-
nexadonuu A. lllenGepra, k cepuitHocTu A. Bebep-
Ha, cepuanbHocTH O.Meccuana, K CEpHaJIbHOCTH
u «rpymmam» K. llItokxay3ena, «obmakam» I1. byme-
3a, IPOYUM MHAVBHYATU3UPOBAHHBIM (POPMAM YHUC-
JIOBOTO TIOPSIZIKA, B OCHOBE MHOT000Pa3Hsi KOTOPBIX
JIEKUT SKBUBAJICHTHOCTb.

8 Anexcannp OpbeBuu AGpamenko (p. 1962)
— HOBOCHOMPCKMH KOMIO3UTOp, 3akoH4YMa HoBo-
cHOMpPCKyI0 KoHcepBaropuio mMmeHH M. . Imuakn
o knaccy kommnoszuuuu B 1994 r., uien CK PO.
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Annomayusn. B crarbe packpbiBaeTCs 3HAYCHUE MOHITHS «cakpajbHas metadopay» aBropcersa C. ['ybaiiaynnHoi,
CYIIECTBYIOIIEr0 HapsAy ¢ TEPMHHOM «CHMBOJIHYECKasl MPOTpaMMHOCTh», mpuHaaesxkamero O. [Tomosckoit. O6a mo-
HSATHS CHHOHMMHYHBI M BBICTYIIAIOT OCHOBHBIM «CTPOHMTEIBHBIM MaTepHaioM» B CO3AaHUH PEIUTHO3HBIX CIOKETOB
B MHCTpyMeHTabHbIX onycax C. A. ['y0aiiynnHol ¢ cakpainbHOW IporpaMMoil. AHaIM3UPYIOTCS IPUYNHBI 00paIeHUs
KOMIIO3UTOpPa K KOHLEPTHOMY YKaHPY B OTMEYCHHOM PEIIUTHO3HOM KITIOYE; OTMEYAETCsI, YTO HEKOTOPbIE YePThI KaHpa
KOHIIEPTAa MOTYT OBITh HCTOJIKOBAHBI «CIOKETHO», B COOTBETCTBUH ¢ cOObITHMsIME HOBOro 3aBeTa M MHBIX CBSIIEHHBIX
TEKCTOB. MHOTOypOBHEBasl cakpaibHas MeTaopa paccMaTpUBaeTCs Ha IpUMeEpe CKpunum4Horo koHnepta “Offertorium”.
Tak, cakpaibHBIMU MeTa(OpaMu 3/1eCh SBISIIOTCS TeMa KpecTa, (opMysasl anabasis u catabasis, onpeseneHHbIe TpHEMBbI
3BYKOM3BJICUCHHUS U TIPOYNE aTpUOYTHI PETUTHO3HOTO «nuchMay ['ybaimynnHoi. OnHako y ry0aiiiynnHCKO# cakpaib-
HOU MeTadopkl ecTh 0oJiee BHICOKUM, ApaMaTyprudeckuil ypoBeHb. B CKpUITHUHOM KOHIIEPTE OH COOTBETCTBYET Hjiee
JKEPTBOTIPUHOIICHUS ¢ TTocienytomumM «Bockpecennem» u «IIpeoOpaxkennem». MIHTEpecHa TPaKTOBKA KOMIIO3UTOPOM
KITIOUEBEIX 3130108 CesmienHoro [Tucanms, 3akamyduupoBarHbix B Konmepre, k npumepy, «Taiinoit Begepu». Tak-
ke B CKpUIIMYHOM KOHLIEPTE M3JIOKEHA UAEs «MY3bIKQIbHOTO PUHOIICHHS» BBLIAIOMIMMCS KOMIIO3UTOPAM MPOIUIOTO:
H. C. baxy u HOBOBEHCKOM LITKOJIE.

Knrouesvie cnosa: I'ydaiinynuna, “Offertorium”, cakpanbaasi Mmeradopa, ”HCTpyMeHTanbHast Mecca, « Taitnast Beuepsi»
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Sacred Metaphor in the Violin Concerto “Offertorium” by S. Gubaidulina
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Abstract. The article reveals the meaning of the concept of “sacred metaphor” by S. Gubaidulina, which exists
alongside the term “symbolic programmaticity” by O. Popovskaya. Both concepts, firstly, are synonymous, and second-
ly, they act as the main “building material” in creating religious plots in S. A. Gubaidulina’s instrumental opuses with
a sacred program. The reasons for the composer’s appeal to the concert genre in the noted religious vein are analyzed; it
is noted that some features of the concert genre can be interpreted “plotwise”, in accordance with the events of the New
Testament and other sacred texts. The multi-level sacred metaphor is considered using the example of the violin concerto
“Offertorium”. Thus, the sacred metaphors here are the theme of the cross, the formulas anabasis and catabasis, certain
sound production techniques and other attributes of Gubaidulina's religious “writing”. However, Gubaidulina's sacred
metaphor has a higher, dramatic level. In the Violin Concerto, it corresponds to the idea of sacrificing with the subsequent
“Resurrection” and “Transfiguration”. The composer's interpretation of key episodes of the Holy Scripture, camouflaged
in the Concerto, for example, “The Last Supper”, is interesting. The Violin Concerto also presents the idea of “offering”
as a dedication to J. S. Bach and the New Viennese school.
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TepmuH «cakpanbHas MeTa(opa» MPUHAIIEKUT
nepy (BepHee, ycTHOMY BbIckasbiBaHuio) Coduu ['y-
OaliynuHOM, KOMIIO3UTOPA, JOBOJIBHO IIEAPO KOM-
MEHTHPYIOIIEro cOOCTBeHHBIE coOunHEeHHS. Cakpaib-
Hasi Meradopa IMOIpPa3yMeBaeT MHOTOYPOBHEBYIO
CHCTEMY MY3bIKaJIbHBIX CHMBOJIOB, 00YCIOBICHHYIO
PENMTHO3HBIME MOTHBAMH ¥ OXBaTBHIBAIOIIYIO BCE
napaMeTpbl MHCTPYMEHTAJIBHOTO IMPOU3BEICHUS —
OT CUMBOJIMKH ()OPMBI 10 CUMBOJIMYECKON TPAKTOB-
KM WHTOHAIIMOHHBIX, JIAJOTaPMOHUYECKHX, PUTMHU-
YeCKUX, (DaKTypHBIX, TEMOPOBO-apTUKYIISIIIMOHHBIX
Jeraneil My3bIkanbHOTO Tporecca [1]. Ot HaydHo-
TEPMHUHOJIOTHYECKOTO ~ CTaryca
nporpaMMHOCTI» [2, ¢. 4] «cakpanbHas MeTadopa
OTJIIMYAeTCsl JIMIIbL BO3MOXHOCTBIO Ooiyiee cBOOOI-
HOM TEPMHUHOJIOTMYECKON TPakTOBKU. BMecTe ¢ TeM
MOHATHE CAKpaTbHOW MeTa(opbl YMECTHO OTHECTH
MMEHHO K COYMHEHUsM ['yOailyauHON (OueBUIHO,
9TO TPEATIONIaraeT U caM KOMITO3UTOD).

CakpanpHas meradopa B KOHIIEPTHOM KaHPE
HasenseTcsl Creu(UIecKuMU YepTaMHt, MPeJICTaB-
JSIONAMHA CaM KaHp KaK HWICalbHYIO CIEHY IS
BOTUIOIIEHUS PEJIMTHO3HBIX CHOKETOB, 3a4acTyi0 OC-

«CUMBOJINYECKOM

HOBAHHBIX Ha B3aMMOOTHOILIEHUSAX JUYHOCTH (Xpu-
croc) u Tonmel. [lpuHITMT solo-tutti, 3aMOKEHHBINA
B JIFOOOM COYMHEHHWH KOHIIEPTHOTO JKaHpPa, MPEeIo-
Jlaraet, TakuM 00pa3oM, BO3MOXKHOCTH TPAKTOBKU
COJIMCTA M OPKECTPA KaK BOOOPAKAEMBIX YIACTHUKOB
JIpaMbl, BO MHOTUX CIIy4asiX — KaK «IIPOIIOBEIHUKA»
U «acTBy». be3yclloBHO, eCTh OMAacCHOCTh paccMa-
TPUBATh C JTOW TOYKH 3pEHHS J000€ COYMHEHHE
KOHIIEPTHOTO J>KaHpa, MOCKOJIKY B HEM OTMEYCH-
HBII MPUHIUI 3aji0KeH anpuopu. OAHAKO UMEHHO
B COUETAHUH C CaKpaTbHOU MeTadOopoit peuruo3Has
TPaKTOBKA UMEET IIPABO Ha CyIIIECTBOBAHHE.

Kanp conpHOrO KOHIlEpTa, KpOME TOTO, JaeT
BO3MOXHOCTh CYOBEKTHBHUCTCKH-MHTUMHOTO TIPO-
YTEHUsT BEYHOTO CHOXKETa KPECTHBIX MYK M HCKY-
MUTEIbHON JkepTBBl borowenoseka. [loTpebHOCTB
B CWJIbHEHIIIEH MOHOJIOTH3aIlMK aBTOPCKOTO YYBCTBA
BOOOIIIEe 3aMeTHO Bo3pocna B 70-e — Haudane 80-x
roJI0B, BIIUCBIBASACh, B TOM YUCIIE, B TEYEHUE HEOPO-
MaHTH3Ma B COBETCKOM MY3bIKe.

PaccmoTpuM  BBIIICOTMEUEHHBIE — TEHJCHIIUU
Ha MpUMepe CKpUIMYHOro KoHuepta “Offertorium”.

Poxxnenne uaen COYMHEHHS XOPOIIIO M3BECTHO.
BoT uTO rOoBOpHUT 0 BOSHHKHOBEHUH 3aMBICIIa KOMIIO-
3uTOp B Oece/ie ¢ UTANbsIHCKUM MYy3bIKOBeIOM 3. Pe-
cTaHbo: «<...> OcoOeHHO TPHUBJICKATEIHLHON MHE
Kazanmach MaHepa Kpemepa mepexoAwWTh W3 OJHOTO
COCTOSIHUA B JIPYTO€, MPOTUBOIOJIOKHOE: OT TOHYAM-
IeH, eJie CIBIIUMON MPOHUKHOBEHHOCTH K BUPTYO3-
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HOM, MOYTH IKCTATUYECKON UTPe, OT ApaMaTUueCcKOu
OKCIPECCUU U TOPECTHBIX BOCKIUIAHWHA K JIETKO-
MBICJIEHHOMY TaHILy, OT JIEMOHHYECKOM arpeccuBHO-
CTH K TITyOOKOW MOJMTBEHHOW CO3EpIaTeIILHOCTI
[2, c. 79-80].

Ecnu B »THX croBax MOXHO YJIOBUTH JKETaHUE
HaIycaTh JI W3BECTHOTO OTEUECTBEHHOTO CKpHITada
I'. Kpemepa counHeHue B ’KaHpE COJBHOTO POMAaHTH-
YeCKOro KOHIIEpTa BUPTYO3HOTO IDIaHa, CIIOCOOHOTO
OTPa3HTh NOIAPHBIE SMOITMOHATBHBIE COCTOSHHSA (UTO,
COOCTBEHHO, M OBLIO CJIENIaHO), TO APYrOe BBICKA3bI-
Banue ['yOaiijynnHON JenaeT akleHT He Ha jKaHpe,
a Ha mporpamme. «<...> Camyro OONBIIyIO Iparo-
LEHHOCTD 51 YBHJIEJNIA B €70 OTHOIIICHHUH K 3BYKY. <...>
B sToM coenMHEHMM KOHUYMKA Majbla W 3BydYalleu
CTPYHBI — TIOJTHAs camMooTnada 3ByKy. M MHE craino
MOHSATHO, 4TO TeMa Kpemepa — Tema >KepTBbI, JKepT-
BOBaHUS UCHOJIHUTEIS B €r0 CaMOOTAa4€e 3BYKY. <...>
W, HakoHell, MHE SIBIJIOCH pEIICHUE: Memadopotl
JHCEPMBHL MONCEM CIMAMb CAMO HCEPMBOBAHUE MEMbL
(xypcus moti— O. M.)» 2, c. 80].

IIpuHIIMTT BOIUTOIIEHUS CaKpadbHOW MeTado-
pBl B JJAHHOM CJy4ae XOpOIIO W3BECTEH: IMPH Ka-
JKIIOM HOBOM TIPOBEICHUH Tema Kopoisi Dpuapuxa,
ucnojp3oBaHHas baxom B «My3bIKallbHOM TPUHO-
HICHUW» W TIOMEIIEHHAs B IIEHTP PEIUTHO3HOIO I10-
BecTBOBaHMA [yOaiimynuHoli, TepsieT — ¢ Hayaia
Y C KOHI]a — IO OTHOMY 3BYKY U B UTOT€ CAMOyHHY-
TOXKACTCSI, HPUHOCUM CeDsl 8 JHCEPMEY.

B Toii ke Oecene ¢ O. Pectanbo Codus ['yoaii-
yJTMHA Ha3Balla B YHCJe KOMIO3UTOPOB, WMEBIINX
0c000€ BIIMSHUE HA €€ TBOPYECKYIO CYIb0Y, HECKOIb-
k0 uMeH. «OmHO BpeMs S HE MOIVIA OTOPBATHCS
OT BOJIIEOHON MY3BIKM Baraepa, moTom B IIEHTpE
MOETo BHHMaHUs Ooka3aics J[xe3yanb/o, B KaKOH-TO
MOMEHT — HUJCPIAHALBI, 3aTeM — pPyCCKas My-
3bika, YalikoBckui, Mycoprckuii; B CTylI€HUECKUE
ronbl — llocrakoBuy u Ilpokodbees, BecbMa fronroe
BpeMs1 — BTOpasi BEHCKas IIKoJa, ocoOeHHO BebepH.
Ho ma mporsokenun Bceit xku3anm — Morana Ceba-
cThsH bax. Oto nocrosuuo» [2, c. 13]. JIBa uMeHu —
N.C.bax u A.BebOepH — CHMBOJIMYECKU COCIUHU-
nuck B rybaimynuHcKkoM “Offertorium”. baxoBckas
TeMa CTaja Jiisi KOMIIO3UTOpPa CUMBOJIOM BBICOYAli-
IIUX LEHHOCTEH KYJIBTYpbl, AJUIETOPUEH BBICOKOU
KEPTBEHHOH IIOOBU M, HAKOHEII, TEPOEM CIIOKHBIX
TIEPUTIETUI CAaKPAIBHOTO «CHOXKETa), KOTOPBIA CMEIIO
MOXKHO Ha3BaTh JIUTEPATYPHBIM B CUJIy €r0 «Happa-
TuBHOCTH». C TIEPBBIX ke TakToB ['ybOaimymuHa 03-
BYUYHBAET TEMY B CBOWCTBEHHOW HOBOBEHIIAM TEXHHU-
ke Klangfarbenmelodie (Tak B cBOe BpeMsi «IIpOYH-
Tam» ee Bebepn B Fuga (Ricercata) baxa-Bebepna).



I'naBHas My3bIKajgbHas TEMa, IO MEHBIIEH Mepe,
TpEXMEpHa: e MOYKHO MPOYUTATh KaK «TeMY JKepT-
BBD», «MYy3bIKaJIbHOE IPUHOIICHUE)» TIOONMOMY KOM-
MO3UTOPY M «OTBETHBIM Jap» HOBOBEHCKOM IIKOJIE
B siniie AaTona BebepHa. U, HaBepHO, Bce Tpu U3Me-
PEHHUSI MOJKHO Ha3BaTh CaKpaJbHBIMH — B TyOaiiy-
JTUHCKOM CMBICTIE CIIOBA.

Eme onna cymectBeHHast Tpanp 3ambicia “Of-
fertorium” — cpennHHOE, LEHTPAILHOE TIOJIOKEHUE
€ro B «UHCTPYMEHTAJIbHOW Mecce», 3aJyMaHHOU
KoMIto3uTopom. ['yOaiimynnHa oOpaTmiach K KaTo-
JIMYECKOM Mecce-TIpoTpHii, HCIONb30BaB B Kade-
CTBE JIUTYPrHYECKOTO MCTOYHHWKA JJISi KOHIIEPTHOM
Tpuaasl BeiOOpouHO Tpu uactu: MuTpout, Oddep-
topuii, Kommynuno. “Offertorium” cran HE TOIBKO
HEHTPAJIHHON 10 MECTOHAXOXKICHHIO, HO M KYJIbMH-
HAI[MOHHOW — I10 CTETICHW HAJIWYHs JPAMaTUYHOTO
CaKpaJIbHOTO «CIOKETa» M MO CTEIICHU «TOPEHUS»
SMOIMU — TOYKON «MHCTPYMEHTAIbLHON MECChI».

“Offertorium” cran nepBeIM B TBopuecTBe [y-
Oait iy HON
Ha PEeIMTHO3HYI0 TEMY, HAlTMCAHHBIM ISl OOJIBIIIOTO
cumdonuyeckoro opkecrpa. CakpaibHOE BBICKA3bI-
BaHMe, MOIYYUIIO 371eCh Oosee BBITYKIIBINA XapakTep,
Oomee TpaHINO3HEIN pa3max. Eciou 6pars Bo BHUMa-
HUE XPOHOJIOTMYECKUHU aCIEeKT, BpPEeMs HaIUCAHHS
BCEX TPEX KOHIEPTOB, TO KAXKETCS JOTMYHBIM, YTO
KOHIIEPTHYIO TpHUaay, HayaTyro kamepHbeiMu ‘“‘Detto-
II” u “Introitus”, 3aMbIKaeT sIPKO-TeaTPaNbHBIN, -
¢dextHpii  “Offertorium”, BO3HOCS PETUTHO3HYIO
MBICITh /IO MacIITaOHOTO, IOJTHOKPOBHOTO, IONCTHHE
co0OpHOTO 3ByUYaHHUS.

TpaxroBka ['yOaiiynnHolH OpKECTPOBBIX TPYIIT
B “Offertorium” ka)keTcs Ha TEPBBIA B3IV TPATH-
IIUOHHOHN; COOCTBEHHO T'OBOps, OHA TAKOBA U €CTh.
OOpamiaer Ha cebsi BHUMaHWE pa3BepHyTas TpyIna
YOApHBIX — K WX 3BYYaHHIO, HANOOJIee MPUOIIKEH-
HOMY «putmaM Beenennoit», Codus AcraroBHa Beer-
na Obuta gytka. OJJHaKO OpKECTPOBBIC TEMOPEHI, IO-
MHMO TPaJUIMOHHBIX, YCTOSBIITUXCS XapaKTePHUCTHK,
HE OCIapUBACMbIX KOMIIO3UTOPOM, HOCST €Ile U «PO-

COYMHCHHUCM  KOHLICPTHOTO KaHpa

JICBOI» — B TIPEJIOKECHHOM «CIKETE» — XapaKTep.
Cam «croxker» “Offertorium” ¢ momHBIM Ha TO OC-
HOBAHUEM MOXKHO cuMTaTh cmpacmuuim [4, c. 133].
Tema, Bcerma 3anumaBmasi ['yOaiimynnHy, BbICKa3a-
Ha W 37IECh — 3TO Wi KPECTHBIX MYK, UCKYTUICHHIS
3a JIIOJICKUE Tpexu, cMepTH, Bockpecenus, [Ipeoo-
pakeHHsT W TPEObIBAHMSI 3a MOPOrOM YEJIOBEYECKO-
ro mupa. [1omoOHBIH «CIOKET» YKe MPHCYTCTBOBAI
B «Cemu clioBax», THCAaBIIMXCSA, B TO K& BpeMs,
B Havyasie 80-x. OnHako nporpamma «CeMu ClIOB» Xa-
pakTepusyeTcs MoAPOOHOCTHIO, KOHKPETHOW M300pa-
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3UTEIHHOCTRIO, B TO BpeMs Kak CroxkeTHas uies “Of-
fertorium” Gonee oGoOwenHas. XKanp uncmpymen-
MATbHBIX NACCUOHO8 — KaK TIPOBOAHUK CMPACMHOLL
uoey — OKazayIcs OOITIM >KaHPOM (BBITIOTHSIOIIAM
(DYHKIIUIO CKPBITOTO) M JIJIsl IAPTUTHI C YEPTaMHU KOH-
uepra («CeMb CIIOBY), U 7SI CONBHOTO MHCTPYMEH-
tansHOro KoHepTa (“Offertorium™)!.

“Offertorium”, MOMHMO 3TOro, HECET Ha cele
elle TPaJUIMOHHO 3HAKOBYIO — JIMTYPTrHUECKYI0 —
Harpy3ky (y>k€ OTMEYEHHYIO0 B KOHTEKCTE KaTOIH-
yeckoil Meccol-nponipuii). Offertorium (ot nar. of-
fero — momHONIY; MOJAHOIIEHWE, TMPHHOIICHHE) —
«TIECHOTICHHE, UCTIOTHIEMOE B KaTOJINYECKOH IIePKBH
BO BpeMsl IIPECYIIECTRICHHUS 1apoB — XJjie0a v BUHA.
[lepBoHauanbHO MPEACTABIISI COOOM TCAIM U aHTH-
(hOH, NCTIOTHSBIIAECS TTOTIEPEMEHHO ABYMS XOpaMH.
[To3nHee BMecTo aHTU()OHHOH MTPHOOPEN PECIIOHCO-
pUaTBHYIO OKpacky<...>» [2, c. 140].

B cBoem Konmepte ['yOaiimynnHa MCTIOIB3yeT
MPUHIUIT PECnOHCOpUs — TIPUHIUIT TAATIOTa MEX-
JIy «TPOIMOBETHUKOMY (S0lo CKpPHUIIKH) U BOOOpaxKa-
eMBIM co0opoM (opkecTp). Hackombko 3TOT 3HAUH-
TENBHBIN CakpajbHBIH 00epTOH ompaBnaH B KoH-
epTe, MOKHO CYIUTh, MPOCICAUB JIUIIL JINHUIO
B3aMMOOTHOIIIEHUH TeMBI Kopoiisi Opuapuxa (1 Bo-
o0mie TeMaTu3Ma OpPKECTPOBOHM MapTUH) U CYABOBI
ry0agyiIIMHCKOTO «T'epOsy».

Bo3sBpamasice kK KaHpPY COJBHOTO KOHIIEPTA,
CTOUT CKa3aTh, YTO OH, KPOME TOTO, OKpaIlluBal
B CYyObEKTUBUCTCKU-JIMYHOCTHBIC TOHA «BEUHBICH
HOBO3aBeTHBIE CroKeThI>. 1 B “Offertorium” I'y6aii-
JyJTHHON JUTYPrUYeCKUI TMEePBOUCTOYHHUK IEPEOC-
MBICJIEH DKCIPECCUBHO-JIMYHOCTHBIM TOHOM
pOsT» KOHIIEPTa: «KEPTBOIPHHOIICHNEY» OaXxOBCKOM
TEMBI — 3TO CAMONPUHOULEHUe TePOsi, 3aHOBO TIepe-

«re-

JKUTasl, BHOBD OIIyIlaeMasi TSHXKECTh UCKYITUTEIBHOM
MHCCUHU XPHUCTA.

“Offertorium” TOJBKO Ha MEPBBIA B3MIS MPEJI-
CTaBJISICTCS CTOJIb TUITUYHBIM JJIs I'yOaii Iy TMHCKOTO
CTWISL JI€TAJM3UPOBAHHBIM «IIOTOKOM CO3HAHUS»,
KOTOPBIi TBOPUT HEHUCTOBas PEQIICKCUSI «TePOs».
«I'epoii», B CYIIHOCTH, TOJIBKO pearupyeT Ha JApamy
VCYE3HOBEHHUSI 0aXOBCKOW TEMBI — pearupyer, Ko-
HEYHO, UCKIIFOYUTEIHHO CUIBHO (TOXKE 10 CAMOYHHY-
TOXKEHMsI), TEM CaMbIM TBOPS CBOM KPECTHBIA MyTb.
Onna n3 n3moOIeHHBIX [ 'y0alymmHON cakpaTbHBIX
Mmetadop — pueypa kpecma — nopana B “Offertori-
um’ Ha YpOBHE IpaMaTypriuu BCErO COYMHCHUSI.

IlepBoe mnpoBeaeHHE TEMbl 3BYYMT Kak HEO-
MPOBEP)KUMAsi JJAHHOCTh, HEKUI JyXOBHBIA a0COIIIOT.
Tema kopoia @pujpuxa, CKBO3b KOTOPYIO IPOCTyNa-
10T TeHn baxa n BebepHa — HacTOSIIuN MeMOpHa
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aBCTPO-HEMEIIKON IITKOJIE, «BBICOKOI» MY3BIKE BOOO-
mie. CUMBOJIMYECKast HArPYXKEHHOCTh TEMBI JIOTIOJHS-
ercst ee 0ApOYHO-PUTOPHUYCCKUM TIPOYTEHUEM: B OC-
HOBY TE€MBbI TIOJIO’KEHBI (huTypa KpecTa (TepBbie MATh
3BYKOB) U (hurypa catabasis, KOTOpbIe BIOCIEICTBUU
OymyT wucronb30BaHbl [yOailymuHOW B pasHBIX,
1 «CIO’KETHBIX)», M IPOCTPAHCTBEHHBIX H3MEPEHUSIX.

®dopma miepBoro paszaena Konmepra ompenerne-
Ha B. XomomoBol kak Iienb Bapuanuii u cyOBapua-
it [2, ¢. 196]. Coio CKpHITKH, BCTyTAIOIIEe TTOCIIE
MIPOBEICHUS OCHOBHOW TE€MBI, TIOCTPOCHO Ha WHTEP-
Bajie Mayoi cekyHubl (1. 1). WMuTonanwms lamento
MOJJYEPKHYTA M TECCUTYPHO: TOCIIE HECKOIBKUX pe-
TUTMK OHA BO3HOCHUTCSI B HAIIPSDKEHHYIO BTOPYIO OK-
TaBy, U, K TOMY K€, yMHOXaeTcsl Ha purypy anabasis
(m. 2). IlepByro cyOBapuanuio MOXHO TPaKTOBATh
U C TO3UIUH POMAHTUYECKOTO KOHIIEPTa: 3/1eCh CTall-
KHMBAIOTCA pa3iIMYHbIe, 3a4acTylO0 IPOTHUBOIOJIOK-
HBIE, IMOIIMOHAIBHBIE COCTOSHUS «TePOS»-CONNCTA,
Y OHH, KaKk BepHO 3ameuaer B. Xornormosa, criucassl,
«KaK C Harypsl, ¢ MaHepsl urpsl ['ugona Kpemepay
[2, c. 196]. D10, MOMUMO YK€ OTMEUEHHOTO HAIIpsI-
JKEHHOTO «IL1a4ay, JISTKUH, «KOIFOUYHID TPOTECKHBIN
snu3on (2 T. o 1. 3). BecbMa ckopo, oiHaKo, peanuu
«CIOKETa» BO3BPAIIAIOT CIYIIATENS K «CTPACTHBIM
nepexxuBanusiM. CoJio TpymIbl aJbkTOB U B 0COOCH-
HOCTH PE3KO 3BydHalue TPoOMOOHBI OTKPOBEHHO «IIe-
penepruBaioT» IMEepBOHAYATIHHYI0 MallOCEKYHIOBYIO
WHTOHAIMIO COJINCTA, YTO MOXKHO TPAKTOBaTh Kak
37yI0 HACMEIIKY TOJIIBI, compoBoxatomieit Crpac-
TOTEpIIa U BO BpeMsl MyTH Ha l'onrody, 1 B MOMEHT
My4YuTeNbHOW Ka3Hu (1. 6). Eme omuH mpumeua-
TEJIHBIH MOMEHT CyOBapHaluid — IOTYCTOPOHHE
3BYYAIIHH U301, BAYKHYIO POIb B KOTOPOM UTPAIOT
TeMOpBI apdsl 1 poprenuano (u. 7). Cama o cebde
3araJJO4HOCTb TEMOpPOBOTO 3BYYaHHUs YMHOXKAETCs
Ha YHHCOHHO-OKTaBHOE «pEIIeHHEe», KOTOpPOe YH-
TaeTcsi B CHCTEME CHMBOJIOB [yOailynnHON Kak
«BBITIPSIMIICHUE KPECTa», UHBIMH CJIOBAaMH, TOT XKe
KPECTHBIN MyTh, HO KaK OBl OUMIIEHHBIN OT 36MHOM
0011, IpeoOpaskeHHBIN.

Crnenytoras 3a nepBoit Bapuanueii (1. 8) cyoOBa-
pHUaIis MPeACTABISIET COOOH SPKUi KOHTPACT H3Me-
HEHHOM, HO elle y3HaBaeMoil TeMe. DTO OIMH U3 Kpa-
cuBeimux anu3on0B KoHuepra, rie repoii mpoxoauT,
KaK uepe3 UCTBITaHHe, CKBO3b OCO3HAHKE COOCTBEH-
Hoit Omaroctu (1. 10). OgHako >mu307 (B KOTOPOM
JIOBOJILHO YETKO yrajbiBaeTcs JyudezapHeiii G-dur,
MTOTYEPKHYTHIN «BOJIICOHOCTHIO» TEMOPOB MapHM-
01, BUOpadoHa u ap(dhbl) MOXKHO TPAKTOBATh U KaK
elle OJHY IpaHb UCIIOJHUTENbCKOW MaHephl [nioHa
Kpemepa, ocHOBaHHOU Ha SMOLIMOHAJIBHBIX KOHTpA-
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crax. CoOCTBEHHO, CIIEAyIOIIee 3a «OJIarOCTHBIMY)
KOJIKO€ CKEPIIO3HOE BBICKA3bIBAHUE COJIMCTA TOMY
nonteepxkaenue (1. 11).

CrtpacTHBIC pea iy BHOBb HATIOMHHAIOT O cebe
B «QOIU30/Ie TIyMJIeHUs». Mecto TpoMOOHOB 3a-
HUMAIOT HE MEHee PEe3KO 3Byuallue TpyObl, MOJ-
JIep>)KaHHbIE BBICOKHMH JEPEBIHHBIMU JTYXOBBIMHU
(4 1. mocae . 15).

Bropas Bapuanus (1. 17 . 4), mo maenuto B. Xo-
JIOTIOBOM, «/Ta€T MOJHYIO0 TPaHC(HOPMAIIHIO TEMBI: ee
3BYKH YCWJIMBAIOTCsl Onaronaps sforzando MeNHBIX,
pa30OpachiBaloTCsl MO OKTaBaM; TeMa, TaKHUM o0Opa-
30M, JTUIIAETCST MEIOIUIECKOTO OOIMKa, CTAHOBUTCS
IPO3HOM, TOBEJIEBAOIIEH, CJIOBHO “TPyOHBIN rac”
<...>» [2, c. 196]. Bapuamnus, ciuemyromas 3a Ka-
HOHOM [yXOBBIX, €Ile CBOOOIHO BOCIPUHHUMAETCS
Ha CJIyX, HE TOJIBKO «Ha Ta3y. Bropas cyOBapuarus
(1 T. mocne 1. 18) B 1esoM (PUKCUPYET HEKOE Morpa-
HUYHOE COCTOsIHUE, IPeObIBaHNE B OXKUAAHUY Oojiee
AKTUBHBIX COOBITUH. BhIpa3sutenbHble, HO JOBOJIBHO
CIIOpaINYECKNEe PEIUIUKHA COJIPYIOUIeH CKPUIIKH
BJIEKYT 3a COOOW «OTBETHI» AEPEBIHHBIX TYXOBBIX,
OCHOBaHHBIC Ha TOM JK€ TemarusMe. B «Bompocax
1 OTBETax» MHTEPECHA MHTOHALMS CEKCThI, KOTOPOM
cyXaeHo Oynet ceirparh B KoHIlepTe MONCTHHE CUM-
BOJIMYECKYIO POJIb.

Tpetbs Bapuanus (11. 25 T. 2) IPOIOIHKAET «CHKU-
MaTb» ¥ 0aXOBCKYIO T€MY, W AMOIIUIO COJIHCTA: BHI-
CKa3bIBaHMs COJHPYIOMIEH CKPHUIIKK HAalpsHKEeHBI
WHTOHAIIMOHHO U quHamuuecku (ot ff 1o fff). B me-
JIOMYECKOM PHUCYHKE MO-TIPEKHEMY CIBIITHA XPO-
MaTHYECKN MCKKECHHAss MHTOHAIMS CeKCThl. M3ne-
BaTeJIbCKUM KOHTPACTOM 3ByYaT BO3IJIACH! TyXOBBIX,
Ha ceil pa3 B Pe3KOM U ITyCTOM MHTEpBasie KBUHTHI (I1.
27). C atoro *e UHTEpBaja BCTynaeT (axoyieTHas
tema coiucta (4 T. 1o 1. 28). [locne anearopuuexo-
TO OPKECTPOBOTO 3MMH30/a (¢ 1I. 28) BHIMaHUE BHOBb
MIPUKOBBIBAET WHTEPBAJl KBUHTHI, 3BydYalllil y HU3-
KMX CTpyHHBIX (1. 31). OnHako caMblil sIpKUi 3MH-
301 cyOBapuanui — TMPOCBETICHHBIN quasi-xopant
«BOJIIEOHBIX» YIAPHBIX, TJI€ OCHOBHBIM SIBIISETCS
TeMOp vesnecThl. HemanoBaxHo, 4To «XpyCTalbHBIEH
TPE3BYUHS COMPOBOKAAIOTCS HEKHEUITIMH (HI1a’ko-
JIETAMH COJIMCTa — JTO €Il OJ[HA TOMBITKA MPOJIUTh
npeObIBaHNEe B MUpPE OIarOCTHOTO YMHUPOTBOPEHHS.
Quasi-xopanbHble TIOCTPOCHUS — HE PEIKOCTb
y I'ybatinynunoii. Xopain, 3Byuamiuii B cyOBapuanuu,
He OoJiee YyeM WIUTIO3HS CBETa, MO3TOMY OH 3BYYHT
MTOIEPKHYTO «HE3ICIITHEY.

B uerBeproii Bapuarmuu (11. 38 T. 2) mpoaoka-
eTcs TMPOLEeCcC «CaMOyOMHCTBa» TeMbl. 3Bydaras,
MOJJO0OHO MOHOJHNTY, Y HU3KUX CTPYHHBIX, OHA BIIO-



CJIEJICTBHH TIOIXBATHIBAETCS OOJI€€e PE3KMMH MEIHbI-
MU JTyXoBbIMH (2 T. Iocue 1. 40, 1. 41).

[Istast Bapmanms Oojee MPOTSDKEHHA U COOBI-
triiHa (1. 43 T. 3). CaMOyHUYTOXKEHUIO TEMBI, BCE
OoJbilie W OOJbIIIE HAOMUHAIOIIEMY HACHIIUE, T.K.
TeMOpBI MEIHBIX JIyXOBBIX 3BYYaT CIMIIKOM Oe3a-
MEJUISIIUOHHO, TPOTHUBOIIOCTABIIEHA TEMa COIUPYIO-
e CKPUIIKY, BBIIEISIOMIASACS IIHPOKUM MEIIOIH-
YEeCKHMM JIbIXaHHeM (MHTEpBajl CEKCTHI UTPaeT 371eCh
HE TIOCIeAHIo poib). Oco0o XOodeTcss OTMETHTH
AMH30]] «3JIOTO CKEPIO», BBHIMOIHEHHBIA B COOTBET-
ctBuu ¢ Tpaaunmsimu [loctakosuua (11. 47). Onelita
piccolo «CBHCTHT» OCTPOCKEPIIO3HYIO, KaK OBl yX-
MBUISIONIYIOCS, TUIUYHO IIOCTAKOBUYECKYIO TEMY;
KOHTPAIyHKTOM K HEH 3BydYaT CEKCTOBBIC PEIUIMKH
CONMPYIOIIEH CKPHUIKH, TI0 MEpe HapacTaHUs H3[e-
BaTEJILCKOIO Mapia (Takoe OIIYIICHHE BO3HUKAET,
HECMOTpsI Ha pa3mep 3/4) nepexosiiue B JUCCOHAT-
HbIe MHOTO3BYYHS (1. 52). DTO yXe He «KpEeMepOB-
CKasD» CKEpPIIO3HOCTh, a TOT CaMbli «IHK 372, Oe3a-
MEJUTSIIIMOHHBIN U BCEOXBATHBIM, KOTOPOMY MOCBATHII
MHOXXECTBO CTpPAHHI] COOCTBEHHBIX MapTUTYDP OIMH
u3 kymupos ['yoariaynmunoit — /1. [llocrakouy.

ecras, ceapmasi, BOCbMasi, AEBATas, JecCTast
BapHaIfy CIeqyIOT IPYT 3a IpyroM Oe3 mepephiBa,
0e3 «may3»-cyOBapuanuii, Kak Obl CHOPaJIMYECKH
YHUUYTOXas OCTaTKK 0axOBCKOW TeMmbl. Tema moru-
0aeT CIOBHO BTOPOIISAX; MO OOJBIIOMY CYETY, 3TO
€INHBIH TOTOK-BUXPb, «PACCMOTPETH» KOTOPBIH
MOHO TOJIBKO B mapTHuType. [ecstas Bapuanus (.
56) BBIIENACTCS 0CO00 M3MIEBATEIBCKUMHE (POpIIIIa-
raMu BaJITOPH, KOTOPBIM BTOPHUT U MAPTHS COIUPY-
IOIIeH CKPHIIKH, BTSHYTash B MPOLECC YHHUYTONKE-
HUs. B urore ot «6axoBCKOTO a0COIIOTa» OCTAETCS
UCCTyIUIeHHOE E (TpyOBI, BAITOPHBI) — MOCIIEIHHM
OTUYasiHHBIM KpuK. OH — M BOIUIOIIEHHE HJIEH T'H-
Oenn, M omHA M3 HamboJee MOITHBIX «3JIBIX» KYJb-
muHanuii Konnepra (. 53-57). Peakiueii Ha cBep-
HIMBIIYIOCS «BCEJICHCKYIO KaracTpody» 3BYUYUT
MPOTSDKEHHAss W OYeHb HaNpsDKeHHAs KaJeHINS
conupytomed ckpunku (1. 58). CIoBHO mpu3pax-
BOCIIOMHHAHUE, B MAPTHH COJUCTA TPOXOAHUT «CEK-
CTOBas» TeMa U «IIOCTAKOBUYECKHUI» dITU301; B (hu-
HaJie KaJIeHIIMH CJIBIIIATCS IMePBOHAYAIBHBIC MAaJIO-
CEKYH/IOBBIE «CTOHBD.

B kagecTBe mepexona ko BTopomy paszaerny hop-
MBI B MAPTUSAX COJMCTA M HEOOJBIIONW OPKECTPOBOMA
TpYIIBI BHOBB 3BYUHT quasi-xopail. Huskue okTaBbl
JTyXOBBIX, «KOJOKOJIbHEINY TeMOp ap(dbl U popTemnu-
aHO, U — IJIABHOE — TEMa-IICaJIMO/IUS B IIAPTHH CO-
JICTa BHOCST B KaHpP XOpajia elle OJMH aKIEeHT: OH
HaJETSETCs YepTaMH MPABOCIABHOTO OTIIEBAHUS.
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Beryniienne BHOTOHYENBHOTO COJIO 3HAMEHYET
Hayajo BTOPOTrO KPyIHOTro paszzaena gopmsl (. 61).
On, kak ormeuaeT B.XosomoBa, cOCTOUT U3 NBYX
KOHTPACTHBIX YacTeil, OfHa U3 KOTOPBIX BBITOIHSIET
(YHKIMIO MEJUICHHOW YacTH IMKIA, JApyras Ipes-
CTaBJIsIeT COO0H TUITMYHOE «3J10€ CKepIo» [2, ¢. 197].

D1n301 BUOJIOHYEIBLHOIO COJIO — JOJTHM, OBITH
MOJKET, HE MEHEe MYUYHUTEIbHBIN, YeM pa3pa3uBIIasi-
cst karactpoda, myTh K HOBoMy 3HaHuio. [IyTh 3TOT
He Ka)KeTCs CBETIIBIM, U Jlaske HEeTTpeMeHHasi (YHHaIb-
Hasl «3BE3[JHOCThY», KAaKOH YBEHUYHBAETCS JIH00ast Tep-
HUCTasl JIopora, 3/ech He cToib yOeaurenbHa. Kak
crpaBedyinBo 3ameuaeT B.Xonomnosa, «B «MelJeH-
HOW» YacTH BBLIEISETCS aHCaMONb M3 JIBEHALATH
OPKECTPOBBIX MapTUH (B MJIaHE MUCTEPUH — HAMEK
Ha CIOKET «TaHOW Bedepm») <...>» [2, c. 197].
Ha eBaHrenbCKuil CIOXKET yKa3bIBaeT U CaM BHOJIOH-
YeNbHBI TeMOp — OapUTOHAJBbHBIH «ronoc XpH-
cra». CMBICTT 3TOTO MTOJITOTO YOSKIeHUS (MMEHHO
3/IECh BBIMOJIHSET CBOK) «CHACUTEIBHYI0» MHUCCHIO
WHTOHALUSL CEKCTHI,
a «BO BECh POCT») MOIKEH OBITh TOHATEH — «TO-
J0c XpHUCTa» YKa3yeT «reporoy IyTh, MOKyda «re-
POi» ATOMY «CJIOBY», HAaKOHEIl, HE BHEMJICT (Ha4YM-
Hasg ¢ 5 T. mociae 1. 90). OmHako mapamoKCaaIbHBIM
obpasom «TaitHass Beueps» ['yOalmaynmuHOW 3BYyYUT
He MPOCBETICHHO, He CUMBONUYHO, &, CKOpee, pealu-
CTUYHO, — npamo coomeemcmays mexcmy Cesaujen-
Hoeo Iucanus. Cmpicn «TaliHON Beuepn», COMIACHO

BbBIIIMCaHHas1 HEC HaMCKaMH,

BceM EBaHrenusM, B TOM, 4TO YUYEHUKHU He NOHUMA-
oM u He epam CIOBaM M WHOCcKazaHwsM Hucyca,
Xpucroc xe nojoH 6omau u Tocku. «lomoc Xpucra»
B “Offertorium” 3By4uT, 0JJHAKO, POBHO M OTCTPaHECH-
HO. Ero «He cipimar» IepeBIHHbBIE TyXOBBIE («aro-
CTOJIBCKUE» TMapTUU OTHAHBI, B OCHOBHOM, JTHM
WHCTpyMeHTaM — 6 T. mocie 1. 63; 1. 64). T'omoca
CJIMIITKOM He 3aBUCHMBI APYT OT JIPYTa, UX TEMaTH3M
SIPOK W KpPacuB, MOATOMY W KOHTPANyHKT MapTUH
3BYYHT CKOpEe He KaK TeMaTH4ecKuii, a Kak CMBbICIIO-
Boii. He ciy4aifHO, 4TO «BOCCTAHOBIIEHHUE)» «TEPOSI»
MOCJIe KaracTpo(bl IPOUCXOIUT COBCEM WHBIMU ITy-
TSIMH — HalpUMep, Yepe3 «OYHIICHUE» apXETHIIOM
HaTypaibHOTO 3BYKOpsiaa (1 T. mo 1. 68; 5 T. 1o .
83; m. 90; 7 1. mo 1. 93). ApXeTUIl KOJIOKOJIbHOCTH
(B mapTHM yIapHBIX) HEABYCMBICICHHO HAIIOMHUHAET
0 6orocmyxxenuu (1. 86). ['ybaiimynmnHa HaMepeHHO
oOpainaeTcs K Mmpa’ieMeHTaM MY3bIKaJIbHOTO SI3bIKa
W BBI3BIBAEMBIM MMHU aCCOLUAILIMSM; UMEHHO B HHUX
OHAa BHUT 3aJI0T 0OPETEHUSI HICTUHHOW BEPHI.

Uem Oosbllie pa3pacTaroTcs KOHTPAITyHKTHPY-
IOII[e BUOJIOHYEILHOMY COJIO T0JIoca, TeM HEOTBpa-
THMee CTAaHOBHUTCS IMPOIACTh B3aNMOHETIOHMMAHUS.
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B wurore, «Taiinas Bedeps» mpeBpamaercs B Oec-
CMBICJICHHYIO KBa3u-ajeatopuky (¢ u. 88) (Ilpumep
1). Tpoiigs yepe3 OYMIIEHUE APXETUIIOM HATypalib-
HOTO MHUHOPHOTO 3ByKOpsia (1. 90), Tema CKpHUITKH
HAKOHEL-TO «CJIBIILUTY» yTemuTeabHoe CIoBo cou-
pyloliell BUOJOHYENN M HAauMHACT M3bSCHITHCS e
uHTOHANWSAIMH (¢ 1. 91). MHBIMH cli0BaMu, C 3TOTO
MOMEHTA IaPTHUs COIUPYIOLIECH CKPUIIKU CIMAHOBUMNI-
cs memoul Xpucma.

Knapuer in Es HauMHAeT BTOPOW 3MU307 II€H-
TpasibHOM yactn Konuepra, Ha3BanHbl B. Xonono-
BO# «3ybIM ckeprio» (1. 95). OnuH U3 cambIX Blie-
YATIISIONIAX «ITOPTPETOBY» 3714 — KaHOH TPOMOOHOB
(1. 99). ArpeccHMBHOCTb OPKECTPOBOTO TeMaTH3Ma
MOKET BBI3BaTh aCCOLUAIINH C SMTU3070M OMUEBaHMUS

B «CTpacTsax» (TeM 0oJjiee UTo TeMa COITUCTA DKCIIPEC-
CHBHA, HO KaK HUKOTJa 0e33aIluTHa). «3710€ CKEPLIO»
3BYUYHUT CKOpEe aloKaIUNTHYHO, [ yOaiiayianHa 31ech
OTXOIUT OT «KaHOHA CTPACTEN.

HoBelii anearopudeckuii Xxaoc NPUBOAUT K CPBI-
By OpKecTpa B ripencnoanioro (1. 103 —u. 108). Ox-
HAKo 3T0 yxe He OeccMblicieHHoe Huurto, B koTopom
KOrJa-To rubia Tema, a, CKopee, TO IEPBO3AaHHOE
COCTOSIHUE MAaTepUH, KOTOPOE €CTh CIEACTBUE HC-
THHHO aIIOKaJIMNITHYECKUX KaTacTpod U moapasyme-
BalOIIEE 3apOXKICHUE HOBOW JKU3HHU.

[Mocnenyromasi peakuus COJHCTa 3HAMEHYET
coboit Hawano mocienHeit yactu “Offertorium” (¢ m.
108). OpHako Ha CIyX OHA MO-TIPEKHEMY BOCIPH-
HUMaEeTCsl Kak NPOJOIDKCHUE CIy4MBIICHCS KaTa-

Mpumep 1
Example 1
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ctpodsr. KaneHmmm commcra KOHTPAyHKTHPYIOT
JyXOBbI€, WUTPAIOIINE Ha [ UCCTyIUIeHHOEe E — TOT
camblil 3ByK, Ha KOTOPOM 000OpBajach KU3Hb 0aXOB-
CKOW TEMBI, — W TOIBKO TOCT(HAKTYM CTaHOBHUTCS
MOHSTHO, YTO CMEPTh YK€ 00CPHYJIACh CO3HIAHUEM:
9TO OJIMHHAJIIaTasl BapHallvs, C KOTOPOH HAaYMHACT-
cs Bo3pokaenue TeMbl. Onuaaamaras (m. 108 1. 3),
neeHaanaras (1. 109), tpunagumaras Bapuanus (II.
109 T. 8) cinenyroT apyr 3a APYrom Oe3 MepephIBOB-
cyOBapmariii, Kak ObI CTapasiCh CKOpel NaTh pa3roH
JKU3HEYTBEPKIAoImuM Tporeccam. Kazaiaock Obl,
CMEpPTh €CTh KHU3Hb, «HET» HEMHHYEMO OOpalaert-
¢ B «ma», ropoput l'ybatimymmra. Ho, paBHO Kak
Ha CMEPTh, TaK U Ha JKU3Hb, — PEAKIIHS «TePOsD OTU-
HAKOBa: COJIUPYIOIIAs CKPUIIKA «U3BSICHSICTCS» Ha-
MPSDKEHHEUIITUME CO3BYUHUSIMHU B «HEPBHOMY PUTME.

[Mocnenyronme >Mu30bI-CyOBapHaluyd OTHIOIH
HE )KU3HEYTBEPKAA0IIH. Tak, «BOJIICOHO)» HAYaThIH
anu30x (11. 111) MponomKeH «CTEKITHHBIMEY, HEXKH-
BBEIMH (pIIaXKoJIeTaMU CTPYHHOH Tpymmbl (m. 112),
Ha (poHE KOTOPBIX XOJNOAHO 3Byd4ar Quielita u ¢eii-
Ta TUKKONO frullato. Ha kakoi-To MOMEHT BO3Bpa-
jaeTcs TepBOHAYAIbHAS OPKECTPOBAs «IMOIUS
(glissandi cTpyHHOW TpyMIbl), HO OHa YIIyOJcHA
B HU3KHH peructp u 6e3picxomHo MpadHa (1. 114).
OmurynieHre NperucroaHer JOMOTHIET COMO0 YIapHBIX
(utaBpel, TaM-TaM) — 6 T. g0 1. 115. CobcTBeHHO,
yIapHbIe, CTaBAIINE, Ka3aJI0Ch ObI, TEYATbHYIO TOUKY
B Pa3BUTHH «BEYHOI» TEMbI )KH3HU U CMEPTH, OHO-
BPEMEHHO CTAHOBSATCS (JOHOM JIJIsl BCTYIIJICHHSI XOpa-
na cTpyHHBIX (11. 115). C 3TOro MOMeHTa HadYMHAET-
cs (MPOAOIDKAsCh) HapalUBaHHE OAXOBCKOW TEMBI,
YK€ HE TpParuuyeCKH-UCCTYIUICHHOE, a CIIOKOIHO-
cosupmaromiee (Ilpumep 2).

Xopall CTPyHHBIX, B KOTOPBIH BITUCBHIBAETCS
U COJIUPYIOIIAsl MapPTHS, 3BYYUT B «OJIATOPOTHOM
aJETOBOM PETUCTPE U ciepskanHoM Des-dur. Ha Hero
Y HAIpaBIIEHO CIIyIIaTelbckoe BHUMaHue. OIHaKo,
mo HabmofeHuo B. XomomoBoil, HCTHHHOE COOBI-
THE — TO, KOTOPOE TPSIETCA B aKKOMITAHEMEHTE XO-
pany [2, c. 198]. B kagancooit ¢popmyne aByx apd,
(dopTenMaHo W yIapHBIX YrajblBacTcs OaXxOBCKas
TeMa, W3JaraemMas B WHBEpCHHU. TeMa Tak MPOYHO
3aKaMy(QIupoBaHa, YTO TOJBKO OIBITHBIN TJIa3 CIIO-
cOoOCH pacrio3HaTh B ONaro3By4HOM KaJaHCE BO3-
POXIAIONTYIOCS TeMY (YeThIpHAIaTas BapHaIus —
u. 115 1. 3; natHaauaras sapuanus — 1. 115 1. 10).

«<...>. Jlonroe u BceoXxBaTHOE (PHMHAIHLHOE 3BY-
yaH#e 0J1aroroBeiHOr0 Xopaja, CAMBOIH3UPYIOIIETO
BOCKpECEeHHe, — HOBBIM «mmar nymu» [yOaimxynu-
HOH K MPOCBETICHUIO B €¢ TBOpuecTBe» [2, c. 198].
C muHeHneM B. X010TI0BO#, PUCYIOMNM T0CTATOYHO
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SICHYIO Y JIOTHYHYIO KapTHHY KU3HEHHOTO TyTH bo-
rouenoBeka — MyK, rudenu, Bockpecenus u Ilpe-
oOpakeHus: (Opocarollyr0 OTCBET Ha OOIIYI TO-
HaJTLHOCTH TBOpUecTBa [yOaitmynmuHoit 80-x Tom0B),
MOJKHO COTJIACUTBCS, OJHAKO HEKOTOpBIC JIeTaju
MapTUTYPbl BHOCAT B XapaKTep BCEIPUMUPSIOINIETO
(hrHATIAa KOPPEKTUBHI, OMPAYAIOTUE OOIIHA KOJIOPHT.
[Ipexxne Bcero, 3By4aHue yaapHbIX, HalIOMUHA-
olee morpe0aibHBIN 3BOH, JIajeko HE 0e30071a4HO
«puHATH3NPYET» O0AXOBCKYIO TEMY IPH KaXKIOM €e
npoBefeHnd. TeccuTypa Xopajia Ha4MHAeT IOCTe-
MICHHO TIOBBIMIATHCS (LISCTHA/ALATAS Bapualvs, II.
117 1. 3); dakTypa «oOpacTaeT» BBIPA3UTECILHBIMU
noaronockamu (1. 118, maprus knmapuera). [lo mepe
MOBBIIIICHHS TOHA BBICKA3bIBAHUS — OITSATh K€, OTPOM-
HOT0, NMPOTSKEHHOTO BO BeCh TpeTuil paznen Kounuep-
Ta anabasis,— ¥ BKIFOYCHUS B TAPTUTYPY BCE HOBBIX
rojiocoB ['yOaiiyarHa TIOCTENIEHHO «IIOATAuuBACTY
JTMaTOHUYECKYI0 OCHOBY Xopaia. Pa3zpacTasich BIIHph
1 BIIYOb 110 TeTepO(hOHHOMY TIPUHIIMITY, OH HAYMHAET
XpOMaTU3UpOBaTbes (HaunHas ¢ 1. 126). Juaronmnue-
CKas M XpPOMAaTHYECKas CHCTEMBI, MepeKpenInBasich,
TaK)Ke BOCIIPHHUMAIOTCS KaK CUMB0L Kpecmd B CHM-
BOJIMYECKOH MporpaMMHOCTH [ 'yOaii Iy TnHOM.
Amnanorus ¢ snuzonom «TaitHoit Beuepu» BTO-
poro pasziena J0BOJBHO Mpo3padHa. PazHuna B o-
HOM: «TepOi» CIIENYeT BBBICh, MOIYUHSISICH JIOTHKE
0000IIIEHHOTO CIOXKETA; XOpaj, BO3BBIMIASCH BMECTE
C HUM, ITOCTETIEHHO «PACCHINASTCs», UCTANBAs B BbI-
coyaifiem peructpe. 9to Bo3Hecenue, HO OHO Tpy-
HO, HE pamocTHO. TakoBo u MeTadopa «BBITPSIMITE-
HUS KpecTay, 3Bydamas Ha ff (3 T. mo u. 133).
[Mocnennsist, ABaIIATh TPEThs, BApUALHSI — ITO
koma “Offertorium” (Haumnas c m. 134). Ilocne re-
HEPaJLHOM I1ay3bl COIUPYIOIIAsi CKPUIIKA B a0COIIOT-
HOM MOJIYaHUM H3JIaraeT kpeOc OaXOBCKOW TEMBI.
Tema BepHynmack mpeobpaxkenHod. OHa H3JIOKEHA
OCHOBHBIMH CKPHUITMYHBIMU TIPUEMaMH, HCIIONb30-
BaHHbIMH B KoHuepre; B 0coOeHHOCTH oOpaiiaer
BHUMAaHHE COIIOCTaBJIEHHE JKCIPECCUBHOTO arco
1 «HeOeCHBIX» (uaxoneToB. HbBIME ClIOBaMH, I10-
CJICIHSISL BApHALIMS — JTO elle U CBOeOOpa3HbIi UTOT
MIPUEMOB 3BYKOM3BJICUCHHS, KOTOPBIM KOMITO3UTOD
3a4aCTyIO MPUIAET CHMBOJIMYECKUN CMBICIL.
«[epoit», KpoMe TOro, HaKOHEI[ 0OpeTaeT 3ByK —
D, — nepBbIil U MOCJEIHUI 3ByK TEMBI, €€ Hayallo
U KOHEII, U, Ka3aJloCch Obl, «croxker» “Offertorium” 3a-
KaH4YMBAETCS CIIOKOMHBIM, OnaroctHbiM CiioBoMm. Of-
HaKO OpPKeCTpoBas Macca (BCTymaromiast Ha [ 4eTBep-
TOW OKTaBbI B IAPTUU CONHUCTA, 1. 135) yepTut Mruo-
BEHHBIN U JIOCTATOYHO «3JI0W» catabasis: ot pp 1o ff
(. 137). IlocnemHuM KOHTPAITYHKTOM K 3200J1a9HOMY
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D 3BydnT XpomaTndeckasi TeMa B MapTHH KOHTpadaca
COJIO U «3ayTIOKOHHBIE» yaapbl utasp. [lo-Buanmomy,
MEK/Ty MUPOM HACAITBLHBIM U MUPOM TTOKHHYTHIM ObLiIa
1 ocTaeTcs Oe3mHa, Kak OBl ToBOpHUT [ yoarymnHa.

Bbesycnosno, “Offertorium” — cepbe3Hoe U Iy~
00KO€ pa3MbIIIIICHHE O CylIb0ax Mupa, o Bepe. C npy-
TOH CTOPOHBI, 3TO SIPKOE€ W CTPACTHOE JIMYHOE BBI-
ckaspiBaHue. OTyacTu CBSA3BIBAsl OTKPBITO 3MOLIMO-
HaJIbHYI0, T11e-T0 3P deKTHY0, 1, 0€3yCIOBHO, OYCHb
KpacuByr0 My3biKy KoHIlEpTa ¢ HCIOJHHUTENIbCKOU
manepoit I. Kpemepa, HyxHO npusHate, yro “Offer-
torium” cTaj OJIHUM U3 CaMbIX MOMYJISIPHBIX COUMHE-
Huit ['yOaiiqynmHON HE B IMOCICIHIO odepens Oia-
roznapsi BEIOpaHHOMY JKaHPY — MOHYMEHTaJIbHOMY
COJILHOMY KOHIIEPTY pOMaHTH4ecKoro tuma. OaHaKo
OCHOBHOM CEKpeT HECOMHEHHOH KOMIIO3UTOPCKON
yaaun Kpoercs B OrnecTsiie HalWIEHHOHW M BOIUIO-
HIEHHOH cakpanbHoi Metadope. Uaes xepTBbl, UC-
KYIUICHUs, HACUJILCTBEHHOM cMepTH, Bockpecenus
u IIpeobpakenus «pacckazaHa» Codueit Acraros-
HOU C TMOMOIIBIO COOCTBEHHOTO «CaKpalbHOTO CIIO-
Baps», OTPAXKAIOIIEr0 CMBICIOBEIE, ApamMaryprude-
CKHE M «METOIOJOTMYECKHE» 3Talbl «CTPOUTEIb-
CTBa» €BAaHTEIILCKOTO CIOKETA.

Hpumeuanus

! DJIeMEHTBI CTPACTHOTO «CHOKETa» €CTh TAKKE
B coHare «Pasyiicsy.

* [Ipexxae Bcero, umeercst B Buay Bropoit ckpu-
nuuHbli KoHuepT A. Hlxautke (1966). Hanucannsrii
MIPaKTHICCKH TIATHAAIATE JeT cimycTs, “Offertorium”
M0-CBOEMY MHTEpIpPETUpoBal 3arpoHyTyto IHuTKE
temy. OiHaKoO ITyOOKHE JTyXOBHbIE TIOUCKH B YKaHPE
COITFHOTO KOHIIEPTa OBIITM BOSMOXKHEI M BHE PEJTHTH-
03HOW Tpaauuuu. TakoBO, HANpUMEp, KOHLEPTHOE
TBOpUecTBO «mo3anero» IllocrakoBuua (mpexnae
Bcero BTopoil BUOJIOHYEIBHBIN KOHIIEPT, CO3/IaHHBIN
B TOM k€ 1966 rogy — u BpsJ JIU 3TO CiIy4aiHOE co-
BITJICHUE).
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Annomayua. B 1eHTpe BHUMaHUS aBTOPOB CTaTbU — JETCKHUE M IOHOUIECKUE MPOU3BECHHUS BEETHAMCKOTO KOM-
nozutopa Xoanr Kelonra ms ¢oprenuano. Hegocratounas H3y4eHHOCTh €ro TBOpUYECTBAa OOYCIOBHJIA aKTyalbHOCTb
JTAaHHOTO HCCcIeNoBaHMA. B cTaThe paccmarpuBaroTcs TpH cOOpHHUKA (pOPTENMaHHbIX IbeC IS A€TeH 1 I0HOIIECTBa, Ha-
mucanHbie B 60-¢ u 70-e roas! mpomutoro Beka. Bee mbecsl cOopHmkoB «Imazamu gerctBay (1959-1964), «Kammm yrpen-
Heit poce» (1978/1984) u «Ilare xaptur» (1979) nporpammubl. OHE PEKOMEHJIOBAHBI ISl YUAIIUXCST MY3bIKaJIbHBIX
IIKOJI, YYHJINIL U By30B. KoMIo3uTOp mopuepkuBaeT, 4To Ha HEro okasajio BnusHue TBopuecTBo Illymana, JleGroccu,
Yaiikockoro, [IpokodneBa, KoTOpble Takke co3aanu (popTenranHble Mhechl As Aereil. Hacnemys Tpaauimu mnpeiie-
CTBEHHHUKOB, X0aHT KBIOHT 000TaImaeT AeTCKy0 TEMY, TOTIONHSIS €€ CKa309HO-(DaHTaCTHIECKUMH TEMAaMH BETHAMCKHIX
HapOJHBIX CKa3aHWil. Psi mbec HaITMCAaHBI MO BIMSHUEM HAPOIHBIX MEJIOIHH.

B crarpe oTMeuaeTcs, 4TO KOMIIO3UTOPY YAaJOCh OOBEIMHHUTH BOCTOUHYIO M 3aIa/IHYI0 MY3BIKAJIBHYIO KYIBTYpY
B OJIHO Liesioe. AHaIU3UPys Mbechl X0aHr KbloHra, aBTOpPEI OIpPEseNsa0T OCHOBHbIE 0COOCHHOCTH BRETHAMCKON akaje-
MHYECKOH MY3bIKH. ABTOPBI CUHTAIOT, YTO MbECHI MOTYT PACIIMPHUTH 3BYKOBBbIE KAPTHUHBI MUpA y4alUXcs U 000TaTUTh
KaK BHEITHWH, TaK ¥ BHYTPECHHUI MUD IOHBIX MY3bIKAHTOB.
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Abstract. The authors of the article focus on the piano works by Vietnamese composer Hoang Cuong for children
and youth. The insufficient knowledge of his works determines the relevance of this study. This article examines three
books of piano pieces, written in the 60s and 70s of the last century. The pieces “Through the Eyes of Childhood”
(1959-1964), “Drops of Morning Dew” (1978/1984) and “Five Pictures” (1979) are all programmatic. The pieces are
recommended for music students. The composer was influenced by the works of Schumann, Debussy, Tchaikovsky,
Prokofiev, who also created piano pieces for children. Inheriting the traditions of his predecessors, Hoang Cuong enriches
the children’s theme, complementing it with the fantastic themes of Vietnamese folk tales and folk melodies.

The authors of the article note that the composer managed to combine Eastern and Western musical cultures.
Analyzing Hoang Cuong’s pieces, the authors determine the features of Vietnamese academic music. The authors believe
that these pieces can help enrich the personality of young musicians.
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BrerHamckass My3bIKaibHAs KylbTypa — 3TO
COBOKYITHOCTh HAKOMHUBIIETOCS OOraToro My3bIKallb-
HOTO HaclleInsd BCEX Hapo/0B M IJIEMEH, JKUBIINX Ha
TEPPUTOPHH IOTO-BOCTOYHON A3HMH M COBPEMEHHOTO
BrerHnama B anekomM nponuioM. BeeTHaMcKast My3bl-
Ka BIHTaNa B ce0e KyIbTYpPbl MHOTHX JPYTHX TOCY-
JIAapCTB 32 BCIO MICTOPHIO CBOETO Pa3BUTHS, HO TPHU
3TOM BCE PaBHO MMEET CBOM YHHUKAJIBHBIC YEPThl —
00 sToM mucaina eme B 1987 rony BreTHaMcKast Mmu-
annctka Yan Txy bak Xa B cBoeit nucceprarum [1].

C xonma XIX Beka, Ha BBETHAMCKYIO MY3bI-
KaJIbHYIO KYyJIBTYpY MOCTENEHHO Hadyald OKa3bIBaTh
BIIMSTHAE 3alaIHOEBPOTIEHCKIE CTPaHBl BIDIOTH [0
CEeroAHSIIHUX AHEH. [Ipu TakoM MOTIOIIEHUH YY>KOM
KYJBTYpBI CpPEI BbETHAMIIEB BCTaJl BOIPOC O COCY-
[IECTBOBAaHUHM BHETHAMCKOTO HAPOJIHOTO HCKYCCTBA
1 0oJiee COBPEMEHHBIX 3aIaIHOEBPOIICHCKUX TPaIu-
muit. Ocobo mpucTanbHOe BHMMaHue BO BbeTHame
VIEINSAIOCh BOIPOCY O COXPAHEHWH HAIMOHAJIHHOTO
CBOE00pa3ust BBETHAMCKON MY3bIKAIBHOHN KYIIBTYPBHI.

OnvH 13 KPyHHBIX BETHAMCKHUX KOMIIO3UTOPOB
Xoanr KbIOHT, HamucaBIIMI OOJIBIIOE KOJUYECTBO
aKaJIeMHUYECKUX MPOU3BENICHUI Pa3HBIX JKaHPOB, HE
cTall HUCKJIIoYeHHEeM. Mys3blKanbHOEe 00pa3oBaHHe
0 CTIENNATBHOCTSAM CKPHUIKH U KOMITO3UIINHA XOaHT
Keionr nonyuun B ['epmanuu, ITombine u Poccun'.
OH Bcerza aymMaja O TOM, Kak OObEIUHHUTH BOCTOY-
HYIO W 3alafHyl0 MY3BIKaJbHYIO KYIBTYpy B OIIHO
nenoe. C OHOM CTOPOHBI, OH MBITAJICS BHEAPHUTH
BbETHAMCKHE HApOJHBIE AJIEMEHTHl B aKajeMHuye-
CKHeE ITPOM3BEICHIS ¥ IEPEIOKNATh NX Ha 3alaTHOEB-
porielicKie HHCTPYMEHTHI, YTOOBI BECh MHP CMOT TI0-
YyBCTBOBATh KPAacOTy BheTHaMCKOW My3bIku. C npy-
TOH CTOPOHBI, OH XOTell, 4YTOOBI 3By4aHHE 3aragHo-
€BPOIIEHCKUX MHCTPYMEHTOB BhETHAMIIAM OBLIO TaK
ke OJIN3KO U MOHSATHO, KaK U TPAUIIMOHHBIX.

Xoanr KploHra Kak memarora Bcerga BOJHOBAI
BOIIPOC perepryapa B y4eOHBIX 3aBelcHHAX Bbert-
Hama. Tak, I y4aluxcs-TTHaHHCTOB OH HaIucall
TpHu GopTenuanHbIX cOopHUKa: «I1a3aMu 1eTcTBa»
(1959-1964) nns nereit My3bIKabHBIX 1IKOI; «Kam-
JIM yTpeHHel pocbD» (1978-1984) nans nereit crap-
mero Bo3pacta M ydamumxcs yumnui, «IIare kap-
THH» (1979) 11 CTYAEHTOB MY3bIKaJbHBIX BY30B.

OTH TpH PopTenraHHbIX COOPHUKA ellle He ObLITH
WCCIIEZIOBAaHBl B PYCCKOSI3BIYHOM MY3BIKO3HAHWH.
MarepuanamMu JaHHOH CTaThbU MOCITYXKUJIM Herepe-
BEJICHHBIM paHee Ha PYCCKHUU SI3bIK HAY4YHBIH TPYA
Xoanr Keionra [2], a Takke KOMMEHTapUHA KOMIIO3H-
TOpa, BbICKa3aHHBIEC B IMYHOUN Oecelie ¢ OIHUM U3 ee
aBTOpoB B 20232024 ronax [3]. B crarse GyayT pac-
CMOTPEHBI HEKOTOpPBIE OCOOEHHOCTH BBETHAMCKOM
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aKaJeMUYeCKON MY3BIKHA Ha MpUMepe ITUX COOpHU-
KOB. ABTOPBI CTaTb! BBIPAXKAIOT HAACKIY, U4TO MIPE/I-
CTaBJICHHBIC MbEChl OyIyT MOJE3HBI MenaroraMm He
TONBKO BO BreTHame, HO 1 3a pyOexoMm.

Xoanr KbIOHT yke B MOIPOCTKOBOM BO3pacTe
XOPOIIIO 3HAJ 3aMaJHOEBPONEHCKUX KOMIIO3UTOPOB.
Ha ero TBOpuecTBO BO MHOTOM MOBIHUSIIN JETCKHE
munuaroper  lllymana, YaiikoBckoro, JleOroccw,
[MTpoxodrera’. Mup pebeHka BO BceM ero pasHoobpa-
3WH TIPEJICTABIIEH B TBOPYECTBE ITUX KOMIIO3UTOPOB.

Xoanr KblOHT Hacnenyer ux Tpajulluu, pa3BU-
Basl IMHUIO JE€TCKOM MCUXOJIOTUH U PUCYS MUPOBOC-
MPHUSTHAE BRETHAMCKHUX JeTell. OH CUMTAEeT, 9To C BO3-
pacToM JIeTH TMOCTENIEHHO YTPAaYMBaOT HAMBHOCTB.
OH 3aX0Ten OTpa3uTh B3IV IM1a3aMu PeOCHKa, KOT-
1a MHp TIPEIACTABIISETCS YUCTBIM U 0€300JIauHbBIM,
Y TIOTOMY JlaJI COOTBETCTBYIOIINE HA3BAHHS CBOMM
[UKJIaM.

IlepBrrit (oprenmmannbiii cOopHuk «Iazamu
netctBay (1959-1964) conepxut B cede mecTh Mbec:

Ne 1 — «Jlyna-KpacaBura Xanr»;

No 2 — «Mansank Kyoii»;

Ne 3 — «KacMuH HOYBIO»;

Ne 4 — «bBenbrii royob»;

No 5 — «OnuHOKHH pyUein;

Ne 6 — «3Be3gHas HOYDBY.

Ha nanHBI COOpHHUK, HAIMCAHHBIM BO BpEMsI
0o0ydeHHs y HeMenkoro nemarora Mandpena Baiic-
ca B My3bIKaJbHOM mikose umenn Kapna Mapuu dhon
Bebepa B [pesaeHe, 3Ha4UTENBHOE BIUSHHE OKa3all
uukn YaiikoBckoro «Bpemena ropay, rae kaxaou
MbeCe COIYTCTBOBAJ CTHXOTBOPHBIN 3mmrpad. Xo-
anr KBIOHT' K KaXIOW W3 IIECTH IMbEC TaKKe JaeT
snurpadpl U3 CTUXOTBOPEHUI BBETHAMCKHX MOJTOB
WK U3 HAPOIHBIX CKazaHuii’. Tak, mepBbic JBE Mbe-
CBbI HAITUCAHBI Ha CIOKET BHETHAMCKHUX JICTCH]I, CBSI-
3aHHBIX ¢ [IpasaHukoM cepeantbl ocern’. Ocrab-
HBI€ YEThIPE MbECHI IIPOCTHI 110 3aMBICIY, U IIPU ITOM
OTpakaroT BHYTPEHHEE COCTOSHHE peOeHKa, KOTO-
pBIii co3epliaeT MUp.

Komrmo3uTop xotena mMOCBATHTH COOPHUK CBO-
eil mouepu, Korja oHa POJUTCS. DTO M MPOU3OIIIO:
y ero niepBoit nouepu JImabs Un ObUTH CBETIIBIC U Kpa-
cuBble ma3a kak y Jlynel-KpacaBunpr Xanr — Tak
TOBOPUT KOMITO3UTOP.

Bropoit  doprenmanublii  cOOpPHHK
yTpenHeit pocel» (1978—1984) mist yuamuxcst cpen-
HEH MIKOJIBI TAKIKE COJEPIKUT B ceOe IIECTh MbEC:

No 1 — «Kamnu yrpeHHen pocki»;

Ne 2 — «benble Xpu3aHTEMBIY;

No 3 — «HOmax;

Ne 4 — «MeaBeKOHOK ¢ O0JIbHOM JIaIlon;

«Kammm
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No 5 — «BoznyuHsblil 3Meit»;

Ne 6 — «Mapm Caepuxkay.

B 1978 romy mocne oxonuyanus BneTHamckoin
BOWMHBI KOMITO3UTOP Iepeexan Ha 1T cTpaHbl B XO-
HIMMHH. YPOBEHb HAIIHOHAIBHOW MY3BIKH B TO Bpe-
Msi OBbUT HEBBICOKMM. B yueOHBIX 3aBEJCHUSIX TOTJa
OBLIIO BRIABUHYTO TPEOOBaHUE —BKIIFOYATh KaK MUHU-
MyM OJIHO BBETHAMCKOE IPOU3BEJEHUE B IPOrpaM-
My. Ho HammoHampHOro penepryapa ObUIO OYEHb
Majo. K tomy Bpemenu Ha hopTenmmanHbIX (BaKyimb-
TeTax KoHcepBaTopuii BreTHaMa yke urpanu mecTthb
nbec u3 ero coopHuka «Imazamu gercrBay. OgHaKO
UX OBUJIO HETOCTaTOYHO i1 y4eOHOTO Tmpolecca,
Y B CBSI3U C 9TUM OH HayaJs pabOTy HaJ| BTOPBIM cOOp-
HuKkoM «Kammm yTpeHHed pochkl»y Ui ydariuxcs-
MMIAaHUCTOB CPEIHEro ypoBHA oOpazoBanus. OH TI0-
CBSATHUII €10 cBoeMy ChiHy TyaH KbioHTYy.

Hcnonb3ys OTHO CTUXOTBOPEHHE B KayecTBE
srmrpada ko BceMy c6opHuKy’, Xoanr KBIOHT Tak-
JK€ HAIOJIHWI IIECTh MbeC aTMOC(epoil MPOCTOTHI
W HAWBHOCTH JeTcTBa. HecoMHEHHO, KOMITO3UTOD
BIOXHOBIISJICS BBIIIEYIIOMSHYTBIMH CYIIECTBYOIIIHU-
MU JIETCKUMU cOopHUKaMu. Tak, HarpuMep, TeMaTu-
YECKH MOYKHO HaWTH mapajuienu mexnay «Karsmu
yTpeHHeH pock» u «YTpom» Ilpokodnesa, «Mer-
BEXKOHKOM C OOJIBHOM J1anoii» U «bole3HbI0 KyKIIbD»
YaiikoBckoro, «Mapmem Caepuka» u «Mapiiem
conmmarukoB» lllymana. OmHako BceM mbecam Xo-
anr KploHTa npucyina HanmoHanpHas yepra. « Mapir
CBepuka» HamucaH Ha CIOKET OJIHOMMEHHOW BbeT-
HaMcKoM ckazku. Takxe BO BbeTHaMe BMECTO KyKOJI
JIETH MPEIMOYUTAIOT UTPYIIKY IOy (TPEThs Ibeca).
Bosmyurabie 3men (TsiTast mbeca) — elie ofHa 3ada-
Ba, MOMyJsgpHas BO BeeTHame.

Tpetnii doprenuannbiii coopuuk «llsaTe kap-
taH» (1979) comepkut B cede mbechl:

Ne 1 — «Hous B JJourrxamn»®;

Ne 2 — «Xaocw;

No 3 — «IIpormianue B JOXKATUBYIO HOUBY;

Ne 4 — «MeuTsl, nogo0OHbBIE OeJIBIM OOIaKaM»;

Ne 5 — «XBana Tpyay».

CoopHuk «lIlaTh KapTUH» CBA3aH C MEPUOAOM
oOydeHnss komro3utopa B MockBe. Xoanr KbvioHT
roBOpUIL, 4TO B 1964 rony, 3a 1Ba roga 10 €ro nocry-
TUIeHHs B MOCKOBCKYIO KOHCEPBATOPHIO, OH Tpero-
JlaBaJl UTPYy Ha CKpHUIIKE BO BbeTHAMCKON My3bIKalb-
HOW 11KOJIe (HBIHeHsIs BheTHaMCKast HalMOHAIbHAS
aKaJieMusi My3bIKH B XaHoe). To ObUT TPYIHBIH Tie-
pHuoAa BOWHBI ¢ amepukaHiamu. OHaKO IMEHHO TOT-
Jla OH MIO3HAKOMUJICS CO CBOEH Oymymieit xxenoit Kum
TxaHb B 3BaKyHMpOBAaHHOM pailoHe, 1 BCKOpe OHHU 00-
pyunuck. B 1966 romy Xoanr Kelonra oTmpaBmim
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3a rpaHuily B MOCKBY, r7i€ OH y4uiics 1 roj Ha nmojaro-
TOBUTEIBHOM Kypce, U3yuasi pyCCKUM SI3bIK, U 5 JIeT
B cneuuanurere MockoBckoid koHcepBaropuu. [lo-
CJIe BO3BpALLEHUS] Ha POAUHY OH >KeHWJCS Ha Kum
Txansp. «II9Th KaPTUH» OH MOCBATUII CBOEH CyIpyre,
TEeM CaMbIM BbIpa)kas CBOIO OJarofapHoCTh 3a 6 JieT
BEpHOTO OXKuJaHus. bomee Toro, TpeTrs mbeca cOop-
HUKA KaK pa3 U MepeaaBaia HaCTPOCHHUE MPOILIAHUS
KOMTIO3UTOPA CO CBOEH BO3IOOIEHHOH Mepes] CBOMM
0THE3/1I0M B MOCKBY.

TpeTnii COOpPHUK HATIMICAH IS CTYJICHTOB BY30B
U yXe TpeOyeT OT MUaHHUCTOB HE TOJILKO BBICOKOW
TEXHUYECKON NOJArOTOBKH, HO U 3PEJIOr0 NOHUMAHHUS
MY3bIKaJIbHOTO COIEPIKAHUSL.

I[To cnopam Xoanr KeioHra,
«IaTp  KapTUH»
cUM(pOHUYECKUH UK U B OCHOBHOM HCIIOJIb30Ba
3amajHoeBporeiickue xaHpsel. [lepBas meeca Hamu-
caHa B Buje Ilaccakanuu u sBiIs€TCA CBOEro pona
BCTyIUIEHHEM LuKIa. Bropas mbeca siBiusercss Tok-
KaToH, BBINONHSS (YHKIMIO CKEpIO B IUKIE. Tpe-
Thsl U YETBEPTAs MbEChl HAIIUCAHbl B MUHUATIOPHBIX
(hopmax, KOTOpbIE caM KOMITO3UTOP HA3bIBAII IIPEITIO-
Z[I/ISIMI/I7, BBICTyIIass B Ka4€CTBC MCIJICHHBIX yacTei
LUKJIA. A msTasi Ibeca UTPaeT poJib TOPKECTBEHHOTO
¢uHana.

ITomuMO 3an1aJHOEBPONEHCKHUX YEPT B CBOUX CO-
YUHEHUSAX KOMIIO3UTOP BCErga CTPEMMJICS BBOAMTH
BOCTOYHBIE 3JIEMEHThI, KOTOPBIE BBIPAKAIHUCH B 0CO-

OH 3aaymaln
KaKk KJACCUYECKHH COHATHO-

OeHHOCTSIX OpM, B UCTIONB30BaHUHM BOCTOYHBIX Tap-
MOHUH ¥ JIaJ0B, B CIIEIU(UIECKOM ImepeMeHe pa3me-
POB B My3bIKE, BO BHEAPCHUU YEPT HAI[HOHAILHBIX
HapOJIHBIX WHCTPYMEHTOB, U T.J. (0 BceM 3ToM Oy-
JIeT CKa3aHo moapoOHee Hike). O HUX KOMITO3UTOD
mucan B cBoeM HaydyHoM Tpyde «O BbETHaMCKOM
MY3bIKE uepe3 COOCTBEHHBIC NMPOW3BEACHUS 3araj-
HOW WHCTPYMEHTAILHON MYy3BIKM» [2], 3aTparuBas
BOIMPOCHI MPEEMCTBEHHOCTH KYJIBTYPbl — O TOM, KaK
BBIPA3UTh CTAPbIC TPAAUIIUN HAa COBPEMCHHOM A3bIKE
COBpPEMEHHBIM TIOIsiM. Tak, OH yIOMHHAIl TPH Ha-
MPaBJICHUS:

1. CoxpaHeHue Bcell Menoauu 0e3 M3MEHEHUH
1 JIo0aBleHUe K HEeH aKKOMIIAHEMEHTa C UCIIOJIb30-
BaHHEM Pa3InYHbIX UHCTPYMEHTOB, HAIIPUMED, 100
¢doprennano cono, JIMOO KaKOW-HUOYIb COJIBHBIM
WHCTPYMEHT ¢ (DOpPTECUAHHBIM AKKOMITAHEMEHTOM.
OpHa U3 4epT HOBaTOPCTBA Oy/IET 3aKIIF0YaThCS B 3BY-
yaHuu (opTenuaHo, MMUTHPYIOIIEE BhETHAMCKHE
TPaJUIIMOHHbIE HHCTPYMEHTBI M CO3/IafoIee HOBBIH
TeMOp uX 3ByuaHus. KOMIO3UTOp CUMTAET, YTO IS
0001 MeNnoAuK BcerJa eCTh BO3MOXKHOCTH CO3/a-
HUSI TAPMOHHH, KOTOPYIO BCET/[a MOXKHO TIEPEIIOKHUTh



Ha (hopTernnaHo.

2. Hcnonp3oBaHWe HAPOOHOM MeENOAMH B Ka-
YecTBE OCHOBHOW TEMBI, a 3aTeM ee IMOoCJIeAyollee
BapbHpPOBAHNE, WX XKe ee pazButue. OH MPUBOTUT
B npuMep [ TTHHKY, KOTOPBII CBOEH UCKYCHOU TEXHU-
KO KOMIIO3MILIMU BIHCAJ B KJIACCHYECKYIO MY3BIKY
MHOTHE PyCCKHE HApOIHBIE MEIOINH.

3. Co3ganue Npou3BeICHUN B 1yXe BLETHAMCKON
My3bIKH 0e3 nuTupoBanus. [1pu Takom criocode BIu-
STHA€ HApOIHOW MY3bIKH BBIpAXKEHO Oolee caeprkaH-
HO, MHOT/Ia BO ()parMeHTe MEJIO/INU, UHTEPBaJe, PUT-
MHUYECKOM MOTHMBE WJIM MMHUTALMHM TPaJULHOHHOTO
My3bIKaJabHOTO HHCTpyMeHTa. [lo crmoBam XoaHr
Kpionra, Cubenuyc HUKOTa HE IUTUPOBAI CEBEPO-
€BPOIEHCKYI0 HapOJHYI0 MY3bIKY JJIS BKIIOYCHMS
B CBOM IIPOM3BENCHHUS, HO MY3bIKYy ITOCJIETHETO BCE
paBHO XapakTepU3yT Kak (pUHCKyr0. XoaHr KbloHT
npopoixkaer: «Joau BUAAT MPOOJIECKH 3MMHHUX
crien CeBepHOI EBpoOIBI co cBepKaromuMu aiicoep-
ramu» [2, c. 4].

KommnozuTop B cBOeM TBOpUECTBE PUMEHSIT BCE
TPH HaINPaBICHHUS.

ABTOpPBI HACTOSIIICH CTaThH PACCMOTPEIN HEKO-
TOpBIE BOMPOCHI OTHOCUTEIHLHO 0COOEHHOCTEH BhET-
HaMCKOH akaJeMU4IecKOr My3bIKH Ha mpuMepe (op-
TEMUaHHBIX COOPHUKOB XoaHT KbioHTa.

1. O My3bIKaJIBHOU (popMe.

ITo cmoBam Xoanr KeloHra, BheTHaAMIIBI BCETIA
JOOMITN MPOCTOTY U aKKypPaTHOCTh, OHH TPEIIIOYn-
TalOT HE «BEJIUYME» WIN «MHOTOCIOBHE», a Majble
(opMBI, B TOM YHWCII€ MHWHHUATIOpHBIE. Tak, BbET-
HAMCKHE KOMIIO3UTOPBI XOPOIIIO 3HAJHM TaKUe KPyI-
HbIe (DOPMBI ¥ )KaHPHI 3aM1aHOCBPONICHCKON MY3bIKH,
KaK Tpex4dacTHble (DOPMBI, CIOWTHI, POHJIO, COHATHI,
BapHanuu, 6amansl U T. 1. OHAKO B CBOUX IPOH3BE-
JICHUSIX OHM MPEANOYUTAIN UCIIOIb30BATh COHATUHY
BMECTO COHATHI, KOHIIEPTHHO BMECTO KOHIIEPTA, MM
JKe micany Oaiiaay B pOpMe OJHOYACTHON COHATHI.
®opma pOHJO MCMHOIb30BaJIaCh UMEHHO KaK CaMo-
CTOSITENIbHOE TTPOU3BENIEHNE, & HE KaK 9acTh COHATHI.
Bapuanuonuslii ;kaHp BO BLETHAMCKON MY3bIKE TaK-
JKEe HE cofepikall OOJIBIIOT0 KOJMYECTBA BapHalLlUil.
[Ipemtonus OblIa 9aCTO UCIIOIB3YyEMBIM KAaHPOM Cpe-
JT1 MHHUATIOP.

Tak, MHorue (opTeluaHHble THhEeChl XOaHT
Kvronra 06111 HammMcaHbl B TPOCTHIX (hopMax. B mep-
BoM cOopHuke mbeckl Ne 1, Ne 2, No 5, No 6 Obuim
HaIKMCaHbI B IPOCTON TPEXYaCTHOU penpu3HoOil pop-
Me, beca Ne 3 — B OTHOYACTHO# pa3BHUTOH (hopme,
neeca Ne 4 — B mpocToll 1ByxuacTHOH. Bo Bropom
cObopHuke nmbeca Ne 1 HamucaHa B CIOXKHOHM JIBYX-
gacTHOW (opme, Ne 2 — B TIPOCTOHM TpEeXdacTHOM
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Oe3penpuszHOl dhopme, No 3 — OIMHOUACTHOH pa3BH-
Toii popme, Ne 4 — B ipocToii TpexuacTHOH popme,
Ne 5 — B cioxHOU TpexyacTHOH (opme ¢ yKazaHU-
eM da capo al Fine, Ne 6 — mpocToii nByX4acTHOU
MoBTOpeHHOU (opme. B TpeTbeM COOpPHHKE IMbECh
Ne 1 u Ne 5 nHanucansl B opme Bapuaiuii Ha basso
ostinato, meeca Ne 2 — IIpoCTOi# ABYXUaCTHOM TTOBTO-
pennoii popme, a nbecbl Ne 3 u Ne 4 — B otHOUACT-
Holi pa3BuToit popme. [Ipuberas k mansiM Gopmam,
OH JIeNTaeT CBOW MPOU3BEACHUS JOCTYITHBIM IS TI0-
HUMaHHsI BHETHAMCKHAM CIIYIIATeNIsIM B paMKax 3a-
MaHOEBPOIECHCKUX (hopM.

2. O rapMOHUWH U JIafax.

ITo coBaM KOMITO3UTOpPA, MapKHPYET «BOCTOU-
HOCTH» TFapMOHHUH U JIa/I0B, BKJIIOYas Jiaj MEHTaTo-
HUKH{, B TIEPBYIO0 O4Yepenb MHTEepBan KBHHTHL. Kowm-
MO3UTOP OOBSCHSET CBOIO TOYKY 3PEHHUS, CPABHHUBAS
VMHTEPBaJIbHbIE COOTHOLLIEHUS 3aIaJHOECBPOINEHCKOM
KJIACCUYECKON rapMOHUU U BOCTO4YHOM. Kak n3BecT-
HO, MHTEPBAJbl KBUHTHI M KBapThl BCETJa WUIPaJH
OOJIBIIYIO POJTb B IPOIIIOM, HAIPHMEDP, B IIEPKOBHBIX
necHorneHusX. VHTepBaisl KBUHTHI U ero oOparie-
HUE KBapThI TAKXKe SIBIISIFOTCS YaCThIO HATYpPaJIbHOTO
(0bepTOHOBOTO) 3BYyKOpsiia. MHOTHE My3bIKaJIbHBIC
JIa/Ibl OCHOBBIBAJIMCH HAa KBAPTOBO-KBUHTOBOM COOT-
HOILICHUH.

B cBoem HayuHOM Tpyne XoaHr KbloHT onmuch-
BaJI NICTOPHIO Pa3BUTHS 3BYKOPSAa HA OCHOBE HHTEP-
Bajia KBUHTHI. Eciiu OT 11000 HOTHI OTJIIOKUTH KBUH-
THI BBEPX WK BHU3 JI0 5-U HOT, TO MOJYYUTCS 3BY-
KOPSIIT IEHTATOHUKY (HAIIpUMED, c—g—d—a—e), a eCIH
TakuM 00pa30M PaCIIUPUTh 3BYKOPSIT A0 7-U HOT, TO
MIOJIYYUTCSl TMATOHUYECKUN 3BYKOPS (Hampumep,
f-c—g—d-a—e—h). Ecnmu mpomOIDKUTL OTKIJIAIBIBATH
KBUHTBI 10 12-U HOT, TO MOJIYUUTCS] XPOMATUYECKUIA
3BYKOpSI U3 BcexX 12 TOHOB OKTaBbI (f—c—g—d—a—e—h—
fis—cis(des)—gis(as)—es—D).

CornacHo HaOmonennto Xoanr KeloHra, rapmo-
HUS BCET/Ia pa3BUBANIACh U MEHSIACh OT 3ITOXH K 3I10-
Xe: B ATIOXY KJIaCCHITM3Ma B 3allafHBIX CTpaHax Ipe-
obOmanmana nuatoHuka (7-HOTHBIA 3BYKOPS), B 3IIO-
Xy POMaHTH3Ma dallle MOSABISUICS XPOMaTHU3M Kak
JIONIOJITHEHUE K JMATOHMKE, & B XX BEKE XpPOMATU3M
cran omopoit (12-HoTHbINA 3ByKOpsim). [lo croBam
KOMITO3UTOPA, 3TH 3BYKOPSA/B! ABISUIUCH IO CBOEMY
pa3BUTHIO OoJiee MPOABUHYTHIMH, Y€M TMEHTATOHU-
Ka (5-HOTHBIN 3BYKOPSJ) BOCTOYHBIX CTPaH, OJHAKO
MMEHHO B ITIEHTATOHHUKE 3aJI0KEH OCOOBLINA II€HHBIN
BOCTOYHOA3UATCKUN KOJIOPUT.

Xoanr KbIOHT Bcer/ia UIeT rapMOHUH, TIOIXO0JIsI-
1€ COBPEMEHHBIM BbETHAMCKUM ciymaTensm. OH
TOBOPHT, YTO €CIIH Pedb HJET O COBPEMEHHBIX MpO-
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M3BEJCHHSIX, TO KIaccHdecKkas TapMOHUS yXkKe Oblia
HACTOJIBKO YacTO KCIIOJIb30BaHa, YTO «ITO YXKe CTa-
JIO CKYYHBIM JUISl YIIEH COBPEMEHHOTO CIyIIaTeds,
B 4aCTHOCTH JomuHaHTcenTakkopa (D,) m ymeHs-
IIEHHBIA CeNnTakkops (yM..), MO0 Takue rapMOHUH
OBUIM MCTONICHBI K IEPHOIY POMAHTH3Ma BCEBO3-
MOKHBIMH MOIYJISITUAMID [2, €. 5].

ITo cnoBam Xoanr KsloHra, BocTOYHas rap-
MOHHS Bcerjga obnagana crnenu@UuYecKuM KOJo-
putoM. OH TOBOPHUT, YTO aKKOPIbLI, 0Opa30BaHHBIC
JIBOWHBIMH KBapTaMH WM KBUHTAMH — 3TO IPO-
M3BOJIHASI CTPYKTYpa OT ICHTATOHUKH, OHH 3ByYaT
OUYEHb «I0-a3MaTCKN» M PACHIUPSIOT 3ByKOBYIO Ta-

autpy [3, c. 25]. Kommo3uTop 3aMedaeT, 4TO TaKOH
MPUHIHI YK€ OB HMCIOIb30BaH KOMIIO3HTOPOM
Je6rocen. Ilpu 3TOM MHTEpBall KBApT OYCHb OJIH-
30K BhETHaMIaM, MO0 KBapTa MCTOPHUYSCKU ObliIa
TECHO CBsI3aHAa C BLETHAMCKOW PEYbI0: BAXXHOE 3HA-
YCHUC MHTCPBAJia KBAPThLI BO BbETHAMCKOM MY3BbIKC
Tak»Xe OTMeuas]l BheTHAMCKHUM My3bikoBell Hryen
Cunb [4]. Xoanr KblOHT rOBOPUT, YTO COUYETAHUE
Ppas3HbIX H606I)I‘-IHI)IX HUHTEPBAJIOB MMOPOKIAACT MHO-
’)KECTBO HOBBIX aKKOPAOB M rapmoHuil. Hampumep,
JIBOMHBIE KBapThl TaK)Xe O00pa3ylT CENTaKKOP/I,
JIBOMHBIE KBHUHTHI 00pa3yloT HOHAKKOPH, HO 3TH
aKKopabl OynyT 3BydaT COBCEM HWHade, HEXEIH

Mpumep 1. XoaHr KbioHr. «JlyHa-Kpacaeuua XaHr». TakTel 17-19.
Hauano cpepHero paspgena
Example 1. Hoang Cuong. «Moon Beauty Hang». Measures 17-19.
Beginning of the middle section

Mpumep 2. XoaHr KbioHr. «3Be3gHas Houb». TakTbl 1-2. Hayano nepeoro paspgena
Example 2. Hoang Cuong. «Starry Night». Bars 1-2. Beginning of the first section

aKKOPJbl 3TOXHU KJjacculiu3Ma. MOXXHO HaJOXKHUTh
JIPYT Ha ApyTa OOJBIINE TEPIUHN TS TTOPOKICHUS
YBEJIMYEHHOI'0 aKKOPJa, B KOTOPOM CKpBITa LEJ0-
TOHOBas ramma, o0JiaJaroniasi BOCTOYHBIM KOJIOPH-
ToM (Hammpumep, Mapmr Uepromopa u3 onepsl «Pyc-
naH u Jlronmuiay).

B mrece «Jlyna-KpacaBuiia XaHr» KomMmnosutop
Xoanr KblOHT BCTaBUJI JBOMHBIE KBAPTHI: B Cpe/IHEN
YacTH THEChl €CTh CO3BYy4YHE CEINTaKKopia, 00pa3o-
BaHHOE JIByMsI KBapTaMH, KOTOPOE ITOTOM IUIaBHO Te-
PEXOANT B MPUBBIYHBIN KBapTCeKCTakkopa (IIpumep
1). TlepBoe co3By4ne, akKKOpI W3 JBYX KBapT, €CTh
«BOCTOYHAsI TAPMOHHUS», a BTOPOE CO3BY4YHE, KBap-
TCEKCTaKKOPJ, €CTh «3alaJHOEBpOIEiicKas rapMo-
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HUS», TIPU 3TOM TUIaBHBIN MEpPEeXo/ U3 OJTHOTO CO3BY-
Yud B IPYTOM €CTh CIUSIHUE CTUIIEH.

B nbece «3Be3aHast HOUb» €CTh IEMEHTHI MEH-
TAaTOHUKHU. 3/1€Ch MPENMYIECTBEHHO UCIIONIb3YIOTCS
YyepHble KJIaBUIIK. B 3TO# mbece OH YepenyeT rap-
MOHHIO TOHUKHU Fis-dur v mectoit crynenu dis-moll
(Ilpumep 2): Mo cioBaM KOMIIO3UTOpa, MEpEeMEH-
HOCTb J1aJla BHOCUT YePTHl BOCTOYHOMN ITEHTAaTOHUKH
Y co3JlaeT 00pa3 MeplaHus 3Be3]] Ha Hebe.

[Tbeca «Houb B JloHrTXam» ObLTa HamucaHa TIOA
BIIASTHAEM HAPOTHBIX TIECEHHBIX MEIOANH TPOBUHIINHI
Honrrxan. [lo cioBaM KoMIT03UTOpa, IMbeca CO3aeT
00pa3 3BydaHHs MECEH JKHUTEJEH, 3XO KOTOpOro pac-
MIPOCTpaHsETCsl HaJl MMOBEPXHOCThIO pekn. HapomHsie
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Menomuu JIoHrTXam mpumMedarenbHbl 0COOBIM JIaoM
d—f-g—a—h. Cam KoMII03UTOp Ha3bIBaeT Jax JloHrTxamn
JIAJIOM «JIOPUHCKOM TIEHTATOHUKWY [2, ¢. 12], 0H TOX0k
Ha JIOPUICKYI0 raMMy, HO 3BYKOPSI COCTOUT TOJIBKO U3
IISITH HOT O3 BTOPOi 1 ceibMo# ctynieHel (1Ipumep 3).

B mbece «Xaoc» B Hauane IPOM3BEACHUS Ha

Mpumep 3. XoaHr KbioHr. «<Houb B [loH

Staccato MHOTOKPATHO MOBTOPSIETCsl V CTyNeHb — HOTA

¢, U, HCTIONTB3YsI €€ KaK yCTOM, KOMIIO3UTOP 3aTeM JI00aB-

JISICT 3BYKHU, KOTOPBIC TIOCTEIICHHO OTAAISIOTCS OT Hee

Ha OCTpbIC MHTEPBAILI BBepX U BHU3 (IIpumep 4). Tak

OH CO3/Ia€T OCTPBIE TAPMOHHUH, PUCYs aTMOC]Epy Xaoca.
3. O TOHAJIBHOCTSIX.

rrxan». TakTbl 1-8. aBHasa Tema

Example 3. Hoang Cuong. «Night in Dong Thap». Bars 1-8. Main Theme

Adagio con espressione
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Mpumep 4. XoaHr KbloHr. «Xaoc». TakTbl 1-7. Hauyano nepeoro paspena
Example 4. Hoang Cuong. «Chaos». Bars 1-7. Beginning of the first section

Presto con fuoco
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Mpumep 5. XoaHr KbioHr. «<Houb B [loHrTxan». TakTbl 57-60. Pasaen tranquillo

Example 5. Hoang Cuong. «Night in Dong

Thap». Bars 57-60. Tranquillo section

tranguilla
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B npouszsenenusix Xoanr KeloHra Mo)kHO HalTH
MHOTO TOHAJIBHBIX OCOOeHHOCTeH. OH B HEKOTOPBIX
CBOMX TIbECax IMoJb3yeTcsi pUeMaMy OUTOHAILHOCTH
U TPUTOHAJIBHOCTH — COBMELICHUS ABYX WIH Tpex
ToHanmbHOCTEH. [lo clioBamM KOMIIO3UTOpa, BO BBET-
HaMCKOW My3bIKE 3TH NPHEMBI MajlO HCHOJIB3YIOTCS,
U TI03TOMY OHH IIPUAAIOT 0COOBIN KOJIOPHUT MY3BIKE.

B mweece «Houbp B JloHrTxam» mpu mnepexone
K pazzaeny tranquillo (Takt 57) KOMIO3UTOP HCIIOIb-
3yeT OMTOHATLHOCTE, COBMetast B-dur ¢ d-moll B me-
JIOAMYECKHX rojocax HeiabIMu Hotamu (Ilpumep 5).

B mbece «BozayuiHbie 3Men», IO CJI0BaM KOM-
[IO3UTOPa, OH HCIOJIB30BaJl «TPUTOHAIBHOCTH» —
coYeTaHHe TPEX Pa3HbIX TOHAIBHOCTEH, OTACICHHBIX
JIpyT OT Jpyra UHTEPBaJIOM OOJBIION TepLUH, KOTO-
pble co3aroT 00pa3 mosera TPexX BO3AYIIHBIX 3MEEB

(Ilpumep 6).

TonanbHple OCOOCHHOCTH BCTpEUAlOTCS He
TOJIBKO B CAMMX ITbECax 10 OTAEIBHOCTH, HO U B CO-
OTHOIIIEHUH MEXTy HECKOIbKMMH MbecaMHu. XOaHT
KbloHT 0OpamaeT BHUMaHHuEe Ha TO, YTO MEPBbIC TPU
MbECHI MEPBOr0 COOPHUKA OTAENEHBI APYT OT JIpy-
ra OJHUM OOJBIINM WHTEPBAJIOM OOJBIION TEPITHH,
HWKHeW wmenuaHTol: E-dur («Jlyna-Kpacasuma
Xanry), C-dur («Manpuuk Kyoit»), As-dur («Kac-
MUH HOYBIO»), a TEpIOBOCTh XapaKTepHa It
KOMIIO3UTOPOB-pOMaHTUKOB. [locnennue nBe mpecsl
nepBoro coopuuka («OIUMHOKUIA pydei» n «3Be3q-
Has HOYb») HAIMCAaHBl B OAHOMMEHHBIX TOHAJIHHO-
cTax fis-moll u Fis-dur — B 00eunx mbpecax coszepia-
eTcs MPUPOAA, HO C pa3HbIM HAcTpOeHHEM. TpeThs
W YeTBepTas MbeChl TpeThero coopumka («IIpommanme

Mpumep 6. XoaHr KbloHr. «<Bo3ayLuHble 3Men». TakTbl 7-10
Example 6. Hoang Cuong. «Kites». Bars 7-10
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B JIOXKIUIMBYIO HOUB U «JKenanus, mogoOHble OesbiM
oOyakam») HalMcaHbl B MapajliebHBIX TOHAIBHO-
ctax (b-moll m Des-dur) m KOHTpacTHBI TI0 00pa3-
HOMY COZEpKaHHI0. DTH TOHAIBHBIE 3aBHCHMOCTH
Hecyuyaitabl — XoaHr KbloHT npuiaeT 3TomMy 007b-
LI0€ CMBICIIOBOE 3HAYCHUE.

4. O pur™Me u pazMepax.

XoaHr KbIOHT TOBOPHT, YTO OH, Pajiv TOTO, YTOOBI
ClIeslaTh CBOIO MY3BIKY MHTEPECHEE, CO3HATENIbHO HC-
TMOJIB3YeT IIEPEMEHHBIE pa3Mephbl, KOTOPBIE JOOABISIOT
B MY3bIKY BOCTOYHBIE 3JIEMEHTBI, KOO OHU TIPUCYTCTBO-
BaJIM U BO BBETHAMCKHMX HAPOIHBIX MENIOAUSX. JTO,
Harpumep, HaOmonaercsi B nbece «Jlyna-Kpacasuna
XaHry», T7ie MOYKHO HalTH pa3mepsl 3/4, 2/4, 4/4. Berpe-
Ya0TCsl X HEYAaCTO MCIOJIb3YEMBIE PA3MEPBb, TAKHE KaK
pa3mep 5/8 B mbece «3Be3aHas HOUb» WM pasmep 4/2
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B nibece «lIpoianue B 10X IIMBYIO HOUBY.

B mbece «Bo3aymHbId 3Mei» TakkKe MOXKHO
HaOIIOaTh WCIIONB30BaHME MEPEMEHHOTO pa3Mmepa.
KomnosuTop B KpaiHUX 4acTsaX B KadyeCTBE MOTHBA
WCIOJB3YET TPU TaKTa C NMEepPEeMEHHBIMU pa3Mepamu
2/4 n 3/4, xoTopBle B CyMMe nmarot pasmep 7/4 (Ilpu-
mep 6). CpeqHUi pas3zien 3TON Mbechl TAKXKE CONEep-
JKUT MIEPEMEHHBIE pa3Mephl: KOMIIO3UTOP B YEThIpEX-
TaKTOBOM MOTHBE HCTIOIB3YET pa3Mepsl 2/4 MBasKIIbI,
4/4 u 3/4, xotopsle B cymme gatot 11/4.

5. O nonmudonun.

[To cmoBam Xoanr Kwionra, monmmdoHUYIECKHE
MIpUEMbI OYEHb BaXKHBI B COYMHEHUSX, TIOTOMY 4YTO
0e3 HUX TPOU3BEACHUE CTAHET «OE3BKYCHBIM» [2,
c. 5]. Bo BreTHAMCKOM TpaAWIIMOHHOM TICHUH Ya-
CTO HCHOJIb30BAIUCH UMUTALMU U KAaHOHBI, TIO9TOMY



B KOMIIO3HIINHY TOKE MOYKHO HCTIOIB30BaTh TAaKHe T0-
mupoHndeckue npueMbl. OIHAKO BhETHAMIIAM JIeT-
4ye BoCNpUHUMATh 2—-3 ronoca. Eciau ucnonb3oBaTh
dbopmy yrH, TO IpoU3BeACHIE OYACT TSHKEIBIM IS
BbeTHAMCKoro ciymareis. [loaromy, cunraer kom-
nmo3uTop, 3¢ (hekTuBHee OyAeT HalTH OallaHC U BCTaB-
JISTh HEOOJBININE AIIEMEHTHI W pa3/iesbl TOTH(POHUT
B TOMO(DOHHOM TPOU3BE/ICHUH.

[MonTBepkaaer gaHHbIM QakT u craThs T. 3uMu-
HOM, B KOTOPOM TOBOPUTCSA O MEJOAUKO-IMHEAPHOU
npuposie  MOTU(POHUYECKOTO  MBIILICHHS
HaMCKHUX KOMITIO3UTOPOB [5].

Tak, KpaliHHe YacTH MbEChl «Xa0C» HaIlHUCaHbI

BbLCT-
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roMO(OHHO B JKaHPE TOKKAaThbl, OJHAKO BO BTOPOM
pasnene Xoanr KbIOHT HCIONB3YeT KaHOH, KOTO-
PBIH TOTHUMAETCSI BBEPX MO XpPOMAaTHYECKUM H JTUC-
COHAHTHBIM HHTEpBAJaM, YBEIMYMBAS IUHAMHKY
¢ mezzo forte no Tpex forte (Ilpumep 7).

B nbece «Houb B [loHrTXam» B TeMEe Bapualuu
Ha ocTHHaTHBIA Oac XoaHr KblOHT Takxke HCIIONb-
3yer npuemM nonupornu — umutanuio (/puvep 3,
TaKThl 7-8).

Hezamertnble nonudoHUYECKUE AIEMEHTBI MOX-
HO HaWTH W B JIPyTruUX €ro npousseneHusix. Hampu-
Mep, B nbece «KacMuH Houbto» B TakTax 10-11 npu-
CYTCTBYET CKPBITOE JBYXI'OJIOCHE, II€ HY>KHO BBIAEP-

Mpumep 7. XoaHr KbloHr. «Xaoc». TakTbl 73-75. Hayano BToporo pasgena, KaHOH
Example 7. Hoang Cuong. «Chaos». Bars 73-75. Beginning of the second section,
canon

Prestissimo

Mpumep 8. XoaHr KbloHr. «XKacMUH Houblo». TakTbl 9-12
Example 8. Hoang Cuong. «Jasmine at Night.» Bars 9-12

KUBaTh ueTBepTH ([Ipumep §8).

Takum 00pa3oM KOMIIO3UTOP YKpaIIaeT My3bIKy
3NIEMEHTAaMH MOJU(POHUH, HE YCIOXKHSS Ype3MEpHO
(baxTypy, 1 TeM caMbIM Jeliasi CBOIO MY3BIKY €CTe-
CTBEHHOM ¥ «OKHBOID» ISl BBETHAMCKOTO CITyXa.

6. O0 UCronb30BaHUM JIEMEHTOB 3ByYaHHUs Ha-
POJIHBIX HHCTPYMEHTOB.

Xoanr KeloHT 00Opamaer 0onbIioe BHUMaHUE
Ha (akKT «apaHKUPOBKW» MY3BIKH, YTBEPKIas,
YTO OH BCETJla CTapaeTcsi BHECTH HEKOTOPBIC YEPTHI
HAI[MOHAJBHBIX HAPOAHBIX WHCTPYMEHTOB B CBOE
TBOpuecTBO. Takoe jkeIaHue HEYyIUBUTEIBHO, HOO
BbETHAMCKHE HAIIMOHAJIbHBIE HHCTPYMEHTHI Oora-

TBI CBOUM Pa3HOOOpa3WeM W SBISIIOTCS HEOTHEM-
JIEMOM 4acThlO BHETHAMCKON MY3bIKAJILHOU KYJIb-
TypsI [8].

CBoumu GOpPTEMTHAHHBIMHA TPOU3BEICHUSIMU
Xoanr KbIOHT 3HAKOMHT JCTEH-MMAHUCTOB ¢ Oora-
THIM BBETHAMCKUM KYJIBTYPHBIM Hacieauem. Ha-
puMep, B Tbece «3BE3MHAST HOYBY HCIOIB3YeTCS
aprie/KNo, HATIOMHUHAOIIEE WTPYy Ha BbETHAMCKOM
uutpe Hanuanw (Ilpumep 9), a TpeMONO B TPEThEM
coopuuke B ibece «Houb B JloHTTXam» m3o00paxkaet
JIpyroldl BbETHAMCKUN TpPaJULUOHHBIA LIUIIKOBBIMA
nuctpyMenT Tam-Txan-JIrox® (Tlpumep 3).

B neece «Bo3ny skl 3Mei» HMUTHPYETCS 3BY-
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Mpumep 9. XoaHr KbloHr. «3Be3aHasa Houb». TakTbl 1-2. Hauano nepBoro pasaena
Example 9. Hoang Cuong. «Starry Night». Bars 1-2. Beginning of the first section

Piano

JaHWe BLETHAMCKON HapOTHON (BICHTHI — «(DICHTHI
BO3JYIITHOTO 3MesD»’, KOTOpasi TPAJAUIIMOHHO Urpaia
BO BpEeMs 3aITyCKa BO3AYIUIHEIX 3MeeB (Tlpumep 0).
3aBepmass 0030p OCHOBHBIX YePT BHETHAMCKOMN
aKaJIeMHUYECKOW MY3bIKH, aBTOPBI CTaThl OOPAIIAOT
BHHMAaHHE Ha TO, YTO BhETHAMCKasl My3bIKa HEBEpO-
STHO pa3HooOpa3zHa Omaromapsi ee Ooraromy HCTO-
pUYECKOMY HACJIEIUI0 HAPOIAHOCTEH cTpaHbl. Baxk-
HOCTb COXPaHEHUS U Pa3BUTHS CBOEH HAIMOHAJIBHOU
KyJBTypbI OCO3HABAJIM BCE KOMITO3UTOPHI BheTHaMa.

Tpu cOopHuka Kommo3utopa Xoanr KbloH-
ra «I'mazamu nerctBay, «Kammm yTpeHHeill poch»
n «lIsaTh KapTHH» CHITpaX OOJBIIYIO POJH B Pa3BU-
TUU y4eOHOTO (POPTENHUAHHOTO penepryapa s My-
3BIKAJILHBIX 3aBejieHui BheTHama.

Ta 1emb, KOTOPYIO CTaBUI KOMITO3UTOP — 00B-
€JIMHUTh BOCTOYHYIO M 3allaJIHyI0 MY3bIKaJIbHbIC
KyJIbTypbl — ObUIa JIOCTUTHYTa B €TO TBOPYECTBE.
EBpomeiickue (hopMbI U JKaHPBI ero (HhOPTETTHaHHbBIX
MbEC NMPOHUKHYTH MHTOHAIIUSMHU HAPOIHOW MY3bI-
k1 BpeTHama. DTO cka3plBaeTcs M B HCIIOJIb30Ba-
HUU TICHTAaTOHWKH TPAKTHYECKH BO BCEX IIbECax,
U B UMHTALUU 3BYYaHHs] HAPOJHBIX MY3BIKAJTbHBIX
MHCTPYMEHTOB BheTHamMa, U B MCIOJIB30BAHUU OCO-
OBIX PUTMOB U Pa3MEpOB.

JKenanme komriozuTopa OBITH OoOJee HOCTYII-
HBIM CITyIIATeIsIM MPUBEIO K TOMY, YTO BCE IMBbECHI
Tpex COOPHUKOB MPOTPAMMHBI, © BO MHOTHX U3 HHUX
WCIIOJIb30BAHbl JINTEPATYPHBIE TEKCTHI HApPOIHBIX
CKazaHUH M BbeTHaAMCKHUX M03ToB. Kommnosurop cam
MOJTYEPKUBAET, UTO BIHMSIHAE Ha CO3/IaHUE ITHX cOOp-
HUKOB OKa3aJid 3apyOeKHbIE KOMITO3UTOPHI 3aral-
Ho#l EBponel u Poccun.

B macrosmmii MOMEHT Tbechl (hOpTEMHAHHBIX
cooparkoB XoaHr KbIOHTa BKIIOYEHBI B y4YeOHBIC
MporpaMMbl ¥ HAYaldbHBIX, U CPEIHUX, U BBICIINX
y4eOHBIX MY3bIKIBHBIX 3aBEACHHUAX BreTHaMma.
Od4eHp YacTO OHM 3By4YaT Ha KOHIIEPTaxX U B MY3bI-
KaJIbHBIX KOHKypcax Bo BreTHame.

[Ibecbl KOMITO3UTOPA MOTYT OBITH TIOJE3HBI JIJIS
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M3y4YEHUs] HE TOJbKO BbETHAMCKUMH YYalllUMMCS,
HO U poccuiickuMu. OTCIOfa MCKPEHHEE KellaHUe
KOMITO3UTOPA M aBTOPOB CTaThbH MO3HAKOMHTH POC-
CHUHUCKHX TIEarOTOB M YYaITUXCS ¢ 3TUMHU (POpTEMu-
AHHBIMU COOPHUKAMHM paJy TOTo, YTOOBl PACIINPUTH
3BYKOBBIE KAPTUHBI MUPa M 000TaTUTh KaK BHEIIHHIH,
TaK U BHYTPEHHUN MUP FOHBIX MY3bIKAHTOB.

ABTOpPBI HQACIOTCS, YTO LIEIb CTAThHU, 3aKITI0YAI0-
miasicss B pacKpbITHH HEMTOBTOPUMOMN KpacoThl MY3bI-
KM BETHAMCKOTO KOMIIO3UTOpA, ObIJIa TOCTUTHYTA.

IMpumeuyanust

' Xoanr Keionr poguicst 27 mapra 1944 rona
Bo Bretname B ropone Xio3. OH MOIMy4Yusn Havalb-
HOE W CpefHee My3bIKaJbHOE O0pa3oBaHHE I10
CIIELUAJILHOCTSIM CKPUIIKU U KOMIO3ULMH B ['epma-
Huu B Jlpe3neHckoll mikoiie My3blkd uMeHu Kapia
Mapuu don Bebepa, a 3arem B 1972 rogy OKOHUMIT
MPOrpaMMy BBICIIETO MY3BIKAJILHOTO OOpa30BaHHS
B MOCKOBCKOW TOCYJapCTBEHHOW KOHCEPBAaTOPHUU
nvenn I1. M. YaiikoBckoro [6], mocie 4yero Hemod-
ro craxupoBaics B [lonbme B BapmiaBckoil koH-
cepBatopun uM. O.Illonena. Xoanr KpioHr Hayam
MeJaroTHYeCKyto paboTy B XaHOWCKOW KOHCEpBa-
TopuH, a ¢ 1978 roma mo Hacrosiliee BpeMs OH pa-
Ootaet nemarorom B XOMMWMHHCKONH KOHCEPBATOPHHU.
B 2010 romy on momyunn 3Banue HapomHoro mema-
rora Beernama. Xoanr KbloHT Hamucan 0onbiioe
YHUCJIO aKaJeMHUYECKUX MPOU3BEIACHUIN Pa3HbBIX KaH-
POB: OPKECTPOBBIE, XOPOBBIE, TIPOU3BEACHUS IS Ka-
MEPHOr0 OpKeCTpa, CTPYHHOT'O OPKECTpa, KBUHTETA,
KBapTeTa, TPUO, JAy3Ta, IPOU3BEACHUS JIJIsl (opTeIu-
aHo coJo, ecHu [7, ¢. 34-35].

2 Kommozurop Xoanr KeloHT B 6eceax ¢ oqHIM
M3 aBTOPOB CTaThW YIOMHUHAJ clienyromme (opre-
naHHble coopuukm: lyman — «JleTckue CIeHb
(1838), «Anpbom s ronomectBay (1848); Ilerp
Wnenu YaiikoBckuit — «Bpemena roma» (1876),
«Jlerckuit ams60M» (1878); Kiton Jlebroccn — «/let-



ckmit yromok» (1908); Cepreit CepreeBuu IIpoxo-
¢veB — JIBeHAMATh JIETKUX TheC Ui (GOPTEIHaHO
(1935).

3 TlepeBom ¢ BHLETHAMCKOTO Ha PYCCKHH SI3BIK
snurpados cuenan Ta Kyanr By, omauM u3 aBTopoB
crarpu. Tak, K mbecaM nepBoro coopHuka «lnazamu
JIETCTBa» JaHBI CIEAYIONINE SITUTPAQBI:

Ne 1 — «Jlyna-Kpacasuna Xanr»:

B necne, komopyio 5 noio,

Kpyenas nyna ykpawaem

Bce ozpomnoe nebo

U 2naza kpacasuyer Xane.

(Xo Txu Ka)

Ne 2 — «Maunbuuk Kyoii»:

Manvuux Kyotui cuden noo oepegom

U noseonsan bytigonam ecmv nueHuyy.

(HapoOowwIll mekcn)

No 3 — JKacmuH HOYBIO:

Mano sicacmuna,

Ho naxuem ooneo.

(HapoOoHwItl mekcm)

No 4 — Benebrit romyOb:

Hauenwuii 6enviil 2onyow

bpooum no domy u uwgem 3epro.

(To Xw1y)

Ne 5 — OnuHokwmii pydeil:

Oounoxuti Pyueit Mo 6 ocennem necy

Jlenuso meuem noo conHeuHbIM CECMOM.

(Ban Kao)

Ne 6 — 3Be3niHas HOUB:

A 11067110 scuy1o 2onyoyio Houb,

Koeoa na 36e30H0M Hebe

Csepkaiom 36e30bl, 36€30bl, 36€30bl,

Onu npoodondxcarom onucmams.

(1 Hou)

* TIpa3mHUK CepeMHBI OCEHH — 3TO KPYITHBIN
BbETHAMCKHUM MPa3IHUK B 4eCTh JIyHbI, OTMEUaeMblii
Ha 15-if 7eHb BOCBMOrO Mecsilia JIYHHOTO KaJleHJa-
psi, TO €CTh MPUOTU3UTEIILHO B CEHTSIOPE MO COBpe-
MEHHOMY I'pDUIOPHAHCKOMY KalleHJIapro. Bo Bpems
Mpa3/HUKA JIETH BBIXOAAT Ha YIUIIbI, 4YTOOBI TaHIIE-
BaTh, METh, BECEIUTHCS, €CTh MUPOKHBIC U HAOIIO-
J1aTh 3a JIYHOM.

3 TlepeBon Ta Kyaur By ¢ BeTHAMCKOTO Ha pyc-
CKUi s13BIK dIHTpada Ko BropoMy cOopHuKy «Karum
YTPEHHEUN poChI»:

Jlucmos konviutymes,

Byomo e3maxu muicsiuu enas,

Pocmiu wesensimes,

Bempeuas ympennioio pocy,

Crosno nademole cepuvei,

Ceeprarowjue Kak dcemuye.
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(Xoa ®@vione Bu)

¢ Jlourrxan (Bber. DOng Thap) — mpoBHHIMS
B IOKHOHM "acTu BreTHama, B jenbTe pexu MekOHr,
HAllOJIHEHHAs! MCTOPHUUYECKUMH KYJIbTYPHBIMH LICH-
HocTAMU. ComlacHO 3amucsiM, MIPUMEPHO B KOHIIE
XVII Beka aro1u BIEPBBIE CTYIINUIIN HA 3EMIIKO B HUXK-
HEel 4acTH AenbTbl MEeKOHra M OCHOBajIM JEPEBHHU.
C pasutueM nusuinzanuu B KOxHOM permone mo-
CTETNIeHHO TOSABJISUTNCH M DJIEMEHTHI JTyXOBHBIX IIEH-
Hocteil. [locreneHHO (opMHUpOBaTUCh W pa3BUBa-
JIMCh TECHU M CTHXH, TECHO CBS3aHHBIE C 00pazoM
KHU3HU JKUTeNel MPUMOPCKUX U PaBHUHHBIX TE€PpH-
Topuil. Tak NOSABWINCH U «II€CHONEHUS JJoHrTXam.

7 CornmacHO BocrnoOMUHaHHM XoaHr KbloHra,
OH CHauaja XOTeJ Pa3BUTh 3TH JIBE MHECHI JI0 TPeX-
gacTHOW (opmbl. OmgHAKO Jpyrol BbETHAMCKHIA
kommo3utop Jlam JIuHb, C KOTOPBIM OH JEJUIIC
KOMHATOl B 00mexutud MOCKOBCKOM KOHCEpBa-
TOPHUH, OPEKOMEHIOBAJI €My HE PACILIUPSTH IbECY,
a IIPOCTO OTHOCHUTHCS K HEHl Kak K MpeTroauu. X0aHT
Kb10HTY TOHpaBHMIICS COBET, M B YECTh CBOETO JpyTa-
KOMIIO3UTOPA Ha3BaJl 3T JIBE MbEChI IPEITIOANIMHU.

8 Tam-txam-mok  (wmn  J[aH-TaM-TXam-JIroK)
(Bber. Pan Tam thap luc, nocinoBHO «36 CTpyH») —
BbETHAMCKUI HApOIHBIA MY3bIKaJbHBIM Tpanernue-
BUIHBII HHCTPYMEHT Harono0ue mumOa, COIepKUT
B cebe 36 cTpyH. 3ByK H3BJIEKAeTCS yaapaMu IBYX
JEPEeBSIHHBIX MAJIOYeK II0 CTpyHaMm. HHCTpyMmeHT
MOJIb30BAJICS MOIMYJISIPHOCTBIO ITPU BHETHAMCKHUX KO-
pOJIeBCKUX MBOpax [8].

? «®DreiiTa BO3IYIIHOTO 3MesD» — Maopacipo-
CTPAHEHHBIH BbETHAMCKHM HApOIHBIH MHCTPYMEHT,
COCTOSIIIMN M3 BO3AYIIHOTO 3Mesl UTMHOM JI0 IBYX
METPOB H IPUKPETUICHHON K HeMy (IIeHTOBOM cHucTe-
MBI M3 HECKOJIBKUX JTyXOBBIX TPYyOOK (0T 2 110 13 Tpy-
00K, 00bIuHO 0KOJI0 9). Bo Bpems mojieTa 3Toro oco-
00ro BO3AYIIHOIO 3Mesl M3JAl0TCsS MY3bIKAJIBHBIC
Mestoauu Oiaronapsi BETpY, KOTOPBIH yeT B TPYOBI.
Mernonudecke 3By4aHHs 3aBUCAT OT Pa3sHOBUAHO-
CTH «(IEHTHI BO3LYLIHOTO 3MEsD».

Crnucok JMTepaTyphbl

1. Yan Txy bax Xa. doprenuaHHass KylbTypa
Beernama: guce. ... kaua. uck.: 17.00.02. — M.,
1987. — 189 c.

2. Hoang Cuong. Vé tw duy am nhac Viét Nam qua
cac tdc pham cua ban than cho cac nhac khi Tay
Phuong. Ban tém tat tap hop cong trinh cta
Hoang Cuong. — Ha No6i: Nhac vién Thanh phd
H6 Chi Minh, 1991. — 34 trang. (Xoaur KbIoHT.
O BBETHAMCKOM My3bIKE dYepe3 COOCTBEHHBIE
MPOU3BEACHUS 3allaJHOM HHCTPYMEHTAIbHON
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My3bIkH. KpaTkoe n3nokeHne HayIHOH paboThI
Xoanr Kblonra. Xanoit: XoUmMMuHCKass KOHCEP-
Batopus, 1991. 34 c. [BreTHaMCKU S3BIK. |)
3. UHTepBBIO C KOMITO3UTOPOM XOaHT KbIOHTOM.
Jlnunslit apxuB aBropa crarbu oT 12.08.2023. —
2023-2024.
Heyen Cunv. VIHTOHAITMOHHAS TIPUPOIA TPAIH-
LMOHHOH My3bIku BoeTHama // BueeBponeiickue
MY3BIKaJIbHBIE KYJIBTYpBI: BOIPOCHI H3yUYEHUS
tpagummii. M., 1988. Bemm. 100. C. 64—84.
5. 3umuna T B.Yeptsl nosnpOHUYECKOTO TeMa-
TU3Ma U HEKOTOpble OCOOEHHOCTH €ro pa3BH-
THS B TBOPYECTBE BHETHAMCKHX KOMIIO3UTOPOB
// Bonpocsl nionmdonun: CO. nayu. Tp. / Tam-
keHT, 1987. C. 54-61.
Jlmaroe nmeno crymenta Xoanr Keronra (1967—
1972) // ApxuB MOCKOBCKOH rocynapcTBEHHOM
KOHCEpBAaTOpPHUH.
Ta Kyane By. Conara-6amrana «bapabanst Be-
nukoil Ctenb» XoaHr KbloHra B KOHTEKCTE Xy-
JIOKECTBEHHOH KynbTypsl Brernama (k 80-ie-
THIO CO JHS pOoKIeHUs Kommno3uTopa) // CereBoe
Hay4yHOe u3gaHue «My3bIKaTbHOE HCKYCCTBO
Eppazun. Tpaguuuu U COBPEMEHHOCTBY. —
MocKkoBCKasi TOCYapCTBEHHAs KOHCEPBATOPHS
nmvenu [I. U. YaiikoBckoro. 2023. Ne 2023/4
(13). C. 29-37.
Bretnamckas My3bika // My3bIKanabHas HITH-
kioniequs: B 6 T. / 1. pea. 0. B. Kengprm. T. 1:
A-Tonr. M.: Cos. suiuknoneaus, CoB. KOMIIO-
3utop, 1973. C. 852-859.
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Annomayusa. Jlannoe Mcciieg0OBaHUE SBISIETCS OTKIMKOM Ha CTaThlo KUTaHCKOro MysbikoBena LlsHp Penbkana
(1914-2013) B xxypnaie «MckyccrBo My3bikim» Ne 2, 1986 1. «/IBectu net 3a0imyxaeHuil: «kuTaiickue Menoann» Bebepa
n Xunuemuray. Ee 1enb cOCTOUT B MOMBITKE MOHATH MO3UIUIO KUTAHCKOrO YU4EHOro MO OTHOIICHHIO K omuoke XKan-
Kaka Pycco B ero «My3bIKaJIbHOM CIIOBape» MPHU MUTHPOBAHUH KUTAHCKOW MEIOIUH W BBIBOAAaM (mirocoda OTHOCH-
TEJIEHO YHUBEPCATBHOCTH 3aKOHOB €BPOIEHCKOI My3bIKH. PaccMaTpuBaeTCst MPOMCXOXKACHHE MEIOJHH — IPUMEPEI €¢
3anucy B Oosiee paHHMX MCTOYHHUKAX. AHAIN3MPYETCs UCIob3oBaHue Mestoqun Pycco y Bebepa n Xungemunra. Otme-
YaeTCsl, YTO TIOMCKH BCEOOIIMX 3aKOHOB CTPOSHHSI MUPa ObUIH aKTyajbHOM TeMoH st orioxu [TpocBenienus, a My3bika
U JIO HAILIET0 BPEMEHH MPETEH/YeT Ha POJIb YHHUBEPCAIBHOTO sI3bIKA, HECMOTPSI Ha IIPOTHBOPEUUBBIE PE3YJIBTAThI ITOCIIE/I-
HUX HCCIIEJOBAaHUN YHUBEPCUTETCKUX yueHbIX Kanans! 1 AHrmun. OcTpas peaknus r-Ha PeHbKaHa Ha «KaHLEIAPCKYIO
omnOKy» Pycco BbI3BaHa, BUIUMO, TE€M, YTO KOCHYJIACh LIECHHOTO apTedakra IpeBHEi KUTaCKON KyJIbTypbl — MEJOANN
«BeuHnas pagocTey», UCTOpUS KOTOpOH HacuuThiBaeT He MeHee 1200 sner. Bropast npuunHa 3aKIr04aeTcsl B HEBO3MOXK-
HOCTH MCHPABUTh OMIMOKY B CO37aHHBIX Bebepom n XHHAEMUTOM COYMHEHHMSX Ha OCHOBE TeMbl M3 «My3bIKaIbHOTO
cioBaps». Llanp PeHbkaH Npu3bIBaET yUSHBIX OBITH OCTOPOKHBIMH B CBOEH cepe HcCiIe0BaHNi, KOMIIETEHTHOCTb HUC-
CJIeIoBaTeNs TOJDKHA MTOATBEPKAATHCS U B CIIPABOYHBIX CBE/ICHHSIX.
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Abstract. This study is a response to the article by Chinese musicologist Qian Renkang (1914-2013) in the journal
“The Art of Music” No. 2, 1986 “Two hundred years of delusions: ,,Chinese melodies™ of Weber and Hindemith.” Its
purpose is to try to understand the position of the Chinese scientist in relation to the error of Jean-Jacques Rousseau in
his “Dictionary of Music” when quoting a Chinese melody and the philosopher’s conclusions regarding the universality
of the laws of European music. The origin of the melody is considered — examples of its recording in earlier sources.
The use of Rousseau’s melody in Weber and Hindemith is analyzed. It is noted that the search for universal laws of the
structure of the world was a hot topic for the Age of Enlightenment, and music still claims to be a universal language to
this day, despite the contradictory results of recent studies by university scientists in Canada and England. Mr. Renkang’s
sharp reaction to Rousseau’s “office error” was also caused by the fact that it affected a valuable artifact of ancient Chi-
nese culture — the melody “Eternal Joy”, the history of which goes back at least 1200 years. The second reason is the
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B 1868 r. XKan-XKak Pycco (1712-1778)— dpan-
Iy3cKuil ¢uinocod, mucarenab, KOMIIO3UTOP M My-
3BIKOBEJI, APKUN MbICIUTENL 310Xy [Ipocsenienns,
u3nan cBol «My3bIKalbHBIN CIOBapb», B KOTOPHIN
BOIILJTM MHOTHE CTaThH, HAIIICAHHBIE UM Ha JBa/ILIATh
JeT paHblue ansi « Quuuknoneann» duapo u J.”A-
nmambepa, HECKONMBKO Tepepaboranubie’. B «My3bI-
KaJbHOM CJIOBape» OH IMPHUBOAHUT HOTHBIE NMPUMEPHI
MEJIOINI — APEBHErPEUECKON, KUTANCKON 1 IEPCU-
ckoit. Mnest Pycco cocToUT B MONBITKE 10Ka3aTh YHU-
BEPCAJIbHOCTh 3aKOHOB €BpOIEHCcKol My3biku. [1pu-
BeJIeM TIpUMEp «KUTanckout menonum» (IIpumep 1).

IIpumep Pycco B3sin u3 kuuru JKana-barucra
Mwanbna «Mcropudeckoe u reorpaduyeckoe Ornu-
canue Kuraiickoii umnepun»?®. Xau-baruct Jlroansa
(1674-1743) — MOHaX-HE3yNUT, HCTOPUK-BOCTOKOBE]I,
OJIUH M3 CaMbIX aBTOPUTETHBIX KUTaeBeIOB EBpOIIbI.
B Kurae on Hukorma He ObUI M KMTAMCKOrO sI3bIKa
He 3HaJI, HO TIOTyYall HH(POPMAIUIO OT MECCHOHEPOB
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Opnena wme3yutoB, paboraBmux B llogHeOecHOM.
[Tocne Bbixona kuuru (1736) ona Bckope ObLiia nepe-
BEJICHA HA aHIVIMMCKUI, HEMELKUHI, PYCCKUU S3BIKH.
OTO0 nepBOe FHIUKIONEANIECKOE N3AAHUE O KUTail-
CKOM IMBHJIM3ALMHU, HE TIOTEPsIBILIEE CBOCH LICHHOCTH
Y B HaIllU JIHU.

Menoausi BCTpedaeTcsl TakKe B TpPaKTare
o my3ssike JKana-XKozeda Mapu Amuo (1718-1793),
MOHaxa-Me3yura, ydeHoro, paborapmero B [lekune
[0A TOKPOBUTEIBCTBOM uMIepatopa LlsHbiy-
Hs. CoBpeMEHHBIE HCCIIEOBATEIN OTMEYAIOT, YTO
Amno 3aduKcHpoBan psiJi KHTAWCKUX TapTUTYP
(B KUTAMCKON HOTAITNH), UCTIOTB3YEMBIX B TIPHIBOP-
HOM MpaKTHUKE.

DTy e MEeJIOJUIO TPUBOIUT B Ka4eCTBE IpUMepa
B miaBe mectoit cBoero «IlyremectBus mo Kurtaro»
(1804) u Ixon bappoy (1764-1848), conpoBoxknas-
muii OputaHckoe nmoconbetBO MaxkaptHu B Kutae
B 1792 roxy.

Mpumep 1
Example 1

Kapn Mapus Bebep B 1806 oOHApy») 1T KUTAM-
CKyI0 Menoauio B «Mys3plkanbsHOM cioBape» Pyc-
CO M HCIOJB30Ball ee s Hamucanus «Kurtaickoil
yBepTIope». [1o3ke, Ipu co3AaHNN MY3bIKH K KOME-
nun «Kuraiickas npunnecca TypaHAoT» UTadbsH-
ckoro npamarypra Kapna Toumu (1720-1806),° on
MIPOLIUTUPOBAJI €€ B yBEPTIOpE K IIbece. B mecTs uH-
CTPYMEHTAJIBHBIX HOMEPOB KOMEINUH TAKMKE BKJIIO-
YCHBI OTACJIbHBIC MOTHBbI YBEPTIOPHI.

Ucnonuss «KuTtaiickyto yBepTIOpy» Ha KOHIIEP-
Te B 1816 romy, Bebep mpencraBui 310 mpousBese-
HUe myOnvMKke W OTMETWI, 4To OapabaHbl U TPyOBI
CO3JIAI0T «CTpaHHbIE Menoanm». Yepes Beck TBOpUE-
CKUH MyTh KOMIIO3UTOPA MPOXOIUT UHTEPEC K CBOE-
00pa3HbBIM YepTaM MY3bIKH Pa3HBIX HAPOJAHOCTEH —
suHTIIIIE «AOy ["accany, omepa «IIpemmosay, Boc-
TOYHBIE CIIEHBI B oriepe «O0epon».

Konenn XVIII — mepBas Tpets XIX Bexka —
BpeMsl pacliBeTa IIMHya3pH, ONepbl Ha KUTAHCKUI
CIOKeT Yyxe Hamucausl BuBanpam («Teynsun»),
Jleccaxxem («Kwuraiickas mpuniiecca»), llamsnen-
no («Kwraitckuit umon»), ['mokom («KutasHkny),
Kepyounn («Kykypmxu»), O6epom («bpoH30BBbIi
KOHBY). K 3TOMY BpeMeH! eBpoTeCKie KOMITO3UTO-
pBl UIMEITM HEKOTOPOE TNMPENCTABIEHNE O KUTaHCKON
My3bike. O TEHTaTOHHKE, HalpUMep, YIMOMHUHAET
JKan dunmunm Pamo B Tpakrare «3aKoHBI MpaKTHUE-
ckoit my3bikm» (1760). Ho 310, BUAMMO, OBLIO TIpEI-
CTaBJICHUE YUCTO TeopeTuaeckoe [1]. B menom ctumb
Y MY3BIKQJIBHBIN S3BIK OTIEp MAJ0 OTIUYAJICS OT MPO-
n3BeaeHUN eBponeiickoil Temaruku. Kurail Bocnpu-
HUMaJICA KaK TOJTyCKa30uHas JjaneKas CTpaHa, oYTH
HE UMEIoIas pealbHbIX ATHOTPApUIECKUX MPUMET.
BebGepa mHOrMe mcciaenoBareny Ha3bIBalOT HEPBBIM
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€BPOIEUCKUM KOMIIO3UTOPOM, KOTOPHIA BBEN B CBOE
MIPOU3BEJICHHUE MO/UIMHHYIO IIUTATy KUTAWCKOW Tiec-
HU, HECMOTPS Ha «CTPaHHOCTBY 3ByUYaHUSI.

B 1943 1. Ilayns XuHACMHUT, HEMEIIKUH KOMIIO-
surop, Hanucan B CLUA mbecy «Cumdonnueckue
metamop¢o3sl Tem K. M. Bebepa»?. est countenus
BIIEpBEIC ObLTa BBICKa3aHa XuHIAEMUTY B 1940 romy
xopeorpadoM u TaHoBIMKOM JleoHumom Maccu-
HOM, KOTOPBIM MPEUIOKUI eMy apaHXKHpoBaTh My-
3Ky Bebepa s 6amera. XuHASMUT cruenan GopTe-
MMUAHHYIO apaHXHPOBKY JIBYX IbEC, KOTOPBIC TTO3XKE
CTaHyT MepBOi M TpeThel yacTsmMu «Metamopdos».
Ho npoext npoBanuincsa: Maccu cuuTai, 4yTo apaH-
JKupoBka Bebepa momxkHa OBITH 0OoOiiee CTPOTOH,
a XMHIEMHUTY He TIOHPaBUIICS OJTUH U3 OaneToB Mac-
CHHA, KOTOPBIH OH OCMOTPEIL.

Komrmo3uTop apaHx)upoBall CBO€ COUMHEHHE JIJIs
opkecTpa, U B 1944 r. cocTosunack npeMbepa. TeMsl
Bebepa B3sTHI 13 My3bIKH K TIbece « TypaHmoT», BTO-

past 4acTb — CKEepL0, OCHOBAaHHOE Ha TeMe u3 «My-
3bIKaNIbHOTO clioBapsi» Pycco. Kuraiickuii komoput
MY3BIKH yCUJIEH Y XHUHAEMUTa BBEIEHUEM B OPKECTP
JIOTIOJTHUTEJIBHON I'PYIIbl YAAPHBIX MHCTPYMEHTOB,
XapaKTEePHBIX JIs1 HAPOIHON MY3bIKaIbHOM KYJIBTY-
pul Kuras: Masnoro u OosbIiioro 0apabana, TaMOypu-
Ha, TPEYTroJbHUKA, KOJIOKOJIBYMKOB, TAPEJIOK, TaM-Ta-
Ma, MaJICHPKOTO TOHTa U «JCPEBSHHOM KOJOIKM» °.
MHorue KpUTHKH CYUTAIOT IMEHHO CKepLIO NU3IOMUH-
KOW Npou3BeAEHUsi, 0c000 OTMeuas NpeBpalleHHue
XUHIEMUTOM KUTAUCKON MEJNOANU B TEMY JIKA30BO-
ro ¢yraro [2].

Pycco B «My3bIKaabHOM CIIOBape» HUKAK HE KOM-
MEHTUPYET CBOW My3bIKalbHBIN mpumep [1]. Ho 6e3
KOMMEHTapHEB, XOTsl W 3all03/1aBIINX, «o0paser Ku-
TaMCKON MY3BIKW» HE OCTaJICS.

Onu nosiBunuch B xKypHaine [llanxalickoll KoH-
cepBaropun «VckyccTBo Mmy3sikn» Ne 2, 1986 . AB-
Top — Llsgap Penskan (1914-2013), kuraiickuii My-

Mpumep 2
Example 2

3BIKOBE], podeccop [llanxatickoil KOHCEpBATOPHUH.
OH — nepBblil HayyHBIH PYKOBOIUTENb JOKTOpPaH-
TypBI 110 My3bIKOBeIeHHIO B Kutae. 3aHumMan momx-
HOCTh 3aMECTUTeNd TaBHOro penakropa Illanxaii-
CKOT'0 MY3BIKQJIbHOTO U3JaTeNbcTBa, ¢ 1982 rona sB-
JsuIcst IupexTopoM MHCTUTYTa MY3BIKH, OBLT H30paH
gieHoM Kuratickoit pemepamuu TuTepaTypHBIX U Xy-
JIO’)KECTBEHHBIX KPYTOB, a TAK)KE HCIOJHUTEIbHBIM
IUPEKTOPOM ACCOIMAINKA KUTANCKUX MY3BIKAHTOB.
Emy npunamexar u paboThI 10 KOMITO3UITHH — Ca-
yHATpeK K apame Usnb Taubxs «Taoxyaroanb» u nse
onepsl («Tpu ynapa B L3suiryne» u «IlecHs 3eman»).

B mpumepax Hroampaa, Amuo u bappoy (ko-
TOpbIC, HAIOMHUM, 3a(UKCHPOBAHBI DPAHBIIE, YEM
y Pycco) menonus mpUHUMAeT HECKOJIBKO JPYToid
Bun (Ilpumep 2).

Crarpsa L{sup PeHbkana umeeT KpacHOPEUUBOE
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Ha3BaHue: «/[BecTn neT 3a0myKIaeHUH: ‘‘KUTalcKue
menonuu’ Bebepa n Xunaemuray. Jleao B TOM, 41O
«CTPaHHOI» MEJNOAUS MOKAKETCS U KUTAMILY.

«MaeHpKkas» HETOUYHOCTh y Pycco (mpumep
1) — 3Byk F, ABaXIbl TOBTOPEHHBI B TPETbEM
TaKTe, MEHSET JIa/l MEJIOJIUHU C TIEHTaTOHUKHU Ha IIIe-
CTUCTYTICHHBIN, MEKy TEM UMEHHO IEHTaTOHUKA —
BaXHEWIINI «Mapkep» KUTalckod My3blkH. Kpome
TOT0, MOTUBBI YETBEPTOTO TAKTa CBSA3aHBI TAPMOHHU-
el eBpomeiickoro tuma (PerpkaH Ha3BIBaeT 3TO €B-
pomeickuM «marTepHoM»). MIMEeHHO 3T0 — cBHe-
TEIbCTBO I Pycco yHuBepcan3ma eBpOIencKoro
ctiitg My3bikn? [locmentHelil BEIBO OH CAETAN TIOA
BIMSIHUEM UJEH CBOETO BPEMEHH.

Hns neareneit snoxu IIpocsenienust yHuBepca-
JU3M — UJies O CyIIECTBOBAHWN BCEOOIINX 3aKOHOB
yCTpoiicTBa Mupa — ObUIa OIHOW W3 BaXHBIX. OHa



NpUBeNa, B YaCTHOCTH, K MMOUCKAM YHHUBEPCAIbHOTO
S3bIKa B PA3HBIX OOJNACTIX YEIIOBEUCCKOU JIEsTEIb-
HOCTH. YMOepTo Oko, mucam: «UTto 3Ha4MiI 3TOT
MOUCK yisi EBpOIbI, KOTOpasi MOCTOSIHHO ObLia pas-
JqUpacMa KOH(DIMKTaMH, HO MeuTana O eAUHCTBE?
DTO0 03HaYaeT, YTO UcTOpus EBpoIibl, mosHas pasjio-
POB, BOWH, PEBOJIIONNNA U TIOTHITOK BEPHYTH OBLIBIC
BpEMEHA, HEMPEPBIBHO COMPOBOXKIACTCS MOUCKAMHU
CTaOMIILHOCTH, KOTOPBIE BPEMsl OT BPEMECHH CMEHSI-
FOT BOJHY IMOJIMTHYECKUX mepeBopoToB» [3]. Takoii
S3bIK TIbITAICS co3aark lordpun Jlehonun (1646-
1716)®, Ha OCHOBE 3aKOHOB MAaTEMAaTHKH, €TO NCKAITH
pozenkpetitiepsr’, ko6 Beme (1575-1624)8, Ilxou
Vunkute (1614-1672)°. ®paniy3ckas peBOIOLHUS
MPOBO3IIIACKIIa TAKUM SI3BIKOM OCOOBIN 00IIepecTy-
OnmukaHckuit 361K Jemopmens. ' Beutn u apyrue mo-
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meITkH. Cefuac TaKuM SI3BIKOM SIBIIAETCS ICTIEPAHTO,
co3nanHblid B 1887 rogy. Oko cuMTaeT MOUCKU YHU-
BEPCAJILHOIO s13bIKa yTonued. Ho Mys3bika Haxonures
1 JTO HAIIIer0 BPEMEHHU CPEN ITIaBHBIX IPETEHICHTOB
Ha POJIb TAKOTO SI3BIKA.

B 1995 r. B IBenmuu mpomia MeXIyHa-
ponHas koH(epeHIUs «Aspects on music and
multiculturalism». VYdyeHble caeiand BBIBOMA, YTO
«My3bIKa OTHIOJb HE SIBJISIETCS WHTEpPHAIIMOHATb-
HBIM, OOIICTIOHSATHBIM SI3BIKOM, SIKOOBI HE TpeOyto-
oM «repeBosa». Hamporus, My3bika — Haubomee
repMETHUYHOE M HauMeHee TOHSATHOE SIBJICHHE IS
IPyTUX MUBUATA3AIANY [8].

2019 ron. I'pynna yuensix u3 ['apBapaa nox py-
KoBO/IcTBOM CaM10311s1 Mapa mpoBesna ucciieioBaHue
9TOW mpoOIeMBl. Pe3ymbTar MATHIETHHX W3BICKA-

Mpumep 3. KapTouku menogumn Ban HaHb XyaHb
Example 3. Wang Nian Huan Melody Cards
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HUI — IPU3HAHUE YHUBEPCAIbHOCTH MY3bIKaJIbHOIO
s3bIKa [4].

DTOT BBIBOJ OMPOBEPraeT 3aKIOueHUe IMomo0-
HOTO ke 0osiee paHHEro MPOEKTa YUYEHBIX JIBYX YHH-
BepcuteToB B Kanane — Makruiia u Monpeans —
OHHU TIPUILIM K MPOTUBOIOIOKHOMY BhIBOAY: «To,
KaK MBI BOCIIPUHUMAET MY3bIKY, 3aBUCUT OT HAIIETO
KYJIBTYPHOTO OKPYXEHHS» [5].

Cama CIOKHOCTh TaKOTO SIBICHUS KaK MY3bI-
Ka BBI3bIBA€T NMPOTUBOPEUNBbIE MHEHUS O Hell. AB-
crpuiickuid my3bikoBen B. [lykepkanmib: «llonsitue
COOTBETCTBYEeT HEKOH aOCTpaKTHOM
koHenuu. KoHKpeTHO «My3biKa» He Ooliee peasib-

«MY3bIKa»...

Ha, 9YCM <«SA3BIK)). PeanmsHO CYIIECTBYET HE «A3BIK),
a CHGLII/I(i)I/IquKI/Ie SA3BIKU, HC «KMY3bIKa», a CHeHH(bH—
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YEeCKHE MY3bIKH. SI3bIKOBBIE TPAHHUIIBI CIETYIOT, B 00-
IIeM U IIeJI0M, HAIMOHAJIFHBIM TPaHHIIaM, TPAHULIBI
MY3BIKH COOTBETCTBYIOT I'DaHHMLIAM LUBHIIN3ALMH.
CymecTByeT 3anajHasi My3blka, KHTalicKas My3bIKa,
BOCTOYHOMHIMHCKAS My3bIKa, My3bIKa UCJIaMa | T.]I.
[...] bapsepbl Mexy OIHON MY3bIKOM U IPYyrou ro-
pasno TpynHee NPeoaoieTh, YeM SI3bIKOBbIE Oapbephl.
[...] Xomgauee MHEHHE O MY3BIKE KaK YHUBEPCATHLHOM
SI3bIKE YEJIOBEUECTBA JMIIb Pa300IayaeT Hally Hau-
BHYIO CKIIOHHOCTb CUUTATh ce0sl — MpeAcTaBUTeseH
3anaHON NHMBUIN3AINH — TPEACTABUTEISIMH BCETO
yesjoBedecTBay [6].
Octpasg peakmus
Ha omuOKy Pycco BbI3BaHa M TeM, YTO €€ TPYIHO

KUTalCKOrO0  MY3bIKOBEAA

(HeBO3MOXKHO?) HCIpaBUTh. IpyM HOBBIX H3AAHUIX

81



AXTyaJibHbIE ITPO6GJIEMBI BBICILIETO MY3bIKaJTbHOI0 06pa3oBanms. 2024. N2 4 (75)

«My3BIKaJILHOTO CIIOBAps» CIEAYET, KOHEYHO, 3aMe-
HUTb HOTBI TPETHETO TAKTA «KUTAWCKOW METIOAMH».
Ho 4uro nenarb ¢ TBOpeHUSIMH KOMITO3UTOpOB? ['-H
Penbkan npejyiaraer orpearupoBarb Ha 3TO «KPHUBOU
YCMELIKOW».

Ecnu jxe ucrpaBUTh TpEeTUH TakT B INpUMeEpe
Pycco, menonus cpasy cTaHeT y3HaBaeMOMl AJisl KU-
Taillla, T.K. OHa NomyiiapHa, u el 6omnee 1200 ner.
Hazpanue necun — «Ban Haup Xyans» («Beunas
panocTtby). [lociae HempephIBHOM YBOJIOIIMH OHA pa3-
BUJIACh U B ONEPHYIO, U B HAPOJHYIO, U B PEIUTHO3-
HYI0 (GOpMYy MYy3BIKA. MENOHst U TEKCT B IPEBHOCTH
3aIlUCHIBAJIUCH OTAEIBHO Meporu(aMu Ha KapTod-
Kax. YnoMuHaHus o kaproukax «Ban Hanp XyaHb»
BIIEPBBIE MOYKHO HAalTH B 3aIIUCSAX O CEBEPHBIX JKaH-
pax neceH. Co BpeMEHEM KapTOUKy MeEJIOOUM CTa-

JIM UCIOJIB30BaTh U KaK MHCTPYMEHTAJIbHYI — IS
UIPbI Ha IICIKOBBIX CTPYHHBIX HHCTpyMeHTax 2. Ca-
MO€ paHHee JJOKyMEHTaJIbHOE CBUJIETEILCTBO 0 «Ban
Hsaup XyaHbp» N0sSBHIIOCH BO BpeMeHa TuHacTuu TaH
(618-907) B Tpakrate «3anucu o0 oOyueHum» Llyi
JInanuas. M3 278 menoauii nuHactuu TaH, BKIIIO-
4yeHHbIX B Tpakrtar, «Ban Hsaup XyaHb» 3aHUMaeT
135-e mecro (Ilpumep 3).

«Ban Hsanp XyaHb» yNOMHHAETCS TaKKe B KH-
Talickux apeBHUX kHHMrax «Tam Xysu Slo» m «Cto
MECEH JIBOPLIOBOM JUPUKW», T[JE MOACHSIETCS, YTO
JIAaHHBII COOPHHK MCTIONIL30BAJICS AJIS TPA3THOBAHHMS
TTHSL pOKICHAS U Ha MTPa3IHUYHBIX OaHKeTaxX.

Ilepuon Cynckoit (960-1279) nunactuu ObLI
3HAMEHUT CBOMM Pa3HOOOpa3ueM 1 (CIOB) U My3bl-
KaJIbHBIX MTPOU3BEICHUM, MPU ITOM 1M CTajl OJHOU

Puc. 1. UMnepaTopcKuii opkecTp (PpparmeHT)
Figure 1. Imperial orchestra (fragment)

U3 OCHOBHBIX ()OpM HCKyccTBa necHH. OCHOBBIBa-
SCb Ha BBICOKHUX JIOCTIDKEHHUSX MY3bIKJIBHOTO HC-
KyccTBa 3noxu Tad, B nepron CyH 1M COYMHSAIIMCH
1 CO3/1aBaJIMCh B COOTBETCTBUU CO CTHJINCTUKON Me-
Joaui s110xu TaH, 4TO MPUBEIIO K PaCIBETY LIU-IIECEH
Y COXPAHEHMIO X ITyTEM HCIIOJIb30BAHUS «KapTOUEK
nu». B TakoM conuaibHOM KOHTEKCTE COXpaHMIIach
Y TIPOJIOJIKUJIA CBOE pa3BuTue menonus «Ban HsHb
Xyanb». Ee B ummepun CyH UCTIONHSITH B JIEHb FOXK-
HOTO COJIHIIECTOSIHUSA, B NepBblid 1eHbp HoBoro rona,
Ha npasaauke [[3UHMuUH 13, B IeHb pasaeicHus Bec-
HBI ¥ OCEHH, HAa BHYTPEHHHX NprueMax Bana.'

B xnure IOanp-mm (xut. ynp. G5, nuubuab
yuanshi) — ogHoi 13 24-X opHUIHMATEHO TPU3HAHHBIX
opunmansHeIXx ucTopuii Kutas — mmeercs Tpak-
TaT O puTyajax U My3bike B umnepuu fOanp (1271-
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1368). B Tpakrare omucaHbl MpaBHja WCIOJHEHHMS
«Ban Hsaup Xyans» Ha npasaauke Hosoro roaa.
JIBoe KpyIHbBIX YUHOBHUKOB B KOPOHAX, 0COOBI-
MU IIaKaMH, B (DUOJETOBBIX MAHTHUSX C 30JI0THIMU
MOsICAMH, JCPIKAIH TPOCTH. J[Ba UCTIONHUTENS UTpa-
1 Ha 0aMOYKOBBIX (prieiiTax, B TOM e OOJadeHHH.
3areM BoceMb MY3BIKAaHTOB, OZIETHIX B I[BETHBIC IIa-
MOYKH, (PUOJIETOBBIC y3KUE PYOAIIKH U METHBIC TTOSI-
ca, UCIIONHSUIN MEJIOAUIO Ha TPEX APaKOHbUX (uieii-
tax '°, Tpex OapabaHax, Ha OJJHOM MaJICHbKOM 30JI0-
ToM OapabaHe, OJIHOH JepeBsiHHOM ocke (Puc. 1).
Pycco Gecriokonscst, 4TO HEKOTOpPbIE YUTATENIN
«YCOMHSITCSl B TIOHMMaHUU U HAJCKHOCTH T€X, KTO
nepeaBall eMy 3TH KuTalckue Menoaum». K coxarne-
HUIO, €T0 CJI0Ba COBUIHCH; U UMEHHO caM Pycco o0e-
CIIEUMJI paclpOCTPAHEHHE «CTPAHHOW» KUTaCKOM



MEJIO/INH, W3-32 CBOEr0 COOCTBEHHOTO HETTOHUMAHMS
KuTaiickoit My3biku [7]. JlocamHo, 4TO 3TO CBA3aHO
HE ¢ KaKoW-HUOY/b TIECEHKON-0IHOTHEBKOH, a C IICH-
HBIM apTe(aKToOM ApEeBHEH KUTANCKON KYJIbTYPHI.

OpHa U3 OmacHOCTEH, MOHKHUIAIONIAST UCCIIEI0-
BaTeJICH CBsA3aHA C TAKUM SIBIICHUEM IICUXOJIOTHH KaK
«KOTHUTHBHASI PUTHIHOCTHY (IPYTHE OTpEAeTeHIS:
«0apbep MPOILIOTO OTBITaY, KAHEPIUS MBIIIIIICHHS,
«HECIMOCOOHOCTh K MEPEHOCY», «3P(PEKT yCTaHOB-
Ki» ¥ 1p.). KorHUTHBHAST pUTHIHOCTH TPETSATCTBYET
M3MEHEHHWIO 00pa3a MBIIUICHHUS W aJlalTallid K HO-
BBIM OOCTOSITENILCTBAM. Takod HOBOHM PealbHOCTBHIO
MY3BIKaITbHOW KYJBTYPBI OBIJIO TIOSIBIICHNE B TTAJIUTPE
eBporerickoit My3sikn X VIII Beka Bo3MOXkHOCTH HUC-
MOJIb30BAHMS «KUTAMCKUX Kpacok». Ho monamobu-
JIOCHh BpeMsI, YTOOBI 3TO OCO3HAIH W KOMITO3UTOPHI,
Y TEOPETUKH MY3BIKaJIbHOTO HCKYCCTBA.

«Ha ommbkax y4arcs» — TJIACUT pycCKas I0-
cioBuia. L{sHp PeHbKaH 3aKkaHYMBAET CBOE ACCE MIPU-
3BIBOM K YYEHBIM OBITh OCTOpPOXHEE, YTOOBI B COO-
CTBEHHOM 00J1aCTH MCCIIEI0BAHUS U30eraTh OIMUO0K
B TaKo# BakKHOU cepe Kak crpaBodHas padoTa.

IIpumeyanus

"' B 1872 r. M HamucaH TpaKTaT O My3bIKE —
«Traite de Musique. Collection Complete des Oeuvres
de J.J. Rousseau, citoyen de Geneve”.

2 B pycckom niepeBose (1879) HazBaHue KHUTH
BRIIISIANT Tak: «Mcropuueckoe u reorpaduueckoe
onucanue Kwuraiickoil umnepun: C H3bICHEHHEM
pa3iauuHbBIX Ha3BaHMKW Kwuras, rpaHull BelIWYHHBI,
KJIUMara, COCTOSHUS 3€MJIM, 03€p M PEK, IUIONOB,
TIOJIE3HBIX JIEPEBBEB, Yasl, IOBAPEHHBIX U LIETUTEIb-
HBIX TpaB, METAJJIOB, APAroleHHBIX KaMHEW, BCsIKa-
TO pojia 3Bepeil U CKOTa, NTHI, IIEIKOBBIX YepBEH,
pBIO, YKCTa JXKUTETel, X XapakTepa, OdeKid, oOpsi-
JIOB, THIIH, )KEHUTHO, MeUaIbHBIX 00PSIOB, BEJIUKO-
JIETTHBIX 3aHNH{ KJIACCOB ABOPSIH U MIPOCTAro Hapo/a,
oOonpeHus 3emienenus, 0 TOProBiie U MOpeIulaBa-
HUH, MaHy(aKTypax M pa3HbIX UX HayKaX, PEJIUTHH,
o0pase npaBICHUs U O TPOYEM).

3 B I'epmanuu oHa 1wia B iepeoze [Inmepa.

* Ha3BaHnmue STOr0 TPOM3BENCHUSI TPHBOAUTCS
B IMyONMUKanusax pa3inyHo. M3BectHo, yro XunaemuTa
HE yIOBJIETBOPSUT HA OAWH BapHaHT. MBI BOCIOIB3Y-
eMCsl IEpEeBOJIOM Ha3BaHUs, JaHHBIM B SHIIMKIIONEIU-
yeckoM cioBape JI. AkorsiHa «My3bika XX BeKay.

> Tak mepeBOUTCS Ha3BaHKE ITOTO HHCTPYMEHTA
C aHIVIMKUCKOIO U HEMELIKOT O sA3bIka. Ho, BEpOsATHO, 3TO
TpaJUIMOHHAS KUTAHCKAs «JIepEeBIHHAS PhIOay.

¢ Hemerkwuii pumocod, JTOTHK, MaTeMaTHK, MeXa-
HUK, (M3HK, IOPUCT, UCTOPHK, AWUILIOMAT, M300peTa-
TeJb U A3bIKOBE]I.

7 TaiiHO€ 0OILECTBO, MACOHBL.
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8 CaxkcoHCKHIf Te0cOo(], XPUCTHAHCKUI MHUCTHK.

 AHITTMIACKHI CBAIICHHUK, UCKaT (QUI0COBCKuUit
SI3BIK, KOTOPBIN OBbI 3aMEHIIT JIaThIHb.

19 TIpoexkt dunocodceroro s3bika Jlenopmerns ObuT
npencrasieH KOHBEHTY, BBICIIEMY 3aKOHOJATEIBLHO-
My oprany IlepBoii (ppaHIly3CKOl peciyOInKy.

12 Tak Ha3bIBaIach rPyIIIa HHCTPYMEHTOB, B KOTO-
PBIX CTPYHBI M3TOTOBISUIACH U3 CKPYUYSHHOTO IITeITKa.

13 JleHb mamsITH YCOIIIIHX.

4 Tutyn npaBuTeNs B CTaHAX KUTAMCKOTO BITH-
SIHUSI, IPUMEPHO COOTBETCTBYET €BPOIEHCKOMY «KO-
POJIBY.

15 TTorrepeunas iieiiTa, CHMBOI IPAKOHOB JIETS-
IIUX MEXITy HeOOM U 3eMITeH.
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E-mail: lulu09081022@163.com ORCID Id 0009-0008-5754-5067

Annomayusa. B cratbe paccMaTpuBaeTCs OJHO U3 CaMbIX 3HAYNTENBHBIX IPON3BEACHUH U1l POpTENHaHo eproaa
«KynbTypHOI peBomroruu» B Kurae — ®oprenunannas crouta Mup UsHI3yHA, co3qaHHas UM Ha MaTepHalie OfHOM u3
00pa3IoBhIX NEKUHCKUX orep «Jlerenmaa o kpacHoM (oHape». ONHUCHIBaeTCS UCTOPHS CO3MAaHUS JaHHOTO (popTenuan-
HOTO IIMKJIa, TOAYEPKNUBACTCS €r0 3HAUCHHE JJIST BO3POXKICHUS M JAIBHEHIIEro pa3BUTHs (DOPTETMAaHHOTO MCKYCCTBA
B KuTae, a Takke UCTIONB30BaHUE B MY3bIKE CIOUTHI IPUHIUIIA CHHTE3a 3alaJHOM U KUTalCKOW My3bIKaIbHOMN KyIbTypBI.
ABTOPOM ITPOBOANTCS MYy3bIKOBEJUECKUI aHAIM3 CIOUTHI JUIsl (JOPTENHNAHO C TOUKH 3pEHHUS €€ KOMITO3UIIMOHHBIX 0COOCH-
HOCTEH, COYETaHUsl U COOTHOLIEHUs YepPT TPAAULIMOHHON KUTAMCKON TeaTpajbHOU MY3bIKU U 2JIEMEHTOB €BPOINECHCKON
My3bIKaIbHOW Tpaaunuu. Jlannoe counHenne MHp YsHIByHA cTasio MepBOH (GopTeNHMaHHONW TPAHCKPHUIIIIMEH HA OCHO-
BE MEKMHCKON omnepsl. CIonTa COCTOUT M3 BOCBMH HOMEPOB, KOTOPBIE MPEACTABISIIOT COO0I MepeoKeHUs] BOKaIbHbBIX
¢dparmenrtoB. CeapMoil HOMep — napadpa3 0 BOCBMHU BaKHEHIIMM HarieBaM orepbl. KomnosuTtop criocodcTBoBa op-
TaHUYHOMY BKIJIIOYEHHIO €BPOIEHCKOTO0 HHCTPYMEHTA, (POPTEIHAHO, B HAMOHAIBHYIO MY3BIKAIBHYIO TPaJuIHIo, (ak-
TUYECKHU MPHUJAB €My CTaTyC MOMAJIMHHO KuTaickoro. OTAeNbHBIX MbeC Ha OCHOBE KUTAHCKOTO (hOJIBKIOPA U MEJIOHIA
TPaIULINOHHON MTPOECCHOHATBHON My3BIKH OBLIO CO37IAHO K MOMEHTY TIOSIBIICHUS CIOUTHI KHTAlCKUMH KOMIIO3UTOPaMHU
y’K€ HEMaJIO, OJTHAKO OMBIT ()OPTEIMHAHHBIX TPAHCKPHUIIIIMN HAa OCHOBE MY3BIKH TPAJUIMOHHOTO TeaTpa eIe He CyIe-
ctBoBaJI. [IeknHCKas onepa (B TOM 4HcIIe, €€ PEBOIMIONMOHHAs PA3HOBHIHOCTH) BOCIPUHUMANIACh KaK CyTry00 KUTalcKoe
SIBICHHE, MAJIO 3aTPOHYTOE 3alaJHbIM BiusHUEM. DOpTenuaHo, B CUIy PaBHOMEPHON TeMIlepalluyd CBOEro CTpos, Ka-
3aJ0Ch Obl, HE MOIVIO OBITh BKJIIOYEHO B NMPAKTHUKY HAI[MOHAJIBLHOTIO MCKYCCTBA, OJHAKO B Mojade Mup UsHIByHA My3bI-
Ka TPaJUIMOHHOIO TeaTpa OKa3anach MPUEMJIEMON JUIA cilymaresiell 1 ucroaHuTeneil. OmbIT NepesioxKeHUs] OMEPHbIX
3TH30/10B CIIOCOOCTBOBAJ TOMY, YTO (JOPTETIMAHO BOIIJIO B HAIIMOHAIBHBIN 00MXO0/, (PaKTHUECKHU MPHUIaB EBPOIICHCKOMY
HHCTPYMEHTY CTaTyC MOJUIMHHO KUTAlCKOTO pecypca.

Knrouesvle cnosa: Kuraii, My3bIKajbHasi KylbTypa, KUTalcKas My3bika, MHb UsHI3YH, GopTennaHo, MeKHHCKas
orepa, UKJI, TEHTaTOHUKA
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Piano Suite by Yin Chengzong
based on the opera “The Legend of the Red Lantern”

Lu Chuwei
Tchaikovsky Moscow State Conservatory,
Moscow, Russia
E-mail: [ulu09081022@163.com ORCID Id 0009-0008-5754-5067

Abstract. The article examines one of the most significant works for piano from the period of the “cultural revo-
lution” in China — the Piano Suite by Yin Chengzong, created by him on the material of one of the exemplary Beijing
operas “The Legend of the Red Lantern”. The history of the creation of this piano cycle is described, its importance for
the revival and further development of piano art in China is emphasized, as well as the use of the principle of synthesis
of Western and Chinese musical culture in the music of the suite. The author conducts a musicological analysis of the
piano suite from the point of view of its compositional features, combination and correlation of features of traditional
Chinese theatrical music and elements of the European musical tradition. This composition by Yin Chengzong became
the first piano transcription based on the Beijing opera. The suite consists of eight rooms, which are arrangements of
vocal fragments. The seventh number is a paraphrase on the eight most important melodies of the opera. The composer
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contributed to the organic incorporation of the European instrument, the piano, into the national musical tradition, in fact
giving it the status of a truly Chinese one. By the time the suite appeared, Chinese composers had already created quite
a few individual pieces based on Chinese folklore and melodies of traditional professional music, but the experience of
piano transcriptions based on traditional theater music had not yet existed. Beijing Opera (including its revolutionary va-
riety) was perceived as a purely Chinese phenomenon, little affected by Western influence. The piano, due to the uniform
temperament of its structure, it would seem, could not be included in the practice of national art, however, in the pres-
entation of Yin Chengzong, the music of the traditional theater turned out to be acceptable to listeners and performers.
The experience of transcribing opera episodes contributed to the fact that the piano entered national usage, in fact giving
the European instrument the status of a truly Chinese resource.

Keywords: China, musical culture, Chinese music, Yin Chengzong, piano, Peking Opera, cycle, pentatonic scale

For citation: Lu Chuwei. Piano Suite by Yin Chengzong based on the opera “The Legend of the Red Lantern”. 4k-
tualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2024; 4(75); 85-96
(In Russ.). http://doi.org/10.26086/NK.2024.75.4.009

Coznanne xommozutopom Mub YsHIByHOM (hop- KOHIIEpTE, MOCBSIIEHHOM 47-i ToJ0BIIMHE OCHOBa-
TEMHUAHHOTO aKKOMIIAaHEMEHTa K HEKOTOphIM (ppar- uus Kommynuctuueckoit napruu Kuras.
MEHTaM TIEKUHCKOM orepbl «JIereH bl 0 kpacHOM (o- Ha cnenyromuii nens uzganue «K3HbMUHDB KuU-
Hape» MPHUIAI0 dTOMY MHCTPYMEHTY HOBBIN CTaTyc, 020y oITyONIMKOBaI0 HHPOPMAIIHIO 00 ITOM COOBITHI
c/enaso BO3MOXKHBIM HCIIONB30BaHHE (DOPTEHHAHO Ha TIepBOH TOJIOCE, YTO CTAJIO IIEPBBIM IIaroM K BO3pO-
B MEPUOJ «KYJIBTYPHOH peBoronun». MIMEHHO ITy- KICHHIO KuTaiickoi hoprenuanHon KyasTypbl'. Kira-
OnmMYHOE Tpe/ICTaBIeHHe TMAHNCTOM 3THUX (hparMeH- BUp WHp UsHI3yHA — 3HAYUTEIBHOE MPOU3BEICHUE,
TOB TIPEpPBAJIO TOHCHUsS] XYHBIHOWHOB Ha (hopTenua- B KOTOPOM YCIICIIHO ObIIN 0OBbEANHEHBI €BPOIICHCKHE
HO ¥ MY3BIKY, HCIIOJHSIEMYIO Ha 3TOM HMHCTPYMEHTE. METO/Ibl TPAHCKPUIIIMK C MaTepHasioM TEeKWHCKOM
[lo3muee Mub coctaBmi (hopTeNMaHHYIO CIOUTY W3 OIEPBL, YTO CTAJIO BAYKHBIM 3TAlOM B UCTOPUU PA3BU-
HECKOJILKMX HOMEPOB ONEPHI, KOTOpasi IprHodpena ca- THSI KUTalCKOTO (pOPTEMMaHHOTO TBOPUECTBA.
MOCTOSITEIBHOE 3HAaYEHHUE B Pa3BUTUU COBPEMEHHOU B nepsoe Bpems cymecroBanust Hosoro Kuras
KUTaNUCKON MY3BIKH. (hoprenmaHo OBLIO MaJIO M3BECTHO KHTaWIaM. B me-

PeBonrorionHast IeKUHCKast oriepa — CIICIU(H- pPHOA KyJABTYPHON PEBOJIOIMH MPOU3BENEHUS 3apy-

YECKOe SIBIICHHUE KUTAMCKOTO MCKYCCTBA, OCHOBAHHOE 0€KHBIX KOMIIO3UTOPOB OBLIH TIOJ 3allPEeTOM, 3araj-
Ha TPaJMIIMd MHOTOBEKOBOTO TeaTpa, MPHOOPETIIIEro HBIE MY3bIKaJIbHbIE WHCTPYMEHTHI Ha3bIBaJH «IIPO-

Tunnyeckue yeptel B [leknne B cepenune XIX Beka. JIyKTamMu OyprKyazuu». DTO MPUBEIIO K 3aCTOIO0 B pa3-
Kuncity npu3HaHHBIX 17151 UICTIOTTHEHHS B IEPHOJT KYJTb- BUTHU KUTaHCKOW (oprenuaHHoOi My3biku. OqHAKO
TYypHOU PEBOIOIMH OBIJI0 OTHECEHO BCETO HECKOIIBKO WNup YUsHIBYH TOHSJ, YTO COYETAHHUE EBPONEHCKHUX
KOHKPETHBIX MPOU3BEIEHU, Cpen KOTOphIX «Jleren- CPEICTB M MEKUHCKOM OINepbl MOXKET CTaTh XOPOILIEH
JIa 0 KpacHOM (oHape», 3aHsiia KitoueBoe Mecto. OHa  OCHOBOM JUisi peabminTaiuu (GOopTENHaHHOTO UCKYC-
BOILIJIA B KPAaTKUI CIIMCOK «00Pa3LOBBIX» COUNHEHUH, crBa B Kurae nepes KOMMYHHCTHUECKUMH BIACTSIMH.
YTBEPKICHHBIN pelieHrneM KoMMmyHHCTHYECKOH map- B nenb oopazoBanus KHP 1 okts16ps 1967 rona
tun Kutas. My3bIKaabHBIN MaTepHuai 3TOTO CIeKTa- OH UTpaJl Ha NMMAaHWHO HA TUIOMANU TAHbAHBMAHb

KISl ObUT KaHOHMYECKUM (TTOITOMY HE YKa3bIBaeTCS PEBOIIIONIMOHHBIE TIECHU W TPAIAUIMOHHBIA KHTal-
ums komrosutopa). [leHwe W WHCTpyMEHTaIBHOE CKHl periepTyap, 3HaKOMbIi myOnuke. Cpenu my-
COIIPOBOKACHNUE HOCAT HMCKIIIOYUTCIIBHO HallMOHAJIb- 6JII/IKI/I HaAIlJIMCh TC€, KTO XOTCJ/IN YCJIbIIIAThL U OIICPY
HbII xapaktep. PoprenuaHo, Kak Cpe/ICTBO €BPOIeii- B MOOOHOM apaHXHpOBKe. BeuepoMm, BepHYBIIUCH
CKOTO MY3UIIMPOBaHMS, HHUKOTIA HE IMPHMEHSIIOCH JIOMO¥, MMaHUCT 33 OJHY HOYb CJAENANl TPAHCKPUII-
B MEKUHCKOM orepe. CUMTaioch, 4TO TAPMOHUYECKOES MU HEKOTOPBIX HOMEPOB M3 «JIereH bl 0 KPacHOM
MHOTOrojiocue B (hopTenuaHHON (axType, 3Bydalo ¢donape» mis doprenmano. Ha crenyrommuii neHb

HEOpPraHW4YHO B KUTalCKOM Tearpe. B cBs3M ¢ 3TuM, OH Wrpaj M MeJ BXHUBYI C aKTepaMu NEKHHCKOU
onelT MHp UsHIBYHA TIO CO3MAHUIO (OPTETHAHHBIX orepbl. Peakiuss myOnuku Oblla BOCTOPYKEHHOM.
AKKOMITAHEMEHTOB K MEJIOJHSIM OIIEpbl, a 3aTeM U CO- [Tocne Tpex mueit BeicTymeHuit Uap UsHIBYH ObLI

CTaBJICHUE HAa MX OCHOBE LIEJIOCTHOTO LUKIUYECKOTO HACTOJIBKO TIyOOKO BJIOXHOBJIGH W BOOAYIIEBIICH
MIPOM3BEICHUS — CIOUTBI, MOYKHO CUHTATh OOJIBIIHNM YCIEXOM, YTO PEUINI TPOJOJIKUTH Pa3BUBATh MPH-
JIOCTH)KEHHEM HOBOTO HCKyccTBa B Kutae. MeHeHHe (OpPTENrnaHo K MYy3bIKE MEKHHCKON OTephI

IIpembepa 3Toro nepenoxenus cocrosacs B Ile- [1, c. 75=77]. AKKOMIIaHEMEHT MEKUHCKOWU OIEephl
KHHCKOM HarroHajabHOM Teatpe 1 mrons 1968 rona Ha TPaAULIMOHHO OCYUIECTBIISIETCS B OCHOBHOM Tpe€-
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M HHCTPYMEHTaMH (IBUHXY, IB3UHAPXY, FOIITUHB)
¢ Jno0aBieHHEM W JAPYTHX CTPYHHBIX M YJapHBIX
(momreukwu, OapabaHbl, TOHT, TapelkH). B ¢opTenu-
aHHOM akkommanemeHte VHp 3amensiet ux. Comnpo-
BOXKJICHHE COOTBETCTBYET MEPBOMUCTOUHHUKY OIEPBI
B MCJIOAUYCCKUX, MCTPO-PUTMUUYCCKUX ACICKTaX,
HO OJTHOBPEMEHHO HCIIOJIB3YeTCsl TAPMOHUS 3arajl-
HOW My3bIKM M Ooraras (GakTypHas BbIPa3HUTEIIb-
HOCTh (JOPTEIUAHO, HE TOJIBKO UMUTUPYS YHUKAITb-
HO€ OYapOoBaHWE MEKUHCKOW Omepbl, HO u (HOpMHU-
pys cobcTBeHHBIE 0cOOCHHOCTH. [Ipon3BecHue He

Actual problems of high musical education. 2024. N2 4 (75)

TOJBKO CIOCOOCTBYET Pa3BUTHIO W OOHOBJICHHUIO
AKKOMITAHEMEHTA TIEKUHCKOW OTephl, HO TaKXe CO-
JIEHCTBYET UHTETPALlMK 3aI1a/THOM My3bIKU B KUTAl-
CKYIO KYIETYpYy [2, c. 81-82].

®DopTenuaHHblii aKKOMIIAHEMEHT COOTBETCTBYET
B OCHOBHOM PUTMY OMEpHl, HO €CTh U pa3nuyus. Tpa-
JUITIOHHO HHCTPYMEHTHI B OTIEPE MPOBOJIAT OJTHY Me-
noauro. DoprernuaHHoe COMPOBOXKIEHUE ITOCTPOCHO
Ha MHOTOTOJIOCHH, KOTOPOTO HET B OpUTHHAJIE.

ITopsinok omepHBIX HOMEPOB B KIIABUPE KOMIIO-
3UTOp M3MEHWI. BOT B KakoM BHJie OHU OBLIU IpeI-

Mpumep 1
Example 1

Mpumep 2
Example 2

2R AR

r = 11

CTaBJICHBI B omiepe (HyMepaius — 10 KIaBUpy):

*  Ne3. Hanes JIu FOiix» «PeGenok OenHsika Bckope
HAy4YHUTCSl YIPABISTH JOMOM)

Neo 1. HaneB JIu Temdit «MyXUuHBI ¢ KpaCHbIM
BEPHBIM CEPLIEM»

Ne 4. Hames JIu IOiix> «Hukakue TpymHOCTH
B MHMpPE HE MOT'YT yCTPALIUTh KOMMYHHCTa»

Ne 2. HaneB JIu Temdii «bbITh TakuM ke 4enoBe-
KOM, KaK OHI

Ne 5. IlpomanbHas my3bika — Hanes Jlu FO#xo
«$1 moJI0H MyXKecTBa U CHIIBD»

Ne 6. HaneB 6a0yiku JIu «Yance y cBoero otia
€ro BEpPHOCTH, MYKECTBY U XKEJIE3HOM BOJIE»

Ne 7. HaneB 6a0ymku JIu «/lonr kpoBu momxeH
OBITH OTUIAYEH KPOBBIO»

Ne 8. HameB JIu Temdii «Huxkorna He mokumaeM
oJie 0051, ITOKa BCe BOJIKU HE OyIMyT yOUTBD)

Ne 12. Hames JIu 1Oiix»> «bymryromuii 1yx B He-
Oecax»

Ne 11. Hane JIu HOiix» «BocrnuTaHHbIH 5 TapTH-
€, 4TOOBI CTATh KEJIC3HBIM YETIOBEKOM)

Ne 9. Hanes JIu Temsit «OcBeTUTh MOH TyTh
BIIEpE]l HABCETIa»

Ne 10. Hanes JIm Tewmdii «lIlycTs HeHaBHCTBH
U SIPOCTH MIPOPACTYT B MOEM CEPIIIE»

Kpome niepenoxenus: apuit u3 onepsl «Jlerenga
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0 kpacHoM (oHape», Mup UsHI3YH CcO3Man CIOUTY
it poprermano cono. OHa COCTOUT U3 BOCHBMH HO-
MEpOB, KOTOpPBIC MPEACTABISIIOT COO0H TIepETIOKEHHS
BOKaJBHBIX parMeHToB. CenpMoil HoMep — mapad-
pa3 1o BOCHhbMH Ba)KHEUIIIMM HarieBaM orepbl. Mx mo-
PSAIOK OTJIMYAETCS OT MOCIEI0BATENIEHOCTH B OIEepe.

e Ne 3. Hames JIu FOiix> «Pebenok O6emqmska BCKkope

HAYYUTCS YIPABISITH JOMOMY
* Neo 1. Hane JIu Temdit «My>X4MHBI ¢ KpacHBIM

BEPHBIM CEPIIIEM»

e No 4. Hanes JIu IOiixs> «Huxakue TpyaHocTtu

B MHpPE HE MOTYT yCTPAlIUTh KOMMYHHCTa»

e No 2. Hanes JIu Temnii «bBITh TaKHM k€ UeIOBE-

KOM, KaK OHI»

e Ne 5. Hames JIu Oiixa «f momoH mykecTsa

1 CHITBD»Y
e Ne 6. Hane 6a0ymku JIn «Zlonr kpoBu 10iKeH

OBITH OILIaueH KPOBBIO»

* Ne 7. Hames JIu Temdii «Huxkoraa He nokumaem
ioJie 0051, IIOKa BCE BOJIKK HE OyIyT YOUTBD)

e Ne 8. Hames JIu Temait «bymryromuii 1yx B He-
oecax»

B ¢oprenuanHol crouTe CHHTE3MPYIOTCS Tpa-
JIMLIAA KATAMCKOW M eBponeickol my3biku. M mid
TOH, W Il IPYTrOoM KyJAbTYphl XapaKTE€pPHBI IMyCThIE
OypAOHHBIE KBUHTBHL. UHCTO €BpOMEHCKas TpaIullus
Npe/ICTaBlIeHa TOMO(OHHO-TAPMOHUYECKON (haKTy-
po#l, akKopAaMu M KaJCHIMSMHU KJIACCUYECKOH TO-
HAJIBHOW CHUCTEMBI, IOMUHAHTOBBIM OpPTaHHBIM IYH-
KTOM. B omnepe ncnomnb3yrorcst cpeicTBa KOHTPACTHOM
o OHUM: Ha MEJIONnto omHoM u3 apuit JIn FOMx»
(Ne 9 B maprutype) HaknaapiBaeTcs Tema «HTepHa-
[IMOHAJay» Kak CUMBOJ repomusma [3, c. 88]. B akkop-
JlaX HET eBPOIEUCKON PyHKIIMOHATBHOM JIoTHKH. OHH
CJIEIYIOT PUHIUIIAM MOJAIILHOW TApPMOHUH. AKKOp-
JI0Basi BEPTUKAJIb CUMBOJIM3UPYET B PEBOITIOIIMOHHOMN
oriepe CTpeMJICHHE K HOBOM *u3HH [3, ¢. 126]. Obpa-
TUM BHUMaHHE TaKXe Ha TAPMOHHYECKUE 0COOESHHO-
ctu apuu Jlu FOtixs u3 8-i cuienst — «Xpabpoe cepi-
11e ¥ HEMPEKIIOHHAs BOJIS pa3TOHAT 0OjIaka Ha HeOe.
B Heil BcTpevaroTcst HOBbIE AJI1 KUTAMCKOM MY3bIKU
CpeZIcTBa — yMEHbBIIIEHHBIE CENTAaKKOPABI U cMesast
Y CTpEMHTENbHAS MEJIO/INs, 3ByJallast B BRICOKOM pe-
ructpe [3, c. 84]

[eii3axxHast TUpHUKa riepenacTcs yepe3 Oecroiy-
TOHOBOCTH B MEJOJUH (C OMOPOi Ha TNEHTAaTOHHUKY),
00MJIME CHHKOTIMPOBAHHBIX PUTMOB. «OCBOCHHUE €BPO-
MEHCKUX KOMIIO3UTOPCKUX TEXHUK HE pa3pyIIaeT CBs-
31 ¢ KUTalCKUM HAllMOHAJIBHBIM CTUJIEM, U TOT CILJIaB
JIeJIaeT KUTAUCKY0 MY3bIKy HEIOBTOPUMON IO KOJIO-
PUTY U SMOLMOHAIBHOMY BO3aeicTBUIO» [4, C. 77].

88

B npyrom mecrte aBrop cratbu yTounsieT: «Ku-
TaliCKUE KOMITO3UTOPBI MPEANOYUTAIN CHUHTETHYE-
CKHE, BOKAJIbHO-MHCTPYMEHTAJBHBIE JKaHPBI,
MOJIb3Yys UCTOPUYECKHE U MU(DOTIOTHUECKUE CHOKETBI,
00pa3bl HalMOHAIBHOTO (hoNbKIOpa. EBporeiickuii
MEJIOIUKO-TApPMOHUYECKUI  pecypc Ma’kopo-
MHUHOp, XPOMaTuU3Mbl, MOIH()OHUYECKHE NPHEMBI
MUChbMa — OHM COYETANIN C TPATUIIMOHHON NEeHTaTo-
HUKOM M HEMPUBBIYHBIMHU U €BPOMNEMCKOro ciryxa
KBapTO-KBUHTOBBIMU CO3BYUYHSIMH, 00pa3yIOMIAMHCS
OT HACTPONKHU HAPOIHBIX CTPYHHBIX HHCTPYMEHTOB)
[4, c. 70].

3ananHas My3blka cTaja u3BectHa B Kurae ¢ Ha-
yaja XVII Beka. B suBape 1601 roga peaurno3Hbiii
nesitens Marreo Puaun (1552—-1610) Bo BTOpOit pa3
npuexan B Kutail 1 mogapuil K1aBecuH UMIIEPaTopy
Bannu [5, c. 61-63]

[Tonas B Kuraii, poprennano moutu cpasy crajio
OYEHb MOMYJSIPHO Y KOMIIO3UTOPOB M HCIIOTHUTEINEH.
Bo Bpemst kymbTypHO# peBomtorun 1960-x romaos
(doprenuaHHy0 My3bIKy MBITAINCH 3aMPETHTh Kak
OypKya3Hbli, aHTUCOLUAIMCTUYCCKUN I1JIACT KYJIb-
Typbl. UMEHHO ¢ 3TOr0 1 Ha4aJICs HOBBIM 3Tall pa3BU-
THS B ICKYCCTBE, KOT/Ia, KaK OTMEUAET MCCIIeI0BATeIh
T'o Yxurol, mosiBUsIaCh yCTOWYMBAs TEHJEHIUS «HC-
I0J1b30BaTh 3apyOeKHbIE NOCTHKECHHUS B MHTEpecax
Kwuras» [6, c. 17].

nuc-

Croura 111 poprennano

Jns croutsl HB BBIOpa BOCcEMb HOMEPOB H3
JIBEHAIIaTH, 00pabOTaHHBIX JJIsl rojioca u GopTe-
MTHUAHO.

Ne 1. «My:KYMHBI ¢ KPAaCHBIM, BEPHBIM CepP/I-
uem» (Fis-dur). B xnaBupe akkOMIIaHEMEHTa K HO-
MepaM OIephl ATO KOPOTKHM pacckas B AyXe Hapo-
HOM TeCHH (COTMPYET COMPaHO), C COMPOBOKACHUEM,
MMUTHPYIOIIUM IIUTTKOBBIII HHCTPYMEHT. | apMOHHS
JTOCTaTOYHO TIPOCTA, ONMPAETCS Ha OCHOBHBIE (PYHK-
muu T, S, D, HO M300mITyeT HEeaKKOPIOBBIMU MPO-
XOIIAIIMMHA U BCIIOMOTaTeNbHBIMUA 3ByKamu. Takke
B HEH MPHUCYTCTBYET MapaieIbHbI MakOpO-MUHOP.
B menmomuu ymaBnmBaeTcs OTCYTCTBHE MOJIYTOHOB,
MIPH ATOM 33JICHICTBOBAH BECh JIMATOHUYECCKUH 3BY-
kopsia. [lepBoe BBICTYIJICHHE TEBHIIBI — SPKO BbI-
pakeHHas IEHTAaTOHWKA U B (DOpPTEMUAHHON, U B BO-
KaJIbHOW mapTuu.

B ¢oprenuanHoil crouTe 3TOMY HOMEpPY COOT-
BETCTBYET MEPBBII pa3aen ceapMoil yactu — Hares
JIn Temdii (Fis-dur). Paznuuue UM MpUIaeT TOIBKO
MIPUCYTCTBHE B (hopTeNMraHHON (hakType BOKAILHOTO
HareBa U MapTuu yaapHsix ([lpumep 1).

EBponeiickas Tpaauius mpeodnasaeT, Ho IeHTa-
TOHHUKA BCE KE SIPKO BBIPAIKCHA.



Ne 2. Hanes JIn Temdii « BbITh TakuM 5Kke yeso-
BeKOM, Kak OHm» (E-dur — H-dur). I'epounns onepsl
BBIPAYKAET B HEM CMEINIOCTh M CAMOOTBEPKEHHOCTh, TO-
TOBHOCTb, KakK ee otell 1 6adymika, amumars Kuraii.

Bropoii noapaznen HaMHOro MacmtabHee mep-
BOTO, TIPE/ICTABIAET COO0H TI01001e TaTPHOTHYECKO-
ro Mapua. B TpeMonupyoonmx akkopiax CIiblaTcs
y)Ke He TepeOopbl CTPYH WIM JIBUKCHUE CMBIUKA,
a BOMHCTBEHHas OapabaHHas IpoOb, TOApakaHUE
mutaBpaMm. Mmuranus TeMOpOB HAllMOHAJIBHBIX WH-
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CTPYMEHTOB, XapakTepHas i Heo(pOIbKIOPHU3MA,
BEIp2KEHA B apuo30 (iakoieTaMu, (hpaHIly3CKUMHU
JIUTaMHU, YBEJIMUHUBAIOIIUMU JTUTEILHOCTh HOTHI Ha-
CTOJIBKO, HACKOIIBKO YTOAHO HMCTIONHUTENIO, a TAaKXKe
¢dopumaramu u apriexuaro (Ilpumep 2).

Ha mpotsbkeHnn Bcell pa3paOOTKH MOCTETICHHO,
HO YIIOPHO ¥ HACTOMYNBO TOHAIBHOCTE E-dur BbITEC-
HSEeTCS NOMHMHAHTOBOU H-dur. Yke B smu3ole, Ile
yKa3aH pa3Mep 2, OCHOBHasI TOHAJIbHOCTh I€PECTaeT
BOCITPHHUMATLCS KaK TOHUKA U TPHOOpETaeT Ccyomo-

Mpumep 3
Example 3

Mpumep 4
Example 4

MHUHAHTOBYIO (DYHKIMIO. Bocxomsmmii maccax u psig
AKKOPJOB B 3aKJII0YEHUE OKOHYATENILHO YTBEPXKIAIOT
ro0ery HOBOTO ONOPHOTO ToHA (IIpumep 3).

Ne 3. «PeOGeHok OelHfIKa BCKOpe Hay4YuTCs
YIPaBJATH AOMOM» (cis-moll/E-dur). B onepe ero
ucnonusiet JIu FOiixs (Tenop), oren JIu Temoid.

dakTypa B 3TOM HOMEpE Takas e, Kak U B ep-
BOM. 311€Ch BO3BPALIAIOTCS JIa10Basi IEPEMEHHOCTD
1 Ma)Xopo-MHHOpHasi cuctema. OQHAKO B TapMOHHH
BCE ellle YyBCTBYETCS COITPOTUBIICHHE, KOTOPOE «POJI-
Hask» KyJbTypa OKasblBaeT «uyxoi»: Mup UsHLBYH
HE UCIIOJIb3YET HU OAHOTO MPU3HAKA TAPMOHHYECKOTO

MHHOpa, 0CTaBasCh HAa MPOTSHKEHUH BCEH YacTH B Ha-
TypajbHOM Jagy. B mapruu ¢oprennaHo yxe CIibli-
Hee eBpoINelicKkue poMaHTH4ecKe rapMoHnu. Takxke
MMUTHPYETCS 3ByYaHHe KUTAHCKOTO HAIMOHAJIHHOTO
YAAPHOIO HMHCTPYMEHTA, TOXO0KEr0 Ha KACTAHBETHI.

IlepBorit snm3on («OHa Topryer TOBapaMm»)
3BYUYHUT KaK JINPHUYECKOE BCTYIUIEHHE K OCHOBHOM 4a-
cTy. B Menoauu MHOTo pacrneBoB, apieKUpOBaHHAs
(dakrypa doprenuano mompaxkaet apge WU JIFOTHE.
Crporasi aHTeMUTOHHOCTh HapyIlaeTcs MOYTH Ccpa3y
(IIpumep 4), nosBISIETCS HATYPaIbHBIH Makop, TO
€CTh yTBEpKJIaeTcs JUATOHHUKA.
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KonTpacTHas Bropasi 4aCcTh UMEET YHEPrUYHBII
U PELIUTEIbHBIA XapakTep. 37eCh B3aUMOIIPOHHUK-
HOBEHHUE BOCTOYHOM U 3aIlaJJHOMN KYJIBTYp NPOSBISET
ce0st OueHb sApKO: (popTennanHoe BCTYIUICHHE OOMh-
el 4acThl0 AMATOHUYHOE, a C HAyajioM MEJIOAUU
B HETO BIUICTAETCS TICHTATOHUKA.

Her nu otkiionenuit, Hu Monynsauuil. Bee nepe-
XOZIbl MEKJY TOHAJIBHOCTSMU OCYIIECTBIICHBI ITyTEM
COTOCTABJICHUS, YTO TAKXKE MOXXHO HHTEPIIPETHPO-
BaTh KaK CHMMBOJI CTOJKHOBEHUS JIByX Hayasl — «3a-
MAJHOr0» U «BOCTOUHOTO», CBOETO» U «UYHKOTOM.

Ne 4, «Hukakue TPyIHOCTH B MHP€ He MOTYT
YCTPAWIUTL KOMMYHUCTa» (E-dur/cis-moll — Fis-

dur). HaganpHBIN pa3fenr HoMepa B orepe MopydcH
WHCTPYMEHTAJIbHOMY KBHHTETY: YETBIPEM YIapHU-
KaM C HaI[MOHAJIBHBIMH HIAMO(OHAMU, K KOTOPHIM
WNup mobasnser doprenmnano. B maptun ymapHBIX
KUTANUCKUN KOJOPUT BBIXOAUT Ha MEPBBIM IUIaH,
y MHaHKUCTa TpeodiagacT aHTeMHTOHHOCTh. B Bo-
KaJTbHOW MENOJNH OCOOBIX JaJIOBBIX HW3MEHEHHI
HET, MEHSETCSI TOJIBKO XapakTep MY3bIKH: C OTHO-
CUTEJIBHO JINPUYHOIO HA CMEJIbIM U sspkuid. Mexnay
IByMs pasfeamMu 3BYYIHT 3(G(EKTHOE COJ0 OTHOTO
M3 METa/UTMYeCKuX UANO(POHOB (TOHra WIM Tape-
JIOK). 3aKJTFOYUTENBHBINA pa3aesl — My3bIKa OblcTpast
Y paIoCTHas, B 1yXe HapoaHo ruisicku. Kak u B mipe-

Mpumep 5
Example 5

Mpumep 6
Example 6
L E i
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JBITYIIUX pa3/enax, dIEMEeHTHl JTUaTOHUKH CUITbHEe
MPOSIBIISIFOT ce0st B popTenuanHon naptuu. B croute
9Ta My3blKa, Oyaydd aganTHPOBAHHOHN IMOIHOCTHIO
K 3By4aHHIO (hOpTETMaHO, TEM HE MEHEee, COXpaHSIeT
CBSI3b C MEPBOMCTOYHUKOM — OTIEPOil.

Vike 13 TOHAJILHOTO IIaHA SICHO, YTO ATa YacTh
KOHTpacTHa mpenpiayiiei. JelcTBUTENbHO, 31eCh
TIOSIBJISIFOTCSL U XPOMAaTUYECKHUE 3BYKH, U aJbTEPUPO-
BaHHBIC CTYIICHU, XapaKTEPHBIC I EBPOIICHCKOM
Tpamuin. C MX MTOMOIIBI0 KOMITO3UTOP OTpakaeT
«TpymHOCTHY. KOH(IUKT ABYX CTOPOH BBIPAKACTCS
HE TOJIbKO B aKKOpAMKE U (hakType, HO U B JTUHAMHU-
ke. [locrossHHOE yepenoBanue f— mp, mf — f, f—p
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U IPYIUX KOHTPACTHBIX HIOAHCOB CO3/A€T BIeYaTiie-
HUE, C OHOM CTOPOHBI, pOOOCTH M HEPELIUTEIHHO-
CTH, & ¢ APYTrOM — I'PO3HBIX U CMEJIbIX Cuil. B anu3o-
Jax, rae mpeobnasaeT aHreMUTOHHAsT My3bIKa, CHIIb-
HEe OKa3bIBAETCS «CBOS» KHUTAKCKas CTOPOHA; IIe Ha
forte npucymcmeyem o0unre XpoMaTH3MOB — TIPH-
OmKeHne K eBpornelickoit Tpaautuu (Ilpumep 5).

OpnHako Kak Obl HE OBIJIO CHIIBHO MPOTHBOCTO-
SHHE, aBTOpP BCETJa OCTAeTCS Ha CTOPOHE «CBOHUXY,
XOTSl M HE OTKa3bIBACTCSl OT CHHTe3a Tpaauuuid. Ho-
Basi TOHAJBHOCTh B KOZAE YTBEPKAACTCS HA TPEMOJTH-
pytomem T°,, umutupys nobeaHoe 3ByyaHHe HAlKO-
HAJIBHBIX HHCTPYMEHTOB (1Ipumep 6).



Ne 5. «51 monon my:kecTtBa U cuianl» (E-dur).
B omepe Ha cueHy BBIXOAUT IPYyroil BOKAJIUCT — Te-
Hop (Ilpumep 7).

Cpa3y mpuBieKaeT BHUMaHHE TpHEM, KOTOPBIH
elle HU pa3zy He MOSBISUICS B CIOUTE — IEPEUYCHDE.
Omno Bctpeuaercs B 10—11 Ttakrax smm3oma B pazmepe
Ya: B ipaBoit pyke B3aT C, a B neBoid — Cis (Ilpu-
mep 8). HarypanbHast U anbpTepUpOBaHHAs CTYIEHb
Y Pa3HBIX TOJOCOB CUMUTACTCS HAPYIICHUEM IPaBUII
KJTACCUIECKOH eBPOIECHCKOW TapMOHHUH U TeM OoJee
MIPaKTUYECKH HE UCIIONB3YETCS B KUTAUCKOM.

[IposiBisieT ce0st HOBBIN UTOT PEBOJIFOIUKM — T10-
Oema Ha/T 3aKOCHEIION CTapUHOM.
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Ne 6. Hanes 0a0ymku JIln «/loJar kpoBu 10J1-
JKeH OBITH OIJIAYeH KPOBBIO» (in ¢ — in a). B dop-
TEMMAHHOM BCTYTUICHUH TIOSIBIISTIOTCS HAMEKH Ha ce-
MHCTYIIEHHOCTb, C HA4aJIOM IIEHHSI OHA CUHTE3UPYeT-
Csl C aHT€MUTOHHBIM JIA/IOM.

Kommo3utop ocraercsi BepeH NMPUHIUITY CHHTE-
TUYHOCTH, COYETasi IEHTAaTOHUKY U JMaTOHUKY — I10-
CIEIHISI YK€ OKOHYATEJIbHO MPOHUKIIA B MEJIoJHye-
CKYIO JINHUIO, Ha 9TO yKa3biBaeT monyToH H — C Bo
BTOpoM Takte (/lpumep 9). B To xe Bpemsi aHTeMu-
TOHHOCTH BCEMH CHJIaMH YJIEPKUBAETCS HA TPOTSIKE-
HHUH BCETO AH30/1a, XOTS 3TO YK€ HE TPAJUIIMOHHBIH
KUTAUCKUI MSATUCTYNEHHBIA 3BYKOPsiA, & BapbUPO-

Mpumep 7
Example 7

Mpumep 8
Example 8

Mpumep 9
Example 9
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BaHHBIC TPHXOPJIOBBIC MONEBKH, XapaKTepHBIE OOIb-
11e 171t HapoaHoi My3biku EBponst (Ipumep 10).

B akkoMnaHeMeHTe MOYTH HUKOTTIA HE HCTIONb3Y-
€TCsl TEPLOBBII TOH aKKOPAa, YTO HE MO3BOJISET TOY-
HO OIPE/IENNTb, MAKOPHBII WJIM MUHOPHBIN 3/1€Ch Ha
camoM JeJjie Jiaa. DTa 4acTh HamucaHa He B TOHAJb-
HOM, a B MOJTATLHOM CHCTEME.

[lo-HacrosimeMy «poaHas», KHUTAHCKas 3/1ech
TOJIBKO UMHTAIHS TeMOPOB HAIIMOHAIBHBIX WHCTPY-
MEHTOB, OTPa)KCHHAsI BCE B TEX XK€ MeIM3Max, (hraxo-

JIeTaX, apIepKuaTo u TpeMoio (Ilpumep 11).

ABTOp BO3Bpalllae€TCs K MOJAJIBHOU CHCTe-
Me IMociie MPOIOHKUTENIFHOTO HCIOIb30BaHUS TO-
HaJbHOW. YMECTHO OyIeT TPOBECTH IapauIeiTH
¢ TBopuecTBOM /[leOroccH M Ipyrux KOMIO3UTOPOB-
HUMIIPECCUOHUCTOB, KOTOPBIC MCIIOJIL30BAJIM B CBOUX
COYMHEHUSIX MOAATFHOCTH KaK KPacKy.

Ne 7. «<Huxorna He mokujaaeM mosie 60si, moka
Bce BOJIKH He OynyT Yours» (D-dur — A-dur). My-
3bIKa 3/16Ch MMEET TPO3HbIN, PEIIUTENbHBIA, BOWH-

Mpumep 10
Example 10

Mpumep 11
Example 11

CTBEHHBIN Xxapakrep. Kak B menmoguueckoil JMHHUM,
TaKk M B aKKOpJAaX CIBIIIUTCS MOAPaKaHUE ITyXOBO-
My opkectpy (Ilpumep 12). KOHCOHAHCHI — TepIUH
U CEKCThI — MPHOOPETAIOT BOJICBOW XapaKkTep.

B onepe 31ech moer compano. 3amnaaHblil KOJIo-
PUT SpKO BbIpaXkeH B QoprenuanHoi ¢akrype. [1s-
TUCTyNEHHAs KUTalCKas rapMOHHS HAYWHAET CHJIb-
Hee TMPOSBIATECS B OBICTPOM pazfesnie, HO aKKOPIBI
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KJIACCHYECKOI TOHAJIBHON CHCTEMBI BCE PABHO MpH-
CYTCTBYIOT B aKKOMITAHEMEHTE.

KynbMmuHanus HacTynaeTr Ha KpeleHIUpYIoIeM
NOABEME aKKOPAA, COCTOALIEro U3 KBUHTHI [is — Cis
u cexyuasl £ — Fis ([Ipumep 13). OH moBTOpsieTCS
B TIOXO)KEM, HO HE MICHTHUYHOM PUTME (TIEPBBIHA pa3
HIECTHAIATBIMH, Jajibllle — TPUALATH BTOPBIMH),
Ka)XX/IbIi pa3 Ha OKTaBy BHIIIE. ABTOP BBIpaXKaeT 371eCh



MaKCHMyM 2Hepru, spoctu. Ilocne psga akkopaos
MIPOUCXOIUT JTUHAMUYECKUH Craj: 3By4UT HEYTO BPO-
Jie PEBOJIIOIMOHHON necHu. Ee daktypa Oosee mpo-
3payHa, YeM B TPEAbIIYIINX pa3/ieiax, 9To CO3IaeT
BIIGUATIICHUE KOHTpAcCTa futti u soli B opkecTpe.

Tam, rae BcTynaer GoprenuaHo ¥ UMHUTHPYIOT-
csl yoapHbIe, OECIIOTyTOHOBOCTh BHAYaJIe BHITECHSIET
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nuatoHuKy. Ha Hell mocTpoeHbl Kak MeNoAusi, Tak
u puryparuu doprenuaHo, ero akkopzsl. [Ipu stom
B NPOUTPBIIIAX MEXKIY KyIUIETaMH HMHOIIA BCE JKE
CIIBIIIIATCS TIOYTOHBI M OTIOpa Ha YCIOBHYIO TOHUKY
Es. C nosiBneHrneM BOKaJbHOIO Hayaja COMPOBOXKIIEC-
HUEC CHOBA CTAHOBUTCSI 0OJiee «BOCTOUHBIMY, aHTe-
MUTOHHBIM. (DakTypa aKKOMIIAHEMEHTa IT03BOJISET

Mpumep 12
Example 12

Mpumep 13
Example 13

Mpumep 14
Example 14

OTPEACTUTh XAHPOBYIO MPHUHAJICKHOCTH HOMEpa
KaK HApOJTHYIO IIECHIO TAHIIEBAJIILHOTO XapaKTepa.

B 3akmtounTtensubix TakTax MHp YsHI3YyH CHOBA
KCIIONIB3YET BOCXOJSIIECE ABMKCHUE, MPOBOIS TIIUC-
CaHO0 M TPEMOJIO B YTBEPKICHUH HOBOW TOHAIHLHO-

ctu (IIpumep 14). Takoit IpUHIIUT HE OYEHb XapaKTe-
PEH JU1sl €eBPOTIEUCKON MY3bIKH.

JIBa pasznena ceabMoOW 4acTu, CIEAYIOLIUE OAUH
3a JpYyTrUM, HE OCTaIOTCS B OJHOW TOHAJIBHOCTH,
MIPECTABIISAS pa3HbIe TOHAIBHOCTH.
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Ne 8 Hanes JIu HOiix3 «bymyrommuii 1yx B He-
oecax» (E-dur — H-dur). ®opma — cBOOOIHBIEC Ba-
pHalKu cO BCTyIUICHUEM. [IpOTsHKEHHBIE aKKOPIIbI
Ha crescendo OT caMOro TUXOTO O CaMOIO TPOMKO-
0, TIOIHUMASICh BCE BBILIE, IMUTHUPYIOT TeMOPHI ca-
MO3BYYAI[MX WHCTPYMEHTOB (KOJIOKOJIOB OSTHBUKYH,
TOHIOB, HA0), CAMBOJIM3UPYIOT TEM CAMbIM «BEJIMKHE
ycrpemienus» (Ilpumep 15).

B omepe 3neck comupyet TeHop. C ycKoOpeHHneM
TEMIIa MTEHUSI B My3bIKE CTAHOBUTCS OOJIbIIIE TICHTa-
TOHHKH, [TPH 3TOM TOMO(GOHHO-TapMOHUYECKas (haK-
Typa — 3JIEMEHT 3arnaJHoi Tpaauuuu. EBponeiickas
KJIaCCUYECKasl TOHAJIbHASI CUCTEMA, KaK U B IMpPElbl-
JylieM HOMepe, BBIXOAMT Ha TepBbIii m1aH B Gopre-
MUAHHBIX MPOUTPHIMAaX. Menoaus, KOTOpylo B OpH-
THHAJIE TIOET COIIPAaHO, BCTyMAET attacca, 6e3 uHTep-

Mpumep 15
Example 15
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Mpumep 16
Example 16

JOJMK. 3]IeCh CHOBA HCIIOJIb30BaHA €BpoOIlecKas
(daktypa — QuUrypanuu U TPEMoJO, HO KUTaicKas
rapMOHUS — ICHTATOHMWKA.

My3bIKaNbHBI MaTepuall CTAHOBUTCS emle 0o-
Jiee IMAaTOHUYHBIM, HO €TO U3JIOKEHUE MO-IIPEKHEMY
CKJIOHsIeTCS K TpaauiusaM Kuras, na u BOOOI1IE MY3bI-
KM a3UMarcKUX HapoOJIOB, CKJIOHHOW K MHOTOKPATHOM
nopropHocTH [7]. Ha 3T0 yka3biBaeT TO 00CTOSATEIb-
cTBO, yT0 MHp UBHI3YH HE MepecTaeT UCIob30BaTh

TPEMOJIMPYIOIINE aKKOP/IbI, apTePKUATO U CHHKOIIH-
poBanHblii put™ (Ilpumep 16).

YTBepk/IeHUE TOHAJIBHOCTH JIOMUHAHTBI HA4M-
HAETCs ¢ TIepeMeHOH pa3mepa ¢ 2/4 Ha 2/2 — Ttam, Tae
CTOUT YKa3aHUE MPUHUMATh 32 PUTMHUYECKYIO €IHU-
HUITy TIOJIOBUHHYIO BMeCTO ueTBepTH (Ilpumep 17).
31ech KOMITO3UTOP YIKe TIO-HACTOSIIEMY H300pakaeT
KOJIOKOJIbHBIS/MTUO(OHHBIE MIEPE3BOHBI, BO3BEIAIO-
1K€ O HauaJie HOBOM *13HU. HeT HUKakoro COMHEHHUs
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Mpumep 17

Example 17
I R L
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B I'OCIOJICTBE JUATOHUKH KaK B MEJIOJIUH, TAK U B Tap-
MoHMU. OnHaKO KWTaicKas TpajuIusl COXpaHAETCS
Onaromapsi MOIpaYKaHUIO HAPOJHBIM HHCTPYMEHTaM
1 HEYaCTOMY HCIOJIb30BAaHUIO NTOJyTOHOB.

Crouta M YUsHIBYHA, cO3MaHHAs HAa MaTepH-
aje TIEKMHCKOM PEBOJIFOIMOHHOM orepnl «Jlerenna
0 KpacHOM (oHape» SIBIISETCS BaXKHBIM NPOU3BEIIC-
HUEM B (POPMHPOBAHMH CaMOOBITHOCTH KHTaHCKOW
(oprernmanHoi My3bIkH. OTIENBHBIX ITHEC HA OCHOBE
KHTaicKoro (QosbKiopa ¥ MEJOAMH TPaJAWLMOHHON
npodecCHOHATEHON My3bIKH OBUIO CO3/1aHO K MOMEH-
Ty TOSIBICHUSI CIOUTHI KUTAMCKUMH KOMIIO3UTOpPaMHU
y’Ke HeMaJio (KaK M3BECTHO, Hauaslo ObLIO TOJIOKEHO
npembepoii counHennit Xa Jlytuna B 1934 rony), on-
HaKo OmbITa (hOpTENMMaHHBIX TPAHCKPUIIMKA Ha OC-
HOBE MY3BIKH TPaJULMOHHOIO TeaTpa elie He ObLIO.
[lexnHckas orepa (B TOM 4YHMCIIE, €€ PEBOIOLMOHHAS
Pa3HOBHIHOCTH) BOCITPUHUMAIIACH KaK CYTy00 KHUTaii-
CKO€ SIBJIEHME, MaJIO 3aTPOHYTOE 3aIlaIHbIM BIHSHU-
em. doprennano, B CHITy paBHOMEPHOW TeMIepaIiuu
CBOETO CTPOsI, Ka3aoch Obl, HE MOIJIO OBITH BKJIFOUE-
HO B INPAKTUKY HALMOHAJIBHOTO HCKYCCTBA, OHAKO
B uHTepnperauuu Mup UYsHI3yHAa My3bIKa TpaauLu-
OHHOT'0 TeaTpa OKa3aJlach MPUEMIIEMOU JUIs CITyIlaTe-
neit u ucnonHuteneil. ONbIT NEPENOKEHHs ONEPHBIX
3MHM3010B Kommo3uTopa Mup UsHIBYH ciocoOCTBO-
BaJ TOMY, 4TO ()OPTENHaHO BONLIO B HAIIMOHAIHHBIN
o0uxof1, haKTUIECKH PHIAB EBPONEHCKOMY HHCTPY-
MEHTY CTaTyC MOJIJIMHHO KUTalCKOTo pecypca.

Ipumeyanus
! Jlo 3TOr0 MOMEHTa B TOIbI KYJIBTYPHOI PEBO-
JIOLIMK €BPOIEHCKUE MHCTPYMEHTHI, BKJIodas (op-
TENHaHO, ObUTM M3THAHBI M3 MY3bIKAJIbHOW KHM3HU.
MHorue 0buUTH PU3NYECKN YHIHUTOKCHBI.

CHHCOK HCTOYHUKOB
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Annomayus. Crarbst NOCBAIICHA M3yYESHNUIO OAHOHM M3 KIIOYEBBIX NS(GUHULNN HAYKH O MY3BIKAIbHO-MCIIOIHHUTENb-
CKOM HCKYCCTBE — IIOHSATHIO IIKOJIBI. METOROIOIHIO NCCIIEI0BAHUS COCTABIII HCTOYHUKOBEIYECKHUI 1 TOHATHIHBIHN aHaN3,
a TaK)K€ COIMOCTABHUTCIBLHBIA aHAIN3 JIATEPATypPhI MO0 UCTOPUH U TCOPUHN MY3BIKAJIBHOTO UCIIOJTHUTCIILCTBA. BrisBiens! co-
JIep’KaHUE U DBOJIIOLMS TIOHATHS, IaHO ONpEeieHHEe MY3bIKaIbHO-UCTIOTHUTEIBCKOM HIKOJBI, ChOPMYITUPOBAHbI KPUTEPUH
CyIIECTBOBAHMS LIKOJIBI M ee pa3Butisi. Ha Marepuase paboT o My3bIKaJIbHON Iearoruke, HICTOPUU M TEOPUH HCIIONHHU-
TeNbCTBA HA (JOPTEINAHO, a TAKIKE CTPYHHBIX HHCTPYMEHTAX BBIICICHBI YPOBHH (DYHKIIMOHHPOBAHHUS ILIKOJIBI, B YUCIIE KOTO-
PBIX MHPOBOIA, HAIIMOHAITBHBIH, PErHOHABHBIN, HHMBHU/YalTbHBIN. PackpeiTa poib Jiaepa (OCHOBATENs) IIKOMBIL, & TAKKE
HaII4Ms KaK MUHAMYM OJTHOTO IIOKOJICHUSI IOCJICJOBAaTENeH, UTO SIBISICTCS BKHEHIIIIM [T0Ka3aTeJIeM KU3HECIOCOOHOCTH
IIKOJIBI, €¢ LICHHOCTH JUIsl MY3bIKaJbHOH KyJbTyphl. B KauecTBe KIIFOUYCBBIX Ka4yeCTB JIMCPa BbIICICHBI HEOPAUHAPHOCTD
TBOPYECKOW JIMYHOCTH, HAINYHE COOCTBEHHBIX UCHOJIHUTENBCKUX M MEAArOTMYeCKHX YCTAHOBOK M CHOCOOHOCTD K HX 3(-
(beKTUBHOHM TPAHCIIMK B My3bIKAJIbHOE W 00pa3oBarebHOe coobmecTBo. CrienuaibHOe BHIMAHHUE YICICHO MpoIeccam
OOHOBIICHHS IIKOJIBI, JaHA XapaKTEePUCTHKAa HHHOBALIMOHHON COCTABIIAIOLICH B Iepeiade TPaIuluii, BEISIBICHBl OCHOBHBIC
IyTH €€ peai3allii B KOHTEKCTE MEXKIIOKOICHIECKHX cBsi3eil. Ha mprMepe nesTenbHOCTH M3BECTHBIX MYy3bIKaHTOB ITOKa3aH
IPOLIECC BOSHUKHOBEHHS HOBBIX IIIKOJI B PE3YJIBTAaTe CKAYKOOOPA3HOrO pa3BUTHsI HHHOBALIMOHHOTO KOMIIOHeHTa. dDakTopaMu
06pa3013aHH;1 HOBOM IIIKOJIBI CTAHOBSTCS: HAJIMYHE OBPUCTUYCCKOI'O MOTCHIMAIA IIKOJIBI MY3bIKAHTA-OCHOBATCIIA, a TAKXKE
BBIP@XKCHHOCTh JINYHOCTHBIX U MPO(ECCHOHAIBHBIX KaueCTB HOBOT'O JIMACPA.

Knrouegvie cnosa: My3bIKalIbHO-NCIOIHUTEIIBCKAS [IKOJIA, HCHIOJIHUTEIBCKHE TPAJHULNH, TBOPYECKUE YCTAHOBKH, Ie-
JIarOrM4eCKUe MPHHIHIIBL, JUIEP, IPEEMCTBCHHOCTh, MEIKIIOKOJICHUSCKHE CBSI3H

Jna yumuposanusa: Jledenes A. E. [ToHsiTHE MYy3bIKaIbHO-UCTIONHUTEIHCKOH IIKOJIBI B OTEYECTBEHHOM HCKYCCTBO3HA-
HUH // AkmyanvHble npobremsl gbicute2o My3vikaabHo2o oopasosanus. 2024. Ne 4 (75). C. 97-102. http://doi.org/10.26086/
NK.2024.75.4.010

PROBLEMS OF THEORY AND HISTORY
OF PERFORMING ARTS
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The concept of a music and performing school
in Russian Art Studies
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Saratov, Russia
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Abstract. The article is devoted to the study of one of the key definitions of the science of musical and performing
arts — the concept of school. The methodology of the research was compiled by a source and conceptual analysis, as well
as a comparative analysis of literature on the history and theory of musical performance. The content and evolution of the
concept are revealed, the definition of a musical performance school is given, the criteria for the existence of a school and its
development are formulated. Based on the material of works on music pedagogy, the history and theory of performing on the
piano, as well as string instruments, the levels of functioning of the school are highlighted, including world, national, regional,
individual. The role of the leader (founder) of the school, as well as at least one generation of followers, is revealed, which is
the most important indicator of the viability of the school, its value for musical culture. The key qualities of a leader are the
originality of a creative personality, the presence of his own performing and pedagogical attitudes and the ability to effectively
broadcast them to the musical community. Special attention is paid to the processes of school renewal, the characteristic of
the innovative component in the transmission of traditions is given, the main ways of its implementation in the context of
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intergenerational ties are identified. Using the example of the activities of famous musicians, the process of the emergence
of new schools as a result of the abrupt development of the innovative component is shown. The factors of the formation of
a new school are: the presence of the heuristic potential of the founding musician’s school, as well as the expression of the

personal and professional qualities of the new leader.

Keywords: Music and performing school, performing traditions, creative attitudes, pedagogical principles, leader, con-

tinuity, intergenerational ties

For citation: Lebedev A. E. The concept of a music and performing school in Russian Art Studies. Aktualnye problemy
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DYHKIIMOHNPOBAHUE MY3bIKAJIEHO-UCIIOTHUTEIb-
CKUX IIIKOJ B TEUEHHE MPOAOLKUTENFHOTO BpPEMEHH
OCTaBaJIOCh Ha TepH]EepHH OTEYeCTBEHHOTO HCKYC-
CTBO3HaHMA. M3ydyeHne maHHOro HarpaBlieHHs! ObLIO
IIPEpOraTuBOi CaMUX UCIIOJHUTENEH, KOTOpBIE B IIPO-
1ecce HaOJIONCHNS 32 aKTyaJIbHBIMU COOBITHAMH MY-
3BIKAJIBHON KYJBTYpBI, aHAJIN3a UCTOPHUYECKOM JIUTe-
parypsbl, 0000IIEHUs] METOANYECKUX HapaboTok ¢op-
MHUPOBAJI CBOW HMCCIIEAOBATEIILCKUE TTOAXO/IBI, METO-
JIOJIOTHYECKYIO 0a3y, TepMHHOJIOTHUECKHI ammapar.
CeromHs U3y4yeHue MeJarorndeckux U My3bIKaJbHO-
WCTIOJTHUTEIHCKUX IIIKOJI CTAHOBUTCS CAMOCTOSATEIb-
HBIM HaIIPaBIEHUEM HCKYCCTBO3HAHUS, XapaKTEPHOU
YepTOH KOTOPOTO SIBISIETCSI BBIXOI B CMEXKHBIE 00-
nmactu 3HaHWS. B cdepe mHTEpecoB mcciemoBareeii
OKa3bIBAIOTCS BOMPOCHI TICUXOJIOTHHU JIMJIEPCTBA, Mpe-
€MCTBEHHOCTH M MEXIOKOJIEHYECKUX CBs3el, pea-
JM3aAN aKTYaJIbHBIX TIEJarormdecKux MPUHIUIIOB
U Meroaudeckux mnoaxonos. [lomoOHas Mexmuciu-
TUTMHAPHOCTH MPEJCTABIAETCS] 0COOEHHO 1IEHHOH, TTo-
CKOJIbKY TIO3BOJISIET HA HOBOM, COBPEMEHHOM YPOBHE
OCMBICITUTH IPOIECCHl NMEPEeAaun XyI0KECTBEHHOIO
OmbITa, OOHOBJIEHHUS TPAIHULIMM, TOSBIECHHE HOBBIX
TBOPUYECKUX TIPAKTHK.

Lens craren paccMOTpeTh  MOHSTHE
MY3BIKaJIbHO-UCTIOTHUTEIHCKOM HIKOJIBI B COBPEMEH-
HOM MCKYCCTBO3HAHHH, BBIABHTD €€ CTPYKTYPY U Me-
XaHU3MBI (PYHKIIMOHUPOBAHHMS.

3agaun cTaTbu:

*  W3YYUTHh CYIIECTBYIOIUINE ONpEAETCHHs HCIION-
HUTENBCKOM IIIKOJIBI B MY3bIKaJIbHOM HCKYCCTBE;

*  BBIABHUTb KPUTEPUU CYIIECTBOBAHUS U PA3BUTHS
MY3bIKAJIbHO-UCTIOTHATEIHCKUX TIIKOIT;

*  packpeITh poib Juaepa B (YHKIMOHHPOBA-
HHUH IIKOJI, CTPYKTYpPY €ro npodeccHoHaIbHBIX
1 TMYHOCTHBIX Ka4YeCTB;

*  paccMOTpPeTb MEXaHU3MBbI IPEEMCTBEHHOCTH
U xapaxtep (OpMHUPOBAHHS MEKITOKOICHIECKUX
CBsi3el BHYTPH HCIIOIHUTEIHCKUX IITKOI.
Bompocel  paszeutus

TEIbCKUX IIKOJN 3aTparvBaloTCs B M3BECTHBIX pa-

borax mo uctopuu ¢doprenuanHoro (A. . Amekce-

eB, S. U. Munbmreiin, b. b. Bopoaun), BokaibHOTO

MY3bIKaJIbHO-UCIIOJIHU-
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(B. A. baranypos, W.U.JleBunos, JI. b. Imurpues)
HCKYCCTBa, paboTax Mo UCTOPUU U TCOPUHU UCTIOTHH-
TeJIhCTBA HA CTPYHHBIX cMBIYKOBBIX (JI. C. ['mH30ypr,
B.1O.I'puropeeB, .M. SIMnonbckuii), JTyXOBBIX
(B. H. Anarckuii, C. f. Jleun, 1O. A. YcoB), Hapon-
Heix (M. WM. Umxanunkuii, A. M. Mupek) wuHCTpY-
MeHTaX. OCOOCHHOCTH Pa3BUTHS HCIIONHUTEIBCKUAX
IIKOJI B HUX PACKPBIBAIOTCS B KOHTEKCTE PA3BUTHUS
TeX WJIM WHBIX XyJT0KECTBEHHBIX TeHICHIINN, UCTIOI-
HUTEIbCKUX U TIENarOTMYCCKUX TPAIUINAN, JeSITeIhb-
HOCTH BEAYIIUX 00pa30BaTEIbHBIX OPTaHU3AIHI.

BaxxHoe 3HaueHWEe B WM3YYEHHH MY3BIKaIHHO-
WCTIOJTHUTENBCKUX IIKOJI HMMEIOT HCCIICIOBAHMUS,
MOCBSIIIIEHHBIC M3BECTHBIM NMHUAHUCTAM. B ux uuc-
paboter H.B.beprencona, C.M.ManslieBa
o T.Jlemerunkom, IO.B.Kenaeima, B.H. bpsn-
neoit o C.B.Paxmanmnose, JI. A.bapen6oiima,
I b.Topnona, E.H.®enoposuu o I.I.Tunenbce,
MHOTOUYHUCIICHHBIE CTaThu U ouepku A. A. Huxonae-
Ba, [. M. Korana, JI. A. PabunoBuya, JI. I. I'puropse-
Ba, S. M. Ilnareka, C. M. XentoBoi, I. M. I{pimmmuaa
U npyrux aBTopoB. Cpenu paboT B 00JIACTH HCIION-
HUTEJIbCTBA HA CTPYHHBIX CMBIYKOBBIX HHCTPY-
MeHTax orMmetuM wuccnenoanus JI. C.I'mH3O0ypra
o @.Jlayoe u K.IO. [laBeinoBe, JI. H. Paabena 06
JI. C. Ayape, . M. SImnonbsckoro u B. A. FO3edoBu-
ga 00 JI. ®. Otictpaxe, B. lO. I'puropresa o JI. b. Ko-
T.A.TaitgamoBuu o C. H. KuymeBuiikom
n M.JI. PoctponioBuue. B HUX pacKphIBalOTCS Xa-
paKTepHble MPU3HAKU TOW WU HUHOW TPaJUIINH,
MIPOSIBJISIONINECS B CBOCOOPA3HH HCIIOIHUTEIHCKO-
T'0 CTUJIA €€ IPEICTABUTENCH, X TBOPUCCKUX U ME-
TOAMYECKUX yCTAaHOBOK. Henp3st HE mpodTH MUMO
WCCIICZIOBAHUIA CaMUX WCIOITHUTENEH, B KOTOPBIX,
3a4acTylo, IaeTCsl BeCbMa JICTaJbHBIA aHaJIu3 cOo0-
CTBEHHBIX XYyJIO)KECTBEHHBIX W METOIUYECKHUX BO3-
3peHUH, OMUCcaHa MPAKTUKA BHEIPEHUS B UCIIOTHU-
TEIBCKYIO TPAKTHKY PA3TUIHBIX METOIUYECKUX HO-
Banwii. B aTom psimy padotsr A. b. 'onbrenseiizepa,
I.T. Heiiraysza, C.E.®eciin6epra, E. . JIubepmana,
T. A. loxmunepa, @. P. Jlutica u gpyrux.

B mocrnenane npecatuieTds pa3BUTHE HCIIOIN-
HUTEIBCKUX W TEJarorudeCKuX IIKOJI CTaHOBHUT-

Je
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ci OOBEKTOM JIMCCEPTAIMOHHBIX HCCIIEOBAHUH.
B aToM psiny kKak paOoOThI, TOCBAIICHHBIE JESITEIb-
HOCTH KPYIHBIX MY3bIKAHTOB, OCHOBATEIEH IIIKOJ
(muccepraruu C. H. baiinanmuuosa, 0. B. bonoTosa,
I1. A. Bacuuna, M. B. Bopotnoro, U.II. Mapuenko,
E.U.Tlepepsrl, A.A.Ilnaronosoii, M.B.CMupHo-
BoH, P. P. [llaifixyTnuHOBa), TaK W AUCCEPTAITUH, pac-
KpBIBaOIUE OOIKe BOMPOCH (DYHKIIMOHUPOBAHHS
IIKOJ B MY3BIKAJTHHO-UCIIOTHUTEIHCKOM HCKYCCTBE
(I'. H. beckpornas, A.b.bopomun, . B.Jlexxnena,
B.Il. Yunaes, A.B.IlleBunosa). Heorsemiemoii va-
CTBIO JMCCEPTAIMOHHBIX HCCICIOBAHUN CTANO0 U3Y-
YEHHUE pPecUOHANbHBIX UCNOTHUMENbCKUX MPAouyuil,
CBSI3aHHOE C aKTyalln3allied XyJI0’KECTBEHHOTO Ha-
CIEeINs U MY3bIKaJbHOU KyJIBTYPbl POCCHUICKUX pe-
ruoHoB. Cpean MoI0OOHBIX NCCIIeTOBAHUN — PaOOTHI
E. C.Bunorpanosoii, /[l.B.Boiinosoii, JI. A. Ips-
oenko, U. B. Jlorunosoii, E. C. Jlonarosoii, A. D. Py-
JISIKOBOM U JIPYTHUX.

[IpocnenuM  HSBONIONUIO  TOHATHUS
HUTEIIbCKAsl IIKOJIa» B padoTaX OTEUSCTBEHHBIX
MY3bIKaHTOB-HcciieqoBareneil. Ilonarue mkosbl Ha-
YHHAET AaKTHBHO BXOIWTH B HCKYCCTBOBEIYECKHIA
obuxon yxe B 1930-e roap!. Hariie Bcero oHO CBSI3aHO
C JIeATENBHOCTHIO BEIYIIUX OTEYECTBEHHBIX MMHAHU-
CTOB, CKpHUIIAYeii U YIIOMUHAETCS B KOHTEKCTE JOCTH-

«HUCIIOJI-

JKEHUH COBETCKOTO MCIIOJHUTEIBCKOTO HCKYCCTBA.
Tak, B ogHoii u3 crareit 1933 roga I'. M. Koran, xa-
paktepusys aestenbHocth K. H. WMrymuoBa numier:
«ryMHOBCKHMI KJjlacC — 3TO IIKOJa, MpeKpacHas
[IKOJIa OOJIBIIIOTO MaciuTaba, UMEIoIas CBOI0, BIIOJI-
He ompejesieHHy0 gusnonomutoy [1, ¢. 156].
T'oBopst 06 JI. C. Ayape Kak 0 «IIOCIETHEM U3 MO-
THKaH» BEJTMKOI0 CKPUITMYHOTO HcKyccTBa XIX Beka,
N. M. SImnionbekuil ykasbiBaeT: «Jleononbn Aysp —
TIEPBOKJIACCHBIN apTHCT-TIelaror — SBIsSIeTCs MOJ-
JIMHHBIM CO3JaTelieM PYCCKOM CKPUIIMYHOM HIKO-
ey [2, c. 81]. Ananusupys pe3ynbraTbl MEXIyHa-
POIHOTO KOHKYypCa CKpurmadeil uMmeHu DxeHa Mzan
1937 roma B bproccene, mccmenoBarenb CpaBHHUBA-
€T UIPy YYaCTHUKOB, OTMEUAET HPUHAIJICKHOCTb
OosplIeld yacTH M3 HUX (PAHIy3CKOH CKPHUITUYHON
LIKOJIE, 1aeT BeCbMa KPUTHUECKUE OLICHKU APYTHUM.
Kak numer U. M. SImnonbsckuii, «B Urpe UTaNbsH-
CKMIl CKpHIIa4e€il YyBCTBYETCS OTCYTCTBHUE XOpO-
el IIKOJIBI, BBIpaXKaromeecss B Upe3MepHOU ad-
(bexTanuu, HEIOCTaTKe TEXHUYECKOTO MaCTepCTBa,
BHEIIHE-CYeTJIMBOM MaHepe Urpsl. <...> CKpHIlauu-
OeNBIUHIIBI TTOKA3aJIM XOPOIIYIO IIKONY, HECKOJIBKO
akaneMmuyeckoro tojkay [3, ¢. 30]. OcHoBHBIMU He-
JIOCTaTKaMU B UTPE€ MIPEACTABUTENIE HEMEIIKOM LIKO-
JIbL, TIO CJIOBAM HMCCJIEA0BATENS], SIBISIOTCS CEHTUMEH-
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TaTbHOCTDH UCTIONTHEHHUS ¥ HEJIOCTATOK TEXHUKH.

B aHanoru4HOM KITHOYE TOHSATHE IITKOJIBI HCTIOJb-
3yeTcs U B 0oJiee MO3AHUX padoTax, a IMEHHO B TPY-
nmax A.A.Hwukonaesa, JI. H.PaabGena, A.Jl. Anek-
ceeBa. Tak, B 1961 rony A.A.HukonaeB B crtarbe
«OCHOBBI COBETCKOI NMHUAHUCTUYECKON IIKOJIBIY) JIe-
TaJbHO Xapakrepusyer aesrenbHocth K. H. Urymuo-
Ba, A. b. Tonpaenseiizepa, I. I Heiiraysa, C. E. ®eii-
HOepra, PUKCHPYET WX MPUHAICKHOCTH COBETCKOM
(opTenmaHHON TIKOJIe, TIOMYEPKUBAET CXOJICTBO
MHOTHUX UCTIOJIHUTEIBCKUX U TIEJaTOTUIeCKUX YCTa-
HOBOK [4]. B paborax 3Toro e mnepuoja HEpPeaKo
BCTPEYAIOTCS] YIIOMHUHAHNUS MOCKOBCKOH, IEHHHTPA/I-
ckoii oprenuanHbix mikon. A. Jl. Ajekcee, aHau-
3UPYsI MEATEILHOCTh BEIYIIMX OTEUCCTBCHHBIX ITH-
aHNCTOB, HEOJHOKPATHO TOAYEPKHBAET WX MPHUBEP-
JKEHHOCTh TIPUHIIAIIAM Pa3BUBAIOLIETO OOy4YeHUs,
MIPEEMCTBEHHOCTh TIO0 OTHONICHHIO K TPAAULIUSIM
I1. . YatikoBckoro, OpareeB A.I. m H.I.Pyoun-
IITEHHOB, Ba)XHOCTh B3aWMOBIUSHUS MOCKOBCKOM
u nenuHrpaackoit mkon [5]. JI. H. HaymoB pycckyto
MUAHUCTUYECKYIO IIKOIY TPAKTyeT B KOHTEKCTE CH-
CTEMBI MOJTOTOBKH MY3BIKAHTOB, CPaBHHUBAsl OTeUe-
CTBEHHOE 00pa30BaHUE C «OMOJIOTUYCCKUM OpraHu3-
MOM, TTIOIaPEHHBIM HaM TTPUPOIO», T KOHCepBaTo-
pUH BBICTYTIAIOT B KAY€CTBE «apPTEPHIi», & My3bIKallb-
HBIC IITKOJIBI (DYHKITHOHUPYIOT KaK MEJIKUE «KAITUJLIS-
pe» [6, c. 274-275].

Kak crnenyer w3 3TuUX OIpeneneHui, MIKoa
OOJIBITUHCTBOM aBTOPOB TPAKTYETCS BEChbMa IIUPO-
k0. Yaille Bcero oHa CBA3bIBAETCS C KYJIBTYPOU TOM
WIM WHOW CTpaHbl, a TaKXKe JEATEIbHOCTHIO W3-
BECTHOTO MY3BIKaHTa, CIUIOTHBILIETO BOKPYT ceOst
pAll YYSHUKOB U TOcIieoBaTeseil. ABTOpPbI HE JIal0T
YETKUX OIPEJIEIICHUN TMOHSATHSI IIKOJIBI, 3 BOIPOCHI
TUIIOJIOTU3AIIMU OCTAIOTCS 32 TIPEICIaMH UCCIIeIOBA-
TEJIHCKOTO BHUMAaHUSI.

Bonee wuerkme ompeneneHUss Mbl HAXOIUM
B paboTax COBpEMEHHBIX uccaenoBateneil. Tak,
10. B. borotoB B ananm3e (GOpPTEMHAHHON IITKOJIBI
BBUICTISICT HAM4We JIHJIEpa C XapaKTEPHBIMH JUIS
HEro OCOOCHHOCTSIMH MHPOBO33PEHUS, SCTCTHKH
W TIeJJarOTHYECKON TPAaKTUKH, a TaKXkKe SPKHUX II0-
cliefloBaTeliel — «UCIOJIHUTENIEH U 1meaarorosy [7,
c. 11]. P. P. IllafixyTanHoB 1iox GopTenHaHHON HIKO-
JIOW TTIOHWMAET «COBOKYITHOCTH MPO(eCcCHOHATBHBIX
CPEICTB, 00ECIEUYMBAIOIINX BBICOKAW YPOBEHb HC-
nmoHUTEILCTBaY [8, ¢. 99]. OcHOBOMONArarONTUMH
MpU3HAKAMH IIKOJIBI, TI0 MHEHHUIO aBTOPA, SBISIFOTCS
00LTHOCTh OOIIEICTETUYECKUXK, UCTIOIHUTENBCKHX,
MeJarOrMYeCKNX, METOIUYECKUX YCTAaHOBOK, a TaK-
e TPUCYTCTBHE HHHOBAIIMOHHOTO KOMIIOHEHTA Y ee
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npeacTaBuTenel. BaxHyo HCTOPUYECKYIO MHCCHIO
IIKOJI UCCIIEIOBATE b BUUT B c(hepe IPEeeMCTBEHHO-
CTH TPaJUIN{, Ha3bIBACT IIKOJbI «J1a00PATOPUSIMHU-
MacTepCKUMI», B KOTOPBIX KPHCTAJUTH3YIOTCS Tpa-
JIUITH HAITMOHAIBHOTO HCIIOTHUTEIHCTRA.

CucTeMHBIH B3IVIST HA MPOOJIEMy IIKOJIBI B My-
3BIKATEHO-MCIIOJTHATENIECKOM MCKYCCTBE ITPEICTaB-
nsroT paboTel A. B. boponuHa. ABTOp BBIAEISIET He-
CKOJITbKO YPOBHEH (YHKIMOHMPOBAHUS IIKOJBL: M-
POBOU, HAYUOHAILHBLU, PESUOHATLHBIU U UHOUBUOY-
anvHblll. B OCHOBE IIKOJIBI JIGXKHT, IT0 MHEHUIO aBTOPA,
OOBEIMHSIONIAST MY3BIKAHTOB HJICOJIOTHS, C€AWHCTBO
ACTETHYECKUX B3MIIS/I0B, XY[I0)KECTBEHHBIX YCTAHOBOK
1 noaxonioB k o0yueHuro. Kak ykaseiBaer A. b. bopo-
JIUH, «B IIIKOJIaX, 00NaaloNnX HEHTPOM, HICOIOTHIO
BbIpa0aTpIBaeT ee Jujep. B MONMMIeHTpHYHBIX KO-
J1ax oHa (POPMHUPYETCs B TIPOLIECCE MPSMBIX U OTIOCpe-
JTOBAaHHBIX KOMMYHUKatui» [9, c. 47].

E. C. Bunorpanosa paccMaTpuBaeT SIBIICHHUE IITKO-
JIBI B KOHTEKCTE npobnemvl audepcmed. B xadecTse
KPUTEPHUEB ONPEIEICHUs IIKOJIbl aBTOP BBIJIEIISET:
HaJIM4We JUIEpa IIKOJIbI, Pa3BUThIE KOMMYHHUKATHB-
HBbIE CBSI3U BHYTPH COOOIIECTBA, SIUHCTBO TBOpYC-
CKHUX U M1€IarOTHYECKUX YCTAaHOBOK OCHOBATEJIS U €10
nocnenosareneil. B uucie HEOOXOOMMBIX KauecTB
JUIepa MIKOJIbI aBTOpP YKAa3bIBaeT HAIIMYME BBICOKOMN
CHOCOOHOCTH K TEepPCOHATN3AINY, TOHUMAaeMO Kak
yMmeHre 3GQGEKTUBHO TPAHCIMPOBATH CBOW TBOpUE-
CKHE W TIIe[arOTUYeCKUe YCTAaHOBKH, BBICTPAMBATh
MHOKECTBEHHbIE KOMMYHHKaTHBHBIE CBA3M Kak C He-
MOCPEICTBEHHBIMH YUEHUKAMH, TaK U C BO3MOXKHBIMH
(3a4acTyro He(hopMaTLHBIMHE ) TIOCIICAOBATEISIMH.

@doprenuanHas mkona, cornacHo E.C.Bwuno-
TPagOBOM, «eCTh CHCTEMHasl IIeIOCTHOCTh, BKIIIO-
YaroIas [eJIeBbIe YCTAHOBKH M ITOPOXKIACMbIE UMH
NPUHIMITBEL 1 METOJBI PA0OTHI, TPAHCIHPYEMBbIC JIH-
JIEPOM C BBICOKOM CTIOCOOHOCTBIO K TIEPCOHATN3AITNT
B KOMMYHHKATHBHOM IIPOIECCE MEKIMYHOCTHOTO
B3aMMOJIEHCTBUS, ABJSAIONIAsICS B TO K€ BpeMs OJl-
HUM W3 DIIEMEHTOB MHOTOYPOBHEBOI CHCTEMBI C Bep-
TUKQJIbHBIMU M TOPU30HTANbHBIMU CBsI3sIMU» [10,
c. 42-43]. PaccmarpuBasi opTENUaHHYIO HIKOITY U3-
BeCTHOTO capaTtoBckoro nmuanucra C. C. beHauIkoro
(omnoro u3 yuenukos [ I'. Heliray3a), aBrop mokasbl-
BaeT HAJIMYME y HEro TaKMX KauecTB KaK JIUYUHOCHI-
Has ¢hnekcubenrbHoCms 1 neda2o2udeckull aHmuooe-
MamusM, CTaBIIUX OTIMYUTEIBHBIMH YEPTAMH €Tr0
MEeIarOTUKH ¥ TO3BOJIMBIINX CPOPMUPOBATH BOKPYT
ce0s coo0IIecTBO MY3bIKAHTOB-TIOCIICIOBATEIICH.

. B. BoiiHoBa paccMaTpHUBaeT MOHSATUE LIKOIbI
B KOHTEKCTE MEKITOKOJIEHYECKUX CBsI3€H, YKa3bIBaeT
Ha KIIOYEBYIO POJIb MPEEeMCTBEHHOCTH TPaJAWLINH,
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cthopMupoBaHHBIX OCHOBareneM. DoprenuaHHas
IIKOJIa, TI0 MHEHHUIO aBTOPa — 3TO «OPraHW30BaHHAS
MPEEMCTBEHHOCTh, BKIIIOYAIONIAsl B ce€0s HECKOJIBKO
TTOKOJIEHUI MY3BIKaHTOB, OOBETMHEHHBIX OOITIMHU
TBOPYECKUMH W TIEaTOTUYECKUMHU YCTaHOBKaMH,
3aJIOKCHHBIMHA JIMJICPOM C BBICOKMM HNEPCOHAIU3U-
PYIOIIUM BO3JIEHCTBHEM U TIPETIoNararomas oamanc
MEXJIy COXpPaHCHHEM TPaJUIUN M MX TBOPYECKHM
nepeocMmpicienneM (oO6HoBiaeHueM)» [11, c. 28].
Hanuune HEecKoJbKUX MOKOJIEHHWH MOceaoBaTenei
SIBIISIETCS, TI0 MHEHHIO aBTOPA, BAKHEHIIINM ITOKa3a-
TeJIeM YCTOMYMBOCTH TPAAULIUI U IIKOJIBI B LIEJIOM.

MEeXTIOKOJICHUECKUI acTeKT B (PYHKIIHOHHUPO-
BaHUU IIKOJIBI MPEJICTABISIETCS HanOoJiee Ba)KHbBIM,
MOCKOJIBKY TI03BOJIICT (DUKCUPOBATh HE TOJIBKO
(hakT TIPOIOIHKEHNST TBOPUYECKUX W TENAaroTHIeCcKuX
YCTaHOBOK €€ OCHOBATejs, HO W TOSBICHHE B Jie-
SATEJIBHOCTH €ro TocienoBareneidl uUHHOBAYUOHHOU
cocmasnsiowel. Kak W3BECTHO, OCHOBHI, 3aJI0KEH-
HBIC JIUJCPOM IIKOJBI, HEU30EIKHO MOIABEPrarOTCS
MEPEOCMBICIICHUIO U OOHOBJICHHUIO. MIHHOBaIIMOHHAS
COCTABIISIONIAs] MOXKET BO3PACTaTh KaK MOCTENEHHO,
TaK U JOBOJILHO Pe3Ko, 0003Ha4asi pa3pbiB IMpeeM-
CTBCHHOCTH H, BO3BMOXXHO, ITOSABJICHUEC HOBOM IITKOJIBI.
[IpumepoB TOTO, Kak OT MMOKOJIEHHUS K TIOKOJICHHUIO U3~
MEHSIOTCSl TBOPYECKUE MPHUHIIMITEI BHYTPU TBOpYE-
CKOM WJIM TIE€JarOrMYeCKOM IIKOJIbI, JOBOJBHO MHO-
ro. D10 u ¢oprenuannas mkona T.JlemeTuikoro,
MIPHUHIIUITBI KOTOPOTO CYIIECTBEHHO NIEPE0CMBICIICHBI
€ro MY3BIKAJIbHBIMA «BHYKaMU» U «IIPaBHYKaMH»,
n ckpunuanaas mkona JI. C. Ayapa, Hacimeane KOTo-
pOTO TO-CBOEMY IPOIOIDKAIOT COBPEMEHHBIE CKPHU-
naun, u BuojoH4enbHas 1mkona C. M. Kozomymnosa,
B KOTOPOH €CTECTBEHHBIM 00pa3oM 3asBIIIIOT O cede
HOBBIE TCH/ICHIIHH.

B kauecTBe mpuMepoB TOT0, KaKk YCHUJICHHE WH-
HOBAIIMOHHOM COCTaBIISIONIEH MPOSABISIETCA Cpasy
M MOXET MPHUBOAUTH K TOSBICHUIO HOBOH IIKOJIBI,
npuseneM nestenbHocTh C. E. deiinbepra (Bocmu-
tananka A. b. lompaenseiizepa), A.b. JIrooumoa
(yuenuka [T Hetiray3a), JI.b.Korana (y4yeHuka
A. . SIMIonbsCKOro). 3TU BBLIAIOIIMECS UCTIOTHUTE-
T CYMEJH CO371aTh COOCTBEHHBIE HCITOTHUTEIhCKUE
W TeJarorudecKue IIKOJbI, COJEPIKAHUE KOTOPBIX
3aMETHO OTJIMYAeTCS OT TBOPUYECKUX YCTAaHOBOK,
MIPUHAJUICKABIIAM MX HACTaBHUKAM. JTO TIPOSBIIS-
€TCsl KaK B MCIIOJHUTEILCKOM OOJINKE MY3BIKAHTOB,
OCOOCHHOCTSIX HMX HCIOJHUTEIBCKOTO CTHIISI, TaK
1 B perepTyapHbBIX MPEATNOUTEHHSIX, a TAK)KE CIOCO-
0ax B3aMMOJEHCTBHS ¢ yYeHUKaMu. B 3Tom ciydae
MO’KHO TOBOPHUTH O TOM, UTO 98PUCINUUECKULI NOMEH-
yuan wkon A.b.Tonbaenseitzepa, I.I.Heiiraysa,



A. W. SIMIToTbcKoro OBUT HACTOIBKO CYIIECTBEHHBIM,
YTO YK€ BO BTOPOM ITOKOJICHUH TPUBEN K TpaHChOp-
Malun UCXOAHBIX NPWUHIIUIIOB U IMOSIBJICHUIO HOBBIX
IIKOJI B OT€YECTBEHHOM MY3bIKAIbHOM HCKYCCTBE.
HemanoBaxkHBIM 37€Ch SIBIISIETCSI HEOPAMHAPHOCTH
TBOPYECKUX HATyp BOCIHUTAHHHKOB,
B ce0s OMBIT HACTABHHUKOB, C(HOPMUPOBABIINX COO-
CTBEHHBIH KOMILJIEKC MCTIOJHHUTEIHCKUX U TEIarort-
YEeCKHUX NPUHIIMIIOB ¥ CyMeBIINX 3P (EeKTUBHO TpaHC-
JTUPOBATh UX B COOOIIECTBO CBOMX MOCIIETOBATENCH.

[TonpiToXKMBas cka3aHHOE, MOMPoOyeM chopmy-
JUPOBaTh OMNpee/icHHe HUCIIOMHUTENBCKON IIIKOJIBI
B MY3BIKaJIbHOM HCKYCCTBE.

Hlxona e MY3bIKAJIbHO-UCNOJHUMENIbCKOM  UC-

BOOpaBIIMX

Kyccmee — 9mMo COB0KYNHOCHb UCHOIHUMENbCKUX
mpaouyutl, 803HUKWUX NOO GIUAHUEM AUdepd Uil
coobuecmsa (hopmanvHozo, b0 HedhopManbHOZ0)
MY3bIKAHMOG-UCNONHUMENEU,  CYWeCmEYIOUWUX Ha
NPOMAHCEHUU KAK MUHUMYM 08YX HOKOJLEHUU HOCUme-
Jlell U OCHOBAHHBIX HA OOUHOCTU XY O0HCECMBEHHO-
aCmemu4eckux yCmaHo80K, UCNOTHUMENbCKUX U Ne-
Odacozuyeckux npuHyunos. OCHOBOTIONIOKHUKOM Tpa-
JIUIIH BBICTYIIAeT KaK ITPABUIIO SIPKUH, He3aypsTHbIN
MY3BIKaHT, CIIOCOOHBIN TPAaHCIHPOBATh COOCTBEHHEIC
TBOPYECKHE YCTAHOBKH W WCIIONHUTENBCKAN OIBIT
B IIpollecCe MEXKIMYHOCTHOTO B3aUMOJICHCTBUSA,
00 myOnuyHOU JesTenbHOCTH. Hannuune kak mu-
HUMYM JBYX TOKOJIEHWW HOCHUTENIEH Mpeanojaraet
nepeaadyy TpaJulluii OT HACTAaBHUKA K BOCIUTaHHH-
Ky W SIBISICTCSI YCIOBHUEM ONPEACICHUS HIKOJIbI KakK
COIMATIbHO-KYIBTYPHOTO SIBIIEHUS, MO3BOJSET TOBO-
PUTH O €€ KU3HECIIOCOOHOCTH U BAYKHOCTH ISl MY-
3BIKAJIBHOM KYJIBTYPBI.

B macTosiimee Bpemsi pa3BUTHE HWCIOTHHUTEIh-
CKHX IIIKOJ IMPOUCXOJUT IOJ] 3HAKOM II00aTH3aIlHH,
BceoOIell nHPOPMATMOHHON U KyIBTYPHOW OTKpBI-
TOCTH. B pa3iuyuHBIX YacTIX MHpa MOSBIAIOTCA HO-
BbI€ MOIIIHBIC OYard Pa3BUTHS HCIIOIHUTEIHCTBA, aK-
TUBU3UPYETCS MEXKYHAPOIHBIN TBOPYESCKHH 1 00pa-
30BaTEIBHBIN 0OMEH. ITO aKTYaTHU3UPYET ITEPEKPECT-
HBIC BIIMSHUS PA3IMYHBIX (B TOM YHCJIE JIOKAIbHBIX)
IIKOJI, B 3HAYUTEIBHOW CTETIIEHW HUBEIHPYET Hallu-
OHANBHBIA (PAaKTOp W PETHOHAIBHYIO CIEIH(UKY.
VHHOBalIMOHHAS COCTABIAKOIIAS B CTPYKType Ipe-
E€MCTBEHHOCTH TIPOSIBIISICTCS] aKTHBHEE, HEXKEIH Tpe-
i€, OJTHAKO XyJOKECTBEHHAsl IEHHOCTH HOBOTO BO
MHOTOM 33aBHCHUT OT TBOPYECKOW WHIMBHYaIbHOCTH
MY3bIKaHTa, TIIyOMHBI 1 OPUTHHAIBHOCTH €0 TBOP-
YECKOTO MBITIICHHS.

CBoeoOpa3ue  My3bIKaJIbHO-UCTIOIIHUTEIHCKON
LIKOJIBI CETONHS B 3HAYUTEIBHON CTETEHH OTpeieNs-
eTCSl MHIUBUAYATBHOCTBIO JTHAEpa, a Takke dPQek-
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TUBHOCTBIO €r0 KOMMYHHKATHBHOTO BO3JEHCTBUS,
poibpro B mmyOnmuaHoM mone. [IpoBenenue macmirad-
HBIX TBOPUECKUX M 00pa3oBaTeIbHBIX MPOEKTOB, MX
aKTMBHOE MEIHMIHOE COTPOBOXKAECHUE CIIOCOOCTBYIOT
MIPOJIBMYKEHUIO IITIKOJIBI, OTKPBIBAIOT BBIXOJ] HA IIUPO-
KYIO ayJIUTOPUIO NOTEHIIUAJIBHBIX CIIyLIATENICH U yde-
HUKOB, JICJTal0T KOMMYHHKAIHIO 601ee 3 EKTHUBHOM.
[ToGenmpl BOCIUTAHHUKOB Ha TPECTHKHBIX KOHKYP-
Cax, BBICTYIUICHUS B KPYITHEHIINX KOHIIEPTHBIX 3aJ1aX
C JIy4IIMMHU KOJUIEKTHBAMH aKTyaJM3UPYIOT TBOpYE-
CKO€ HacJe/ue JIuIepa, CIUIa4iBaloT BOKPYT HETO HO-
BbIX nocinenosarenel. [llkona cerogHs — 370 kuBast
CBSI3b BPEMEH U TOKOJICHHUH, MEPeAatonasics «u3 pyK
B PYKW», OT YUHTEINS K YYCHUKY B MPOIIECCE MEKITAY-
HOCTHOI'O B33HMOI[CI>'ICTBHH, HanoJiHgomas TBOpYe-
CTBO MY3BIKaHTa TPEMETHHIM YYBCTBOM M TITyOOKOH
AMITaTHEH 10 OTHOIICHUIO K TOMY, YTO JICHCTBUTEIILHO
JIOPOT0, ITAMSITHO U JIFOOUMO.
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Annomayusa. Tarapckas My3bikaibHas qpama (TM/]) — caMoOBITHBIH XaHp HAIMOHAIBEHOTO TEATPAIBLHOTO HCKYC-
cTBa, chopmupoBaHHbIid B 1920-¢ Toapl B TBopuecTBe kommno3zutopa C. Caiinamesa u pexuccepa K. Tunuypuna. XKanp
TM/I, nauunas ¢ 1930-x romoB, nperepreBai TpaHchOpMaIHiO, 00YCIOBICHHYIO Pa3ICICHUCM aKTCPOB Ha MY3bIKajIb-
HYIO U ApaMaTHYECKYIO TPYIIIbI, KaJPOBBIM OOHOBJIEHHEM aKTEPCKOTO U PEKHUCCEPCKOTO COCTABOB, IPUBHECCHUEM HO-
BBIX PEMEPTyapHBIX yCTAaHOBOK, H3MEHEHUEM POJIM KOMIIO3UTOPA B COCTaBE MOCTAaHOBOYHOI Tpymnmbl. OTMeEYaeTcs, 4To
MIPAaKTHYECKU BCE BEIYIIHME KOMIO3UTOPHI PECIyOIMKH NMEIH OIBIT COTPYIHHUYECTBA C TaTapcKUM roCcyaapCTBEHHBIM
akagemuueckuM tearpom umenu I. Kamana (TTAT), moTomy My3bIKanbHas KOMIIOHEHTA B CTPYKTYpE CIIEKTaKJIs OCTa-
BaJlaCh BE€CbMa 3HAYUTENIbHOU. M3yuenue TM/] TpaiuLMOHHO ONUpaeTcs Ha aHAIUTHUYECKUN MHCTPYMEHTApUH My3bl-
KO3HaHMA. B crarbe BBIABIAETCS HEOOXOANMOCTH OOHOBJICHHSI METOAOIOTHUECKUX MTOJX0/I0B, 3aMMCTBOBAHHBIX KaK M3
o0siacTy My3bIKO3HAHMUS, TaK U TeaTpoBeeHus. COMOTUNHEHHOCTh MY3bIKH C TeaTpasibHbIM jeiicTBoM B TM/] nukTyer
HEOOXOJMMOCTD BBISBJICHUS TIPHUNHHO-CIICACTBEHHON CBSI3U MY3BIKaJIBHOTO Pa3BHUTHsI B COOTHECEHHMH C JIpaMaTypru-
4eCcKUM 3aMmbIciioM. [Ipemiaraercs MeTon ACMCTBEHHOIO aHajlu3a, PacIIUpSOUN BO3MOKHOCTU u3ydyenuss TM/I, rne
My3bIKa SIBJISETCSI HEOThEMIIEMO 4acThIO TeaTPaIbHON CTPYKTYpbl HocTaHOBKU. Ha mpumepe BopeBus « ChIH )KEHUTCS,
MBI pa3BOJUMCS» OUEPUUBAETCS METOAOIOTMUYECKUN KOHTYp aHanu3a TM/I.
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Hcropust TaTapckoif My3bIKQIBHOW Apambl (ma-
nee — TM/I) nacunteiBaeT yxxe Oonee Beka. OHa He-
MOCPEJICTBEHHO CBS3aHa C POXKJICHUEM U Pa3BUTHEM
TaTapcKoro Mpo(eCCHOHAIBHOIO  JPamMaTH4ecKoro
Tearpa. XpaHUTEJIEM €ro TpaJulMi HbIHE SIBISETCS
Tarapckuil ToCyaapCTBEHHBIN aKaJIeMUYECKUI TeaTp
nmenn [ Kamana (manee — TIT'AT) — Bemymmii npa-
Marndeckuii Tearp Pecnyonuku TarapcraH, 4bst ucto-
pHsI TIPE/ICTaBIseT UIMEHA HE TOJIBKO BUJIHBIX PEXKHC-
CEpOB U aKTEPOB, HO U KOMITO3UTOPOB, MY3bIKAHTOB-
UCTIOJHUTENEH, XopeorpadoB, XyI0KHUKOB.

B nocneanue roast B Tarapcrane 3aMeTHO OXKU-
BHJICSI MHTEPEC K KOMIIO3UTOPCKOM My3BIKE TaTap-
CKOTO JIpaMaTH4YeCKOro Tearpa. AKTHBHO H3y4daeT-
Csl MaclITaOHBIM TMJacT MY3bIKAJILHO-TEATPaIbHOTO
HacJeusl BBIJAIOIINXCS KOMIIO3UTOPOB PECIyOsH-
ku — M. My3zadapora, H.XKuranosa, A.Kitoua-
pesa, P. Sxwuna, LI lapudynnuna,
Ha U MH. 1Ip. /[0 HacTosImero BpeMeHN MX My3bIKa
K CIEKTaKIIsIM He u3aaHa, XxpaHutcs B apxuse TTAT,
a ee u3y4yeHne oOenaeT OTKPhITHE MHOKECTBA HEH3-
BECTHBIX (DAKTOB M CTPAHHUI] B UCTOPUU MY3bIKAIbHO-
TeaTpajbHON KyJIBTYphl PECITYOIHUKH.

BwMmecre ¢ Tem oOpaiieHre K My3bIKE JpaMari-
YECKOTO TeaTpa MOJHUMAET BOIPOCHI METOMOJIOTUU
uccienosanus. llpuMeHneHne aHamIUTHYECKOTO HH-
CTPYMEHTapHsl, UCIIOIB3YEeMOTO B U3yUEHUH OTIEpPHO-
0ayIeTHOTO perepTyapa, He MOXKET OBITh OTHO3HATHO
NOAXOAAIMM. B paccMoTpeHuu Tarapckoil My3bl-
KaJbHOW JpaMbl HEOOXOJMMO YYHTHIBATH CIICIH-
(GuKy 3TOro >kaHpa, CIOKUBILEroCsl B TeaTpasibHO-
JIpaMaTH4eckoM HCKyccTBe pecnyonuku. Llens
JAHHOTO HCCIJICIOBaHUs — O0O3HAYUTh OCHOBHBIC
METOJO0JIOTNYECKHE IIPOOIEMBl, CBSI3aHHBIE C H3Y-
yeaneM TMJ] kak 0co00ro CHHTETHYECKOTO XKaHpa,
B KOTOPOM My3blKa M3HA4YaJbHO OMpEJesiach Kak

M. Apymin-

€ro HEOThEMJIEMBIIl KOMITOHEHT.

Tarapckass My3bIKallbHasl JpaMa — CaMOOBIT-
HOE JICTHIIE HAIIMOHAJIBLHOTO Tearpa, OKOHYATEILHO
odpopmuBmeecs B 1920-30-e roxpl Omaromapsi, Kak
MPUHATO CUYUTATh, OCHOBOIIOJIOKHHKY TaTapCKOM
npodeccronanbHoi My3biku Canuxy Caiijaniesy.
Ero my3ssikampHas apama «3oHrop mmrom» («lomy-
0ast manb»), cCo3laHHAas B COIPYKECTBE C Jpama-
Typrom K. THHYYpHHBIM, €XKErofHO OTKpBIBAE€T HO-
BbId TearpalibHblii ce30H TTAT kak HEeMEpKHYIIUH
oOpaser] KJIacCHYEeCKOH TaTrapcKod My3bIKaJIbHO-
JIpaMaTU4yeCKON MOCTAHOBKH.

My3sikanpaeiM  ApamaM C. CaifmameBa OBLTO
nocasmeHo uccienosanue D. 1. CanuToBoii, B Ko-
TOPOM BIIEPBBIC OBUI OXapaKTePU30BaH KaHP, BbI-
SBIIEHBI OCOOCHHOCTH €T0 Pa3BUTHS B CPaBHEHUH
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C aHaJOTMYHBIMH TPUMEpaMH B HAIMOHAJIHHBIX
kynsTypax Cpenneil Azun, Kasaxcrana, [loBomxbs
u Cubupu. B yacTHOCTH, OBUIO OTMEUEHO, UTO ECIH
Ha Ha4aJIbHOM JTare B My3bIKAIBHOM paMe MHOTHX
HapOJIOB OTMEYAETCsl 3HAYMTEILHOE YMCIIO CXOTHBIX
YepT, TO B JAJbHEHIIEM OHA Pa3BUBAETCS B KaXJIOM
KOHKPETHOM CJIydae CBOWM ITyTeM... B psae pecrry-
ONMMK OHA 3HAYUTEIHHO SBOJIIOIMOHHUPYET U BhIpac-
TaeT B (hOpMy, OCHOBaHHYIO Ha OPUTHHAIBHOM KOM-
TTO3UTOPCKOM TBOpuecTBe» [1, c. 12].

[osBisironuecs: myOnuKauu o padboTe Apyrux
KOMITO3UTOPOB B TaTapcKOM TeaTpe 3aTparuBaroT HO-
BbI€ aCIMEKTHI U3yUEHUS] MY3bIKAIbHON KOMITOHEHTHI
B Tearpe, CBS3aHHON C PEXKUCCEPCKUM 3aMbICIOM
¥ TIOCTAaHOBOYHBIM PEIICHUEM, >KaHPOBBIMHU HIOQH-
CaMM CaMHX CIEKTaKJIEeH, a TakKe «IapajlesIbHON
JIpaMaTypru4eckoil MUCCHEW MY3bIKH B CIIEKTaKJIIe
[2; 3]. B aToit cutyanuu TpeOyroTCsl METO0I0THYEe-
CKHe pa3bsSICHEHUS, HEOOXOMUMbIE I aHAIIN3a MY-
3BIKAJIBHOTO «CJIOSH) JPaMaTH4ecKOd IOCTaHOBKH,
OTIpe/IeTICHNs POJIU MY3BIKH B TaTapCKON MY3BIKaJIb-
HOW JipamMe Ha pa3HbBIX dTanax pa3BUTHSA JKaHPA, BHI-
SIBIICHUSI OCOOCHHOCTEH KOPPEISAINH MY3bIKaJIbHOTO
(YyHKIIOHAIA CO CLUEHUYECKUM JCHCTBHEM.

Kax cmpaBemmBo 3amernna JI. C. bakmm, «ot-
CYTCTBHE METOMOJIOTHYECKON 0a3pl aHalnM3a — II0
CHIO TOpY OJIHA U3 OCTpEHIINX MpobieM He TOJIBKO
TEaTpOBENCHUS, HO M MY3BIKOBENEHHUSI. A MEeXay
TEM MPOIECC B3aUMOIIPOHUKHOBEHHSI MY3bIKaJIbHO-
0 U IpaMaTuieckoro TearpoB Bech X X BEK HaOupal
cumy» [4,¢.269]. JleiicTBUTEIEHO, B HEMHOTOUHCIICH-
HBIX HayYHBIX TPyAax MO JaHHOHU MpoOIeMaTHKe TaKk
WIM MHa4Y€ BO3HUKAIOT METO/I0JIOTHYECKUE PACCYXK-
JIeHUs] 0 (PYHKIUU MY3BIKH B IPAMaTHYECKOM CIEK-
takne. Tak, A.B. Tomac-bococckas mojarana, 4to
«(QYHKITUU MY3BIKU B IpAMaTHYECKOM TEATPE. .. TATO-
TEIOT K TPEM OCHOBHBIM: 00pa3HO-COJIEpIKATEIHHOMH,
JpaMaTypruiecKu-opraHu3yoIei ¥ YUCTO BCIIOMO-
rarenpHOM» [5, c. 4]. H. A. Tapmmc yka3siBasia Ha
0c000€ 3HaueHUE MY3bIKH B IPAMATHIECKOM CIIEKTa-
KJIe, KOTOpasi «CTAHOBUTCS HYXKHOH PEKUCCEPCKOMY
TeaTpy B €€ IHPOKOM 3HaueHuH. J[pyrumMu cjioBamu,
POIb MY3bIKH B MUKPOKOCME JIpaMbl MMOTEHIINATBHO
HE YCTYIAeT MOIIIHOW POJIX MY3bIKU B OOJIBIION JIeH-
CTBUTEIBHOCTIY [0, C. 16].

Tloquepkuem, yto TMJ — »xaHp, B KOTOpOil
My3bIKa IPHUBIEKAETCS HE KaK BCIIOMOTATEIbHBIN
KOMITOHEHT, a ABJISIETCS €€ HEOTheMJIEMON COCTaBIIs-
romeid. CoequHeHNEe MY3BIKH U TeaTpa B TaTapCKOM
TpaJIUIIUU TIPOUCXOANIIO TocTerneHHo. CHavana oHa
3Byuasla B aHTPaKTax, 3aTeM B BUae 00pabOTOK Ha-
POIHBIX TIECEH BKIII0YAIIACh B 3BYKOBOE 0(hOpMIIEHHE



CIIEKTaKJICH; oOpeTaia ColbHbIe, aHCaMOJIeBBIE, XO-
poBblie (POPMBI U B BUIE PA3IMYHBIX HHCTPYMEHTAIIb-
HBIX HOMEPOB (YBEpTIOpa, TAHIIBL U JIP.).

B TMJI aktepbl — 3TO HEPEJAKO XOPOIIO MOJ-
TOTOBJICHHBIE BOKAJIWCTBI, CIIOCOOHBIC HCIIOIHSATh
HapsAy ¢ U3BECTHBIMU HAPOJHBIMU MECHIMH BEChMa
CIIOKHBIE TIAPTUW apuO3HOTO THIA. My3bIKalbHOE
COMPOBOXK/IEHUE CIIEKTaKJIeH, Kak IpaBuio, o0e-
CIIeYMBAJI KaMEPHBIM OPKECTpP, BKJIFOUAKOIIUN MH-
CTPYMEHTHI CUM(POHNYECKOTO COCTaBa M OT/ENbHbIC
«IPUBJICYCHHBIC» TUIA TAPMOHUKHU, OasiHa, Kypas
u Jp.

OpHa WX CYIIECTBEHHBIX METOJOJIOTHYECKHX
npoOieM B M3YYCHHH TaTapCKUX MY3bIKAIbHO-
JipaMaTUYeCKUX MPOU3BEACHUM, HA HAI B3IVIS, 3a-
KITIOYaeTCs B HEAOCTATOYHO KOPPEKTHOM TOHWMa-
HUU CaMOTO TPOIECCa CO3MaHUs CIEKTAKIA U, KaK
CJICICTBHE, HEIOOIICHUBAHUM POJH KOMIIO3UTOPA
KaK OJIHOTO U3 ero aBTopoB. He ciyualiHo poxkaeHue
TM/I npunuceiBarOT TaHAEMY PEKUCCEPA U KOMIIO-
suropa — K. Tunuypuna u C. Caiinamesa. [Tockomb-
Ky 0e3 My3BIKH CIIEKTaKIIb He MbIcTIIcs. Caiigamies
KaK 3aBEAYIOINI MY3bIKaIbHON YacThIO U JUPIIKED
OpKECTpa TaTapCKOrO Tearpa SBIUICS IMOJHOIPAB-
HBIM COABTOPOM ITO/IABJISFONIEr0 OOIBITNHCTBA CTIEeK-
Takned TTAT 1920-30-x romoB. boxee Toro, crek-
TaKJIM 3a4acTyI0 POXKIAIUCh U3 MY3BIKU U, KaK ITH-
meT @. CanmroBa, OBUTH ITOCTPOCHBI «HA OOPa3HOM
Y TIO3TUYECKOM COJICP>KaHUU HAPOAHOU mecHm» [7].
TakoBbI, B 4aCTHOCTH, MY3bIKaJIbHbIE JpaMbl «l anu-
s0any» u «KazaHckoe MONOTEHIe», NMEIOINe Ha-
3BaHUS OJJHOMMEHHBIX HAPOIHBIX MECEH.

OpmHako posib KOMIIO3UTOPA B TATAPCKOM Tearpe
BCKOpE Hayasla MEHAThCS. DTOMY, IO HalleMy MHe-
HUIO, CITOCOOCTBOBAJIO HECKONIBbKO (akTopoB. [locie
apecra K. Tunuypuna' B 1937 roay C. Caiinaries ju-
IIHJICST CBOETO «HATIAPHUKA» 110 TBOPYECTBY, a BCKO-
pe nepecrtain ObITh «EIUHCTBEHHBIMY KOMIIO3UTOPOM,
CO3IAIOIIIM MY3BIKY JUIsI CIIEKTAKJICH TaTapCKOTO Te-
arpa. Ctanu npuriamarbcs IpyTrrue aBTOpbl My3bIKH,
KOTOpBIC, TEM HE MEHEE, OCTABAIIUCH JIUIITh BPEMEHHO
MPUXOAALIUME KoMIto3uTopamu: B 1930-e roasl 310
B. Bunorpanos u . ®aii3u, a B 1940-¢ rompr —
M. My3zadapos, H.XKuranos, M. lOnun, A.Jleman,
9. bakupoB u jp. Cam CaiinamnieB OblUT YBOJCH U3
Tearpa B 1948 romy B CBS3H C POCITYCKOM OPKECTpA.

Jpyras npuunHa ObLIa CBsi3aHA C Pa3lelCHU-
€M TpPYIIbl TeaTpa HAa MY3BIKAIBHYIO U JpaMaTH-
4ecKyro. B Tarapckom Tearpe KOHIIEHTPHPOBAINCH
BEYIIHE MY3bIKaJIbHBIC CHUIIBI PECITyOIINKU, KOTOPHIC
OBLIM 3aJ€MCTBOBAHbI BO MHOT'MX MocTraHoBkax. [1o
cioBam lO. Mcanber, «pemnepTyap TeaTpa HE YUHUTHI-
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BaJ MpoQecCHOHANTbHBIE HHTEPECH JPaMaTHYECKUX
(HE MOIOIIMX) aKTEePOB, TaTapcKas JApamaryprus Te-
psiia mepcreKkTUBBl poctay [8, c. 244].

B otkpsiBiIytocs Tarapckyro OonepHyo CTYIUIO
npd MOCKOBCKO# KOHCepBaropuu’ ObUIM Harpas-
JIeHBbl Ha 00yuyeHHe Jy4Illie Tojloca pecinyOoauKn —
C. Aiimapos, I Kaitoumkas, Y. Anpmees, C. Caapiko-
Ba, ®. Mannanos, M. bynatoBa, M. Paxmankymnosa,
X.3abuposa, H. laytoB, ®. Hacpetnunos. B nmamnn-
HeHIIeM MHOTHE U3 HUX COCTaBUIJIM TPYIILYy HOBOTO
OIepHOro Tearpa, oTkpsiToro B Kazanu B 1939 rogy.
Taxum o6pazom, TI'AT, TUIIMBIINCE «MY3bIKAJIBHOM
TPYIIIBI», TIEPEOPUEHTUPOBAJICS HA JApaMaTHydeCcKui
penepryap. HecMoTpst Ha «HEOIHOKpPATHYIO TOCTa-
HOBKY HOBBIX IMPOM3BEICHUN THUNA MY3BIKAJIBHBIX
KOMEUH... My3bIKka B TeaTpe SBJISIETCS BaXKHOM, HO
BCE K€ MOJJYMHEHHON JpaMaTHYECKOMY HaJalry dlie-
MEHTOM CITEKTaKJs» [8, c. 245].

HemanoBaxupM (pakTopoM Takke cTaa cMeHa
PEXKHUCCEPCKOTO TIOKOJICHHUS, MMPUBHECIIETO TEOPHIO
n acTeTuky aktepckoit cucremsl K. C. CranucnaBcko-
ro. Mosnojsie pexxuccepsl, oTyuuBIIuecs: B Mockse
(T'MTUC), akTUBHO BKJIIOYATIHMCH B TBOPUYECKUI IIPO-
[[eCC TaTapcKoro TeaTrpa, CTPEMSCh «B CBOEH TBOp-
9eCcKOM mpakTuke mpuMeHuTh cucreMy K. C. Cranuc-
JIABCKOTO, BOCIIPUHATYIO UMHU OT HETIOCPEACTBEHHBIX
YUEHHKOB BEJIMKOTO pedopmaropa pyCCKOil CIEHBI
b. Cymkesnua, 1. Cymakosa [9, c. 39—40]. Haubonee
AKTUBHBIM, TOCJIE/IOBATEIBHBIM IPOIATaHUCTOM
cucreMbl K. C. CTaHUCIaBCKOTO B TaTapCKOM TeaTpe
TPUJILIATBIX TONOB cTai pexuccep I'ymep ['mmpano-
BrY McMaruioB... CTOPOHHUK PEaIMCTHYECKON pe-
KHCCYPBI, IITyOOKHUI TOJKOBATENb YUCHUS BEITHMKOTO
pedopmaropa pycckoit cueHsl... [9, c. 41]. Bekope
pexuccepckue psasl TTAT monoaHunu BITYCKHU-
ku TUTUC . Capsimcakos, K. Tymamesa. 3nauu-
TEJIHHBIM TIOTIOJTHEHHEM TaTapCKOro Tearpa B Mep-
BoH nojoBuHe XX BEKa CTal MPHUE3] BbIITYCKHUKOB
tarapckoil ctynuu 'MTUC, cpean KOTOpBIX SIpKO
3asMBUIM O cebe momomeie pekuccepsl 1. Mcanber
u P. bukuyantaeB. A B 1962 rony TTAT Bo3miaBun
M. CanumxkanoB (1934-2002) — Takxke BBIITYCKHHUK
pexuccepckoro daxynsrera ' UTUC, nestenpbHOCTD
KOTOpOTO OIpe/ieNiiiia Pa3BUTHE Tearpa Ha CIeIyto-
e 40 net — atot nepuoa B TT'AT u3Becten kak
«amoxa Mapcens CanuMkaHOBaY.

B xonrekcre nner K. C. CtaHuciiaBckoro orMe-
THM, YTO €ro TearpaibHas pedopma «Oblia Harpas-
JieHa Ha BO3MOXXHOCTBH CO3/IaHUS Ha CIIeHEe €TUHOTO
XyJI0)KECTBEHHOTO IIEJIOT0 CIEKTAKJIA, B KOTOPOM
BCE€ KOMIIOHEHTBHI, BKIIOYas MY3bIKY, CONPSATarOTCs
MEXIy COOOM, UCXOMSI U3 COMepIKaHMUs U OCHOBHOM
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uneu mbeckw [ 10, ¢. 138]. BmecTe ¢ TeM opkecTp ObLT
yaaJieH 3a KYJIUCBI, a «My3bIKa BBOJIWJIACH B CIIEK-
TaKJb TOJBKO B T€X CLCHUYECKUX MOJOKEHMAX, TC
OHa ONpaB/AbIBajach X00M Mbeckl, ee Galymnoin» [10,
c. 139]. OrHomenue pexuccepa K My3bIke OBLIO
OCTOPOXKHBIM, TaK Kak, 110 BblpaxxeHuto A. Haymosa,
OHa «4allle ABJSIETCS] CUIIbHBIM IIPOTHBHUKOM, HEXKe-
71 coro3Hukom» [11, ¢. 23].

N3yuenne TM/] conps>keHO HE TOJIBKO C aHa-
JU30M MApTUTYPbl, BaXHO BBISIBUTH €€ BOBJICUCH-
HOCTh B APaMaTyprui0 U CHCHUYECKOE BOIUIOIICHHE
XYJ0KECTBEHHOI'0 3ambicia. B 3Toil cBs3u akrtya-

JTU3APYETCS BOIPOC HHTEPIIPETAIUN PEKUCCEPOM
COOCTBEHHO JIpaMaTH4ecKoil Ibechl. B KOHTeKcTe
CKa3aHHOTO MY3bIKaJIbHasl KOMIIOHEHTa CIEKTaKJIs
BBISIBIISICT JBOSIKYIO KAPTUHY — C OJIHOM CTOPOHBI,
KOMIIO3UTOP KaK CIUHOJUYHBIA TBOpEI MPECTaB-
JISIET CBOE BUJICHHUE NPaAMBI, U €r0 MYy3bIKa B ITOM
cydae SIBJISETCS CaMOCTOATENHHBIM TBOPEHHEM,
BITOCIIE/ICTBUM HMHTETPUPOBAHHBIM B TeaTpPaJIbHOE
npencrapieHue. C Apyrod — KOMIIO3UTOP TMOIYH-
HSIETCS BOJIE U BUJACHHUIO PEXUCCEPa, U TOTHA €ro
My3bIKa 00peTacT MPUKIIAHOW XapaKTep, OTpaKast
JUIIE COOCTBEHHO OOpa3HOE HATOJIHEHHUE CIIeKTa-

Unn. 1. Abuwa cnektakna «3aHrap wasn» («fony6as wanb»), 1929 r.
liI.1. Playbill of the play «The Blue Shawl», 1929

Kist. TakuMm 00pa3oM, B OJTHOM CiTydae KOMITO3HTOP
SBJISIETCS. COABTOPOM, B APYTOM — JIMILb «IIOMOLI-
HUKOM» peXHCcCcepa.

Ecnu roBoputs 0 My3bikaibHOM apame C. Caii-
JlaleBa, TO €ro My3bIKa K CHEKTaKJII0 HPEeICTaBIIseT
co0oii ckopee niepBblii BapuaHT. Komnosurop sBisuics
aBTOPOM ITOCTAHOBKH HapaBHE C PEKUCCEPOM, ObLI
cO3/1aTelieM €€ BHEIIHEH U BHYTPEHHENW KOMITO3ULUH.
B adume cnexraxiis «39Hrop mom» («lomy0ast masby)
1929 roga nmena Tuauypuna u CaiiamneBa KaK aBTo-
POB pasMelieHbl Ha oqHou ctpoke (Mun. 1)°. Tlo ceit
JIeHb, repou pam CaiianieBa BOCIPHHUMAIOTCS 3pH-
TEIISIMH B KOHTEKCTE €T0 MY3BIKaJIbHOTO BOTUIONICHHS
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M TIOCTAaHOBKA CHEKTAKJIEH B MHBIX XY/IO)KECTBEHHO-
KOHIIENTYaJ bHBIX MHTEPIPETALMAX HEMBICIUMA.

My3bikanpHOe 0pOpPMIICHHE TaTapcKUX Apama-
TUYCCKUX CIICKTaKJICH MOocIiecaiilaleBCKOM AIOXH,
Ha Halll B3DVISLI, JEMOHCTPUPYET UHTEPECHYIO CUTY-
aruio. KoMmosuTop Kax/ablii pa3 «OTOABHraeTCs» Ha
BTOPOI1 IJIaH, €ro pojib B MOCTAHOBKAX CPOJHH XY-
NOXHHUKY Wi xopeorpady (Man. 2, 3). Tak, B adu-
e cnektakis «OKupon unusn» (1944) ums aBTopa
My3bikn H. XKuranosa ykazaHo mociie HIMEH peXHuC-
cepa 1. CapsimcaxoBa u xynoskHuka I1. Cnepancko-
ro. Takas >ke JUCIIO3ULIMSI aBTOPCTBa HAOIIOHAeTCs
W B IPyTUX TIOCTAaHOBKAX.
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Unn. 2. Abuwia cnektaknsa «KupaH unuaH» («PbI>Kuit HAaCMeELLHUK»), 1944 r.
lll. 2. Poster of the play «The Red Mocker», 1944

Wnn. 3. Tutyn nporpamMmmbl cnekTakas «Asar», 1963 r.
IIl. 3. Title of the program of the play «Azat», 1963

AR OBAENAD

- TATAP ARYTART

TEATPD

MPOTPAMMA

OO,
OPAEHA AEHMHA
TATAPCKHA
AKA TEATP

7

o T My i

ABAT

Urees-3kuRr 3 napaaad,

Peiknecep — Padinath. Briiantacs. /
X aomuns — Inac Tysiatren

Kocemupap. dvensa xyaomuiae — TACCPiun oy

sprommire 3. L leanac

Keunaineon — Mupeast Sipytimn Faribgd

Einmum:n ey — Faan FuRzaanyam

.
R

Kaxah 1961 #a

Takoe 00CTOSTENHCTBO, HA HAII B3MJIST, MOIJIO
B HEKOTOPOM CMBICJIC OCIA0MISITh HHTEPEC KOMITO3H-
TOPOB K JallbHEHIIel paboTe B Tearpe, Iie OHU BCET-
Jla OCTaBAJINCh «HA BTOPBIX POJIAX». DTUM BO3MOKHO
00BsICHSIETCA KpaifHe HEe3HAYUTENHbHOE KOJIHMYECTBO
«MY3BIKAIBHO-IPAMAaTHYECKUX» padOT B TBOpYE-
CKHUX TIOPT(OIHO BEAYIIMX TaTAPCKUX MY3BIKAHTOB
XX Beka. K npumepy, B 6uorpaduu H. XKuranosa,

M. My3zadapora, Il [llapudymmua, M. Apymiu-
Ha COCTOSUIOCH BCETO TI0 JIBa COTPYIHUYECTBA C Ka-
MaJOBCKHM TEaTpoM; a KOMITO3UTOphl . bakupos,
A.Bamuynnun, A. Jleman, P. EHukeeB nuib omHaX-
JIbl UMENIM OIBIT CO3/IaHHsI MY3bIKH B JpamaThye-
ckoM Tearpe. CyIIeCTBEHHBIM (PaKTOPOM SIBIISIACH
U TpsiMasi B3aUMOOOYCIIOBJICHHOCTh <GKU3HMY) MY3bI-
KH OT ycrexa mocTaHoBkH. C U3bIATHEM CIIEKTaKIen
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U3 perepryapa MapTUTypPhl OCTaBAINCH HEM3BECTHBI-
MU JUI [MUPOKON MyOJIMKH, a MMOTOMY HEBOCTpPeOO-
BaHHBIMHU B UCIIOJIHUTEIIbCKOW MTPAKTUKE.

TakuM 00pa3oM, o BO3MEHCTBHEM BCEX (ak-
TOPOB JKaHP MY3bIKAJIBHOHN JpamMbl B TaTapPCKOM Te-
aTpe C Hayaja CBOEro BO3HUKHOBEHHS MpeTeprieBal
Tpancpopmanuu. Bmecte ¢ Tem mpuBIeKaeMble
K paboTe B TeaTpe KOMIO3UTOPHI, BO MHOTOM CIIETYyS
3aoXkeHHbIM TpaguiusaM Califamesa, co3/1aBaiu
MacIITa0Hble MAPTHTYPHI, KOTOPBIE BKIIOYAIH pas-
BEPHYThIC MHCTPYMEHTAJIbHBIC, BOKAJIbHbIC, aHCAM-
OJIeBbIC M XOPOBBIC HOMEpa. DTO 00ECIIeUnBaI0 My-
3BIKE 3HAYMTEITHFHOE MECTO B IOCTAHOBKE, Olaroaps
4eMy 3pUTEINb IPOJI0JHKA BOCIIPHHUMATH CIICKTaKIIb
MMEHHO KaK MY3BIKaJIbHYIO J]pamy.

CymIecTBEHHOW METOIOIOTHIECKON MpoOIeMoit
Iu1st ucenenosarenss TM/L siBiisieTcs OTCYTCTBUE €U~
HOW MapTUTYpBl «OT Havaja JI0 KOHIIA» CIIEKTaKJIS.
[TocTaHOBKM € OpPKECTPOM — 3TO KUBOU Mpolece,
IJIe OPKECTp «YJIaBIMBAaET» HIOAHCHI AaKTEPCKOH
UTPBI, MTOJIXBATHIBACT UTPY U NICHHE apTHUCTOB, IIOJI-
HOCTBIO BOBJIEKasiCb B TEeMIOpUTM jeicTBus. [lap-
TyTypsl TM/I 10 CBOEIl KOMIIO3ULIMOHHONU CTPYKTY-
pe NPUOMIKEHBI K BOKAJIbHO-WHCTPYMEHTAIBHOMN
cionte. OpKecTpOBOE COMPOBOXKIEHHE CIHEKTAKIII
o0ecrieunBaiochk B OONbIIEH YacTH CIIEHUYECKOTO
BPEMEHH, TPU 3TOM HOMEpPa «CIOUThD» MODIU TO-
BTOPSTHCS B PA3TUMYHBIX KOMOWHAIUSAX U BOKaJIHHO-
WHCTPYMEHTAJIbHBIX BapHaHTaxX, ObLIM pa3HOW Ipo-
JopkuTenbHOCTH. [1oaToMy nmepeHoc mapTuTypsl U3
OJTHOY TIOCTAaHOBKH B APYTYIO OBIJT HEBO3ZMOYKEH.

Y4uThIBasi OYEBUIAHYIO CONOYMHEHHOCTh MY3bI-
KH{ C TeaTpajbHbIM JIEHCTBOM, HCCIIEIOBATEIIO BAXKHO
OCO3HABaTh TPUYNHHO-CIEICTBEHHYIO CBS3b MY3bI-
KaJBHOTO Pa3BUTHUS B CIIEKTAKIIE, @ IOTOMY MY3bIKa HE
MOXET paccMaTpHUBaThCs B OTPBIBE OT PEKHUCCEPCKOTO
3aMbIcia U ero peanu3armu. CiemoBaTenbHO, B U3Y-
yenuu TMJI K My3bIKOBEUECKOMY UHCTPYMEHTAPUIO
HEOOXOIMMO TPUBIIEKATh CIICIMALHBIC METOJIBI aHa-
J3a B 00J1aCTH TeaTpasibHOTO HCKycCTBa. B KoHTeKeTe
cKasaHHoro npusezeM ciiosa M. CabuHHHOM, KoTopast
yTBEpIKaia, 4TO «BOMPOC O KaueCTBE MY3BIKH JIpa-
MaTH4eCcKOTO CIEKTaKJIsl JOJHKEH OBITh pelIeH TOJb-
KO HCXOJISl M3 MMOCTAaHOBOYHOTO KOHTEKCTA, 3aMbICIIa,
3a[1auu U CBepX3agaun pexkuccepay [12, ¢. 217-218].

OmHMM W3 W3BECTHBIX METONOB, BBIPAOOTaH-
HBIX B TEaTPajbHOM HCKYCCTBE, SIBISETCS METOJ
nerctBeHHoro aHanuza, npemiokenuslii K. C. Cra-
HUCIIABCKUM IS COBEPIIEHCTBOBAHMS aKTEPCKOM
pabotel. CozepKarenbHbIE acleKThl ATOT0 METO/a,
Ha HaIll B3DJISAJl, MOTYT HAlUTH MPUMEHCHUE U B H3Y-
geHun TMJI, TTOCKOIBKY «TIpOoOJIeMbl ACHCTBUS, ...

108

CBEpX3aJladil W CKBO3HOTO NIEHCTBHS, CJIOBA..., BU-
JISHUSI, TIOATEKCTA, OOIIEHUSI — 3TO 3BEHbS €IUHOTO
TBOPYECKOT'0 MpoIiecca, MyTh K KOTOPOMY OPTaHUYHO
PacKpBIBaeTCsl B MPOIECCE JACUCTBEHHOTO aHAIIN3a»
[13, ¢ 117-118]. My3bIkanpHO-ApaMaTuyecKas IMo-
CTAHOBKA TTOMUMO YKa3aHHBIX 3JIEMEHTOB BKJIFOUAET
HEe MEHee BaKHBIH, a MHOT/Ia HanboJee CylecTBeH-
HbIil — My3bIKy. B TM/] oHa Hapsiy co C10BOM BbI-
CTYIaeT OJIHUM M3 OCHOBHBIX CIOCOOOB BOILIOIIE-
HUSI aBTOpCKOM maeu. Takke, Kak akTepckas urpa,
My3bIKa POXJIAETCsl B MpoLEcce OOIBIION MOAT0TO-
BUTENBHON palbOThl, 1 B 3TOM CMBICIIE KOMITO3UTOD
CTAHOBHTCS COABTOPOM peXXHCCepa, OH CO3/1aeT My-
3BIKAJIBHBIN KOHTEKCT CIIEHUYECKOTO JICHCTBUS, CIIO-
COOHBIN 3HAYUTENBHO MPUYMHOKUTH XYJIOKECTBEH-
HBIE PE3YIIBTAaThl aKTEPCKO-PEKUCCEPCKOTO TPY/a.

ITocpencrBoMm Merofa ACMCTBEHHOTO aHAIU3a
pacKpbIBacTCs «Crocod mepeBoia 00pa3oB OAHOTO
BHJIa MICKYCCTBA ... B JPYTOM, IEPEBOJT Ha SA3BIK CIie-
HU4ecKkoro teopuectBa» [14, c. 34]. On onepupyet
JIByMsI OCHOBHBIMH TIOHATHSIMH, KOTOPBIC BIICPBBIC
cBepx3ajadya
u ckBosHoe neiictBue’. Ilox cepx3amadyell MOHHU-
MaeTcsl «nryOodaiiias BHYTPEHHSS TOTPEOHOCTH
XyIOKHUKA, U «OT ceOs», COOOITUTH MUPY camoe
cokpoBeHHoe» [13, c. 29].

B cnyuae TMJI naHHBINH METO MOKET OBITh Ha-
MpaBJieH Ha U3ydeHHe:
* TmiepeBoga OOpa3oOB MbhEChl HA MY3BIKAIBHBIH
A3BIK U Jajiee — MepeBoa My3bIKaJIbHBIX 00pa-
30B Ha S3BIK CIIEHUYECKOTO BOIUIOIICHUS;
BKIIFOYCHHOCTH  MY3bIKQIBHOTO  Pa3BUTHUS
B CKBO3HOE€ pa3BUTHE IMOCTAHOBKHU;
PO MY3BbIKH B IOCTHKEHHH CBEPX3aadH.
[Ipuctynast K U3y4eHHUIO MY3bIKAJIBHOTO «CIIOSD»
CIIEKTaKJs C MOMOIIBI0 METOJa JACWCTBEHHOIO aHa-
T34, UCCIIEI0BATENh JOIDKEH OBITH 0COOEHHO TIOATO-
TOBIICH, a UMEHHO O3HAKOMJICH C COOCTBEHHO TEKCTOM
MBECHl U €€ COOBITUIHON CTPYKTYpOH (TISITh THUIIOB
coOBITHIA, 1T0 TOBCTOHOTOBY®), KOTOPBIE MO3BOJISIOT
«paccMOTPeTb» OCHOBHOW KOH(HKT. OnpeseneHue
CBEpX3aJladll MOXKET 3aHATh BpeMs, INPOUCXOIUTH
B IIpollecce KOMIUIEKCHOTO HW3yYEHHUS MaTepHajioB
MMOCTAHOBKH — CIIEHAPHS, MIPOrpaMmbl, (OTO, map-
TUTYPBI, Pa0OYNX 3aMETOK M MHBIX MarepuanoB. Yto
KacaeTcs BKIIOUEHHOCTH MY3BIKH B CKBO3HOE Pa3BH-
THE MTOCTAaHOBKH, TO 3/IeCh BEChMa YMECTHBI U3BECT-

o6o3naums K. C. CTaHHCIaBCKHU,

HBIE METO/Ibl MY3BIKaJIbHOTO aHAJIN3a, BBISBIAIOLINE
WCTIOJIB30BAHNE PA3JIMIHBIX CPEJCTB TEMATHIECKOTO
pa3BUTHS, KOMITO3UITMOHHBIX IIPUEMOB 1 1p. Kak -
met FO. Bap6oii, «CcTpyKTypHbBIE 3aKOHOMEPHOCTH
CIIEKTAKIIS “‘“TIPOCAT”’ CBOMIX METOMOB... UeM SICHEH



OCHOBaHHWE, Ha KOTOPOM TOCTPOEH THI CIIEKTaKJI,
TEM €CTECTBEHHEH pemaeTcsi MeETOH0JIOTHYEeCKas
npobnemay [15, c. 16—17].

IIpuMeHnMOCTE METOAA NEHCTBEHHOIO aHAIU3a
paccmoTpuM Ha npumepe my3biku Llamuns Hlapu-
¢ymnunaa (1949-2007) k cnekrakiro «ChIH KEHUT-
cs, MBI Pa3BOAMMCS», MOCTaBICHHOMY IO OIHOH-
meHHoi nibece . F03eeBa B TTAT umenu I'. Kamana
B 1983 roma B mocranoBke pexuccepa . Cupasue-
Ba. JKanpooe pemenne TM]] — BomeBuiab. Croxer
NpHOJIMKEH K TParuKOMEIHMH: 4YTOOBI OOECIEYUTH
ChIHA TIepe]] )KEHUTHOOH HOBOM KBAPTUPOH, CyNpyTH
permaroTcst Ha (PUKTUBHBIA pa3Bon. JleiicTBre HACHI-
[ICHO KOMHUYECKUMH CHTYallUsIMH, «I1€4aJIbHBIMIY
CIICHAMH H3-32 BBIHYXKJICHHOTO pacCTaBaHUsI JIH0Os-
X JIpyT Apyra cymnpyroB. Hecmorps Ha ymaBury-
tocs adepy, HU POAUTENH, HU ChIH, MEPeyMaBIIHi
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JKEHUTbCS, — He paJibl. TOIBKO MPOWIs yTh Pa3Bo-
Jla, TEPOU OCO3HAIM IIEHHOCTh MPEKHEH CYaCTIIMBOMN
YKM3HHU U HEU3BECTHOCTD OYy/IyIIETO.

Caepx3amada B mbece OblIa 0003HAUCHA CaMUM
npamaryproM — «Xbisi» (MeuTa), KoTopast Oblia
noaxBadeHa pexuccepoM. OnHaKo 00pa3 MEUTHI Kak
aheMepHOTO SBICHUS OUYEBHIHO TPEOOBAJ YCHIIHBA-
IOIIETO0 SMOIIMOHAIEHO-3BYKOBOTO KOHTEKcTa. My-
3BIKAJIFHOE BOTUIOIICHHE CBEPX3a4a4 OBIJIO PEIeHO
B BUJI€ MY3bIKaJIbHON KapTHUHBI, BOILIONIAIONIEH J1Ba
oOpa3a: Hecymerocs moes3jia Kak MPUMEThl MEHSO-
HIeHcs )KU3HU T'epOeB M JIETKOTO BajibCa, OJUIETBO-
PSIOIIETO CBETIBIE, HO TIOKAa HE COBIBIINECS MEUTHI.
JIBa HOMepa 0OpaMIISIOT BECh CIIEKTAKIIb, KOTOPBIH
OTKPBIBACTCS M 3aBEPIIACTCS «3BYKaAMH YXOJSIIETO
moesna» (B ¢uHAIe — HOMEpa CIemyIoT B 00par-
HOM Topsifike). My3bika O6eper Ha ceOst BaXKHYIO Jpa-

Tumnsl codbITHI Co0bITHS N0 CI0KeTY NMbechbl «ChIH KeHUTCS, MbI PA3BOAUMCSD)
Hcxonnoe Morozpie (CBIH C IEBYIITKOH ) TPOBOXKAIOT TTOE3T, YBO3SIIUH UX TETCKIE MEUTHI
1 KeNaHus (UTPYIIKH )
OcHoBHOE CBIH COO0TIIaeT POIUTEIISAM O TIPEICTOSIICH JKEHUTHOE
IlenTpanbHoe Pa3Boj ponuteneit
dunanpHOE Orerl moTy4aeT K09 OT HOBOW KBapTHUPHI, OAHAKO ChIH pa3ayMall )KEHUTHCS
I'maBHOE Vxopsiuii moe3q; YHOCUT MEUThI FepOeB

MaTyprudeckyio (DyHKIMIO HE TOJIBKO 3aBEpPIICHHS
HCTOPHUH, «O3BYUMBAHHS» MbICIECH I'epoeB, HO U BO-
TUIOIIEHUS CBEPXUIEH ApaMaTUYeCKOM MbECHI.

CKBO3HOE JIEfiCTBHE BOAEBWIISA IMOIEPKUBAETCS
MY3bIKOH Ha MPOTSDKEHUH Beero cnekrakiisl. C Touku
3peHUs] TPOAOJDKUTENBHOCTH M 3HAYUMOCTH MY3bI-
KaJbHOTO BPEMEHH B CIIEKTaKJIe, OHO OBLIO MpaKTHYe-
CKH PaBHO3HAUHBIM JIEMEHTOM TeaTpaJIbHOM CTPYK-
Typbl. IIpUHIMIIOM CKBO3ZHOTO PACKPHITHS CHOXKETa
SIBTISIETCS TIOKA3 MEHSIOIIETOCS COCTOSIHUS TEPOEB —
OT CYACTJIMBOM COBMECTHOW XKM3HU IO OTYASIHUS OT
MOTEpU CeMbU. [ epon CHeKTakiIsl XapaKTepH3yIOTCs
COJIbHBIMHA W aHCaMOJIEBHIMH HOMEPAMH C YepTaMH
NepCOHN(UKALNY MY3bIKaJIbHBIX XapaKTEPUCTHUK, IPH
9TOM IMHAMUKa JIEVCTBUS ONUPAETCS Ha €JUHBINA TeM-
noput™M. TpexkpaTHoe moBTOpeHue Homepa «KBap-
TET» BBIIOJIHIET CBOCOOPA3HYIO paMaTypruiecKylo
OTOPHYIO (DYHKIHIO M COOOIIAeT MYy3bIKaJIbHOW apXu-
TEKTOHHKE YePThI POHJAILHOCTH.

KommosuropoMm HaiIeHO MHTEpPECHOE peLICHHE
B KYJIbMHMHAIIMM JIEHCTBUS, KOIZla OTEl[ ceMelcTBa
OOBSBMI O TOJYYEHHH KJ04a OT HOBOW KBapTH-
pbl. «PagocTHOMY» COOBITHIO COINIACHO H3BECTHO-

My INpUEMY KOHTPAIYHKTA IJUCCOHUPOBAJI JIMPHUKO-
JpaMaTHYECKUI SMOLMOHAIBHO-HAMPSKEHHBIN TyaT
CyIpYIOB.

PesroMupyst U3510)KEHHOE, OTMETHM, YTO IpPO-
01eMa METOOJIOTHYECKOTO OCHAIIECHUS B N3YyYCHUU
TM/, TtpeOyer manbHelmed pa3zpaboTku. My3bl-
KaJbHas JApama Kak OCOOBIil KaHp TaTapcKoro Tea-
TPaJIbHOTO MCKYCCTBA MpeICTaBisieT co0oi mpodec-
CHOHAJIbHYIO 00J1aCTh KOMITIO3UTOPCKOTO TBOPUYECTBA.
AHanu3 HOTHOTO TEKCTAa, CIENHAIbHO CO3IaHHOTO
JUIsl KOHKPETHOM MY3BIKaJIbHO-APaMaTHYECKON TI0-
CTaHOBKM B KaMaJIOBCKOM T€aTpe, NOJDKEH OpraHuy-
HO OTpa)kaTh HE CTOJIBKO BUJIEHUE KOMITIO3UTOPA U €TO
CTHJIEBBIE M SI3BIKOBBIE MPEAIIOYTEHUS, HO IMPEkKIE
BCET0 BKIIIOYEHHOCTb MY3bIKAJIbHOM KOMIIOHEHTBI
B €IMHOE IPaMaTHYECKOE JCHCTBO, €€ BO3MOXHOCTH
1 pOJIb B CO3/IaHUM U pEaM3alluy ClIeKTakis. Penen-
LUsl «TeaTPalbHbIX» METOAOB B METOAOJIOIHI0 MYy-
3BIKO3HAHUSI TO3BOJUT PaCUIMPUTh AHAIATUYECKHE
KOHTEKCTBI, HOHATh IIyOMHHBIC MMITYJIbCHl POXKIE-
HUS CHHTETUYECKHX MY3bIKAIbHO-IpaMaTHYeCKUX
3ambiciioB TM/I.
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Hpumeyanus

' Kapum Tunuypun (1887-1938) Obu1 penpec-
cupoBad B 1937 romy, ka3zueH B 1938 rony.

2 Tarapckast onepHasi cTyaust Ipu MOCKOBCKOM
KOHCepBaTopuu (QyHKIHOHHpoBana B 1934-1938
TOJIBL.

3 Dro aduiiia BTOpOii OCTAHOBKU IPaMbl «30H-
rop wIdf», Tae pexuccepom BoicTynmi C. Banees-
Cymnbaa. [lepBast moctanoBka coctosiachk 20 gexadps
1926 rona u ee pexuccepoM O0but K. TuHUYpHH.

* Mmeetcst B Buay usBectHas ¢paza K. C. Cra-
HHUCJIABCKOTO: «CBEPX3aJada M CKBO3HOE JIEHCTBHE —
BOT [NIaBHOE B UCKycCTBE» [7, c. 29].

5 TIaTh COOBLITHI: MCXOJHOE, OCHOBHOE, IIE€H-
TpasibHOe, (puHaIbHOE, TMaBHOE [cM. 00 sToMm: 13,
c. 34]
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Upes3BBITaifHBIN POCT HMHTEpeca K adpHUKaHCKO-
My KOHTHHEHTY, XapaKTEePHBIH JJsi COBPEMEHHOTO
MHUpa, 00yCIIOBIUBACT KU3HCHHYIO HEOOXOAMMOCTH
MOJPOOHOTO HAYYHOTO WCCIEAOBAaHUS IIETOCTHOM
KapTHUHBI KYJIBTYPbl AQPUKH — B €IMHCTBE CHHXPO-
HUYECKOTO U IMAXPOHUUECKOTO U3MEPEHHI, B OTIOpE
Ha HAKOIUJIEHHBIH SMIUPUYECKUN Marepuall, UCTo-
pUYECKHE M TEOPETUYECKHE TPYHbI, OCYIIECTBICH-
HbIC PAa3HBIMH TOKOJCHHSAMH YyueHbIX. MoHOorpa-
¢us A. H. Moceitko u E. B. XapuronoBoii «Iloct-
kononunanbHas Adpuka FOxnee Caxapbl. Yenosek
B KYJIBTYPHOW JWHAMHKE MEXIY MPOLLIBIM U Oyy-
IIFMM» BCEIEJI0 OTBEYaeT BHI30BAM BPEMEHH, 000-
3HAYMBIIUM aKTyallbHOCTh JOCTOBEPHOTO 3HAHHS
0 KITIOUEBBIX ACTEKTaX KM3HU KOHTHHEHTA.

Heo0xoamMocTs KOMIUIEKCHOTO TIOAXO/a B U3-
YYEHHU OCOOCHHOCTEH KYJIbTYpHOTO IMPOCTPAHCTBA
I0KHOCaxapckoil A(QpHKH BbI3BaHA CTPEMUTEIHLHO
YBEITMYMBAIOIIAMCS CETOIHS Pa3pBIBOM MEXKIY Mac-
mTaboOM HAKOIJICHHOTO (DaKTHYECKOTO Marepuala,
THIATETILHO COOMpaeMoro appuKaHUCTaMH, UCTOPH-
KaMH, UCKYCCTBOBEIaMH, M COCTOSTHHIEM METOIO0JIO-
TUYECKOTro (PyHIaMEeHTa, IO3BOJISIONIETO OTKPHITh
U 000CHOBaTh COBPEMEHHOE MOHUMAHHUE I100ajb-
HBIX ¥ JIOKAJIFHBIX MPOIIECCOB HA KOHTHHEHTE.

ABTOpPBI HU30MPAIOT OJIUH U3 CIIOKHEHIIINX Ty TeH
BOCCO3/IaHUsl [IEIOCTHOW MMaHOPaMBbl KH3HU TOCTKO-
nmornanbHON Adpukn FOxHee Caxaprl: Bce mpoobie-
MBI CTPYIIITUPOBAHBI HA OCHOBE ITOCTYIKEHUS TYXOB-
HOW CYIIHOCTH YEJOBEKa, €ro IMCHXOJOTHYECKOTO,
ATUYECKOTO, PEINTHO3HOTO, (prtocodckoro, cTe-
TUYECKOTO IMOTEHIIMAIa. DTO IMO3BOJIMIO CO3/IATEIIsIM
MOHOTpauu NPOHUKHYTH B TPYAHO (OPMYIHpYye-
MBIE€ U CIOKHO pedieKTHpyemMble, HO YPE3BBIYaliHO
Ba)XKHBIE JUIA TIOHUMaHUS Cepbl 3HAHUS O BHYTpPEH-
Hel J)KU3HU a)pUKAHIICB.

AKTyanmpHOCTh W Oe3yclioBHas HaydHas 3Ha-
OCYIIECTBICHHOTO T10JT
NpSMBIM BIMSTHUEM TpeOOBaHUH >KU3HH, OTpa)KCHA
HE TOJBKO B CHUCTEMAaTH3allid OTPOMHOTO MacCHBa
SMIIMPUYECKUX CBEICHUH, OXBATHIBAIOIIUX IIUPO-

YUMOCTb HCCJIICJOBAHMA,

YAl JUamna3oH CMBICIIOB: OT ITOBCEAHEBHOM JieHi-
CTBUTENFHOCTH 10 BBICIIUX (DOPM HHTEIUICKTyallh-
HOW JIeATEIBHOCTH. BajkHO TO, UTO aBTOPHI CO3JAI0T
OBPUCTUYECKU NEPCIEKTUBHBIA TPy, BBIBOASIIMMA
npobemy omnmcanus Cybcaxapckoil AQpuku Ha HO-
BBl HAYYHBIH YPOBEHb M OTKPHIBAIOT BO3MOXKHOCTH
MIEPEOCMBICTICHUST TIPOOJIEM, KOTOPBIC, Ka3aloCh OBbI,
JTABHO M TOJPOOHO M3yYEHBI, W TPEOOICBAIOT HII-
JIFO3HIO UCUEPIIBIBAIOIIETO 3HAHMS O )KU3HH AQPUKH.

B peuensupyemoit MoHOrpaduu mocTaBieHa
LI€Jb BBICOKOI HAYYHOW 3HAYMMOCTH — UCCJIEIOBAHUE

Actual problems of high musical education. 2024. N2 4 (75)

[IyOMHHBIX OCHOB BCEH IOJIHOTHI AE€HCTBUTEIBHOCTH
B Adpuke 1oxnee Caxapol. [locnenoBarensHas pea-
JIU3aIMs 3TOH 1eJTM TI03BOJISIET MOHATH COBPEMEHHbBIE
MIPOLIECCHI, MPOUCXOAAIINE HA KOHTUHEHTE, ACHCTBU-
TEJIBHYIO [IPUPOY MUPOIIOHUMAaHHS apHKaHIICB.

Jlornueckn 0OOCHOBaHHasE W MHOTOACIIEKTHO
apryMEHTHPOBaHHasl CTPYKTypa MOHoOrpaduu Ioa-
YMHEHA CTPEMJICHHUIO aBTOPOB YBJEYb YWTATEJs
B Tpoliecc MOCTH)KEHUS 3aXBaThIBAIOIIEe MHTEPECHO-
0, YHUKaJIbHOTO MaTepuaia. J|ByxdacTHasi KOMIIO3H-
1ust paboThI BKIIIOYAET B ce0s IIECTh IV1aB, B KOTOPBIX
OTpakKeH U CUCTEMHO TPEJICTABIICH KUBOH OMBIT 00-
nieHus! ¢ adpUKaHIIAMU — YUCHBIMH, ITOJIUTUKAMH,
OOIIECTBCHHBIMU JICATEISIMH, CTYACHTaMH, Ipea-
CTaBUTEINISIMU PEITUTHO3HBIX OpraHU3aIuil, MoTyyeH-
HBIH BO BpEMsI HAay4HBIX U JEJIOBBIX IOE310K aBTO-
poB MoHorpaduu B crpanbl CyOcaxapckoit Adpuku:
B IOAP, HamuoOuto, 3umbaoBe, Pecryonuky Kowro,
I'sunero, benmn, Ceneram, Manmarackap, YraHmy,
IOxnb1it Cynas.

B TIlepBoii yacT BHHMaHHE HUCCIEN0BaTENICH
KOHLEHTpUpYETCd Ha OOMMX 3aKOHOMEPHOCTSIX
1 00bEeUHSIOMNX TeHACHUUIX nuBminzauun Cyo-
caxapckoii Adpuku. [Ipomomxkaromias peKOHCTPYK-
muto Cybcaxapckoit Adpukm Kak T'yMaHHTapHOTO
(eHomMeHa BTOpas 4acTb MOHOrpaduu MOCBALICHA
ad)pUKAHCKOW WJCHTHUYHOCTH, CHCTEME I[CHHOCTEH,
stuke. [IpemioxkenHas crpykrypa MoHOrpaduu Jaer
BO3MOJKHOCTh YHMTATEI0 MOCTEICHHO MOTPY3UThCS
B MPOCTPAHCTBO NIOOATBHBIX U JIOKAJILHBIX BHYTPEH-
HUX NPOLIECCOB, XapaKTEPHBIX 1151 aPUKAHCKOH -
BUJIM3ALIUH.

B Tpex mmaBax IlepBoii yacTu gaHO MOCIIEN0BaA-
TEJIbHOE OTIIMCAHUE CAMOCTOSATENIbHBIX TEMaTHUECKUX
OIIOKOB — KyJbTYpHI, Quitocoduu, penurun. B mep-
BOW TJIaBe OTpeNesieHbl OOLIEKYIBTYpHBIE 3aKOHO-
MEpPHOCTHU U crenuduKa COUUaIbHON OpraHn3aluH,
BBISIBIICHBI OCOOCHHOCTH AMATIEKTUKU KOJJICKTHBHO-
r0 ¥ MHIUBUAYAJIBHOTO B MUPOITOHUMaHUH, paccMo-
TpeHa JUHAMMKA B3aUMOJEHUCTBUS TPAJULIMA U HH-
HoOBalMii B KynbType crpan CyOcaxapckoilt AQpuky.

Bo BTOpOI IMaBe aHAM3UPYIOTCS 0COOCHHOCTH
adpUKaHCKUX HICHHO-PIIOCOPCKUX TEUCHUH —
ot panaux Gopm no XXI Bexa. OueBuaHON Hayd-
HOUl HOBU3HOHW 00Ja[Jaf0T OPUTHHATIBHBIC CYXKICHHS
aBTOPOB 00 dcTeTMke W (DHIOCOPUU HCKYCCTBA,
00 00pa3HO-CUMBOJIMYECKHX TpOIeccax B appuKaH-
CKOM IM033MHU U T.II.

BesycioBHBIIT MHTEpPEC BBI3BIBAET TPEThS IVia-
Ba, MOCBSILEHHAS MAJIOM3YYeHHOH HCTOpUM adpu-
KaHCKOTO PEMIMO3HOT0 CO3HAHUS. ABTOpPBI TOYHO
U IIPOHMLATEIBHO BBISBISIIOT HAlMOHAJIBHYIO U IT-

113



AKTyasbHbIe TPO6JIEMBI BBICIIETO MY3bIKaJIbHOTO 06pasoBanms. 2024. N2 4 (75)

HUYECKYIO CHeIH(PHUKY PETUTHO3HOTO OMBITA, YyTKO
(DUKCUPYIOT OTHOIICHHE 3allaJIHOTO XPHCTHAHCTBA
C TPAJMIIMOHHBIMH a(h)PUKAHCKUMHU PEITUTUSIMU, TTO]I-
KITFOYAIOTCS K TUCKYCCHHU 00 «ahpUKaHCKOW BEPCUI
XPUCTUAHCTBA, MCCIENYIOT CJIOKHOCTH HCIaMo-
xpucTtranckoro auanora B CyOcaxapckoii Apuke.

Bropas dacTe sBrseTCS €CTECTBEHHBIM U JIO-
TU4ecKy 000CHOBAaHHBIM IPOJOKEHUEM HCCIIEO0-
BaHUs IMBWJIM3AIMOHHBIX U KYJIBTYPHBIX IPOIEC-
coB CybOcaxapckoil AQpuKH, OCYIIECTBICHHOTO
B | yactu. OnucanHple B MOHOTpaUU IMPOLECCHI
CTaJM MOYBOM (POPMUPOBAHUSI YHUKAIHHOTO CTPOS
JyBCTBOBaHHUH, MBICICH, MHTYUITUH adpUKaHCKOTO
yenoBeka. B cTpykrype Bropoil wactu takxke Tpu
TEMATUYECKUX OJI0Ka, B KOTOPBIX OCBEIIEHBI MPOoOJIIe-
MBI UACHTHYHOCTH (YeTBEepTas IIaBa), CUCTeMa IICH-
HOCTEH (IsITas ri1aBa) M 3THKa (IecTas IyiaBa).

B 37011 yacTH aBTOpBI COCPENOTOUNIIA BHUMAHUE
Ha pas3IUIHBIX TPaHIX CO3HAHUS yenoBeka CyOcaxap-
ckoii Appuku. B xHuUre yOemuTenpHO JOKa3aHO HC-
XOJTHOE 3HAYCHUE JUIS JYXOBHOM YKU3HM KOHTHHEHTA
MIPU3HAHKUE TaKUX MPUHIAIOB, KaK «KOJJIEKTHBU3M,
MIPUOPUTET OOIIECTBEHHOTo Ojara, B3aMHOE YBa-
JKEHUE, JIPYKETIo0He U TOCTENPUHMCTBO, a TaKKe
TIOMOIIh «JIY’KOMY» (MHOTIJIEMEHHHKY, HHOCTPAHILY),
nornasmieMy B 6exy u T.4.» [1, ¢. 237]. B aTom BaxHe-
HIIeM KOHTEKCTE aBTOPhI HA OCHOBE BHYIIUTEIHLHOTO
o0beMa (haKTHUECKOTO MaTeprajia BBISBISIOT YHH-
KaJbHYIO crieluuKy appUKaHCKOW IMBHUIM3AIIMOH-
HOM Y UHJIMBUIyaJIbHOW UACHTUYHOCTH.

B mpomecce oOcyxmeHus mporecca CTaHOB-
nenust appukanckoro camoco3Hanust A.H.Mocei-
ko u E.B.XapuToHOBa 3aKOHOMEPHO OOpaIAOTCS
K XapaKTEePHBIM COITYTCTBYIOIIMM TIOHSATHIM «aH-
TUKOJIOHUAIBHOE CO3HaHHWE», «PACOBBIH BOIPOCY,
«IPOTECTHAs] UICHTUYHOCTH» U Jp., aHAJIU3 KOTO-
PBIX TTO3BOJIAJ TIPEICTABUTH BOMPOC WACHTUYHOCTH
00BEMHO U MHOTOACIIEKTHO. 31eCh 0€3yCIIOBHO IPO-
SBUJIACh ~MCCJIEZIOBATENbCKasl IPOHUIATEIbHOCTB,
yYMEHHE BHJIETh OOJE3HEHHBIE «TOYKW» M JApamaru-
YECKHUE MTOBOPOTHI IMIPOOIIEMBI.

He MeHee ocTpoll M gpamMaTW4yHOM IpencTaB-
JieHa B MOHOTpaduu yHUKaIbHas a(puKaHCKas CH-
cTema lieHHOCTe. [ 1aBa, MOCBsIIEHHAs THATICKTHKE
TPaJUIIMOHHOTO W COBPEMEHHOTO, KOJUICKTHBHOTO
Y MHIUBUAYAIBHOTO B UCTOPHUHU IIEHHOCTHOTO CO3Ha-
HUS, OTpakaeT 0co0O0e TMOHMMaHue adpUKaHIAMH
«BEUHBIX» I[EHHOCTEH, KOTOPBIC, 110 CYTH, BIIMCAHBI
B a()pUKaHCKYIO TTOBCETHEBHOCTL. Cpemn 0COOECHHO
WHTEPECHBIX U TPAKTUYECKH 3HAYUMBIX BOIIPOCOB,
pPaccMOTPEHHBIX B TJIABE, OTMEUY OCYIIECTBICHHBIN
aBTOpaMHU aHAN3 aPPHUKAHCKOW METOBON KYIIBETYPHI
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C TIO3WIINH CaMOOBITHOW CUCTEMBI IICHHOCTEH, B3pa-
IICHHOHN BEeKaMH Ha KOHTHHEHTE.

B 5TOM OTHOIIEHUM TIEpexo]] K MPeIIpUHITOMY
B IllecToif rmaBe MccaenoOBaHUIO aPPUKAHCKON ATH-
K1 — B peruone Adpuku ioxnee Caxapsl u Ha Ma-
Jlarackape — SIBIISICTCS €CTECTBEHHBIM M JIOTHYECKH
OTpaBAaHHBIM. TpanuiinonHas adpuKaHCKas HTHKA
B COBPEMEHHOM KOHTEKCTE YKM3HU KOHTHHEHTA UMe-
eT Helpexosiiee 3Ha9eHUE, OHa SIBIISICTCS SK3UCTCH-
UATBHBIM (QyHIAMEHTOM KyabsTyphl. 1o cienam 3Ha-
KOMCTBA C peasiisiMu a(PUKAHCKUX KYIBTYP aBTOPHI
MOHOTpa(Uu CBUIETEIBCTBYET, YTO YYBCTBA M MBIC-
71 aprKaHIEeB OyKBAIBHO MPOHU3AHBI ITHYECKUMHU
BOIIPOCaMH, B UX JKU3HU ITH BOIPOCHI HE TOJIEKO
MPUCYTCTBYIOT, HO HEU3MEHHO OINPECISIOT Pelu-
THO3HBIE U (PUITOCO(PCKNE B3TIAIBI, SKOHOMUYICCKIEC
HOpMBI, mo3THYeckue oOpas3bl. [lpencraBienHoe
B MOHOTpauu 000CHOBAHKE 3HAYCHUS ITUKH UMECT
BaYXHOE METOIOJIOTHYECKOE 3HAYEHHE: OHO HE TOJIBKO
(UKCUpYeT YHUBEPCAIBHYI) «BCEHPOHHUKAEMOCTH)
9THKH, HO ¥ TIOHHUMaHHUE €€ KaK KIoua K TOCTHKe-
HUIO YHUKAITbHOCTU a)pPUKAHCKON KYJIBTYPHI.

3aBepmaromas MOHOrpauio raBa 00 JTHUKE
CTaHOBUTCS CBOCOOPAa3HOW «apkoi» B CTPYKType
KHWTH: HauaB pa3roBop o KoHTypax CyOcaxapckoid
appUKaHCKOW KYIIBTYpBI, PEKOHCTPYHPOBAB KAPTHUHY
UACUHO-(PIIOCOPCKUX KOHICIIIUH U PEIMTHO3HBIX
JTUAJIOTOB, Yepe3 OMHCaHKEe MPOIECCOB a(ppUKaHCKOM
WACHTU(UKAIIUHI ¥ CBOCOOPA3Hs CUCTEMbI ICHHOCTEH,
ABTOPBI PUBOJISIT YUTATEISI K CAMOMY COKPOBEHHOMY,
WHTHMHO-BHYTPEHHEMY DPa3MBIIUICHHIO 00 STHYe-
CKUX OCHOBax adpukaHckoro Obitus. Takoil wmccire-
JIOBAaTEeNLCKUN MyTh JOCTYIEH TOJBKO MPH TIIYOOKOM
MIPOHUKHOBEHNH B MPEAMET M3yUEHHS, KOT/IAa TEOPHS
Y MPAKTHKA CyTh OJIHO HEJIEIIMMOE TIPOCTPAHCTBO.

OnHa 13 Ba)KHEHIINX UCCIIEJOBATENIbCKHUX yCTa-
HOBOK, pealin30BaHHas B MOHOTpaduu, aBTOPAMHU
c(hopMynpoBaHa TakK: «...4TOOBI IOHATH COBPEMEH-
Hble apUKAaHCKUE pealinu, pa3o0paThCcs B MPOTH-
BOPEUYHUAX, HEOOXOIUMO TIOTB30BATHCS KUBBIM OpH-
SHTUPOM — TPAJUIIMOHHBIM CyOCTpaTOM, B TO XKe
BpeMsl TIOMHSI, YTO B HEM 3aJIO)KEHBI KaK MMITYJIb-
CBI TIEPCTIEKTUBHBIX WHHOBAITMOHHBIX W3MEHEHUH,
TaK ¥ ONACHOCThb aKTyaju3aluuu apxaukmy» [1, c. §8].
Ota KIto4eBas MO3WIHS MPOXOAHUT IJIABHBIM JICUT-
MOTHBOM KHHTH, TIO3BOJISSI MCCIEAOBATENSIM HAWTH
BEPHYI0 HHTOHAIIMIO BBICKA3bIBAHU S, TOUHYIO U JTU-
AJICKTUYECKH BBIBEPEHHYIO OIICHKY OIHCBIBAEMBIX
SIBJICHUH.

B pyciie BaxHEHIINX yCTAHOBOK U ITOHUMAETCS
poib puitocoduu, peuruu B o0IIeCTBE, PEeBpaIiaeT
WX B CAMOCTOSATENbHBIE (DaKTOPHI TyXOBHOTO Pa3BU-



THS YeJoBeKa adpuKaHCKUX cTpaH. M3ydeHue ponu
Pa3HBIX ACHEKTOB KU3HU B IIUPOKOM UCTOPUYECKOM
KOHTEKCTE TIO3BOJISIET, C OJJHOH CTOPOHBI, JIy4ILIE M0-
HATH KyJABTYPHOE Hacienue appuKaHCKUX OOIIeCTB,
C IPYrodl — CTENeHb ero TpaHchOopMaIiuy MoJ BIUs-
HUEM appUKaHU3alUU HHOKYJIBTYPHBIX CMBICIIOB.

Momnorpadus A. H. Mocetiko u E. B. Xapurono-
BOl — (pyHIaMEHTAIIEHOE UCCIICAOBAHUE SHIMKIIO-
neanyeckoro mMacmrada. OHO omMpaeTcst Ha Kiac-
CHYECKHE ¥ COBPEMEHHBIE TPY/IBI, O Y€M CBUECTEIb-
CTBYET HE TOJbKO OMOIMOTpadusi, HO M aKTUBHBIN
JAJIOr C Pa3iIMYHBIMH YYEHBIMH, KOTOPBIH MOCTO-
STHHO BeIeTCs Ha cTpaHuiax MoHorpaduu. Cpemn
MOXKEIAaHU MOKHO OTMETHTB JIMIITb HEOOXOIUMOCTh
BKIIIOUCHHS B KHUTY HWIUTFOCTPATHBHOTO (JIOKYMEH-
TaIbHOTO, (hOTO-, TOITHUECKOTO MaTepuaina, QR-ko-
JIOB C BUJICO- M ayJIMO3aIICIMH | T.11.). B 11emom ke
HECOMHEHHO, YTO HCCIJICIOBAHNE UMEET OPUTHHAIIb-
HbIW Y 3aBEpPIUIEHHBIN XapaKTep, BHOCUT IIEHHEUIIINNA
BKJIJ] B pa3pabOTKy TYMaHHUTAPHBIX MPOOIEM B CO-
BPEMEHHOM Pa3BUTHU APpPUKH.

besycmono wmonorpadus E.B. XaputonoBoit
n  A.H.Moceiiko «IlocTrkononnaneHas Adpuka
IOxxnee Caxappl» UMEET BBICOKOC MHTEIICKTYalb-
HO€ 3HaYeHNe — KaK I YTEeHUs, TaK M IS TIa-
TEIBFHOTO M3YYEHUs, a TaKXKe I TMPOJOIKCHHS
pasMBIIUICHUs 00 3TOM Ype3BbIYalHO MHTEPECHOU
Y Heucueprnaemoul Teme. YBepeHa, YTO TEKCT YHH-
BepCaJbHON HANPaBIEHHOCTH — B PAaBHOW Mepe
YBJICKATEIBHBIN W ISl aKaJIeMHUYECKUX CHEHaH-
CTOB TIO KyJbType AGpPHUKH, U IS IUPOKOTO KpyTa
guTaTellell — CTaHeT BOCTpPeOOBaHHBIM Tpodeccu-
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OHAJIAaMH KaK OPHEHTHP JIJIS MOCIEAYIOMHUX TPY/I0B
0 KYJIBTyp€ UHBIX KOHTHHEHTOB.
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Annomanyusa. B cTarbe mpencTaBiIeH OT36IB 0 MOHOTpaduu nmpodeccopa Hmkeropomackoit koncepsaropun T. P. bou-
KOBOH «CoJbHasl COHATa JUIs OpraHa: TeHe3UC | cyap0a jKaHpa B eBPOICHCKOH pOMaHTHUECKON Tpaauuuu». Kaura mo-
CBSIIICHA UCCIICIOBAHHIO CII0KHOTO M MHOTOACHEKTHOTO MPOIECCa POXKACHUS U CAMOOIPE/CICHUSI OAHOTO M3 CHMBO-
JIMYECKH 3HAUYUMBIX s eBponeiickoi KynbTypbl X VII-XX BekoB jkaHpa COJILHOM COHATHI [Uls opraHa. Penensupyemas
MOHOTpaust cTaja MPOAODKCHUEM M 00OOIIEHHEM XYI0)KECTBEHHO-TIPAKTHYESCKON JIESITEIbHOCTH OPTaHHCTKH, B pe-
nepTyap KOTOpOH Cpelyl OCHOBHBIX KOMIIO3UIMI CTaOMIIBHO BKJIFOUEHBI COJIbHBIE COHATBI OApPOKKO M pOMaHTH3Ma. AB-
TOPBI CTAThH AHAJIHU3UPYIOT OCHOBHBIC HJICH KHHUIH, OTMEUYAIOT TIIYOUHY M JOCTOBEPHOCTh €€ CONCPIKAHUS M JIOTHICCKH
o6ocHOBaHHYIO CTPYKTYpy. Ha ocHoBe m3yuenus moHorpaduu T. P. BoukoBoii c/ieraH BBIBOJ O BHICOKOI TEOPETHYECKON
U IPaKTHYECKON IEHHOCTH HCCIICI0BAHMS IS BOCCO3AAHMS LIETOCTHOM KapTHHBI OPIaHHOTO HCKYCCTBA U €€ CEPhe3HOM
3HAQYEHUH IS HEPCIICKTUBBI HCCIIEOBAHUS KaHpa COHATHI.
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Abstract. The article presents a review of the monograph by Professor of the Nizhny Novgorod Conservato-
ry T. R. Bochkova “Solo Sonata for Organ: Genesis and Fate of the Genre in the European Romantic Tradition”. The
book is devoted to the study of the complex and multifaceted process of the birth and self-determination of one of the
symbolically significant genres for European culture of the 17th-20th centuries — the solo sonata for organ. The mono-
graph under review became a continuation and generalization of the artistic and practical activity of the organist, whose
repertoire, among the main compositions, consistently includes solo sonatas of the Baroque and Romanticism. The au-
thors of the article analyze the main ideas of the book, note the depth and reliability of its content and logically sound
structure.Based on the study of the monograph by T. R. Bochkova, a conclusion was made about the high theoretical and
practical value of the study for recreating a holistic picture of organ art and its serious significance for the prospects of
studying the sonata genre.
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B MHOroBeKkOBOM UCTOPUU OPTraHHOTO UCKYCCTBA
€CTh CIOKETBI, KOTOPBIC PUHIIMITHAILHO BaYKHBI JUIS
MOHUMAHHSI MarucTpaibHBIX IyTEH €ro pa3BUTHS
Y 3HAYUMBI JJIS1 OCMBICTICHHUS [IENTIOCTHOTO MY3bIKalThb-
Horo mporecca. OCBAIIEHHOE BEIWKAMU WMEHAMH
N.C.baxa u ero ceiHoseil, /1. bykcrexyne, ®. Men-
nenbcoHa, M.Perepa MU MHOTUX JOPYTruX KOMIIO3M-
TOPOB OPTraHHOE HCKYCCTBO OOBEIUHHIIO CIIOKHYIO
HCTOPUIO TIOMCKA COBEPIIEHCTBOBAHUS KOHCTPYKIIUH
WHCTPYMEHTA, COYMHEHHSI KOMIO3HITUH JUTS «KOPOJIS
WHCTPYMEHTOBY, HCIIOJTHUTEIILCKOTO TBOPUYECTBA U Ca-
MOOTIpE/IeNIEHHs] MeIarTOTMUECKUX IIKOJA. DTH U MHO-
THE JPYTUE COMYTCTBYIOIINE OOCTOSITEITLCTBA O0YCIIO-
BWJIA TO, YTO W CETOJHS OPraHHOE MCKYCCTBO OCTa-
eTcsl OHOW M3 HamboJee CIIOXKHBIX, DIUTAPHBIX TEM
MY3BIKQIbHOW HayKH — B TOM CMBICIIE, YTO TpeOyeT
OT HCCIIEIOBATENS HE TOJIBKO 3HAHHS OOIIMX 3aKOHOB
STIOXH, HAIMOHAIBHBIX TPAAUIHNA, yMEHUST QGUKCHUPO-
BaTh XapaKTEPHBIE CTHIIEBBIE YEPTHI TBOPUECTBA KOM-
MO3UTOPOB, HO U TIPAKTHYECKOU MOTPYKEHHOCTH HC-
CIIeZioBarelis B Cyry00 «I[€XOBbIE» TPOOIEMBI.

Cpenut CIOKETOB, CTIOCOOHBIX BBICBETUTH IENTOCT-
HYIO KapTHHY OPTaHHOTO MCKYCCTBA, OJIHUM U3 XapaK-
TEPHBIX SIBJISAETCS COJIbHAS COHATa — XaHp, Heyraca-
IO MHTEPEC K KOTOPOMY OTpayKaeT BaKHBIE BEXH
WCTOPUH BEIMYECTBEHHOTO HHCTpyMeHTa. (CoHara
OTHOCHTCSI K TeM SIBIICHHSIM, KOTOpbIE MOHA4Yay Ka-
KYTCsI JIOKaJJbHBIMH, HO OTKPBHIBAIOT TIPOYHYIO 3aBH-
CHUMOCTh OT PEIIUTHO3HBIX KAaHOHOB, CONPSKEHHOCTD
¢ (pMIOCO(MCKUMH U 3CTETUYCCKUMHU HACTPOCHUSIMHU,
CTHJICBBIMH HCKaHHUSAMH W TEXHOJIIOTHYECKUMH BO3-
MOXXHOCTSIMU Pa3IM4YHBIX 310X. B »kaHpoBoii maHopa-
M€ OpraHHOIO MCKYCCTBA, OXBaThIBAIOUIEH LIMpOYaii-
AN IMaTa30H, COMbHAS COHATa — «OYEBHHAS TEMA,
JIeKAIask Ha TOBEPXHOCTH JUISl MCCIe0BaTeNe, ofl-
Hako, 1Mo TouyHomy 3ameuanuto E. J[. Kpusuikoii, ona
OKa3aJiach «COBEPIIIEHHO BHE ITOJISi BHUMAHUSD.

YuuThIBas BBIIIE CKa3aHHOE, U3JJAHUE MOHOTpa-
¢uu npodeccopa Hukeropoickoli KOHCEPBATOPUH
T. P. boukoBoit «ConbHas coHaTa JJIs OpraHa: reHe-
3HC U Cy[Ib0a KaHpa B €BPOIEHCKON pOMaHTHIECKOM
Tpaguuuny [1] cnenyer cuutarh 0E3yCIOBHO aKTy-
aJHHBIM ¥ BOCTPEOOBAHHBIM BPEMEHEM.

Kuura mocesiiieHa HCCIIEOBAaHUIO CIIOXKHOTO
1 MHOTOACIMEKTHOTO MpoIecca POXJIECHUS U CaMoo-
MIPEIENICHUsT OJHOTO W3 CHMBOJMYECKH 3HAYMMBIX
Jutst eBponeiickoil kynsTypbl X VII-XX BekoB xkaHpa
COJIBHOM COHATHI JUIs OpraHa. Penensupyemast MOHO-
rpadus cTana MpoAoHKeHHEeM U 0000IIeHneM MHO-
TOJIETHEH XYIOKECTBEHHO-TIPAKTUIECKON JIesTelb-
HOCTH OpPraHUCTKM (YyYEHHUIIbl JIET€HJapHOro Mpo-
(deccopa 'anuast BanoBHBI K03:10B0I1), B penepTy-
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ape KOTOpO# cpenn APYTUX KOMIIO3HUITHI CTaOMIHHO
3HaYMMOE MECTO 3aHSUTH COJbHBIE COHATHI 0APOKKO
Y pOMaHTU3Ma. DTOT JKaHpP, UCTOPUS KOTOPOTO MPO-
XOJIUT Uepe3 pa3HbIe ICTETHUECKHUE U CTHIICBBIC ITapa-
JIUTMBI, HE TOJIBKO BBIJICPYKUBACT UCIIBITAHUE BPEMe-
HEM, YTO CBUJCTEIILCTBYET O €T0 KU3HECTIOCOOHOCTH
Y TIPUBJICKATETLHOCTH. Bocxomsmas K gokiaccude-
CKMM BpPEMEHaM HCTOpPHUS KOMIIO3HUTOPCKUX BEPCHId
JKaHpa OTpaxkaeT JIUAJCKTHKY CTAOMIILHOTO ¥ U3MEH-
YUBOTO, CMBICIIOBYIO M CTPYKTYPHYIO OTKPBITOCTD,
BapHAaTUBHOCTH ApPaMaTypruyecKol JIOTUKH — YTO
MO3BOJISICT OIPE/ICIIUTh COHATY KaK CBOCOOpa3HYIO
J1ab0paTOPHIO OPTAaHHOTO TBOPUECTRA.

B monorpaduu T. P. boukoBoii Bocco3naHa 1ie-
JIOCTHAsI KApTHHA CYIICCTBOBAHUS KaHPa C MOMEHTA
€ro TIOSBIICHUS IO CaMOOIPEICICHUS POMaHTHYIEC-
CKOI MOJIEJIN COJIbHOM OPraHHOM COHATHI U €€ BOILIO-
IICHUS B PA3JIMYHBIX €BPOMEHCKUX KOMITO3UTOPCKUX
ITKOJIaX — HEMEIKOH, (PpaHIy3CKOH, OCIbrUiiCKOM,
aHIIMICKOH, uTanbsHCKoW. Ha ocHoBe onpenenenus
TeHE31Ca )KaHPa U BBISIBJICHUS €T0 MPUHIIUITHATBHBIX
rapaMeTpoOB aBTOp TIIYOOKO, TOYHO W TOAPOOHEH-
M 00pa3oM OIUCHIBAET CIOXKHOCTH H TIEPUTICTHH
Cy/IbOBI OPraHHOW COHATHI B POMAHTUYECKYIO 3IIOXY,
OTKpPBIBas TAWHBI €€ )KaHPOBOTO M CTHIICBOTO MTPOQH-
11 B pa3HbIx crpaHax EBponsl — I'epmanuu, @pan-
nuu, benbrun, Uranuu, BenukoOpuranun. Kuura
HACHIIIEHA KOJIOCCATLHBIM YUCIIOM PaHEe HE U3BECT-
HBIX ()aKTOB, COJEPKUT OTPOMHBIN IepeueHb UMEH,
MIPUYACTHBIX K 3BOJIONNHU jkaHpa. CTpyKTypa MOHO-
rpaduu B BRICIICH CTEIICHU JIOTHYHA, YETHIPE TIIaBBI
KHHUTH TIOCJIEIOBATEIIbHO OTPAXKAIT HEOOXOIUMEIE
ATaIbl UCCIEAOBATENBCKOTO TIpOIecca.

B nepBoii u3 Hux «PoxlieHne coJbHOM COHa-
THI JUI OpraHa B 310Xy OapOKKO» YYEHBIH KpPOTO-
TIUBO HCCIEAYET TMPOUCXOXKACHUE KaHpPA: 3.1eCh
BKHOM CTAaHOBHUTCS OIOpa HA CHEIU(PUKY OIHO-
YacCTHBIX UTabsHCKUX coHaT XVII Beka, nmerommx
KAaHOHUYECKU-TTUTYPTHUUECKYIO
U TICPBOHAYAJLHO TMOSBILIIONINXCS B COOpHHKAaX
Anpuano bankbepu u Yeszape Appectu. B uzyuye-
HUU OpraHHoi coHaTel OapodHoil ['epmanum aBTOp
aKIICHTHPYET BHUMAHHE TIPEXKIC BCETO Ha JIBYX Xa-
pakTepHbIX (urypax — TBOpuecTBe renus loran-
Ha CebactbsiHa baxa, urto ecrectBeHHO, U Teoduna
Annpeaca DompkMapa — My3bIKaHTa MEHEE W3-
BECTHOTO, HO OCTAaBHUBIIIETO SPKUH CJIe]l B OPTaHHOM
HCTOpHH OJlarofiapsi ECTH 3aMEUYaTe/IbHbIM [UKIIU-
YECKUM COYMHCHUSM, TPUHIHMITHAIGHO OTIMIHBIM
OT UX «POBECHHII» — TpUO-coHaT baxa. B omycax
T. A. ®onbkMapa CHHTE3UPOBAaHbI MHOTHE XapakTep-
HBIE JKaHPOBBIC 3aKOHOMEPHOCTH CBOETO BPEMEHU:

HalpaBJICHHOCTb

117



AKTyasbHbIe TPO6JIEMBI BBICIIETO MY3bIKaJIbHOTO 06pasoBanms. 2024. N2 4 (75)

0C0OCHHOCTH OOJIBIION CeBEpO-HEMEIIKOH OpraHHOM
KOMITO3UIIMH, TOKKATbl B MAHEPE «3X0», DIECMEHTHI
KOHIIEPTHOTO CTWIIA. B 3TOi rmaBe MoHOTrpaduu aB-
TOP OIKCHIBAET YBJIEKATEJIbHbIE MPOLIECCH OTPaAXKe-
HUS B OPraHHONl coHAaTe NPUMET TajJaHTHOTO CTH-
JIs, YTBEPUBIICTOCsS Ha (JOHE YXOSIIEro 0apoKKo:
B Utanuu Bropoit nonoBunbl X VIII Beka, ux peanu-
3a1Uu B coHaTHOM TBopuecTBe b. ['anynmu, a taxxke
BOTIIOIIEHHE HEMEIIKOTO BapHUaHTa «4yBCTBUTEIHHO-
ro» ctuis B mectn conarax K.®.3. baxa.

Bropas raBa «PomanTHYeCKOE OaXHAHCTBO B €B-
POIEHCKON MY3bIKAJIbHON KYJIBTYPE» IMOCBAIIEHA Ha-
YYIHOMY OITMCAHUIO «DAaXMaHCTBa» KaK XapaKTepHOMH
TEHJICHIINY, UMEIOIIEeH crenupuieckue 0COOEHHO-
CTH U B paclpOCTPaHEHNH, U B BOCIIPUSTHN B pa3HbIX
crpaHax EBponbsl — I'epmanuu, @paniuu, AHDINH,
Wranuu.

B ar0ii 11aBe «0axXUaHCTBO» PACKPHIBACTCS aB-
TOPOM HE TOJBKO C MO3ULHMHA OCBOECHUS KOHLUEPTHO-
ro, HO TaKke y4eOHO-IUJaKTHUECKOTO perepryapa,
MHPOPMAIIMOHHO-aHAIUTHYECKOTO U U31aTEIBCKOTO
Jlej1a — TO €CTh BO BCEH MOJIHOTE U MHOIOACIIEKTHO-
cTu mpouecca. «baxuaHcTBO» aBTOpP TPAKTyeT Kak
OJIUH U3 «TPUTTEPOB» B (HOPMUPOBAHUH POMAHTHYC-
ckoro (peHOMEHA JKaHpA.

Tperbss mnaBa «PomaHTHuecKasi OpraHHas co-
HaTa B ['epMaHum» — OfIHa U3 KIIIOYEBBIX, TTOCKOJIb-
Ky T.P.boukoBa wucciienryeT TOHKWE IMyTH JUaJIeK-
TUKU COXPAHEHMSI U OJHOBPEMEHHO paJUKaIbHOU
TpaHchopMauu 6apouHON TpaJUIMK B TBOPUYECTBE
HeMmenkux aBropoB XIX Beka: or ®@. MeHenbcoHa
u A.T. Putrepa, npencTaBuBIIMX Ba BEKTOPA B pa3-
BUTUHU OPTaHHOM COHATHI, 1O 00pa3LOB «HUCTOpPHYE-
CKOTO MOJIEPHHM3Ma» BTOPOW BOJHBI «OaXMaHCTBA»
B TBopuectBe M. Perepa. B nannoii rmase aBTop Mo-
Horpaduu yaemnseT CrenruatbHOe BHUMaHUE OIUCa-
HUI0 YHUKQJIBHOIO MPOrPpaMMHOIO TBOPEHUS — Of-
HouacTHOM CoOHATBI-IIOAMBI Ha 94-i1 mcajoM Marie-
Oyprckoro kommnosutopa FOmmyca Poitoxke.

B 3akimrounTtenbHOM, yeTBepTOi miaBe «Poman-
TUYECKAasl COHaTa AJis opraHa 3a mnpenenamu [epma-
HUM» aBTOp OOpalaeTcs K HMCCICAOBAHUIO JIMHHUN
CynbOBI JKaHpa B Pa3NWYHBIX HAI[MOHATHHBIX €B-
poneiickux mikonax: benbrun, @pannuu. AHrmuu
n HWramuu. Bpicoko mnpodeccroHanbHbIN aHan3
SIMHCTBA OOIMIMX 3aKOHOMEPHOCTEH KOMITO3HITHIA
U HHJIUBUIYAIbHBIX KOMIIO3UTOPCKUX MHTEPIIpE-
Talui COHAT COCPEJOTOUYEH Ha U3y4eHHH 00pa3lioB
YKaHpa, BO3HUKIINX Ha pybexe XIX-XX u B Havame
XX Beka. BHOBb aBTOp 3HAKOMHUT UHUTATENSI C HEU3-
BECTHBIM MaTepHajioM: B JUIMHHOW depene UMeH
KOMITO3UTOPOB-OpraHncTos — Oenbruer; K. Mou-
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red, (panmy3 A.l'mnpman, aHmmmgage 3. nrap,
Y. B. Craudopn, wuranssausl B.Ilerpamu, II. ®y-
Marajuid, O.boccu. Ha ocHoBaHuM u3yuyeHHs H3-
BECTHBIX M OTKPBITHIX 3aHOBO OPTaHHBIX MapTUTYP
T. P. boukoBa Bocco31aeT MIUPOKYIO TAHOpaMy 00X
Y JIOKQJIHBIX NMPUMET HAIlMOHAJIBHOTO BOTIJIOLICHHUS
COJILHOM OpraHHOM COHAThl — OMEPHO-TeaTPaIbHOM
B Uranuu, MHCTPYKTUBHO-AMIAKTUYECKOH B AH-
MM, TeMOpOBO-KpacoyHoi Bo PpaHIuy.

Marepuan MoHOTpaduu TpEACTaBIsIeT yOean-
TeJIbHOE 000CHOBAHKE TOTO, YTO COJIbHASI COHATA JIJIS
opraHa — OJIMH U3 MarucTpaJibHBIX KaHPOB POMaH-
TUYECKON AIOXH, CO3MAaHHBIX IS JAHHOTO MHCTPY-
MeHTa. Ee (heHOMEH oTpaxaer coxpaHeHUE aKTUBHO-
ro UHTEepeca KOMIIO3UTOPOB K UCTOPUHU €BpOIeiicKo-
TO OPTraHHOTO HCKYCCTBA M TIPEXKJE BCETO K MY3bIKe
W. C. baxa, a Take BO3MO)KHOCTH CBOOOJTHOW TpaK-
TOBKH KaHpa. DTO JOKa3bIBAeT, YTO C KOMIIO3UTOP-
CKOM, HWCIIOJIHUTEIILCKOM, IIeHarormdecKoi, HCCIie-
JIOBATEJIbCKOM IO3UIMI COJIbHAS COHATa SIBIISETCS
OJTHUM W3 KJIIOUEBBIX JKaHPOB OPraHHOTO MCKYCCTBa
XIX Beka. Ero o6pasmpl oTpasmin BOZMOKHOCTB CO-
€IMHEHUS] KAaHOHMYECKOTO U CBETCKOTO, IUKIUYHO-
CTH ¥ OJIHOYACTHOCTH, CIIOCOOHOCTh BOUPATh B ceOst
YepTHI CAMBIX Pa3HBIX KAHPOB — OT CIOUTHI JIO CUM-
(hOoHHMU U OTEPHI, JOMYCTUMOCTh ITMPOKOTO CTHUIIEBO-
T'0 U A3BIKOBOTO JIMANa30Ha.

Momnorpadus T. P. boukoBoif ocHOBaHa Ha Hje-
X ¥ MaTepuaiax JIOKTOPCKOH JuccepTalfiu, KOTO-
pasi BbI3BaJla B HAyYHOM MHpE OOJILIION pe30HaHC
M BBICOKYIO OIEHKY BEIYIIMX B HaIled CTpaHe WcC-
cnenoBareneid, Takux kak Kupumnunall. B., Kpu-
Bunikas E. /1., TTanoB A. A., I'ypesuuB. A., Tupoa-
vHoBaM. E., Cycumko .11, Jleas T.H. u npyrue.
Ha 3ammure nuccepranmuu pasHble y4YeHbIE OBLIH
SIMHOMYIIHBl B HEOOXOAMMOCTH W3JIaHHS MOHO-
rpaduu — WCCIIEOBaHNE JOJDKHO OBITH BHEIPEHO
B 00pasoBareibHBIN, HayYHO-HUCCIIEIOBATEILCKUH,
y4eOHO-METOIUUECKUH MPOIECCHI.

OnHO M3 Cephe3HBIX TOCTOMHCTB MOHOTpaduu
3aKIJIF0YAeTCs B TOM, YTO OHA HAITMCaHa MY3bIKAHTOM,
MMEIONIMM OOTaThlii KOHIIEPTHBIN OIBIT OPraHHOTO
WCTIOJTHUTEIHCTBA. JTa KHUTA SBISETCS JIOTHIECKIM
MPOIOIDKEHUEM U 0000IIEHHEM aKTHBHOTO TBOpYE-
CKOTO M MEJarormyeckoro MpoIeccoB B JIEATEIbHO-
ctu aBTopa. [loaTOMy 3aKOHOMEPHBIM CTAJIO TPUMe-
YarelbHOE Ka4eCTBO KHUTH: MY3bIKaJIbHOCTh «CKBO-
3UT» B KaXJIOW CTpaHUIe, B KOKIOH (paze 3TOro
BBICOKO HAYYHOTO TEKCTA.

Ha ocnoBe u3yuenus monorpaduu T.P. Bouko-
BOW MBI MPUIIUIM K BBIBOLY O O€3yCIIOBHON BBICOKOM
TEOPETUYECKON U MPAKTUYECKON 1IEHHOCTH UCCIIeNO0-



BaHWS B BOCCO3/IaHNH IEIOCTHON KapTHHBI OPTaHHOTO
WCKYCCTBa U €€ CEPbE3HOTO 3HAYCHHUS YIS MEPCIIeK-
TUBBI MCCJIE0BaHMS JKaHpa COHAThl. MBI C yBEpeH-
HOCTBIO MOXKEM YTBEp)KIaTh, 9TO W MacTepa MHTep-
MIpeTaIuy OPTaHHBIX COYMHEHUH U T€, KTO HAXOIUTCS
B Hadasie MyTH MOCTHXKEHUSI OOraTelInX pecypcoB
«KOPOJISI THCTPYMEHTOBY, & TAKXKE FCCIIEA0BATENH €T0
WCTOPUH — HAWAYT B KHATE MHOTO I0JIe3HON HH(pOP-
MallM{ U MOyYaT BAOXHOBEHHbIE UMITYJIbCHI JUIS TO-
CTIDKEHHUS TallH OPTaHHOTO MCKYCCTBA.
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