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ITPOBJIEMBI TEOPUY U UCTOPUU MY 3BIKU

AKTyalbHBIE IPOOIEMBI BBICIIIEr0 My3bIKaIbHOTo oopasoBanust. 2023. Ne 4 (71). C. 8-13.
Actual problems of high musical education. 2023. No 4 (71). P. 8-13.
Hayunast cratbst
VIK 784.1
DOI: 10.26086/NK.2023.71.4.002

PooGept Lllyman: «Cesep nian FOr»

Ierpu DabBupa KopHeeBHa
Hwxeropoackas rocynapctBeHHast koHcepsaropus uM. M. W. I'mnuku, Huwxunii HoBropoa, Poccust
E-mail: e-petri@mail.ru, ORCID: https://orcid.org/0009-0006-4650-9816

Annomayusa. Cpenu counnennii Pooepra lllymana HanMeHee n3ydeHHBIME B Poccuy SIBJISIFOTCST €70 XOPOBBIE ITPO-
n3Beznenus. K xopoBoii My3bike oH oOparmics B 40-e roxsr XIX Beka, koraa xui B [Ipesaene. lllyman co3nan 56 xopoB
a cappella B yxaHpe XOpOBOM MHHHUATIOPHI U IEIBIH PsJl XOPOB B COMPOBOXKIEHHN (DOPTEIIMAHO, OPKECTPa WIH UHCTPY-
MEHTaJIBHOTO aHCAMOJISL.

Llenp nccneoBaHus — BBISIBICHNE ApaMaTyprHIecKHX 0COOEHHOCTEN oHOTro U3 meaeBpos lllymana — cmenranHoTro
xopa «Cesep mwib FOr» Ha ctuxu Kapna Jlanme. PaccmarpuBaeTcs cBsi3b cofepKaHust ¢ TPaJANIHISIMHU IECHU-CIIOPA B He-
MEIIKOH (IIMpe — eBPOINEHCKOi) KYJIbType U IPETBOPEHUE ITOH TPAJUINHU B PEITUTHO3HO-(DMIOCOPCKOM CTHXOTBOPEHHUN
K. Jlanme.

OtmeuaeTcs mactepcTBo LllymaHa B OCTpOEHUN IpaMaTypri, ¢ IPeiesIbHON CHOCTBIO BBIPaKaIoOIIeii OCHOBHYIO
MBICJIb CTHXOTBOPEHHUSI MY3bIKAJIbHBIMU CpeicTBaMU. HeoObIuHa M KOMITO3UINS XOpa, T1Ie B cTpoduuecKoil hopme nme-
eTcs Koza-anoeo3, KoTopasi pa3pacTaeTcsi B CaMOCTOSATENbHYIO YacTh. OCOOEHHOCTBIO paMaTypriy TaKkKe SBIISIETCS
UCIIOb30BaHUE B Majoi opMme JTeHTMOTHBA, CIOCOOCTBYIONIEE CKBO3HOMY Pa3BUTUIO. Mys3blka 4yTKO pearupyer Ha
coziep kaHKe BepOaIbHOrO TEKCTa, BBICTYIIAs B KAYE€CTBE €r0 WILIIOCTPATOpa M HHTEPIPETATOPa.

KoMMo3uTop B XOPOBOM H3JIOKEHMU CIIEyeT NMPHHIUIAM, O KOTOPBIX YHOMHHAN B «JKW3HEHHBIX MpaBHIax AJs
MY3BIKaHTa): XOPOBBIE MTAPTHH H3JI0KEHBI B yZI0OHOM JHana30He, 4TO COXPAHIET €CTECTBEHHOE 3ByUaHHE TOI0COB, (ak-
Typa omIH4aercsi pazHooOpasuem — tutti u solo, nepuoguyeckoe divisi B pa3HBIX MapTHSIX, YEPEAOBAHNUE XOPAIbHBIX
SMH30/10B C IMUTAIIMOHHBIMHU.

OTMedaeTcs, 9TO XOPOBOE TBOPYECTBO U JUPHKepcKast aesirenbHocTh [llymana (OH pyKOBOIHII IBYMSI KOJUICKTHBA-
MH) OJIaroTBOPHO MOBJIHSIN Ha MOABEM YPOBHS KAMEPHO-BOKAJILHON KyIbTypsl B [ epMaHum.

Knroueswie cnosa: P. lllyman, xopoBoe TBopuecTBO, «CeBep wib FOry, mecusa-cnop, Jlugepradens

s yumuposanusn: lerpu 3. K. Pobept Lllyman: «Ceep wib FOry» // Akmyanshvie npobnemol 8bicuieco mMy3ulKaib-
Hoeo obpazosanus. 2023. Ne 4 (71). C. 8—13. http://doi.org/10.26086/NK.2023.71.4.002.

PROBLEMS OF MUSIC THEORY AND HISTORY
Original article

Robert Schumann: “North or South”

Petri Elvira K.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: e-petri@mail.ru, ORCID: https://orcid.org/0009-0006-4650-9816

Abstract. Among the works of Robert Schumann, his choral works are the least studied. He turned to composing cho-
ral music in the 40s of the 19th century, when he lived in Dresden. He created 56 a cappella choirs in the genre of choral
miniature and a number of choirs accompanied by piano, orchestra or instrumental ensemble. The purpose of the study
is to introduce one of Schumann's masterpieces - the mixed choir “North or South” to the verses of K. Lappe. The author
considers the connection of the content with the tradition of argument-song in German (wider - European) culture and the
realisation of this tradition in the religious-philosophical poem by K. Lappe. Schumann's mastery in the construction of
drama is noted, with the utmost clarity, expressing the main idea of the poem by musical means. The composition of the
choir is also unusual, where in the strophic form there is a coda-apotheosis, which grows into an independent part. It is
also unusual to use a leitmotif in a small form, which contributes to a through development. Music sensitively reacts to
the content of the verbal text, acting as its illustrator and interpreter. In the choral presentation, the composer follows the
principles that he mentioned in the “Rules of Life for a Musician”: choral parts are set out in a convenient range, which

© Ierpu D. K., 2023
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preserves the natural sounding of voices, the texture is diverse - tutti and solo, periodic divisi in different parts, alterna-
tion of choral episodes with imitative. It is noted that the choral work and choirmaster activities of Schumann (he led two

choirs) influenced the rise of choral culture in Germany.

Keywords: 5-8 words, suggested: R. Schumann, choral work, "North or South", argument song, Liedertafel
For citation: Petri E. K. Robert Schumann: ‘“North or South”. Aktualnye problemy vysshego muzykalnogo
obrazovaniya = Actual problems of high musical education. 2023; 4 (71); 813 (In Russ.). http://doi.org/10.26086/

NK.2023.71.4.002.

XopoBasi My3bIKa U3 OOIIMPHOT'O TBOPYECKOTO
Hacienus PoGepra llymana B Poccuu mpencrasme-
Ha HenoaHo. HOoTel MHOTHX €ro KOMHIO3ULIUN U3/4a-
BaJIMCh TOJBKO B XIX Beke, B KoHLepTax xopsl Lly-
MaHa TOXe€ 3ByUaT PEKO.

Mexay Tem, OOIBIIYI0 YaCTh XOPOBOW MY3BbIKH
[Ilyman co3paBain B IEepUOJ TBOPYECKOTO MOIBEMA.
Tonbko s xopa a cappella um Hanmcano 56 couu-
HEHHI, a ellle XOpbl B COMPOBOXKACHUH (HOPTEIHAHO,
OpKECTpa, Pa3HbIX HHCTPYMEHTAIbHBIX aHCAMOJIeH,
JIyXOBHBIC Tpou3BefeHus. D10 Obutm 40-e TOmbI
XIX Beka, moclieqHee ASCATUIICTHE, KOrjaa KOMIIO-
3UTOp, HECMOTPSI Ha MOACTYHAIONIYI0 0OJIE3Hb, CLIe
MOT TBOPHUTH U CO3/1aBaTh IIEAEBPHIL. ..

Hamme nccnenoBanme nocesiieHo xopy «Cesep
uib FOr» (1846). Llenb — BeIsIBIICHHE 0COOCHHOCTEH

JpaMaTypruy 3TOH SIPKOW MUHHATIOPHI, KOTOPAs B
Poccuu He ucnonusiace.

Xop HamucaH /JIsI CMEUIAaHHOTO cocTaBa a
cappella. Ha3zBanue cpasy oTChUIaeT Hac K JKaHPY
HEMEIKON HapOJIHOH mecHu-crnopa. CaMast momymsp-
Hasl Takas TIECHS Ha3bIBaeTcs Wettstreit zwieschen
Sommer und Winter («Criop MeXay JeTOM H 3H-
Moii»). M3BecTHO, Kakoe OOJbIIOE 3HAYCHHE IPU-
nasan lllyman HapogHOW ocHOBe Kak (QyHAaMEHTY
npoeccnoHaNbHON MY3bIKH.

Hcnonnsercs HaponHasi IecHsI Tak: JBE TPYIIIbI
TAHIYIOIHUX BBICTPAMBAIOTCS HAMPOTUB NIPYT IPY-
ra, 3TO JIB€ MOJIOBUHBI XOPa, CTOPOHHUKHU 3UMbI HIIH
neta. B kaxJ10il rpynne ectb COJMUCT, OH UCHOIHAET
3aneB (mpumep 1, 1-8 TakThI), pacxBaanuBasi TOCTOMH-
CTBa «CBOET0» BPEMEHM Ioja. XOp €ro «CTOPOHHU-

Mpumep 1.
Example 1.

S
Heut st

em freu-den - ret - cher Tag dass man den Som-mer ge - win-nen

e 4
mag. lhr

9 N
O | N o _._!_Ikl_h. N

e, der  Som

KOB» MoxxBarbiBaeT mpumneB (9-12 TakThl) U HACTY-
IIAeT Ha «IIPOTUBHUKOB». BO BTOpOM MOJIOBUHE XOpa
TOXE €CTh COJHCT U MOJAEPKHUBAOLIAsI €r0 TPYIIIA.
Urpa nosropsiercs. B necue 12 cTpod. Ho B 11 cTpo-
(e conuct, BAPYT, U3MEHSIET CBOMM B3TJISIIaM B IOJTb-
3y JIeTa, COIMCTA MOJACPKHUBACT U ero rpyIia xopa.
[ocnenHioo cTpody, ¢ TpU3HAHUEM MIPEUMYILECTBA
JieTa, oeT Bech Xop. [107j00HbIe TECHN NCTIONHSIINCH
MOJIOJCKBIO Ha BO3/lyXe B JieTHee BpeMs (Ilpumep ).

[lymaH, BEposATHO, 3HAN 3TY MECHIO, & TaKXKe,
KOHEYHO, oparoputo ['aliHa « BpeMmeHa ronay, rue B
Ne2 Chor des Landvolks ectb 3111301, BBI3bIBAIOIIAI
aJUTIO3MI0 Ha 3TOT HApoAHBIN kaHp. CMellaHHBIN
XOp 3MI€Ch PA3JENIeTCAd Ha MKEHCKUU U MY>KCKOM.

fein!

mer 1st

JKeHckuit X0p — HEXKHOE U MSITKOE 3ByYaHUE — paay-
eTCs TIPUXOIY BECHBI, @ MYXCKOW Ha CYpOBOM forte
MPEeNyIPEeXIaeT, 4TO 3MMa MOXKET eIlle BEPHYThCH.
Kanp cropa — onuH U3 CaMbIX PACTIPOCTPAHCH-
HBIX B €BPOIECUCKON CPEeIHEBEKOBOM 031U NU3BECT-
HbI CIIOPBI HE TOJIBKO 3uMBbI U JleTa, HO Takxke Bepsl
n Pasyma, Xpuctuanuna u Wynes, dymm u Tena,
CoBol 1 CosioBbs, u Apyrue. Yactoit Temoit «mebda-
TOB» OBLIN MPEHHSI 0 BUHE C BOJOH — ATOT CIOXKET B
Pa3HBIX BapHalMsIX Mbl BCTpeYaeM Kak B JIATUHCKOU
JTUTEeparype, Tak U B TEKCTaX Ha HAPOIHBIX S3BIKAX
— (ppaHITy3CKOM, HCIIAHCKOM, UTAIBIHCKOM, HEMEII-
KOM, aHTIHICKOM H 1p. OOpazer; mogo0HOM MmecHH
umeercs B coopamke «Carmina Burana» (XIII B.).
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CTuxoTBOpEHHE HAMMCAHO Ha JIATBIHH, ATO CIIOpP O
TOM, Kakasi M3 JIBYX JKMJIKOCTEH JIydIlle U TIoJe3Hee
st moaeit [1]. B T'epmanun «Cnop Buna u Boabi»
BKJIIOUEH B coOpaHue neceH «BomeOHbIii por Majb-
yuka» ApHuma u bpenrtano. Tam ke umeercs u
«Cnop mexnay JKusnsto 1 CmepTbro». CTHXOTBOpE-
nue Kapna lotinuba Jlanme, nociyxuBiiee 0CHOBON
xopa lllymana, Takke onmupaeTcs Ha STOT JKaHp.

Kapn l'otnu6 Jlanme (1773-1843) — cBsIICHHUK,
YUUTENb, TOIT-TUPUK, IOJIb3YeTCs YBaKEHHEM B
I'epmanuu, B ero nome B BycTrepxy3eHe pacnoioxeH
ceifuac my3eil. Jlanme oTHOCAT K paHHUM POMaHTH-
kaM. HckyccrBoBen u3 pesnena bertuna baymrep-
TeJb CYUTAET, YTO OH MPHUHAJJICKHT K TOMY K€ KPYy-
Iy XyJ0KHHMKOB, 4TO M kuBonucern Kacnap [laBuj
Opunpux. K cruxam Jlanne obpamanuce lyoept
u beTxoBeH [2].

[lo3T HauMHAET CTUXOTBOPEHHE IMOJOOHO Ha-
POIHOM MecHe, C MPOTUBOIIOCTABIEHU S BpEMEH To/1a.
Crnenytroniue KoHTpacTHbIe napsl — l'opon u Jlepes-

ust', Tocoaun u Ciyra, IOnocts u Ctapocts, CoH 1
Cwmepth. Ha ero MmoruipbHOM KaMHE ObITa BhICEUCHA
MOCJIEHSSL CTPOKA U3 CTUXOTBOpeHus «CeBep Wilb
Ory, mpuBenem Bcro cTpody:

Con unu Cmepmo?

Hpuxobﬂm omu 6/1M3H€Z4bl, cmesncarom Ham pecHUuybl...

JKusnb max npeKkpdacHa, Ho jlemum Kak nmuyd.

Hcuesnym padocms u neuans 3a nei 60¢eo.

U umo nac srcoem? Pacceem! Pacceem! Pacceem!

Takum 00pa3om, Kak U B HAPOIHON TIECHE MPO-
THBOPEUHE CITOPSAIINX CTOPOH B MIOCIICTHEM KYTLIICTE
CHUMAETCSI.

B oTHomieHNH X0pa KOMIO3UTOP ObLI MPaKTH-
koM. Ero npyr I'mnnep, yeszxas u3 pe3aena B Jlroc-
cenmpiop®d, nepeman lllymany ympaBieHue XOopom
«JImpepradens». Bekope oOpazoBaiock HOBOE XO-
poBoe 00IecTBO, KOTOpoe Toxke m30pano Lllymana
cBOoUM pykoBoxuteneMm [3]. Ora pabora mpuHecna
€My YJOBJIETBOpPEHHE U MOOyIuiia K COYMHECHUIO
XOpoBbIX TpousBeAeHui. M3 mucbma Illymana x

Mpumep 2.
Example 2.

“Hraltig und markirt,

Bopran, [ F-0 Fpim gt F 3 £ ®
LNl w. !-H.' Wens war |m

L L

éf!._"ﬂ—,=1 e —

s ¥
S v

b

Tener.

Wrin

N. ®eprynbery?: «XOpoIo MOYMPaXKHSICA 1 U B
JTUPIOKUPOBAHUU. 1 OCHOBAJ 3/1eCh XOpOBOE 00IIIe-
CTBO, HaXOAsIIEecs] B [BETYIIEM COCTOSHHUU U JI0-
CTaBHBIIIEe MHE YK€ MHOTO IPEKPACHBIX YacoB. /{u-
PUKUPOBAI U B MY>KCKOM TIEBUYECKOM OOIIECTBE, HO
BBIHYKJICH OBLJI 0TKA3aThCsl, TAK KaK 3TO OTHUMAJIO
Yy MEHSI CITUIITKOM MHOTO BpeMEeHI [4].

Xop «Cesep nib FOr» HanucaH B cTpopuuecKoit
(dhopme. Ho cTpoda yxe B 1033un uMeeT HeoObIUHOES
CTpOCHHE (YeT0 He CMOT TepeaaTs mepesoxn!). B Hei
ISITh CTPOK, OHU PUQPMYFOTCS TIO JIBE: IIEpBasi CO BTO-
poii, yeTBepTas ¢ HATOH. TpeThs CTpOKa OCTaeTCs
BHE pH(pM 1 KOPOUE OCTAITBHBIX (CEMb CJIOTOB ITIPOTHB
OJIMHHAJIIIATH B OCTaJbHBIX cTpokax). Kommosumus
ctpodsl BeicTpoeHa [llymMaHOM B BUJIE /By XUaCTHOM
(dhopwmpel. IlepBBie TBe CTPOKH CTUXOTBOPEHHS 00Opa-
3yroT niepuo. [Ipu sTom nepsas ppasa oTieneHa ot
[OCJICAYIOLICTO U3JIOKCHHS aKKOPIOBOH (hakTypoit
(1, 5 TakTa) ¥ May30i, ATO «TeMa BCTYTUICHHUS», Te-

Weid wr (8w
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3uc. [logoOHOE Havao He SABISIeTCS )KaHPOBBIM ITPH-
3HAKOM I[IECHU-CIIOPa, HO OYEHb YaCTO BCTpEYaeTcs B
rpyImIe HeMEeIKUX HAPOIHBIX ITeCeH, PUKCHPYIOIIIX
KaKOH-TO MOMEHT BPEMEHH, 3TO YTPEeHHHUE, 00e/IeH-
Hble, BeuepHue necHu. Y lllymaHna B Xxope Toxe UAeT
pedb 0 BPEMEHM: O KPAaTKOCTH XKU3HU M BEYHOCTH
MMOCMEPTHOTO CYIIIECTBOBAHUS.

[Nocne nepBoii Gpasbl cAeAYIOT UMUTATUOHHBIE
BCTYIUICHUS TOJI0COB (IIpumep 2).

3areM BO3BpaIaeTCsi aKKOPJOBBIN CKIIA], TIepe]]
HaMH TEPUOJ, PACIIMPEHHBIM 3a CUET HMMMTALUMH,
«IAIIHSS» CTPOKA TEKCTa COCTABIISIET BTOPOE Tpe-
noxenue. Mimeercs u nononHeHue. B 1ienom nepsas
4acTh CTpodbl cocTapisieT 14 TakToB. OCHOBHAsS TO-
HaJBHOCTH A-dur — spKas u cBeTsasi, HO eIle U pac-
[IBeUCHHAs OTKJIOHCHHAMHU (cis, D, h, E).

Bropas wacte crpodsl — nepuos (8 TakTOB), OH
TaK)ke HadYWHAETCS MMHUTAIUSAMH, HO OBICTPO cMe-
HSETCS aKKOpAOBOHM (akTypoil. ['apmMoHMsI Hachl-



LIeHHAs, 4acTO BKJIIOYAIONIAs 3BY4YaHHE BBOJIHOTO
CENTaKKOpJia, @ BO BTOPOM MPEJIOKEHHH — MaJIOro
JIOMHHAHTOBOTO HOHakkoppaa. Tum npamaTypruu —
sIMOMYecKHid, Bce (hpa3bl ycTpeMIIEHBI BBEPX U OKaH-
YUBAIOTCS HAa KYJIbMHUHAIUSX, IMHAMHUKA BCE BPEMsI
JIEPIKUTCSA Ha forte U fortissimo.

Tak mocTpoensl ueTbipe cTpodsl. Ho msras
crpoda («Con mim CMepTh!») HAUMHAECTCS PE3KUM
KOHTpacToM. Ee QyHKIIMIO MOKHO ONpeNesInTh, KaK
kony (IIpumep 3).

3meck aBa pasnena. B mepBom (16 TakTOB) 3a-
MEIIMIICS TEMII, U3MEHWJIOCh HAIpPaBICHHE MEJIO-
JINH «TE3UCa», TOHAIHHOCTH fis-moll. B «Te3ucey mo-
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CJICTHUI aKKOp/ ObLI BCErla MUHOPHBIM (OCTaHOBKA
Ha Tpe3ByuwH Il cTymenn), 3mech OH Ma)KOPHEIH: Ha
cioBe «Tod!» («CmepTs!») 3Byunt D rapmMoHIYECKO-
ro Buja B fis-moll. [lanee 3TOT Maxkop 3aKperisieTcs
MOBTOpPEHUEM (DyHKIIHH.

[ocrne «Te3ncay v MepBOro MPEAIoKEHUS 3By U-
HOCTh Kak Obl paccenMBaeTcCs, My3blKa IpU3padHasi,
TOET HE BECh XOP, a KBAPTET (B TEKCTE TOBOPUTCS O
TOM, YTO 3€MHas )KU3Hb — 3TO COH), KPaCKH MUHOP-
Hbie — h-moll, fis-moll.

Bropas gactb konbl — armodeos (32 takta). Bos-
BpallaeTcs OCHOBHAs TOHAJbHOCTH A-dur u Tema-
TE3MC B IIEPBOHAYAJILHOM BHJE, HO B IEpErapMOHU-

Mpumep 3. Mpumep 5.
Example 3. Example 5.
&8 ¢ foe | S
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3aIlii, Ma)XOpPHBIE KPACKHU IOJ-
4epkHYTHI (Tlpumep 4).

MBI C HOJHBIM OCHOBaHHEM
MOKEM Ha3BaTb «TE3WC» JEHTMO-
THUBOM, XOTS JUISI XOPOBOM MHHU-
aTIopBI 3TO peAKocTh. OH MOsABIS-
eTcd KaKIbId pa3 C HOBBIM TEKC-
TOM B HavaJIe KyIuieTa i COACPIKUT
BaXKHBIM JUUISI COAEpXMaHUsA Xopa
BOTIPOC, & B IISITOM CTpode TmonBep-

racTcCia CHadajla MHTOHAITMOHHBIM,
a 3aTeM W TapMOHHYECKUM H3Me-
HCHUAM.

[Ilyman ucnonb3yer B Kojie
TPaJIUIINOHHBIE TPUEMBI MY3bI-
KaJBHOTO arnodeo3a: yKpynHeHue
JUIATENBHOCTEW, UTO MPHUIAET
My3bIKE 3HAUUTEIBHOCTH (HM3J10-
KEHHEC ITOJIOBUHHBIMH HOTaMI/I),
MaKOpHBIE KpackH, crescendo K
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¢buHamy, pandapHbie ”HTOHAIIAH.
Dddexr «mmpocBeTICHHUS» BHO-
CUT M FapMOHHYECKOE Pa3BHUTHE:
MEePexXoJ1 OT TUCCOHUPYIONIHX CO-
3BYyYHH K SICHBIM KOHCOHaHCaM.

[IpuBenem ¢parment ¢uHa-
na (Ilpumep 5).

Illyman Bcerma o4eHb BHU-
MaTeleH K TEKCTY,
TEKCT YXOAWT Ha BTOPOH ILIaH,

HO 31€Ch
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HUKAaKHUX HOBBIX «COOBITHIT» B HEM HE IPOUCXOJIHUT,
MHOTOKPAaTHO MOBTOPSIIOTCSA CJIoBa «SIpKO CHSIET
paccet!». BHuManue ciyuiareneil MOJHOCTBIO Te-
PEKJIFOUAETCsl HA MY3bIKY, KOTOpasi U CO3JIaeT BIIC-
YATISIONIYI0 KapTUHY Pa3roparoiieics 3apH, oclie-
MUATEIHHOTO CUSHHUSL.

Beck unan o6pa3yeT caMOCTOSATENbHYIO YACTh
¥ TI03BOJISIET TOBOPHUTH O (pOpME XOpa KaK JByX4acT-
HOUW Oe3perpu3HOii, B XOPOBOI My3bIKe Takue (op-
MBI BCTPEYAIOTCSI HEPEJIKO.

[llyman mposBiIsieT ceds MacTepoM XOPOBOTO
nuchbMa. Bee mapTuu HanmucaHbl B yI00HOM IS TO-
JIOCOB amara3oHe. VICKioueHue — e MepBOi OKTa-
BBl y 06acOB, OHO TOSIBIISICTCST OMMH pa3 (mpumep 5,
5-# takt). Ho Gackl 3/1ech MOKOT B YHUCOH C TEHO-
pamu, YKperisis «HeyJoOHBI» 3BYK. IIpu rpoMkoit
(B OCHOBHOM) 3BYYHOCTH K fOrtissimo KOMIIO3HTOP
npuberaeT TOXe TOJBKO HA OJJHOM aKKopje — Ccyo-
JOMHUHAHTOBOM TPE3BYYHUH B MCJIOJUYCCKOM II0JIO-
JKEHUH TEPIHH (COTpaHO, BTOpasi OKTaBa, 3BYK fis,
OKOHYaHHUE BTOPOI'O MPEJIOKEHUS CTPODBI, MOIXO/
K KaJeHITnN). Bce ronoca 3/mecs HaXomsaTes B y100-
HOM perucTpoBoM nojoxeHuu. lllyman 3Hakom c
94aCThIM HEJOCTATKOM HEOIBITHOTO XOpa — POopcHpo-
BAaHHMEM 3BYKa Ha T'POMKHX BbBICOKHUX HOTaxX, OH CTa-
paetcs 3Toro u3dexarb. KoMmo3uTop He yka3piBaeT
Jlajiee Ha CIaJi 3ByYHOCTH, HO OH IPOU30UJIET eCcTe-
CTBCHHBIM ITYTEM IIPU IIJIaBHOM JIBUKCHHU U MCJIOAUU
BHU3. B 1850 rony Oblnu u3nansl « )KHU3HEHHBIE Mpa-
BUJIa OJIs1 MY3BIKAHTOB», I'’/IC €CTh U CTPOKH O XOp€:
«Yscau cebe paHO 00bEM YEOBEYECKOr0 Tojioca B
€ro IIaBHBIX YeThIPEX BUIaX; TPUCTYIIUBAICS K TO-
JocaM, 0COOCHHO B XOpE€; UCCIEYH, B KAKUX PEru-
CTpax OHH 00JIAIaf0T HAMOOIBIICH CHUIION, B KAKHX
UM JIOCTYITHBI BBIPQKEHUS MATKOCTH M HEXHOCTH
[5].

UepenoBanne akKopAoBOi (HaKTypsl ¢ HEOOIb-
IMMHU 3MU30IaMH MMHUTAIMOHHOTO THIIA BHOCHT
paszHooOpaszue B 3By4yanue xopa. [Ipuem 3TOT HacTto
BCTpedaeTcs B JuAepTadeasHOM CTHIIE, HO MOJCKa-
3aH lllymaHy HE TOJBKO OMBITOM PabOTHI C XOPOM
lMainepa, HO U ero 0COOBIM MHTEPECOM K MoJuo-
HuM B 40-€ rofipl. DTO U3BECTHO U3 THEBHUKOB KOM-
MO3UTOPA.

Takum obpaszom, Bcaen 3a K. Jlanme, [lymaHn,
ONMHpasich Ha THUIOJIOTHYECKYIO CXEMY HapOIIHOTO
JKaHpa, BBIBOJUT COJIEPIKAHUE MPOU3BEIICHUS B pe-
JIUTUO3HO-(PUI0cOPCKyI0 chepy. Anodeo3Hsbiii (hu-
HaJl MOJATOTOBJICH MHTEHCHUBHBIM Pa3BUTHEM TeMa-
TH3Ma, NMpeoOpa3oBaHUEM U TJIaBHON TEMBI-TE3HCA,
1 BCEX DJIEMCHTOB MY3bIKAJIbHOI'O A3bIKAa: TapMOHHNH,
JTUHAMUKH, XOPOBOH (QakTypsl. [Ipu 3TOM OH HE BBHI-
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XOJHT 32 paMKH JTUAepTa(erTbHOr0 CTUIIA.

OTO XOpOBOE JBM)KEHHE NPHU CBOEM TOSBIE-
Hun (bepmun, 1809 1)) OopHeHTHpOBAJIOCH HA APY-
JKECKOE KPY)KKOBOE OOIIEHWE W OrpPaHHYHUBAIOCHh
NeceHHbIM penepryapomM. Ho ko BTOpo# MoOJIOBUHE
CTOJIETUA YK€ CTAJIN MOSBISATHCS MEBUESCKHE COO3BI
(Gesangverein) u peneptyap yciaoxuauics. HapaBae
C MYXXCKHUMH TOSBUJIUCh M CMEIIaHHBIE XOPOBBIE
koutekTuBhl. [pesnmeH, raoe lllyman pabotan ¢ xo-
pamu, ObLIT OTHUM U3 IIEHTPOB XOPOBOH KYIETYPHI B
I'epmanuu. 31ech 10 HACTOAIIETO BPEMEHU CYIIECT-
ByeT Xop ManpuukoB 1pu Llepksu Cesitoro Kpecra
— OJIMH U3 caMBbIX U3BeCTHBIX B EBpone. IlepBoe ymo-
MuHaHue o0 HeM oTHOCAT K 1300 roxy. B XIX Beke, B
1807 rony, B Ipe3nene nosiuiach «lleBueckas aka-
neMus» (xopoBoe o0mectBo), B 30-40-e roxsr XIX
BEKa CYIIECTBOBAJIN JIaXKe TPU XOPOBBIX 0OIIECTBa:
«Opdeit», «JImgepradens» u «OOIMIECTBO XOPOBOTO
neHus». B nocnennux aByx lllyman HekoTopoe Bpe-
M3 paboTaj pyKOBOAHUTEIEM XOPOB.

KommnosuTop He OBLT BBIIAIOMIMMCS TUPIKE-
pOM, TOMY MEUIaJIM €ro NPUpOJHas 3aCTEHUYNBOCTh
1 HEOOBIKHOBEHHAas MOJIYaJIMBOCTh, YTO OTMEYEHO
MHOTMMHU cOBpeMeHHHKamH [6]. Ho xopwmeiictep-
CKasl JIeSITeIbHOCTh TaKOTO F€HUAJIbHOIO MY3bIKaH-
Ta ChITpaja BaXXHYIO POJIb U B Pa3BUTHH XOPOBOTO
neHuss B [epMaHnn, M B TBOpUYECKOW Owmorpadum
caMoro kommnosurtopa. Xoposas My3bika Illymana
3aciyXuBaeT Oosiee TIIyOOKOro U3ydeHHs, mpode
B 3TO# 001acTH MYy3BIKO3HAHHS OCOOCHHO SICHO BBI-
aBuiicst npu npasnHoBanuu B 2010 romy robuies
HEMEIIKOT0 pOMaHTHKa: co AHs poxaenus Lllymana
MunyJo 200 aeT.

IIpumeuanue

! Stadt oder Land — Ha pycckuii s3bIK TOYHO TIepe-
BecTH TpyaHo. Land — ctpana, xpaii, 3emis (aam.ex.
B I 'epMaHnN), 3eMENBHBIN y4acTOK, CEbCKasi MECT-
HOCTB, JIEPEBHS, ceso (B mpoTuBoBec ropony). Ilo-
cieqHee, CyAs 10 KOHTEKCTY, I0Ka3ajaoch HaM Mpu-
emJeMbIM. BBIBom mosTa B 3TO# cTpode: Bce, 4To
Hac OKpY’KaeT, MUy pa, HE UMEET 3HaYEHHU I, BaXKHO
TO, 4TO B Ayuie. Ha pycckuii a3bIk nepeBeaeHbI €U~
HUYHbIE CTUXOTBOpeHus Jlanme. 3aeck nepeBos Hall
-0 11

2 Meprynber (1816—1891) — rosnanacKuit KOMMo-
3UTOP U AUPUIKED.
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SnoHckasi mKoJa MapuMObI BTOPOi M0JIOBUHBI XX BeKka: BeXu pa3BUTHUS
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Annomayua. B neHTpe BHUMaHMS JAHHOW CTAaThM — MCTOPHS PAa3BUTHUS SIIOHCKOW IIKOJIBI MapUMOBI BO BTOPOI
nosnoBuHe XX Beka. BbICOKUN ypOBEHb HCIIOJIHUTEIBCKOTO MAacCTEPCTBA NEPKYCCHUOHUCTOB, BKJIAJ AMOHCKUX MacTepoB
B COBEPIICHCTBOBAHNE MHCTPYMEHTa, 0OraTrcTBO pernepryapa (IIpH OTCYTCTBHH BECOMBIX MCTOPHUYECKUX TPEIOCHIIOK
KyJBTYPHOTO paciBeTa B MOCIEBOCHHOE BPEMs1) ITPEAOIPEISIININ HHTEPEC K JAaHHOW TeMe U ee aKTyallbHOCTb. B crarbe
MpeacTaBJICHa NEPUOANU3aAIUA PA3BUTUA UCKYCCTBa MapI/IM6BI B HHOHI/II/I, JaH O630p TaKHX €r0 aCIICKTOB KaK HCIIOJIHH-
TEJIBCTBO, U3TOTOBJICHNE HHCTPYMEHTOB, pernepryap, cucrema obyuenus (B cpaBHeHnu ¢ CIIA) Ha pa3sHBIX UCTOpHUE-
CKHUX 3Tanax. ABTOp IPUXOJNT K BBIBOAY, YTO HanOoJIee BaXKHBIMU (DaKTOPaMH, MTOJIOKNUTEIHHO MOBIHUSABLIINMH Ha pas-
BHTHE HCKYCCTBAa MapuUMOBI, CTalli pallMOHAJIbHAS KYJIBTypHast MoJuTHKa SlnoHnn B cepeanne XX Beka, HalpaBJICHHAS
Ha COBEPILECHCTBOBaHNE HAYaJILHOTO MY3bIKaJIbHOTO 00pa3oBaHus, CHiIbHOE KyabrypHOe Biausaue CIIA, a Takke Bkian
OT/ICJIbHBIX SITTOHCKHUX TEPKYCCHOHHMCTOB B CTAaHOBJICHHE MOJIONOW LIKOJIBI MapuMObl — Ditutu Acabyku, Keiiko A09,
Mommxuca Musyro, JI3ionko Orasa, Mymyko Tanes, Mutnko Takaxacu u ap. Co3aHHbIe GIAaronpHsITHbIE YCIOBHS
MO3BONIMIIN SIMOHMHM cTaTh KPYMHEHITMM EHTPOM HCKYCCTBA MAPUMOBI, a STIOHCKUM KOMITO3UTOPaM U MCIIOIHHUTEISAM
JOOUTBCS 3aCITy’)KEHHOTO IIPU3HAHUSI HA MHPOBOM YPOBHE.

Knrouesvie cnosa: smoHCKas 1KoIa MApUMOBI, HCTOPUST MapUMOBI, 00yueHIe Ha MapuMbe, Keiiko A6, Ditutu Aca-
6yxu, Mommxuca Musyso, JI3iouko Orasa
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Abstract. The focus of this article is the history of development of the Japanese marimba school in the second half
of the 20th century. The high level of performing skills of percussionists, the contribution of Japanese masters to the
improvement of the instrument, the richness of the repertoire (in the absence of significant historical prerequisites for
cultural flourishing in the post-war period) predetermined the interest in this topic and its relevance. The article presents
a periodisation of the development of marimba art in Japan, gives an overview of such aspects as performance, instru-
ment making, repertoire, and teaching system (in comparison with the USA) at different historical stages. The author
concludes that the most important factors that positively influenced the development of marimba art were Japan's ra-
tional cultural policy in the middle of the 20th century aimed at improving primary music education, the strong cultural
influence of the USA, and the contribution of individual Japanese percussionists to the formation of the young marimba
school - Eiichi Asabuki, Keiko Abe, Yoshihisa Mizuno, Junko Ogawa, Mutsuko Taneya, Michiko Takahashi, and others.
The favourable conditions created allowed Japan to become a major centre of marimba art, and Japanese composers and
performers to achieve well-deserved recognition at the world level.
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PasBuTHe nckyccTBa MapuMOBI B SINOHNM HacUH-
TBIBaCT 4yTh Oosiee cemunecstu juer. Ho 3a 3to He-
MIPOJIOJKUTENIBHOE BPEMs TMOSBUIIOCH 3HAUUTEIbHOE
KOJIMYECTBO BBIJIAIONIUXCS MIEPKYCCHOHUCTOB, chop-
MHpOBAJIaCh COOCTBEHHAS! KOMIIO3MTOPCKasl ILIKOJIA,
OBbUTH HAMJICHBI YCIICIIHBIC PELICHUS B U3TOTOBICHUN
nHCTpyMeHTa. [Ipu 3TOM KyJBTYpPHO-HCTOPHUYECKYTO
CUTYyalldI0 B CTpaHe B cepenuHe XX BeKa HEJb3s
Ha3BaTh OnaronpusiTHOW. CyIIECTBEHHO 3aMeIIHIN
KYJIETYpHOE pa3BUTHE paspyliieHus Bropoit MupoBoi
BOIHEBL. Ee ucxon s SmoHnu — 3T0 He TONBKO (hH3H-
Yyeckoe, HO M JyxoBHoe notpsicenue. Kak ykaspiBaer
JI. O. AxorisH, B 3TO BpeMs «MHTEIUIEKTYaJIbHYIO ar-
Mocdepy B 3HAUUTEIIBHOM CTENEHHU ONPEAEIISIO pas3o-
YyapoBaHHUE B TPAJAUIMOHHBIX HAllMOHAIBHBIX 1IE€HHO-
ctax» [1, c. 31]. Otcroma — uHTEpeC K eBPOIEHCKOM
1 0COOCHHO aMepHKaHCKoW Kynbrype. Ho smonckue
MY3BIKQHTBI JIOBOJILHO MO3/HO MO3HAKOMMJIMCH C 3a-
MaJHOM Tpaauiuen: UM MPUXOAUIOCh OCBAaUBaTh Or-
POMHBIH [UIACT MY3bIKaJIbHOTO MaTepuaia. Tem He Me-
Hee, ObUTH MPEANOCHUTKH, KOTOPbIE TTO3BOIMIIN STIOH-
CKOH IITKOJIE MapUMOBI HE TOJIEKO 3asBUTH O ce0e, HO U
CTaTh OIHOM M3 TIEPEAOBBIX HAPSIY C aMEPUKAHCKOM.

Llens naHHOM CTaTbM COCTOMT B BBISIBICHUU
HUCTOPUUYECKUX BEX PA3BUTHS UCKYCCTBA MapUMOBbI B
Snonnu Bo BTOpoil nonosuHe XX Beka. O AMOHCKON
HIKOJIE MapuUMOBI TOBOPHUTCS BCKOJB3b BO MHOTHX
PYCCKOSI3BIUHBIX paborax — B crarhsax K. E. Kamnu-
TyauHoi [2, c. 115], A. M. U3maunosa u B. B. Ko-
potkoBa [3, c. 105-106], nuccepranuu A. A. Pano [4,
c. 15-16] n ap. Ho mpu3naBas OoybIioe 3HAUYCHHE
JTAHHOM IIIKOJIBI, aBTOPHl B OCHOBHOM OTpaHUYHBa-
I0TCS YIIOMUHaHUEM TOJIBKO TBopuecTBa Keiiko A6o,
OCTaBISIIOT B CTOPOHE HMHBIX €€ IpelNcTaBUTEIeH
(Munopy Muxku, Axupa lOsma, Scyo Cyaécu u ap.)
¥ HE PACKPBIBAIOT CYIIIHOCTHBIE OCOOCHHOCTH SITIOH-
CKOT'0 MCKYCCTBa MapuMOBI U €T0 BOJIOLHIO.

[lepuoan3anusi pa3BUTHSI HCKYCCTBa MapUMOBI
B Slmonmu Obla mpeyiokeHa B pabore Murymm
Oumn, HanOoJee MOTHO U MOAPOOHO pa3padOTaBIINM
JaHHBIN Bonpoc [5]. beps ee 3a ocHOBY, MBI BbI €S-
€M CIIeTYIOIINE ITAITBI:

1. ApmanTanus WHCTpYMEHTAa. ENWHWYHEBIE COYH-
HEHMs 11 MapuMOBbl, IpeolinagaHue nepeso-
xeHul. OTOoXJIeCTBICHHE MapuMOBI M KCHJIO-
¢dona (1950-1965).

2. HWHrerpamusi B KOHUEPTHYIO NpakTuky. Iloss-
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JICHUE KIJIACCOB MAapHMOBI B KOHCEPBATOPHUSX U
YHUBEpCHUTETaX, pacuseT aesaTenbHoctH «To-
Kkuiickoro ancam6ist Mapum6» («Tokyo Marimba
Group»). B ocHOBHOM B 3TO BpeMsI HCTIOTHUTEITb-
CTBO Ha MapuMOe OTHOCHUTCS K cepe aHcamoOe-
BOM M opkecTpoBoi My3bIkH (1966—-1976).
3. TloBceMecTHOE pacrpoCTpaHEHUE UTPHI HA Ma-
pumOe B Snonun. [losBieHne SAPKUX COMBHBIX
npousBeAeHU s MapuMObl. CHHTE3 0CTH-
JKEHUW SIMOHCKOM M aMEpPUKAHCKOW IIKOJIbI
(1977-1986).
Pacnipoctpanenue B flnoHun u 3a ee mpenena-
MH CaMOCTOSITEIIbHBIX, XY/IOKECTBEHHO [[EHHBIX
MIPOU3BEICHUN ISl MSTHOKTaBHOM MapUMOBI C
HCTIOJIb30BAHUEM COBPEMEHHBIX TEXHHK MY3bl-
KaJbHOTO $3bIKa, DJIEMEHTaMHU WHCTPYMEHTAIIb-
Horo Tearpa (1986-2000).
Hanee paccMOTpuUM KaXKAblid BBIIEIAEMBIN IIe-
PHOJI C aKIIEHTOM Ha Pa3BUTHUU CHUCTEMbI OOy4CHWUS,
UCIIOJIHUTEIbCTBA, MPOU3BOJICTBA MHCTPYMEHTOB U
penepryapa MapuMOBl.

IlepsBoiii nepuon (1950-1965)

[maBHBIM HMITyTbCOM PACHpPOCTPAHEHUS] Ma-
pUMOBI B SIOHMM B 3TOT U MOCIEIYIOLINE IEPUO/IbI
crana pedopma odpazoBanus 1947 rona. Munuctep-
CTBO 00pa3oBaHUsI 3aKOHOJATEIILHO YTBEPIMIIO, YTO
«kcunoOH [OKEH MCIOIb30BaTbCsl B KauyecTBE
y4eOHOro MHCTPYMEHTA BO BCEX HAYaJIbHBIX LIKOJAX
cTpasb [5, p. 49]. D10 NpUBENO K TOMY, YTO KaxK-
JIBIH SITIOHCKHUH PeOCHOK OBLT 3HAKOM ¢ KCHIIO(POHOM.
MBI TOBOpUM 0 MapuMO€ B KOHTEKCTE Pa3BUTHSI KCH-
T0(h)OHHOTO HMCHOJHUTENBCTBA, MOTOMY 4TO B fmo-
HUM UCKYCCTBO MapuMObl CBOMMH HMCTOKaMH TECHO
CBSI3aHO ¢ KCHJIO(OHOM M Ha TIEPBOM 3TaIle pa3BUTHS
OTOXKAECTBIIsUIOCh ¢ HUM [0, p. 39]. Kak yka3biBa-
eT A. A. Payio B oTHOIIEHNH MapuMOBI, «pPa3BUTHE
OCHOBHBIX HCIOJHUTEIbCKUX HABBIKOB 37IECh OIH-
paJioch Ha TEXHHWKY HMIPBI, TIOJOOHYIO JIBYXPSTHOMY
kcmohory» [4, c. 16]. C 1950-x To10B MOCTETIEHHO
B ILIKOJIaX Hayaa MOsBISTHCS U MapuMoOa.

Ho npodeccuonansuo B 1950-1965 rogax urpe
Ha MapumoOe B SIMOHMM YyYHIIMCH TOJIBKO Y YaCTHBIX
nenaroroB. Takasi mpakTrka OblIa XapakTepHa v JUIs
CUIA, e ypoku naBaju IepKyCCHOHUCTHI U3 MECT-
HBIX cUM(OHUYECKUX OpKecTpoB. [IpuHIMnmanpHas
pasHHIa cocTosuia B TOM, YTO B MarasuHax W Ou-
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ommorekax CIIIA, B omnune ot Snonun, yxe OblI0
MHOTO YYEOHHMKOB TI0 UTpe Ha MapumOe, Harmpumep,
«MeTox coBpeMeHHOW MapuMOBI JIJIsl HAYWHAIOIITIX)
(«Modern Marimba Method for Beginners») Kipa
Omapa Maccepa (1938) mmn «My3bika Py6snka s
MapuMObD» («Rubank’s Music for Marimbay») Apra
Jxommudda (1946).

Ho naxe B CILIA B cepenmae XX Beka Kypc
criennasbHOW MapuMOBbl OblT TobKO B CeBepo-3a-
NajHOM YHHBEPCUTETE, B IPYTUX By3ax OBLIH OTIe-
JICHHSI yIapHBIX HHCTPYMEHTOB, 0e3 CIIeIHaIn3aIiy.
MHorue npenojpaBareny HE COBETOBAJIHM yYEHHKAM
Urpath Ha MapuMmOe, CUUTAasl, YTO 3TO MOMEIIaeT UM
3aJI0KUTH TIPOYHBIA (PYHIAMEHT B TEXHUKE WTPHI Ha
kcwitodone. B Slnonnu cnenuanuzanny MapuMObI He

OBLTO HU B OHOM BY3¢€ [5, p. 50].

Upe3BbIYaiiHO CUIIBHOE KYJIBTYPHOE BIMSIHUE CO
ctoponsl CIIIA nocne Bropoit MupoBoii BOWHEI cTa-
JI0 OJTHOW U3 TVIABHBIX MPEINOCHUIOK 3apOXKJICHHS B
SInoHnm rckyccTBa MapuMOBL. B pamkax KyiasTypHO-
ro oOMeHa ObUIM COBEpIICHBI MHOTOYHCIICHHBIE T10-
€3]IKH aMepUKaHCKUX My3bIkaHTOB. Tak, B 1950 romy
B fAnonuto u3 CIJA mpuexan aMepuKaHCKUI MUCCH-
onep Jloypenc Jlakyp [4, c. 16]. On npuses ¢ coboit
yetbipe MapuMObl «King George» (camblie noporue
MapuMOBI Ha TOT MOMEHT) M [IPOBEJI B TEUCHHE 5 Me-
caueB 131 koHuept no Bceil crpane. bomee 480000
ATIOHIIEB BIIEPBBIEC YCIBIIIATNA HOBBI WHCTPYMEHT
[6, p. 46].

Bcxope Snonuto mocerun xon Yemnuc Kon-

Puc. 1. Mogenb N2 280 komnaHum «Saito Gakki Seisakusyo»
lll. 1. Model 280 of the company «Saito Gakki Seisakusyo»

Hep (1913-2001), amepuKaHCKUIT MapUMOHCT, KOM-
no3utop. OH BRICTYNHI B KOJIJIEIKE TIPU YHUBEPCH-
tere Kobe ¢ mepenoxeHusiMu onHOW U3 (oprenu-
aHHbIX coHar B. A. Mouapra u Kanrarsl «Herz und
Mund und Tat und Leben» (BWV 147) U.C. Baxa,
JIOBKO MCTIOJIB3Ys YEThIPE MAJIOUKHU, KOTa ele OblIo
NpUHATO Urpatk AByms [7, p. 2]. ['actponbHble mo-
e3nku [Ix. KoHHepa BIOXHOBWJIM MHOTHX, B TOM
yuciae FOkus Kypuxapy — Oyayliyio U3BECTHYIO Ma-
pUMOHCTKY, TipeniofaBarens Harolickoro My3blKaiib-
HOTO KOJUTEIKA.

[losiBunuCyr M TEpBBIE SIOHCKHE BbIAAIOLINE-
s TIEPKYCCHOHKCTHI, Takue Kak Dintu Acabyku' u
Hourn Xupaoka. Hemamyio ponb B mporecce pac-
npocTpaHeHus: MapuMObl U kcuiodona ceirpan To-
KHHCKHU KITyO KCUIT0(pOHUCTOB, OCHOBAaHHBIH JUUTH
Acabyxu B 1950 rony m peoprannzoBaHHbIH B SmOH-
CKyI0 acconmanuto kcmiopona B 1957 romy.

@opMHUPOBATIUCH  UCTIOJHUTENBCKHE — KOJIJIEK-
tuBbl. Tak, B 1961 romy Keiiko A63 cozmama Tpno
mapumM6 («Xebec Trio») Bmecte ¢ Hopuko Xacera-
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Ba 1 Cuazyko McukaBa. Bece yuacTHHMIIBI — YUEHHUIIB
0. Acabyku. B 1962 romy 011 oprann3oBas « Tokwii-
CKuil aHCcaMOJIb MapruMO», B KOTOPBIN BOIIIM HapsAy
¢ Keiiko A0> u npyrue ABaauaTHiIeTHUE MapHUMOH-
cThl — Mommxuca Musyno, Hopuko Xaceraga, I11u-
3yko Mcukasa, Takyo Tamypa, Macao Mommkaga.
Yenex 9THX UCTIONHHUTENEH CTall OAHUM U3 (aKTOpOB,
MOBITUSIBIINX Ha JaNbHEHIIee pa3BUTHE WHTEpeca K
MHCTPYMEHTY CpPEIU CIIylIaTeNIe i KOMIIO3UTOPOB.

B 1950-1965 rr. B SlmoHuu CyuiecTBOBajIoO 1B
(habpuku 1o M3TOTOBJICHWIO MapuMmb — «Marimba
Miyakawa» u «Saito Gakki Seisakusyo Co. Ltd».
Mapumba pupmsel «Miyakawa» oTauyanach CKpom-
HbIM nuamna3oHoM (3 okraBel). Hambomee mHTEpec-
HOIi OblIa YeThipexokTaBHas Mogens Ne 280 komra-
Huu «Saito Gakki Seisakusyo» (Puc. 1). D10 camas
OosbIIast MOETTh MApUMOBI TOTO BpeMeHH [9].

Ha panHem »3rame SNOHCKHE KOMIO3UTOPBI
MIPEUMYILECTBEHHO CO3/aBajid ajanTaluu JJs Ma-
puUMOBI 3amagHoi My3bIkH. Ho yke Torma mosiBH-
JIOCh HECKOJNIBKO TPOW3BEACHUM, BBIXOAALIMX 32



PaMKH KYJIbTYpHOH «TpaHCIUIAHTAUW» — CIOUTa
«Conversation» Axupbel Muécu (1962), «Serenata
Marimbana» FOn30 Tosmer (1962), «Torse 11I» Axu-
pel Muécu (1965), «Contrasts» Xukapy Xasicu (asas
IByX Mapumo0, 1965), «Two Movements» Tocumuiry
Tanaka (mpeMbepa BTOPOH 4acTH cocTosiach B 1965
rofy Ha BTOpoM KoHuepTe «Tokuiickoro ancamous
MapuMO», mpeMbepa obenx dacteit — B 1968 romy)
[5, p. 50-51]. Ilpuembl urpsl B HUIX B OCHOBHOM OT-
PaHMYHMBAIOTCS OPAMHAPHBIMU yJapaMH POBHBIMH
KOPOTKHMH JUTUTEIHHOCTSIMHI B OBICTPOM TEMITE€ HITH
tremolo. [TockonbKy B SIMOHUM HCKYCCTBO MaprUMOBI
Ha 3TOM JTare OTOXIECTBISUIOCH C KCHIO()OHHBIM,
(hakTypa ¥ BBIpa3UTEIbHBIC CPENCTBA B COYMHEHUSX
Takke Obutn moxoku. Crieruduka TeMOPOBBIX BO3-
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MOXKHOCTEH MapuMOBI ellie He Obljla 0CO3HaHa B MOJ-
HOM Mepe.

Bropoii nepuon (1966-1976)

B AmoHckMX HayaJbHBIX MIKOJNAX MPOJOJDKa-
JY JaBaTh YPOKH HMIPbl Ha KCHIO(OHE yUECHUKH
3. Acabyku. Cpenn Hux — Myiyko Tanes® (Mutsuko
Taneya), u Cém3u Kymo* (Shoji Kudo). Dto 651510 T1ep-
BOE IOKOJIEHHE MapuMOUCTOB, IPEAIICCTBOBABLIEE
BTOpOH BOJIHE, HA I'peOHEe KOTOPOH OJIUCTaIN TaKue
ncronauTenn Kak Keiiko A6 n Mommxnca MusyHo.

B nepuon 1966—1976 rr. nuiib HEMHOTHE BY3bl
MOTJIM MIPEJJIOKUTE KYypChl UTPBI Ha Mapumboe. Tak,
B 1970 romy Ketiko AG> Hagana obydeHHUE B Kjlacce
MapuMOBI B Beicmieid mikosre My3biku Toxo [akysn

Puc. 2. Mogenb YM-5000 koMmnaHuu «Yamaha»
lll. 2. Model YM-5000 of the company «Yamaha»

(Toxkmo). Mutuko Takaxacu moctynuia B My3bl-
KaJIbHY10 akajieMuto MycacuHo B TOKHO — €UHCT-
BEHHBIH By3, B KOTOPOM Ha TOT MOMEHT Obliia Kade-
npa mapumObl. [lo cBuperensctBy Murymun Oum,
BCE CTYIEHTHl aKkaJeMHUH ObUIM 00s3aHBl M3ydaTb
COBPEMEHHBIE COIBHBIE U KAMEPHBIE TPOU3BENCHNUS
JUTS MapUMOBI, HAaIMCaHHbBIE STIOHCKUMHU KOMIIO3H-
Topamu [5, p. 54-55].

B 3T0 Bpems BBIAENAIOTCS YETHIpE BEAYILIUX
(burypsl B UCIIOTHUTENBCTBE Ha Mapumbe — Keiiko
A0», JI3roako OraBa, Mynyko Tanes u Mutnko Ta-
kaxacu. B 1966 rony coctosiicst cOlbHBIN KOHLIEPT
J. Orasel B Ocake, Ha KOTOPOM IpO3ByYaja CKpH-
nuuHblil kKoHHepT C-dur op. 48 [I. Kabanesckoro
B NEPEJIOKEHUH Il MapuUMOBl U OpKecTpa (coBeT-
CKMIM KOMIO3UTOp caM CibIIIAaj UCIOJHEHHE STOH
Bepcun KoHiiepta Bo Bpemsi CBOero nmpeObIBaHUs B
SAnonun) [5, p. 55]. B penepryape M. Tanes, HauaB-
el KOHIEPTHYIO JIesTeNIbHOCTh B 1968 roxy, Oblia
Mpe/icTaBieHa HOBEHIIIas My3bIKa, a TaK)Ke Mepelto-
KEHHUS KJIACCUYECKUX NMPOU3BEIACHUHN ISl MapUMOBI.

MHOXeCTBO COYMHEHUH 151 MapUMObI OBLIIO UCTION-
Heno M. Takaxacu, Bkirouast «I urumaneio» («Giti-
malyay, 1974) Topy Takemuny [5, p.56]. Ona Baecna
0ONBIION BKJIAJ B pa3BUTHE pernepTyapa MapuMOBbL,
pELIUB 3aKa3blBaTh IPOM3BENEHUS 3a PyOexoM, U
TEM CaMbIM IIPUBJEKas MHTEPEC K HHCTPYMEHTY
HIMPOKOT0 KPyTa SITOHCKHUX KOMIIO3UTOPOB [6, p. 63].

Takum ob6paszoMm, B 19661976 TT. cyIeCTBEHHO
BO3POCJIO KOJMYECTBO MPO(ECCHOHANBHBIX HCIO-
HUTENICH, a COTPYAHHUYECTBO MEXKJY KOMIIO3UTO-
paMH W MapuMOWCTAaMH CTaHOBIJIOCH YCTOWUHMBOM
Tpaguuei.

[To mpou3BONCTBY WHCTPYMEHTOB B OTH TOIBI
SInoHus Havyana BBIXOAUTH B IIEPBBIC Psiibl HApaBHE
¢ CLA. VX n3roToBieHHEM 3aHUMAINCh KOMIIAHUN
«Yamaha Corporation», «Saito Gakki Seisakusyo
Co. Ltd.», «Korogisha Co. Ltd.» u np. Corpynauue-
ctBO «Yamaha» u Keiiko A0G> mpuBeso K CO3JaHUIO
HOBOHM Mozxenu YM-5000 — mepBoii MmapuMObI ¢ u-
ara30HOM B YETHIpe C TIOJIOBUHOW OKTaBHI (Puc. 2).

B 1966-1976 rr. MHOTHE AMOHCKHE KOMIIO3UTO-
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pBI [IO]] BIMSTHUEM BTOPOM BOJIHBI aBaHTapja Haxo-
JIAITUCh B TTOMCKaX HOBBIX TEXHHK, BBIPA3UTEIHHBIX
CPEeICTB, CBEXHX TeMOpOB [5, p. 48-49]. brnaronmaps
TpeM coibHbIM KoHIepTaM K. A6a (1968, 1969, 1971)
MOJYYMIIH U3BECTHOCTD HOBBIC TIPOU3BECHUS, BIIO-
CJICZICTBUM BOILEANINE B OCHOBHOW perepTyap Ma-
pumbucros, — «Time for Marimba» Munopy Muxu,
«Mirage» flcyo Cyaécn, JIuBepTHCMEHT 11T MapHM-
0b1 1 anbsTOBOrO cakcoona Axkupsl FOsimbl, Konuepr
JUIsi MapuMOBI U CTpYHHOTO aHcambnsa A. Muécu n
Ip. [5, p. 57]. Beimenum taxxe npomsBencHue «For
Marimba I» (1975) Toxyxua» Hunmu, npembepa xo-
TOPOTo COCTOSIACH B MCTIONHEHHH MommTake Akac).
B stot neprox ancaMOiin mpeodagany Hajl COJTbHBI-
MU TPOU3BEACHUSIMH, B HUX ITOCTECHEHHO PAaCKphI-
BaJIach crieliurka MHCTPYMEHTa, MPOUCXOINIIA €T
€CTECTBEHHAsl MHTErPalllis B KOHLIEPTHYIO IPAKTHKY.

Tpernii nepuon (1977-1986)

Xots B 1970-¢ rr. pekomennauus MuHucTepcTaa
00pa3oBaHusl O BKJIIOYEHHH KCHIO(OHA U MaprUMOBI
B 00pa3oBareibHBIN MPOIECC B HAYAIBLHOW IITKOJIE
ObuIa OTMEHEHA, HHTEPEC K MHCTPYMEHTY CO CTOPO-
HBl JIeTell MPOAOIIKaN TOMIACPKUBATLCS Onaronaps
PacIpoCTpaHEHUIO IETCKUX aHcaMOsel ¢ ydacTueM
MapuMObI (ancamOnb «[loHm», «Jlerckuii aHCcamMOIb
MapuM0 Xupocumsi») [5, p. 99]. beuto mupoxo pac-
MIPOCTPAHEHO M YaCTHOE OOyUCHHE Ha MapuMoOe.

B BbicInX yueOHBIX 3aBeACHHAX SMOHMM KOH-
HEPTHOE MCTIONHHUTENIBCTBO Ha MapuMOe TIOCTETICHHO
CTAaHOBWJIOCH ~ CAMOCTOSATENIBHOM — CIELNAIbHOCTHIO
(nammpumep, B Briciueii mkone my3siku Toxo ['akysH,
rae npenoaasaia K. A63). [ToBbiciiich 1 TpeOOBaHMS
00pa3oBaHMsA: CTYIEHTHl CTapIINX KypCOB IOJDKHBI
OBLTH XOPOIIO BIIAJAETh UTPOM HA YETBIPEX MaJIOUKaX.

Puc. 3. Mogenb YM-6000 komnanuu «Yamaha»
lll. 3. Model YM-6000 of the company «Yamaha»

Kak xaxeTcst, 311eCh Ba)KHBIM TOITYKOM JIJTSI PA3BUTHS
CHeNUaIN3al CTal0 B3aUMOBJIHMSHUE aMepHKaH-
CKOM M ATOHCKOM IIIKOJIBI, TOSIBIICHUE U TTPOHUKHOBE-
HUE B SIMTOHMIO HOBBIX METOJIOB MUTPHI YETHIPHMS I1a-
noukamu Ha Mapumbe n3 CHIA — K.O. Maccepa, JI.
I. CruBenca (XOTS TpaJWIIMOHHBIN 3aXBaT OCTAETCs
npeobnanaroniuM B Anonun)’ [5, p. 101].

BaxxHBIMU COOBITHUSIMH HA IMYTH K MHUPOBOMY
MPU3HAHUIO SITOHCKOM IIKOJBI MapruMOBI U €e HH-
TEerpaluy C aMEPUKAHCKOW ILIKOJOW CTaau MEXKIY-
HapoJIHbIe KOH(pEPEHINH, OpraHN30BaHHbIC aMEpH-
kaHckuM O01ecTBOM nepkyccuonucToB (Percussive
Arts Society) ¢ 1976 rona [5, p. 93].

SINoHCKHME WCIONHHUTENN Ha MapumOe, Takue
kak Keitko A63, Mutnko Takaxacum u Mymyko Ta-
Hesl, Ha4aJld JIaBaTh KOHIIEPTHI HA MEKIYHAPOTHOM
ypoBHe. Tak, Myuyko Tanes fajia yCriemHbIi COJIb-
HbII KoHUEpT Ha Mapumbe B Kutae B 1981 rony, B
CIIA (Kapueru-xomr, Hero-Hopk) B 1989 roxy.

K sTomy BpemeHu 3asiBHIIO 0 cebe HOBOE IO-
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KOJICHWE MapuMOuCTOB, yuuBmuxcs y Keiiko A05.
Cpenu Hux — Mynyko ®ynsuu, okoHuusmas To-
KUICKUH yHHBEpcUTEeT ucKkyccTB B 1971 romy. B
1979 rony ona BeicTynuia B CILIA Ha My3bIKaJIbBHOM
¢dectuBane B Duuzae, mrar Oknaxoma («Enid Tri-
State Music Festival») u mpoBena macTep-Kjiacchl 1o
COBPEMEHHOMY SITOHCKOMY perepTyapy A MapHM-
Obl B YUUHTCKOM I'OCYJapCTBEHHOM YHHBEPCHTETE
u YauBepcutete mrara Jlymsuana [5, p. 102].

[lepuon 1977-1986 rr. ObLI OTMEYEH YyTBEp-
JKJCHHEM MOHOIOJIUU TpeX KOMIaHUN-TUTAaHTOB
— «Yamaha Corporationy, «Saito Gakki Seisakusyo
Co. Ltd.» u «Korogisha Co. Ltd.». Cusromeii 3Be-
3[0H MUpa MapuMObI B 3TOT NEPUOJ], HECOMHEHHO,
oruta Y M-6000, BemmymernHas B 1984 rogy — nepBas
MSTHOKTaBHAs MapuMoOa, pe3ynbTaT 0eCUHCICHHBIX
IONBITOK YCOBEPLIEHCTBOBAHUS UHCTpyMeHTa Keii-
Ko A0 1 mHkeHepoB «Yamahay (Puc. 3).

B Tperuii nepuos conbHbIE MPOU3BEAECHUS IS
MapuMOBI 10 3aKa3y HWCIOIHHUTENCH MOSBISUINCH B



KOHIIEPTHBIX TNporpaMMax Bce yame. Tak, B 1979
rony Murnko Takaxacu 3aka3ana y Mopuaxu Mary-
nmanpa «Oscillation» ms MapuMOBI COJIO U OpKeCTpa.
3a 3TO MpoM3BeIECHHE KOMIIO3UTOP TOIYUHII CaMyIo
MPECTHKHYIO MpeMuto B Snonun — npemuto Otaka
[6, p. 63].

SInoHcKHe MPOU3BEACHUsS Al MapUMOBI CTaHO-
BUJIMCh U3BECTHBIMU M BOCTPEOOBAHHBIMHU HE TOJIb-
KO B CTpaHe, HO M JajieKko 3a ee mpenenamu. Cpean
CaMBIX SIPKUX COYMHEHUH ITOTO TIEPHO/Ia, UCTIOHEH-
HEIX 32 pyoexom, — «Muam» (1978) K. AG3, BriepBbIe
mpo3syuaBmiee B CIHA B 1979 rony, nu «Marimba
Spiritualy anst MapuMOBI ¥ TpeX yHapHBIX WHCTPY-
MeHTOB (1983-1984) Munopy Mukwu, nmpembepa Ko-
Toporo cocrosiiiack B Hunepnangax B 1984 rony [S5,
p- 102-103].

Yereprrlii nepuox (1987-2000)

B konme XX Beka urpa Ha Mapumbe craja
Ba)KHOM COCTaBIISIONICH OIIEHKU OOIIEro MCIOJIHU-
TEJIBCKOTO YPOBHS CTYAEHTOB-NIEPKYCCHOHHCTOB B
Snonun. HexkoTopble KOHCEPBATOPUM HA BCTYIU-
TETBHBIX DK3aMEHax TpeOoBajiu OT aOUTypPHUEHTOB
MIPOAEMOHCTPUPOBATH MPOCTYIO UTPY HA MapuMOe ¢
UCTIOIb30BaHUEM YETHIpeX Majiodek. JlecsaTuiaeTnem
paHbIle NI TaKUX MPOCITYIINBAHUI ObLIO OBI J0-
CTAaTOYHO UT'PHI HA ABYX majoukax [5, p. 113].

C 1980-x romoB TaJIaHTIWBBEIE MOJIOABIE SIIOH-
cKkre MapuMOHCTBI yekaroT yuutbes B CIIA.
CyuiecTBeHHOH TPOOJIEMON It HUX CTaHOBUJICS
BBIOOp TeAarora, MOCKOIBKY JIMIIb HEMHOTHE ame-
pUKaHCKHE MapUMOHUCTBI HCIIONB30BAIA TPAIHIIH-
OHHBIA TEPEKPECTHBIN 3axBaT, KOTOPBIM pacrpo-
ctpaHeH B Slnonun. Cpenu aMepuKaHCKUX Teaaro-
OB, BIAACIOIIMX TPAAULUOHHBIM METOIOM HUIPBI
— Houcu 3enpuman u3 BocToHckoi KoHCepBaTOpUu®
[5, p. 114].

VYenex Keiiko Ade, Mutnko Takaxacu u My1ry-
ko Oya3um cTal TpUMEPOM AJIsl MOJIOAOIO MOKOJIe-
Hud. Yactp yexaBmmx Ha oOydyenue B CLIA moo-
IIBIX MapuMOHCTOB, B ToM umciie Momoko Kamus
u Hana» Mumypa, BepHyJIUCh Ha POAUHY, APYTHE,
takue kak Makoro Hakypa m Haoxo Takana, pe-
A octathest B AMepuke. B 1990-x romax, xorma
MeXyHapOHbIE KOHKYPCHI U ()eCTUBAIIN MapUMObI
CTaJIM UIMPOKO JOCTYIHBI, MpOIecChl y4eOHOH W
TBOPYECKOW MUTpallMU YCUJIMIUCK. J[JIsi SMOHCKON
LIKOJBl MapuMOBl JaHHAs CUTyalusl IBOWCTBEH-
Ha: 4acTh TaJAHTIMBBIX HCIOJIHUTENEH «OCelaeT»
B JIpyTOi CTpaHe, U3-3a YEro SIOHCKOE HCKYCCTBO,
0e3yCIIOBHO, HECET yTparbl. B TO ke Bpems MOKH-
HYBIIHE POAWHY HCIIOJIHHUTEIN CBOMM IPUMEPOM
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TIOBBIIIAIOT MPECTUXK STOHCKON IIKOJIBI.

Kpynneitmue simoHckue (haOpUKu MPOYHO YT-
BEpPIMUIIN CBOE TOJOKEHHE JHAEPOB Ha MHUPOBOM
PBIHKE MY3BIKaJIbHBIX WHCTPYMEHTOB, IMPOU3BOIS
HOBBIM MATHOKTaBHBIA HHCTPYMEHT. Jl0 HacTOsLIEro
BPEMEHHU SIMIOHCKHE MaprUMOBI CUMTAIOTCS JIYUIIHMU
M0 KaYeCTBY U aKyCTHYECKUM XapaKTEPUCTHKAM.

Pacnpoctpanenue
MIPUBENO K YCIOXKHEHHI0 penepryapa. Cpeau mnep-
BBIX IIPOM3BEJCHUN, HAITMCAHHBIX IS Hee, — «IIpu-
3ma» K. AG> mist comupytromeit mapumOst (1986),
nepepaboTanHasi B KOHIEpTHYIO hopmy (Pamconus
«IIpusma» s MapuMOBI U TyXOBOTO OpPKeCTpa) B
1995 rony [5, p. 117-119].

Cpenu mpousBeeHUN AJIT MapuMObI Mepuoaa
1987-2000 rr. BEIZENSIOTCS M omyckl Takaécn Ecu-
oka — «Square Dance» («Kaapunb») nns kBaprera

MATHOKTaBHOM  MapuMObI

Mapum6 (1996), a taxxe Tpu CIOUTHI AJIT MapHM-

051 (Nel — 1989, Ne2 — 1991, Ne3 — 1993). B «Square

Dance», moMruMo HEOOBIYHOTO IpUeMa UIpHl (yaap

MAaJIOYKON O MaJIOYKY), UCHIOIB3YIOTCS JJIEMEHTHI Te-

aTpanu3anuu. MapumObl pacHoIoKeHbl KBaJpaToOM

(momoOHO TOMY, KaK pacHoyiararoTcsi mapbl TaHLO-

POB B KaJpHWJIH), UCIIOJHUTEIN, MEHSAACh MECTaMH,

UTPAlOT Ha Pa3HBIX HHCTPyMEHTax. TeM cambIM

co3/aeTcs NPUUY/JIMBOE HACIOEHUE TIaCTHYECKON

Y MY3BIKQJIBHOI KOMIIO3ULIMU. B 3TOM OTHOLIEHUH

IpENCTaBIsAeT HHTEpeC U counHenne Akupsl Muécu

«Ripple» (1999), B koTOpOM MapuMOUCT KpoMe Op-

JTUHAPHBIX TPHEMOB UTPBI HA HHCTPYMEHTE, JT0JIKEH

UCTIOIBb30BaTh CBOM TOJIOC.

IlonBenem HexkoTopble uTOru. JlocTHkeHue
ATIOHCKOM IITKOJIOW MapuMObI TIepeI0BOM MO3UILIUHN B
MUPE CTaJI0 PE3YIBTATOM PAOOTHI HECKOIBKUX IIOKO-
JICHUH My3bIKaHTOB. 32 KOPOTKHUH CPOK OBLIH OCBOE-
HBI BCE HaNpaBJIeHUs — 00pa3oBaHKe, IPOU3BOICTBO
WHCTPYMEHTOB, HCIIOJTHUTEILCTBO U penepryap. Mx
Pa3BHUTHE MMPOUCXOINIIO HEPABHOMEPHO, MOCKOIBKY
Ha pa3HBIX 3TaNax CTOSUIN Pa3HbIC 3a1a4H, KOTOpPhIC
YCIIEIIHO OBLTH PELICHBL:

1. Ha nepsoM 3Tane npuBe3eHHAs aMEPUKAHCKUMHU
My3bIKaHTaMH, MapuMOa NpIKuiIack B Snonuu,
Mof0OHO ca)keHIy Ha 4yxkoi 3emuie. bnaropa-
ps pedopme oOpasoBaHuss Mapumba MOTydYHIIA
LIMPOKOE PACHpPOCTPAHEHHUE, U 3TO MO3BOJIIIO
copMUpPOBATECS 1I€JIOMY MOKOJCHHUIO SITIOH-
CKUX HCIIOJIHUTEIEH.

2. Ha BTOpoM 3Tane u3-3a BO3POCIIETO CIIpoca Ha
KCWIOPOH W MapuMOy CO CTOPOHBI HMCIOJIHU-
TeNneld aKTUBU3WPOBAJIOCH IPOW3BOJICTBO WH-
CTPYMEHTOB, MIPEIONPEAETUB POib SINOHNH Kak
«(pabpuku» MupoBOro ypoBHs. MojaepHU3aIHs
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WHCTPYMEHTa B CBOIO OYepelb CIIOCOOCTBOBA-

JJa POCTY KOHLEPTHOIO HCIIOJHUTENIbCTBA Ha

MapuMOe W BBEACHHIO UTPHI HA HHCTPYMEHTE B

KyPC BBICIIUX YYEOHBIX 3aBEICHHH.

3. Ha tperpem »dTame, KOrga HWCIOIHHUTEIHCKOE
HCKYCCTBO MapHUMOBI JOCTHUIJIO BHICOKOTO YPOB-
Hsl, BO3HHMKJIA HEOOXOIUMOCTh PELICHHUSI BOIIPO-
Ca O KauecTBE W KOJIMYECTBE IPOU3BEICHUM.
SInoHCcKHe COYMHEHUS Ui MapuMOBI TPOILIH
CBOW COOCTBEHHBIH MyTh — OT MEPBBIX aJarTa-
AN O CaMOOBITHBIX SIPKUX 00PA3IOB, BEIpaKa-
IOIIUX SITOHCKUHM CTHIIb.

Ha uwerBepTom sTare — CHHTE3UpYIOIEM — 00pa-
30BaTEbHbINA, KOMIIO3UTOPCKHM, IPOU3BOJCT-

BEHHBIN M UCTIOTHUTEIBCKUIN acIIeKThl yKe ObLTH

JOCTaTOYHO Pa3BUTHI, YTOOBI MO3BOJIUTH BBIATH

STIOHCKOHM TIIKOJIE MapuMOBI Ha MHPOBOU ypo-

BeHb. Cephe3HO BO3POCIH TPeOOBaHUS K MAPHM-

OucTaM B By3aX, 4TO MOJOKHUTEIHHO OTPA3HIOCh

Ha HCIOJHUTENBLCTBE. SMOHCKME HCIOIHUTENN

Ha4yalli TacTPOJIMPOBATh U MOOSKIATH HA KOHKYP-

cax I10 BceMy MHpY, HOMYJIIpU3HUpys IPOU3BEIe-

HUSI HAlIMOHAJIBHBIX KOMIIO3UTOPOB. Y TBEPIMIICA

aBTOPUTET SIMOHMYU KaK IVIaBHOIO LIEHTpa MPOU3-

BOJICTBA KOHLIEPTHOW MapruMOBI.

PacuBeT kot MapuMOBI B SITOHNH 3aKOHOME-
PEH, OH mpou3oLIesn 6aaroaaps COBMECTHBIM yCHIIU-
SIM IIPEICTABUTEIEH HECKOJBKUX IOKOJEHUN MY3bl-
KaHTOB. IMEHHO UX CaMOOTBEPKEHHBIN TPy IPUBEIL
K «30JIOTOMY BEKY» MapHMOBI.

IMpumeuanus
'Sitnti Acadyxu (1909-1993) — onun U3 ocHOBare-
Jieid mIKoJIbl Urpbl Ha Kenodone B Snonun. M3secr-
HBIH SMOHCKUH MCIOJHUTENh HA YIapHBIX UHCTPY-
MEHTaX, KOMIIO3UTOP H ME1aror.
2 Moutn Xupaoxa (16 asrycra 1907 — 13 wurons
1981) — kcunodonuct u3 SAmnonun, ¢ 1963 rona moc-
tostHHO nipokuBai B CLIA. Cm. mompooree: [8].
3 Mynyko Tamest (Mutsuko Taneya, T. p. 1944) —
ATIOHCKAas NCTIOTHUTEIBHAIIA Ha MapuMOe, HadaBIIas
KOHIIEPTHYIO JesATeNbHOCTh ¢ 1968 roga u HeonHo-
KpaTHO BbICTymaBliasg B ropojax Smonuun, Kuras,
Asctpamuu, CIIA. Ilpodheccop Mnamamrero xosuren-
*a Ocaxu Cunaii Jlxorakyus, Yausepcurera Ocaka
Kéunky, cneumanbHeiii unen SmoHckoro oOIiecTBa
KcnmooHOB, WieH baxoBckoro obmiecTBa B Tokwo.
*Postb Cémzu Kymo (Shoji Kudo) B pasButuu sAmoH-
CKOU IIKOJIBI MApUMOBI HeolleHuMa: B 1976 rony me-
JIaroT U3aI MEPBBIA TOM yaeOHnKa «MeTomuka MOK-
KUHA. ATTBOOM 715t MApUMOBDy (« & > & A D XY —

N, = U >N = 7)b/3 4 1y, u3garensctBo [I3en
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Owraky, 1976; Bropoii u Tpetuii Tom BbiUIA B 1985
u 1993 rogax). B HacTosiiee Bpemsi OH cuuTaeTcs of-
HUM 13 0a30BBIX Y4eOHHUKOB UTPBI HA MapuMOe.

> B TpamunnonHOM 3axBare (BO3HHKIIEM HCTOpHYE-
CKM BCEX paHbIlle) UCIIOJHHUTENb Ha MapuMmOe aep-
JKUT JIBE TAJIOYKU TaK, YTO OHU MEepPeKpeIIrnBaloTCs
BHyTpHu jaaonu. B 3axBare K.O. Maccepa, Bouies-
IeM B MPAaKTUKY Ha pyoexe 1920-1930-x rr., u npo-
n3BogHOM OT Hero 3axBare JI.I. CtuBeHCa, HCHOJIb-
3yromeMcs ¢ 1976 ., najnodyku ynep >KUBaroTCsl He3a-
BUCHMO JIpyT OT Jpyra (oIHa — MepBbIM, BTOPBIM U
TPETHUM MANBLAMH, JIPyTasi — YeTBEPTHIM U TISITHIM).
¢ Ee kamra «Four Mallet Marimba Playing: A Musical
Approach for All Levels» («rpa Ha yeTbIpex nauoy-
Kax JUIsi MapUMOBI: METOJ] HTPBI JUIsl BCEX YPOBHE»)
Opu1a omyOnMkoBaHa m3garenscTBoM Hal Leonard B
2003 roxy.
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Bopuc I'enesieB B Kpyry KOMIo3uToOpOB-COBPEMEHHUKOB:
K BOIIPOCY 0 INAJIEKTHKE «IPABbIX» U «JIEBBIX)
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Annomayus. B cratbe «IpaBoe» M «JI€BOE» IIOHUMAETCS B IIMPOKOM KYJIBTYpPOJIIOTHYECKOM cMBbIciie. Onupasich Ha
JIMAJICKTUKY «OJIIPHOCTEI» — KOHCEPBATUBHOIO M PaJHKAIBHOIO, TPAJAUIMOHAIMCTCKOrO U MHHOBAIHOHHOTO, O0IIe-
MPU3HAHHOTO M WHMBUIYaIbHO-HETIOBTOPUMOTO, SIMHOTO U PA3IUYHOTO, — ABTOP CTAThH MPUXOAUT K BBIBOAY, YTO IS
TBOPYECKON JINYHOCTH B3aUMOACHCTBHE OIIO3UIMI «IIPaBOE» U «JIEBOE» CO3AAeT IPOCTPAHCTBO MOMCKA U MOXKET CTaTh
KJIFOYOM K NOHMMAaHHIO YHHKaJIBHOCTH ero omblta. J{ns TBopuectBa bopuca [eneneBa xapakTepHOe MPOCTPAHCTBO IO-
JpHOCTEN OBLIO 3HAYMMBIM Ha NPOTSHKEHUH BCETO KOMITO3HUTOPCKOTO IyTH. Ha 0CHOBE aHann3a apXMBHBIX JOKYMEHTOB
MOKA3aHO, 4TO C MapaJOKCaMH «IOJSIPHOCTEH) KOMIIO3UTOP BCTPEUAeTCsl YKe B ICTCTBE M IOHOCTH, B CHTYAI[HH TPYXHOTO
BBIOOpA MEXK/y MY3bIKOIL, IUTepaTypoil, s3bikaMu. M3yueHue pa3InuHbIX CBUAETENBCTB, COLCPIKAIIUXCS B €T0 aBTOPCKOM
noptdeie (OUepKOB, UHTEPBbIO, HAYYHBIX CTATEH ), ITO3BOJIMIIO IIPUNATH K BHIBOAY O XapaKTEPHOU ISl 00IMKA KOMIIO3HUTO-
Pa OTKPBITOCTH U 9yBCTBUTEIHFHOCTHU K Pa3IMYHBIM BIHMSHHAM U B TO XK€ BpeMs BHYTPEHHEH CTaOMIBHOCTH B3IIAI0B. B
cTaTbe OTMeYaeTcs IMPOKKUIA KpyT oOmienns bopuca [enernesa, MoATBEPKAAIONIMI aKTyaIbHOCTh JUXOTOMUH IIPABOT0)
U «JICBOTO» U CTaBIINH I HETO OCHOBOW CaMOOIIpEeIeHHs] KOMIIO3UTOPCKOTO CTHIISL, HAyYHO! ITO3UIHUH, ITeJarornde-
CKOT'O KPEJIO ¥ TIOHUMAHHSI MY3BIKH B [ICTIOM.

Knirouegvie cnosa: xomnosurop, bopuc I'enenes, apxuBHble JOKYMEHTBI, aHTHHOMHS «IIPABOE-JICBOE

Jlna yumuposeanua: Cunaesa T. b. bopuc ['erieneB B Kpyry KOMIIO3UTOPOB-COBPEMEHHHUKOB: K BOIIPOCY O JHAJEK-
THKE «IIPABBIX» U «IEBBIX» // Akmyanvusie npobiemsl sbicuieco My3vikaibHo2o oopazosanus. 2023. Ne 4 (71). C. 22-30.
http://doi.org/10.26086/NK.2023.71.4.005.

MUSIC IN ITS ARTISTIC PARALLELS
AND RELATIONSHIPS

Original article

Boris Getselev in the circle of contemporary composers:
to the question of the dialectic of “right” and “left”

Sidneva Tatiana B.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: tbsidneva@yandex.ru, ORCID: https://orcid.org/0000-0001-7411-6477

Abstract. In the article "right" and "left" are understood in a broad cultural sense. Based on the dialectics of "polar-
ities" - conservative and radical, traditionalist and innovative, universally recognized and individual and unique, unified
and different - the author of the article determines that for a creative person the interaction of oppositions "right" and
"left" creates a space of search and can become a key to understanding the uniqueness of his experience. The character-
istic space of polarities was significant for Boris Getselev's creative work throughout his entire career as a composer. On
the basis of the analysis of archival documents it is shown that the composer encountered the paradoxes of "polarities"
already in his childhood and youth, in the situation of a difficult choice between music, literature and languages. The
study of various evidences contained in his author's portfolio (essays, interviews, scientific articles) allowed us to come
to a conclusion about the composer's characteristic openness and sensitivity to various influences and, at the same time,
the inner stability of his views. The article points out the wide circle of Boris Getselev's socialization, which confirms
the relevance of the dichotomy of "right" and "left" and became for him the basis for self-determination of his compo-
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sitional style, scientific position, pedagogical credo and understanding of music in general.

Keywords: composer, Boris Getselev, archival documents, antinomy "right-left"

For citation: Sidneva T. B. Boris Getselev in the circle of contemporary composers: to the question of the dialectic
of “right” and “left”. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical edu-
cation. 2023; 4 (71); 22-30 (In Russ.). http://doi.org/10.26086/NK.2023.71.4.005.

Hewmenkuii uckyccrsosen Koncrantun @iopoc
B KHHUTe «My3bIKa KaK sI3bIK YEJIOBEKA U S3bIK JII00-
BW) MUIIET: «...UCTOPHUS ayxa, GUIOCODUSs, TBUKH-
Ma NPOTUBOOOPCTBYIOIIMMHU cuiamu. Pasymeercs,
9TO OTHOCUTCS M K MCTOPUH HU3SIIHBIX HCKYCCTB
[1, c. 253]. C oTuM yTBEpKACHUEM TPYIHO HE COTIIa-
CUTBCS, TIOCKOJIBKY IPOTHBOCTOSTHUE Pa3IHYHBIX,
MOpOH B3aMMOHUCKJIIOUAIOUINX TEHJEHINI: HHTE-
JIEKTYaldbHBIX U ICTETHYECKUX BEKTOPOB, >KHW3HEH-
HBIX NPEICTABICHUNH — NEHCTBUTENBHO BO MHOI'OM
onpeAensaeT AMHAMUKY CONPSIKEHUS dI0X U JBUKET
MIpOLIeCCOM MpeoOpa30BaHus XyJ0KECTBEHHON Kap-
THHBI MUDA.

Pa3nenenne HampaBlieHHH Ha «IIpaBoe» (KOH-
CEepBaTOPbI) U «JIeBOE» (PaJMKaIIbl) U KX TPOTHUBOIIO-
cTaBjieHHe, 0003HaYMBIIKECS ele K Hadany Bemu-
KOl DpaHIy3CKOH PEBOJIFOLUHU, JABHO IIPEOAONIEIIN
Y3KYI0 IPUHAJICKHOCTH K TOJUTHKE W UIEOJIOT U
U 1prodOpesn o0LEeKyIbTYpHbIN cMbIci. Ecinn nua-
JIOT «TIPABBIX» U «JIEBBIX» MOHUMATh MHUPOKO — KAK
MPOTUBOCTOSTHUE TPAJAUIIMOHHOTO W HOBAaTOPCKOTO,
TO MBI YBUJAHUM, YTO 3TH HNOJSPHOCTU OMPEAEISIIOT
MHOT'0€ U B UICTOPUH MY3bIKH (KaXkJas 31oxa OTKpbI-
BaeT paHee He OCBOEHHBIE «TEPPUTOPHI JTHAJIOTa-
CIopa CTaporo ¥ HOBOTO, TPaJUIIMOHAIUCTCKOTO H
IKCIIEPUMEHTAIBHOT0, OXPAHUTEIBCKOTO U OyHTap-
CKOr0, OOILIENPU3HAHHOIO M WHIUBUIYaJIbHO-HE-
MOBTOPUMOT'O, €AMHOTO U PA3JIMYHOIO U T.II.

B 3ToM cMmbIciie aHTHHOMUS «IIPaBOE-JIEBOE»
ABJISIETCS] U3MEPEHUEM HE TOJIBKO OOIIEKYIIBTYPHBIX
MIPOLIECCOB, HO U TBOPYECTBA OTAEIBHOIO XYyI0KHU-
Ka: OHa MPOHU3BIBAET IPOLIECC MOUCKA U KpHUCTAI-
JU3YETCSl B SI3BIKE €r0 MPOU3BEICHUI, ONMpenenseT
KOHTEKCT, Cpely MU OOyCIOBJIMBAEeT XapakTEpHBIC
MOMEHTBI IEPHOAN3AIMN TBOPUECTBA.

brnaromapHusiif Mmarepuan s U3y4eHus 0003Ha-
YEeHHOM aHTHMHOMHHU Jajl CBOMM TBopuecTBOM bo-
puc CemenoBuu leneneB. Kak xommo3utopy cysib-
0a ompernenuia eMy IONTHHA W HACHIIICHHBIA MTyTh
TBOPYECKUX TOMCKOB: OH CO3JaJl NPOU3BEACHUS B
CaMBIX pa3HBIX KaHpPaxX, MHOTHE TOJbI COTPYIHUYAIT
¢ T'oppkoBckuM (Brocuenctsun ¢ Huxeropoackum)
TeleBUJIeHUeM, ¢ TeaTpoM IOHOTO 3pUTENs, C XOpo-
BOH Kameyioi MajJbauKOB, MyHUIIUTIATEHBIM Kamep-
HbIM xopoM «Hwxkuuii HoBropon» U KyKOJIbHBIM
TeaTpoM. Ero counHeHus! UCIOMHAIOTCS B CTpaHe U
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3a pyoexoM. Kak sipkuii U caMOOBITHBIN MyOIUIHCT
b. l'enenes menpo aenuics TalHaMu CBOMX Xy OXkKe-
CTBEHHBIX 3aMBICIIOB U OXOTHO paccykJajl O COCTO-
STHIY COBPEMEHHOTO MCKYCCTBa B MHOTOUMCIIEHHBIX
OuepKax, UHTEPBbIO, BBICTYIUICHUIX Mepea KOHLEp-
TamMu U dectuBaiMA. EMy npuHasjiiexar QyHua-
MEHTAJIbHBIE MY3bIKAJTbHO-aHATUTHYECKAE TPYIIBI
— MCCTIeIOBAHUS IpaMaTypruy ¥ IPUHIUTIOB (hOpMO-
00pa30BaHusl B MPOM3BEACHUSIX KOMIIO3UTOPOB XX
Beka. [Ipoiijs myTh OT mpenogaBaTessi KOHCEpPBATO-
pun 10 npodeccopa, b. ['erienes cran HacTaBHUKOM
HECKOJIbKUX TOKOJICHUN MY3BIKAHTOB — CTYIECHTOB-
KOMITO3UTOPOB U MY3BIKOBEJIOB, TIPH 3TOM C 0COOBIM
WHTEPECOM M JIMYHOCTHOM OTKPBITOCTBIO H3ydYall
TallHbl KOMIIO3UTOPCKOTO peMeciia ¢ JAETbMH, J0Be-
PSBIIMMH MacTepy CBOHM IIEPBBIE KOMITO3UTOPCKHE
onbIThl. B TBOpueckom Hacnenuu bopuca eunenepa
— MEPEBOJIbI HAYYHBIX, IYOTUIIMCTUICCKUX U TOITH-
YECKHUX TEKCTOB C IMOJIbCKOTO W HEMEIIKOTO SI3BIKOB.
Cpenu nepeBoioB, HE TOJBKO aKTyaJdbHBIX IJIsl Bpe-
MeHu nosiBiieHus (1960—nagano 70-x), HO 3HAYUMBIX
U cerojiHs, — ouepku B. JlroTocimaBckoro, mnepBbiid,
UCTOpHKO-TeopeTnueckuii, Tom Kauru b. llledde-
pa «Kinaccuku nomekadoHUM», MOAITUYSCKUN TEKCT
«JIyrnoro ITsepo» A. lllenbepra.

K »TuM xapakTepucTHKaM MHOTOTPaHHOW Jes-
TeapbHOCTH bopuca I'enenesa, yxe B MOJIOABIE TOJbI
HaXOJMBIIIETOCSA «B IEHTPE KYIbTYPHOH XH3HU TO-
poia, YAMBUTEIBHOW I CTOJIMYHOTO OOWTaTems
cBOMM JiOepanuzMom» [2, ¢. 106], 1o0aBuM, 4TO OH
00amam penKko opraHu3yIomel CHIIONH: My3bIKaTh-
HO-OOIIECTBEHHBIN JIeATENIb, MHOTHE TOJIBI BO3IJIAB-
JABIINN pernoHanbHoe oTnenenrne Coro3a KoMIo3u-
TopoB Poccuu, opraHu3arop U pyKOBOIUTENb XyZO-
JKECTBEHHBIX M HAyYHBIX COOBITHH (Cpeau MHOTHX
€r0 aBaHTapIHBIX POEKTOB — (hecTuBaIb «KapTHHKH
C BBICTaBKW», HCTOPHSI KOTOPOTO OXBATHIBAET IIECTh
MaHOPaMHBIX [TPOrPAMM COBPEMEHHOUN MY3bIKH ).

CraHoBIeHHE KOMITO3UTOPCKOTO CTUis bopuca
T'eneneBa cBsA3aHO C IIECTUIECATHIMU rogaMu XX
Beka. Ero TBopueckuii 00MK (opMUPOBAIICS «B OT-
TETeNbHBIE BpEMEHa MEePBBIX THOSPaTbHBIX HAJCHKT
M OCTPOr0 MHTEJUIEKTYaJIbHOTO HHTEPEca KO BCEMY
HOBOMY, HeperjlaMeHTHpoBaHHOMY» [3, c¢. 27]. Xa-
PaKTEpHBIM 1)1l BPEMEHHM «BHYTPEHHHI BOCTOPI»
[4, c. 853] man b. I'eneneBy 3apsa SHEPTUU Ha BCIO
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MOCTIETYIOUIYI0 TBOPYECKYIO KM3Hb W OINpeNeul
OpPUEHTHUPHI MPOPECCHOHATBHOTO CTAHOBJICHUS Oy-
aymero komnosutopa. O0 3TOM MHOIO M XOPOILO
HanucaHo (C. Casenko, JI. Kpsinosoii, T. JleBoii u
Ip.). MeHee M3BECTHBI paHHUE TOABI KU3HHU KOMIIO-
3UTOpPA, KOTAA, 3a/10JIT0 JIO «3MOXH IECTUAECITHIX»,
MPOU3OIUIN COOBITUSA, OMPEENIUBIINE €ro MY3bl-
KAHTCKHUI MyTh.

[Ipu mocTymieHHH B JETCKYIO MY3BIKaJIbHYIO
IIKOJTy CYACTJIMBBIN ClTy4ail cBelsl OyAyIlero KoMIo-
3UTOpa C MEeJAaroroM MY3BIKaJIBHOM IIKOIBI TOpOaa
Kyiiosrmesa (apiHe Camapa) Anekcannpom Haymo-
BuueM lIIxmHekoMm, BbBIMYCKHUKOM JIEHHMHTpaJICKOn
KOHCEpBAaTOpUH (KJlacca BBIOAIOIIETOCS IIE€AAro-
ra, muaHucTku, npodeccopa H. U. T'omyOoBckoii).
U3BecTHO, YTO OCHOBHOH cepoit aesTenbHOCTH
A. H. llIxuneka ObUIO TpemoJaBaHre B MY3bIKaJIb-
HOM y4HiIHIIe (KOTOPOMY OH IIOCBATHII OKOJIO CO-
poKa JeT, BHECS OIPOMHBIM BKJIaJ B YKperuleHHe
(hoprenuanHoro otneneHus)). MOXXHO MPEACTaBUTH
cebe peakylo ynady [Uisi peOCHKa 3aHMMAThCS Y
My3bIkaHTa Takoro ypoBHs. Cam b. C. I'enienes Bro-
CJIEZICTBHH OTMEYaJl BIMSHUE €IIle OJJHOTO TleJlarora,
kommo3uTopa AnekcaHapa BacunbeBnua Depe (B
50-e roael oH pykoBoaun KyiObleBckoil opraHu-
3arueit Cotroza xommo3utopoB CCCP u 6511 3aBeny-
IOLIMM TEOPETHUYECKUM OTIECJIICHUEM MY3YUHIIHILA).
Ilo cobcrBenHoMy 3ameuanuto bopuca CemeHOBU-
ga, oT A. B. ®epe oH yHacIenoBaa «CTpeMIICHHE K
MY3BIKOBEIUECKOMY AHAIOry» |5, c. 42].

Poputenu b. T'enenieBa He OBLIM MY3bIKAHTAMHU
(xoTst Mama, Bpad, HEMHOTO MY3UIIPOBaja Ha posiie-
NpAMOCTpYHKE). TeM sipue cTana SHepPrusi OTKPHITUS
HOBOT'O 3BYKOBOTO NpocTpaHcTBa. Hetunuunas st
HECTOJIMYHOTO Topoaa yBiedeHHOCTs A. H. [lIxune-
Ka COBPEMEHHOI MY3bIKOHM ITOKOPHUIIA CIIyX HAYMHAO-
mero ocBauBarh Goprenuano b. [emenesa, koTopbrit
BCcrioMHuHAs 00 yuutene, 3aMeTHs: «B03MOXHO, OH
paHbIIE JPYTHUX, CKOPEE BCETO WMHTYUTHBHO, YJIO-
BHJI MO€ TATOTEHHUE K HOBOHM My3bike» [6, c. 3]. Tlon
BrusHAEM LlIxuHeKa mpoOyXAar0Tcsa CIIOCOOHOCTH 1
HMHTEPEC IOHOTO MY3BIKaHTa K MMIIPOBU3ALUU U CO-
YUHEHHUIO MY3bIKH. Pacckas3biBasg 0 CBOeM IETCTBE,
b. T'enienieB 3amMeuaeT, 4To 3TO OBLIM T'OJBI «BEChMa
JAJIeKHe OT NMHAaHWU3Ma, HO Ba)KHBIE ISl OCO3HAHMS
(dopMupoBaBerocsi J00pOro OTHOWICHUS K Qop-
tenuano» [6, c. 4]. OO6paruM BHUMaHHE Ha Ha4ayo
ynoMsiHyTo# ¢pasbl. [leno 00cTosI0 He COBCEM TaK,
MOCKOJBKY MMaHUCTUYECKUE YCIEXH yUYeHHKa ObUIN
O4YEeBHIHBL. TOMY COXpaHWJIOCH NOCTATOYHO CBHJIE-
TENBCTB: «KOIJIAa B MY3BIKaJIbHYIO LIKOJY IpUEXal
BBICOKHIA TOCTh — [ 'puropuii [ mH30ypr, y4eHUKY BbI-
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Taja 4ecTh UTpaTh Mepesl BHLAAIONIUMCS ITHAHUCTOM
[7, c. 6]. XapakTepHBIM (haKTOM CTAJIO U «HCITOTHEHUE
Ha BBIITYCKHOM 9K3aMEHE MYy3bIKaJIbHON IIKOJIBI Bro-
poro koHIepTa beTxoBeHa (MapTHIO OpKecTpa Urpas
A. H. llIxunex)» [7, c. 6]. 3amMeTuM, 94TO CKIOHHOCTH
K «OCTYXarowllenl» BBICOKMH madoc CaMOUPOHHM U
MIPUPOHOE OCTPOYMHE COIIPOBOXKAAIN KOMIIO3UTOPA
BCIO TTOCJIETYIOMIYTO KU3Hb.

[lepBhIit cepbesHbIl TPOGECCHOHATBHBIN MMapa-
JIOKC JKU3HU: pacTyUIUil HHTEpeC K KOMIIO3UTOPCKO-
My TBOpuecTBY moOyaui b. I'erieneBa cienars BecbMa
HEMPOCTON Iar — napajjieabHO YUYUTHCS B BBITYCK-
HOM KJ1acce 00meo0pa3oBaTenbHONM MIKOIBI U B Kyii-
OBIIIICBCKOM MY3BIKaJIbHOM yummwie. llpaBma, 1o
HACTOSIHUIO POIUTENeH OH BCE-TAaKW JeaeT BBIOOD:
COCpeI0OTOYMBaET BHUMAaHKE Ha IIIKOJIe, KOTOPYIO 3a-
KaHYUBAaET C 30JI0TOM Menanbto. I Tonsko mocie 31o-
ro BO30OHOBJISIET yueOy B MY3bIKAJIBHOM YUHJIUIIE.
[lo mpu3HaHUIO caMOro KOMIIO3UTOpa, «KpaTkKas ca-
MapCKO-yUHIIAIITHAS KU3HBY [5, ¢. 358], a Takke ero
nemaroru — A. H. llIxunek (cnennaibHOCTH «(dopTe-
nuaHo») u A. @, depe (TeopeTHYSCKUE TUCITUTLINHEI)
— ONPEIETUIH KU3HEHHBIH ITyTh, B KOTOPOM MY3bIKa
TJIaBEHCTBOBAJA CPEAU APYTHX HHTEPECOB.

W B 1oHOCTH, U B MOCIEAYIOMIME TOJABl B €r0
JKU3HH TPUCYTCTBOBaJIa MHOXECTBEHHOCTh M pas-
HOHAIIPaBIEHHOCTh HHTENJIEKTyalbHBIX yBJEUe-
HUI: 1o coOcTBeHHOMY npu3Hanuio b. ['enenesa, on
BCEr/a MepekuBai B cede COMepHUIECTBO MY3BIKH,
WHOCTPAHHBIX A3BIKOB, INTEPATYPHI.

B apxuBe Huxeroponckoro My3slKajbHOTO KOJI-
nemxa uM. M. A. banakupeBa ynaaoch HAWTH JOKY-
MEHTHI BpeMeH 00y4eHHus! KoMrno3utopa B [opbkoB-
CKOM YUYWIMILE, Kyla OH IMOCTYNHJI HEPEBOJIOM U3
Ky#i6simeBckoro. B nmnaHOM fene ywaimerocs Haxo-
JATCSl KOIUSI CBUJIETENBCTBA O POXKACHUU, MHCBMO
OTLIa-BOGHHOTO Ha MMs AupekTopa «T. EnmceeBa»
C MPOCh0OIi 0 mepeBoze ChiHAa B | OpbKOBCKOE yUH-
JIMILE, HECKONIBKO 3asIBIICHUH, MOXBaJIbHAS IPaMoTa,
MOJNMCAaHHAsl JUPEKTOPOM M TeJaroraMu JETCKOM
My3bIKanbHON MKONBI (A. lIxunexom u A. ®epe),
aBToOmOrpadus, XapaKTepUCTHKA, CIIpaBKa 00 ycIie-
BAaEMOCTH U T. Il. DTH, Ka3aI0Ch Obl, «CTaHIAPTHBIE»
JIOKYMEHTHI TIO3BOJIMIIN OTKPBITH Ba)KHbIE MOMEHTHI
CTaHOBJIEHHS TUYHOCTH KOMITO3UTOPA.

CrnenyeT 3aMeTHUTb, YTO JJIs1 IOCTOBEPHOI'O TO-
HUMaHHWs HICTOPUH UCKYCCTBA OYCHH BA)KHO U MHTE-
pecHoO «aaTh rojoc marepuainy» [8, c. 4]. )Kuznp u
TBOPYECTBO XYJ0KHHMKA CYIECTBYIOT B HEpa3phIB-
HOM €IWHCTBE M «HE pasTpaHUYMBAIOTCS Ha JBa
Hernepecekaomuxces notokay [9, c. 2]. Cesazp «3M-
HUPUYCCKOI» M «IIOITUYECKOI»' MIocracei ud-



HOCTH CJIO’KHA M MHOKECTBEHHA, U, CIIeAOBATEIBHO,
TBOPEHUsS] XYJO)KHHKA MPOAYKTHBHO paccMaTpu-
BaTh «Ha ()OHE BEChbMa Pa3HOOOPA3HOI'O KOHTEKCTA:
HCTOPHUYECKUX COOBITHUH, JINTEPATYPHBIX U XyI0XKe-
CTBCHHBIX SIBJICHUI, OBITOBBIX pealuii, JOKyMEH-
TOB, HOpPTpeTOBY» [9, ¢. 5]. K. ®dnopoc B ynoMsanyTou
KHHTE, OTMeYas, KaK BaXXHO U3y4aTh TyXOBHBII MUD
KOMITO3UTOPA, €0 «MHTEIIIEKTYaIbHBIH KOCMOCY [1,
c. 27], moguepkuBaet: «O TOM, 4TOOBI paccMaTpH-
BaTh XU3Hb M TBOPUECTBO OTACIBHO U 000COOIEHHO
<....> He MOXeT ObITh 1 peun. Ckopee Hy»KHO 1103a-
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HbI ToKyMeHT. Ho, ynuBuTenpsHOE coBIaieHUE: Npu-
MepHO B 3T0 BpeMs (B okTa0pe 1941 rona) B KyiiOwI-
LLIEB B 3BaKyaluto ¢ cembeil mpuexai P. Illeapun. Ero
orerl, Koncrantna MuxaiimoBmd, paboTaia OTBETCT-
BEHHBIM CEKPETAPEM B 3BAKYHUPOBAHHOM B 3TOT FOPOJ
Coroze komnozutopoB CCCP. 3nech ke B 3BaKyaluu
J. HlocrakoBuu 3aBepman CeapMyro CHUM(OHHIO
(mecstunernuit Ponnon 1lleapuna mpucyrcTBoBan Ha
TCHEPAILHON PETIeTUIINH TPOU3BEACHUS). ITOT pel-
yaluii ciyyail coBIaJIeHuH, BO3MOXXHO, JIA€T OCHO-
BaHMS TIPEATOJIOKUTh, 4TO Topox KyiOwimeB B TO
CIIOKHOE BpeMsi ObIJT CBOETO pojia «MECTOM CHIIBD) —
TOYKOM MPUTSKEHUS XY/I0)KECTBEHHOW SHEPTUH.
Cpenu Ipyrux «roBOPSILIUX» JOKYMEHTOB — 3a-
SIBIICHHE C TIPOCHOOM pa3peliuTh COBMEIICHUE 00-
YUYEHHMS Ha JIBYX OTHEJICHUSAX B HamucaHHOM moutu
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OOTHUTBCS O TOM, UTOOBI CBSI3aTh UX JIPYT C APYTOM)
[1, c. 27]. PekoHCTpYKITUS COOBITHI >KH3HU MOXKET
JIaTh KIFOYU JUUISL TIOHUMaHUS U OTICIBHBIX MPOU3-
BEJICHUH, U TBOPUYECKOU IBOIIOLIUHU XYIO)KHUKA. TeM
Ooree, eciu pedb UAET O TOKyMEHTaX, (UKCHPYIO-
IIUX HAYaJl0 MyTH, MOMEHTBHI CaMOOIPE/ICIICHUS B
npogeccuu.

IlepBBlii apXMBHBI JOKYMEHT, XpaHALIUICS B
ymaHoM jgere b. I'enenesa, — ko CBuieTeNLCTBA O
pOXIIeHHH, B KOTOPOM CTOUT jaarta 27 nexabps 1940
roma u ropon — Kyiioemmres. Kazanocs Obl, cTanmapt-

Mpumep 2.
Example 2.
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JIETCKUM TTOYEPKOM, HO OY€HB B3POCIIOM TI0 COAEPIKa-
HUIO (cM. [Ipumep 1) 3asiBIICHUU CEMHAIIIATUICTHETO
IOHOIIIY 3areyaTiieHa OeclpucTpacTHas KOHCTATaIUsI
COOCTBEHHBIX (DU3NYCCKUX BO3MOKHOCTEH M CBSI-
3aHHAS C STUM JKECTKas OIlEHKa MPO(ECCHOHAILHBIX
nepcnektuB. [IpecienoBaBiinii ¢ paHHEro IeTcTBa
HeJlyT, OTPaHWYMBABIINHA BUTATEIbHBIE BO3MOXK-
HOCTH OpraHu3Ma, MOOYAHJI MOJIOJIOTO YeIOBeKa He
IMPOCUTH O CHUCXOXKICHUU, HO 3aABUTH O KCJIIAHUU
UMETH ellle OONBITYI0 Harpy3Ky: HapsAIy ¢ GpopTernu-
AHHBIM OTJICJICHHEM O00y4aTbCsi Ha TEOPETHUSCKOM.
Bornee Toro, o0yuasich Ha ABYX oTaeeHuUsX, b. [ere-
JIeB aKTUBHO OCBaWBaJ M KOMITO3UTOPCKOE IIEXOBOE
pemecio. OO YCIIENMIHOCTH ATOTO «TPEThEro» IyTH
CBUJIETENICTBYIOT JJOKYMEHTBI €0 JIUYHOro jaena. B
apXMBHOHM TIaIKe CONEPXKUTCS CIpaBKa (MCKIIIOYH-
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TEJIBHO C OTIIMYHBIMU OIICHKaMH) 00 OKOHUAHUH TPEX
KYPCOB MY3bIKaJIbHOTO YUWIHNINA, BEITAHHAS 5 UIOJIS
1961 roma anst npenbsiBieHUsT B [ OpPbKOBCKYIO KOH-
ceparoputo (cM. Ilpumep 2). Pepuaiimuii cioydaid:
kommozutop A. A. Hecrepos, 3aBenoBaBmInii B TO
BpeMs Kadepoil TEOpUU MY3BIKH B KOHCEPBATOPUH
U YK€ MMEBIIMHI CHEUaJbHbI KJIacC KOMIIO3ULIUH,
HE TOJIBKO 3aMETHJI JapOBaHNE ydallerocs, Ho U Xo-
JATaliCTBOBAII O €T0 MOCTYIUICHUH B By3 0€3 IUIIoMa
00 OKOHYaHHMH MY3yYUIIUIIA.

WHTepecHbIM B aCEKTe JUAIEKTUKHU «IIPABOTOY
u «ieBoro» Obul mepuon oOyuenus b. ['emenera B
koHCcepBaropuu. OCBOCHUIO CTPOTHX KJIACCHUUECKHUX
1 aKaJIeMHYECKHUX KypCOB COITyTCTBOBAJIO yBIICUCHHE
HOBEUIIMMU SKCIIEPUMEHTATIbHBIMU TEHACHIIUSIMU B
uckycctBe. OTKpBIThIC NUCKYCCHU Ha 3acCeHaHHsIX
Hayunoro ctynen4eckoro o0miecTBa, CMeJble CTaTbi
U 3aMETKU B CTYJEHUYECKOW KOHCEPBATOPCKOM CTECH-
razere «CHUHKOMAy, MOE3IKU CTYyACHTOB U MPENoja-
BaTesel Ha peCTUBAL aBaHTAPIAHON MY3BIKH «Bap-
[IaBCKasi OCEHb», MEKBY30BCKHE KOH(EPEHIUHU, Ha
KOTOPBIX OOCYXJIaJHCh 3CTETHKA M MO3THKA COBpe-
MEHHOI'O MY3bIKaJIbHOIO SI3bIKa — BCE 3TO, «YMHO-
’KEHHOE» Ha IEP3HOBEHHBIN CTPOIl YyBCTB MOJIOABIX,
OTKPBIBAJIO MTUPOKHUE TOPU3OHTHI JIsI TBOPUECTBA.

Ocob0My IBPHCTHICCKOMY HACTPOIO CITOCOOCT-
BOBaJia HHTEIUICKTyaIbHas aTMOC(Eepa «3aKPhITOT 0
ropona: B 1962 roxy B ['OpbKOM COCTOSIICS TIEPBBIiA
B cTpaHe eCTHBATb COBPEMEHHON MY3BbIKH. B 3TH 1
MOCJEAYIONIUE TOJbl B KOHCEPBATOPHIO MPHUE3KAIU
SIPKUE ¥ MacIITaOHbBIE TUYHOCTH, OTKPHIBABIIIHNE HO-
BbI€ I'OPU30HTHI 3ByKoBoro mupa. JI. llocrakosuy,
P. lllenpun, A. luutke, K. Konapamun, I'. Poxae-
crBeHckuid, M. Poctponosuu u I. BunHesckasi. ..

Bynyuu crynenrom knacca A. A. Hecreposa —
KOMIIO3UTOPA, Y€ TBOPUECTBO OBLIO HACTPOCHO Ha
COXpaHCHHUE TPAIULIUA OaJaKUPEBCKOTO KPYIKKa,
Ha MHETEeT K HapOAHO-TIECEHHOMY (M TIPEK/IEe BCETO
JTUPHUYECKOMY) Haually B My3bike, — bopuc [enenes
BCTPETUJICS C MYJIPOCTBIO CBOEr0 HAaCTaBHUKA, JI0-
IIYCKAIOLIEr0 U MOOILIPSIOIIErO B ONBITE CBOUX y4Ye-
HUKOB «pPa3Wyu€ CTUJIEBBIX HAKJIOHECHUM M Jaxke
ycTpemiueHuit B my3eike» [10, c. 15]. Umes uHbIe
«CTUJIEBBIE MPUCTPACTHUS», KOTOPBIE «HE BCErna
pazgensiuck ApkagueM Anekcannposuyem» |10,
c. 15], B xommo3utopckom kiacce A. A. Hecteposa
b. I'enieneB oy 4wt 6;1aroNpHSATHYIO BO3MOYKHOCTD
CBOOOITHOTO TBOPUYECKOT'0 pa3BuTHUs. Ero rexaror He
«JIaBHII», TIOYTU «HE JIeNall 3aMEeYaHui», padoTal
«0e3 cTuneBOoro HaKMMay. [ JaBHBIN YpOK, KOTO-
PBIH CTYZIEHT MOJYYHII OT CBOETO HACTABHUKA (M 3TO
b. l'enieneB BocneACTBUY HEOAHOKPATHO MOAYEPKU-
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BaJI), 3aKJII0YAJICS B TOM, YTO YUUTEIb IPUBUI EMY
«TI000Bh K HYEPHOBOW KOMIIO3UTOPCKOW padoTey,
«JTF000BB K KOMITO3UIINH KaK K pemeciy» [11, c. 42].

W eme onuH MOMEHT AMAJIEKTUKU «IIPABOTO» U
«JIEBOTO» CTYJEHYECKOro repuonaa. B koHceparo-
puH, HapsiAy ¢ koMmro3uiuei, b. I'enene oOy4aeTcs
Ha Kadenpe crenuanbHoro (GopTenraHo B Kjacce
BEIatomeiicss nuanucTku bepTer CotoMOHOBHEI Ma-
pani. Ctporast «rpo3a», HeTepnuMas K IpoIrycKam
YPOKOB M pa3InYHBIM cOOSIM B yueOe CBOMX TOJI0-
MEeYHbIX, OHa pexkomeHoBana b. TeneneBy mpuxo-
JIUTh Ha 3aHATHS, JaXKe KOTAa OH He ToToB. M ypoku
LEJIMKOM TMOCBSLIAINCH YTEHHIO € JIUCTA (IPU ITOM
npodeccop mpocuia CeTOBaBIINX Ha 3Ty NMPUBHUIIE-
THI0 COKYPCHUKOB ITPUHECTH HOTHI YETHIPEXPYTHBIX
NEPeNIoKEeHU 13 OMOIMOTEKH). 3a 3TH TOIbI ObLI
MPOYUTAH C JUCTA OTPOMHBIN peniepTyap — ot [aii-
mHa 1o baproka m IlpokodbeBa. MHOro mosmHee
bopuc CemeHOBHY CKaXXeT, YTO XOpOIlIee BiIaIEHUE
WHCTPYMEHTOM SIBIIIETCSA O0A3aTENBHBIM yCIOBHEM
KOMITO3UTOPCKO 00pa30BaHHOCTH: «KOMIIO3UTOPY
HaJI0 3HaTh MHOT'O MY3bIKH, @ 3HaTh — 3HAYUT MHOTO
ATpaTh, IPHIEM HE “KOBBIPATH , MHAUE HUYECTO HE
noiimenby (L{uT. mo: [7, c. 6]).

HuTepecHo, uTo, emie Oymyuun cryaeHTom, b. [e-
[EJIeB Haydajl TPEToAaBaTeNbCKyl0 JeATeIbHOCTb.
Kazamnoce Obl, *KW3HEHHAs JTUHUS OIpENeNniach U
CTaOMIIM3NPOBaach, HO KOMIIO3UTOP BHOBB MPEOJIO-
JIeBaeT MPUBBIYHOE ITPOCTPAHCTBO, U 0€3 YbnX-THr00
pEeKOMEH/TaTeNbHBIX TTHCEM U «KaKOW-T100 HHOM 1po-
tekum» [5, ¢. 139] B 1968 rogy mocrynaet B accu-
CTEHTYPY-CTOXXUPOBKY MOCKOBCKON KOHCEpBaTOpUU
B KJIaCC KOMIIO3UIIMHY CTAPIIIETO IPenoAaBaTes (J1axe
He npogeccopa) P. K. lllenpuna. PoxctBo monuma-
HUSI MY3BIKH, CTpEMJIEHHE K OOHOBJICHUIO 3ByKOBOM
Cpelbl, HHTEpPEeC K HOBEUIIUM TEHICHIIUAM B MY3bI-
KaJIbHOM HCKYCCTBE W IIIyOOKasi OCBEIOMJICHHOCTh
B JMHAMHKE MY3BIKAJIbHO-UCTOPHYECKOTO TpoIiecca
— 3TO ¥ MHOTOE APyroe OOBEeMUHSIIO PYKOBOTUTEIS
U acnupanTa. B To ke Bpems OYeBHAHOE «CXOACT-
BO BHYTPCHHHX CTPEMIICHHUI1»? HE CHUMAJIO OCTPOTHI
00CYXI€HUS W KPUTUKH TPAKTOBOK HMHCTPYMEHTOB,
JpaMaTyprudeckiuX U KOMIIO3UIIMOHHBIX pEeIIeHU U
T. I. «JlmarHo3 BEIHOCHJICSI MOMEHTAJIBHO — U abco-
JIOTHO TOYHBI [5, ¢. 143]. OtHowenus enpuna
u ['enieneBa ObuTH OOJBIIE, YeM OOIICHUE YUUTEINS U
ydeHnka. Bmecte UM MPHUIILIOCH MEPEXUTH «IIOBO-
POTHBIE» MOMEHTHI CyABbOBI: MOCIE BBIHYXIESHHOTO
yxona Illenpuna n3 MOCKOBCKOM KOHCEPBATOPHUHU
pextop I'opproBckoii korcepBaropuu I. C. JlombaeB
CWJION CBOMX PEKTOPCKHX ITOJTHOMOYUI NMPHUHUMAET
B mrar Pomuona KoHCTaHTHHOBHYA M TMEPEBOIOM



3a4MCIsieT B aCCUCTEHTYpY-CTaxkupoBky b. I'ererne-
Ba. ECcTecTBEeHHO, OTHOIICHUSI YUUTEIb-YUCHUK IIe-
pepocnu B OpyxkO0y Ha BCIO MOCIEAYIOIIYIO JKU3Hb.
B cemeiliHom apxuBe IeneneBbIx COXpaHWIACH IIO-
3/IpaBUTEIbHAST HOBOTOMHSIS OTKpHITKA (IIpumep 3),
B KOTOPOH MHHHMMAJbHBIMHU INTPHUXAMH 3alcyaricH
BBICOKHIA Tpajlyc OCTPOYMHUSI U H300pETaTeNbHOCTH.

JmanexTuka «mpaBbIX» U «JIEBBIX» TEH/ICH-
LM BO BCEH MOJIHOTE OTPak€Ha B KOMIIO3UTOPCKOM
TBOpuecTBe bopuca [enenesa, oxparbiBatomeM 00-
Jiee mecTH AecATuiieTuit. M XoTa 310 TemMa GombIio-
IO U CHENHAIBHOr0 00CYKICHMS, YKaKeM Ha HEKO-
TOpbIE MapaJIOKCHl MOJISIPHOCTEN, XapaKTepHble JJIs
ero counHeHui. Ilpexe Bcero, OTMETUM PEIKOE
coeMHEHUE 0c000 AMHAMUYHOCTH U OTKPBITOCTH
MBIIUICHUS, JTI0003HATENFHO-3BPUCTUYECCKON Ha-
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CTPOEHHOCTH M — PEIIKOH CTaOMIIEHOCTH: B €T0 TBOP-
YECKOM 5BOJIIOLUU HET HEOKUJAHHBIX 3UI3aroB,
«CJIOMOB» U paIMKaIbHbBIX IOBOPOTOB.

OO0paszHas cuctema ero My3blKH (KoTOpast (ak-
TUYECKH ONPEICJINIIACH YK€ B PAHHUX COUNHEHUSIX)
€ro My3bIKH JajeKa OT eIuHooOpa3usi. AKTHBHO-
I[eﬁCTBeHHBIe TEMbBl AHTHUPOMAHTUYCCKOI'0 TOJIKAa
OTTEHAIOTCS OTKPBITONH 3KCIPECCUBHOW JIMPUKOM,
BBICOKHH madoc ¢unocodckoil TpareinHHOCTH CO-
CEIICTBYET CO CKEPIIO3HOCTHIO U TPOTECKOM, Hame-
PEHHO «CHMJKAIOIIMMM» CEPhE3HOCTh BBICKA3bIBa-
HUS, ApaMaTHYecKask KOHQIMKTHOCTh «CHUMAETCS»
MacTOPaJbHOCTHIO U T.J. DTa 00pa3HO-CHMBOJINYE-
CKasi aHTUHOMHYHOCTb IIPOHU3BIBACT MPAKTUUECKU
BCIO JKaHPOBYIO TaHOpaMy My3biku b. ['enenena.

B My3bIKalbHOM JIEKCHKOHE KOMIIO3UTOpa 00-

Mpumep 3.

Example 3.

Hapy>KHUBaETCs Ta XK€ JUATCKTHKA IOJISIPHOCTEM:
cTporasi KOHCTPYKTHBHOCTh W JIOTHYECKas Mpe-
CKa3yeMOCTh KJIACCHYECKOTO S3bIKa COCEICTBYIOT
C JTaJIeKUMU MyTEHIECTBUSIMU 3a MPECITbl TOHAIb-
HOro mHchMa. Heokilaccmdeckass HacCTPOEHHOCTH
MbITuIeHus (paboTa ¢ MoAensaMu coHaTHHbI, «Boc-
MIOMHUHAHKE O capabaHjiey, «DaHTa3uu Ha cTapoaH-
TJIMACKYIO TEMY») HEPEIKO CTAHOBUTCS MCXOTHBIM
MOMEHTOM BBIXOAa K MHOXXECTBEHHOMY AHAJOrYy,
MIPEOIONIEBAIOIIEMY TUXOTOMHUIO «MOJAETb-aBTOPY.

Cpenu xapakTepHBIX ImpuMepoB 3Toro — Kampuu-
yno «B oxuganuu MomapTa», B KOTOPOM B €IUHOM
BUXPEBOM IOTOKE CIbIHBI MouapT, YalikoBckui,
JlrorocnaBckuit, Xungaemut, [lloctakoBuy, IITHUTKE
U ApYyTHE «YYaCTHUKU» THAJIOTa Yepe3 BeKa.

Kpyr xoMno3uTopoB, ¢ KOTOPBIMU Ha MPOTSKE-
HHUHU Bcel )xu3HU b. I'erieeB HaX0MUIICS B aKTUBHOM,
MHO)XECTBEHHOM [JIHAJIOT€, YpPE3BbIYAHO LIMPOK.
Bo3MO03KHO, B 3TOM OTKPBITOCTH U 3aKJII0YAETCA Tal-
Ha TBOPUYECKON MPOAYyKTUBHOCTH.
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BeposiTHO, Hempexosias ycTaHOBKa Ha JHa-
JIOTHYECKYI0 OTKPBITOCTH OOy K/Jaj1a KOMIIO3UTOpa
BHOBb M BHOBb 00paIaTbcs K XKaHPy «IIOPTPETa» B
CBOEM JIUTEpaTypHOM TBopuecTBe. Cpe MHOTOYH-
CIIGHHBIX OYEpPKOB O KOMITO3UTOpax 0CO00€ MEeCTO
3aHMMAIOT TEKCTHI O coBpeMeHHHKax: o P. Illeapu-
ue, C. bepunckom, E. Upmiau, E. [lonraiiue, 3. ®Oep-
A. Hecrepoe, HO. Huxomaese,
JI. Cuyxune, A. Teprepsue. Bee st mybnunucTu-
YecKre 04epKH 0ObEJUHEHbI MACTEPCTBOM aBTOpa-

TelbMENCTEPE,

«moprpetuctay. OCOOEHHOCTH KOMIIO3UTOPCKOTO
MBITNIUIEHUS, WX OTAENbHbIE COYMHEHHS IOIydYain
HUHTCPECHLIC, TOUYHBIC W MCETKHC XapaKTCPUCTHUKH.
Jlerkocth aBTOpCKOro cioBa no3ponsia b. ['eneneny
HE TOJBKO HAXOAUTH TOHKUE (POPMYIHUPOBKHU, HO U
MPOCTO TOBOPUTH O CIOXKHBIX Bompocax. MHTepec-

HbIE CTPOKH MBI HaxoauM B ouepke o C. bepruHckom:
«B My3piky bepunckoro s Bxommn He 0e3 HEKOTO-
pOro BHYTpPEHHET0 conpoTuBieHus. OTaaBas J0K-
HOE€ CHJIE SMOLIMOHAJIBHOW CYITE€CTHHM, S JOJITO HE
MOT TIPUHOPOBUTHCS K “crioco0am ero My3bIKajlb-
HOT'O JIOKa3aTeNbCTBA 3asABJIICHHOMW WJEH, 1a U caM
HayaJbHBIN Te3UC MHE Ka3ajcid HelIOCTaTO4YHO OTO-
OpaHHBIM, BHSITHBIM U OTIIIA(OBAHHBIMY [5, . 175].
Eme onna mpuMevarenbHass 0COOEHHOCTh OIIH-
CaHUs 00JIMKa KOMIIO3UTOPOB — CIIOCOOHOCTH aBTOpa
BOCCO3/1aBaTh HE3PHMOE (IIPUCYTCTBUE» TEPOsI Odep-
ka. O Tom xe C. bepuHCKOM, 0 YaCTBIX TUCKYCCHUSIX C
HuM: «/HOTa 4 yrpekan ero B HEKOTOpOi BKyCOBOM
Hepa30opUYMBOCTH, a OH B OTBET He Oe3 eXuacTBa 00-
3bIBAJI MEHS aKaJIEMUCTOM U Iypuctom» [5, c. 175].
Hrak, oOpaTUBIIKCE B 3TOH CTaThe K MeTadope

Unn. 1. B. C. leuenes 3a counHeHnem. Aeryct 1980. ®oTo u3 cemMeitHoro apxmea

lll. 1. B. S. Gecelev composes. August 1980. Family photo

Unn. 2. B. C.Teuenes c P. K. LLlegpuHbiMm u O. b. lanaxosbiM. ®oTo 13 ceMeitHOro apxmea
Ill. 2. B. S. Gecelev with R. K. Shchedrin and O. B. Galakhov. Family photo




«KpyTay, Mbl MOXKEM IIPUITHU K YTBEPKICHUIO O TOM,
9TO KPYT JJISl TBOPUECKON JTUIHOCTH — 3TO OOTarToe,
HACBIIIIEHHOE COOBITUSIMH, UJCSIMU, MEPEeKUBAHU-
MH OTPBITOE MPOCTPAHCTBO. [IpocTpaHCcTBO, B KOTO-
POM POXKIAIOTCSA M PEANM3yIOTCS] KOMITO3UTOPCKHE
3aMBICIIBL.

Bo3MoxxHO, OJHUM M3 TPU3HAKOB MaciiTada
TBOPYECKON TUYHOCTH SIBISETCS JUAJIOT «JIEBOI'O» U
«IIPaBOBOr0Y», MO3BOJSIOIIMI PACIIUPITh TOPU3OH-
TBI TOT'0, UYTO MBI 0003HaYaeM CBEPXIIPUBBIYHBIM, HO
MaJIOIIOHSITHBIM CIIOBOM «HCKYCCTBOY.

B kuure nmxeropoackoro mosta Jluu ApoHo-
BHY Mbl unTaeM: «IIpocTpaHcTBa CryCTOK MY3bIKOU
ouepueH...» [12, c. 39]. [IpencraBasercs, 4To 3Ta
CTpOKa K MOHWMAHUIO JIMYHOCTH U MY3bIKH bopu-
ca CemeHoBuua [ emeneBa nMeeT HEMTOCPEICTBEHHOE
OTHOLLEHUE.
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H3y4denue pycckoii BokaJbHOM My3bIkd B Kurtae
(Ha mpuMepe aHAJIM32 JAHHBIX KHTACKUX JUCCEPTALMOHHBIX HCCJICI0BAHMIA)
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Annomayus. B cTathe NpeCTaBICHBI PE3YIbTATHl UCCICAOBAHUS JOKYyMEHTHOTO MacCHBA KHTAHCKUX JTUCCEPTalnit
0 PYCCKOW BOKaJIbHOW MY3BIKE, OCYIIECTBICHHOTO B paMKax npoekra «Kuraiicko-poccuiickne B3auMHBIC UCCIECAOBAHUS
W Hay4Hast JOKyMeHTauus B oonacti My3bikd (1989-2019)». Ha ocHoBe kuTaiickux HH(MOPMAIIMOHHBIX 0a3 1aHHBIX «Ku-
Taiickas HaloHanbHas nHpacTpykrypa 3Hauui» (CNKI) n Bandan (CDD) Obuta npoBeieHa Temariyeckast BLIOOpKa 1
CHUCTEMAaTH3aINs MaTUCTEPCKUX U TOKTOPCKUX jauccepTanuid 3a nepuoa ¢ 2003 mo 2022 roasl. Micnons3oBanue 6ubmmo-
METPHUYECKUX METO/IOB, BKIIFOYAOIINX MOACUET YUCia ITyOIUKaIiid U 3JIeMEHTOB KOHTEHT-aHaJIN3a, TI03BOJIMIIO BBISIBUTH
3aKOHOMEPHOCTH pOcTa 00beMa JIMCCEePTAMOHHON JOKYMEHTAIMH 33 YKa3aHHBIN MEpHoJl, ONIPEACINTh Hanooee aKkTy-
aJIbHBIC HAIPABICHUS MCCIIEJI0BAHUM, CTUIIEBBIC M JKaHPOBBIC JOMUHAHTHI HAy4HBIX paloT, a TakKe CIPOrHO3MPOBATh
HEKOTOPbIE MEPCIEKTHUBBI TAIILHEHIIIEr0 pa3BUTHsI KUTACKON HAyKH B 00JACTH M3Y4EHHs PYCCKOW BOKAJIbHOIM MYy3bIKH.
Bb110 yCTaHOBIIEHO, UTO NMPH HEYKIOHHOM POCTE KOJIMYECTBA ANCCEPTALIMOHHBIX MCCIIEA0BAaHUN B 0003HaYEHHOI 00ma-
CTH, HAKOIICHHBIN 3a 20 JIeT JOKyMEHTHBII MaccuB, BKIodatonii 203 paboThl, COCTOUT MPEUMYIIECTBCHHO U3 Mard-
cTepckux auccepranuid. Hanboee npeicTaBUTeNbHYIO TPYIITy COCTABISIOT MY3bIKOBEIUECKHE PAOOTHI, TTOCBSIICHHbIC
U3yUYCHHIO BONIPOCOB MY3BIKAJIBHOTO aHAN3a U UCIIOTHUTENBCKOH MHTEPIIPETA[N KAMEPHO-BOKAIIBHBIX U OTIEPHBIX MPO-
W3BEJICHUI BCEMHUPHO M3BECTHBIX PYCCKHX KOMIIO3UTOPOB-POMAHTHKOB, Takux kak [1.M. YaiikoBckuii u C.B. Paxmanu-
HOB. 3HAUUTEIEHO MEHBIIYIO IPYIITY COCTABIIOT JUCCEPTALNH MYy3bIKAIbHO-TIEAarOTHUECKON HAIIPaBICHHOCTH, a TAKXKE
paloTHI, B KOTOPBIX H3y4JaroTCs TPpOoOIIEMbI TIEPEBO/Ia TEKCTOB BOKILHBIX COYMHEHNH Ha KUTANCKH S3BIK, @ TAKXKE BOIIPO-
CBl HCTOPHH CTAHOBIICHHSI COBETCKO-KUTAWCKOTO COTPYAHMUYECTBA B 00JACTH My3bIKaJIbHOTO UCKyCCTBa M 00pa3oBaHus,
COBpEMEHHBIE MPOOIEMBbl KUTAHCKO-POCCUICKOTO KYJIBTYPHOTO OOMEHa U JIp.

Knrwouesvie cnosa: pycckast BOKaIbHast My3bIKa, KHTalCKOE My3bIKO3HAHNE, OMOITHOMETPHS, MarUCTEPCKAast U TOKTOP-
CKasl AMCCEPTALNH, SKCIIOHEHIINAIBHBIN POCT, HayYHAs TOKYMEHTALHS
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Abstract. The article presents the results of a study of the documentary array of Chinese dissertations on Russian
vocal music, undertaken within the framework of the project “Sino-Russian mutual research and scientific documentation
in the field of music (1989-2019)”. Based on the Chinese information databases “Chinese National Knowledge Infrastruc-
ture” (CNKI) and Wangfang (CDD), a thematic selection and systematization of master's and doctoral dissertations for
the period from 2003 to 2022 was carried out. Applying of a bibliometric methods, which included a counting the number
of publications and elements of a content-analysis, allowed authors to identify patterns of growth in the volume of disser-
tation documentation for the specified period, to determine the most relevant research areas, style and genre dominants
of scientific papers, as well as to predict some prospects for the further development of Chinese science in the field of
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studying Russian vocal music. It was found that with a steady increase in the number of dissertation research in the desig-
nated area, the accumulated over 20 years of the document array, including 203 works, consists mainly of master's theses.
The most representative group consists of works of musicological orientation devoted to the study of issues of musical
analysis and performing interpretation of chamber-vocal and opera works by world-famous Russian composers such as
P.I. Tchaikovsky and S.V. Rachmaninov. A much smaller group consists of dissertations of a musical and a pedagogical
orientation, as well as works that study the problem of translating texts of vocal compositions into Chinese, questions of
the history of the formation of Soviet-Chinese cooperation in the field of musical art and education, modern problems of
Chinese-Russian cultural exchange, etc.

Keywords: Russian vocal music, Chinese musicology, bibliometry, master's and doctoral dissertations, exponential
growth, scientific documentation

Funding: Research project “Sino-Russian mutual research and scientific documentation in the field of music (1989-2019)”.
Research in the field of Humanities and Social Sciences of the Ministry of Education of China for 2020, No.20YJC760094.
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Hopmanuszanuss KHTaliCKO-POCCUICKUX — OTHO- MY3BIKOBEIUECKAS JIMTEPATYPA O PYCCKOM MYy3BIKE
mennid ¢ 1989 roma crama BaKHOW rapaHTHEH cTa- MPaKTUYECKH HEM3BECTHA POCCHHCKOMY HCCIICIO-
OMJIBHOTO COTPYJHHYECTBA MEXKIY JIBYMs CTpaHaMmu BaTENI0, TAK KaK KpaWHE peako MOomajaeT B IoJje
B 00J1aCTH KyJBTYpBI, HCKYCCTBa, OOpa30BaHUs U Ha- ero uHTepecoB. Kak npaBuio, HoIy4YuTh HEKOTOPOE

yku. B 2013 roxy Bo Bpems Bm3uTa mpesuaeHta Cu Mpe/ICTaBIIEHUE O HAIIPABIIEHUAX U COIEP)KaHUH Ha-
3unbnrHA B Poccuro OBUTO TIOAIIMCAHO COBMECTHOE YUYHBIX MOUCKOB KUTAHCKUX MY3BIKOBEIOB BO3MOXK-

3asIBJICHUE TJIAB JIBYX T'OCYJapCTB, B KOTOPOM yTBEp- HO JIMIIb U3 PYCCKOSI3BIYHBIX AUCCEPTALUN, BBINIOJ-
JKAJI0Ch, YTO KHTAHCKO-POCCUNMCKHE OTHOIICHUS HEHHBIX KHTalCKMMU UCCIEN0BATENSIMH, IPOXOAHB-
JOCTHINIM OECTpeLeIeHTHO BBICOKOTO YPOBHS B3au- LIIMMH TIocIeBy30Bckoe o0yuenue B Poccuu. Camo-
MOIOHMMaHUs. B ycrnoBusix cOnmkeHus: IByX CTpaH CTOSITENIbHBIN JOCTYT K KUTaWCKUM 06a3aM JaHHBIX U
OTKPBUINCH IIUPOKUE MEPCIEKTUBBI ISl paCIIUPEHUS JNEKTPOHHBIM PecypcaM B 00JIACTH MY3bIKO3HAHUS
1 ynryOneHus: B3aMMHBIX UCCIIEA0BaHMi B cepe My- 1 CMEXHBIX HayK JJIsI POCCUICKOTO UCCIEA0BaTENS,
3BIKAJIBHOW KYJIBTYPhI U My3BIKAJILHOTO 00pa30BaHUsL. HE BJIQJCIOLIETO KUTAHCKUM SI3BIKOM, OTPAaHUYEH.

Ha mpoTspkeHun MociIenyromux JeT 00beM HaydHOU BwmecTte ¢ TeM, mpencTaBiseTcs, 9To MoJ00OHBIN aHa-
JIOKyMEHTAlllH, TIOCBSIIEHHON KNTaliCKON My3bIKE — B JU3 HAy4YHOW JOKYMEHTALlUU MOXKET OBITH MOJIE3eH
Poccun, u poccuiickoil My3bike — B Kurae nocTossHHO KakK JJI1 KUTAMCKOW, TaK U JJ1s1 POCCUIICKOM CTOPOH.

yBenmuuBaiics. CerofHss HAKOTUTEHHBIH OITBIT HYX/Ia- Jns mepBoif — 3TO OCHOBa MPOTHO3MPOBAHUS ITY-
€TCS. B OCMBICJICHUH, OOOOIICHUH, a TAaKKe OLCHKE Tel pa3BUTHS HAYKU B OOJIACTH U3YUYCHUS PYCCKOM
TOTO, HACKOJIBKO IIMPOK KPYT TEM M OXBAT SIBJICHHA MY3bIKH, JIJI BTOPOU — 3TO OJHa W3 (OPM HAyUHOM
M3y4aeMbIX MY3bIKAIBHBIX KYJIBTYD, KAKOBBI aKTyallb- peduiekcuy, TO3BOJISIONIEH YBHUIIETH XOPOIIO W3-
HbIC TMPOOJIEMBI U MEPCIEKTHBBI B3aUMHBIX POCCHU- BECTHOE U OYEBUJHOE C MO3UILUA MHOTO «KYJIBTYP-
CKO-KMTANCKUX MCCIIEOBAHUIA. HOT'O U3MEPEHUSI».

B mocnennee aecsatuneTrie B POCCHUICKUX Ha- N3yueHue COBpEMEHHOTO COCTOSHHUS KHTaii-
YUYHBIX U3JJaHUSIX HAYaJIM TOSBISITHCS MMOI0OHBIC pa- CKOH Hay4YHOM JOKYMEHTAIlUHM O PYCCKON MY3BIKE U
00Tl 0030pHOTO XapakTepa. B HUX aHAM3UPYIOTCS CBSI3aHHBIX C HEH 00J1aCTSIX 3HAHWUU CTAJIO OTHOM U3
OCHOBHBIE TEHCHIINU U 0COOCHHOCTH U3yUEHUS KH- neneil nmpoekrta «Kuraiicko-poccuiickue B3auMHBIE
Talickoil My3blku B Poccuu, onmpenemnstoTcs uCTOpu- UCCJICIOBAHUS U Hay4YHAas JJOKYMEHTAIUs B 00JIaCcTH
YeCKre BEXW CTAHOBJICHUS, TPOOIEMBI U MTEPCIIEKTH- My3bika  (1989-2019)», mpeanmpuHATOrO aBTOpaMH
BBl Pa3BUTHUS OTE€UECTBEHHON MY3bIKaIbHONW CHHOJIO- ctathd B 2020-2022 rogax. B 3amauu nccieqoBaHus
run B XXI Beke [1; 2; 3; 4]. B kuraiickoii sxe nutepa- BXOAUJIO: MPOCIENAUTh NMHAMUKY Pa3BUTHUS JIOKY-

Type aHaJIOTHYHBIX 0030PHBIX HCCIEOBAHNHN 10 CUX MEHTHOTO MAacCHBa KHUTAaHCKHX Hay9YHBIX paboT B
IOp HE MPOBOAMIOCH, HECMOTPSI Ha TO, YTO MACCHB o0o3HaueHHOW cdepe, ompeneauTs Hamboee ak-
HAy9YHOU TOKyMEHTAITMH O POCCUNUCKON M COBETCKOU TyaJbHBIC HAIPaBJICHHUS HWCCIEIOBAaHUMN, CTUJIECBBIE

MY3BIKE, O POCCHICKOM MY3bIKaJIbHOM 00pa30BaHUH, U KaHPOBBIE MPEANOUYTEHUS KUTAWCKUX YUYEHBIX, a
a TaKkKe O MY3BIKaJbHOW KyJIbType B LIEJIOM 3Hauu-  TaKXe CIPOrHO3MPOBATH HEKOTOPBIE MEPCHEKTUBEI
TEJILHO MPEBBIIIACT 110 00bEMY KOPITYC PYCCKOSI3bIY-  JTAJbHEHIIEro pa3BUTUS KUTAHCKON HAyYyHOH NOKY-
HBIX UCCJIEIOBaHNUN O KUTAHCKOU MYy3bIKE. MEHTAIlUU O PYCCKOM MY3bIKE U CMEXHBIX C HEH 00-

CnenmyeT mpu 3TOM A00aBUThH, YTO KUTAWCKas JACTSIX 3HAHUM.
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PaGota Haxg mpoekTOM BKIOYaia BEIOOPKY,
CHUCTEeMAaTH3aIMI0 U aHaJIN3 JAHHBIX WH(pOpMAaIu-
oHHBIX TaThopM «Kwuraiickas HaMOHAbHAS WH-
(dpactpykrypa 3uanuit» (CNKI: China National
Knowledge Infrastructure) m Bandan (Wanfang
Data: China Dissertations Database), a Taxxe 0030p
myOIuKaIuid 0 PyCCKOM M COBETCKON My3HIKE B Ha-
YUYHBIX B XKypHallax JIeBsiTU KoHcepBatopuit Kuras
(3a mepuon ¢ 1989 o 2019 )"

B Hacrosmiell craTbe NpencTaBIEHBI Pe3yJb-
TaThl OJHOTO W3 Pa3ZeNoB pacmupeHHoro (no 2022
rojia) MPOEKTHOTO HWCCIIEJOBAaHUS, ITOCBSIICEHHOTO
aHaJIU3y KUTANCKON Hay4YHON JOKYMEHTALUU O PycC-
CKO# BOKaJIbHOM MY3bIKE M CMEKHBIX 00JIaCTSIX 3HA-
HUW. AKTyaJbHOCTh U30PaHHOTO paKypca 00yCIIOB-
JIeHa WHTEHCHUBHOCTBIO JBYCTOPOHHUX POCCHNUCKO-
KWUTAaCKUX B3aUMOACUCTBUN B cdepe BOKAIHLHOU
KyJIBTYPHI 1 BOKQJIBHOTO 00pa3oBanus. Kpome Toro,
YUHTHIBAJUCH Takue (PakTOpbl Kak HCTOPHYECKAs
pPOJIb PYCCKOW BOKAJBLHOU IEJaroruku B (popmMupo-
BaHWUM Tpagului akanemMudeckoro neuus B Kurae,
a TAK)K€ YCTOMYMBBIN HHTEPEC KUTAWCKOIO HApOAA K
PYCCKOM BOKaJIbHO-TIECEHHOM KYJIBType akageMuye-
CKOW M HapOAHOH TpaauLui Kak Hanboiee s[pKoMYy
OTPaKEHUIO HALMOHAJIBHOW CIEHUPHUKU OTEeYeCT-
BEHHOI'0 MY3bIKaJIBHOI'O TBOPUYECTBA.

CrnenyeT OroBOpUTBH, YTO ISl ONTUMHU3ALNHU
U3JIOKEHHUS B JTAHHOW CTaThe MOHITHE «BOKAJIbHAA
MY3bIKa» UCHOJIb3YETCS B 3HAUCHUH, BHIXOSAILEM 32
PaMKH MY3BIKOBEAUECKOM KaTeropuu poja My3bl-
k. OHO 0003HaYaeT JOBOJIBHO MIMPOKYIO 00J1acTh,
BKJTIOYAIONIYI0O KaK COOCTBEHHO MY3BIKAJIbHBIE
XKaHpbl (KaMEPHO-BOKAJIbHBIE, XOPOBBIE, KAHTATHO-
opaTopHabHBIE, TeaTpaJIbHbIe KaHpPbl aKaJeMuye-
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CKOM Tpaauluu, CaKpaJbHBIC JXaHPbI, MacCoBasd U
ACTpajHasl MeCHs, HApOIHAs MECHS), TaK U BOKAJb-
HO€ WCIIOJHUTEIHCTBO, BOKAIBHYIO MENArOTUKY H
oOpa3oBaHue, TICHUE KaK UCTOPUUECKUN U COITHO-
KYJIBTYPHBIH (peHOMEH.

ComnacHo 3aauaM MPOEKTa, U3 BCETO MaccUBa
Hay4YHOU JTOKyMEHTAIMU O PYyCCKOM BOKaJBHOU My-
3bIKE OBUTH OTOOpaHBI MarucTepCKUe U JOKTOPCKUE
JUccepTalii 32 00O3HA4YCHHBIM mepuon. Bwidop
TUTIA JOKYMEHTAIU! OBIT 00yCIIOBIEH CIEAYIONIUM:
MarucTparypa u JJOKTOpaHTypa — IBE aKaIEMUIECKIe
CTYIICHH TIOCJIEBY30BCKOTo oOpa3zoBanusi B Kurae.
[Ipenmonaraercs, 9T0 COMCKATENhb HE TOJIBKO BIaIeET
MPOYHBIMH M ITUPOKUMHU CUCTEMATHUYECKHUMHU TEOpe-
TUYCCKUMHU U MPAKTUYCCKUMU 3HAHUAMMU 10 JUCHH-
TJTMHAM, HO M OCHOBaMH (MarucTp) M TEXHOJIOTUSIMH
CaMOCTOSITENTbHOW OpraHu3anuu (JIOKTOp) HAy4dHO-
HCCIICOBATENIbCKON IesTenbHOCTH [5, ¢. 295-299].
[Ipu 5TOM B cpeiHEM TIO CTpaHe TOKTOPCKHe paboThl
COCTaBIISIOT MpUMepHO 1/8 OT Bcero oobema auccep-
TallMOHHOM JOKyMeHTauuu. Takum obpazom, ee oc-
HOBHOH MacCHB (JOPMHPYETCS MPEUMYIIIECTBEHHO 3a
CYET MarucTepcKux pador.

Pemenue nmocTaBlIeHHBIX 3aaa4 MPOCKTHOIO UC-
CJIEIOBaHUSI OCYIIECTBILIIIOCh HA OCHOBE MPHMEHe-
HUsl OMONMOMETPUYECKHX METOAOB, BKIIFOYAFOIIUX
MOJICYET YKCia MyOIMKaIil ¥ UCIIOIB30BaHUE dJIe-
MEHTOB KOHTEHT-aHalIn3a. ABTOPHI CTAaTbU UCXOIUIH
U3 TIOJIOKCHHSI OMOTMOMETPUH, COITIACHO KOTOPOMY
KOJIMYECTBO HayLIHOfI JOKYMCHTAlIUU SABJIACTCA OnO-
HUM W3 BaXHBIX MOKa3aresei o0beMa ¥ TpaHul] Ha-
YYHBIX 3HAaHUH, UHIUKATOPOM HAy4YHOI'O Pa3BUTUS B
TOM WM MHOU 00JIacTH 3HAHUH, OTPAKACT «CTEIICHD
AKTUBHOCTH W TIPOXYKTHBHOCTH (YHIaMEHTaIbHBIX

Puc. 1. Anarpamma gUHaAMUKU rog,0BoOro o6bemMa amuccepTauMOHHbIX UCC/IeA0BaHUMN

MO PYCCKOI BOKasibHOM My3biKe 3a 2003-2022 roapb!

lll. 1. Diagram of dynamics of annual volume of dissertation research

on Russian vocal music for 2003-2022
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Y IPUKJIaIHBIX HUCCIIEJOBAHNH B CTPaHe U UX BKJIA] B
pa3BuTHE HayyHOTO 3HaHM [6, c. 11].

B cBA3M c BBIIECKAa3aHHBIM, aHAIHM3 JAHHBIX
MIPOBOJIMJICA TIO CIEAYIOIIUM KPUTEPHSIM:

1. KONMWYECTBEHHBIN: TUHAMUKA M JTalbl Pa3BUTHUS
JIOKYMEHTAJIBHOTO IIOTOKA AUCCEPTALMOHHBIX HC-
CJIEIOBAaHUN O POCCUICKON BOKaJIbHOM MY3bIKE;
Ka4eCTBEHHBI (COAEpIKAaTENbHbIH):
HanpaBJieHHE MCCIECAOBAHUS, TEMaTHKa pPadoT,
CTWJIEBBIE U KAHPOBBIE MPEINOYTEHUS KHUTaH-

Hay4yHOE

CKHUX HCClleloBaTeseH.

ComitacHo MH(OPMAINH, TTOTYYSHHOH B XO/I€ 13-
YUEHUSI MAaTEPHUAJIOB JIBYX aBTOPUTETHBIX KUTAHCKUX
0a3 JaHHBIX, TIEPBBIE AUCCEPTAIMOHHBIE UCCIIEI0BA-
HUS O PYCCKOH BOKAJIbHOM MY3bIKE HAYaII! MOSIBIISTh-
cs B Kurae ¢ 2003 roma. B nepuon ¢ Hosiops 2003
roga o HostOpb 2022 roma ObuTo omyOnmkoBaHOo 203
JUCCEPTAIINH, U3 HUX TOJBKO YETHIPE — JJOKTOPCKUE
JCCEpTAIMU® OCTAIbHBIC — MATHCTEPCKHUE.

Ha Pucynxe I npencrasnena Jluarpamma, otpa-
JKaroIIasi K3MEHEHUs TOI0BOTO 00beMa JIUCCepTalu-
OHHBIX HUCCJIEIOBaHMIA, OIyOJIMKOBAHHBIX B IEPHOJ
¢ 2003 mo 2022 roxgpr. C MOMEHTa BBIITyCKa ITEPBOH
Maructepckoi nuccepranuu B 2003 romy yucio uc-
CJIEeIOBAaHUN HEYKJIOHHO POCTO, TMOKAa HE IOCTHUIJIO

cBoero nepsoro nvka B 2011 roxy, xorma Obu10 OITy-
omukoBaHo 13 pador. B 2020 n 2021 romax koimde-
CTBEHHBIH IIOKa3aTeNlb COOTBETCTBYIOLIEH JINTEpaTy-
PBI IOCTUTAET BTOPOTO MHKA C TOJOBBIM 00HEMOM B
19 uccnenoBanuii.

Ecnu pasnenute 0003HaYeHHBIN MEPHOJ Ha J1Ba
JIECSATUIETHs, TO OOHApY)KUBAeTCs 3HAYUTENbHBIN
KOHTPACT 3TUX BPEMEHHBIX OTPE3KOB IO COBOKYITHO-
My o0bemy padot. Tak, 3a 2003-2012 rr. ObLIO Haru-
cano Bcero 61, a B 2012-2022 rr. — 142 pa6otsl. Ta-
KAM 00pa3oM, BO BTOPOM JECSTHUIETHH KOJIHYECTBO
paboT yBenuumioch B 2,3 pasa. DTO HAMHOTO Mpe-
BBIIIIAET TEMITBI pocTa 00beMa JOKYMEHTHOTO TIOTO-
Ka, XapaKTepu3yeMOro SKCIIOHEHIIMAILHONW MOJAEIHIO
Hepexa ne Comna Ilpaiica (1922-1983). Cormacho
BBIBOJIaM y4eHoro, Kaxseie 10-15 et maccuB Hayd-
HOM JOKYMEHTAllUU YBEIMUYUBAETCs BABOE [7, c. 46].
YCKOPEHHBIM pOCT 4HCla AUCCEPTALUNA BO BTOPOM
JIECSTUIETHN JEMOHCTPUPYET «B3pBIB» HMHTEpeca K
PYCCKOW BOKQJIbHOM MY3bIKE, MOATOTOBICHHBIM HH-
TeHcU(UKaIMeH KUTaHCKO-POCCUICKUX OOMEHOB B
0051acT MY3BIKQIBHOW KyNBTYphl U 00pa30BaHUS Ha
(hoHE cTaOMITBHOTO Pa3BUTHS OTHOIICHUH ABYX CTPaH.

Cucremaruzanusi TUCCEPTalMOHHBIX paboT Mo
COJIePKATEIPHOMY KPUTEPHIO TMO3BOJMIIA BBHISIBUTH

Puc. 2. finarpamma pacnpepeneHus aUccepTaumoHHbIX uccneaoBanuin 2003-2022 rr.

no coAepXKaTesIbHOMY KpUTEpULO
lll. 2. Diagram of dissertation research distribution 2003-2022
by content criterion

apyrue

MY3BRIEATEHO-TeJar OTHYeCKHe
(prI0nOT HYeCKITE

MY3BIKOBEIMECKHE

YeThIpe OCHOBHBIE IPYIIIbI HCCIAECIOBAHUM:

1. My3bIKOBEAUECKHE PAOOTHI, MOCBSALICHHBIE W3-

YUCHHUIO KOHKPETHBIX BOKAJbHBIX IIPOH3BEIC-

HUU POCCUMCKUX KOMIIO3UTOPOB;

uccnenoBaHus (GUIOIOrMYECKOM HampaBIeHHO-

CTHU, B HCHTPC BHUMAHUA KOTOPBIX ITOITUYCCKUC

TEKCTbI BOKaJIbHBIX IIPOU3BEACHUI 1 UX MIEPEBO-

JIbI;

3. My3bIKaJIbHO-TIEArornYecKre
MOCBSILEHHBIE TPOOIeMaM OCBOEHUS PYCCKOI

HCCTIEIOBAHUS,
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BOKAJILHON MY3BIKH, a TaK)K€ PacCMaTpUBAIOIINE
BOIIPOCHI POCCHUHCKOTO BOKAJILHOIO 00pa3oBa-
HUSI;
IpyTHE UCCIEIOBAHMS.

[IpuBenennas Beimie /Iuarpamma pacnpenerne-
HUSL JUCCEPTAIMOHHBIX wuccienoBanuii 2003-2022
IT. IO cozepkaTre’IbHOMy Kputeputo (Puc. 2) mo-
Ka3bIBAaeT 3HAYUTEIBHOE IMpeodiagaHue HUCCIEeNO-
BaHWHM MY3BIKOBEIUECKOW HampaBiIeHHOCTH: 175

Aucceprannuunu ITOM T'PYIIIbI COCTABIAOT HPUMCPHO



86% ot obmero yucna padot. O0nacTh conepKaHus
paboT 3TOW TPYMIBI TPOCTUPAETCS OT MY3BIKOBE/-
YECKOT'O U HUCTIOTHUTEIHCKOTO aHalM3a BOKAJIBHBIX
MPOU3BENCHUM aKaJeMUUYECKON Tpanuiuu (omep,
KaMepHO-BOKAJIBHBIX W XOPOBBIX COYMHEHHH) 10
M3YUYeHUsS] BIUSHHUS COBETCKUX MAacCOBBIX M PEBO-
JIOLMOHHBIX ECEH HAa KHUTANCKYI MY3bIKaJIbHYIO
KyneTypy. llpn 3TOM B OONBIIMHCTBE pabOT 00B-
€KTOM H3YYCHHS CTAHOBSTCS KaMEpPHO-BOKaJIbHBIC
MPOU3BEICHUS PYCCKUX KOMIO3UTOPOB (106 pador).
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OnepHble COYMHEHUSI PYCCKUX KOMIIO3UTOPOB pac-
CMaTPUBAIOTCA B 72 IHCCEPTAMUAX. 3HATUTEIHHO
MEHbIIEE KOJIMYECTBO PAadOT CBSI3aHO C M3yUYCHHEM
XOPOBOH MY3BIKH, & TAK)KE KaHpa COBETCKOHW Macco-
BOH M PEBOTIONMOHHON mecHu (cM. Puc. 3).

[IpuBeneM, Takke, HEKOTOpPHIE MPUMEPHI TEM
JIUCCEPTAIMOHHBIX Pa0OT, CHCTEMATU3UPOBAHHBIX B
COOTBETCTBHE C PACCMATPUBACMBIMU B HUX JKaHPa-
MU BOKaJbHOH My3bIkH (Tabauya I).

Bropast 1 TpeThs rpyNIibl BKIFOYAIOT 110 8 padoT.

Puc. 3. imarpamMma pacnpepesieHus AUCCepPTaLMOHHbIX UCCNeL0BaHUIT My3blKOBegYe-

CKOI1 HanpaBJIEHHOCTMU MO >KaHPOBOMY KPUTEPUIO

lll. 3. Diagram of the distribution of doctoral research in musicology by genre criterion

106

EEMEPHO-BOKATUHAT MY IhiES

10

AOPOBAN MYISIED

4
—

MACCORAN i PEEONFMINGHHARL NOCH!

Ta6auua 1. NMpumepbl TEM gUCCEPTALUOHHBIX UCC/IeA0BAHUMN

Table 1. Examples of thesis topics

Kanpsr Tema ABTOp YuebHoe Ton Marwucrepckas/
3aBEIICHUE Jokropckas
JUccepTaIus
M/JT)
Omnepa Apus Tarbsiabl U3 Xyan L[3unn | [llanxaiickas 2009 M
onepsl «EBrenuit KOHCEPBaTOpHUs
Ouneruny
O co3mganum onepsl Croit Xa03tickuit 2011 M
YalilkoBCKOTO B XyHI3i YHUBEPCUTET
KOHTEKCTE pa3BUTHUS
PYCCKOM MY3bIKU U
nckyccrsa B XIX Beke
Onmnepa «bopuc WUxy Cro [HaupayHCKAN 2021 M
T'onynos» M. UHCTUTYT
Mycoprckoro HCKYCCTB
UccnenoBanne onepel | Wkoy Useb | DyIB3IHBCKHIMA 2020 pl|
[IpoxodreBa «BotiHa u MelarornyecKui
MHP» B COOTBETCTBHUHU C YHUBEPCUTET
KUTaUCKOW TOKTPUHOM
«poHTY»

35




AKTyaJbHbIE TPOOJIEMBI BBICIIIETO MY3bIKaJbHOTO 00pa3oBaums. 2023. N2 4 (71)

Kamepno- Bonpoce! ncnonnenns | Jun Jly YxaHbckas 2010
BOKaJIbHAS Y OCBOCHHSI POMaHCOB KOHCEpBaTOpHs
MY3bIKa C. PaxmanunoBa
XynoxeCTBEeHHbIC JIu Utun XOHaHBCKUI 2018
XapaKTEPUCTHKHU U YHUBEPCUTET
HCIIOJTHUTEIbCKUIH
aHaJIN3 POMaHCOB
C. PaxmaHuHOBa
Kparkuii ananus I'ao Banbugse | HInHbsAHCKHIM 2018
TBOpYECTBA U CTHUJIA Me1arornueckuit
pPOMaHCOB YHUBEPCUTET
I1. YalikoBcKOro
HauanbHoe usyudenue Ban [{s1H [Tanxaickas 2020
BOIPOCOB CTHJISL U KOHCEpBaTOpHs
WCIIOJTHEHHUS POMAHCOB
M. I'nmunku u
C. PaxmaHuHOBa
Xy[105KECTBEHHBIE JIn UyHIHUHCKHUI 2021
O0COOEHHOCTH U MuHbsiHb NeJarornyecKuit
HCIIOJTHEHHE POMaHca YHUBEPCUTET
H. Pumckoro-
Kopcakosa «ILnbpiByT
ob6nakay
HannonansHsii JIu Cyxysii | XailiHaHbCKUH 2022
XapakTep POMaHCOB MeJarornyecKui
I1. YaiikoBCcKOro YHUBEPCUTET
XopoBast Pycckas Jlsan FOiimro | [lanxaiickas 2010
MY3bIKa MTO3THEPOMAHTHYECKast KOHCEPBAaTOPHS
peNMUrHOo3HAs XOpoBast
MYy3bIKa U BOTIPOCHI
e€ TupuKepcKon
HMHTEPIIpEeTalnun
Poccuiickoe Mun XyH [Tanxaiickas 2010
PEIUTHO3HOE KOHCEpPBaTOpHsI
MY3BIKQJIBHOE
TBOpUYecTBO XX BEKa
Bnusinue pycckoit Cy Yao Huuukapckuit 2015
XOpOBOI My3BIKU Ha YHHUBEPCUTET
pa3BUTHE KUTANHCKOU
XOPOBOI My3BIKH
MaccoBas Pacnipoctpanenne JIro n XapOuHCKUI 2010
7| PYCCKHX M COBETCKUX MearornuecKuit
PEBOJIIOIIMOHHAS | MACCOBBIX IIECCH B YHUBEPCUTET
NnecHs Kurae
PacnipocTpanenue Ban JIunb YHuBepcuTer 2015
U POJIb COBETCKHX [Tanbcu
U PyCCKUX
PEBOJIIOLIMOHHBIX IIECEH
B Knrae

B pabotax guronocuueckoii HarpaBIEHHOCTH
00CYXITafOTCST BOIIPOCHI TIEPEBO/Ia TEKCTOB BOKAJIb-
HBIX NPOM3BENCHUN Ha KUTANCKUMN SI3bIK, KOOpAUHA-

LMK TEKCTa II0ITUYECKOIO MEPEBOIA U MY3bIKAIIbHOTO
pUTMa, BBIABIAETCS POJb JTUHIBUCTUYECKUX U KYlb-
TYPHBIX (PAKTOPOB, BIMSIONINX Ha KAYECTBO MIEPEBOJIA.
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B rpynmne myswvikanrbno-nedazocuieckux Mccie-
JIOBaHUH MeCTh paboT MOCBAIIEHEI Mpobiaemam (op-
MHPOBaHUS MTEBYECKUX HABBIKOB CTYJICHTOB Ha TPH-
Mepe OCBOCHUSI KOHKPETHBIX BOKAJILHBIX COUMHEHUN
PYCCKUX KOMIO3UTOpOB-poMaHTHKOB — [I. M. Yaii-
koBckoro, H. A. Pumckoro-Kopcakosa, C. B. Paxwma-
HUHOBA U Jpyrux. [10100HbIE CKPOMHBIE PE3YIIBTAThI
KOCBEHHO XapaKTepU3YIOT TOJIOKEHHE PYCCKOSI3bIU-
HOTO BOKaJIbHOTO perepTyapa B COAEpPKaHWU BO-
KaJIbHOU TOJITOTOBKH B KUTAHCKUX yUYEeOHBIX 3aBelie-
HUSX, €r0 OTPaHMYEHHOCTh HawmOoJiee M3BECTHBIMHU
KJIACCUKO-POMaHTHIECKIUMH 00pa3amu.

Bcero Jymiib B JIByX paboTax 3TOW TPyIIbl OCBE-
IIal0TCS BOMPOCHI POCCHIICKOTO BOKAITLHOTO 00pa3oBa-
Hust. O0a aBTOpa AMccepTalyii MPUOETalT K CPaBHU-
TEIIHOMY aHAJIU3y 0COOCHHOCTEH 00yUYCHHS BOKAITY B
Poccuu (B TOM 4YHCIIe COBETCKOTO Teproza) u B Kurae®,

B aT10ii cBsi3u ciemyer oOpaTuTh BHUMaHUE Ha
OOBEKTHBHBIC TPYJHOCTH, C KOTOPBIMU CTaJIKWBa-
eTCsl MCCIIeI0BATENb, O0PAIIAOIINNAC K H3YUCHHIO
pOCCUICKOM BOKAJIbHOM NENAarorMKU U BOKaJIbHOTO
oOpa3oBanus. Benb Momo0OHbBIC UCCIICIOBAHUS TTPE/I-
MOJIaral0oT He TOJBKO TEOPETHKO-METOANYECKYIO
pa3paboTKy BOIpoca, HO W HAyYHOE OCMBICICHUE
MPAKTUIECKOTO OTBITA POCCUUCKIX MIEAAroroB-BoKa-
JIMCTOB, 3HAHUE UCTOPUM PYCCKOM BOKAJILHOM Teja-
TOTUKU U 1p. B COBpEeMEHHBIX yCIOBUAX UHTCHCHUB-
HBIX 00pa30BaTEIbHBIX U HAYYHBIX OOMEHOB MEXKTY
JIBYMsl CTpaHaMH 3HAYNTENBHOE YHUCIIO KHTAHCKHAX
MarvCcTPaHTOB M aCIUPAHTOB, 00YUAIOIIUXCS B POC-

Actual problems of high musical education. 2023. N2 4 (71)

CUICKUX By3ax, IOJIy4aloT BO3MOKHOCTH HE TOJIBKO
TEOPETHYECKH O3HAKOMUTHCS C MPUHLUIIAMU U Me-
TOJJaMH POCCHICKOW BOKaJBbHOM NEJaroruku, HO U
OCBOUTH UX Ha MpakTHKe. MHOTHE U3 HUX UCTIONb3Y-
0T MOJIY4YEHHBIC 3HAHHS M OIBIT B CBOUX JAUCCEPTa-
LIUOHHBIX HcceoBaHuAX. OAHAKo, MOCKOJIBKY BCE
STH Pa0OTHI BBIMIOIHSIIOTCS HA PYCCKOM SI3bIKE, OHU
HE MOT'YT B IOJIHOM MEpEe OXBATUTh BCIO KUTANUCKYIO
Hay4HYI0 JIOKYMEHTAIMI0 O POCCUHCKONW BOKaJIbHOM
MeTarOTMKe W BOKAJIBHOM OOpa30BaHWU M, COOTBET-
CTBEHHO, BIIUSTH Ha €€ COCTOSIHUE.

K gerBeproii rpynmne (12 paboT) ObuH OTHECE-
HBI JTUCCEPTAINH, MOCBSIIEHHBIE COIMOJIOTHYECKO-
MY MCCIIEAOBAHUIO NMPOOJIEM KHUTAaHCKO-POCCUIICKOTO
KyJIBTYPHOTO OOMEHAa, HMCTOPHU CTAHOBICHHS CO-
BETCKO-KUTAHCKOTO COTPYAHHYECTBA B OOJIACTH MY-
3BIKAJIBHOTO MCKYCCTBAa M 00pa3oBaHus®, N3yUCHUIO
PYCCKOM BOKaJIbHON MY3BIKH B pyciie KyJIbTYPOJIOTH-
YEeCKOHN M ATHOrpahuIeCKOl MpoOJIeMaTUKH.,

KoHTeHT-aHanM3 JaHHBIX JUCCEPTAI[MOHHBIX
paldoT C TOYKH 3pEHHs] MY3BIKATbHO-CTHJICBBIX HC-
CJIEJIOBATENIbCKUX MPEANOYTEHUN MOATBEpAMI ca-
MbIe obmue oxumganusa. Cpen MHOKECTBA PYCCKUX
KOMIIO3UTOPOB, OCTaBUBILUX 3HAUYUTEIBHBIN clel B
o05acTi BOKaTbHOH MY3BIKH, KHTAHCKHE HCCIeNo-
Barenu otaator npeanoureHue I1. M. YaiikoBckomy
(cM. Puc. 4). Ero xamMepHO-BOKaJIbHBIE U OIEpPHBIC
NPOM3BECHNS aHATU3UPYIOTCsl B 53 padorax (26%
oT ofmiero uyncia AokymentoB). Haumnas c 2005
roja, Korjaa IMOsBUIIACH MEpBas Marucrepckas auc-

Puc. 4. Ouarpamma pacnpegesieHus Ucc/ieA0BaTe/IbCKOro MHTepeca

K TBOPYECTBY POCCUMCKUX KOMMO3UTOPOB

lil. 4: Diagram of research interest in Russian composers

]

A H. Hepen e
A T, Pyfimamais

Bopagiim

C MyABK-ApTEMOBE R

W, @, Crpasvet i

C L Npowodees

H. A Pemcuni-Hopcanos
B W s

M. M. Mycoprormait

C. B, PawasiHos

Th L NatmoBcom

[=]
]

w
©

i
=

37



AKTyaJbHbIE TPOOJIEMBI BBICIIIETO MY3bIKaJbHOTO 00pa3oBaums. 2023. N2 4 (71)

cepramus 00 onepe «EBrennii OHETHH», BIUIOTH JI0
2022 rona, n3yuenne tBopuectsa [1.1. YaiikoBckoro
HE TIPephIBACTCS.

Ha BTOpOM MecTe cieayroT paboThl, CBS3aHHbBIC
¢ m3yuennieM TBopuectBa C. B. PaxmanunoBa, kamep-
HO-BOKAaJIbHbIE COYMHEHHS KOTOPOTO pACCMaTPHBAIOT-
cs1 B 48 paborax (24% ot 0011ero yrcia JJOKyMEHTOB).
Ha Tperpem mecte — mccienoBaHus, MOCBSIIEHHBIE
OIEpHOMY U BOKaibHOMY TBOpuecTBY M.II. Mycopr-
ckoro. C MOMEHTA MOSIBJICHHSI IEPBOTO MCCIICTOBAHUS
o xomrtozutope B 2003 romy 3a 20 meT mpubaBUiIOCh
Bcero 14 pabor (7%). Eme MeHbIie 4yucio uccieno-
BaHUH MOCBSIICHO BOKAJIHHBIM COUMHEHUSIM OCHOBO-
MOJIOKHUKA PYCCKOM KOMITO3UTOPCKOM 1mikosibl M.H.
I'muakm — Beero 13 mucceprarmii (6%).

YCTOMUYMBO BBICOKMH TOKa3arellb HUCCIEA0Ba-
TETBCKOTO HMHTEpPeCca K BOKAJIBHBIM COUYMHEHUSIM
I1.H. YaiikoBckoro u C.B. PaxmannHOBa 0OBsCHS-
ercs psinoM npuyuuH. OgHa U3 HUX — MOMYJISIPHOCTh
MY3BIKH 3THX KOMIIO3UTOpOB B Kutae, ee BocTpebo-
BaHHOCTh KaK B TPO(ECCHOHATBHOM COOOIIECTBE,
TaK U B JIIOOUTENILCKOU cpeie. OTHAKO, TPU BBICOKOM
KyMYJIATHUBHOM TOKa3arese (TI0 CpaBHEHUIO C JAPyTH-
MU KOMITO3UTOPaMH), OOpaIriaeT Ha ceOs BHUMaHHUE
YpOBEHb PalOT: KOPIYC JOKYMEHTOB, B KOTOPBIX
paccMarpuBaeTcs TBOPUECTBO ITHX KOMITO3UTODOB,
BKJIFOYAET TOJIBKO MaruCTEPCKUE TUCCEPTAIUH.

Urak, 0030p KUTaWCKOW IUCCEPTAIMOHHON 10-
KYMEHTAllH, CBA3aHHOU C M3y4YEHUEM PYCCKOM BO-
KaJbHOM MY3BIKH, TO3BOJISIET CACNATh CICAYIOIINE
BEIBOJIBL:

1. B Hacrosmee Bpemsi HaOIIOZAETCS POCT KO-
JIMYECTBEHHOTO TIOKA3aTeNsl MarucTepCKuX M
JIOKTOPCKUX JHUCCEPTALMii, TTOCBIIICHHBIX HC-
CJIEIOBAHUIO PYCCKOM BOKAJbHOW MY3bIKH; IIPU
STOM TPOILEHTHOE COOTHOIICHHH JOKTOPCKUX
(1,9%) u maructepckux (98,1%) nuccepramuit
MOJKET paccMaTpPHUBATHCS KaK KOCBEHHAs Xapak-
TEPUCTHKA aKaJIEMUUYECKOTO0 YPOBHS M KadyecT-
Ba KUTAMCKOW JOKYMEHTAIIMH B 0003HAYCHHOMN
chepe.

[Ipeobmamanue nuccepTanuii  My3BIKOBEIYE-
CKOI HampaBJICHHOCTHU CBUJETEIBCTBYET O TOM,
YTO KUTAUCKHUE UCCIICIOBATEITHN B OOJIBIIICH Mepe
OpUEHTUPOBAaHBl Ha W3YYCHHE KOHKPETHBIX
MY3BIKAJbHBIX TPOU3BEIACHUMN, BOMPOCOB HUX
aHaJN3a U WCIOJHUTEIHCKOW WHTEPIpETaIlH,
HEXeIIM Ha WCCIIeJIOBAaHUE CMEXHBIX 00MacTeit
3HAHUU, HAIIPUMED, TAKUX KAK POCCUICKAS BO-
KaJbHAs TeJarornka M oOpa3oBaHHUe, paccMa-
TpUBaeMbI€ TOJBKO B CPaBHEHUHU C KUTAHCKOU
CHUCTEMOM 00yueHUs BOKAITYy.
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3. Hurepec KuTaliCKMX HcclefoBaTenel cocpe-
JOTOYEH, NPEHMYIIECTBEHHO, Ha HW3YYCHUH
BOKaJILHOTO TBOPYECTBA BCEMHUPHO M3BECTHBIX
PYCCKMX KOMIIO3UTOPOB-POMAHTHUKOB, B MEHb-
el CTEeNeHN OXBadeHa WX BHUMaHUEM BOKaJlb-
Hasi My3blka nepBod monoBuHbI XIX Beka u
COBETCKOI'0 IIepHo/ia, a TAK)Ke XOpoBas My3bIKa
B €€ HCTOPUKO-CTHUJIEBOM H KaHPOBOM MHOT'00-
Opasuu; IpPaKTHYECKU 332 PaMKaMH KHUTAaHCKUX
JUCCEPTAIIMOHHBIX PabOT ocTaeTcsi PYCCKUH
TIECEHHBIN (HOTBKIIOP M COOTBETCTBYIONTHI 3TO-
MY KpyT Hay4HOH MpoOJIeMaTHKH.

B nenom, aHanM3 AaHHBIX O MarucTepcKux M
nmokTopckux auccepranusax 2003-2022 rT. mo-
3BoNMII ¢(hOpMHUPOBaTh OOLIee MPEeICTABICHUE O
KUTaCKOW HAy4YHOU JOKYMEHTALUU, [TOCBSILEH-
HOM pYyCCKOM BOKaJIbHOH MY3bIKE M CMEXKHBIM
o0yacTsM 3HaHUM, a TaKXKe 00 aKTyaJbHBIX Ha-
MpaBICHUSX U HAyYHBIX MHTEpecax B 3TOH 00-
nmacti. CoxpaHeHHe TEHIEHITUH pocTa o0Bhema
Hay4YHOW JIOKYMEHTAIlUM MOXKET ObITh OObsICHE-
HO BCE €lIE CYIIECTBYIOLIEN B KUTANCKOW JINTE-
parype noTpeOHOCTHIO B KOJTMYECTBEHHOM HaKO-
MJIEHUH MH(OPMALIMK, TIOTyYCHUH HOBBIX «3Ha-
HU» B qanHo# cepe. Oxuaaercs, 9To pycckas
BOKaJIbHAsI My3bIKa MO-TIPEKHEMY OyneT Haxo-
JUTHCS B TI0JIE HAYYHOTO MHTEpeca KMTAWCKUX
HCCIIEN0BaTENeH, a €€ JalibHeilllee U3ydeHue
NPUBEAET K PACIIMPEHHUIO HCCIEA0BATEIBCKON
MpoOIeMaTUKH 1 TIOSIBICHUIO HOBBIX (hyHAaMEH-
TaJIBHBIX aKaJIEMUYECKHX HCCIIIOBAHUM.

IIpumeyanus

' Tlo wmarepuanam Ilpoekta ObUTa OMyOIMKOBaHA
cratesi: Bam J[lpiyn. Cucrematwsanus W aHau3
JOKYMEHTALlUU O PYCCKOH MY3bIKE C TOYKH 3PEHHUS
oubmuomerpun: Ha npumepe mybnukammii CNKI B
HAyYHBIX JKypHaJax JeBATH KoHcepBaropuil (1989-
2019) // UccnenoBaHusi My3bIKQTbHOH KYIBTYPBHI.
Xanuxoy: Yxdrzsaackas koucepsaropus. 2023. Ne 1.
C. 120-131.

2 TlepeyncIIIM TEMBI YEThIPEX TOKTOPCKUX IHCCEp-
tauuii: Mun XyH. MccnenoBanue poccUicKoro pe-
JIUTMO3HOTO MY3BIKaJIbHOTO TBOpYECTBA XX BeEKa.
[Tanxait: [lanxalickas xoHcepBatopus, 2010; JIu
JKanp. Kuraiicko-coBeTckue My3bIKalbHbIE OOMEHBI
C TOYKH 3PCHHS COMMOIOTHH. XapOuH: XapOuHCKHA
negarornyeckuit yuusepeurert, 2011; JIro Ysnp. Hc-
CJIEJIOBaHME OIEPHOTO HCIIOJIHUTEIBCKOTO HCKYC-
CTBa C TOUKHU 3pEHHS «cHcTeMbl CTaHHCIABCKOIOM.
XapOuH: XapOMHCKUI NMeAarorn4eckuii yHUBEPCH-
teT, 2017; Wxoy Usnub. HccnenoBanue omepsl [Ipo-



ko(beBa «BoifHa M MHUP» B COOTBETCTBUU C KHUTaii-
CKOH TOKTPUHOU «(PaHTY». Dyuxoy: DyI3sTHbCKHUHA
negarornyeckuil yuusepcuret, 2020.

*13un 1[3unH. M3yueHus myTeil pa3BUTHSI OTEUECT-
BE€HHOM CHUCTEMBI BOKAJILHOU IIOJATOTOBKHU II€1aroroB
BY30B Ha OCHOBE CPAaBHEHUS C MIPENOIaBaHUEM BOKa-
na B Poccun: marucrepckast nucceprauus. JlansHs:
JlsonmHCKNN memarorudeckuit yausepcutet, 2010;
Uxy Kyn. CpaBHUTENBHOE HCCIIEI0BaHUE BOIIPOCOB
npernojaBanus Bokaia B Poccun u Kurae: marucrep-
ckas auccepranus. Usamy: FOro-3amanHerit yHUBED-
curert, 2007.

* Hanpumep, pabora Xy XKynmu. HccnenoBanue
HCTOPHYECKHUX MaTepraioB XapOMHCKOTO COBETCKO-
KHTalCKOTO MYy3bIKaJbHOTO oOMeHa (1947-1962):
MarucTepckas amccepranus. XapOuH: XapOuHCKas
KkoHCcepBaropus, 2021.
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Annomayus. Vicropus I'oppkoBckoii (HpIHE Hrkeroposckoit) rocynapcTBeHHOH KoHcepBaropun uM. M. W. I'muakH
Haganack B okTs10pe 1946 roma. 3a 77 neT cBOero CyIecTBOBAHUS BY3 JOCTHUT OOIBINNAX BHICOT, CTAB OHUM U3 3HAUUMBIX
00pa3oBaTeNbHBIX, KYJIbTYPHO-IIPOCBETHTEIBCKHIX, HAYYHO-MY3bIKaJIbHBIX HIEHTPOB [10BOMIKBSI.

AHanu3 JOKyMEHTOB — B IIEPBYIO OUEPE/ib, EKETOIHBIX O(HINATBHBIX OTYETOB, IEPETIUCKH C BEJJOMCTBAMHU Pa3HOTO
YPOBHSI, HHCTPYKTHUBHBIX IIHCEM U PACTIOPSIKEHNUH — roMoraeT chopMHUpOBATh MTPEACTABICHUE O TPYAHOCTSIX M MOJIOXKH-
TENBHBIX PE3YNIBTAaTaX HaYaJIbHBIX JIET CyIIECTBOBAHHSA | OPHKOBCKOH KOHCEPBATOPHHU.

B noxymeHTax Halum oTpakeHHEe 0COOCHHOCTH (POPMUPOBAHMS IITaTa COTPYAHUKOB, B TOM 4HCIIE M Ipodeccop-
CKO-ITPEMO/IaBaTeILCKOTO COCTaBa, MH(OPMAIIHsI CTATUCTHYECKOTO XapaKkTepa O MEepBhIX HAOOpax CTY/ICHTOB, YPOBHE MX
0a30BBIX My3bIKAJIbHBIX 3HAHUH, CIIOKHOCTSIX U IyTSIX NTPEOJI0JICHHS] MAaTePUAIIbHBIX TPYJAHOCTEH, CBSI3aHHBIX B TOM YHCIIE
C PEMOHTOM 3/1aHHsI, 3aKYIIKOH My3bIKQJIbHBIX HHCTPYMEHTOB, (hopmMupoBanus oudiaroreuHoro ¢pouaa. B oruerax dukcu-
pOBAJINCh HE TOJIBKO PE3yIbTaThl padOTHI By3a, HO U COAEPIKAIUCH NMPEITIOKEHHS O CTPATETHH Pa3BUTHS MY3bIKAJIbBHOTO
00pa3oBaHMs B perroHe B 11es1oM. OCHOBHBIE NMPEITIOKEHNS CTPOMIIMCH BOKPYT HAEH «MY3BIKQIEHOTO KOMOMHATA», OCHO-
BaHHOW Ha IPUHIIMIIE TIPEEMCTBEHHOCTH 00pa30BaHMsI HA BCEX YPOBHSX: OT MY3bIKIEHOH IIKOJIBI K CpefiHeMy npodeccu-
OHAJILHOMY, & 3aTeM BY30BCKOMY YPOBHIO.

Kniouesvie cnosa: Huxeropojackasi KOHCEpPBATOpHsI, My3bIKaJIbHOE 0Opa3oBanue, A. A. KoraH, HCTOpHUs My3bIKab-
HOTO 00pa30BaHUSA

Mna yumupoeanua: Aprembena E. B. Ilepsble ronpl cyniecTBoBanus [OpbKOBCKON KOHCEPBATOPUM CKBO3b MIPU3MY
O(HIINANBHBIX JTOKYMEHTOB // AkmyanvHbie npobiembl svicuieco my3vikaibHo2o oopasosanus. 2023. Ne 4 (71). C. 41-47.
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The first years of the Gorky Conservatoire’s existence
through the prism of official documents
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Abstract. The history of Glinka Gorky (now Nizhny Novgorod) State Conservatoire began in October 1946. For 77
years of its existence the university has reached great heights, becoming one of the significant educational, cultural and
educational, scientific and musical centers of the Volga region.

The analysis of the documents — first of all, annual official reports, correspondence with different departments, let-
ters of instruction and orders — helps to form an idea of the difficulties and positive results of the first years of the Gorky
Conservatoire.

The documents reflect the features of the formation of the staff, including professors and teachers, statistical infor-
mation on the first sets of students, the level of their basic musical knowledge, Difficulties and ways of overcoming the
material difficulties associated, inter alia, with the renovation of the building, the purchase of musical instruments, the
formation of a library fund. The reports recorded not only the results of the university, but also contained proposals for a
strategy for the development of music education in the region as a whole. The main proposals were built around the idea of
«musical combiney, based on the idea of continuity of education at all levels: from music school to secondary professional
and then university level.
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Hwuxeroposckass koHcepBaTOpUsl B HAIlM JHHU
— YCIIEIIHBINA MY3bIKaJbHbIN By3. Ee muaupyromuii
CTaTyC TOATBEPKIAETCS TOJOXKEHHEM B BEPXHHUX
CTPOUYKaX PEHTHUHTOB 00pa30BaTENbHBIX YUpPEKae-
HHMW, €XETOJHBIM BKIIOYCHHEM B YHCIIO TIONydaTe-
neit I'panra [lpesunenta Poccun, Hanumanem 0OIb-
IOTO KOJHMYECTBA 00pa30BaTEIbHBIX IPOrpPaMM
(6omee 30) Ha Bcex ypOBHAX OOyUeHUS (CIICIIHAIIH-
TeT, OakamaBpuaT, MarucTparypa, aclupaHTypa,
ACCHCTEHTYpa-CTaXXKMUPOBKA), Pa3BUTONW HAay4dHOH H
obpa3zoBaTeTbHON HHPPACTPYKTYpPOH (OOIBITION H
MaJiblii KOHIIEPTHBIE 3aJIbl, aKaAEMUYECKHUH XOp, 1Ba
CUM(OHNYECKUX OPKECTPa, OPKECTP HAPOAHBIX HH-
CTPYMEHTOB, OpKecTp OasHOB M aKKOP/ICOHOB, JTHC-
CepTaIMOHHBIN coBeT). Bce 3TH moctuxkenwus, 0e3
COMHEHUsI, ObLJIM OBl HEBO3MOXXHBI 0€3 KPEIKOro
(hyHIaMeHTa — MPUHIHIIOB OOYYEHHS TBOPUYECKUM
npoeccusiM, cepbe3HBIX HAYYHBIX HMCCICAOBAHUH,
MaTepHalbHON 0asbl, OCO3HAHUS BBICOKOH MHUCCHU
npodeccur My3bIKaHTa — BCETO TOTO, 9TO OBLIO 3a-
JIO’KEHO B NEPBBIE TO/IBI )KM3HU By3a.

HcTopnyeckue MCTOYHUKH, OTpaKarolue 3Ta-
MBI CTAHOBJICHUS BBICIIETO MY3BIKAJIBHOTO 00pa-
3oBaHus B ['oppkom (Hmxaem HoBropose), MoxHO
pasaenuTh Ha JIB€ TPYMIBL JUYHBIE W o(pULIHATb-
Hele. [lepBbie — B OCHOBHOM, MEMYyapbl ¥ BOCTIOMHHA-
HUsL, TUChbMA U (poTOrpaduu, BTOPhIE — OTYETHI, IPH-
Ka3bl ¥ paclopsiKeHNUsI, TepenrcKka ¢ rocyAapcTBEH-
HBIMU WHCTAHIMSIMHU Pa3HOTO yPOBHA. 3HAYNTEIb-
Has 4acCTh ATOW JIENOBOW TOKYMEHTAIIMH XPaHHUTCS
B LlentpansHoM apxuBe Hmskeropozckoit obnactu
(I'KY), B honne Huxeropoackoil rocyaapcTBeHHOM
koHcepBaropuu uM. M. U. 'muaku (D. P-6099).

OTueThl 1 odUUMATIBHAS TIEPETIUCKA COEpKaT
MHOT0 [IEeHHOH NH(OPMAIINH O MIEPBBIX roJaxX KU3HU
HHTIK. Ilogqyac mmeHHO ounIMabHbIe HTOTH TO/IA,
OTIpaBisieMble By30M B MUHHCTEPCTBO, OBLIM HE
TOJIBKO KOHCTAaTallMel CHETaHHOTO 3a OIpe/eseH-
HBI TIEPHOJI, HO U CONIEPKalIi B ce0e IMOITMOHATb-
HBII paccka3 0 Hy»/1ax KOHCepBaTOpUU. AHAIU3U-
pyq WX, MO’)KHO HE TOJIBKO (PMKCHPOBATH MyTH CTa-
HOBJICHUS By3a, HO TIOHUMATh CTPATETHIO Pa3BUTHS
yupexaeHus, MacmTad ero poiu B OPMHUPOBAHUU
KyJIBTYpPbl PETHOHA, CUCTEME MY3BIKaJbHOTO 00pa-
30BaHHUs B LIEJIOM.

Havano ucropuu By3a nonoxuio Ilocranosie-
aue CoBera MunuctpoB CCCP Ne 473 ot 24 mrons
1946 rona 06 opraHuzanuu «c 7 oKTAOps 1946 . B
r. I'oppkoM T'ocymapcTBeHHONW KOHcepBaTopuu Pe-
cnybonukanckoro noguanaeHus» (LLAHO. @. P-6099.
On. 1. Ex. xp. 5). PykoBonurenem ObLT Ha3HAYCH
Anekcaunap AOpamoBuy Koran. IlepBble Heckoib-
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KO MECSIeB HITaT By3a COCTOSJI TOJBKO M3 OJIHOTO
YelioBeKa — IMpeKTopa. Bece ocTanbHbBIE TOIKHOCTH
— 3aBX03a, OyxrajiTepa, mpernojaBareiell pa3HOro
panra OBITM OmpezeNeHbl mo3aHee: A0 MapTa 1947
T. MHOTHE paboTaj i COBMECTUTEIISIMH WUITH Ha YCIIO-
BUSIX MTOYACOBOM omnatsl. B oTyeTe 3a nepseiit 1946-
1947 yuaeOnsrit rog A. A. Koran mucan: «Jlo ssHBaps
1947 r. Bpems yIuio Ha OpraHU3allMOHHOE OQOop-
MJIeHHE KoHcepBaTopuu. Tak, Hampumep, BOIPOC O
PYKOBOJICTBE KOHCEPBATOPHEH IOCHE IITUTEIBHBIX
o0cyXAeHUii ObLIT pa3penieH TOJIbKO K 15 ceHTsa0ps,
(uHaHCHpOBaHUE OBLIO OTKPBITO B OKTIOpe 1946 .
¥ HaKOHEI] OCHOBHOH IIITAT MeIarornyecKoro nepco-
Haja ObLIT YTBEPK/IEH TOJIBKO B HOSIOpe MecsIe 46 T.
KOMHUTETOM I10 JieJaM uckyccT npu CoBere Munu-
ctpoB PCOCP, a MuaHCTEPCTBOM BEICIIIEH MIKOIBI
TOJNIBKO B (eBpatie mecsue 47 .y [1].

A. A. Koran xak HUKTO IOJAXOMAWJ IS TaKOH
CIIOXHOU paboThl. YpoxeHen Huxkuaero Hosropona,
BBIITYCKHUK, a 3aTeM IPENoAaBaTeslb U AUPEKTOP
My3bIKkanbHOro yunnuma (1929-1937, 1944), wney-
TOMHUMBIN  OOIIECTBEHHO-MY3bIKAJIBHBIN JIEATENb!
nupexTop ['opbkoBckoii ¢hunapmonuu (1937), xymo-
JKECTBEHHBIN pyKoBOAUTENL I'OpBKOBCKOrO pajuo-
komuteTa (1943-1946), oprann3aTop My3bIKaTBHBIX
KPY’KKOB B 00111€00pa30BaTeNbHbIX HIKOJIAX TOPOAA,
WHUIUATOP OTKPBITHS HECKOJIBKUX JIETCKUX MY3bI-
KaJdpHbIX HIKOJI. B ronsl Benukoit OteuecTBeHHOU
BoitHbI Koran uyTh Oombiie rona (1942-1943) pabo-
Tal Ha JajJeKol OT MY3bIKM JOJKHOCTH 3aMeCTH-
Tens ympasinsromero | ma3arorcHada Hapkom3sara
CCCP B ropone I'opekom [2]. B utore, ero 60:1b110i
OTIBIT PYKOBOJIWTENS W OpPraHM3aTropa, MOMHO)KEH-
HBII Ha JUYHBIE KauecTBa SHEPTUYHOTO M PEIlu-
TEJIBHOTO YEJOBEKa, a TaK)Ke HaJlW4He TOJIE3HBIX
CBsI3eH W 3HAKOMCTB cpaboTail Ha 3HAYUMOE JEII0
— B T. [oppkoM Hauasa paboTaTh KoHCepBaTOpHs [3].

[lepBslii yueOHBII rof MIPOXOJUI B crienudrye-
CKHX YCJIOBHSX: HE ObLIIO HEOOXoauMoro st pado-
THI By3a — MY3BIKaJbHBIX HHCTPYMEHTOB, METO/IH-
YecKOM JHUTepaTypsl, IpernojaBaresiei, cTyaeHye-
CKOTO OOIMIeKUTHS, KBAPTUP IS MpenofaBaTee.
JloBonbHO nonro, 10 MapTa 1947 roma, mut TSKObBI
3a 3/1aHue, KOTOPOE HAXOIUJIOCh Ha OallaHCe MUHH-
crepcTBa 000poHBI (MOCKOBCKOTO BOSHHOTO OKPY-
ra). [locrpoennsiii B xonne XVIII Beka, ObIBIIHMit
apXHEpEenCcKui oM, K cepenuHe XX BeKa IEePeKHIl
HECKOJIKO PEKOHCTPYKIuW. Ero HazHaueHue me-
HSUIOCh OT JMTHOI'O BOEHHOI'O TOCIHUTANsS 10 MHO-
TOKBAapTUPHOTO JIOMa JJIsl ceMei BOEHHOCTYKallIHX.
[IpoTokomnsr mepenadn 3qaHNs KOHCEPBATOPUH (HUK-
CHUPYIOT TOJIyaBapHilHOE COCTOSIHHE MHOTHX TOMe-



mennit. [lozauee noneHT, 3aBeayromas kadeapoi
crieruanbHoro poprenuano Huna Hukomaesna Ilo-
JTy?KTOBA BCIIOMHUHAIIA OOJBIION MacmTad peMOHT-
HBIX pabOT B KOHCEPBATOPHH, MIPOAOIIKABIIUXCS JI0
Havana 1950-x romos. Ilo ee cnoBam, mepBoe Bpemst
Ba)KHO OBIJIO KpaifHe OCTOPOKHO IMePEMEIaThCs 10
KOpHJIopaM U3 KJlacca B KJIacc, HacTyIas Ha BpeMeH-
HBIM M HEYCTOMUYMBBIA HACTHJI HA IOJY, OCTaBaJICA
PHUCK 3aJIeTh CTPOUTEIbHBIE KOHCTPYKIUHU U OBITh
OOJUTHIM M3BECTKOM MJIM yHacTh Ha I10JI, TOITYUYHB
TpaBMbl. «OZHAXKIBI S TOJIBKO BOILIA B Kjacc, —
BcriomuHana IlomysKkToBa, — Kak 3a IBEPbIO PyXHY-
JU KUPIUYH C YepraKka U 3aBAJIMIIN JABEPh KJIaccay
[4]. Y BCe ke TPYAHOCTH HE OCTAHABJIMBAIIA — «BCE
3TO HACc Majo BOJIHOBAJIO: Mbl pPaJ0BaJIUCh, YTO MO-
JoAasi KOHCEPBATOPHs HaIlla YK€ CYILECTBYET, YiKe
pabortaeT» [4].

[Ipuem nepBBIX CTYIEHTOB MPOXOAWI B J1Ba 3Ta-
na: B HosgOpe 1946 roga moctynunu 27 4YenoBeK, B
SHBape CIEAYIONIero Tofa, MO JOMOIHUTEIFHOMY
Habopy, — eme 12. Camoe OoJbIIOE KOJTHYECTBO
CTYZIEHTOB y4HJIOCh COJbHOMY meHuto (11) u My3bI-
KoBeeHuto (6), ObuTH MUaHUCTH (4), ckpumaun (5),
BUOJIOHYETHCTHI (4), dieltuctsl (2), Tpydaun (2) u
kimapHeTucTsI (1) [1].

VYueOHbIE 3aHATHS HAYaINCh TOJBKO 2 SHBa-
ps 1947 rona. 3a cemecTp CTyJACHTaM HEOOXOIMMO
OBIJIO TIpOWTH TOMOBOHM Kypc. OOyueHHe Beloch B
3JaHUH MY3BIKAJBHOTO YUYWIIUIIA, B CBOOOJHOE OT
OCHOBHBIX 3aHATHH BPEMsl, YTO YACTUYHO CKa3aJIOCh
ero Ha kadecTBe. B otuere 3a 19461947 ron nupex-
Top A. A. Koran cooOmiaer, 4T0 HEKOTOpPbIE JTHC-
LUIJIMHBI (BOGHHOE JIENI0, PUTMHKA, aKTePCKOe Ma-
CTEpCTBO) HE MPETONaBAINCh COBCEM, 3aHATHUS Ke
10 TEOPUHU MY3BIKH BEIHCH B OOJBIIIEM KOTUYECTBE
4acoB, YTOOBI «BBIPOBHSITHY YPOBEHb 3HAHHUU CTY-
neHToB. B nenoM, k nioHio 1947 roma Bce yutaeMble
JUCITUTUTMHBI OBLTH MPOIEHBI, KPOME TAPMOHUU U
CONb(EKNO, U3YUYCHHE KOTOPHIX OBIJIO YaCTUYHO
TIepeHEeCceHO Ha CICMYIOMMH yueOHbIH rox [1].

C cenTsi0psa 1947 roma OTKpbUICS IPHUEM HA -
pHYKEpCKo-XopoBol (akynsTeT. Kpome Toro, Obuin
BBEJICHBI AVCIHUILINHBI - BCEOOas HCTOPHS MY3bl-
KM, aKTepCKOE€ MacTepCcTBO, KaMEpHBIH aHCamOIb,
OpPKECTPOBBIH KJIacc, AUPUIKUPOBAHKE, YTCHHE Map-
TUTY], HOCTAaHOBKA rojoca [5].

B mapre 1948 roga Obln yTBepKaeH XyI0KeCT-
BEHHBIN COBET, KOTOPBI HaYasl JOBOJIHLHO MHTEHCUB-
HYIO paboTy — IMPOBEI 5 3aceaHmii IO OpTraHu3aInI
KOHIIEPTHOM JEeATENbHOCTH CTYJEHTOB KOHCEpBa-
Topuu. He mmest BO3MOXKHOCTH /1aBaTh KOHIIEPTHI B
3/IaHWUHU BY3a, CTYACHTHI BHICTYTIATH Ha CIIEHE MY3bI-
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KaJIPHOTO YYHWJIUIA, Ha PajJHo, B Pa3IUYHBIX Opra-
HU3aLUSX TOPOAa U 00JIaCTH.

B nagane 1947-1948 ydebHoro roma Oblia co-
3maHa OMOIMOTEKa, U B TEYEHHUE ATOTO0 BPEMEHH OHA
AKTUBHO IOIOJIHSIACh HOTHOM U y4eOHOH JinTepa-
TYpOH TI0 MY3BIKaJIbHO-TEOPETUYECKUM JTUCIUTLIN-
HaM. B oTyeTe oTMeueHo, 9TO B CEHTIOpe OnbinoTe-
ka umena 4892 sx3eMIuIsipa HOT U 253 3K3eMIIsApa
KHUT, K KOHITY T0J[a 9T U PHI YABOUIUCE.

B mepBeIx oTderax yacTo oOOpamaeTcs BHH-
MaHHe Ha 0a30BbI YpOBEHb 3HAHUU CTYAEHTOB, C
KOTOPBIM OHM TIPHUIIIA YYUTHCS B KOHCEPBATOPHIO.
Tak, monBoxs mepBbie UTOrH paboThl B 1946-1947
yueOHoro roay, Koran oTrmeuaeT IOBOJIEHO BBICO-
KUi Ipo¢)eCcCHOHATBHBIN YPOBEHB CTYACHTOB, MHO-
THUE U3 KOTOPBIX MUMEIU CPEJHEE CIELHAIBHOE MY-
3bIKaJIbHOE O00pa30BaHUC HJIM OBLIU TIEPEBENCHBI C
MOCTIEIHUX KypPCOB | OPBKOBCKOTO MY3BIKaJIBHOTO
YUYWININA, WJIH K€ UMEIU HE3aKOHYEHHOE BhICIIEE
oOpazoBanue. [loaToMy B mepBeIii rox Habopa caMoii
OOJIBIIION TPEeBOTOI OBLT YPOBEHB 3HAHUIA TI0 TEOpe-
TUYECKHUM JUCIUIUIMHAM.

B 1947-1948 yueOHOM romy reorpadus mpue-
Ma pacHIMPHIIACh: B KOHCEPBATOPUU CTAH YUUTHCS
TaK)ke BBINYCKHUKH VBaHOBckoro, SpociaBcko-
ro, ApTEMOBCKOrO MY3BIKANbHBIX yumiuml. «CTy-
JICHTHI, TIPUHATHIE W3 Nepuepr, - OTMEUaIoch B
oTyeTe, - TOKa3ajiu B OOJNbLICH YacTH HEJOCTATOY-
HO KpETMKYI0 MY3BIKaJIbHO-TEOPETHUECKYIO IOATO-
TOBKY H CJa0yr0 OOy MY3BIKAIBHYIO KYJIBTYPY
<...> Cnenyer OTMETUTb, YTO CpEIU CTYJIEHTOB
I xypca nmeeTcs 3HaYUTENBHAS YaCTh C HEJOCTATOY-
HOH O0IIel KyIbTYpOH, IIIOXUM 3HAHUEM XYJI0KECT-
BEHHOM JINTEpaTypbl U HCTOPUH, YTO SIBJISLIOCH OOJIb-
[IFM TOPMO30M B BBICOKOM Kau€CTBEHHOM YCBOCHHH
JUCIIATIINH 00Ie00pa30BaTeIbHOTO M MY3bIKaJIbHO-
ucTopudeckoro ukiaoBy [5]. [Ipu stom Koran orme-
YaeT CIUIOYEHHOCTH By3a M OOJIBIITYIO BOBIICYUEHHOCTh
B pe3ysbTaTe BCceX IperoaaBareleil U CTyAeHToB. Ha
OOIIECTBEHHBIX Hayaiax MPOBOAMIUCH JOTOIHH-
TEeJbHBIE 3aHATHSA, CTY/ICHTHI y9aCTBOBAJIN B HAYIHO-
METOIMYeCKNX KoH(epeHIHsX. Bee 310 mpuseno x
TMOJIOKUTETBHOMY Pe3yJIbTaTy — «BECh COCTaB IIEPBO-
ro Kypca B OTHOIIEHUH K ydeOe TPOSBHII XOPOIIYIO
JTUCIUTUTHHUPOBAHHOCTh M K KOHITY Y4eOHOTO Toja
c/iena 3HaYUTENbHBIE yerexXu» [5].

HecmoTpst Ha TO, 9TO OTYETHI Ha TEPBBHIC ABA
y4eOHBIX To/la (PUKCHPYIOT 3HAYUTEIbHBIE OOBEK-
THUBHBIE TPYAHOCTH C PEMOHTOM 3/aHHUs, MpPHUBIE-
yeHne (MHAHCOB Ha 3apIjiaThl IIPENoJaBaTEIIsIM,
MOKYTIKY M PEMOHT MY3bIKAJIbHBIX WHCTPYMEHTOB,
B JJOKYMEHTaxX COJIepKaTcs MPEeJIoKEHUs M0 peop-
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TaHU3AIHMK U YCOBEPIICHCTBOBAHUIO MY3bIKaJIBHOTO
obpaszoBanust B ['oppkoM. Cpenu MpeaioxeHui, ¢
caMoro Hadana 3asgBJIieHHBIX A. A. Koranowm, — co-
3laHUe TIPU KOHCEPBATOPUHU MY3bIKAJIBHOM IIKO-
JIBI-TIECSITUIICTKY, BKJIIOUCHUE B ChEpy «BEICHUS
By3a ['OpPKOBCKOTO MY3BIKAJIBHOTO YUYMIIUIIA, YTO
MPUBEACT K CO3JaHUI0 CHUCTEMbI «MY3BIKaJIBHOTO
KOMOWHATa», OCHOBAaHHOW Ha MPEEMCTBEHHOCTH
rporpamMm OOyYeHHS U TMOJIJepKKe Hambolee ojia-
peHHBIX oOyuatoruxcs. [1o MbIcIu TUpEKTOpa, 3TO
«J1acT BO3MOXKHOCTH YCTaHOBHUTH €IMHBIE TpeOoBa-
HUSI, & TAKXKE SUHBIC METOIbI y4eOHOMN MMOATOTOBKHU
ydaumuxcsa MY3bIKaJbHOI'O yUMJInIIa, YCUIUT neaa-
FOTMYCCKUN COCTaB IOCJICIHET0, B YACTHOCTH II0
OPKECTPOBBIM CIEITUATBHOCTSIM, JTUPHIKEPCKO-XOPO-

BOMY, BOKQJIbBHOMY U TE€OPETHKO-KOMIIO3HTOPCKOMY
OT/EJIEHHIO. DTO K€ JaCT BOZMOXKHOCTH ITPHUBIICYH B
ropoxa ['opbkuii Oonblee KOJMYECTBO BBHICOKOKBa-
TUQUIIMPOBAHHBIX MperoaBareiei, a Takxke doiee
pannoHaNbHOE HMCHONIB30BaHWE YYEOHBIX IOMeIe-
HUH, WHCTPyMEHTapus M OuOInoTedHoro (onua»
[1]. OT0 mMo3BONMIO OBl MOAHATH yPOBEHb MY3BI-
KaJIbHOTO 00pa30BaHus B [ OpbKOM, TIOBBICUTH KYJIb-
TYpy PETHOHA B LIEJIOM.

[TonBoass WTOr KpaTKOMy aHAJIH3y MEPBBIX
Oo(UIMATBHBIX JOKYMEHTOB, OTPAXAIOMINX TIEPHUOL
CTaHOBJICHUsI | OPHKOBCKOH KOHCEPBATOPUH, HEOO-
XOJMMO BCIIOMHUTH M OOILIHH KOHTEKCT 3IOXH cepe-
nunbl 1940-x ronos. BoccTanaBnuBaroniee MUPHYIO
JKU3HB TOCYIapPCTBO, B YCIOBUSX JeHUIIMTa HEOOXO-

Puc. 1. Koran Anekcangp Abpamosuy (1899 - 1992)
lll. 1. Kogan Alexander Abramovich (1899 - 1992)

JUMBIX IIOBCEIHEBHBIX TOBAPOB U PECYPCOB, IIOHU-
MaJI0 BaXXHOCTb COXPAaHEHHUs U Pa3BUTHS BBICOKOH
aKaJeMHuYecKoil KyibsTypbl. HecMoTpsi Ha o0muryro
OIPaHUYCHHOCTH (PUHAHCOB ¥ MaTepUaIbHBIX YCIIO-
BHI, NHUIIMATHBA TI0 CO3JaHMI0 B [ OpbKOM KOHCEp-
BaTOpUHU OblLjIa MOJIJICPIKaHA.

HeseposiTHBIE yCUIus U MOPA3UTENIBHBIN SHTY-
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3Wa3M MEPBBIX COTPYIHUKOB, 3AJI0KHBIINX OCHOBEI
CYIICCTBOBAHMSI HUKETOPOJICKOIO MY3bIKaJIBHOTO
By3a, 0€3YCJIOBHO, BBI3BIBAIOT BOCXMINECHUE M yBa-
JKEHHE, MOBBIIIAIOT MEHHOCTh KaXO0ro IMOCIENyIo-
IIETo dTarna B )KU3HU KOHCepBaTOpuu. B To ke Bpems
MHOTHE U3 HJCH, BRICKa3aHHBIX B cepeaune 1940-x,
OCTAIOTCS AKTYyaTbHBIMH U B HAIIIE BPEMSI.
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Puc. 2. HuHa HukonaesHa MosayakToBa ¢ ydueHukamu: O. CeATOoC1aBCKOM,
B. BnagumuposbiM, T. Bpoackoit. ®oTto us myses HHIK
lll. 2. Nina Nikolayevna Poluektova with students: O. Svyatoslavskaya, V. Vladimirov,

T. Brodskaya. Photo from the museum Nizhny Novgorod Conservatoire

Puc. 3. PemoHT Bosiblioro 3ana lopbKoBcKoit KoHcepBaTopun. ®oTto us myses HHIK
lll. 3. Renovation of the Great Hall of the Gorky Conservatoire.
Photo from the museum Nizhny Novgorod Conservatoire
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Puc. 4. PemoHT B ¢oite boabluoro 3ana lopbkoBckoit KoHcepBaTopuu. Poto us mysesa HHIK

lll. 4. Renovation of the lobby of the Great Hall of the Gorky Conservatoire.

Photo from the museum Nizhny Novgorod Conservatoire
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TIPABUJIA PACCMOTPEHUSA U ITYBJIUKALIUU CTATEN

PenakuyOHHBI COBET MIPMHMMAET Ha PAaCCMOTPeHVe OPUTMHAIbHbIEe, paHee HeOoNy6IKOBaHHbIE CTaTb!, B KOTOPBIX COGIIIOIeHA TOUHOCTD ITPYU
LUTUPOBAHUY U YKA3aHUY VICTOYHMKA IIPY YIIOMMHAHUM PabOT SPYTMUX aBTOPOB.

Martepuan MOXeT 6bITh OTKJIOHEH /10 PeLieH3VPOBaHMs B CJIyyae HeCOOTBETCTBMSI TeMaTVKM TPOQIIIIO KypHala, HeJOCTATOYHOr0 06'beMa CTa-
ThU, MIPEICTABAEHHOI AJIs1 Ty6IMKauy ¥ HeCOOII0eHMsI TPaBuI 0opopMIeHN s, a TAK)Ke HAJIMUMS B PYKOMMCY HEITPABOMEPHBIX 3aMMCTBOBA-
HUIA.

Bce cTaTbu poBepsitoTcs B mporpamMmme Antiplagiat ReportViewer. AGconoTHast OpUTMHAIBHOCTH TEKCTA CTATHY JJOJIKHA COCTABJSAThH He MeHee
80 %.

Pepakums NpuaepKMUBaeTCsl JBOMHOTO «CJIENOro» aHOHMMHOIO TUIIA pelleH3MpPOoBaHus. Bce cTaThy, moctynamwiye Ajast my6aMkanmumu B XXyp-
Haje, MOJIBepPraloTcs peleH3XPOBaHNIO He3aBUCUMBIMM dKCIIepTaMy. PelleH3eHThI SIBJSIOTCS ClelManucTaMi 110 TeMaTyKe pelleH3MpyeMbIX

MaTepuraoB U UMEIOT nyﬁnnxauum 10 TeMaTHnKe peueHsMpyeMOﬁ CTaThy B TeUEHMe MOCTAeJHUX 3 JIeT.

Tpe6GoBaHMs K PYKOIIUCSIM CTaTe, 3asIBI€HHBIX K IyGAMKALUM B )KypHase:
JIJ1s1 aBTOPOB CTATEil — acCUPaHTOB M COMCKATE/IEN YUEHOIi CTeNeHM KaH1/1aTa HayK — 06'beM PYKOITMCei He IOoJKeH nmpeBbimaTh 15000 nevar-
HBIX 3HaKOB (C Mpo6enamu), sl KAHIMIATOB U JOKTOPOB HayK — 20000 nmevaTHBIX 3HAKOB (¢ mpobesamu). OGNt 06'beM HOTHBIX IPYIMEPOB U
WJITIOCTPAIMIi B TEKCTE BKJIOUAETCS B COOTBETCTBYIOIINIT HaTleuaTaHHOMY TeKCTY TMMUT o6bema 15000/20000 rmeyaTHbIX 3HAKOB (C Tpobesna-
MMu).
K pykonucu npunazatomcs cnedyioujue 00KyMeHmol:
1) OT3BIB HAYYHOT'O PYKOBOAUTEJS (OS5I aCIMPAHTOB U COMUCKATee);
2) pelieH3MsI Ha CTaThiO, B KOTOPOJi JaHAa XapaKTePUCTIKa HOBU3HBI pa6OTHI, OIIpeie/IeHO Ka4eCTBO PellleHNs ITOCTaBIeHHbBIX TPo6JieM;
3) BBIIMCKA 13 IIPOTOKOJIA PEIIeHMSI COOTBETCTBYIOLIEro CTPYKTYPHOTO MoApasaeneHus (kadenpsl, oTnesna u T. 1n.).
TeKCT CTaThy JO/KEH ObITh TI[ATEIbHO BbIBEPEH U OTPeJAaKTUPOBAH aBTOpoM. CTaThy C OMeYaTKaMy M rpaMMaTMIeCKIMY OuI6KaMu He pac-
CMaTpUBAIOTCS. PyKOMMCY NPUHMMAIOTCS B [IEYaTHOM U 9JIeKTPOHHOM BapMaHTaX B BUE OJHOTO TEKCTOBOrO daiina.
Cmpykmypa npedocmasjisiemozo 6 pedakyuio mekcmosozo ¢atiia
1. Tun craTby — Hay4YHas CTaThs, 0030PHAS CTAThs, peIAKI[MOHHAS CTAThs, IMCKYCCUOHHAS CTAThs, I€PCOHAINM, PeJaKTOPCKast 3aMeTKa, pe-
LIeH3M S Ha KHUTY, PelleH3MsI Ha CTaThi0, CIIEKTAKJIb M T. I1., KPaTKOe COOBIeHMe.
2. MHOekc yHUBepcanbHOI gecsaTuuHoi knaccubmraunu (YIK).
3. ®amunus, MM, OTUeCTBO aBTOPA (aBTOPOB) (IIOJIHOCTBIO) HA PYCCKOM.
4. CBepmeHus 06 aBTOpe (aBTOpax): Ha3BaHMe OpraHU3aL UM (YUPEXKAeHNs), ee oApasaeeHus, rae paboTaeT UM yIUTCS aBTOP (TOPOX, U CTpa-
Ha), MMeits aBTopa, orcid id.
5. HasBaHMe CcTaThy CTPOUHBIMY GyKBaMM (LIPUGT: SKMPHBIH; BBIpaBHUBaHME: TI0 LIEHTPY)
6. AHHOTaIMs CTaTbM HAa PYCCKOM $I3bIKe, OTPakalolllasl aKTyaJbHOCTb, LieJib, MaTepyuabl UCCAeNOBAHMS, €T0 Pe3yabTaThl ¥ BbIBOJbI, COOTBET-
CTBYIONAs COAepKaHmio paboTbl. O6beM TeKCTa aHHOTAI MM AOJIKeH cocTaBisiTh 150-200 cioB.
7. KnioueBble coBa — OT 5 10 8, OTpa’kaloliye OCHOBHOE COLlepskaHye CTaTby, ee MpeIMeTHYIO, TEePMUHOJIOTMUYEeCKYIo 06/1acThb. He MCIONb3YIOT
06061eHHbIe ¥ MHOTO3HAYHBIE CJIOBA, @ TAKKE CIOBOCOYETAaHMSI, COlepsKallye NPUYacTHbIe 060POTHI
8. CBeneHMs 06 MCTOYHVIKE GDVHAHCYPOBAHNS CTAThY
9. Tun cTaThy HA AaHIVIUIICKOM SI3bIKe.
10. ®amuaust, uMsi, OTUYECTBO aBTOPa (ABTOPOB) (ITOJTHOCTHIO) HAa AHTJINIICKOM.
11. CBepmenus 06 aBTOpe (AaBTOPAx): Ha3BaHMe OpraHu3anyuu (YUYpexeHus), ee moapasgeeHus, rae paboTaeT Uin y4uTcs aBTop (Topoj 1 cTpa-
Ha) (Ha aHTJIMIICKOM sI3bIKE), MMeiis aBTopa, orcid id.
12. Ha3BaHue CTaTby CTPOYHBIMM GYKBaMu (LIPUQT: KUPHBII; BBIpaBHYBAHMeE: IO LIEHTPY) Ha aHITIMIICKOM SI3bIKe.
13. AHHOTaLMs CTaTb) Ha AHIVIMIICKOM SI3bIKe, OTpaykalollasi akTyaabHOCTbD, Lle/Ib, MaTepyaJbl MCCAeJOBAHMSI, ero pe3yabTaThl M BBIBOJbI, COOT-
BETCTBYIOLIAs COilepkaHMIo pa6oThl. O6beM TEKCTAa AHHOTALIUY IOJKEH cocTaBasATh 150-200 cJioB.
14. KnroueBble cJIoBa Ha aHIVIMIICKOM — OT 5 110 8.
15. CBeeHust 06 MCTOUHVIKE DMHAHCUMPOBAHMS CTAThU (HA AHTJIMIICKOM SI3bIKE).
16. TekcT cTaTbu.
17. IIpumedaHus.
18. CriMcOK MCTOYHMKOB. Bubanorpaduyeckue 3anmuci B mepeyHe UCII0Ib30BaAHHO IUTEPATyPbl HYMEPYIOT U PACIIONaraloT B MOPSIKE UTUPO-
BaHMS UCTOYHMKOB B TeKcTe ctaTby (o TOCT P 7.0.5-2008).
19. References (o crangapty "Harvard").
20. Hbopman s 06 aBTOpe (aBTOpax): yueHble CTelleHb M 3BaHMe Ha PYCCKOM M aHIJIMIICKOM SI3bIKaX.
21. B KOHIe TeKCTa YKa3bIBaeTCsl KOIMYECTBO HEOOXOIMMBIX 9K3eMIUISIPOB JXypHaIa U crocob JOCTaBKY (TOUTOBBIM OTIIPaBIeHMEM (B 3TOM

clydae yKasbplBaeTCs TOYTOBBI aipec ¢ MHAEKCOM), CAMOBBIBO30M).

Pyxomnuce 1 CONpoBOAMUTE IbHbIE JOKYMEHTDI B 3/IeKTPOHHOM BapyaHTe HallpaBJIsIIOTCS 110 aApecy 3JIeKTPOHHOI MOUThI:
nngk.izdaniya@yandex.ru
ITeyaTHBIN BAapUMAHT PYKOIMCH MO IVMCHIBAETCSI aBTOPOM (aBTOPaMM),
YKa3bIBAeTCs 1aTa ¥ BMeCTe C COIIPOBOAMTEbHBIMM JOKYMEHTaMy OTIIPABJISIETCS B peIaKIMIO [0 aipecy:
Huxeropoackasi rocysapcTBeHHast KOHcepBaTtopust uMm. M. U. I'nuHky,
U3aTeabCKUIL OTHEI.
603950, Huxumit Hosropop, I'CII-30, yi. [InckyHoBa, a. 40
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