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POBJIEMbBI TEOPUU N NCTOPUU MV 3bIKU

AXTyanbHBIE IPOOIEMBI BBICIIIEr0 My3bIKaIbHOTo oopasoBanus. 2023. Ne 3 (70). C. 8-17.
Actual problems of high musical education. 2023. No 3 (70). P. 8-17.
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CounHenus aJst ckpunku u oprana U. CinaBeHckH: ¢BA3b BpeMeH M CTUJIel

EBnoxnMoBa Aniia AliekceeBHa
Hwxeropoackas rocynapctseHHas koHcepsaropus uMenn M. U. I'munku, Huwxuanit Hoeropon, Pocens
E-mail: evdokimova 51@mail.ru, ORCID: https://orcid.org/0009-0003-6436-4508

Annomayus. TBOPYECTBO BBLIAIONIErOCs cepOCKoro Kommosutopa HMocuma ClIaBeHCKH, OTHONO U3 OCHOBOIONOK-
HUKOB cuMdoHnUeckoii My3bikn CepOun, B eBpOIEHCKNX CTpaHax IMIMPOKO M3BecTHO. B Poccuu ero nmponssenenus He
3By4arT U HE MPHUBJICKAIOT BHUMAHUEC HCCHC}IOB&TeHeﬁ. I[aHHaH CTaTbhs BBOOAUT B Hay‘IHLIﬁ O6I/IXOI[ coundenus CiraBeHCKH
JUIsl CKPHIIKM M OpraHa, UMerolire Ha3BaHus «Sonata religiosa» u «Adagio religioso». OHU OTpa3miIM HHTEPEC KOMIIO-
3UTOpa K MUCTHYECKU ITOHMMAEMON HJee BO3SHUKHOBEHMs BceleHHON U yenoBeka. B craTbe mapaniensHO ¢ aHAIN30M
JIAaHHBIX TIPOU3BEICHNI BBICKA3aHO MPEATIONOKEHUE O CBA3M UX ¢ 00pazamMu IIepBoii I1aBbl KHUTH boiTHs. Pesynsrarsr uc-
CJICIOBaHMS CTWJISL IAHHBIX COYMHEHUH TIO3BOJISIIOT CEJaTh BBIBOBI O IIMPOTE MIPEACTABICHHBIX B HUX XYHI0KECTBEHHBIX
accoumanuii. B ux uncrne: cpeJHeBEKOBast XOPaJbHOCTh 3aKIIOUNTEIbHON napTuu CoHaThl; 0apOYHOE CTPOCHHE TIIaBHOM
MapTuH (A0p0 M pa3BepTHIBAHUE), UCTIONB30BaHHUE MOTM(POHUIECKUX MPHEMOB B pa3pabOTKe; KIACCHYHOCTh CTPOCHHS
MY3BIKQIBHBIX (OpM (COHATHOM M IPOCTOW TPEXYaCTHOW); POMAHTHYCCKHN KOJOPHT JIMPUYSCKHUX, HAIIMOHAJIBHO OKpa-
[IEHHBIX TEeM I000YHOW MapTHH U Afaxno; ¢ XX BEKOM CBS3aHBI 12-TOHOBasI BEPTHKaJb, UCIIOIL30BAaHNE KIACTEPOB U
cepuitHoN TeXHUKH. CTOJIb IUPOKUH CTHIIUCTHUECKUH «TOPHU30HT)» CO3J]a€T BCEOXBATHOCTh OCHOBHBIX SIBJICHHH HCTOPUHU
MY3BIKHA. DTO MO3BOJIAET JAHHBIM COUMHEHUSM M. CnaBencku poJoIKaTh ku3Hb B X XI Beke, CBOOOZAHO CoueTaroiieM
MIPU3HAKH BCEX MPEbIIYIINX 3M0X MY3bIKaIbHOH KYJIBTYPHL.

Knioueswie cnosa: Vocun Cnasencku, Sonata religiosa, Adagio religioso, conarnas hpopma, TpexuacTHas hopma,
KHHUTa «bpITHEY», XOpaj, 6apOKKO, KIACCHLIM3M, POMaHTHU3M, KJIacTep, CEpHs

JIna yumuposanus: Esnoxumosa A. A. CounHeHns [Uis CKPUIIKH i oprana M. ClIaBeHCKH: CBA3b BPEMEH H CTH-
neit /| AkmyanvHoie npobnemul svicue2o my3vikaibHo2o oopazosanus. 2023. Ne 3 (70). C. 8-17. http://doi.org/10.26086/
NK.2023.70.3.002.

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

Pieces for violin and organ by J. Slavenski:
the connection of times and styles

Evdokimova Alla A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: evdokimova 51@mail.ru, ORCID: https://orcid.org/0009-0003-6436-4508

Abstract. The creative work of the outstanding Serbian composer Josip Slavensky, one of the founders of Serbian
symphonic music, is widely known in European countries. In Russia, his pieces are not heard and do not attract the atten-
tion of researchers. This article introduces into scientific use Slavensky's works for violin and organ, which have the titles
“Sonata religiosa” and “Adagio religioso”. They reflected the composer's interest in the mystically understood idea of the
origin of the universe and man. In the article, in parallel with the analysis of these works, an assumption is made about
their connection with the images of the first chapter of the book of Genesis. The results of the study of the style of these
compositions allow us to draw conclusions about the breadth of the artistic associations presented in them. Among them:
the medieval chorale of the final part of the Sonata; the baroque structure of the main party (core and deployment), the use
of polyphonic techniques in development; classical structure of musical forms (sonata and simple three-part); the romantic
flavor of the lyrical, nationally colored themes of the side part and the Adagio; the 12-tone vertical, the use of clusters
and serial technology are associated with the 20th century. Such a wide cultural “horizon” creates an inclusiveness of the
main phenomena of the history of music. This allows these compositions by J. Slavensky to continue their life in the 21st
century, which just as freely combines the features of all previous eras of musical culture.

© EBmoxkumoBa A. A., 2023
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OpranHOoe HCKyCcCTBO EBpOmBI OONBIIMHCTBY
MY3bIKAHTOB M3BECTHO Oiaromapsi JOCTIKEHUSIM
HEeMeLKOH, (paHIly3cKoi, UTanmbsHCKOW ImKoi. Kak
Pa3BUBANIOCh OPraHHOE HCKYCCTBO B JIPYTHX €BpO-
nerickux crpanax? OTBET Ha 3TOT BOMPOC MOIYUYUTh
JIOCTATOYHO CIOKHO. bornee Toro, monroe Bpemst cuu-
TaJIOCh, YTO JyYLIUE TOCTUKEHUS CBSI3aHbI C SMIOXOU
Oapokko. «Co cmepthto ['ennens u baxa oprannas
JUTEepaTypa HaBCeI/a yTpaTHia MECTO Cpelu Beay-
IIUX TBOPYECKHUX TEUEHHH COBPEMEHHOCTH», — OT-
meuana B. J. Konen [1, c. 79].

Onnako B paborax T. P. boukoBo#i mpencras-
JIeHa JIOCTaTOYHO II0JIHAs KapTHHA pa3BUTHS B
XVII-XX Bekax xaHpa opraHHoi conatsl, B XIX
BEKE OHa ObLIa ONHUM M3 CaMbIX BOCTPEeOOBAaHHBIX
YKaHPOB, K KOTOPOMY YacTO OOpaIiainch KOMITO3H-
TophI [2; 3]. BONBIMIMHCTBO U3 HUX JKUIU B KaTOJU-
YECKUX CTpaHax, IJe OpraH TPaAUIHOHHO 3BYyYHUT B
XpaMax. 3a rmpeesiaMi BHIMaHUS OKa3acs psjl KOM-
MO3UTOPOB MPABOCIABHBIX CTPaH, OJJHOU U3 KOTOPBIX
spisieTrcss CepOusi, 0 CepOCKOM OPraHHOM HCKYC-
CTBE B PYCCKOSI3bIYHOM JINTEPAType CBEACHUN MMOYTH
HeT.

HeussectHo B Poccum M mMMS BBIIAIOMIETOCS
cepOckoro kommosutopa Mocuma Crnasenck (1896—
1955). My3bIKaHTHI 3HAIOT €r0, BUAMMO, JIHIIb KaK
aBTOpa CUM(OHHUYECKOTO TPOU3BEACHUS C HEOXKH-
TAHHBIM Ha3BaHneM «Pemmrunodonusy, BEI3BaBIIETO
B 1934 rogy 6onbIIOi NOMUTHYECKUH PE30HAHC T1O-
cie npembepsl B benrpane [4, c. 125].

B eBpomneiickux crpaHax My3bika ClaBeHCKH
3ByuuT. B benrpage ero mmeHem Ha3BaH KOJUIEHXK
npu Axanemun My3piku. ClaBeHCKH M3BECTEH Kak
TaJAHTJIUBBI KOMIIO3UTOP, OAUH U3 OCHOBOMIOJIOX-
HUKOB CepOCKOl CUM(OHUYECKON MY3BIKH. YUYUTHI-
Basi HECOMHEHHbIE XyH0)KECTBEHHBIE JIOCTOWHCTBA
€ro COYMHEHMM, HCCIeAOBaHHE HMX B POCCHUMCKOM
MY3bIKO3HAHUM SBIISIETCS aKTyaJIbHBIM, TeM Ooiee
YTO BaXKHBIM BEKTOP Pa3BUTHsS COBPEMEHHOW Hay-
KM — 3aII0JJHEHUE HEU3BECTHBIX CTPAaHUL MY3bI-
KaJIbHON UCTOPUH, AOMOIHEHUE KapTUHBI COBPEMEH-
HOTO KOMITO3UTOPCKOTO TBOPYECTBA HOBBIMHM MMEHa-
MU U COYMHEHUSIMH.

Llens naHHOM CTaTbu — BBEAEHUE B HAyUYHBIU
000pOT U aHAIM3 CTHIUCTHYECKON T'€TepOreHHOCTH

npowsseneHuit M. CaBeHCKH [Tl CKPHIIKH U Opra-
Ha — CoHaTbl U AJaXHO, UMEIOMIMX B HA3BAHHSX
yKazaHue «religiosoy.

Jiia XapaKkTepHCTUKH TBOPYECKOTO KOHTEKCTa
CO3JaHMsl JAaHHBIX COYMHEHUH KpaTKo OMOJIHHUM
CBEJIGHHS O TBOPYECKOM IIYTH KOMIO3uTOpa. Mo-
cunt romeriep CnaBencku (Josip Stolcer Slavens-
ki) pomuics 11 mas 1896 roza B X0pBaTCKOM TOpo/ie
Yaxorie (Cakovec) B cembe Mocuma IllTombiiepa,
MIPEIKU KOTOPOro nepeexanu B XopeaTuio n3 OpaHk-
¢dypra-Ha-Maiine. «OT cBOero orua, JEpeBEHCKOTO
TUTapuCTa U UMIpoBU3aTopa, CIaBeHCKH yHaCIen0-
BaJl SIBHBIM MYy3BIKaJbHBIN J1ap, a OT CBOEH marepu
HOmuun HoBak — riryOokoe 4yBCTBO K MEIKUMYP-
CKOH M BOOOIIE XOpBAaTCKOW HAPOIHOW MY3BIKE»
[5, c. 4]. BiiusiHue My3BIKH F0XKHBIX CIIABSH OIIYTHMO
BO MHOTHX NPOU3BEACHUSIX KOMIIO3UTOpA, KOTOPHIC
oH ¢ 1920-x rogoB cTajl MOANNUCHIBATH IICEBIOHUMOM
«CnaBeHCKn» (OQUIMATBEHO ITaHHYIO (aMIIIHIO, C
KOTOpOH OH CTajl IIHPOKO H3BECTEH, KOMIIO3UTOP
npuHsut umib B 1930 romy [5, c. 4]).

[TomryunB HawanmpbHOE MY3BIKAaJIbHOE 0Opa3oBa-
Hue B XopBaTnu, CIaBeHCKH NPOAOIIKUI 00yUyeHHne
B bynanemre, a 3arem — B IIpaxkckoil KOHCEpBaToO-
pun. B ero npousBeneHusIX CIOXKUINCH IBE CTHIIHU-
CTHYECKUE JOMHUHAHTBI: IOKHOCITABSHCKHIA OOJIHK
TeMaTru3Ma W IMpHMEHEHHEe eBpOorelcKkux monudo-
HUYECKUX TpHeMoB pa3Butus. Hambonee sipko atH
ocobeHHocTH TposBuWiNch B llepBoM cTpyHHOM
kBaprere (1924), cozmannom B 3arpebe. Bnusaue
CIaBSHCKOTO (OJIBKJIOpa ere Ooyiee YCHIMBASTCS
B TBOpPYECTBE KOMIIO3UTOpa IMOCJE €ro nepeesna B
benrpan, roe mocTosHHO 3Byuana BOKajbHas My-
3bIKa OanKaHCKMX HapomoB. Hambomee W3BeCTHRIMA
OIlycaMM 3TOTO BpeMeHH cTaHoBsTcA «CraBsHCKas
conaray (1924) u cumdonndeckas mosma «MemKu-
mypbe» (1925).

Ha py0Gesxe 1925-1926 ronos CriaBeHCcKH coBEp-
IIIEHCTBOBAJI KOMIIO3UTOpPCKOe MacTepctBo B Ilapu-
»)ke. BecHoi 1926 rona on Bo3Bparuics B benrpan,
CBSI3aB C 3TUM TOPOJOM BCIO JaJbHEHINYIO KHU3Hb.
Hagasics camblii INIONOTBOPHBIN IIEPUO TBOPYECTBA
Crnaencku. B 1926-1930 romax Obutn OmyOIHKO-
BaHbl 12 ero MHCTPYMEHTANBHBIX OIyCOB, a TaKXKe
21 cOOpHHMK BOKaJbHBIX COYMHEHUH. MHOTHEe Wu3
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HUX HCTOJNHSUIMCH He Tonbko B benrpaze, Ho u B
bepnune, ®pankdypre, bagen-banene, Benerun u
npyrux ropoxax EBpombl. Hambonee w3BeCTHRIMHU
COUYMHEHMSIMHU 3TOTO Tieprona cranu «Pemurnosnas
corara» (1926), «Pemurmosnoe amaxuo» (1926),
kBuHTEeT «Ha ceme» (1926), cromra «bamkanodo-
Hus» (1927), Bropoit kBaprer (1928), CrpyHHOE
Tpuo (1929), KpuHTET M1 TyXOBBIX HHCTPYMEHTOB
(1930). Bo Bcex counHEHHSX 3TOM IPYNIbl COXPaHs-
eTCsl BIUSHUE IOKHOCIABSIHCKOTO (OJBKIIOpa U HC-

MOJb30BaHHE TOTU(POHNYECKUX TPUEMOB Pa3BUTHUS
[6, c. 20].

«Penmurno3nas conara» («Sonata religiosa») u
«Penurnosnoe anaxuo» («Adagio religioso») siBu-
JIMCh MEPBBIMH CEPOCKUMH COUMHEHUSIMH, HAITHCAH-
HBIMH JIJISl CKpUTIKK U opraHa. OnyOIuKoBaHHBIC B
1926 romy, oHM ObLTU CO3/1aHBI 3HAYUTEIHLHO PaHb-
me. CoxpaHwmiics psa HaOpockoB. Hanbosee panamii
U3 HUX oTHocuTcs K 1918 romy — at0 «IlacTopanb»
JUIst oprana [ 5, c. 2].

Mpumep 1
Example 1

«[lacTopanb» AeMOHCTpUpYET THUI (aKTypBbI,
KOTOPBI CTaHET XapakTepHBIM ISl Ooyiee MO3THAX
OpPTaHHBIX COYMHEHWI: 3TO — BBIJCPKAHHBIE 3BY-
KM TIeJaId ¥ MATKO KOJIBIIIYIIEECs] OCTHHATHOE CO-
MIPOBOXKeHNE, HA (JOHE KOTOPOTO 3BYUHT MENONMS,
OM3Kast FOKHOCIABSIHCKOMY (DOJIBKIIOPY.

CoxpaHWINCh W JIPyr'He HEOIyOJIMKOBaHHbIC
Habpockn. OauH U3 HUX JaXKe o3ariaBicH: «Sonata
(pour orgue et violon)». Ho menoanyeckux cosra-
JeHHUN ¢ «PeTUruo3HoN COHATOM» ATOT (hparMeHT He
nMeeT. Ero TemaTtu3M CTaHOBHTCS TPEABECTHUKOM
XOpOBBIX couMHeHUH CIaBeHCKU, UMEIONINX Ha3Ba-
HUS «MonutBa noOpeiM oTiam» («Molitva dobrim
ocimay») u «llecus o mo6BM» («Ljubavna pesmay)
[7, c. 6]. CoxpaHunach Takke pyKOIUCh, IIOYTH TOY-
HO BOCTIPOU3BOAAIIASI TeMBI U (hopmy «Permurnoznoit
coHatb». He nMest JaTHpOBKH, OHA CONEPIKUT yKa3a-
Hue: «Paris», m0o3TOMy, BEpOSATHO, OTHOCUTCA K PY-
0exy 1925-1926 ronos. Dta pyKONUCh OKa3bIBACT,
g1o CiraBeHCKH Kosebascs B BEIOOpe Ha3BaHUs, 000-
3Ha4as MPOU3BECHUE Kak «Sonate gigantiquey, 1 Kak

2l il Sy
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«Pastorale balkanique». Ho numb B okoHYaTeTbHOM
BapUaHTEe PYKOIMCH, MPEINCTABIECHHOM K IyOnuKa-
WY, TTOSIBUJIOCH Ha3BaHUe «Sonata religiosa» [5, c. 6].
Konebanus ObuiM Hecy4aitHBL: B IIporecce paboThl
HaJl TIPOU3BEICHUEM €TI0 CTHJIMCTUYECKUI TOPU30HT
pacumpsiicsi, OXBaTblBasi BCE HOBBIE NMPH3HAKU pas-
JUYHBIX 3M0X W HampaeiieHui. V3MeHsanace U unes
COHATHOIO LMKJIA, O YeM CBHIETEIbCTBYIOT YEPHO-
BuKU «Adagio religioso», peacTapusionue Tpu py-
KOMMCHBIE Bepcuu. BTopas u TpeThsi U3 HUX UMEIOT
nmatupoBKy «Yaxkoser, 15.X.1921» u comepkar yka-
3anue: «Bropas 4acTb u3 coHaThl U1 oprana (apQol)
u ckpunkm» — «lI dio iz sonate za orgulje (harfu) i
gusle» [5, ¢. 7]. OmHako kK MOMEHTY W3IaHUS COUMHE-
Hus B 1926 rogy 3ambicen CnaBeHCKH OKOHYATEINb-
HO OTKpHUCTaJUIM30Bacs, U «Adagio religioso» ObL10
OITyOJIMKOBAaHO KaK CaMOCTOSITEIbHOE IIPOU3BEICHHE.

HocrarouHo HeoxuIaHHbIM B HazBaHusx Co-
HaThl 1 ATaXXHO Ka)XeTcsl ompereseHne «religiosoy,
IIOCKOJIbKY B 3THX COYMHEHMAX CepOCKHE HCCIIeNo-
BaTeJIM HE HAXOAST HE TOJBKO LIUTAT LEPKOBHBIX TIEC-



HONEHUM, HO Jake MX HHTOHAIIMOHHOTO BIIMSHHSI.
Bo3MoxHO, 3TO CBsI3aHO C OCOOBIM OTHOIIEHHEM
CrnaBeHCKHM K MHCTHYEeCKON mpoOmemarnke. Kowm-
MO3UTOpa MHTEpecoBaja Hiesi OOKECTBEHHOTO CO-
TBOpEHUsT Mupa — Oe3rpanndyHoro 3e3nHoro Koc-
Moca, ComHeunoii cucremsbl, 3emin. OH MedTal o
CO3/1aHUU MY3BIKAQJIbHOTO MPOU3BENEHUS, OTpaXaro-
IIET0 BCEJIEHCKUM KOCMUYECKHUH MPOIIECC TBOPEHUS
[7, c. 8]. B 1918 rogy BO3HUKIN TEpBBIE HAOPOCKH
cumponnyeckoit «Kocmoronun» wumm «lenmogo-
HHAW», KOTOPYIO KOMIIO3UTOP IMMOHUMaJ MUCTHYECKH,
BO3MOYKHO, B JyXe MEPBBIX CTPOK KHUTH bertus. Co-
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YMHEHHE HE OBbUIO CO3[aHO, HO MHTEpPEeC K KOCMHYE-
CKoil IpoOseMaTrke He yracan. OTpaxeHue oHa Io-
nyuuna B «Penuruo3Hoit conare» [5, c. 9-38].

Berymenne CoHarbl co31aeT 3pUMYI0 KapTHHY
HA4YaJIbHOTO ATara «KOCMOTOHHIDY: CIIOBHO «BHE Bpe-
MeHU» (0e3 yKa3aHHs B KIII0YE pa3Mmepa), B MapTHH
opraHa MPOUCXOIUT CTAHOBJICHHE aKKOpAa, IMOCTeE-
MICHHO 3aITOJHSIONIET0 MY3bIKAILHOE TIPOCTPAHCTBO.
Ucrounnkom siBisiercst ToH C, 32 KOTOPBIM CIIEAYIOT
3BYKH, COBMaJaloye ¢ ero obeproHamu (c-g-c-e-g-
b-c), 1 manee 3ByKoBas cpena IOCTPAMBACTCS 3BYKO-
psanom rammer C-dur.

Mpumep 2
Example 2

Allegro agitato gigantico
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DTOT HapacTaIOIINi KJIacTep CO CBOOOIHOM pUT-
mukoit [8, ¢. 31] obpaszyeT COHOPHYIO peaabHOCTH,
NOJ00OHYI0 HEKOW KOCMUYECKOW TYMaHHOCTH, B He-

Jpax KOTopoH 3apokaaercs Bcenennas — B Gaco-
BOM IOJIOCE II€Jajli OpraHa HauMHAeTCs pa3BUTHE
[JIABHOM MapTUU.

Mpumep 3
Example 3
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C nosBiIEHHEM 3TOH TEMBI BIICPBBIC BO3HUKACT
«BpeMs»: pazMep 4/4 MOCTEIIEHHO CTAHOBUTCS BITOJI-
HE OIIYTHUM, HECMOTPS Ha HEPETYIIPHO-aKIIEHTHYIO
puTMEKY. TeMa BOCKpeIaeT B MaMsTh 310Xy 0apok-

KO: OHa BKJIFOYAET SIIPO U pa3BepThIBaHuE. Sapo nu-
aTOHMYHO, €TO NCTOYHHUKOM siBiisieTcst ToH C, OCHOB-
HBIMH HMHTEpBaJIaMH — YHCTasi KBUHTA W OOJIbIIast
cexkyHza. Ho, ycTaHaBnmuBasi CTHIIMCTHYECKYIO CBA3b

11
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¢ TexHukol XX BeKa, pa3BepThIBAHUEM OKa3bIBAET-
Cs TIPUIYIIUBO-XpoMarmueckas 10-3BydHast cepus.
C ee 10-ro 3Byka BOCCTaHAaBIMBAETCS JUATOHUYE-
CKasi OKpacka M BO3BPAIIA€TCS UCXOJHOE OapouHOe
SIIPO — B TPAHCITO3UIINN, PAKOXOTHOM TIPOBEICHUH
C PUTMHUYECKUM YMEHBIICHUEM.

Takoe «ycKOpeHHE BpPEeMEHH» Cpasy Ke MOIy-
YyaeT pa3BUTHE: B CIEAYIONIMX TaKkTax IVIaBHas map-
THS TMPOBOAUTCS Y MEJATN OpraHa B PUTMUYECKOM
yMmeHbIeHun emie 4 pasa — ot 3BykoB C, D, E, F,
MMOCTENICHHO OXBAThIBAasl HOBOE MIPOCTPAHCTBO.

Bce 310 BpeMs B mapTuM ABYX MaHyaJlOB IpoO-
JIOJDKAeT 3BydaTh HMCXOIHBIM akkopa-kiactep. Ha
ero (oHe BO3HHKAET CBS3yIOIMas MapTHs, B KO-
TOpPOH TPOUCXOAMUT JaJbHEHIIEE YCKOPEHHE PUT-
Ma — BIIEPBBIC MOSBISIOTCS IIECTHAAIATHIC M-
TETLHOCTH, BOCHPOM3BOIANINE OapOdHBIE «ajhb-
OeptueBbl» Oackl. Ho uX JBMKEHHE OKa3bIBaeTCA
MOJIUTOHATILHBIM, 00pa3ysi CKPBITOE JABYXTOJIOCHE, B
HIDKHEM IIJIaCTE KOTOPOTO OOBITPBIBAIOTCS XOMABI TIO
3ByKaM Tpe3Byuus C-dur, a B BEpXHEM — COCpEIO-
TOYEHEI «OEMOJII.

Janee HaunHAeT M3MEHSATHCS KacTep: 3By4aB-
NIMKA KaK eJWHas COHOPHAs I0JI0ca, OH pacciianBa-
€TCsI Ha J[Ba aKKOp/a: OONBIION MaKOPHBIN CenTak-
KOpJ ¥ BEPTHKaJb, 00pa3yemyro 3Bykopsaom C-dur.
OHHI 4epeyIoTCs ¢ YCKOPSIOMAMCS PUTMOM. 3aTeM,
Tepsis 3BYKH, 3TH TUIACThl HAYMHAIOT YIPOIIATHCS,
npeBpaniasch B 4YepeloBaHUE JIBYX CEKCTaKKOPIOB
(C-dur n Des-dur), Ha CMEHY KOTOPBIM TPUXOIST
HUCXOJIAIINE IIETTOYKH HHTEPBANOB Ha GoHe ToHa C,
3Byuvalero B 0acy. 3By4HOCTh cTHXaeT. Heoxunan-
HOe cMmemtenne 6acoBoro Tora C Ha Cis IpeaBeIaeT
MOOOYHYIO TAPTHIO.

Ee BcrymuieHne orMmeueHo ykazaHueM «Misteri-
0sOy», 4TO HeciaydaitHo. B dakType compoBoXaeHUS
BIIEPBBIC MOSIBISICTCS TUPUUESCKAst HHTOHAIMS OTIeBa-
HUA, HO OHa OCTUHATHO IMOBTOPACTCA, IOMCIICHHAA B
JIUCCOHUPYIOIYIO chepy OOIBIIOro MakOpHOTO HO-
Hakkopna (cis-eis-gis-h-dis). Ha aTom ctpanHoM, Ta-
WHCTBEHHO 3a4apOBaHHOM (POHE, ITOI00HO ToJI0Ccy ue-
JIOBEKa, BIIEPBBIC BCTYIMAET CKPHITKA — i IMOPYICHO
UCIIOTHEHUE MOOOYHOW MApTHH, B KOTOPOH «IIPUCYT-
CTBYeT BIMAHUE MEIKUMYPCKOTO Mestocay [5, ¢. 7].

Mpumep 4
Example 4

sul G con sordino

H
H

Bo3Hukaer Spkudl  KOHTpacT — TeMOpPOBBIH,
JaOBBIA, TeMaTHYeCKHUi, (aKTypHBIH, XKaHPOBBIH,
CJIOBHO 371€Ch Iocje 00pa3oB 0ObEKTUBHOM MPHPO-
JIbl BIIEPBBIE MOSBISIETCA YENOBEK (KaK M JOJKHO
ObITh, cormacHO kHHUTe beITH:). B muprdeckom rme-
CEHHOM TeMaTu3Me MOOOYHOH MapTHH SICHO OILy-
11aeTcs CIaBIHCKUH KOJOPUT TeMbl Onaropaps nua-
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TOHUYECKOMY JBM)KCHUIO TI0 3ByKaMm JIOPUHCKOIO
gis-moll, perynsipHO-aKIICHTHOMY PHTMY, BOKallb-
HBIM UHTOHAIMSIM. Ha neceHHbIe NCTOKU YKa3bIBaeT
U CTPOCHHE TEMBI, TOJIOOHOE KYILIIETHO-BAPHUAHTHOM
(hopMe: YeThIpe BOJIHBI PA3BUTHSI, HAUWHASICH OIMHA-
KOBBIM HHCXOJISIIUM XOJ0M (/i-ais-gis), UMEIOT pas-
JUYHBIC TTpofoJkeHus. [Ipy 3ToM TeMa «ocBauBaeT
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OPOCTPAHCTBO»: PACIIHUPACTCA €€ AHalla3oH, pacTeT OCHOBHBIX TEM CTAHOBUTCA CTUMYJIOM I[ﬂ.]'IbHGfIIHGFO

JMHAMUKA, IPUBOJISI K MHOTOKPAaTHOMY CKaHIMPOBa-  pPa3BUTHAL.
HUIO 000poTa, yTBepxknatomero gis-moll (dis-cis-h- Pa3paboTka HauMHaETCS C IMUTAIMOHHOTO Pa3-
ais-gis). PutMuueckoe yCKOpeHHe 3TOro KyJlbMHHa- BUTHUS TaBHOW mapTuu. CKpUIKa HCIIONHSAET TEMY
[IMOHHOTO pasJielia COMPOBOXKAACTCS MOCTENIEHHBIM  OT OCHOBHOTO TOHA C, HO 3ByUUT 110 TECCHTYPE HIKE
CHaJoM AMHAMHKH, MOHM)KEHHEM TECCHTYPBI, BO3-  OpraHa, KOTOPbIH CO34aeT TOHAJILHOE IPOTHBOPEYHE,
Bpaasi H0OOYHYIO apTHIO K HICXOAHOMY 3ByKOBOMY  CTPETTHO BCTyHasl C JWE3HBIM BapUaHTOM JaHHOM
YPOBHIO. tembl. Creyroniee MpoBeJCHUE TITABHOW MapTUH Y
[Ipekpaienre 3By4aHUs] CKPUIIKU, MOSBICHUE  CKPHIIKA HEOKUAAHHO MPHUBOAUT K MHTOHALMOHHO-
y opraHa A-dur’HOro Tpe3By4Hs U XOpalbHOU (ak- CTH TIOOOYHOI mapTuu B opuiickoM g-moll Ha oHe
TYpbl 3HAMEHYET Hadayo 3aKIIOYUTENbHON mapTuu.  H-dur’HOTO cenTakkopia opraHa.
XOpanbHOCTb 3TOW KPAaTKOW TEMBI BBI3BIBAET SCHYIO CuHTe3 1aHHBIX T€M BO3HUKACT U B IIAPTUHU Op-
ACCOIMAINIO C COJBHBIM 3BY4aHHEM OpraHa BO Bpe-  TraHa: OH MPOBOAMT B H-dur 000pOT MoOOYHOM map-
Ms1 KaTOJMUYECKOH CiTy:KObI. Tak 3aBepIuaeTcs DKCIIO- T, HO €€ TPOJOJDKCHUEM CTAHOBSATCS WHTOHAIUH

3ULUSI COHAaTHOH (OPMBI, COXpaHMBILIAsT OCHOBHBIC IJIaBHOM, 00pa3ys ¢ MOOOYHON €AMHYIO JIUHUIO pa3-
IIPU3HAKY KJIIACCHUYECKON COHAaThl. SIpKHH KOHTpAcCT BUTHSL.

Mpumep 5
Example 5
IToGounas mapTus
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Hanee, Bockpemias MoNu(pOHUUECKYIO TEXHUKY  es-moll IpOBOAMTCS HadalbHBIA 000pOT MOOOYHON
0apOKKO, BO3HUKACT CIIOKHBIH YETHIPEXTOJOCHBIH  MApTHH, CONPOBOKAAEMBINA CTPEMUTEIBHBIMHU ITacca-
KOHTPAITyHKT OCHOBHBIX TeM. Ha ¢oHe TimaBHOM KaMW U CKaHIHPOBaHHEM O00OpPOTOB TIIABHOW U TIO-
napTHH, 3ByJallel B yBeJIMUCHUN B CPEAHEM Irojoce  OOYHOM MapTHH y CKPUIIKH.

opraHa, BEpXHUH T'OJIOC IPOBOAUT B YMEHBIICHUU €€ CBoeoOpa3HbIM MPEIBUKTOM K PErpH3e OKa3bl-
oOpariieHHbIE ¥ PAaKOXOAHbBIE BApHAHTHIL. B 3TO Bpems BaeTCs «BHOPHUPYIOUINII Ki1acTep» — TOH g, BMECTE
y MapTUU OpTaHHOH IeAalii 3By4aT 00OPOTHI CBA3Y- C KOTOPBIM 3BYYHT TpPENb fis-gis. Ha aTom Mukpokia-
IOIIIEeH TapTUH, a CKPUITKA TIPOJOIIKAET pa3BUTHE HH- CTepHOM (hOHE TIPOBOSTCS OTTOJIOCKH CBSI3YIOINEH U
TOHAITHH ITOOOTHOM. MOOOYHON TIAPTHHA, YepeaysICh ¢ HEHTPaILHBIMU Ce-

Crenyromuii paszfen pa3paOOTKH OCHOBaH HAa  KYHZOBBIMH XOIIaMH.
CBA3YIOLEH MAapTHH, KOTOPAsl 3ByYUT OJHOBPEMEH- Bcerymnenuem k pernpuse SIBISIETCSL HapacTa-
HO B KpPaHHMX PETHCTpax — Yy CKPHUIIKM M NEJaJM  IOIMH KiacTep, HO Teleph OH CTal HHUCXOISIIUM
oprana Ha ¢oHe 6-3By4HOro Kjacrepa. luHamuka B 12-cTyneHHbIM, TPUBOIAIINM K TOHY C, C KOTOPOTO
KyJAbMUHAIIMU JOXOIUT N0 fortissimo, My opraHa B HauuHanacs CoHara.

Mpumep 6
Example 6

;{lAllegro pastorale ~
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Ota BepTHUKalb OyIdeT 3By4arh pianissimo IO
koHa CoHarsl (pu 3TOM 12 3ByKOB yIAEpKHBAIOTCS
HEOOJBIIUMH KIIMHBSIMU, BCTABISIEMBIMU B KJIaBHa-
Typy TPETbEro MaHyalla OpTraHa).

Penmpmza  Conarel — 3epkanbHas. [loOounas
napTus 3ByYUT HAa Majyl0 CEKYHAYy HHMXE — B JIO-
puiickoM g-moll Ha ocTHHAaTHOM ()OHE C OpTaHHBIM
myHkToM C. C Ha9aJIoM TPeThel BOJIHBI OT TOTO K€
tToHa C y menany opraHa BCTyIaeT IVIaBHAs MapTHs,
KOHTPAIyHKTHPYS C TOOOYHOM 1 CO37aBasi TATMYHOE
JUTSI COHATHOM (hOpMBI I3MEHEHHUE NX TOHAIBHOTO CO-
OTHOLIEHUS B PETIPH3E.

C yxkazanus «Agitato gigantico» HauMHaeTCS
KOZa: CJIOBHO IIPONOJDKAas OETXOBEHCKYIO Tpaiu-
IIMI0, OHAa NoAoOHa BTOpPOH paspaboTke. TpuKIbL,

C POCTOM JIMHAMUKH M TECCUTYPHBIM MOBBILIIEHHEM
Ha OKTaBY 3BYYMT IVIaBHAS HapTHsl, CO3/1aBas SPKYyIO
KyJAbMHHALMIO, 3aBEPIIAEMYI0 TUXHUMH MaccaXaMu
CKPHIIKH.

Ha ¢one Hucxoasmero 1e;I0TOHHOTO X0/1a Ieaa-
m (d-c-b-as-ges) TPOUCXOMUT TOCIETHEE MOIIHOE
HapacTaHUe, B BUXPEBOM JIBHKEHMH KOTOPOTO pac-
CEHMBAIOTCS M MCYE3AI0T HHTOHAIIMY OCHOBHBIX TEM.

3aBepmaercss CoHara MpOBEJCHUEM HadallbHO-
ro o0opoTa IIaBHOW MapTUH, OBICTPO TEPSIOILIETO
JUHAMHUKY YU HCUE3aIOIIEro, IOCIe 4Yero y CKpPHUIKU
BO3HMKAET U FACHET KPAaTKU MOTHB T0O60uHOH. [1po-
JIOJDKAeT 3By4yaTh TOJBKO 12-TOHOBBIM KiacTep, HO
M er0 3BYKH MOCTETIEHHO BBIKITIOYAIOTCS, HUCXOIS K
ucxonHomy Tony C, ¢ koroporo HaunHajack CoHara.

Mpumep 7
Example 7

,.,.
i

bt

CrnoxHas rapMOHHYECKash OpraHU3aIusl Ipou3-
BCACHUA HC INPHBCJIA K HAPYIICHUIO KIACCUYCCKUX
OCHOB COHATHOW (POPMBI: COXpaHseTcs IJaJ0oBOE U
o0pa3HOe MPOTUBOCTOSIHUE TE€M B SKCIO3HIIMU, WX
MOTHBHOE Pa3BUTHUE B Pa3pabOTKE M U3MEHEHHE TO-
HaJHHOTO COOTHOIICHHSI B PENpH3E, 3aBepIIaeMoe
JIpamMaTU4yeCcKoil Komou.

B 3TOM KOHTEKCTE MOABISACTCS BO3MOXKHOCTH
OOBSCHUTH CBS3h TMOHATHA «religioso» ¢ Hadab-
HBIMH CTpPOKaMu KHUTH beitus. M3 wcxomHoro ToHa
C poxaeHue Kimactepa, OOBEKTHBHOIO TEeMaTH3Ma
[JIJABHOM M CBA3YIOLLEH MapTUH aHAJIOTMYHO CO37a-
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HHUIO MUPa IPUPOJBI, TOCIIE YET0 JIUPUKO-KaHPOBBIN
TEMaTH3M MOOOYHOM MapThH, MOPYUCHHBIH BIIEPBbIC
BCTYIAOLIEH CKPHIIKE, BBI3bIBAET IIPEACTAaBICHHUE
00 oOpase yenoBeka. C HUM CBsI3aHA M XOpajibHas
3aKJIIOYMTENIbHAS TapTHs, BBI3BIBAIONIAS accolya-
IO C IEPKOBHOM CiTyk00#. KoH(IMKTHEIE OTHOIIIE-
HUS TVIaBHOW M 1oOOYHON mapTuil B pa3paboTke, UX
cOMmDKEeHNe W KOHTPamyHKTHYecKoe 0ObeANHEHUE B
perpu3e, HOBbIE IPOTUBOCTOSIHAS B KOAE OTPAKAIOT
CTOJIb K€ MHOTOOOpa3HbIE M APaMaTHYeCKUE OTHO-
LIEHHs YeJIOBeKa U MPUPOJBI B XO/I€ pealbHON HCTO-
pun. IIpu 3TOM XOpanbHas 3aKIHOUUTENIbHAS ApTUS



(cBsI3aHHAs C KaTOIMYECKOU PETUTHO3HOCTBIO), TIPE-
CTaBJISIET COOOH JIUIITH KPaTKHUA MUT B pa3HOOOPa3HOM,
BEJIMYABON M PaMaTUIeCKON KapTUHE CTaHOBIICHHS
OBITHSI, B3aUMOJICUCTBUS MIPUPOJIHI M YESIIOBEKA.
Oxonuanme Conarsl ucxomasiM TOoHOM C He
MPOCTO TIPUAAET TPOU3BENCHUIO €TUHCTBO H 3aM-
KHYTOCTb, HO MOXXET UMETb CUMBOJIHUYECKUNA CMBICII.
Jaxxe eciam paccemBaeTCsl M TaCHET KJIacTep, U3 3BY-
KOB KOTOpPOT0 BO3HHMKaNIU TeMbl COHAThl, O KOHLA
3BYYUT €AUHBIA UCTOUHUK — TOH C, C KOTOPOTO BCE
HaYMHAIIOCh, ¥, BO3MOXKHO, Oy/IET HAYMHATHCS CHOBA.
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WU neiicTBuTeNbHO: eme ogHa Oomee Kparkas U
MpoCTast «KapTUHA OBITH» OTpakeHa B «Adagio re-
ligioso» [5, c. 39-51], HanKicaHHOM B MIPOCTOM TpeX-
yacTHOH Qopme (co cxemoit A-B-A).

IlepBas yacTs HauMHaeTcs, kak u CoHara, ¢ Ha-
pacTaroLIero Kiactepa, Ho B JaHHOM cIydae OH 00-
pa3oBaH 3BYKOPAOOM As-dur u sBisieTcs 7-CTyIleH-
HeIM. Ha ero ¢one ckpunka B TOHAIBHOCTH As-dur
UCTIOJIHSET CIIOKOMHYIO, JINPUYECKYIO, MECCHHYIO
TeMy, 10 XapakTepy Onu3Kyto modounoi napruu Co-
HAaTBhI.

Mpumep 8
Example 8
I‘) | | !
A4 — —f—1 ! N n —T— ! N—Pe ) —
[ fan W A Il Il T e & In Il T Il ez & LA Il Il 1 1T Il 1 |
AN 3 Il b I h i 179 T & I e i b I T | Il 1 |
v _9. e g 18 _‘_ ol Ve T T ‘.

Bropoe mpoBenenne 3Toi TeMbI 3ByYUT Ha CEK-
CTY BBIIIIE B TOHATBHOCTH f-moll Ha oHEe TOHNIECKO-
IO CEeNTaKKop/a, KOTOPBI BMECTE C OPraHOM UIpaeT
B BUJIC apIie/KUO BIIEpBbIe BCTyNaromas apga, ycu-
JMBasi JINPUYECKYIO OKPACKY TEMBI.

Bropas vacts, nmeromas ykazanue «Quasi pas-
torale», HaUMHAETCS BO3IYIIIHO MOPXAlOMIeH, ObICTPO
CKOJIB3S11ICH BHU3 KAHOHMYECKOU CEKBEHILIMEN OpraHa.

Ee nerkuii 6er ocTaHaBNMBAIOT JIBa TUCCOHHUPY-
IOIINX aKkkopaa. B cremyromiem TakTe Ha OpraHHOM
nyHkre C CeKBEHLHUS NBITAETCS MPONOKUTH JBU-
JKEHHE — 3ByuarT [[Ba €€ 3BE€HAa, HO UX HEOKUAAHHO
IIpephIBaeT HapacTAIOUIUI KJIacTep, MO 3BYKOPAILY
COBIAJAIOIIMH ¢ TeM, KOTOPBIM HaunHanack CoHara.
Pe3kuil cnang nMHAMUKM NPUBOAWUT K CTAHOBJIEHMIO
HOBOTO 12-CTyneHHOTr0 KjacTepa, mofo0HOTo OTKPHI-
BaBmemy perpuly Conarsl (lpumep 9).

Bropoii u3 3THX Ki1acTepoB OyIeT THXO 3BYYaTh
JI0 KOHIIa BTOPOH 4acTu AJaKuo, cosfaBas GOH JUist
HOBOI JBYXT'OJIOCHOM TE€Mbl CKPHIIKHM, 3ByYallleid B
MUKconuAnickoM nany. Ee moBropser opraH ¢ ycu-
JICHWEM JTMHAMHKH, B KOHTPAITyHKTe C KAHOHUYECKOI
CEKBEHLMEH, KOTOpasi B MapTHHU CKPUIIKU 3BYYUT Ha
OKTaBy BBbIIIE, MpUOOpeTasl B3BOJIHOBAHHBIN Xapak-
Tep. OnHaKo Tereps Ha MyTH €€ IBIKEHUS IPersT-
CTBHS HE BO3HMKAIOT, U CEKBEHLMOHHOE pPa3BUTHE,
YCIOKanBasCh, 3aBEPLIACTCS, TUHAMUUYECKUNA HaKal
CTHXaeT.

Penrpuza maumnaercs B G-dur, TO eCTh OKa3bl-
BAaeTCs Ha CEKYHAY HMKE IEpBOM YacTH (co3/aBast
napajiesb ¢ aHaJOTUYHBIM IMPOBEAECHHEM M0004Y-
Hoil maptum B pemnpusze CoHarsl). Bropoe mpose-
JICHHUE 3TOH TEMBI 3ByUYHT B COMPOBOXACHUU apQbl
Ha Tepuuio HIKe (B e-moll) ¢ TUXOH JTUHAMUKOM.

JBukeHue mnapaiielbHbIX Ma)KOPHBIX aKKOPJOB
(Cis-C-H-B-A) npuBOIAT K 3aBEPIICHUIO AJIaXKHO
TOHMYECKUM CENTaKKOpAoM A-dur, KOTOpbIi apda
B (PMHAJIBEHOM Tacca)ke JJOCTPAUBaET 0 6-3ByYHOTO
KJIACTEPa, MUPHO 3aTUXAIOIIEr0 B BBHICOKOM PEru-
cTpe.

Takum o0Opazom, «Adagio religioso» npeacras-
nsieT co0oil caMOCTOSTENbHYIO MY3bIKAJIBHYIO Kap-
THHY CO CBOEH Oosiee MPOCTON JIOTUKOW pa3BUTHSL.
ITo cpaBuenuto ¢ CoHaTol — ATO WHOUM B3IVIAI HA
MHUp: TIPOM3BEICHHE BOIUIOIIAET TI'apMOHUYHBIC
OTHOIICHHS YENOBEKa W TMPHUPOIBI, MPEICTaBIICH-
HOU 3/1eCh B MIUIUTMYECKU-TTACTOPAIBEHOM OOJIHKE.
VIMEeHHO TaKMMU 3TH OTHOLICHUS M OBIJIM W3HAYAIb-
HO 3amymanbl Co3zzmateneM, corlacHO KHure bertus
[beiT.: 1, 31]. OgHako B Afaxxno u3-3a HEOXKHUIAH-
HOTO TOSIBJICHUS ABYX KJIAacTE€POB, 3ByuyaBmuX B Co-
Hare, CIBIIIHBI OTTOJIOCKH €€ APaMaTHUECKUX COOBI-
tuii. Ho mpu 3TOM KOH(IMKTHBIX OTHOIICHHWHA TeM
HE BO3HMKAET, B3BOJIHOBAHHBIA XapakTep CpeaHen
yacTu OBICTPO CTHXAeT, BO3BpAILAsCh B peNpu3e K
YMHPOTBOPEHHO CBETIIOMY HCXOJHOMY OOpazHOMY
CTPOIO.

PaccMoTpenHble Hamu counHenus Mocuma Cra-
BeHCKH «Sonata religiosa» n «Adagio religioso», 00-
Najgasi BHICOKUMH XYIOXXECTBEHHBIMH JIOCTOWHCTBA-
MHU, SIPKUM TEMaTU3MOM, COYETaHHEM MPOHUKHOBEH-
HOW JINPHUKH U BBICOKOTO Apamaru3ma, moaru 100 met
NPUBJICKAIOT BHUMAHKE UCTIOJIHUTENCH U CIIylIaTenen
eBporeiickux cTpad. Hame oOparieHue K 3TUM co-
YUHEHHSM BBI3BAHO JKEJIAHUEM PACKPBITH CTPAHHUILY
OpTaHHOM MCTOpHH, HEN3BECTHYIO B Poccnu, crioco6-
CTBYsI CO3JIaHMIO OOJIee ENOCTHOTO MPEACTABICHHS O
MY3BIKaJIbHO-UCTOPUUECKOM Tporiecce. B opranHbix
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Mpumep 9
Example 9

MPOU3BENCHUSAX BBIJAIOUIUXCS KOMIO3UTOPOB XX
BEKa HMCCIEA0BATENN OOBIYHO OTMEYAIOT TPH CTHIIE-
BBI€ OMOPBI: OAPOKKO, KIACCHUIM3M, POMaHTH3M. B
paccMOTpPEHHBIX COUMHEHUAX CIaBEeHCKH BO3ZHUKAIOT
OoJee MIMPOKHUE XyA0KECTBEHHBIE acconnanui. B ux
YHCIe: CpeOHeBeK08as XOPAIbHOCTh 3aKIIOUNTEINb-
Hoii maptuu COHATH, HapouHOoe CTPOSHHUE TJIaBHOM
napTad (AP0 W pa3BEpTHIBAHUE), HCIOJIB30BaHHE
CIIOKHBIX TTONM(OHUIECKUX MPHUEMOB B pa3padoT-
K€, KIACCUYHOCMb CTPOCHHS MY3BIKAIBHBIX (OpM
(coHaTHOM W TPEXUaCTHOU); pomanmuyeckuti KOJIO-
PUT JTUPUYECKUX, HALMOHAJIHHO OKPAIIEHHBIX TEM
mo00YHON mapTHu U AIaxuo; ¢ XX 6exkom CBS3aHBI
12-ToHOBasi BEpTHKaJb, HCIONb30BAaHHE KIIACTEPOB
1 CepUTHON TEXHMKHU. ECTECTBEHHOE U OPraHMYHOE
COYETaHHE B OAHOM MPOU3BEACHUU CTHIMCTHUECKUX
MPU3HAKOB, MPUIIEANINX U3 Pa3HBIX dM0X, 00pasyer
nep-
CIICKTUBY, CJIOBHO BOILUIOIIAs M3BECTHBIC CIIOBA arl.
[Terpa o ToM, uTo «y 'ocriona ofAMH JIeHb, KaK Thicsya
JIeT, ¥ ThICAYA JIeT, KaKk omuH neHby» [2 Iletp. 3, 8].
Bo3nukaronuii cToias MUPOKUNA KyIBTYPHBIM «TOpH-
30HT» CO3/]a€T BCEOXBATHOCTh OCHOBHBIX SIBIEHUI
MY3BIKaJIbHOH HMCTOPHH. OTO TIO3BOJISIET JAaHHBIM
npomsBenennaM Mocuna CIABEHCKH MPOIOIKATH
)ku3Hb B XXI Beke, CTOJIb K€ CTUJIMCTUUYECKU TeTe-

OECKOHEUHYI0 «YHUBEPCAIHHO-BPEMEHHYIO»

POreHHOM — CBOOO/IHO COUYETAOLIEM IPU3HAKU BCEX
MPEABIIYLINX 30X MY3bIKAIbHON KYJIBTYPBI.
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Annomauyus. B crarbe paccMarpuBaroTcs JabuaibHble (GIeHTOBbIC) IMHSHBIE a9pO(OHBI — UTIPYIIKU-CBUCTYIIb-
KU, OOHapy>XEHHBIC B PE3yJbTaTe SKCIEAULMOHHBIX HCCICIOBAHUN IIEAAaroroB U CTYAEHTOB KadeIpbl TEOPUH MY3bIKH
Hwmxeropomnckoit rocynapctBeHHO# koHCcepBaTopud UM. M. Y. ImHKH. AKTyanbHOCTH pabOTHI COCTOUT B HEIOCTATOYHOM
M3YYEHHOCTH «IIyMOBBIX)» HHCTPYMEHTOB C ITO3HIIMH KOMITAPATUBHOTO aHAJIN3a, COTTIOCTABIISIONIETO UX C POJCTBEHHBIMHU
0 TIEPBUYHBIM THIIOJIOTUYECKUM NMPU3HAKaM CBUCTKOBBIMHU IIIMHSHBIMH (uieiiTaMu. ABTOPOM IIpeylaraeTcsi TUIoTesa,
HO3BOJIAIONIAS BKJIIOUHUTH «3BYYalllie» UIPYIIKH B KATETOPHIO (POHOMHCTPYMEHTOB, MMEIOLINX IIEPBOHAYATBHO PUTYallb-
HOe 3HaueHue. PaccMaTpuBaroTCsl MPUYMHBI HEMMEHUS y CBHCTYJCK CTaTyca MHCTPYMEHTa BBHJYy OTCYTCTBHS JIaIOBOM
OPTaHU30BAHHOCTH U KpaifHE MaJIbIX MHTOHAIMOHHBIX BO3MOXKHOCTEH 11 MacTepoBON HIrphl. [IpuBOASATCS KOHCTPYK-
THUBHBIC U 3BYKOBBIC XapaKTEPUCTHKH OIMKANIIEro poICTBEHHOTO MUrpymIkaM a’podoHa — (HaObpuIHON OKapHHBI, 00-
Hapy>eHHOU B Xojie skcrmeaunuu B Hinkeropoackoi o01acTy. AHAIU3UPYIOTCS IPUYMHBI MAJIOH pacHpoCTPaHEHHOCTH
HONOOHBIX 00pa3I0B, M3TOTOBJICHHBIX HA eBponelckux dadpukax. [IpennaraioTcs METoAUYECKIE PEKOMEHIAUH aBTOPa,
KacarolIuecs allUIMKaTypPbl, TO3UIMN PYK U AbIXaHUS, BEIpAOOTaHHBIE HA OCHOBE COOCTBEHHOTO OIBITA MO OCBOCHHUIO
Ta0MaIbHBIX (PIEHTOBBIX TPaJANIMOHHBIX WHCTPYMEHTOB B PaMKaX ACATEIBHOCTH (POIBKIOPHO-3THOTPA(UIECKOTO aH-
cam6mst «Cetu-LIBer». Ctarhst sBIsETCS NPOAOHKEHUEM HCCIIEJOBATEIILCKOW PaOOTHI IO IIOMCKY U aTpUOyTaluy Tpaau-
IIMOHHBIX a3po(OHOB, HAYATOW B MyOMMKaLusIx aBropa [1; 2].
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Abstract. The article discusses labial (flute) clay aerophones — whistle toys, discovered as a result of expeditionary
research by teachers and students of the Department of Music Theory of the Glinka Nizhny Novgorod State Conservaoire.
The relevance of the work lies in the insufficient number of scientific publications that analyze “noise” instruments from
the standpoint of comparative analysis, comparing them with whistling clay flutes related by primary typological features.
A hypothesis is proposed that makes it possible to include “sounding” toys in the category of phono instruments, which
originally had a ritual significance. The reasons for the lack of the status of an instrument in whistles due to the lack of
modal organization and extremely small intonation possibilities for masterful playing are considered. The design and
sound characteristics of the closest aecrophone related to toys, a factory ocarina found in the Nizhny Novgorod region, are
given. The reasons for the low prevalence of such samples made in European factories are analyzed. Methodological rec-
ommendations of the author concerning fingering, hand positions and breathing, developed on the basis of their own expe-
rience in mastering labial flute traditional instruments within the framework of the activities of the folklore-ethnographic
ensemble “Sveti-Tsvet”, are proposed. The article is a continuation of the research work on the search and attribution of
traditional aerophones, begun in the author's publications [1; 2].
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TpanunuonHas KynbTypa BKIIOYAaeT B ce0s He
TOJBKO 3HAKOBBIE MY3bIKAIBHBIE HHCTPYMEHTEI,
OTIpeaeNsIoIIne )KU3HEHHbBIN YKIaa UX X0351Ha (Ha-
[pUMep, NacTYIIbK), HO U OOBIYHBIE OBITOBEIC MPE-
METHI, CTAHOBWBIIIMECS BOJIEH CHUTyallnd BPEMEHHO
«3ByYaIIMHU», ONHAKO HE NEPEXOAsIINE B KaTero-
PHIO TIOBCEHEBHO MY3HLIUPYEMBIX.

Tak, Hampumep, OOBIYHOE XECTSHOE BEIPO B
cene KazakoBo Bauckoro pailoHa B MOMEHT Ipa3i-
HUYHBIX TYJSIHUH MOTJIO MPEBpaIaThecsi B HIUODOH,
COTIPOBOXKJAIOMIMK YaCTyIIEYHbIE COPEBHOBAHUS.
Bpanu ero mox MbIIIKY JIEBOI pyKOi, a mpaBas ¢ Io-
MOILBIO JIEPEeBIHHON KOJOTYIIKM OWia Mo BHYTpEH-
HUM CT€HKaM B TakT neceHHunaM. [leqanas 3acimonka
TaKXXe BPEMEHAMHU INPEBpaIlaNach B MY3BIKAIbHBIN
HWHCTPYMEHT, IpUYEM UTPaJI Ha Hell He TOJIBKO pyKa-
MH, HO ¥ HOTaMH, Opocasi Ha 3eMJTI0 B BRIOUBast 1po0b
oA TapMOHHBIe Haurpeii. Ho mocne 3aBepuienus
MPa3IHUYHBIX TYISIHUH BCE 3TH MpEeIMEThl BO3Bpa-
[IAJTUCh K OOBIYHOMY XO3SHCTBEHHOMY YKIIaAy U HE
OKa3bIBAJIM Kakoe-TMOO BIMSHHE HA CTaHOBICHHE
MHCTPYMEHTAIbHON MY3BIKH, HE MEPEXOUIN B PaHT
npodeccuonanbHEIX. Benpo, kodepra, pybensb, Koca,
nHJIa, evHasi 3aciIOHKa ObUTM M OCTaBaJIUCh MPEXKIC
BCEro HE3aMEHUMBIMHU XO3SHCTBEHHBIMH IpeIMeTa-
MU KPECThSHCKOTO OBITA.

Ho cpean My3bIKaJlbHBIX WHCTPYMEHTOB Opra-
HOJIOTH BBIJIENISAIOT KaT€rOpHUI0 3BYYalIUX JETCKHUX
WTPyIIEK, KOTOpBIEe CHOPMUPOBAIH LIEIBIN Kiacc ad-
PoOoHOB, HCHIONB3YEMBIX B MPO(HECCHOHATEHOM MY-
3ULIUPOBAHUH, OCTABASICh IIPU 3TOM KOHCTPYKTHBHOM
KOHCTaHTOW, HE MEHSS CBOM OOJNWK W TIEPBHYHBIC
THUIIOJIOTUYECKUE MPU3HAKA BeKaMH. Pedb moiaer o
IIMHSHBIX UTPYIIKaX-CBUCTYIBKAX, MPOIOJIKAIOIINX
cBO€ OBITOBaHHE KaK IMTPOMEBICIIOBEIN 00beKT B Hike-
TOPOJCKOM 00JacTH M CTaBIIMX HEOTHEMJIEMOW ya-
CTBIO TPATUIMOHHOW KYJBTYpBI (KaKk peMecIeHHOH,
TaK U MY3BIKaJIbHON).

I'MuHsHBIE WIPYLIKH, W3JAIOIIKUE OT OJHOIO /10
TpeX 3BYKOB, OBUTH W3BECTHBI M3JaBHA. APXEOJIOTH-
YECKHE HCCIIEIOBAHUS IIOATBEPXKIAIOT CYIIECTBO-
BaHHE TJIMHSIHBIX CBUCTYJCK B aKTUBHOM 0OWXoze
yxe B I Beke. Tak, B 2005 rogy B Xone pacKomok
rpeko-ckudcekoro ropommma Kapa-Tode B Cene-
po-3amagaom KpbiMy ObLTO HaliIEHO TIECTh pacIuc-
HBIX KepaMHUUYeCKuX (parMeHTOB QUTYpKH B (opme
NTHYKH C OTBEPCTHEM I U3MEHEHHS BHICOTHI 3ByKa
[3, c. 117-118]. EcTb OCHOBaHUs NpeAnonarars, 4To
NEpPBOHAYaJIbHO CBUCTYJBKAM MPHUIaBAIOCh Maruye-
CKO€, PUTYaJIbHOE 3Ha4CHUE, UX HOCHIU B KayeCcTBE
obepera [4, c. 244]. Ha panHeMm 3Tare CBOETO CyIile-
CTBOBAHUS OHM TaK)Ke UMEJU MPUKJIaJHOE 3HAUCHNE
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Y BBHIMONHIN (YHKIUIO «TPYAOBBIX (DOHOMHCTPY-
MEHTOB» [5, ¢. 59]. IMEeHHO 3T «3BydaIue» Kycod-
KH TJIMHBI CITOCOOCTBOBaJM 0OoJjiee mo3nHeMy hopMu-
pOBaHHIO KJlacca a3po(OHOB B TPAAUIOHHOM KYJIb-
type. I. E. Jlan0araii moiaraer, 9To «IepBBIM IIIaroM
K M3TOTOBJICHUIO HATYPaJbHOI'O WHCTPYMEHTA C IO-
MOUIBI0 PYK — caMo co0Ol BO3HHUKAIOIIEE SIBICHHE
y JIOZIEH B XOJIOHBII C€30H roa. B Mopo3HbIe THU B
HEPBYIO OYepeb 3aMEeP3ar0T TEJIO YEIOBEeKa U Majb-
ubl. <...> Yenosek, rpes 3aMep31Uue pyKH, IOTUPAET
JIaIOHH JIPYT O JIpyTa, MacCUpys pyKH, CHadaia JyeT
Ha HUX CBOMM TOpSYHMM JbIXaHUEM. B 3ToT cambiit
MOMEHT BHEIIHUI BUJ PYK, KOTOPBI BO3HUKACT Ye-
pe3 CKpelllMBaHUE MPAaBOM U JIEBOM PyKH uUesloBeKa,
oOperaert <...> GopMy My3bIKaJIbHOTO HHCTPYMEHTA,
MOXOXKEro Ha okapuuy» [5, ¢. 59]. H. X. Hyprasnosa
MUIIET O Pa3HOOOpa3Wy BHEIIHETO BHA TIMHSIHBIX
NPEACTABIIOMNX  COOO0M
JIBIA COCYIl U3 OOOMOKEHHOW IIMHBI B (JOpPME MTHII,
3Bepeil, ppl0 U T. I. C OTBEPCTUSAMU AJIs MAJIbLEBY
[6, c. 322]. KOHCTPYKTUBHO MOXOXHE HMHCTPYMEH-
Thl CYIIECTBOBAJIM Yy MHOTMX HapojioB. Y TaTap OH

CBUCTYIJICK, «IIYyCTOTC-

HA3bIBAETCSA TAIl-CHIOBI3TH (KAMEHHBIH CBUCTOK), Y
yyBalleil — TaM-1axiany (IJIMHSIHBIM CBHCTOK), Y
MapuilieB — IIyH LIYWIBIK (TIMHSAHAS CBUCTYJIb-
Ka), OIYIIIBIK-TION0 (TIIMHSAHBIA COJIOBEH), Yy MOpI-
BBl — KECBOHb TYTYILKA, KEBEHb JyAyIIKa (TIMHIHAS
COpOKa WMJIM IIUHSHAs YTKa), y YIMYpPTOB — IIyJaH
[6, c. 322].

Urpymka Morna MCHoiabp30BaTbCsi U B PUTyallb-
HbIX Hensx. Hanpumep, B cepequne XIX Beka B Bst-
CKOW TYOEpHHH CYIIECTBOBAJ IMPa3JAHUK TOMHHOBE-
HUSI IPEAKOB. B 3TOT AeHb coBepluanack TpU3HA 10
YMEpIIHUM, TOCIIE YEro HAauMHAJIOCh CTUXMHHOE Ty-
JITHUE, COTPOBOXK/IABIIIEECS] UTPOI Ha CBHUCTYJIbKaX.
OTOT 00psAA MMEHOBAJICA «CBHCTOIUIACKAY. KomMebl-
KOB IUILET elle 00 OHOM MpPeAHAa3HAYCHUH CBUCTY-
JIEK: «COJIOBYIIKAaMH Ha sSpMapKax MaHWIN IOKyIla-
tenei» [7, c. 15].

CymiecTByl0T JiBa B3DIAJa Ha «3Bydallue»
IJIMHSHBIE CBUCTYJIbKU:

1. DTO Wrpymkd, BO3HUKIIHE KaK MOOOYHBIN
pe3yabTaT TOHYapHOTO MPOMBICHIA, KOHCTPYKTHBHO
MOBIUSBIIHE Ha (POPMHUPOBAHKE KJTacca JabnaabHBIX
a’po()OHOB THIA OKapUH, ONMKAUIINX POACTBEHHH-
KOB CBHCTKOBOM ()JICHTEHI.

2. DOTO M eCcTh apXauvdHbIC OKAPUHBI, IPUMHUTHB-
HBIE MY3bIKaJIbHbIE MHCTPYMEHTBI, UMEIOIINE THIIO-
JIOTUYECKYIO CXO)KECTh KOHCTPYKTHBHBIX TPHHIIUIIOB
3BykomsBieueHus. Kak monaraer C. . XKmaHoB, 001h-
IIMHCTBO OKApHH UMEIOT OKOJIOC(hepHyecKyo hopmy,
OIHAKO M3BECTHBI OKAPHHBI CaMbIX pasHbIX (Gopm B
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BUJI€ TITUII, PAKOBHH C Pa3HbIM KOJIUYECTBOM OTBEp-
ctuit s maneieB [8, 129]. [lo maeHnto M. Dman-
KyJIOBa, OKapHHAa — «KEPAMHUYECKas CBUCTYJIbKa B
(hopMe NTHYKH C KIIOBOBUAHBIM BX0OJ0M ("'mUIuK") 1
CBHUCTKOBBIM OoTBepcTHeM (''BopoHKa)» [9, c. 42].

Ha Ham B3mIsil, UTPYIIKH-CBUCTYIBKH, OKA3aB-
[IMe BIUsHUE HA (OPMHUPOBAHKE Kilacca (PIeHTOBBIX
a3po()OHOB, HO IIPU 3TOM HE IOJIyYUBIIHE CTaTyca
HHCTPYMEHTA B PE3yJIbTaTe CTarHALUN KOHCTPYKTHB-
HBIX TIPUHIMIIOB 3ByKOM3BICUCHHS, U COBPEMECHHBIC
OKapHWHBI — pa3Hble BUJBI POJCTBEHHBIX MO MaTe-
pHagy HW3rOTOBJICHMS TPAOULUOHHBIX «3BYUAIIHX)»

00bekToB. [loaTBepKACHNEM SBIACTCS KOHCTPYKIHUS
CBHCTYJIEK, HE MeHsIomasca Bekamu. Kak u B 6oib-
IIMHCTBE apXEOJOTUYECKUX HAXOIOK, B COBPEMEH-
HBIX CBUCTYJIbKAX JBa UTPOBBIX OTBEPCTHS, C MIOMO-
IIBI0 KOTOPBIX BBITYBAIOTCS HE OOJiee TPeX 3BYKOB.
Macrepa-roHdapel, Kak HpPaBHJIO, HE CTPEMHIHCH
K JIaJIOBOMY €IMHOO0Opa3uio, MO3TOMY CTpPOH CBH-
CTyJeK ObUI MayonpejckasyeM. [IpuBenemM nmpumep
CTPOS TPEX WIPYyIIEeK, OOHAPYKEHHBIX aBTOPOM CTa-
TBH B PE3yJbTaTe IKCIICAUITUOHHBIX UCCIIEIOBaHUH B
2000-2005 rr. Ha TeppuTOopuu Hinkeropomackoit 00-
nactu (arpuOyTaIust MacTepoBas):

Puc. 1. <MepBepgka, nesyuias 3a situem» (r. lopoael) — TpMxopaosblit AnanasoH «c-es-f».
«baba c yTkoii» (r. opogel) — MakopHoe Tpe3Byume «a-cis-e».
«bapaHn» (c. YX6aHHMKOBO) — aM6UTYC B Npeaesiax cenTuMbl «d-a-c»
lll. 1. “A bear climbing for an egg” (Gorodets) — trichord range “c-es-f".
“Baba with a duck” (Gorodets) — major triad “a-cis-e”.
“Ram" (Zhbannikovo) — ambitus within the septima “d-a-c”

Mactepa ykasblBaJM, YTO 33/a4l HACTPOUKHU
OIIPEJICIIEHHOTO 3BYKOBOTO TOHA HE OBLII0, J1a U BpeMe-
HU BO3UTHCS C 3TOM MPOOIEMOM HE XBaTaJ0: HTPYIITKH
00 Aenanyd MOTOKOM Ha Mpojaxy, 100 3To Obuin
IITY4YHbIE 3K3EMIUISIPbl JJi1 cBOMX Jereil. Paccka-
3BIBAIIM, YTO OBUIM CITydau 3aKa30B OT MY3BIKAaHTOB
clieNiaTh MapTUIO0 UTPYIIEK OIpENeICHHOIO TOHA, HO
KaueCTBEHHOTO pe3yJbTara IOOWTHCS HE YAaloCh.
[Ipobnemoii siBnsieTcst PakTUIESCKOE IMTOBBIIIICHIE KaXK-
JIOTO TOHA CBUCTYIJILKH IIPU 00XKUTE, TOITOMY CIIOKHO
TpemyraaaTh OKOHYATSIBHBINA cTpoi. OaHAKO, MacTe-
POBBIE TIOIBITKA JTOOUTHCS Pa3HOOOpa3usl B JIaJOBOM
OTHOIIICHHUHU BCEC XK€ 6I)IJ'II/I, XOTsA HOCUJIN GILI/IHI/I‘-IHI)II\/'I
xapaktep. Tak, B ceme JXb6amamkoBo B 2010 romy
Obuta OOHapy)KE€Ha CBHUCTYJIBKA C JIOTIOJHHUTEIbHBIM
NajJbUCBbIM OTBEPCTUCEM B HIDKHEH 4JacTu Kopmyca
(Puc. 2). 3TO0 TO3BOIISIIO PACIIUPUTH aMOUTYC IO
KBapTOBOTO. Mactep THIaTelnhbHO BBIBEPSUT KaXIbIi
TOH, B pE3yJIbTaTe Yero JajJ UrpyIKu ObuT Oolee co-
OTHOCHM C TPeOOBaHUSIMH MY3BIKaHTOB (Puc. 3).

Ho 370 eauHuuHBIi ciiydail 3a BCIO MPaKTUKY
IKCTIEAMIIMOHHBIX UCCIIEIOBAaHUH aBTOPA.
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OBOJIONMS TIMHSIHBIX CBHCTYJIEK OTpPa3Wiach
TIPeX/Ie BCEro Ha BHemTHeM Buzae. Hapsay ¢ kaHOHU-
YECKUMH YTHLIAMH, ITHYKAMH 1 OapaHaMU MOSIBIISFOT-
sl M HeOOBbIYHBIE CIOXKETHI (Puc. 4). JlaHHas urpymka
«BBIIyBaJIa» TOJNBKO JBa 3ByKa B CEKyHJOBOM amOu-
Tyce, TO €CTh 3aJjady CHeNaTh U3 Hee MY3bIKaIbHBIN
WHCTPYMEHT MacTep Irepeii COOOH SIBHO HE CTAaBUIL

Ha pybexe XX—XXI BekoB B Hmkeropoackoit
o0JacTé IPOMBICEN MPOJIOKAJ CYIIECTBOBATh B Ce-
nax JK6anuukoBo, Bunseso, CmupkuHo, PoitHMHO
u ap. CBUCTYIBKY paccMaTpUBaIN KakK JETCKYIO 3a-
0aBy, IpUAEPKUBAICH, B OCHOBHOM, KAHOHUYECKUX
CIO)KETOB — TETYIIKM, OapaHbl, NTHYKU. Bo Bcex
CIly4asx Ha TepBOM IUIaHe Oblla BHEWHTOHAIMOH-
HO-(poHMUecKast, TIymMoBas (YHKIHS WTpymIKd. B
pslle cel oTMedanach ceMeifHas MPEeeMCTBEHHOCTD,
MacTEepCTBO MEPEHUMATH MOJIOJBIE MPEICTABUTEIN
poza, OHAKO, KOHCTPYKIIHSI MEXaHU3Ma 3BYKOHU3BIIC-
YCHHMSI SBOJIIOLIMOHHBIX U3MEHEHHI HE MpeTepIiea.

B xonne XIX — nagane XX Beka B Poccuu mo-
SIBUJIACH MOJIa Ha OKapHHBI, KOTOPBIC MPUBO3UIINCH
u3 EBpOmbI ¥ MO3UIIMOHUPOBAIKUCH KaK MPOQecCcHo-



HaJIbHBIC NTHCTPYMCHTBI. 00 sTOM CBUACTCIBLCTBYIOT
CaMOYy4HUTECIIN, HY6III/IKYIOH_II/ICC5I B UMCHUTBIX H3Ja-

Actual problems of high musical education. 2023. N2 3 (70)

TENBCTBAX, W TOSBICHUC HHCTPYMEHTOB Ha HUXKETO-
poxnckoit sipmapke (Puc. 5).

Puc. 2. CeuctynbKa (c. XK6aHHUKOBO)
1ll. 2. Whistle (Zhbannikovo)

4 ' 4

Puc. 3. AM6uTYyC cBucTynbKkm (c. YX6aHHMKOBO)
lll. 3. Ambitus whistles (Zhbannikovo)

Puc. 4. «<SIKyT Ha KOHe» U3 KoaleKuun Myses XyaoXKecTBeHHbIX npoMbicnos (HuxHuii Hosropog,)
lll. 4. “Yakut on a horse”. Museum of Arts and Crafts (Nizhny Novgorod)
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Tak, camoyuurens A. Aupepcena [10], BbImy-
EeHHbIM B Hayasie XX BeKa, Mpeiiaran HECKOJIbKO
HOTanui (HparMEeHTOB MOMYJISPHBIX KIaCCHYECKUX
MEJIOANK ¥ HApOJIHBIX MECEH, YTO TOBOPUT O PaCIpo-
CTpaHEHHOCTH MHCTpyMeHTa (Puc. 6).
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B Hmxeropozckoii 001acTi OKapUHbI OSIBHIIHCH
B Hadane XX Beka, a ¢ 90-X TOoB psil MacTepoB CTa-
JIM BBIYCKaTh MHCTPYMEHTHI CaMbIX Pa3HOOOPa3HBIX
dopm u pasmepoB. Ckazasack BOCTPeOOBaHHOCTD
HECJIOKHBIX JUI1 OCBOCHHUS M HENPUXOTIMBBIX a3po-
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(I)OHOB, OpuxoAdamux Ha CMCHY Oomee KaIllpu3HbIM JacT MATKOCTH H FJIy6I/IHy 3By4YaHHsI MHCTPYMCHTA,
JKajelKkaM 1 POXKaM. MaCTepOBaSI IpoaAyKOHA CTajia B COUYC€TaHUU C NPYTUMHU COJIbHBIMH MHCTPYMCHTaMU
IIOCTCIICHHO I[H(I)(I)epeHHHpOBaTLCH Ha COOCTBEHHO OKaprHa HOpUAACT 3BYYAHUIO TCIUIOTY U JICTKOCTB)»

HHCTPYMEHTBI! U CYBEHHPHI, OHA TOJIh30BaAIaCh CIIPO- [4, c. 244]. 3aBucUMOCTh TEeMOPOBBIX XapaKTEPUCTUK
coM Ha (GoNBKIOPHBIX (ecTuBasIX. [IpuBIekan My- OT TIOJIOKEHUSI PYK TIPHU UTPe Ha OKapWHE OTMEJAeT
3BIKAHTOB MPEXKE BCErO MTKWI OapXaTHBIN «TJTHHS- ’Knanos: «B Hee Hy»HO MoJjaBaTh BO3yX ONpe/IeIeH-

HBIIH» TeMOp, 3aBUCSIIMN OT PasMepOB HHCTPYMEHTA HBIM 00pa3oM, 3aKpbIBasi CrielUAIbHBIE OTBEPCTHS, TO
U MCHSIOIIUICS B PE3yJbTare Pa3uuHBbIX MPHUEMOB €CTh UTPAIOIINI HA OKApPHHE JIyeT B OJHO W3 OTBEp-
Wrpel W amumkarypsl. O BIMSHUM KOHCTPYKIMH  CTHH M 3aKpbIBaeT HallblaMU OcTaBIIuecs. Tak, B 3a-
uHCTpyMeHTa Ha TeMOp mumer CasenbeB: «Cdepu- BHCHUMOCTH OT TOI0, KaK pacIojiaratoTcst pyku, 3ByK U
geckass (opMa IyCTOTENIOro KOpITyca-pe3oHaTopa MoJTy4JaeTcst pa3HsiM» [8, . 129].

Puc. 6. HoTHas 3anucb nonynspHbIX MeJI0AUI HA OKapuUHe
lll. 6. Musical notation of popular melodies on ocarina

Ne 10 BEE3T o MarymEb 1o Boxrs. Russisches Lied.
gy Lemto. OCO® O® OGO 0 _ & GO a3

¢ 22 2 B I o e
1 i T SO T I SR S Tt N R B g W R Y S A R I R B B

5% 3Ty38 5 5 47 § 98 L L L kT 3 A 6F

HemanopaxHbIM (l)aKTopOM, BIIMAIOIIMM Ha MNO3UITUOHUPOBAIUCH ITPOU3BOAUTEIIEM KaK npoq)ec—

TeMOp MHCTpYMEHTa, SIBISJICS MaTepHall, U3 KOTO- CHOHaJIbHBIE? M OBLIH MOMYJISIPHBI CPEIHM HACCIICHHS,
pOTO OH W3TOTOBJIEH, — TJIMHA, KOTOpas MpUAaBaja O YeM CBHJAETENBCTBYET Menanb «Improvements in
0COOYIO0 TEIUIOTY U XapaKTePHOCTh 3ByYaHUSI. the manufacture of musical instruments called "Oca-

WHTepecHo 0TMETUTB, UTO Kilaccudeckas popma  rina", and in machinery connected therewithy», koto-
OKapwH, MpUIIeAmuX u3 EBporbl B Hagaie mpoImnio- poii B 1878 romy ObuT Harpaxkaen Fienn [11] (Puc. 7).
r0 BEKa, MPaKTHYECKH HE MOBTOPSUIACH HUKETOPOI- OxapuHa npencrasisieT co00l KIaCCHYECKYIO Aecs-
CKUMH peMeCIIeHHHKaMi. BO3MOXKHO, 0ObSICHEHHEM  THUIAJBIEBYI0 KOHCTPYKIHIO, HMEIOIYIO0 CXOJCTBO C
JAHHOTO (aKTa MOXKET CIIY)KHUTh MaJiasi pacrpocTpa-  HHCTpyMeHTamu Jlonatu®, Beimyckaromumucs ¢ 1853
HEHHOCTb U IOPOTOBU3HA MHOSA3BIYHOTO MHCTPYMEH-  roza. Ilo Hamemy MHeHHUI0, Hanboee paluoHaIbHO
Ta. YacTo 0 eBpoIeiicKuX oKapuHax HUKETOPOJICKHE Ha JJAHHOM a’poQOHE UCTIONB30BaTh NOCIIEI0BATEb-
MacTepa Ja)xe He CIBIIIAIH. HYIO alllUITAKATypY, IPH KOTOPOX 3aA€WCTBOBAHEI IO

B 2015 roxy aBropy ynanocs oOHapyxuTh B Bet- YeThIpEe MaJIbla KaXA0H PyKH Ha BEpXHEHN 4acTH Kop-

JTy’KCKOM paifOHe YHUKAJIbHBIN 00pa3el aBCTpUHCKOM myca; OOJBIIINE TaNbIBl PYK 3aKPBIBAJIHN JIBa HUKHUX
OKapHuHBbI, BRIMYIIEHHOW B KoHIIe XIX — Hauane XX oTBepcTusa. Urpa npoucxXoauT MyTeM MOOYEPETHOTO
Beka Ha Qabpuke «Heinrich Fienn». MHCcTpyMeHTHI OTKPBITHA NaJbLEBOro oTBepetus (Puc. §).

Puc. 7
.7

Puc. 8
.8

Hf/

Jlesas

22



Tumnbl AbIXaHUA MPU UTPE HA OKAPUHE MOTYT
pasznnyarbes. Tak, JKnaHOB peKOMEHAYET «IIPOU3BO-
JIUTh BAOX IPEUMYLIECTBEHHO Y€Pe3 POT U YACTUYHO
gyepe3 HOC <...>, a Ui NEepPBOHAYAJIbHOTO 3BYKOH3-
BJICYEHHS IEJIECO00Pa3HO MPUMEHSTh KOMOWHHUPO-
BaHHBIN BAOX (HOCOM U pToM)» [8, c. 129].

JIns pa3HOro BUAa aTak «XapaKTEpHO MPOU3HO-

n.n
b

IIEHUE CBOEH COMIacHOM: 1Jisl TBEpAOH aTaku — "T
MsIrkoit — "k", BcnomorarenbHol — "p" U, COOTBET-
CTBEHHO, CBOMX CJIOTOB: "Ty-Ky-py". OfHaKko Heus-
MEHHBIMH BCETJa OCTaroTcs cornmacHeie "1, "k", "p",
KOTOpBIE U OMpenenstoT Bu araku» [8, c¢. 130]. Ha
Halll B3MJIsAJ, KOMOWHHPOBAHHBIA IMPHHIIMI JIbIXa-
HUS TIPH UTPE HA MONOOHOM MHCTPYMEHTE CIIOKHO
peanmsyem, TeM Oollee NI HA4aIbHOTO OOYYEHHUSI.
He ormeueHo aBTOpOM M NMPOU3HOIIEHHE CJIOTOB C
BBIIIEHA3BaHHBIMU COTJIACHBIMH. MacTepoBoil HU-
JKETOPOACKUI CTHIIb MY3WIIUPOBaHMS Ha OKapWHE
mpezmonaraeT ooee MATKoe, OapxaTHoe 3BydaHHE!,
Hmxeropoackas manepa My3UIIUPOBaHHUS Ha OKapH-
He ONM3Ka KaJIeeuHol, YTO MONTBEPKAAECTCS U aHa-
JIOTHYHBIM PACIOJIOKEHHEM PYK IMPU Urpe, a TaKkKe
ANIUIMKaTypOK.

Ha Hamm B3msi1, CyIIecTBYIOT IBE€ TUTIOTE3HI pac-
MIPOCTPaHEHUS TOTOOHBIX HHCTPYMEHTOB!

1. Okapuna sBisieTcst TpodeeM, TPUBE3CHHBIM
nociae [lepBoit mupoBoil BoitHbl. Hemenkue coi-
JIaThl 4acTo Opajiu OKapuHBI ¢ co00M Kak obOeper u
MaJeHbKYI0 WIPYIIKY, KOTOpas CBOMM 3ByYaHHUEM
HAIlOMHUHANA O JIOME W MOJHUMAalla UM HaCTPOCHUE.
o nosiBieHus! TyOHBIX TapMOILEK 3TOT HHCTPYMEHT
«TPOU3BOAMIICS B OOJBIINX KONMWYECTBaX Ha (adbpu-
ke I'enpuxa ®eena» [11]. OxapuHa npunuiace mo
HPaBYy PYCCKOMY KPECThSHHUHY U BOIIIJIA B KATETOPHIO
TPaIUIIMOHHEBIX a3pO(OHOB.

2. NuctpymenT Obm mpuobpereH Ha Hwmxkero-
ponckoli sipmapke. DakT mosiBICHUS «(HICHTOBBIX)»
1 «CUTHAJIBHBIX CBUCTKOBY» KOCBEHHO MOATBEPKIAET
«sIpMapouYHBIA JIMCTOK». OJHAKO, MO HAIIeMy MHe-
HUIO, OKapHHAa MOIVIa CTOMTH JOCTaTOYHO JOpPOro,
YUHTHIBas TIEPEeBO3 M3 ABCTPHH, U ObIIa HE MO Kap-
MaHy TIPOCTHIM MOKYTIATEIISIM.

[TosIBUBIIMCh B TPAJMIIMOHHOM KPECThIHCKOM
XO34UCTBE, MHCTPYMEHT YacCTHYHO MEPeHsT «Ma-
THYECKHe» OXpaHHuTenbHble (pyHKIMYU. Kak mumer
Knanos, «urpa Ha okapuHe IoMorajia OTBaJUTh OT
T000T0 TIOMEMIEHUST MIIH Y9aCTKAa MECTHOCTH 3JIBIX
JyXOB, a B JIOM€ Ja)ke MPOCTO JIexalas Ha TMOJIKe
OKapuHa Heclia 00epekHyto GpyHKIuo» [8, ¢. 129].

Takum oOpazom, mabuansHbie ((praeiiToBBIC) a3-
podonsl B Hikeroponuckoir o0IacTH SBOIOINOHU-
pOBalli HEpaBHOMEPHO. Pan Wrpymek-cBUCTYIEK,
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W3TOTOBJICHHBIX TIOTOMCTBEHHBIMH MAacTepaMu’, B
CIO)KETHOM IIJIAaHE COXPAHMIN KaHOHWYECKHE MEPBO-
0o0pa3bl MITHYEK, METYIIKOB, O0apaHoB. KoHCTpyKims
MEXaHHW3Ma 3BYKOHU3BJICUCHHUS TAKXKe HE IMpeTeprie-
Jla CepPhE3HBIX M3MEHEHUN: PUTypKu WMETH 10 JBa
MAIBIEBBIX OTBEPCTHUS, TIPH ITOJTHOM 3aKPBITUH KOTO-
PBIX BBIITyBaJicsi OCHOBHOH (0a30BBIH) TOH, U, OCIIE-
JTIOBATEJIbHO OTKPBIBas, MOXKHO OBLIO JOOUTHCS BYX
no0ouHbIX. OHAKO, MacTepa UTPYIIEK OTHOCHIIVCH
K 3ByKOBOMY CETMEHTY CBHCTYJICK KaK K (POHUYECKOI
KpackKe ¥ MPaKTUICCKH He PEATPUHIMAITH ITOMTBITOK
OpTraHM3aliy JIaZI0BOM CTPYKTYpBI, IMO3BOISIONICH
urparb npocreinme mMeiaoauu. Cka3biBajics U QakT
MOTOYHOTO MMPOM3BOACTBA UTPYIIEK HA MPOAAXY, HE
MO3BOJISIONIETO YACATh KaXJAOMY H3IETHI0 OO0Ib-
II0T0 BHUMAaHHS, B Pe3yJIbTaTe 4ero MacTep He UMel
BO3MOXHOCTH TIIATEIIbHOU «HACTPOUKI» OTACIbHON
CBUCTYIbKH. KpoMme 3TOro, M3HayalbHO peMecIeH-
HUKH OPUEHTHUPOBAIIUCH Ha JIeTeH KaK OCHOBHBIX I10-
TpeduTeIeH NTPYITKA U BOCTIPHHUMAIH €€ 3BYKOBOM
KOMIUTEKC KaK XaOTHYHBIN, HE TIPEAyCMaTPHUBAIOIIHIA
MEJIOANYECKON OpPraHM30BaHHOCTH, TaK KaK CUYHUTa-
JIOCh, YTO JIETH HE CIIOCOOHBI BBIAYBaTh OCMBICIICH-
Hble Menoann. OTHAKO JIETCKAst UTPpa Ha CBUCTYIIbKAX
CIPaBeIIMBO MOIVIa OTHOCUTHCS K JIONIECEHHBIM ap-
Xan4gHBIM (hopMaM, TaK Kak B CBOEH OCHOBE «COJep-
JKaJia 3BYKOIOJpakaHNe JKUBOTHOMY MHPY H arleJuId-
poBaHue K MUpY Hpupoas» [12, c. 45].

OxapuHbI TO3UIHOHUPOBAIUCH TIPEXKIE BCETrO
KaK M)3bIKAIbHble WHCTPYMEHTHI, UMEIOIIHe OT 4-X
1o 10-tu manbueBsix oTBepcTuid. [Ipu aTom dopma
WHCTPYMEHTA YaIlle BCero ObLIa MPON3BOIBHON 1 HE
MOBTOpsIJIa KOHTYPBI KJIACCHYECKUX EBPOIEHCKUX
o0pasioB’. B 11a0BOM OTHOLICHHH 3BYKOPSI MOT
OBITH MUKCOMTUANUCKHUM (KaK Ha OOJIBIINHCTBE XKaJie-
€K) 1100 TOCTYNeHHBIM TUATOHNYECKUM (B KBUHTO-
BOM, JJHOO CENTOBOM aMOHTyce B CIlydae MEHBLIETO
KOJTMIECCTBA MAITBIICBBIX OTBEPCTHH).

Takum 00pa3zoM, TIIMHSHAS TPAJAULMOHHAS MY-
3pIKka B nepBoi nonosuHe XXI Beka B Huxeropon-
CKOW 00JIaCTH TPOAOIDKAET XUTh. Mrpymku-cBu-
CTYIIbKH BOCTpPEOOBaHBI B JETCKHX IMEBYECKHUX KOII-
JICKTUBAX U YaCTO 3BYYaT Ha (DOJIBKIIOPHBIX ITPa3IHU-
Kax, MPUBHOCS ONpeesieHHYI0 (POHHYECKYIO KPacKy
B MacCOBO€ JIEHCTBHE, TO €CTh BBHITIOIHIIOT CBOIO U3-
HavaJIbHYI0 QYHKIHUIO, paJH KOTOPOH U CO3aBaJIHCh.
CoBpeMeHHBIE OKapUHBI HCIIONB3YIOTCS peke, Tak
Kak TpeOyIOT rpaMOTHOM HACTPOMKHU Ha dTare WU3ro-
TOBJICHUS ¥ OTIPEAETICHHOTO HaBbIka Urpbl. [Ipodec-
CHOHABHBIX 8-MH JIHOO0 10-THIATBIICBBIX aBTOPCKUX
WHCTPYMEHTOB HEMHOTO, ¥ OHU JIOCTAaTOYHO JIOPOTH.
EBporneiickue kiaccuueckue MOACNU, OMYIsSIPHBIC B
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Hauaie XX Beka, MPeJCTaBISIOT cO00# ceroaHs aH-
THKBapHYIO IIEHHOCTh U B Hinkeropoackoi obmactu
BCTPEUAIOTCSl O4eHb peako. CaM ke MpOMBICEN Ma-
CTEPOBBIX OKAPUH Pa3IUYHON (OPMBI U MY3BIKAIIb-
HOTO CTpOsSi MPOJOJIKAET CYIIEeCTBOBATh, YTO MOJ-
TBEPKJIAI0T MHOTOYHCIICHHBIE (PONBKIOpHBIE (heCcTH-
BaJM, NpoBoAuMble B Hinkeropoackoit obmactu, Ha
KOTOPBIX COBPEMEHHbBIE MacTepa MPECTABIAIOT CBOU
aBTOPCKHE ad3pOQOHEI.

ITpumevanus
B Hmxeroponckoid o61acTé 10 CETOIHSIIIHETO
JUHS IOIYJIIpHBI OKapuHbl EBrenus MBanosa, nmpowus-

1

BEJICHHBIE 10 TPAIUITHOHHON TEXHOJIOTHH HA OCHOBE
METOlla HM3TOTOBJICHUS YEPHOJIOIICHON KepaMHKH,
OOXXHUT KOTOPOW MPOBOAWICS C OOJBIIMM 3abIMIIe-
HHUEM.

2 Ha 4ro ykasbiBaeT pupMeHHOE PaOpHUHOE KIICHi-
MO «A7 1/2», HOATBEPKIAIOIIECEe BO3SMOXKHOCThH MIPhI
B IIpeJieax OKTaBHl OT @ TI0 JUATOHUYECKOMY TeM-
MIEPUPOBAHHOMY 3BYKODPSIY, OHIKAIOIIEMYCSl OO
[TOBBILIAIOIIEMYCSI Ha TOJITOHa B 3aBUCHUMOCTH OT
CHJIBI BO3YLIIHOTO IOTOKA.

3 Jlxysenne JIoHaTH CYMTACTCS POAOHAYATBHHKOM
[JIMHSHON CBUCTKOBOH (pi1elThl B ()OpME BBITSIHYTOTO
A1 C HOCUKOM, B KOTOPOM pacrosiarajcs KaHa s
BIyBaHMA BO3AyXa. EMy M NpuHaIIeXHUT Ha3BaHHE
WHCTPYMEHTa ucarina — YMEHBLIUTEIbHO-JIacKa-
TEJIbHOE€ MMEHOBAaHHE I'yCsl B OOJIOHCKOM IHAaJIeKTe
UTAJIBSHCKOTO SI3bIKa, YTO MOXKHO MEPEBECTH Ha pycC-
CKUI KaK «MaJICHbKUI T'yCh» WU «TYCHK»).

4 B omm4Me OT MacTyHIbUX a’poOHOB, IIe MO-
NOOHBIM MeTon (OPMHUPOBAHMS aTaKU C MOMOIIBIO
TIPOM3HECEHNUSI BO BPEMSI UTPBI CJIOTOB «Ty» U «Ky»
HCTIONIB3YETCS MIHAPOKO.

> Amnna TepemmnHa — TMOTOMCTBEHHBIH MacTep
*KOaHHUKOBCKOTO mpoMbicia. COBpeMeHHbIE MacTe-
pa, He UMeroIre B POy TOHYAPOB, YaCTO OTCTYTIa-
J¥ OT TPaAULMOHHON (OPMBI CBUCTYIBKH U, CIEIys
KpaTKOBPEMEHHOW Moje, JEeNWiIN APaKOHOB, MOH-
CTPOB U IPOYHX.

¢ Oxkapunbl Mactepa EBrenus VBaHoga.
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Annomayusa. Cratbs NMOCBAIIEHa (QHIOCO(PCKO-ICTETHYECKUM B3IIAJaM BBITAIOIIETOCS COBPEMEHHOTO KOMIIO3HU-
topa Usnp Ilurana. Ero mpencraBneHnst 00 MCKYCCTBE NMPOM3PACTAIOT HA TIOYBE KUTAWCKOH M (DPAHITY3CKOH KYyIBTYD.
Ha ocHOBe 10KyMEHTaIbHBIX MaTepHaIoB (MHTEPBBIO M BHICKA3bIBAHUI KOMITO3UTOPA B M1E€YaTH) B CTAaThE 00CYXKIAOTCS
KJIIOYEBBIE SCTETHUYECKHE BOIPOCHI, BOJHYIONIME MYy3bIKAHTa: YCTAHOBJICHHUE ITapajliesiell MeXy OpraHHYeCKHM MUPOM
pupos! (TMporece 3apoXkIeHUs, CTAHOBICHHS, POCTa, IIBETCHUSI M HEU30€XKHOTO YBSIaHHS) ¥ MUPOM MY3BIKaJIbHOTO
npou3BeneHNs; GEHOMEH 3ByKa U €ro MPUPOIHOTO MIPOUCXOXKICHUS, MPEIOIPEICTUBILETO YBOIIOLUI0 MUPOBOTO MY3bl-
KaJIbHOTO MICKYCCTBa; IpodJieMa paliioHAIFHOTO M SMOIIMOHAIIBHOTO B COAEPIKaHUU MY3bIKaJIbHOTO MIPOU3BEICHHS, pa3-
pemaemast UsHb [{uranom B monbs3y IpHOpUTETA SMOLIMOHAIBHOTO Havajla, YacTo BEIPAXKEHHOTO B 00pa3ax HOCTAJIbIUH,
MEJIaHXOJIMH, TPYCTH, BOCIIOMHHAHHUN O TPOIIIOM, MPOIIAHUS; TBOPYECTBO KaK IIPOLIECC CAaMOIIO3HAHUS;, MYy3bIKa Kak
COLIMOKYIIBTYpHBIN eHoMeH. Punocodcko-3cTeTHuecKre B3NS AbI KOMITIO3UTOPA HALLIH OTPaXKEHHE B €r0 MY3bIKAJIbHOM
TBOpPYECTBE, COYCTAIONIEM KUTACKHE TpaanIIiy (TIECEHHO-TaHIIeBAIbHEIN (obKiIop, [leknHckas onepa) u ppaHITy3CKHe
BIHSTHASA (B uncie moOouMbIx kommozutopoB — K. Jle6roccn 1 O. MeccnaH). AOCONIOTH3AINS 3ByKa, UCCIICIOBAHUE €TO
M3HAYaJIbHOW 00EPTOHOBOMH MPHUPOJIBI MTO3BOJISIIOT IPOBECTH MAPAJUIEIN CO CIIEKTPAILHON MY3bIKOW. OpraHnYHBIN CUHTE3
«CBOETO» U «UYKOT0» PacCMaTpHBAETCs B CTaThe Ha MpUMeEpe KOHIEPTOB «JkcTas II», «DpxyaH», OpKeCTPOBOH CIOUTHI
«Y cun», hoprenuanHol Mbechl « MraoBeHus [IleknHCKOI omephIy.

Knrouegvie cnosa: Usnp lluran, coBpeMeHHast My3bIka, My3bIKaJIbHAS SCTETHKA, HUIOCOPCKO-ICTETHUSCKHE B3I~
1pl, [TexuHCKas onepa

Jna yumupoeanusa: JIn SlnnH. DcreTnyeckue B3NIAABI KHTalcKo-(paHily3ckoro kommosuropa Ysup llurana //
AxmyanvHole npobnemvl evicuieco My3vikaibHo2o obpaszosanus. 2023. Ne 3 (70). C. 26-31. http://doi.org/10.26086/
NK.2023.70.3.0009.
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Abstract. The article is devoted to the philosophical and aesthetic views of the outstanding contemporary composer
Chen Qigang. His ideas about art grow on the soil of Chinese and French cultures. Based on documentary materials (in-
terviews and statements of the composer in print), the article discusses the key aesthetic issues of concern to the musician:
the establishment of parallels between the organic world of nature (the process of origin, formation, growth, flowering
and inevitable withering) and the world of musical composition; the phenomenon of sound and its natural origin, which
predetermined the evolution of world musical art; the problem of rational and emotional in the content of a musical
work, solved by Chen Qigang in favor of the priority of the emotional beginning, often expressed in images of nostalgia,
melancholy, sadness, memories of the past, farewell; creativity as a process of self-knowledge; music as a socio-cultural
phenomenon. The composer's philosophical and aesthetic views are reflected in his musical creativity, combining Chinese
traditions (song and dance folklore, Peking opera) and French influences (among his favorite composers are C. Debussy
and O. Messiaen). The absolutization of sound, the study of its original overtone nature, allow us to draw parallels with
spectral music. The organic synthesis of “one's own” and “someone else's” is considered in the article on the example of
the concerts “Ecstasy 11, “Erhuang”, the orchestral suite “Wu Xing”, the piano piece “Moments of the Beijing Opera”.
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Usnp Huran (1951) — Beayuuit coBpeMEHHBIH
KHTaWCKO-(hpaHIy3CKUH  KOMIIO3HUTOP,
TyOOKO W XYIOXECTBEHHO YOEIWUTENBhHO IPETBO-
pUTh MYy3BIKaIbHBIE TPATUIIUU ABYX CTPaH B CBOEM

CyMEBILINN

TBOpuecTBe. OH sBNsETCS KpymHEHmend ¢urypoit
HoBoil BoHBI — €IMHCTBEHHBIN U3 BEAYLIUX Mpea-
cTaBuTeNel 3HaMeHnuToro «kiacca 1978 roga» (Tanb
Hyns, Lot CsaocyH, E Csoran, Usas U, Yxoy Jlyn),
BBIOpABIIMI MECTOM MPOMOJIKEHUS MY3BIKAIBHOTO
oOpaszoBanus [lapwxk. Kutaiickuii mepuon >Ku3HH
my3bikadTa (1951-1983) Opu1 cBsizaH ¢ 0O0ydeHHuEM
B [lexuHckoii koHCepBaTopuu B kiacce Jlo YxyHxy-
Ha. [Ipodeccop npuobimn Ysue [{urana He TONBKO
K HAITMOHAJLHEIM, HO M K €BPOIICHCKUM TPaJIHIIHSIM,
B TOM 4Hciie K My3blke XX Beka. OJJHaKO TBOPUYECTBO
UsHb B CTyAE€HYECKHE TOJbl OCTaBAJIOCh B paMKax
MPUHATHIX TOTAA B KOHCEPBATOPCKOM cpesie akaJeMu-
YECKUX HOPM U BKYCOB, CBSI3aHHBIX C KJIACCHKO-PO-
MaHTUYECKUMH SI3BIKOBBIMU HMJIMOMAaMH, OKpAIICH-
HBIMH B HallHOHAJIbHBIE TIEHTATOHHBIE TOHA. OTpOM-
Hoe BiusHUEe Ha UsHp llurana okazanu cemeilHbIe
TpaJulIUM, CBsi3aHHBlE C¢ nocenieHueM llexnHckon
ONEPHI, U3YUCHUEM KIIACCUYECKOM MOA3UU JUHACTUN
Tan u Cyn, xamurpadun u xuBonucu. Ctuis Ile-
KUHCKOH OIEphl HAMIET BCECTOPOHHEE BOIUIOLICHUE
B €T0 3PEJBIX MPOU3BEIECHUIX.

[TepeexaB B Ilapux B 1983 romy, UsHb morpy-
3WICS B HOBBIU JIJI1 HETO MUP HOBEHIeH (paHIry3-
CKOW MY3BIKH, CTaB MOCIEAHUM y4deHHKOM OnnBbe
Meccuana. OtBepras dyxasle eMy uaeu (paHiry3-
CKOro ToranbHOro cepuanusma Ilbepa bynesa, on
3aMHTEPECOBAJICS SIBICHUSMMU, MO3BOJISBILMMHU MPO-
BECTH MapaJlIeNu C TPAJUIUOHHON KUTAMCKON Kyib-
Typoil. OH ¢ HHTEpEeCcOM H3ydall My3bIKaJIbHBIHN S3bIK
Meccuana,
KOMIIO3UTOPOB CHEKTPAIbHON IIKOJIbI, ABAHTapHBIC
MIPUEMBI [TMCbMa — COHOPHUCTHKY, ajJeaTopHUKy, pe-

(hUIT0COPCKO-ICTETHUCCKUE  B3IVISIBI

[IETUTUBHYIO TEXHUKY, MHUKPOIOIU(OHHUIO, METOIbI
CEpUITHON OpraHU3aluUd MY3bIKaJbHOM MaTEepUH.

Kak u kuraiickue KOMIO3UTOpHI TEpPBOM IIO-
noBuHBI XX cronetus (Ma CeityH, [un [lansmo,
Csanp Cunxaif) Ysnp Obul oyapoBaH My3blkoi Jle-
OrocCH — €€ TOHKOCTBIO, KPacOYHOCTBIO, 3BIOKO-
CTBIO 3BYKOBOTO MHUPA, CJIOHBIM IICUXOJIOTUYECKUM
MOATEKCTOM, YacTO CBA3aHHBIM ¢ Oim3kuM Ysnb L{u-
raHy MHUPOM YYBCTB — OAMHOYECTBA, CMEPTH, HAJ-
JIOMJIEHHOCTH, YCKOJIb3aIOIIEeH KPacOTHI.

Bo ®panuun x Ysup Ilurany mpuma mMupo-
Bas U3BECTHOCTb, PACHIMPHIIACh JKaHPOBas MaJINUTpa
€r0 COYMHEHHMH: OT KaMEpPHO-HHCTPYMEHTaIbHBIX
MbEC IO OPKECTPOBBIX OIYCOB, OT IIECEH U XOPOBBIX
NPOM3BECHUN O MY3BIKH K KHHO(UIBEMaM. Mex-
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Iy TeM, IoA00OHO MHOTHUM mpeacTaButesiM Hopoit
BOJIHEI (Harpumep, Ysne N), Usws [uran Taroreer K
KaMEpHOCTH, MHTUMHOCTH BBIPa)KEHUS, HEOOIBIITIM
Macmradam.

SApxumu ipumepamu TBopdecTtBa 1990-x romos
sBIsitoTCst KoHepT amst To00st ¢ opkecTpoM «IKCTa3
II» (1997) u opkectpoBas nbeca «Y cun» (1999). B
HUX KOMITO3UTOP CTPEMHUTCS K COCAMHEHUIO HAIHO-
HAJIBHOTO U €BPOIEHCKOT0, UIIET ITyTH MePeCeUCHHS
«CBOETO» M «4yKOro». UsHb ommpaeTcss Ha HalUo-
HaJBHBIA MaTepral: MEJIoAUIecKuil ((hONBKIOPHBIC
TEMBI), JIQJOBBIA (pa3TUYHbIE BHIBl TIEHTATOHUKH),
MeTpopuTMuUeckuii (MmeTpo-Temmnsl [leknHckoii ome-
pBI 6anbuuit), GaKkTypHBIN (AIEMEHTH TeTepodoHnn),
TeMOpOBBIH (TTOIpaskaHue MY3UIIMPOBAHUIO HA COHe,
MMHTALMS 3ByYaHUsl aHcamOIIsi TOHTOB U OapabaHOB
wu ¢anv 10 2y), popmoobpaszyromuii (BapuaHT-
HO-OpHAMEHTAJIbHBIEC PUHIIMITEI PA3BUTHS TEMaTH3-
Ma).

®dpaHiry3ckoe oOHapyXuBaeTcs B
MPUBEP)KEHHOCTH K JIBYM TOJIOCaM, KOTOPEIE SBIISI-
I0TCSI YCTOWYMBBIMU M CTHIICOOPa3yIOIMMHU B TBOP-

Ha4dalio

gectBe Unnap Ilurana: obparieHne K My3BIKaJIBHO-
My s3bIKy [lebroccn u Meccuana. K stum durypam
KOMIIO3UTOP TOAXOAUT W30HMpaTebHO, 3aUMCTBYS
U TEpeaBisisi B CBOUX COYMHEHMAX JIMIIb TO, YTO
PE30HUPYET NPUHLOUIIAM KHUTAHCKOTO MY3BbIKaJbHO-
T'O MBILUICHUS ¥ MOJXKET OBITh COOTHECEHO C HUM Ha
MIPaKTHKE.

Bri0op nMeH (paHIly3cKHX T€HUEB HE KaXeTCs
ciyuaitapiM: JleGtoccn m1 MeccruaH MpeAcTaBisiOT
JTUHAIO (PpaHITy3CKOTO MCKYCCTBA, HEPA3PHIBHO CBS-
3aHHOTO C M3yueHHeM BoCToKa B caMbIX Pa3HBIX €To
nposisnenusx. Ecim JleOroccu TONBKO MPUKOCHYIICS
K HOBOMY JJISl €BPOIEHIIEB MUPY PUTMOB, TEMOPOB
(Oanmiickuii ramenaH), MATUCTYNEHHBIX JaJlOB, TO
Meccuan TiyOOKO TPOHUK B (HIOCO(PCKO-ICTETH-
YecKue, M, TIABHBIM 00pa3oM, METPOPUTMUYECKUE
NPUHIMIIEI My3bIKaJIbHBIX cucTeM Muann u Sinoxun.
Mysbika [lebroccn u MeccuaHna Hammia eCTeCTBEH-
HBIN OTKJIMK B JyIlI€ KUTAHCKOTO My3bIKaHTA.

ABaHrapaHble TEXHUKU B cOUMHEHUIX YsHb [u-
ra"a 1990-x rooB Takxe IeMOHCTPUPYIOT BIUSHUE
(dpanIty3ckold KymbTypbl. OcoOEHHO ITOKa3aTEeIbHO
oOpaleHue K COHOPUCTUKE, TOHKOH 3BYKOKPAaCOYHON
Urpe JUHUN, 3BYKOB-TOUEK U MyIbCUPYIOLIUX POCCHI-
TieH, BRI3BIBAIOIINX aCCOIHMAIINH C KUBOIHCHIO.

[Ipoussenenus 2000-x rogoB OTpa3uian CTPEM-
JeHue K Oolee MOTHOMY CIUSHHIO ABYX TPaaHLIUi.
®doprenranHOe TBOPYECTBO KOMIIO3UTOpPA — IThEca
«MrHoBenus [lekunckoii oreps» (2004) 1 KOHIEPT

«Opxyan» (2009) — HamIAAHO  JAEMOHCTPUPYIOT
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3TOT mpouecc. B atux omycax YsHp meperuieraer
MHOTOOOpa3Hble Tpaaunwu [lekuHCcKo#H omeps! (Tpa-
TUIIMOHHBIE HAIEBBl OQHbYsAH, TIEHTATOHHBIE /bl
C JOMOJHUTEIHHBIMU TOHAMH, METPOPUTMHUYECKUE
TPamUIUH 10 2y OfAHbL Y3bl) C TIPUHIWNIAMHU MY3bI-
KallbHOW TEeXHWKHM Meccuana (MpUeMbl MeJonde-
CKOMl KOMOHMHATOPWKH, MOJUMONANBHOCTh, TEXHUKA
J00aBOYHOHN IIIMTEIHHOCTH, IPUHIIUIT HEPETYIISIPHO-
IO YBEITMYCHUS U YMEHBIICHHUS PUTMA).

HeynuBuTenbHo, 4TO HMHTEpeC K TBOPYECTBY
Usnp [lurana gocrarouyHo BbICOK Kak B Kurae, Tak
u Bo ®paHuuu, rae K KUTACKOH My3bIKE HaYalld
oOpamarbes eie Ha pyoexe XIX—XX BekoB B KOH-
tekcte cruucTuky muHyaspu (K. [Jebroccu, M. Pa-
Benb, M. ne ®anbs, A. Pyccens; o muHya3pu cM.:
[1, c. 100)).

Cucrema 3CTeTHYeCKUX B3TIISA0B KOMITO3UTOPA
KpucTaiu3oBaiachk B [lapwke, oOHapyxuBas uieu,
oOmue ans KuTaickold u Qpaniy3ckoil Kynsryp. B
pa3BepHyTOM HHTEpBBIO JK3HB CSH0IyHY MY3BIKaHT
MOJTHO U OOBEMHO W3JIOKWI CBOIO (hHI0COPCKO-
3CTeTHYECKyI0 no3uuuio. OfHa U3 KIIIOYEBBIX HIEH
Usnp [lurana cBs3aHa c MOJIOKEHHEM 00 OpraHHYe-
CKOW TIPHPOJIE TBOPUYECTBA M MY3BIKAIBHOTO HCKYC-
ctBa: «Hacrosmiee My3bikanbHOE TBOPEHHE TO0OHO
JIEpeBy, pacTylieMy M3 3€MJIH, TIOI00HO JKW3HH, pe-
3yIBTaT KOTOPOH HE MOXKET OBITH M3BECTEH 3apaHee)
[2, c. 203]. Cebst My3bIKaHT yono0IsIeT KUTAHCKOMY
JIepeBy, MpoM3pacTaromeMy Ha (paHIly3CKOH MMOYBe,
a CBOMW MPOM3BEICHUS — JIETSIM, OOPETAIOIINM CBOKO
CaMOCTOSITEIBHYIO KU3Hb U TBOPUECKYIO CYABOY I10-
Clle «POXKICHHS»: «5 BOCIIPHHAMAIO KaXKI0€ COUYH-
HEHHUE KaK CBOETO peOeHKa, KOTOPHI OyleT pacTu 1
MIOCTENEeHHOo TpeB3oiner mens. Korna mromu roso-
pAT 000 MHE, UX BHAUMAaHHE OOJIBIIE COCPETOTOUCHO
Ha Moel paboTe, a HE Ha MHE KakK JIMYHOCTH. DTO
Moe 0OJarocioBeHHE, a TaKkXKe MOsl camasi OoJbIast
Tpanchopmanus kKak aptucta» [2, ¢. 203]. B npyrom
uHTepBbl0 UYsHb Iuran roopun: «Korma mpousse-
JIeHue 3aKOHUEHO, KOMIIO3UTOp — "poauTens”, B
CyIIHOCTH, OecriomomieH <...>, TUPHKep WU HC-
TIOJTHUTENH JTOJDKEH BBICTYIIUTH B POJIH "TIPHEMHOTO
ponutens”. be3 ux 00BU U 3a00THl MY3bIKAIBLHBIN
"pebeHok" He cMoxeT BhIpacTh. Ho camoe BakHOE
YCIIOBHE, ITPH KOTOPOM MY3bIKAIEHOE TPOU3BEICHUE
CMOXET pa3BUBATHCS U 3aHATh MECTO B perepryape,
3aJI0KEHO B ero "reHax"» (1ut. mo: [3]).

TBOpYECTBO /IT KOMITO3UTOPA CBSA3aHO C OECKO-
HEYHBIM TPOLIECCOM CaMOIO3HaHUs, peIeKkCHH, ca-
MOCOBEPIIIEHCTBOBaHUsI. My3bIKaHT oTMeuall: «5 He
X0Uy OTHOCHTBHCS K MY3BIKE TOJBKO KaK K Kapbepe U
MIOJIOH PELIMMOCTH MHCaTh MPOU3BEAECHUS, KOTOpPbIE
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JIOCTABIISAIOT MHE YJOBOJIBCTBUE M COOTBETCTBYIOT
MOMM OXHAaHUAMY [2, ¢. 203]. My3bIKka, 10 MHEHHIO
Usup llurana, crmocoOHa BIHMATH HA JPYTHE BHUJIBI
HCKYCCTBa M BO3JICUCTBOBAaTh Ha >KU3Hb Jtoaeu: «B
MY3bIKE MOKHO 0€3 KaKHUX-JIN0O OrpaHWYeHUI Tpo-
SIBUTH CBOE BOOOpakeHHE B MOJHON Mepe, IO3TOMY
My3bIKa MOXET BO3JECHCTBOBaTh U BHUIOM3MEHSTH
JpyTHe BHUIBI MCKYCCTBA M JaXKe MPeoOpa3OBBIBATh
(yHAaMEHTaJIbHYIO CTPYKTYpY COLMAaJbHBIX OT-
HoweHui» [2, c. 203]. Maes maBeHCTBa MYy3BbIKH U
«OMY3BIKAJIMBAaHUS» HUCKYCCTB COJIMXKAET MHUPOBO3-
3penue UYsup llurana ¢ pomMaHTUyeckoil CUCTEMOM
B3[JISIZIOB.

B xoHTekcTe paccyxmeHWi 00 OpraHHYeCcKOH
MIPUPOAE MY3BIKHA 3BYYHT MBICIb O €CTECTBEHHOM,
HaTypaJibHOM TPOHMCXOXKIECHHMH (EHOMEHa 3BYyKa,
«TIPUPOTHOM» 0OOCHOBAaHWH TOHAIBHOCTH, €€ COOT-
BETCTBUHM IICUXOAKYCTHYECKHM 3aKOHAM BOCIIpHS-
TuA: «My3bIKa 3apoansach B IpUPOAE 33700 JI0 ue-
JoBeUecKol muBmim3anuu. Kak u mo0oii 3ByK mpu-
POZBI, My3bIKa MPOUCXOAUT OT YacTOTHI BHOpALIUH.
My3blka — camblil YIUBUTENbHBINA BUJ HCKYCCTBA;
OH HEIOCPEACTBEHHO CBSI3aH C MHUPOM INpHUpPOIEL. B
HBIHEITHUX CIIOpax O TOHAJIbHOM M aTOHAJIbHOW My-
3BbIKE€ BCE COIVIACHBI C TEM, YTO TOHAJIBHOCThH €CTe-
CTBEHHA B CBOMX aKyCTHYECKHUX SBIEHUIX. My3bIKa,
KOTOpasi MCXOOUT OT NMPHUPOABI, 00s3aTeNnbHO Oyner
CTPEMUTBCS €i noapaxars. [loaTomy nipu paspyuie-
HUW TOHAJHHOCTH 3BYKOBBIE COOTHOIICHHS OymyT
HENPUATHBIMU I YellOBeYeCcKoro yxa. M3Hadams-
HO, JIIONU CIy4ailHO OOHAapy>KUJIH CXOACTBO MEXIY
MY3BIKAJIbHBIM BBIP2KCHHEM W 3aKOHAMU IPHUPOABIL.
[o3xe, xoraa Obl1a OTKPBITA COTTIACOBAHHOCTH MEX-
Iy HUIMH, YCTAaHOBUJIMCH ITPAaBUJIA CO3/1aHUS MY3bIKH,
Takhe KaK MeJOAWSA, TapMOHHUS M JIpyrHe MPHUHIIU-
ne» [2, ¢. 204]. HanmoMHuM, 4TO O POACTBE MY3bIKU
u npuponsl MHoro nucan Kiox [lebroccu: «My3bi-
Ka — Kak pa3 TO UCKYCCTBO, KOTOPOE OJIMKE BCETO K
npupone» [4, c. 38].

AOcomoTu3anys 3ByKa, HCCICA0BaHNE €r0 H3HA-
JaJpHOM 00EPTOHOBOW MPUPOIBI, TIO3BOJISET IMPOBE-
CTH HEKOTOpBIE MapaJljIeNid CO CHEKTPATLHOW My3bl-
koi. @pannysckas «Groupe de I’Itineraire» («I'pym-
na MapmpyTt»), ocHOoBaHHas ydeHukamu O. Mec-
cuaHa Tpucranom Mropaem, Poxxe Tecceepom, XKe-
papoMm I'puze, Muxasnem Jlesunacom B 1973 rony,
oOpaTuiachk K UCCIIEAOBaHUIO TeHe3uca 3ByKa. [1o ux
MHEHHIO, «MY3bIKa 3aKJII0UEHA YK€ BHYTPU Kaxa0-
IO OTJEJIBHOTO TOHA, a HE TOJBKO B UX COUETAHUIX»
[5, c. 162]. XK. I'puze mucan: «/lms Hagama — BoOc-
IIPUMEM CO BCEH CEpPhE3HOCTBIO 3BYK. MBI — My-
3BIKAHTHI, M HAIlld MOJEJH, Halll MaTeprail — 3BYK»



[6, c. 237]. U xots Usnk lluran TexHuuecku He 00-
pamancs K CHeKTpaJbHOMY aHaJHu3y 3ByKa IpH IO-
MOIIIM KOMITBIOTEPA, €T0 TaKXKe MpUBJIeKalia TeMOpo-
Bas XapaKTEPUCTHKa 3ByKa, BO3BPALICHUE K PHUTY-
ANBHBIM, MUCTUYECKHM HCTOKaM MY3bIKaJIbHOTO HC-
KyCCTBa, CO3€pIaTeIbHOCTh U CTATHKA, YETBEPTUTO-
HoBas TexHuKa. Oco3HaHUe 3ByKa KaK CaMOIIEHHOT'O
(henomena, odyciosmenHoe y Usnas [{urana Biusam-
€M KUTaNCKOW HAllMOHAJBHOM TPaauLIUU, OKa3aJI0Ch
OMM3KUM  (PpaHIly3CKOM MY3BIKAIBHOW KYJBTYpE,
BKJTFOUAOIIECH B ce0sl MCCIEIOBaHUSI OOEPTOHOBOTO
cnextpa XK. ®@. Pamo u ummnpeccuonusm Jledroccu.

Meccuan nojiepkrBaj TBOPUECKHUI COI03 CBO-
WX yYE€HUKOB-CIIEKTPAIMCTOB, OTMeUasi SMOLIMOHAIb-
HOCTh MX counHeHui: «OHU OOJbIlle HE XOTAT MY-
3BIKM paccyl0YyHOH, aOCTPaKTHOW M CIOKHOH. JTO
JIOITA, KOTOPBIE JTFOOSAT MY3BIKY, HCKPEHHOCTD, CEp/I-
ue. 51 Bepro, 4To 3TO TO, UTO O3HAYAET BO3POIKICHHE)
[6, c. 239].

OMOIMOHAIBHOCTh — YPE3BBIYAIHO
COCTaBIISIOIIAs MY3bIKaJIbHOTO UCKyccTBa YsHb 1u-
rana: «Camasi BaxxHasi QyHKLUSI MY3BIKM CBs3aHa C
BBIPAKEHUEM 3MOLUHI, ICUXOIOTMYECKUX COCTOSHUNA
Y TyXOBHOW KM3HH JIFOZEH <...>, OHa JIy4Ille JJF000To
JPYTOTO BU/Ia HCKYCCTBA MOAXOOUT JJIsl BEIPasKEHHUS
TeX YEIOBEYECKHX UYBCTB, KOTOPHIE B MPOTHBHOM
cilydae ocTaroTcst 6ec)OpMEHHBIMHU U BepOaIbHO He-
BbIpasuMbiMu» (1UT. 110: [3]). Kommosurtopy Onuzok

BaKHast

HOCTAJIbI'MYECKHIA, METaHXOJIMYHBII TOH BBICKa3bIBa-
HUS, BO3BBIIICHHAS TPYCTh: «Y KaXKJIOT0 CBOHM He3a-
BUCHMBIN JyXOBHbII MUp. MOW TOHKHH, HOCTAJIbIU-
YECKHUMU, CTPACTHBIN, CJI0KHBIA U CEHTUMEHTAJIbHBIN
MUp B IOCTOSSHHOM CaMOCOBEPLICHCTBOBaHUH, <...>
Ha MPOTSHKEHUU BCEl UCTOPUM caMasi TporaTeiabHast
My3bIKa — 3TO B OCHOBHOM IPOU3BECHUS C MEJIaH-
XOJIMYECKUMH MBICIAMU. Becenol My3bIKkol TpyIHO
MIPOM3BECTHU BIIEYATIIEHUE HA HAIl pa3yM, BO3MOXKHO
MOTOMY, YTO B HAIlIel XKU3HU OYEHb Majo CYACTIH-
BBIX MOMEHTOB, HAMHOT'O MEHBIIIE TOT'O BPEMEHHU, KO-
TOpPOE MBI TPAaTUM Ha MOMCKH U HccienoBaHusd. Tem
Ooree, 9TO )KU3HD MPOJOIHKAETCS, Y HAC HaKaIlINBa-
€TCsl Bce OOJIbIIe HOCTAIBIUYECKIX IyBCTB U BOCIIO-
MUHaHUW» [2, c. 205].

Tocka mo mponuioMy 4acTo IEeperuieTaeTcs ¢
BOCIIOMHUHAHHSIMH O JETCTBE, 00 YIIEeANIed KyIbTy-
pe: «Mcnonp3oBaHuEe My3bIKAIBHBIX JIEMEHTOB Ile-
KHHCKOW omepsl B "OpxyaH'", Kak U B JPYTUX MOUX
paboTax, 0CHOBaHO He Ha MY3BIKOBEYECKHIX HCCIIe-
JIOBaHUSAX WK pa3paborTkax. Hamemwl IlexuHCKOM
onepbl HAMOMUHAIOT MHE O MO€U CeMENHOM )XU3HU U
JeTcTBe. Bee oau Moero nokojieHus, BRIPOCIINE B
IlexnHe, oueHb XOPOIIIO 3HAIOT 3TH Mejoanu. Ceroa-

Actual problems of high musical education. 2023. N2 3 (70)

HSl OHHU MOCTENEHHO MCUE3al0T, a KU3Hb MOJOACKHU
3aXJIECTHYJa 3amagHasi MomN-KyiasTypa. Bor mouemy
B MOEM OOpallleHUH K HUM €CTh HUTHb MEIaHXOIWH.
TpamunuoHHasi KMTalcKas My3blKa MMEET OCOOBIN
xapakTep. TOHKOE HCIOJB30BaHUE €€ DIIEMEHTOB,
SI3bIKA, KOTOPBIH 51 3HAIO JIy4IlE BCETO U KOTOPBIA MHE
OJke BCEro, MOCTEIEHHO CTaJl MOMM OCHOBHBIM
crrocobom camoBwIpakeHHs» [2, ¢. 205].

[TokazarenbHO BBICKA3bIBAHUE KOMIIO3UTOPA O
Mpoliecce CO3/MaHUsS KOHIEPTa IJs BUOJOHYEIU C
opkecTpoM «OTpakeHHE WCUE3HYBIIETO BPEMEHNY,
HanurcanHoTro B 1996 roay: «Mou MbICTTH ToTIa OBLITH
TaKOBBI: JIy4IlIee B )KU3HU YIIUIO, CaMasl YMCTas 3I10-
xa npouuta. Teneps B HaIIMX yIIaX 3aA€PKUBAIOTCA
BCEBO3MOXKHBIE COBPEMEHHBIEC 3BYKH, & T€ MATKHE
pPE30HAHCH KHTAMCKUX CTPYHHBIX WHCTPYMEHTOB,
KOTJIa-TO OKPYKaBIIIE HAC, CTAHOBSITCS HECIIBILITHBI-
MU (B Ka4eCTBE OCHOBHOW TeMbI KOHIIEPTA UCTIONb3Y-
eTCsl TpaIMLIUOHHBIN HaIeB I 2yyunsa. — npum. Jlu
Anumn). 10 counHEeHHE OBUTO HAITMCAHO HA OCHOBE
YYBCTB, a TAKXXE B HAJIEXK/IE BOCKPECHUTH JIFOOOBB JItO-
JIel K XOpOIINM BeIIaM U3 Ipouuioroy» [2, c. 205].

Menanxoin4eckue 4yBCTBa 4aCTO HOCAT y UdHb
Iurana TU4HBIA, COKPOBEHHBIN, HMHTUMHBIA Xapak-
Tep. He ciydaliHo Tak 4acTo KOMIO3UTOp oOpara-
eTcs K KaHpy in memoriam, CBI3aHHOMY C ITaMSThIO
00 ymenmux, HO JOPOTHX cepamy Jronsx. Hampu-
Mep, «DKCTas3» MaMaTu Jpyra Mo YOuHs, CKpUnuy-
HbI KOHILEPT «PagocTh CTpajaHus» MaMmsITH MO-
ruburero ceiHa. B xanrare Ha ctuxu Cy Iln «L3an
Usn [3e» («Tor ymma. S skuBy...») MPOH3UTEIHHO
3BYYHUT TeMa OJUHOYECTBA M PAa3IyKH C JTHOOMMOH.
OMOLMOHAIBHBIA OTKIMK CIIyLIaTels, €ro CONpH-
YacTUE, CONEPEKUBAHUE BAXKHO [JISI KOMIIO3UTOPA
M 3TO cONMKaeT ero ¢ yumrereM MeccuaHoM, KO-
TOpBIA oTMeual: «B TOT MOMEHT, KOrja CiIylIaTellb
ONIYTUT MOTPSICEHUE, MOK OT TOTO, KaK 3TO KpacH-
BO, 9TO MY3BIKa €TO TPOTAeT, — IIeTb JOCTUTHYTa!»
(muT. mo: [6, c. 320]).

CounHeHne My3bIKH JIJIs1 U9HB TaKKe TIPEeICTaB-
JIIeT OYeHb WHTHMHBIHN, JIMYHBIN TIpoIece, Tpebyro-
il yenuaenusa. B 2001 rogy KoMmo3uTop mucai:
«51 He Mory OBITH CO cBoell ceMbeil, moka s pabo-
Tato. MHe HeoOxoanMo noHoe ogunHouecTBO. Korma
g nucain "Y cuH" 9 MOYTH ABa Mecdlla HU C KEM HE
pasroBapuBal, s pa3sydwics TOBOPUTh. Y MEHS HET
YYCHHUKOB, TIOTOMY 9YTO S y>KaCHO OOIOCH CIIMIITKOM
cOmu3nThes ¢ yenoBekoM. OH meruisercs 3a Teds, y3-
HACT TBOIO JKU3Hb BCE OOJbIIE M OOJbINE, 3T UACS
CJIMIIIKOM Y KacHa I MEHs, MHE HE XBaTaeT CMeJIo-
ctu» [7, c. 81]. C10BO «OAMHOYECTBOY» YACTO 3BYUUT
B HHTepBbIO UsHb [{urana.
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I'myOoko JAMYHBIE SMOLUU B HEKOTOPHIX COYH-
HEHUSIX HaXOAAT OTPaXKEHHE B KPACHBOW MEJIOANYe-
CKOIl TMHUH, C OIIOPOI Ha HALlMOHAIbHBIE TEHTATOH-
HBIE JaJbl, B MEJIOJNH, CBOMMH TEMOPOBBIMH Kpa-
CKaMM HAIlOMUHAOIIEH yenoBeueckuil ronoc. Kom-
MO3UTOP OTMeYall: «S He cIeayr0 CO3HAaTeNbHO 3a
OTIpeZIeIEHHBIM TPEHJIOM MHCaTh MEJIOUIO C aKKOM-
MIAHEMEHTOM, CKOpPEE 3TO CPEICTBO COOTBETCTBYET
MOEMY TEMIIEPAMEHTY, HHTEpECaM, BCEM BIUSHUSAM
1 00pa30BaHUIO, KOTOPOE s MOIYYHJI, 3TO PE3yib-
TaT TMOUCKA CTHJIS, KOTOPBIN BBIpaXKaeT MOU MBICITH
HauOoee momHo» [2, ¢. 205]. Baxknyto ponb B 3cTe-
THKE KOMIIO3UTOpPA UTpaeT KaTeropusi MpeKkpacHoro,
M000BaHNS KPAacOTOH KU3HH, IPUPOJIBI, HICKYCCTBA.
KynbT KpacoTsl U co3epriaHusi MpeKpacHoro cOIu-
’)kaeT YsHb HE TOJBKO C KUTACKOW TpaguLMOHHOU
KYJIBTYpOH, HO ¥ ¢ (PpaHITy3CKOM ICTETUKOH, B HaCT-
HOCTH, uaesmu Meccuana u J{e6roccu, KOoTophbIii -
cain: «Hamo, uToObI KpacoTa ObLIA OIIyTHUMA, YTOOBI
OHA JOCTAaBJsIa HAM HACHaXKICHHE HEMEIJICHHOES)
[4, c. 169].

Takum oOpazom, UsHb TECHO MeperuieTaeT B
CBOEM TBOPYECTBE KWTaiicKkue M (paHIly3CKHe dep-
TbI, OCYLIECTBIISISI CUHTE3 TPaJuLUil HE TOJBKO HA
MY3BIKQJIBHOM, HO U Ha (pU10cocko-3cTETHIECKOM
ypoBHe. «lmy0okoe BIMSHHE HAa MEHS OKa3zajl MO
yuennueckuil onbIT B Kutae. Korna s ornpasuiics
YUUTBCA 32 TPaHUILY, MHE ObLIO yike 32 roza, u s mpo-
IIeJT Yepe3 KUTANCKYI0 cucTeMy o0pa3oBaHus, HECY-
I[YI0 CUJIBHOE BIIMSHUE HAIMOHAJIBHOTO HCKYCCTBa
u unei. Uto x, 3TH JBe KyJIbTYpbl €CTECTBEHHBIM
00pa3oM HHTErpHUPOBAIHCH BO MHE. MHE IMOCYacTIIN-
BUJIOCH TIOJYYUTh >KM3HEHHBIN onbIT U B Kutae, u BO
®pannun» [2, c. 205].

Ocrammcs xuth B [lapimke, UsHb 11eTHKOM I10-
TPY3WICS B HOBYIO KYJIBTYPHYIO CpPENy, C BOCTOPrOM
u3ydan (paHIy3cKyio My3blky XX Beka. [locrenen-
HO OH BCE€ CHJIbHEE OLIYIIAJ] TOCKY IO IOMY, OCO3Ha-
BaJ HEOOXOAMMOCThH BO3BpAIICHUS K COOCTBEHHBIM
KOpHSIM M HaIlMOHAJIBHBIM TpaauuusM. Bo3moxHo,
YyBCTBO OJMHOYECTBA OOYCIIOBIEHO BHYTpPEHHEH
Pa3ABOEHHOCTHIO, TMOCTOSHHBIM OajJaHCHPOBaHUEM
MeXIy AByMs KynabTypamu. HecmoTps Ha TecHyro
SMOIIMOHAIBFHYIO CBA3B C (PPAHITY3CKUM HCKYCCTBOM,
UsHb Bcerna HacTamBall Ha TOMUHAHTE «KUTAWCKUX
UHTpEINEHTOB» B cBOoel My3bike. «Korna s criro, To
BIDKY CHbl Ha KHUTalCKOM, IOTOMY YTO 3TO — MOU
ponHoOM s13bIK» [7, c. 81], — roBOpPUT KOMIIO3UTOP.
[IpoxuB MHOTO JIET 3a IpeiesIaMH CBOEH CTpaHbl, OH
CMOT WHa4e B3IVISIHYTh Ha MY3BIKaJbHBIE TPaTUIIH
Kuras u nepeocMbICIUTE METOABI UX IPETBOPEHUS B
coOCTBEeHHBIX counHeHusX. Coderass HAMMOHAIBLHOE
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U €BpOIIEHCKOE, OH BCErNa CTPEMUTCS K MHJIUBUJY-
aJIbHOCTH, OPraHUYHOCTH U €CTECTBEHHOCTH.
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Annomayua. Ctarbsi IOCBAIIEHA ONPEICICHUIO POJIM HHCTPYMEHTAIBLHOTO KOHLIEPTa B 3CTETUYECKON Mapaanrme
TBOpUYECTBa (ppaHITy3cKoro KomrozuTtopa Auape XKomme Ha mpumMepe ero Kornmepra amns GrueiiTel 1 CTpyHHOTO OpKeCcTpa
1949 roma. K cozmanuro manHoro omyca JKonmvBe MOIXOANT B MEPHOJ] MEPEOCMBICICHUS! HE TOIBKO BEKTOPOB Pa3BUTHUS
COOCTBEHHOI'0 TBOPUECTBA, HO U ICHOTO OCO3HAHMS 00IeMy3bIKaIbHBIX KPHU3UCHBIX, II0 €10 MHEHUIO, MOMEHTOB. B mpo-
rpamMHO# cratbe «IIpoOyxaenne my3» («Le Réveil des muses»), onyonukoBannoii B «La Revue Musicale» B 1946 rony,
KOMIIO3UTOpP OTMEYAET, YTO COCTOSHHE MY3BIKAIBHON CpeIbl PaAMKaIbHO U3MEHHIOCh C MOMEHTa oxkoH4aHHs [lepBoit
MHPOBOH BOWHBI. OCHOBHBIC M3MEHEHUS IMPOU30NIIM KaK B CO3HAHWM CIIyIIaTeNel, TaK M B MBIIIJICHUH XyZO>KHHKOB.
[To muennto JKonuBe, Mpou3BeCHNUS, CO3TaHHBIC PAJN HKCIICPUMEHTA, WM )K€ COUMHEHHBIE KaK JIJaHb MOJie, OOJbIe He
MOT'yT CUMTAThCS AKTYyaJbHBIMHU, IOCKOIBbKY HE CIOCOOHBI BBIPA3UTh 3KCIPECCHI0 HOBOIO BpeMeHHU. Brixomom u3 cio-
JKUBILIETOCS Kpu3nca cTaHoBUTCS 3pa «IIpoOyxaeHust My3», HACTYIUIEHHE «HOBOM KITAaCCHYECKOM 3MOXM», MY3BIKaTbHBIH
A3BIK KOTOPOH OyJeT OmuparbCcsi Ha HEMPEPHIBHOCTH U TJIABEHCTBO MEJIOCA B paMKax IIPOYHO OPraHW30BAaHHOM CTPYK-
TYpbl npou3BeneHu. AHape JKommBe cuMTaeT, 9To UCKyCCTBY HEOOXOIMMO aKKyMYJIMPOBAaTh BECh paHee MOITYyUCHHBINH
OIIBIT JUISl BBIP)XKEHHMS YEJIOBEUECKOH IKCIIPECCHH, HUBEIMPOBATh Pa3phblB MEX Ty IIyOIMKOM U TBOPIIOM, a TaKKe BEPHYTh
MY3bIKE COIIMAJIbHO-KYJIBTOBBII CMBICII. ABTOp AaHHOU CTaTbU, OMUPAACh Ha aHANU3 (IEHTOBOrO KOHIEpTa, oOparaer
BHUMaHHUE Ha armpoOaIfio JaHHOH KOMIO3UTOPCKOi koHIenuu. Co3MaHHbIA CIYCTS HECKOJIBKO JIET MOCIIe HATTMCAHHMS
cratbu «IIpoOyxaeHust My3», KOHIIEPT CIYKUT CBO€OOPa3HBIM TBOPYECKHM MaHH(ECTOM, CBOETO pOAa MPaKTUIECKUM
«JI0Ka3aTeJIbCTBOM» HEH HOBOTO KJIACCHIM3MA, B YTBEPXKICHUH KOTOPOTO M BHJIEN BBIXOJ M3 KpU3KCa BCEH MOCIEBOCH-
HOM eBponelickoi KynsTypsl AHape YKonuse.

Kniouegvie cnosa: Annpe Xonuse, @panius, KOHIEPT, MHCTPYMEHTaJIbHAs My3bIka, XX Bek, (uieita, CTpyHHbIH
opkectp, Kau ITbep-Pamnains, My3bika 151 (IaeHThI
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Concerto for flute and strings by Andre Jolivet
as a reflection of the composer's aesthetics
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E-mail: rogozin.flute@gmail.com, ORCID: https://orcid.org/0009-0002-4823-380X

Abstract. The article is devoted to determining the role of the instrumental concert in the aesthetic paradigm of the
work of the French composer Andre Jolivet using the example of his Concert for flute and string orchestra of 1949. Jolivet
approaches the creation of this opus at a time of rethinking not only the vectors of development of his own creativity, but
also a clear awareness of what he believes are general musical crisis moments. In his programmatic article “The Awaken-
ing of the Muses” (“Le Réveil des muses”), published in La Revue Musicale in 1946, the composer notes that the state of
the musical environment has changed radically since the end of the First World War. Major changes occurred both in the
minds of listeners and in the thinking of artists. According to Jolivet, works created for the sake of experiment, or com-
posed as a tribute to fashion, can no longer be considered relevant, since they are not able to express the expression of the
new time. The way out of the current crisis is the era of the “Awakening of the Muses”, the onset of a “new classical era”,
the musical language of which will be based on the continuity and primacy of melos within the framework of a firmly or-
ganized structure of works. Andre Jolivet believes that art needs to accumulate all previously gained experience to express
human expression, bridge the gap between the public and the creator, and also return the social and cult meaning to music.
The author of this article, based on the analysis of the flute concerto, draws attention to the testing of this composer's con-
cept. Created several years after the writing of the article “The Awakening of the Muses”, the concert serves as a kind of
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creative manifesto, a kind of practical “proof” of the ideas of new classicism, in the approval of which Andre Jolivet saw

a way out of the crisis of the entire post-war European culture..

Keywords: Andre Jolivet, France, concert, instrumental music, 20th century, flute, string orchestra, Jean Pierre-Ram-

pal, music for flute

For citation: Rogozin E. A. Concerto for flute and strings by Andre Jolivet as a reflection of the composer's aesthe-
tics. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2023;3(70);
32-39 (In Russ.). http://doi.org/10.26086/NK.2023.70.3.004.

XapakTepHOil 0COOEHHOCTHIO )KaHPOBOW TaIIH-
Tpbl My3bIKH XX BEKa SIBISAETCA LIUPOKUN HUHTEPEC
KOMITO3UTOPOB K OapOdYHBIM M KJIACCHYECKHM TH-
MOBBIM MOJEJSIM U MPEXKAE BCErO0 — BO3POXKICHUE
MIPUHIIMIIOB «a0COTIOTHBIXY KaHPOB, TAKMUX KaK CO-
HaTa, CIONTa, MHCTPYMEHTAJIbHBI KOHLEPT U T. II.
OO0parmienre K JOKIACCHYECKOHM M KIacCHYECKOM
TpagulusM OOYyCJIOBIEHO OOLIMMM TEHICHIHMIMU
HOBOTO MOHHUMAaHHS MCTOPU3MA, TIONCKA MCTOYHHMKA
BJOXHOBEHHUS B TBOPYECKOM HACJIEAUH MHUHYBIINX
30X, a TaKke OOHapy)KEHHEM HeHCcUYepraeMoro
MOTEHIIMajla WCTOPUYECKH arpoOMPOBAHHBIX >KaH-
POBBIX apXxeTUNoB. B pyciie HamedeHHO# 001Iexyno-
JKECTBEHHOM MarucTpajyd Ha NpoTsxkeHuu XX CTo-
JIETUSI CO3aHO OTPOMHOE KOJIMYECTBO MHCTPYMEH-
TaJbHBIX KOHIIEPTOB, CPEI HUX TOJIBKO K (PIIEHTOBO-
My KoHUEpTy oOpamanuchk: XKak Woep, Aunpe XKo-
nuBe, Kapn Hunscen, Meuncnas Baitn6epr, Aunpeit
Ommaii, Jloynenn Jlubepmann, Moaxum Pompuro u
JIPYTHe KOMIO3UTOPBI. ABTOPHI 000TaTHIIN KaHP SP-
KUMHU XYI0)KECTBEHHO-3HAYMMBIME COYNHCHUSIMH,
NpU 3TOM KaXKIbld U3 HUX TPAKTOBal HUHCTPYMEH-
TadbHBIA KOHIEPT HETIOBTOPUMBIM 00pa3oM, Kak C
XyIOXKECTBEHHBIX, TaK M C KOHLENTYaJbHBIX MO3H-
LUH.

B psany XynoKHHKOB, yACNISBIIUX IPHUCTAIBHOE
BHHMaHHUE XaHPYy KOHIEpTa, 0co0asi poib MPHHAI-
TeXUT (paHIy3cKoMy KoMITo3uTopy Anzape JKomuse
(1905-1974). Ero TBOpUecKoe Hacieaue, Kak H3BecCT-
HO, COCTaBJIsIeT O0JIee IByXCOT OIYCOB 1 OXBaTHIBAET
IIUPOKUH crieKTp xaHpoB. KoMmoszurop cocpenoro-
YU BHUMAaHHE Ha WHCTPYMEHTAJIBHBIX KOHIIEpPTax
B TIOCJIEBOCHHBIE TO/IBI, CO3/aB 32 BEChMa KOPOTKOE
Bpemst (¢ 1947 mo 1972) nBeHanuaTh KOHIIEPTOB IS
Pa3IMYHBIX CONHPYIOLIMX MHCTPYMEHTOB. Bce oHu
MTOJTYYHIIH TTOMYJISIPHOCTE ¥ TIPOYHO BOIIIIH B «30J10-
Toi (pOHI» MHCTPYMEHTAIBHOTO HACIIEHS, TIPUHECS
KOMITO3UTOPY MUPOBYIO U3BECTHOCTb.

HNutepec A. JXKommBe K XKaHpPY HHCTPYMCH-
TaBFHOTO KOHIIEpTa 00YCIOBIICH pAIOM (aKTOpPOB.
[Ipexxne Bcero, MpUHUMNHMAIBHOE 3HaYEHUE HMEN
OTIBIT TBOPUYECKOTO OOIEHUS W JIMIHOU APYKOBI C
BEIyIIMMH COJIMCTAMH, KakK (paHIy3CKOH, TaKk M
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mupoBo# cuensl. Cpean Hux: daeittuct XKan [Isep
Pammanse, Tpybaun Poxe [lensmo u Mopuc Annpe,
appuctka Jlunmm JlackuH, BHOJOHYENHCTH AHIpE
Hasappa u Mctucnas PocTponoBuyd — My3bIKaHTHI,
C paBHBIM HHTEPECOM HCIIOJHABIINE KAaK MY3BIKY
«CTapbIX» MacTepOB, TaK M MOMYIIPU3UPOBABIIHE
COBPEMEHHBIE aBaHTapJHbIE KOMIIO3UTOPCKUE Ha-
MIpaBJICHUS.

Baxxnyro ponb ceirpai u TOT ¢axT, 9YTO Ha Mpo-
TshKeHUH MHOTHUX JeT (¢ 1945 mo 1959) Annpe XKo-
nvBe paboTan My3BIKAIBHBIM IHPEKTOPOM Tearpa
«Comédie-Francaise», OHHOBpPEMEHHO CTaB €ro Xy-
JIOKECTBEHHBIM PYKOBOJUTEIEM W ITIAaBHBIM JHPHU-
KepoM. IMEHHO 3TOT cTaTyc MO3BOJINI KOMITO3UTO-
Py TOTPY3UTHCS B M3yYeHHE CICIU(PHUKHA 3ByYaHUS
Ka)XJI0I0 MHCTPyMEHTa CUM(OHHUYECKOTO OpKECTpa,
€ro TeXHWYECKHUX BO3MOXKHOCTEH M MOPOIWI ecTe-
CTBEHHBI HMHTEpPEC K COYMHEHHUIO KOHIEPTOB IS
HuX. CBUAETEILCTBOM MHTEpEca K CUM()OHUYIECKO-
MY HHCTPYMEHTAPUIO CTAJIU XapaKTepHbIE CYKICHUS
KOMITO3UTOPa B MHTEPBBIO, OITyOIIMKOBAaHHBIX (paH-
ny3ckum uccnenosarenem Jlrocu Kaiisc B MoHOrpa-
¢um 2005 Tona, MOCBAIICHHOW TBOpYECTBY AHIpE
JKonmuse. Ha Bompoc >xypHamucrta o0 WHCTPYMEH-
TaIbHBIX KOHIIEPTAaX, KOMIIO3UTOP TaK TOBOPHT O CO-
JUPYIOMNX HHCTPYMEHTax: «lis MeHs My3bIKallb-
HBIE HHCTPYMEHTHI — 3TO JKHBBIE CYIIECTBA, K KOTO-
PBIM 51 HCIIBITBIBAIO OpaTCKylo MpuBsA3aHHOCTh. OHU
ONM3KUE MHE JPY3bsl, YbH MTOJIOKHUTENbHBIC KauecTBa,
HE/IOCTaTKH, 0COOCHHOCTH (Tiepenaibl HACTPOESHHUS B
TOM YHCIIE) 51 3HAI0 U K KOTOPbIM OTHOLIYCh C IIOYTe-
Huem» [1, c. 385]. Ota «nepcoHndpuKanus) My3bl-
KaJIbHBIX MHCTPYMEHTOB XapakTepusyeT JKojrBe Kak
TOHKOT'O 3HaTOKa M OEPeXKHOTO LIEHUTEIS crieu(uKn
Ka)/10TO U3 HUX.

OcoOBIM OTHOIIIEHHEM K MHCTPYMEHTY OTMeue-
HO U (IeToBOE TBOPUECTBO, CBSI3aHHOE ¢ HanboJee
SAPKUMHU CTpPaHUIIAMH KOMITIO3UTOPCKOTO HACIEIUs
Anppe XKomue. On noguepkuBaet: «deiita — 310
WHCTPYMEHT, Ha/ICJICHHBIH )KU3HBIO 32 CUET ABIXaHUs,
camo# TiTy0OKol AMaHalMu 4eoBeka, (elita Haze-
JISIET CBOH 3BYK T€M, UYTO B HAC €CTh KOCMHYECKOTO U
muaHoroy [2]. UMenHHo ¢ieliTa, M0 MHEHUIO KOMIIO-
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3UTOpa, BO3BpAILAET HAC K M3HAYAIbHON — peuru-
03HO-Marn4eckou, KyJIbTOBOH — poJsii My3bIKU. J1Jis
coznarens «Ilecuu Jlunoca» u «llsatu 3akmuHaHUI
nornepednas ¢uelita cucrembl béma ecTb coBpe-
MEHHOE BOTUIOIIEHHE BCEX PAa3HOBHUIHOCTEH (IIEHT,
KOTJIa-TH00 CYIIECTBOBABIINX B Pa3lIUYHBIX TPau-
nusx. [Ipu3HaHue He TOJIBLKO 0OraToro TeMOpPOBOTO
CIIEKTpa MHCTPYMEHTA, YHACIIEJOBABIIETO 3BYKOBBIC
BO3MOXKHOCTH, CBOMCTBEHHBIC Pa3IMYHbIM JAPEBHUM
npeakaM (QIeTsl, HO U YHUBEPCAJIHHOCTH B BOILIO-
HIEHUH JyXa apXauKH, CTaJl0 BaKHOW yCTaHOBKOW
(hnetitoBoro TBopuecTBa AHApe JXKomuse. [Ipucrans-
HO€ BHHMaHHE KOMIIO3UTOpa K MHCTPYMEHTY C TIy-
Oouaiiteil ucToprel HaXOANUT BBIpAKEHHE B TIPOM3-
BEJICHUSX, BOIUIOUIAIONINX KaK MPUMUTHUBHYIO CIIe-
OUQHUKY apXandyecKuxX KyJIbTyp, TaK M PalydOHaIb-
HYIO SICHOCTb KJJACCUYECKHUX KaHPOB U aBaHTapHbIE
SKCIIEPUMEHTHI.

@neiiroBoe TBopuecTBo AHnpe JKonmuse ecre-
CTBEHHO BIIUCBIBAETCA B OOIIYIO CTPYKTYPY 3BOJIIO-
UUA KOMITO3UTOPCKOM 3CTETUKU U MY3BIKAJIBHOTO
a3plka. llepBomMy mepuony, TpaJWLMOHHO OIpeje-
JEMOMY HICCIIEIOBAaTEeNIIMA KaK «MarmdecKHin»,
KOrJa JOMUHUPYET HMHTEPEC K apXauKe, COOTBET-
CTBYIOT LUK «llaTh 3akiuHaHui» U1 (IICHTHI
cono (1936) u «Ilecus JIunoca» (1944). Bropomy,
MOCJIEBOGHHOMY NEPHUOAY, OTPa3UBIIEMY MOBOPOT
K KJIACCHMYECKOH SCHOCTH U JI€MOKpaTHU3alluM S3bI-
ka, — Konmept mis GiaeiTsr 1 CTpyHHOTO OpKecTpa
(1949) u Conara s eiitel u poprenuano (1958).
U, nakoHel, B 3aKIIOYUTEIbHBIA NEPUOJ, CUHTE3U-
PYIOIIMK OMBIT MPEABIAYIINX 3TallOB TBOPUYECTBA,
Hanrcanbl KoHnepTHas crouta it IIeHTH U yaap-
HBIX (1965) u tmkn «Acke3b» ais QIIEHTBI COJI0
(1967). TBopueckoe Kpeao TOYHO BEIPAKEHO B CJIO-
Bax CaMOTro KOMIO3UTopa: «YTo Takoe My3bika? ITO
MPEKIC BCETO0 aKT OOMEeHUS. AKT OOIIEHUS B JBYX
CMBICTIAX: TIPEXAE BCEro, OOIMIEHHS KOMIO3UTOpa
C OpUpPOIOH B MOMEHT CO3JAaHMS MPOU3BEACHHUS, a
3aTeM OOILEHUS MEXIY KOMIO3UTOPOM M IyOInKon
B MOMEHT HCIIONHEHUA npon3BeaeHns. C TOMOIIbBIO
KOMITO3UTOpa TaKUM 00pa30oM yCTaHABIMBAETCS CH-
cTeMa AMajora MexXIy MyONMKoW W MY3BIKOH, OT-
KyZla KOMIIO3UTOP MOCTENEeHHO ncde3aer» (IHT. Mo:
[3, c. 52]). My3bIka TpoHH3aHA IHUAJIOTHYHOCTHIO,
OHa HEOTAEIMMa OT BHYTPEHHETO KOMMYHUKaTHB-
HOTO TIpoIiecca CO3TaHHS W BOCIHPHATHS TPOU3BeE-
JeHus, caM (€HOMEH MY3BIKH He CYyIIEeCTBYeT BHE
nuanora. IlocmenoBaTenbHOe YTBEPKIACHHE 3TOTO
TBOpUeckoro kpeno Anzape JKommBe mpouUCXOOUT U
B Konnepre mist dueditel 1 cTpyHHBIX. Komrmo3u-
TOp «BBICKa3bIBaeTCsD» Ha SI3bIKE, IOHATHOM M ecTe-
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CTBEHHOM OYKBaJIBHO JIsl JTIOOOTO CITyIIaTess, B TOM
qUCJIC U HeI/ICKyHIeHHOFO.

Penxoe A. Xonu-
BE — TOHKOC YMCHHE HAWTH OajaHC TPaJULIMOHHBIX

Ka4eCTBO TBOPYECTBA
¥ HOBATOPCKHX DIIEMEHTOB. DTO Kaue€CTBO KOMITO3H-
TOpa POXKIACTCS U3 OMBITA OOMICHUS C MPUBEPIKEH-
HaMH MPOTHBOMONOKHBIX MY3BIKAJIBHBIX HAE0JI0-
ruit. OOy4asch y Tpaaumuonanucta [oss te dnema,
a 3aTeM y paJuKaibHOTO HOBaTopa Jarapa Bapesa,
Anape XKomuBe cymen MpHUMHPHUTH B CBOEM TBOp-
YECTBE 3TH «IOJSPHOCTWY. J[MaMeTpanbHO MPOTH-
BOTIOJIOXKHBIE B JICTETUYECKHUX B3IISAAAX YUUTEINS
OTKPBUIA CIIOCOOHOCTh yUE€HHKa TBOPUTH HAa CaMOM
rpaHdne moirocoB. OCBOMB KOMIIO3HUTOPCKOE pe-
MECJIO y 3HaTOKa CPETHEBEKOBOTO KOHTpanyHKTa Jle
®nema, MepexUB paHHHUE YBIIEUEHHs aBaHTapIHbI-
MU TEXHHKaMH, TOJTYYUB OMBIT OTKPBITUS «Marmde-
CKOI» TPUPOABI MY3BIKH, B MTOCIEBOCHHBIH MEPHOJ
Anzape JKonvBe NMPUXOAUT K «IIPOSICHEHUIO» SI3bIKA
KOMITO3UIINH, K KIACCHYECKHM >KaHpaMm «a0coItoT-
HO¥» My3bIkd. [IporcxonuT cMeHa u 00IIero uiuek-
Horo BekTopa. IlocieBoeHHOE BpeMsi MOTpeOOBajo
COCpPEIOTOYEHHSI Ha JK3WCTEHIMAIBHBIX BOIPOCAX
1 aKTyallM3MpOBAJI0 BHUMaHUE KOMITO3UTOpa K IIH-
PUKO-TICUXOJIOTHYECKOH 00pa3Hoii chepe. [porias
ykacel ¢poHTa, Auape JXonmBe yxe HE MOT MBIC-
JIUTH «330TEPUUECKI U BOILIONIATh B CBOCH MY3bIKE
HCKJIFOUUTEIILHO HE3PUMBIA U ITOTYCTOPOHHUN MUD,
TaK yBJIEKaBIIHiA ero panee. OH OCYIIECTBIISIET «I10-
BOPOT» OT MUCTHYECKHX YBJICUEHHH K JIEMOKpPATH-
YeCKOMY HCKYCCTBY M CTPEMMTCS CO3/1aTh MY3BIKY,
MTOCPEACTBOM KOTOPOH JIFOMU CMOTJIH OBl 00IIaThCS
JIPYT C AIPYTOM U €CTECTBEHHO BBIPaXKaTh CBOU BHY-
TPCHHUE TIEPEKUBAHUS U YasHUSL.

CBoe IOHUMAaHHE COBPEMEHHOTO (hPaHITy3CKOTO
MYy3BIKaIIbHOTO UCKyccTBa AHnpe YKonmee copmy-
npoBan B ctatke «[IpoOyxaenue mys» (1946) [4].
Kommosutop, cpaBHUBas My3BIKaIBHYIO arMocde-
py 1946 rona ¢ nepuogom nocie IlepBoii MupoBOi
BOMHEBI, OTMEYAET, YTO B MOCIEBOEHHOE BPEMS CTAJIO
OYEBUIHBIM, YTO BOIIHA HE OJIOKHPYET TBOPUYECKYIO
JKU3Hb M, HECMOTPS HU Ha YTO, Pa3BUTHE MY3bIKH
nponpomxaercs. [Ipoucxoaur cBoero poma «yckope-
HUE BOITFONNNY. I3MeHeHHUsI My3BIKaITbHOW CPEebl 1
YMOHACTPOEHHUH TYOIUKH ONPEICISIOT CEPhE3HYIO
MIEPEOIIEHKY JOBOEHHOIO TBOPUYECTBA, YTO €cCTe-
CTBEHHO BEJET K 3a0BEHHIO aBTOPOB-3ITUTOHOB H
MPHOOPETEHUIO KYJABTOBOTO CTaTyca MPOU3BEICHUIA
MO-HACTOSIEMY [IEHHBIX U aKTyalbHBIX.

Wnes oOHOBICHUS TyMmMaHW3Ma, C(POPMHUPOBAB-
masicss B ymMax ¢miIocopoB TOro BpeMEHHU W IIpe/l-
craBieHHas B mnporpammuoii crtarbe K. II. Cap-



Tpa «DK3UCTCHIIMATU3M — 3TO TyMaHU3M», ObLia
aZlanTHPOBaHa K My3bIKaJIFHOMY TBOPUYECTBY WHTEI-
JIEKTyallbHBIMU NoucKkaMu «Momnogoit @paHuum» Ha
pyOexxe Bropoii mupoBoii BoiiHbL. B cBOIO ouepens,
o yoexxnennio Auape JXommse, Kaxmoe 3HaUNMOE
MIPOM3BE/ICHIE, HATIICAHHOE B paMKaX OOHOBJICHHOTO
ryMaHU3Ma, CTaHOBHUTCS aKTyaJIbHIM MaHH(ECTOM
I10CJIE BOWHBI, U «YyTBEPKAACTCS B HACTOSIIIEE BpEMs
Onarojapsi MOCIIEAOBATENSIM M3 HOBOTO ITOKOJICHUSD)
[3, c. 67]. ABTOp MOAYEPKUBALT, YTO MPOU3BEICHUS,
Takne Kak YerBepras cumbonus A. Pyccens, «Kan-
Ha 1’ Apk Ha kocTtpe» A. OHerrepa, @opTenuaHHbINA
koHLepT Ne 2 g neBoit pyku u «bonepo» M. Page-
JIsI, M3HAYAIHHO BIICUATIMBIINE €0 MOIIBI0 PUTMA,
3BYKOBBIMH 3KCIIEPUMEHTAMU U MHCTPYMEHTAIbHOU
BHPTYO3HOCTBIO, TIOCJIC BOWHBI CTAU OOJIBIIC MPH-
BJIeKaTh BHUMaHUE YYBCTBEHHOW CTOPOHOM JIUpHU3-
Ma W TCHUXOJOTHYECKOW TIIyOMHBI. XapaKTepusys
SKCIIEPUMEHTHI B CHCTEME 3BYKOBOW OpraHU3alUU
Hayaja XX BEKa: IPEOAOJICHUE TOHAJIBHOM CHUCTe-
MBI (monmekadoHHS, AeTeMIeparus), NpUMEHEHHe
Ja7I0B HEEBPOIIEHCKOTO MPOUCXOXKICHNUSI, BHEIPEHUE
METPOPUTMHUYECKUX KOHCTPYKTOB, BOCIIPUHSATHIX U3
OIbITa JPEBHUX BOCTOUHBIX KYIbTYp, — AHape Ko-
JIMBE JeNaeT 3aKJIIOUEeHHEe O COBPEMEHHOM KpH3HUCE
JIE3UHTETpallii B €BPOMENCKON My3bIKE.

[TyTh BBIXOAA U3 KPU3UCHOTO MOJIOKEHUSI AHApE
JKonuBe BUAUT B yTBEPKICHUH TJIABEHCTBA SIPKO BHI-
PaXXEHHOW MEJIOINH, MOAAEP>KaHHOU SICHBIM rapMo-
HUYECKIUM aKKOMITAaHEMEHTOM, MEJIOANH CBOOOIHOM
Y MHTOHAIIMOHHO Pa3HOOOPa3HOM, a TaKKe JOCTYII-
HOM JIJIs1 TOHUMAaHUS ITUPOKUM KPYTOM CITyTIIaTEIICH.,
Co3aHue CTPYKTYpHO OPraHM30BAaHHOIO HeEMpe-
PBIBHOTO MEJOCA, «PACI[BEYCHHOT0» KPAaCOYHBIM H
BBIPA3UTEIbHBIM TapMOHUYECKUM CONPOBOKICHU-
€M, U €CTh, IJsl KOMIIO3UTOpA, ITIABHOE CPEACTBO
YTBEPKJIEHUS «HOBOIO KilaccuuusMay. HoBblil kiac-
CHITN3M, 110 MHeHUIO JKonuBe, Crioco0eH CHHTE3UPO-
BaTh CTPOTO OPTaHU30BAHHOE MEIIOIUIeCcKOoe U300u-
Jue, XapakTepHOE I KJIACCHYECKOM DIOXH, C CO-
BPEMCHHBIMHU UCKAaHUSIMH, C UX apCEHAJIOM CPEJICTB
[0 MOJIHOTE PACKPBITHSI YEJIOBEUECKOM IKCIPECCUH.
3nech 1 KpoeTcst 0a3uc HOBOM «KIaCCUYECKOM 3PhD».
IIpy sTOM, IIAaBEHCTBO MENOCA IMO3BOJIUT MPEONO-
JIeTh pa3pblB MEXKIy KOMIIO3UTOPOM U IyOIUKOH, U
TEM CaMbIM MYy3bIKa BEpHET ceOe camblii TIIaBHBIN
COIMAIBHBIN CMBICI. Bce 3T0, ¢ TOUkM 3peHus AH-
npe JKonuBe, U MO3BOJUT UCUEIUTh «U3PAHCHHBIEY
JIYIITH ¥ TIPOJOJDKUTH THICSYEICTHIOK (PPaHIy3CKYHO
TPAIUIINIO, TIOCPEACTBOM TapMOHHYHOTO «IPOOYXK-
neHus my3». HoBeil knaccuuusm ansa Konuse He
JeKapaius, chopMyIMpoOBaHHAs TEOpeTUYECKU. B
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MYy3bIKE TOCIEBOEHHOTO MEpPHOia KOMIIO3UTOP UyT-
KO OTPa)XaeT HOBBIH BEKTOpP IIOHUMAaHHUS UCKYCCTBa
3BYKOB.

KoHnuept s GneiTel U CTpyHHOTO OpKeCTpa,
HanmrcaHHbi B 1949 Tomy, MOCBSAIIECH U3BECTHOMY
(hpanmysckomy praeitructy XKany-IIpepy Pammainto u
OBbLT BIIEpBbIE UCTIOIHEH UM COBMECTHO C KAMEPHBIM
opkectpoM mon ynpasieanem depuana Yopany 24
ssaBaps 1950 roga. B cBoto ouepeas Pammans Bemo-
MuHaeT, uto Auape JKoluBe MOMpPOCHUT €ro OTpe-
JMAaKTHPOBATh MAPTHIO (PICHTHI, YTOOHI, IO JKEITAHUTO
KOMITO3UTOPA, «JaKke JTIOOUTENb CMOT €TO ChIrPaTh
[1, c. 407]. KoneuHo, TOOUTEIILCKOMY YPOBHIO HC-
MOJTHUTENIbCTBA 3TOT KOHIIEPT HEMOJBIACTEH, HO B
CPaBHEHHUH C OPYTUMH (QICHTOBBIMH COUYMHEHHUSIMHU
KOMITO3UTOpa MapTUs COJIMCTA JJOBOJIBbHA MPO3padHa
U JIETKO JIOXKUTCS Ha ciyX. B cBoro ouepens, mpo-
SCHEHHE KOMIIO3UTOPCKOTO MHCHbMa IMOTYEPKUBACT
MIpeBAJINPOBAaHNE 3aMbICiIa JIEMOKpaTHU3allUd My-
3BIKAJIBHOTO SI3bIKA U pa3pylleHHs Oapbepa MEXIy
aBTOPOM M IIMPOKUM KPYIOM CIyIIaTesieid. OTou
e LENH CIY>KUT KOMIIO3UIHS B PaMKax cOOCTBEH-
HBIX TAPMOHHYECKHX, PUTMUYECKUX M TOHAIBHBIX
pemieHuit Auape XKojquBe ¢ YETKUM OUIYLIEHHUEM
CJICIOBaHMSI TPAIUIUAM OAPOYHON U KIaCCHUYECKOM
KOMIIO3UTOPCKHUX LIKOJI, IO 3TMI0H HEIPEPHIBHOTO
Mesioguueckoro pas3putus. Ilomoraer B 3TOM HC-
MOJIb30BaHUE KJIACCHYECKOTO COuYeTaHus — (Qeii-
Thl U CTPYHHOI'O OpKecTpa. DTOT MHCTPYMEHTAJIb-
HBIH COCTaB MpOLIeN UCHBITAHUE BEKaMHU, HadMHAs
¢ O6apokko u bpangenOyprckux xoHueproB HMoran-
Ha Cebactpsana baxa, mpormien myTs OOHOBIEHHUS B
KJIACCHYECKYIO 3I0XY, H300MIYIOIIYIO SIPKUMU KOH-
uepramu B. A. Momapra, . U. Ksanna, ®@. Jlan-
uu, b. Pom0Gepra u T. 1., MOMyIsipeH u 10 Cel ICHb.
3ByKOBasi MaJUTpa CTPYHHOIO OpKecTpa HamOonee
BBIPA3UTENILHO OTTEHSIET cepeOPHUCTHI TeMOp (ieii-
TOBOTO 3ByKa U nmomoraet AHape XKoinse n30exarsh
WBIUIIHEeW MacmTaOHOCTH, CBOMCTBEHHON HWHCTPY-
MEHTAJIBHBIM KOHILlepTaM XX BeKa, B KOTOPBIX aB-
TOPBI BKJIIOYAJIM ABOMHBIE WJIM TPOWHBIE COCTABBI
CUM(OHUYECKOTO OPKECTpa.

OOu1as KOMIO3UIHS KOHIIEpTa AByX4YacTHa, Ka-
XK7asl 4acTh IpenBapsAeTCsl MEIJICHHbIM BCTYIUIEHH-
eM (Andante cantabile — Allegro scherzando u Largo
— Allegro risoluto). Uactu pazmeneHbl HEOONBIION
11e3ypoi, MeJIJIEHHbIE pa3/ielibl YacTel pa3indaroTcs
no maciutaly: eciu paszen Andante cantabile pas-
BEpHYT U MaciiTabeH, To Largo kpaiiHe KOMIIaKTHO,
Mo CcyTu sBisach uHTEpmoaneid kK Allegro risoluto.
[IpencraBnenHass KOMIIO3UIMOHHAS JIOTUKA CO3AET
OTIpEeNICHHYIO aHaJIOTHIO ¢ OOJIBIIMM KOJINYEeCTBOM
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MUHUATIOP, CO3JaHHbIX B KoHILE XIX — Hawane XX
BeKa JuIst (IEHTHI U GOPTETHUAHO, TIPEIACTABIIIOITIX
co00if KOHTPACTHOE JIByX4aCTHOE MOCTPOEHHUE, CO-
CTOsIIIIEe M3 JIMPUYECKON HWHTEPIIONUN U OBICTPOTO
(unranma. OcoOCHHON TOMYISIPHOCTHIO OHU IIOJTb-
30BAIMCH Cpelrd (PPaHIy3CKUX KOMIIO3UTOPOB U
4acTo MOCBSIIAIUCH ONpeAeTIeHHBIM (ueHTHCTaM,
mampumep: I1. Taddanens «Anmante mnacTopaib
u ckepuertuno», A. broccep «Ilpentonusa u ckep-
no», ®. T'obep «HOKTIOpH M ayIerpo cKepUaHigo»,
Ix. DHecky «Kantabune m mpecto» u ap. Takas
cBOOOIHAS TyaUCTHUYECKasl TPAKTOBKA (POPMBI yxKe
ObLUIa TPaJAWIMOHHA U XapakTepHa Juisl GpaHIy3CcKor
My3bIkH, 1 AHApe YKonmBe peann3oBai B HEll KOH-
nept. Heo0XoauMo OTMETHTE, 9TO «CaIOHHBIE» TPO-
m3BeneHus XIX u XX Beka a1 GeiThl, BOIUIOIICH-

FLUTE

HBIC B JIByXYaCTHOH CTPYKType, 0a3upoBaiucCh Ha
nmuasore mpemtonuu U Gyru (panTazuu u GyrH, TOK-
KaTel ¥ (hyru), caMoll pactmpoCTPaHEHHOW IUKIHY-
HOU (hopMe CHHCKaBILIEH OTPOMHYIO MOMYJISPHOCTH
erie BO BpeMeHa OapoOKKO W 1O CYTH SIBIISIOIICHCS
CUMBOJIOM 3M0XU. VIMEHHO B 3TOW TpaIuLUOHHOU
JIOTUKE TOCTPOEHUS M BOIUIOLIAET CBOM KOHIIEPT
Anzape Xonuse, onupasch Ha YTBEPIUBIIYIOCS BO
(hpaHIiry3ckoii My3bIKe KOMIO3UIIHOHHYIO JIOTHKY.

JIOBOIBHO pa3BEpHYTHIM BCTYNUTEIbHBIM pas3-
JIeTl TIEpBOM YacTH HMMEET TPEXUaCTHYIO CTPYKTY-
Py C AMHAMU3UPOBAHHOW PENpPHU30ii, HO BHYTPEHHE
LEJIbHBIA U OCHOBaH Ha BapuaHTax OJIHOW TEMBI.
IlepBas Tema — IMpOKas MO ABIXaHUIO KAaHTHUJICHA,
noATBepKAaromas MactepctBo Annpe Konuse kak
TOHKOT'O MEJIOJIUCTA.

Andante cantabile (J =)
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Una Cordu, sempre

OpkecTpoBo€ COIPOBOXICHUE ACKETUYHO, OHO
TI0 CYTH SBIISIETCS aKKOMITAaHEMEHTOM (hIIeHTOBOIA TTe-
ceHHoll menoauu. Ilo Mepe pa3BUTHSA TeMaTU3M Me-
HACTCA PUTMHUYCCKU U MHTOHAIITMOHHO, BKIIFOYAIOTCA
HMHUTALUOHHBIC Pa3Jesbl. 3aBepIIacTcsl BCTYIUICHHE
«YCKOpEHHBIM» (Stringendo) TpPOBEJEHUEM OCHOB-

HOW TEeMBI, KOTOPOE Pa3BHBAETCS HEMOCPEICTBEHHO
k ctpemutensHOMY Allegro scherzando (tudpa 7). B
nesoM (akTypa HamOMHUHAET paHee CO3MAHHBIN LUK
«Tpu xanobwr commara» (1940), B koTopoM Tpaau-
UK (paHIly3CKOH HApOIHOW TIECEHHOCTH YKe OBUTH
anpoOHPOBaHBI KOMIIO3UTOPOM.

B npoTuBOBEC MOHONHUTHOMY OJHOTEMHOMY
BCTyIuleHHI0O Matepuan Allegro BkitouaeT B cebs
HECKOJILKO pasHbIX M0 XapakTepy TeM. B pasmene
YepenyloTcsl sIpKUe SKCLICHTPUYHBIC MOJETHBIE MO-
TUBBI, CTPEMHUTEIBHO CMEHSIOT JAPYT Apyra nonudo-
HHYeCKass M TOMO(OHHO-TapMOHHYECKHE (aKTypHI,
KpailHe BBICOKHME M TpENeIbHO HHU3KHE DPErHCTpBI,
IMPOUCXOAAT PUTMHUUCCKHUE U MCTPHUYCCKHUE II€pe-
kimoueHus. Crienn(puuecKue HHTOHAIIMN Pa3IHIHbBIX
TEM TEePEXOIAT OT UHCTPYMEHTOB CTPYHHOTO OpKe-
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CTpa K conupytromniei uenTe, TeM CaMbIM YCHITHBAS
UMIIPOBU3AUOHHBIN 2 QeKT. XapaKkTepHO THIINY-
HO (ppaHITy3CcKOE€ KOMITO3UIIIOHHOE PEIIEHHE 3TOTO
paszena, B KOTOPOM COYETAIOTCS MPU3HAKH POHJO,
COHATBI, BapUaIlH U TPEX4acTHOH Gopmel. B niemom
My3bIKaTbHEIA MaTtepuan Allegro scherzando Touno
COOTBETCTBYET aBTOPCKOMY OOO3HAauUEHHIO pasiena:
OCTpbI€ MEPEKIIOYEeHUS, UTPa KOHTPACTOB, «IIOJIET-
HbI€» HHTOHALUM CO3JAal0T WUIPOBOM CKEPIIO3HBIN
xapaktep. [IpumedarensHbl Takke BHUMAHUE KOM-



MO3UTOpa K OJII030BBIM NEHTATOHWKaM (HampuMep,
B OCHOBE KYJIbMHUHAIIMOHHOTO pa3zena: mudpsl 29 u
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30), a Taxke B IIEJIOM OIIYIICHUE «I>Ka30BBIX» Mac-
cakell Ha MPOTAKEHUH BCEH 4acTH.
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Kax u3BectHO, Mka3 BO BTOPOM MONIOBHHE XX
BEeKa TOJB30BAJNCS OONBIION IMOMYIAPHOCTHIO BO
OpaHuuu. ITOT MY3bIKAIbHBINA CTUJIb MOSBUIICS Ha
TEPPUTOPHUH CTPAHKI OJIaromaps aMepUKaHCKUM COJI-
naram Bo Bpems llepBoil MUPOBOM BOWHBI U cpa3y
CTaJI CHMBOJIOM OOPBOBI C KOJIOHHATU3MOM, B IIEJIOM
COOTBETCTBYIOIIUM CBOOOJOIIOOMBOMY XapaKTepy
(hpanmysckoro HaceneHus. Ctanu akTHBHO CO37a-
BAaThCS 15KA30BHIC KOJJICKTUBEI, OTKPBIBAIUCH CIICIIH-
aJM3UPOBAHHBIC KIYObl M TIOSBUJIKMCH JKypPHAJBI.
®paHIly3CKHE aKTUBUCTHI JXKa30BOH MY3BIKH OJIHO
BpeMs MPOABUTAIN UICIO, UTO STOT CTHJIb 3apOIuJ-
¢4 Bo @paHUMU U AaXe HAXOIWUJIU KOPHU JKA30BOU
My3bIkH B TBopUecTBe K. [lebrocen. [Ixa3 B To Bpemst
OBUT BKJIFOUEH B Camble MOIYJSPHBIC MY3bIKaIbHEIC
nporpammel Ha Paauo-ITapux u B nemoMm 3aHumall
3HAYUTENBHOE MECTO B MY3bIKaNbHOU >ku3HU Dpan-
uud. Vcmnonb3oBaHUE XapaKTEPHBIX IS JHKa30BOU
MY3BIKA Y€pT OMpPENeICHHO CIOCOOCTBOBAJIO JEMO-
KpaTu3aluuu KOMIIO3UTOPCKOTO si3bika AHnpe JKomnu-
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BE U CONMKESHHIO €r0 TBOPYESCTRA C IIIMPOKUM KPYroM
ClyluaTeNeH.

Marepuai BCTYIUICHUSI KO BTOPOW YacTu Largo
uMmeeT B ocHoBe Temy Andante | wactm koHIEpra,
MIPOXOJSIIYI0 Y CTPYHHBIX M MEPEKIUKAIONIYIOCS C
KPaTKUMH MEJIOIUYCCKUMH (UTYpanusMu (QraeiThl
(c pemapkoit «senza rigorey), MOAYEPKUBAIOIIUMHU
CBOOOIHO-UMITPOBHU3AITMOHHBIA XapakTep ¢IrerTo-
BOH TEMBL.

OcHoBHoli pa3nen Allegro risoluto, kak u B niep-
BOH 4acCTH, HAYMHAETCA atftacca U TakKe KOHTPACTEeH
BeTyIuieHnto Largo. Bropas 4acTe KoHIEpTa OCHO-
BaHa Ha pa3sBUTHUU TPEX TEMATUUCCKUX KOMIIJICKCOB.
IlepBas Tema co3mana B m3moOneHHON AHape XKo-
JTUBE MOHOIWYeCKod MaHepe. M Oosee Toro m3orm-
PEHHOCTHIO MEJIOINYECKOTO CTPOCHHUS HAIlOMHHAET
cepuro. XOTS OH HE CJeQyeT KECTKUM 3aKOHaM ce-
pUIHON OpraHu3aluy, TeM He MEHEE B TOM pasJielie
OCYIIIECTBISIETCS] PaJAUKAIBHBIA BBIXOM 32 MPEIebl
LEHTPAJIU30BAaHHON TOHAJILHON CUCTEMBI.
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OcTpast TUCCOHAHTHOCTH TEMBI, B COYETaHUH CO
CTPEMUTCIIBHBIM TEMIIOM U YaCTbIMU ICPECKITIOYCHU-
MU Staccato W legato, ycunuBaeT ONIyIIeHUE ep3-
KOW paJMKaJIbHOCTH TEMBI.

Bropas tema (undpa 8) koHTpacTHA iepBoii. OHa
HallOMUHAET CTPOTHH W pa3MEpPEHHBIN Mapii-IiecT-

BHUE, YEMY CIIOCOOCTBYIOT H3JI0KEHUE OJTOBUHHBIMU
JUIUTETBHOCTSIMH U YETBEPTSAMH, C PE3KO aKIIEHTH-
poBaHHBIMH (opruTaraMu (aBTopckas peMapka «Les
petites notes sur le tempsy» yKka3pIBaeT HCIIOJIHEHHUE
(opiwiara B 00 U, COOTBETCTBEHHO, OCTPO U ObI-
CTpO).

-

Tpetbs Tema (u¢pa 10) — BapuanT Temsr Lar-
g0 (MMEHHO OHa 3By4Yajia B IEPBBIX TPEX TaKTax pas-
Jena, HO 3aTeM YCTyIMJIa MECTO Marepuaily nepBon
4acTH), HO U3JI0KEHHAs B OBICTPOM TEMIIE OHA UMEET
MHOM xaparep. TepsieTcst CTporocTs U COCPEROTOUCH-
HOCTh MEIUIEHHOTO MNPOBEINEHHs M Ipuolperaercs
sipKasi SKCIPEeCCUBHOCTb. My3bIka MEHSIET XapakTep
OT CO3€pLATEIbHOCTH K AeSTeNbHON AMHAMUYHOCTH.
Menoauueckuil pUCYHOK AAHHOW TEMBI «IKCLECH-
TPUYHO-YIJIOBATHI, BPAIIAIOIIUNACS BOKPYT MHOTO-

KpaTHO MOBTOPSIOIIErOCs TOHA € U 3aTeM pa3BUBaET-
CA BapHallMOHHO-CCKBCHIMOHHBIM THIIOM.

Bce TeMbl BTOpOH YacTu KOHUEPTA B JalbHEM-
HIeM BapbUPYIOTCS U OOHOBIIAIOTCS KaK B MHTOHALIH-
OHHO-TapMOHHWYECKOM, TaK U B TMHAMHUYCCKOM IlJIa-
Hax. HeomHOKpaTHBIE WHTOHAIMOHHBIE MEPEKIIO-
YEHHs] M COEJUHEHNE KOHTPACTHOTO MY3BIKaJIbHOIO
Marepuana o0pa3yeT OpHUTHHAIBHYIO CTPYKTYPY
BTOPOM YacTH, B KOTOPOH TeMbI ITPOXOAAT B CIOKHOM
KOHTPaNyHKTHYECKOM JHAJIOTe.

—_
-
-

HH

N

T
1

o ¢ ® FELR

AHgpe JKommBe, Oyay4w ONBITHBIM ITyONH-
LUCTOM ¥ KPUTHKOM, C(hOpMYIIMpOBall CBOE MOHUMa-
HUE KPU3UCHOM MOCIEBOCHHON CUTyanuu (paHirys3-
CKOW MY3BIKaIIbHOW JKM3HU B cTathe «IIpolyxmenue
My3». Manudecranueii ke BbIXoJa U3 CO3AaBIIecs
KPUTHYHOM CHUTyalluH CTaJIO MOCIEBOEHHOE TBOpUE-
CTBO €CaMOT0 KOMIIO3UTOpa, B KOTOPOM NPHUCYTCTBY-
0T NPUHIUNHAIBGHO HOBblE Juid camoro JKomuBe
3CTeTUYECKHE BEKTOPHI, HALIEJICHHbIE HAa yTBEpKe-
HUE B MY3bIKE HOBOW KJacCU4eCKOU 3moxu. Mmen-
HO BEPHOCTH CBOEMY ITyTH «HOBOTO KJIACCUI3Ma»,
CHHTE3UpYIoIeMy 0a3lCHbIE TPaJUIMOHHBIC 3aKO-
Hbl MY3BIKaJIbHON KYJIBTYPBI, YXOAAIIEH KOPHAMH
B 0apouHBIil U KJIACCHYECKHI MEPHOI, U CMEJIOCTb
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CBOOO/IBI MY3bIKAJILHOTO KCIIEPUMEHTA IO STHI0N
[JIaBEHCTBa MeJIoca anpoOupyeT MPeAoKEeHHYIO B
ctarbe «lIpoOyxnenue My3» koHuenmuo. [Ipu stom
Anppe JKonvBe yTBEep:KIacT UACIO KOMMYHHKATHB-
HO-COIIMAJIBHOW pPOJIM MY3BIKH, 3aMETHO JI€MOKpa-
THU3UPYsI CBOM KOMIIO3UTOPCKUMN S3bIK. [J1aBEHCTBO
MEJIOINH, JKa30BbI€ JIAZOBbIE KOHCTPYKTHI, TPaHC-
(opmaLusi MHCTPYMEHTAIBHOTO $I3bIKa B CTOPOHY
TPaJUIMOHHOW (DPaHI(y3CKOW TECEHHOCTH OTBe-
YaeT OCHOBHOW KOMMYHHKATHBHOW POJU MY3BIKH,
MpOHU3bIBaOIEel Bce TBopuecTBO AHzape JKomuse.
UpesBbIuaitHO 1IeHHO, 4TO KoHuepT /it GneiTsr u
CcTpyHHBIX 1949 rona, BOIUIOTUBLINI B My3bIKE UAECH
«HOBOTO KJIaCCHULIM3May, IIPOYHO BOILIEN B perepTyap



MY3bIKAHTOB BCETO MHUpPA U SBISIETCA MOIYISPHBIM
cpeau UCIOJIHUTENEeW U no ceil aeHs. Hapsiay ¢ pe-
MepTyapHOU MHOMYISIPHOCTHIO KOHLEPTAa, OH BKIIO-
YCH B Ka4Y€CTBEC 06}I3aTCJ'II)HOFO Ha CaMbIX KPYITHBIX
(hetiToBBIX KOHKYpcax Mupa. Bece aTo moarsepixka-
€T aKTyaJbHOCTh U TPOMYKTHBHOCTH BEIOPAHHOTO
KOMITIO3UTOPOM ITYTH.
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Annomayusn. Ctarbs NOCBAIIEHA BHIIBICHUIO O0IINX KOMIOHEHTOB HCIIOJIHUTENILCKOM TEXHUKH TIPH UTPE HA KUTal-
CKOM TpaJUIIMOHHOM HHCTPYMEHTE 9PXY U 3araHOeBPOIEHCKON BHOJIOHYENH. JJoKka3bIBaeTCs, YTO OOIIHOCTE paccMaTpH-
BaeMbIX IPHEMOB SIBILIETCS ONPEACIISIONICH I OCBOCHHS JBYX TUIIOJOTMYECKH PA3IMYHBIX MHCTPYMEHTOB. [lono0Has
B3aUMOCB#3b 00YCIIOBIICHA CaMOH HCIIONHUTEIBCKOH MPAKTHKOMN, CIIOKUBILEHCS U MHOTOKPATHO anpoOupoBaHHol B Ku-
tae Ha npoTspkeHnH X X—XXI BekoB. Ee CyIHOCTB 3aKII04aeTCs B KOHIETIMY MOCIIEA0BATEIEHOTO OCBOCHUS CTPYHHBIX
CMBIYKOBBIX HHCTPYMEHTOB: Ha MEPBOM JTare o0ydeHHs: — 3TO IPXY, U TOJBKO I10CJIe — BHOJIOHYENb. biaromaps koH-
CTPYKTUBHOMY ITOZOOHIO U CXOJICTBY HCIIONHUTEIBCKUX IPUEMOB, IIEPEXOJ C SPXY HA BUOJIIOHYEIb IPOUCXOAUT CIIOKOHHO
u 6e3 moreph B TexHuke. Ha mpumepe mbeckl «Opmtoans UH FOe» («OTpakeHue TyHBI B HCTOYHHUKE DPIFOAHEY») Xya
SHb13I0HL (AGHH), aBTOPBI HCCIACAYIOT U CPABHUBAIOT UCIIONHUTENbCKUE MIPUEMBI UTPBI HA 3pXY U BHOJOHYETH. AKTY-
QIIBHOCTH TEMBI KOHI[CHTPUPYETCS Ha MEePEeCeUCHNH YHUKAIBHOCTH CaMOM MPAaKTHKH B3aUMOACHCTBHS €BPOIEHCKOTO 1
TPAJUIITUOHHOI'O MHCTPYMCHTAPHUSA B KOHTCKCTC O6H1HOCTI/I N HCTIPEPBIBHOCTU MY3BIKaJIbHOT'O O6yquI/I${, YTO ABJIACTCA
HETHITUYHBIM OIBITOM JUISL POCCHIICKOTO MY3BIKaJIbHOTO 00pa30BaHMs, HO XapaKTepHbBIM I KUTaiickoro. B 3akmouenue
W3JI0)KSHBI BBIBOJIBI O TIO3TAITHOM (POPMUPOBAHUH TEXHUKHU UCIIOTHUTEIIS P NIepeXoJie C UCTIONMHEHUS Ha dpXy Ha o0yde-
HHE UTPE Ha BUOJIOHYEIH.

Knrouesste cnosa: Hpxy, Buonondens, AOuH, TabynaTypa, UCIOIHUTEIbCKHE IPHEMBI, TEXHUKA [PABOil PyKH

Jlna yumuposanus: Ilerpoa A. M., Anekcanaposa JI. B., Wxoy Baii. IconHUTENHCTBO Ha 3pXy U BHOJIOHYEIH
B CHCTEME KHTACKOTO MY3BIKaJBHOTO 00pa3oBaHUs // AkmyanvHbie npobieMbl 8bICUIE20 MY3bIKATLHOZO 00PA3068AHUA.
2023. Ne 3 (70). C. 40-47. http://doi.org/10.26086/NK.2023.70.3.005.
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Performing the erhu and cello in the Chinese music education system
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Abstract. The article is devoted to identifying common components of performing technique when playing the Chi-
nese traditional instrument erhu and the Western European cello. It is proved that the commonality of the techniques under
consideration is decisive for the development of two typologically different tools. Such a relationship is due to the per-
forming practice itself, which has developed and been tested many times in China throughout the 20th and 21st centuries.
Its essence lies in the concept of sequential mastery of stringed bowed instruments: at the first stage of training, it is the
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erhu, and only after that, the cello. Thanks to the constructive similarity and similarity of performing techniques, the tran-
sition from erhu to cello occurs calmly and without loss in technique. Using the example of the play “Erquan Ying Yue”
(“Reflection of the Moon in the Erquan Spring”) by Hua Yanjun (Abin), the authors explore and compare performance
techniques of playing the erhu and cello. The relevance of the topic focuses on the intersection of the uniqueness of the
very practice of interaction between European and traditional instruments in the context of community and continuity of
musical education, which is an atypical experience for Russian music education, but characteristic of Chinese. In conclu-
sion, the conclusions about the gradual formation of the performer's technique during the transition from performing to
erhu to learning to play the cello are presented.

Keywords: erhu, cello, Abin, tablature, performance techniques, right hand technique

For citation: Petrova Anastasiya M., Alexandrova Lyudmila V., Zhou Wei. Performing the erhu and cello in the
Chinese music education system. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high
musical education. 2023;3(70); 40-47 (In Russ.). http://doi.org/10.26086/NK.2023.70.3.005.

HcnonHutenscTBO Ha  3amaJHOEBPONEHCKHUX IIeH pacTsKKHU NaibleB. Bee 310 mopoil craHoBUTCA
CTPYHHBIX CMBIYKOBBIX HHCTpyMeHTax B Kutae B Ha- IPaKTUUECKU HENPEO10IUMMOM pobaeMoit i 60i1b-
CTOsAILEE BPEMS ABIAETCSA OIHUM U3 IPUOPUTETHBIX IIMHCTBA KUTAHCKUX JIIOOUTENEeH My3bIKHM U OCOOCH-
HanpaBieHUH MY3bIKaJIbHOTO UCKYCCTBa cTpanbl. 00 HO aerel. IMEHHO T03TOMY OCBOCHHUIO BHOJIOHYENH

3TOM CBHJIETENBCTBYIOT MHOTOYHCIIEHHBIE KOHIIEp- B Kutae 10BONBHO 4acTo MpenIiecTByOT HECKOIBKO
ThI, KOHKYPCHI ¥ ()eCTHBANIN, KOTOPhIE IPOBOASTCS B JIET WPl HA TPAJUIMOHHOM KHUTANCKOM JpXY, Kak
cTpaHe Ha 0a3e My3bIKJIBHBIX ILIKOJ M By30B €5KETOA- Hanbosee OIM3KOM IO CBOMM HCIIOJHHUTEIBCKUM U
Ho'. HecMOTpst Ha TO, 4TO O€3yCIIOBHBIMU JIHICPAMHU KOHCTPYKTHUBHBIM XapaKTepUCTHKaM HHCTPYMEHTE.

y’Ke HECKOJIBKO JECITUIETHH TOaps ] ocTatoTcst Ghop- B Hacrosmee BpeMs mapa 3pXy-BUOJIOHYEID SIB-

TENUaHO M aKaJeMUYECKHUM BOKaJ, CKPHUIIKA, ajdbT U nsieTcss HanOoee yCTOsIBILIEHCS B MPAKTHKE MY3bI-
BHOJIOHYEINb BCE 00Jiee YKPEIUISIIOT CBOU TO3UIIMH B KajgpHOTO OOpaszoBanus Kuras. O Slmyn B cBoei

COBPEMEHHON KUTANCKON My3bIKanbHOU ku3HU. Cy- CTaTh€ CTABUT BONPOC O MPHUYMHAX MPUBJIEKATENb-
LIECTBEHHYIO POJIb B 3TOM MPOLIECCE CHIrPATIO TAKKE HOCTH 3alajHOro MHCTPYMEHTa CpeAM KHUTalcKou
TBOPYCCTBO HAIIMOHAJIBHBIX KOMIIO3UTOPOB, B paM- O6IIICCTBGHHOCTI/I. B ux uncie «0an3ocThb 3BYy4YaHUIO
Kax KOTOPOTo TONbKO 3a nocieaaue 30 jget Obu10 co- TPaIULHOHHBIX KUTAHCKUX CMBIYKOBBIX HHCTPYMEH-
3JJaHO OTPOMHOE KOJIMYECTBO COUYMHEHUH IS CTPYH- TOB, BO3MOXHOCTb HCIIOJIHEHUS MPOU3BEICHUN Ha-
HbIX HWHCTPYMCHTOB B Pa3/IMYHBIX >XaHpaxX — MHU- HI/IOHHHLHOﬁ MY3bIKH, BBICTYIUICHHUC B HAIlMOHAJIb-
HHUATIOPBI, CIOUTHI, KOHIIEPTHI, TPUO, KBAPTETHI, HBIX OPKECTpax M ONEpHbIX Tpymmax» [2, c. 115].

KBUHTETHI” U T. . [loMuMo 3TOTO, BaskKHOE MecTo B [IpencraBisiercs, YTO B CO3HAHUM KUTAWCKHX JIHOOU-
MY3BIKaJIbHON kKM3HM KHTas 3aHUMArOT M3BECTHBIE  TeJel MY3BIKM BUOJIOHYENb UMEET BeChbMa IIUPOKYIO
COJIbHBIE HCIIOJHUTENN Ha CTPYHHBIX HWHCTPYMEH- 00J1acTh MPUMEHEHHUS M OT TOrO He HpUBS3aHa HC-
Tax, MOJy4YUBIINE MIPU3HAHKUE BO BceM Mupe — JIro KIIIOYUTENBHO K cepe akaaeMHYECKOTO MCKyCCTBa
Crimun, Hun @31 (ckpunka), Ma O (BHOTOHYENH) (B oTyIMYHE OT CKPUITKH, IPOYHO aCCOIMUPYIOLIeHCS

u ap. MmenHo Onaromapsi AEATENBHOCTH 3THX «HUC- C JIMTapHBIM 3aMaJHOEBPONEHCKAM MY3bIKaJIBHBIM
nonHuTenei-muaepos» (tepmud C. A. AiizeHmTan- HCKYCCTBOM).
Ta) MOIMYJSPHOCTH 3alaJIHOEBPONEHCKIX CTPYHHBIX B cBsi3u ¢ 5TUM BCTaeT psA BaXHBIX B TeOpe-

CMBIYKOBEIX MHCTPYMEHTOB B Kutae pacret, 4ro, B TUYECKOM, TPAKTUIECKOM U METOAHMKO-TIeAarornye-
CBOIO O4Yepellb, CIIOCOOCTBYET YBEIMUYCHHUIO CIIpOCAa  CKOM IUIaHE MpoOJieM, KacaloUIuxcs 0COOEHHOCTEH
Ha My3bIKaJIbHOE 00yUeHHE B KUTAICKOM 0011IecTBE. nepexosia ¢ TPaJWIIMOHHOTO HAIMOHAJIBFHOTO HH-

Kuraiickuii uccnenoparens IO SnyH ormeua- CTPYMEHTa Ha axKaJeMHYEeCKUU 3amaJHOoeBpoONei-
€T, UTO «MHTEPEC K UCKYCCTBY UIPBl HA BUOJIOHUYEIH ckuil. [loMuMoO 3TOro, 3aKOHOMEpPHO BO3HHKAIOT H
B Kutae moctosiHHO pactmupsiercs» [2, ¢. 115], uto COITyTCTBYIOILIME BOIPOCHI, CBSI3AHHBIE C TEXHUKA-
MIPUBIIEKAET K WCIOTHUTENHCTBY HAa WHCTPYMEHTE MU TPaBOW U JIEBOW PYKH, MITPUXOBBIMU TPUEMaMH

pa3nuYHbIE CJIOM KUTaiCKOro oOmecTBa (HE TOJb- UTpHl, penepryapoM M T. 1. B pamkax Hacrosmien
KO JIeTeil, HO W MOXHIIOE TOKOoJeHue). Mexay Tem CTaTbd HEBO3MO)KHO OXBAaTHTh BCE ACHEKTHI, MO3TO-
OCBOCHHE BHOJIOHYENH, KaK U3BECTHO, SIBISETCS A0- MY aBTOPBI CTAaBAT CBOEH IIEIIBIO BBIABIECHUE TUIIONO-
BOJIBHO CJIOKHOM 3a7a4el U, TOMUMO TOHKOTO CITyXa  THYECKH CXOKUX U Pa3IMYHbIX KOMIIOHEHTOB UCIIOJ-
Y M3BECTHBIX UCIOIHUTEIBCKUX TPYIHOCTEH, TpeOy- HUTEIBCKOW pabOTHI BUOJIOHYEIHNCTA U UCTIOTHHUTEIIS
€T NPUIOXKEeHUsI OOJBIINX (PU3NMUECKUX CHUIT U XOPO- Ha 3pxy. CoOCTBEHHAas1 KOHLIEPTHAs IPAKTHKA OZHOTO
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U3 aBTOPOB CTaThU’ MOKa3aia, YTo CIIOCOObI BEICHUS
CMBIYKa W TIO3WIIMHU JIEBOH PYKH Ha 0003HAYEHHBIX
HHCTPYMEHTaX BO MHOTOM CXOXH, YTO II03BOJISIET
OBICTPO W YCIEIIHO OCYIIECTBIISITh MEPEXO] C IPXY
Ha BHUOJIOHYEITb.

Dpxy (kut. —.#H, B mep. Ha pyc. «wp»r —
JIBA, «Xy» — CMBIUYOK) — CTapUHHBIA KUTalCKuil
CTPYHHBIN CMBIYKOBBIIl HHCTPYMEHT, OUH U3 CHMBO-
JIOB TPAJUIUOHHONU KUTAMCKON MY3BIKAJIbHOU KYJb-
Typsl. HecMoTpst Ha ero mmpoxoe pacpocTpaHeHHe
B coBpeMeHHOM KnTae, n3HauaabHO 3PXY HE SIBIISIICS
XaHbCKUM® MHCTPYMEHTOM — KaK IPHHATO CUUTATH,
OH TPOU30IIEN OT JPYroro CTPYHHOTO CMBIYKOBOIO
My3bIKaJT5HOTO MHCTpYMEeHTa cuyunb (1% %)°. Tou-
Has AaTta nosiBleHus cuuuHs B Kutae Hen3BecTHa, HO
yueHble MpEAIoaratoT, YTo MPOU30LLI0 3TO Ooiee
TBHICSIYM JICT Ha3al . B mepuros npaBieHus THHACTHN
CyH (960—1279 1T.) B pe3yabraTe 3BONIONHUN CHITTHD
MTOSIBUJICS. LIENBIN PSIT HOBBIX CTPYHHBIX CMBIYKOBBIX
MHCTPYMEHTOB (TaKkuX Kak OaHbBXY, CBIXY, I[3UHXY U
Ip.), Cpenu KOTOPBIX OBbLT U 3pXY. YAUBUTEIBHO TO,
YTO 3a CBOIO Oo0Jiee 4eM THICAYENIETHIOI0 HCTOPHIO
OBITOBAHUS IPXY IPETEPIIEI MAIO H3MEHEHHH. JInib
B MIepHOJ MpaBiieHus AuHacTHii MuH (1368—1644) u
Hun (1644-1912), mo cBUAETENBCTBY KUTAHCKOIO
nccnenosarens JIro [, «HaunHaeTcss OypHOE pa3BH-
THE CMBIYKOBOTO HMHCTPYMEHTapHs, Y€MYy CII0CO0-
CTBOBAJI aKTUBHBIN MHTEPEC K ApaMe U KOHIIEPTHOMY
xaHpy» [4, c. 35]. Kuratickuii uccnenoBarens JIro
L[3toHBIM OOBSICHSET XapakTep MOA0OHOTO HUCTOPH-
YECKOTO MyTH MPUHAJIEKHOCTBIO 3pXy TPaIULMOH-
HOMY KHTalCKOMYy 00pa3y XH3HH — «CO BpEMEHH
CBOETO POXKICHUS MHCTPYMEHT 3aHHUMall CKPOMHOE
MOJIOKEHHE M UCTIBITall Ha cebe yepery mpod 1 OIu-
60k» [5, c. 100].

B koniie XIX — nayane XX Beka B Kuraii aktus-
HO MPOHMKAET 3aMaJHOEBpOIeiicKas akageMudecKas
Y TIOMYASipHAs My3bIKa, YTO MPHUBOIUT K MOCTEIIEH-
HOMY pacIlaThlBaHUIO KOHCEPBaTUBHBIX B3IVIAJOB
KHTaiickoro odmecTBa. IMEHHO B 3TOT mepuOA WH-
TepeC K HCIOJHUTEIbCTBY HA 3pXy 3HAYUTEIIBHO
BO3PAcCTaeT, B YeM HEMAJOBAKHYIO pOJb ChIpaia
OJHM30CTh €ro HMCIOJHUTENBCKUX BO3MOXKHOCTEH C
TEXHUKON UTPhI Ha 3aMaJHOEBPONENCKIX CTPYHHBIX
CMBIYKOBBIX HHCTPYMEHTAX, B YACTHOCTH, BUOJIOHYE-
mu. B 3T0 ke Bpemst MOSIBUIIOCH MHOTO TaJTaHTIMBBIX
HCTIOJTHATETIEH-CaMOydeK, Cpeld KOTOPHIX HAanOOIh-
1Iel U3BECTHOCTBIO IO CHX IOP IOJIB3YETCs CIENnon
My3bikaHT AOuH (1893—-1950).

B ToT xe mepexoanstii nepuoxn (pyoex XIX—XX
BEKOB) JIPYroi W3BECTHBIN HCIIOJHHUTENb HAa 3pXYy U
nune Yxoy [Hlaomnit (1885-1938) Brepsrie B UcToO-
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PpUH HHCTPYMEHTa U3MEHMJ CTIOCO0 UIphl HAa HeM. B
YaCTHOCTH, OH DKCTIEPUMEHTHPOBAJI C CHIION HaTsIKe-
HUSI BOJIOCA HAa CMBIUKE, UIPAl B Pa3sHbIX MO3HULUIX
U T. 1. OTO MO3BOJMIO 3HAUYNUTEIHHO PACIIUPUTH UC-
MOJTHUTENHCKUE BOZMOXXHOCTH 3PXY U TOCTABUTH €T0
B OZIMH DSl C BUPTYO3HBIMH 3aIlaIHOCBPOIICHCKIMU
HHCTpyMeHTamMu. YueHuk Yoy [Hlaomas Jlro Taub-
xya (1895—-1932) mpomomKuil TOMCKU CBOETO YUUTE-
751 B Jiefie yCOBEpLICHCTBOBAaHM 3pxy. OH cran uc-
MOJIb30BaTh METAJUIMYECKUE CTPYHBI®, U3MEHHUB MPU
3TOM HMX HacTpoiky. Takxke Omaromaps JIro TsabXYa
pacLMpHiICs penepTyap Ui 5pXy: OH caM CO31aBall
MIPOU3BEICHNS, B KOTOPBIX CTapalicsi pacKpbITh BCE
€ro BUPTYO3HBIC BO3MOXKHOCTH’. BCKOpe 3pxy 3aHs
OIHY W3 JHIUPYIOUIMX MO3MLHUI B KUTAiCKOM Tpa-
JUIIMOHHOM HHCTPYMEHTapuu U HCIIOJIHUTENBCTBE,
a Jlro Tsapxya OBUT OOMIETIpH3HAH KaK OCHOBATENb
COBPEMEHHOH LIKOJIBI MCTIOJIHUTEIbCTBA Ha 3PXY.

C pacnipocTpaHeHHeM U 3akperuieHneM B Kurtae
€BpOIIEUCKON aKkaJIeMHUUE€CKON MY3bIKH, a TAKXKE C Ha-
4qasoM (OPMHPOBAHUS KUTAWCKOW KOMITO3UTOPCKOM
IIKOJIBI B MepBoi Tpetn XX BEKa, 3pXy BCE 4Yallle
CTaJ BXOJHUTH B COCTaB OPKECTPOB (KaK TPaaUIHOH-
HBIX, TaK U €BPONEHCKUX), CTAHOBUTHCS YaCThIO aH-
cambOneit (Haubosee 4acTo B AydTe ¢ QOPTEIUAHO),
WM K€ TPUCYTCTBOBAJ Ha KOHIIEPTHOW 3CTpaje B
KauecTBE COJMPYIOLIEro MHCTpyMeHTa. B Hactos-
mee Bpems B Kurtae spxy siBisercs HIMPOKO pacipo-
CTPAaHEHHBIM M BOCTPEOOBAaHHBIM HHCTPYMEHTOB.
[lonTBepkaeHUEM TOMY CIYXKHUT €ro Oorarelii pe-
nepryap'’, HO TakKe ¥ MHOKECTBO aJalTHPOBAH-
HBIX CIIELUAIBbHO JUISl 3pXY COUMHEHUN. SIpKUM ToMy
npumepoM sBisiercst nepenoxkenne Konnepr «JIsH
ans60 u Yxy UnTaii» («BarobneHHble 6a00UKN»)
KJIACCUKOB KUTANHCKOM KOMIIO3UTOPCKOM IIKOJIBI X3
Wxanbxao 1 Ysnp ['aHa 1 5pXy ¢ CUMPOHUYIECKUM
opkectpom!!,

CpaBHeHHE ByX MHCTPYMEHTOB — 3pXYy M BH-
OJIOHYEJIH — BBIBIISICT, HECMOTPSI Ha O€3yCIOBHO
Pa3IUYHYIO KYJIBTYPHO-UCTOPUYECKYIO OHTOJIOTHIO,
MHOTO OOIIEr0 B CTPOeHMH (3pXy'?, KaK M BHOJIOH-
YeJlb, OTHOCUTCS K TPYIIIE COCTABHBIX XOPAO(POHOB
COmIacHO cucteMe Xopbocrtens — 3akca), crocobax
3BYKOM3BIICUEHUSI M CPEACTBaxX Iepelnadn Xymaoxe-
CTBCHHOH BBIPA3UTENBHOCTH. B oCHOBe urpsl Ha
3pXY, KaKk ¥ Ha BUOJIOHUYENH, JIEKUT MPUHLIUI pa3Jie-
JIeHUs Ha TEXHUKY JIEBOI PyKH (IIOJI0KEHUE MaJIbIIEB
Ha IIeliKe) U IpaBoi (OTBEYAET 3a KAaUeCTBO BEJCHHUS
CMBIYKA), 4TO MO3BOJISIET MIPH NEPEXOJE C OAHOTO UH-
CTPYMEHTa Ha JPYroil He «IepeyduBaThy pyku. Ilo-
MHMO 3TOT0, 002 HHCTPYMEHTa UMEIOT HETEMIIEPH-
POBaHHEII CTPOiA, MO3TOMY Tpo0JieMa TOYHOTO BOC-



MIPOM3BEICHHUS UHTOHAIIMH TaKKe SBISETCS OOIICH.

Mexay TeM, IPUCYTCTBYET M Psijl BAXKHBIX CIIe-
MUPUICCKIX PASTHIHN:

1. Ilonoowcenue uncmpymenma. VIcmomHHUTETH
CTaBAT APXy Ha JIeBOE KOJIEHO W JEp)KaT HalpOTHB
JKUBOTA.

2. llupuna mensypvi. Y BuONIOHUETH OoJiee
[IUPOKAasi, TO3TOMY HCIIONHUTENIO TPeOyeTcsl HeKO-
TOPOE BPEMS, YTOOBI IIPUCTIOCOOUTH MAIIBIIBL.

3. Qukcayus my3vikaibHo20 mamepuand. Jas
9pXy HOTAIWsl Ipe/CcTaBlIeHa B BHaE TalymaTypsl,
B KOTOPOW BBICOTA 3ByKa W METPUUYECKUE YCIOBHSA
BBIP@XKEHBI Yepe3 Habop 1H(POBBIX 0003HAUCHMIT".
Opnnako Ha ese npoOieMa YTeHHS C JIMCTa penaeTcs
MTOCPEZCTBOM OJHOBPEMEHHOTO W3yYEHUS JBYX CH-
CTeM 3BYKO(UKCAIIMH — KUTANUCKON TPaJUuIUOHHOM
1 €BpONENCKON KIIACCUYECKOM.

B kauecTBe nmpumepa conocTaBIeHHs UCTIOIHH-
TeNbCKUX MPUEMOB (TEXHUKHU MPAaBOM PyKH) Ha 3pXy
W BUOJIOHYETH aBTOPHI M30pajiy IMbecy «DPITtOaHb
Uu HO0e» (kut. —SRHLH, pyc. «OTpaskenue 1yHbI B
HUCTOYHHUKE OpItoanby, 1950 1), mpuHaAISKAIIyIO
3HAMEHUTOMY KHTAHCKOMY HCIIONHUTENIO U aBTOPY
COYMHEHUHN Uil 3pXy Xya SIHBL3IOHIO IO MPO3BH-
my Abu (1893-1950). /lanHOE COUMHEHUE SBIISCT-
Csl OJIHAM W3 CaMbIX M3BECTHBIX M HanOoyiee 4acTo
WCTIONHIEMBIX TPOU3BEIACHUN I 3pXy, BXOIUT B
pernepTyap MHOTHX UCTIONTHHUTENEH 1 CUMTAETCS Xpe-
croMaruiiaeiM!4, TIbeca COCTOMT M3 IIECTH YacTeid,
MMeeT BCTYIUIGHHE W 3aKNII0YeHHe. AHaIU3 My3bl-
KaJIBHOTO MaTepuaia Mbechl MoKa3al, 4Tto ee GopMa
OYCHb OJIM3Ka EBPONECHCKUM BapUallHsM, TIe TeMa
3BYYHT BO BCTYIUICHHWH, BC€ TMOCIEAYIONINE IIECTh
pa3zesnoB SIBISIOTCS €€ BapHalUsAMU.

Beoenue cmvluka. Tak Kak mbeca W3HAYAIBHO
HaNWCaHa JijIsl 3pXY, TO U BellEHUEe CMBIYKa OTIINYAeT-
Cs1 OT BUOJIOHYEIBHOTO, U 3aKJII0YaeTCsl OHO B CAMOM
MOJIOKEHHH CMbIYKa Ha CTpPyHaX. Y BHOJOHYENIH
CMBIYOK CBOOOZHO TIEPEMENIAETCS IO TPUQPY U MOKET
OBITH CHST C HETO, Y 9pXy — CMBIUOK 3a(pUKCUpOBaH
MeXIy cTpyHamu. OUeBHIHBIM IPEUMYIIECTBOM
APXY SABIAETCS OONBINION THATIa30H JABIKEHUS CMbIY-
ka'>. OHAaKo, U 3/1eCh UMEIOTCS HEKOTOPBIE CXOXKHUE
MOMEHTBHI, B YaCTHOCTH, MPH MOJX0/E K KyJIbMUHA-
MU, KaK Ha 3PXY, TaK U HA BHOJOHYEIH, CMBIYOK
MOXeT OBITh TJIOTHEE NPYKaT K Hielike. DTo co3aacT
JIOTIOJTHUTENFHOE TPEHHE O CTPYHBI M OKPACHUT 3BY-
yaHue B 0oJiee HACHIIIEHHBIC U ApaMaTHIeCKUE TOHA,
YCUJIMT BBIPA3UTEILHOCTD BHICKA3bIBAHHS.

CmeHa cmbluka. DTOT TIPUEM SIBIAETCS OTHHUM
73 BOXHEHIINX B MPAKTHKE BUOJOHYEIHHOIO WC-
NOJIHEHUSI ¥ MIPHI HA 3PXYy. AHAJIN3 MY3BIKATBHOTO
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MarepHasa Ibechl I0Ka3aj, 4YTo Hayalo U OKOHYaHHe
Menonndeckux (pa3 Mbechl COBMANAIOT C AMHAMU-
YEeCKUMH BOJIHAMU'®, 4TO, C OJJHOW CTOPOHEI, 00IIer-
YaeT 3aJa4yy MpH UCIOJHEHHUH, IIPU KOTOPOM CMEHa
CMBIYKa MTPOUCXOINT TJIABHO M €CTECTBEHHO, C JIPY-
roif, MOXeT pa3pyIInTh LUETOCTHOCTH (PopMbl, 1pobds
NOCTpOeHHE Ha OTHeNbHbIe (pa3sl. Buononuenucry
IIPH WCIIOJIHEHUH JAaHHOW IbEChl 3HAYUTENBHO JIET-
4Ye COXPaHHUTh LEIBbHOCTH CTPYKTYpHI, B UEM CyIIle-
CTBEHHO ITOMOTaeT BEIEHUE AMHAMUKU: KaK MpaBU-
70, B KOHIIE Ka)XI0H ()pa3pl UCTIOIHUTENb HE CHU-
JKaeT 3ByYHOCTh, @ HA00OPOT, COXpaHssl CHILY 3BYyKa,
NpOJOJDKAET ee B cieayromeii ¢pasze.

[Ipn ucnomHeHWM Ha 3pXy, HANMPOTUB, ITOBTO-
PHUTH IOAOOHBIN IPUEM TropasIo CIOKHEE U3-3a TOH-
KOCTHU JUHAMUYECKOW HIOAHCUPOBKHU, CBOMCTBEHHOMU
JMAaHHOMY HHCTPYMEHTY. DPXy YCTPOCH TaKuM o0pa-
30M, UTO CHJIA €r0 3By4aHUs BECbMa TOHKO pearupy-
€T Ha CWJIy 3aXXuMa CTpyHbI. VI B 3TOM OTHOLIEHUH
3pXy ABIsIeTCs O0Jee MPUXOTIMBBIM HHCTPYMEHTOM,
TpeOysl OT UCTIIOJIHUTENS MPOLYMAaHHOTO TMOAX0NAa K
TEXHUKE JIEBOM pyKu. Mexay TeM, HMEHHO 3TO Ka-
YECTBO B JAIIBHEHUIIIEM, IIPH NIEPEXOE UCIIOIHHATENS
Ha BHOJIOHYEINb, MO3BOJISET BECbMa OTBETCTBEHHO
MOAXOAUTH K paboTe HaJl HIOAHCHPOBKOW U TWHAMH-
KOM.

Cmena no3uyuu. B BHOTOHYETLHOM BapUaHTE,
Kak ¥ IpU HUCIIOJHEHUM HA 3pXy MbEChl «IpILIOaHb
Wu FO0e», UCTTOTHUTENIO NPUXOAUTCA TSATH pa3 Me-
HATH MO3HULUIO, YTO MOXKET MPUBECTH K U3BECTHBIM
TPYIHOCTSIM, @ UMEHHO, 3aMEJJIEHUIO TEMIIa U «CMa-
3bIBAHMIO» WHTOHALMM. 3a0jaroBpeMeHHas IOATO-
TOBKA MaJIBIIEB M CMBIYKA MO3BOJIAT 3TOTO M30€XKaTh.
VipaxxHeHUs Ha CMEHY MO3ULUN, KOTOPHIE UCIOJb-
3YIOT BHOJOHYEIUCTHI, BIOJHE MOAXOAAT U IS HC-
MIOJTHUTENEN Ha 3pXy. bonee Toro, mpakTuka Moka-
3aJjla, YTO OCBOEHHUE 3TUX YHPAKHEHUN MPOUCXOIUT
ropaszno ObICTpee IMEHHO Ha 3pPXY, TaK KaKk HHCTpPY-
MEHT 00J1a/1aeT MEHBIIeH MEH3ypPO.

ConepxaHue MbeChl JOBOJIBHO CIIOKHO MOHSTH
0e3 3HaHUS KOHTEKCTa CO3/aHUs M KU3HEHHBIX 00-
CTOATENILCTB €€ aBTopa. B kuTalickoil My3bIKaabHOU
Hayke «Oputoanb MH FOe» mo3unmoHupyercss Kak
COUYMHEHHUE O TSHKEJION >KU3HU KWUTaMCKOro Hapoja
B cepeanHe XX Beka. ABTOpP CTPEMUJICS OTPa3UTh
B MY3BIKaJIbLHOM MaTepHaje CBOEro COUYMHEHMs Io-
pedb, 60IIb U KaXkTy CBOOOABI, KOTOPBIE UCTIBITHIBAI
caM, HaxomsCh Ha caMoM jaHe comnuyma'’. VIMeHHO
MO3TOMY, SMOLMOHAIBHOCTH SBJISIETCS HEOOXOAUMON
YaCThIO UCIIOJHEHUS paccMaTpuBaeMoil mbechl. Kon-
LEHTpalusl paMaTHYeCcKOro Hayajla BCEro IUKIa
MIPOUCXOANT B TPEX 3aKIIOYUTEIbHBIX BapHalHiX.
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B npakTtuke ucnonHeHus, Kak Ha 3pxy, Tak U Ha
BHOJIOHYENH, CIIOKWIIACh ONpENeIeHHAs TPaIullis
JpaMaTypru4eckoro pa3BUTHs: T€Ma U IepBas Ba-
pHUanys — MOCTYJIMPOBAaHUE MBICIH, YTBEPKACHUE,
BTOpasi — pa3BUTHE 3asBIEHHOTO Te3Hca C TOCTe-
[IEHHBIM HarHeTaHWEM JpaMaTH3Ma, TPEThbs — JIU-
pUKa, YCIOKOEHHE, dYeTBepTas — BHEe3alHas Tpe-
BOTa, TpParM4ecKkoe OXUIAHHUE, IIATast — MOIXO,
K KYJIbMUHAIlMM C YCWIEHHEM YyBCTBa TPEBOIH,
miecrasi — COOCTBEHHO, KYyJIbMUHAIWS, 3aKItoue-
HHE — SMOLMOHAJIBHBIM CHaj, NECCUMUCTUYECKUN
yHaIoK ¥ JOTOBAPUBAHNUE MBICIH.

B 3akmroueHne HEOOXOAMMO BHOBb OOpaTUTh
BHAMaHHE Ha OONTHOCTH MHOTMX MOMEHTOB HCITOJI-
HUTEJbCKOW PabOTHl Ha BHOJIOHYETH U 3PXY, YTO
OBLIO TIOKA3aHO HA MPUMeEpPEe TEXHUKH MPaBOU PYKH.
[TomoOHBIH OMBIT MO3TAITHOTO OCBOCHUS CTPYHHBIX
CMBIYKOBBIX HMHCTPYMEHTOB — BHadajie Oonee [10-
CTYIHBIN JUId Jto/iel 1F000ro Bo3pacTa 3pXy M TOJb-
KO 4Yepe3 HEeCKOIBKO JIE€T — BHOJIOHYEIh — CII0CO0-
CTBYET MOJHOLEHHOMY (hOPMHUPOBAHHUIO BAXKHBIX IS
npodeCCHOHaIBHOTO0 MY3bIKaHTa KauecTB W Oolee
YYTKOMY TIOAXOMY K 3JIEMEHTaM MY3bIKaJIbHOTO Ma-
TepHaina NpON3BEACHNN — TUHAMUKE, ApTUKYIIALNY,
¢pazupoBke u T. 1. McnonHeHne Mpou3BeneHU Ha
JIBYX CTOJNBKO PA3JINYHBIX, HO, B TO € BpeMs, I0-
XOXKHX, MHCTPYMEHTaX I03BOJIIET OTKPBHITh HOBBHIE
rpanu 00pa3HOCTH M COAEpIKaHUs, MPOKIAIbIBACT
JOPOTY JUTA MCTIOTHUTEIBCKUX IKCTIEPUMEHTOB. [1pu
MIEPEXO/IE C IPXY Ha BUOJIOHYENb MY3bIKAHT ITONA (A~
€T B HOBYIO U, OJJHOBPEMEHHO, 3HAKOMYIO CPELy, 4TO
HE BBI3BIBACT 3HAYUTEIBHOIO CTPECCA, a, HAIIPOTUB,
CYJIUT HOBBIE BOBMOKHOCTH.

ITpumeuanus
Cpenu Hanbonee KPyIHBIX TaKWe KOHKYPCBHI, KaK
HanuoHanbHBIM MOJIONEKHBIM KOHKYPC CKpUIIAyei,

1

Konkypc ckpunadgeii Ha ky0ok Pensunan, MexayHa-
PpOIHBII KOHKYpC ckpunaveit Llunnao u ap.

2 3yueHue OTACNBHBIX KaHPOB CKPUITUYHOTO HC-
KYCCTBa, KaK ¥ TBOPUECTBO OTAEIHHBIX IPEACTaBUTE-
JIe KUTaMCKOW KOMITO3UTOPCKOM IIKOJBI, paboTaro-
IIMX B 00JIaCTH MY3BIKH JAJIsl CTPYHHBIX HHCTPYMEH-
TOB, SABISIETCS AKTyaJIbHOW 00JAacTbIO MY3bIKO3HA-
HUS, O YEM CBHUJETENIBCTBYET LIETBIN pAJl TEMaTH4e-
CKMX HayYHBIX HCCIENOBAHUN POCCUICKUX U KUTAM-
CKUX MY3bIKOBEIOB. DTO HayuHble Tpyxsl Jlo Llunb,
Jro I3ronbnu, My Iroanpwxu, IlerpoBoit A. M.,
Cunb Cun, [I>a6 Bait u mp.

3 O ponM WCTOTHHUTENCH-TUICPOB B KYJIbTYpe
JlanbHEBOCTOUHBIX CTPaH CM. OAPOOHEE B MOHOT'pa-
¢uu C. A. Alizenmiranra [1].
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4 Uxoy Boit — Beimyckruk HoBocubupckoit rocy-

JIapCTBEHHOW KOoHcepBaTopuu umMeHu M. U. I'nmun-
Ku (KJacc 3aciayxeHHoro apructa PD, mpodeccopa
kadenpsl cTpyHHbIX uHCTpyMeHToB E.3. Hunosa),
HBIHE TIPEToAaBaTellb TEOPUU MY3BIKH [ 0pojckoro
podeCCHOHATbHO-TEXHUUECKOTO  KOJUIeka  Ycu
(KHP, npoBunnus L3saucy, . Yeu), oIuH U3 COABTO-
pPOB JJaHHOM CTaThU — CBOM ITyTh UCIIOJIHUTEIISI-BHO-
JIOHYEJIMCTa HAYMHAI HIMEHHO C 3PXY, UTO B JajIbHEH-
1IeM MO3BOJIMIIO JOBOJIBHO CIIOKOMHO M JOCTaTOYHO
OBICTPO OCBOWUTH BCE OCHOBHBIE HCIIOIHHUTEHCKIE
HpUEMBI UTPI HA BUOJIOHYEIH.

> XaHbllbl — camasi KpynHasi STHHYECKasi Tpyrmna
Kuras.

¢ TlompoGHee 00 HCTOPHH Pa3BUTHS TPAAULMOH-
HOTO MHCTPYMEHTApHsl, B YACTHOCTH, CTPYHHBIX HH-
CTPYMEHTOB, cM. B ctathe H. FO. Areesoii [3].

7 IlponcxokJaeHUe CHIHMHS (KaK ¥ MOHIOJIBCKOTO
MOPHHXYpa) 4aCTO CBA3BIBAIOT C KOUEBHUKAMH — Ta-
TabamHu, MPOXKUBABIIUMH HA TEPPUTOPHHA COBPEMEH-
HOM MaHBWKypUH.

8 CrpyHbI U1 9pXy M3rOTaBIMBAIKNCH U3 CKPYYCH-
HBIX IIEJIKOBBIX HUTEH.

JIro TsaHbXya OPHHAUICKHUT CEPHsi UCTIOIHHUTEb-
CKHMX ymIpaXHEHUN U okoio 10 CONBHBIX MbEC AJIA
3pXY.

10" Kuraiickwuii uccienonaresb Ban Xya u CMupHOBa
M. B. pamxHupyIOT BeCh penepryap AJis 3pXy Ha JIBe
OobIINE TPYNITBL: TPAIUITUOHHBIA M COBPEMEHHBIH,
€ K [OCIeIHEMY OTHOCSITCS «COUMHEHUS 3apy0ex-
HBIX KOMIIO3UTOPOB, KOTOPBIE CTAJTN UCIIOMHATHCS Ha
apxy B XX Beke. Taroke cioma HEOOXOIMMO OTHECTH
COUYMHEHMS KMTAHCKHX MY3BIKAHTOB, KOTODBIE YKe
B NEpBOM MOJOBMHE XX B. HAYMHAIOT CO3[aBaTh
MIPOM3BEICHHSI HA OCHOBE EBPOMEHCKUX 00Pa3IoB»
[6, c. 62].

" Cnemyer OTMETHTB, YTO OBITOBAaHHWE COYMHCHHS
B BapHaHTE Pa3IMYHBIX HEpPEIOKEHUH SBIIIETCS Xa-
PaKTEpHOW YEpPTOM KHUTAMCKOro aKaJeMUYEeCKOro
MY3BIKaJIbHOTO HCKyccTBa. K mpumepy, B TBopue-
CTBE KHUTAWCKOro kKommosutopa Boub J[puuHs, kak
ykasbiBaet JyH Cunsa, «Konnept mis const (2004)
u Konuepr nmns spxy (2005) umeror BapuaHTBI i
OOJBIIOT0 CHM(OHUYIECKOTO U JUTS TPATUAITHOHHOTO
KHUTaKHCKOTO OpKECTpOB» [7, ¢. 67].

12 DpXy COCTOMT U3 PE30HATOPOHOTO Kopiyca (00-
OuHa), MeWKN — BapHaHT Tpuda, TOJIOBKH, CKOOKH,
MOACTaBKHU, ABYX CTPYH: BHYTpPEHHEH (TOJCTOH) U
BHEIIHEH (TOHKOW), CMBIYKAa, KOTOPHIA HaXoAUTCA
MeXIy IByMs cTpyHamu. bonee moapobHo o cTpoe-
HUH, 3ByKOM3BJICYCHUN U UCTOPUH 3PXY CM. B CTAThe
JIro [I3r0HbaM [8].



B3 Cwm. Ilpunoxenue. IIbeca «Opiroans Uu FOey.

TpanuiioHHast HOTaIKUA.

4 Kak numer kataickuit My3bikoBe Wkon [[3uH,
W3HAYaJILHO JaHHOE COUYMHEHHUE ObLIO OE3bIMSHHBIM,
aBTOP UCTIONHAJ €r0 Ha ynuiax 3a aeHsru. OgHaxo,
Bckope «IOpmtoanb UH FOe» ycnplmanu xuTaickue
My3bikoBenbl Llao Aup X3 u Sup Maiio u 3anucanu
Ha MarHuTo(oHHYIO JIeHTY. MccnenoBarens oTmeua-
€T, yTo urpa AbnHa «ObuIa TEeMIIEPaMEHTHOM, YMOLIH-
OHAJILHOM, YTO CHJIBHO OTIMYAJIOCh OT JAETUKATHOIO
M W3BICKAaHHOTO CTWJIS, TIPUCYIIEH WIpe HapOTHBIX
MY3bIKaHTOB IpoBUHLKU L[[3stHCY» [9, C. 49].

'S B cpeze My3bIKaHTOB PXY YacTO HA3bIBAKOT «KH-
TalCKON CKPUIIKOW», 4TO JAJI0 MOBOJ HCCIIEA0BaTe-
M JIro Xynsitnzioans u C. B. AHUKHEHKO IpOBeCTH
B CBOEH CTaTbe CPAaBHEHHUE MEXK/Y 3alaJHOEBPONEH-
CKOM CKPHITKOHM M KUTaHCKUM dpxy [8].

16 Kak ormeuaet WxoH L[31H, nogo0HBIN OAX0 K
(pa3upoBKe SBIAETCS XapaKTEpPHOW 4epPTOH MCIOI-
HUTEIIBCKOTO CTHIISI AGHHA.

17 AOuH 0BT CTPAHCTBYIOIIUM CIICTIBIM MY3bIKaH-
TOM, KOTOPBIii 3apadaTsIBall ceOe Ha JKU3HBb UCTIONIHE-
HUEM CBOMX COYMHEHHUH Ha IPXY.
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MpunoxxeHune
Application

Mbeca «3puroarb NH KOe».
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doprennaHHasg TPAHCKPUNIIUSA B KUTaiickoil my3bike 2000-2010-x rogos:
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Annomauyus. llpennaraemas cTaTbs BIIEpBbIC MPEACTABIAECT COUNMHEHHUS COBpEeMEHHBIX koMitozuTopoB KHP, coznan-
HBIE Y)K€ B TEKYIIEM BeKe B skaHpe (popTenuanHoi TpaHcKpunnni. VIMEHHO OHU MO3BOJISIIOT CYIUTh O BEAYIIUX TECHJICH-
sIX (KaK OOIIMX, TaK W YaCTHBIX) B KHTAWCKOM My3bIKE TOCIEAHNUX AecsaTineTnid. CaM jkaHp JEMOHCTPUPYET MINPOKYIO
KapTUHY HE TOJNBKO KOMIIO3UTOPCKOM, HO U UCIIONHUTENILCKON IpakTUKU. KpoMe Toro, CloXUBIIUCH U JOCTUTHYB CBOEH
KyJbMHUHAIIMU B paMKax eBpOHeﬁCKOFO pPOMaHTHU3Ma, UMCHHO TPAHCKPUIIIUA o6ecneqHBaeT 1 CTUMYIIHUPYET CEroAHA MHO-
TOTPaHHbIA AUAJIOT MMAHUCTUIECKOTO NCKyccTBa KnTast ¢ 60raTsIMu pOMaHTHYECKUMHU TPAJUIUAMH APYTUX CTPaH.

B kagectBe Bemymiel TEHACHINH, XapaKTepU3YIOMIEH 3BOMONNI0 (opTenmHaHHONH TPAHCKPHUIIIUU B COBPEMEHHOM
KHTaiCKOM My3bIKe, MBI paccMaTpuBaeM Hanbosee 3pQeKTHBHBIE ONBITH €€ B3aUMOJICHCTBHS C IPYTHMHU MY3bIKAJIbHBIMA
JKaHpaMH, B YaCTHOCTH, CIOUTON M KOHIIEPTOM JJIsl COJIMPYIOLIETO MHCTPYMEHTa C OpKecTpoM. B crathe mpencraBieHsl
MPOHU3BEIEHISI KUTAaHCKUX KOMIIO3UTOPOB pa3HbIX nokoneHuu: Uy Banxya, Uxy L3sup3p, Xyan AunyH, Ma Ilyxao.

Ilens mpemiaraeMoi cTaTbl — ONPEAETICHHE U AEMOHCTPALUs BEAYIINX TCHICHIINN B 9BOJIFOINH KaHpa (opTenu-
aHHOU Tpanckpunuuu B nepuoa 2000-2010-x ronos.

Kniouegwie cnoea: coBpeMeHHasl KUTalCKasl My3bIKa, (POPTENHAHO, TPAHCKPUIILIHUS, CIOMTa, KOHIEPT

/Ina yumupoeanusa: o Ba. ®oprenuannas TpaHCKpUMIHs B kutaiickoit Mmy3bike 2000-2010-x rofoB: moucku
JKAHPOBBIX KOHTAKTOB // AkmyanvHvle npobiemsl svicuie2o My3vikaibho2o oopasoeanus. 2023. Ne 3 (70). C. 48-55. http://
doi.org/10.26086/NK.2023.70.3.006.

Original article

Piano transcription in Chinese music 2000-2010:
the search for genre contacts

Qu Wa
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: quwa2009@yandex.ru, ORCID: https://orcid.org/0009-0007-3373-400X

Abstract. The proposed article presents for the first time the works of contemporary composers of the People's Re-
public of China, created already in the current century in the genre of piano transcription. It is they who allow us to judge
the leading trends (both general and particular) in Chinese music of the last decade. The genre itself demonstrates a broad
picture of not only composing, but also performing practice. In addition, having developed and reached its culmination
within the framework of European Romanticism, it is transcription that provides and stimulates today a multifaceted dia-
logue of the pianistic art of China with the rich romantic traditions of other countries.

As aleading trend characterizing the evolution of piano transcription in modern Chinese music, we consider the most
effective experiences of its interaction with other musical genres, in particular, the suite and concerto for solo instrument
with orchestra. The article presents works by Chinese composers of different generations: Chu Wanhua, Zhu Jianer, Huang
Anlong, Ma Shuhao.

The purpose of the proposed article is to identify and demonstrate the leading trends in the evolution of the genre of
piano transcription in the period of the 2000-2010s.

Keywords: modern Chinese music, piano, transcription, suite, concert

For citation: Qu Wa. Piano transcription in Chinese music 2000-2010: the search for genre contacts. Aktualnye
problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2023;3(70); 4855 (In
Russ.). http://doi.org/10.26086/NK.2023.70.3.006.

Heocnabeparomiee BHUMaHWE K JKaHPY TpaHC- Jarerel W My3bIKAIBHBIX KPUTHKOB OOBACHSETCS,
KpPUIILIUA CO CTOPOHBI KUTANUCKUX KOMIIO3UTOPOB U Ha Hall B3MISA, CHEIU(HUKON ero 3CTETHKU u 0e3-
UCIIOJTHUTENCH, MHOTOUMCIICHHBIX CITyIIaTeNneH, nu3- TPAHUYHBIMHU CTUJICBEIMH BO3MOKHOCTSIMH, a TAKXKE
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0COOBIM IPOCBETHTEILCKUM MadOCOM, MPUCYIIUM
3TOMYy XaHpy. IMEHHO OH cTajl OJHUM U3 Ba)KHEH-
WX XyAOKECTBEHHBIX 3HAKOB KHUTAMCKOH MY3BIKH
nocnenuux 70 netr. BMecTte ¢ TeM ero MOXHO pac-
CMaTpuBaTh KaK CBOEOOpa3zHOE «3epKajio)» HHTEH-
CHUBHOM 5BOJIOLMM HAlMOHAJIBHOTO MCKYCCTBa H
MHIMBUIYaJILHOTO TBOPYECKOTO OOJIMKA €ro cambIxX
pasHBIX TpenacTtaBureneil. CBUAETEIHCTBOM MEPBO-
IO CIYXHUT TPaauLUs KOJJICKTUBHOIO TBOPYECTBA,
chopMHpOBaHHasT B TEPUOA KYJILTYPHOH PEBOIIO-
uuu. Bropoe sBiieHne yoeauTeahHO TMOATBEPXKIAIOT
HaOIIOIEHNS 33 CTUJIEM BEIYIIUX KOMITO3UTOPOB-ITH-
anucroB Kuras (Ban Li3sawkyH, Mup YsnizyH, Uy
Banxya, JIu Muxaii u ap.). Bmots 1o cerogasmHero
THS (opTennaHHas TPAHCKPUIIS UTPaeT B MY3bI-
KaJbHOU KynsType Kurtas ponb XynoKecTBEHHOIO
«MOCTa», COCAVHUBIIETO HAI[MOHAIBHBIE TPAIULIUNA
MPOIIOTO M HACTOAMIETO: JpeBHEro (hoJbKIopa
(My3BIKaIBHOTO, MO3TUYECKOTO U TEaTpaibHOIO) C
COBPEMEHHBIMH JTOCTMIKCHHUSIMU KOHLIEPTHOIO MHa-
HH3Ma, MOMYISIPHYI0 MAacCCOBYIO MY3bIKYy C HEIOBTO-
PUMBIMU OTKPBITUSMUA UHAUBUAYATHHOIO MacTEpPCT-
Ba.

N3menenus, HaOroaeMble HaMH 3 JIBa TIOCIIE/I-
HUX JECITUIIETHS, KacaloTcs, KaK MpaBuio, 0Toopa
HCXOIHOIO MaTepuajla U LEJIOr0 KOMILIEKCAa TEXHU-
4ecKuX U (PopMO0OOpasyIoIIUX IPUEMOB, XapaKTepH-
3YIOIIUX HOBHIE MPUHIIUIIEI TPAKTOBKH HHCTPYMEHTA
1, BMECTE C TEM, HOBBIE YCTPEMIICHMSI KUTaWCKHUX
KOMIIO3UTOPOB Pa3HbIX MOKOJECHUH.

AHanu3 0onbpIIOro 00beMa MY3BIKAJIBLHOIO Ma-
Tepuana yoenuTelbHO AOKa3bIBaeT, 9To (opTenraH-
HbBIC TPAHCKPUIIIUU KUTAHCKUX KOMIIO3UTOPOB, Ha-
MHCAHHBIE 34 MOCIEIHUE JBALATh JIET JOCTATOYHO
pPa3HOOOpa3Hbl M OPUTHHAIBHBI TI0 CBOEMY CTHIIH-
ctruaeckoMy npodmo. OMHAKO HENb3sI HE OTMETHUTH
KaueCTBO BO MHOTOM UX OOBETUHSIONIEE, & UMEHHO,
MTOWCKH M SKCIIEPUMEHTHI B c(hepe KOHTAKTOB C MHO-
TOYMCIICHHBIMU KaHPaMHU HHCTPYMEHTAJIbHON My3blI-
KM U MPUHITUIAMHU KOHLIEPTHOTO TTUCHMA.

3ameTnM, 49TO (hOopTENHaHHBIE TPAHCKPHUIIIIHH,
ONUPAIOIINECS] HAa HWHCTPYMEHTAJbHBIE MPHUEMBI
MKUCbMa, BOBHUKIIA B KUTAWCKOW MY3bIKE 3HAUUTEIIb-
HO IIO3/IHEE, HEXEIU T, KOTOPhlE OCHOBaHbI HA BO-
KaJIbHO-TIOSTUYECKUX MEPBOUCTOUHUKAX. OTHactu
3TO CBA3aHO C TEM, YTO ABTOPAaM U HCIIOIHUTEISIM
OTpebOBaIOCh Ha MPOTSHKEHUH JBAILIATOTO BEKa ro-
pazzno OombIiie BpeMeHH [Tt (GOPMHUPOBAHHS HHCTPY-
MEHTAJIbHBIX MIPUHITUTIOB KOMIIO3UTOPCKOTO MBIIILIIC-
HUS, & TAK)KE COBPEMEHHON TPAKTOBKA HHCTPYMEHTA.
MMeHHO MO3TOMY MPOU3BEACHUS CAMOCTOATEIBLHOTO
YUCTO UHCTPYMEHTAIBHOIO CTHJIS AKTUBHO 3asBUIIH

Actual problems of high musical education. 2023. N2 3 (70)

0 cebe B KUTaHCKOH MpOoQeccroHaIbHON MpPaKTHKE
b B 70-e roxsr XX Beka.

OnHUM W3 OPUTMHAIBHBIX ONBITOB CIUIABA BO-
KaJIbHO-TIO3THYECKOr0 IMEepBOMCTOYHHUKA M KOHIEPT-
HOTO WHCTPYMEHTaJH3Ma MOXeT CiykuTh IIpemro-
nust 11 neBoit pykn «barposas pekay («iiil 4y,
2002)', HanMcaHHask KJIACCUKOM KUTaHCKOW MY3BIKH
Yy Banxya?. OnyonukoBannas B 2010 romy, oHa siB-
JsIeTCs. €AMHCTBEHHBIM COYMHEHHEM B TBOPYECTBE
KOMIIO3UTOpPa, COCAMHUBIINM B ceOe 4epThl TpaHC-
KpUIILMY U IPOrpaMMHOM npemonuu. Kak u MHOrHe
(hoprenwanHble TpaHCKpunuu Hadama XXI Beka,
3Ty IbECYy XapaKTepU3yeT cOoueTaHHe co3epLaTelb-
HOM KPacOYHOCTH MMIIPECCUOHUCTCKON MPUPOJIBI U
3JIEMEHTOB MEAMTATHBHOTO MyaHTHIM3Ma. BmecTte ¢
TEM €€ OTIIMYaeT MHOT0O0Opa3ue KaHpPOBO-CTHIIHCTH-
YeCKOW TPAaKTOBKH MaTepuaia W HalpsoKEHHBIH po-
MaHTHYECKHUH THUI pa3BUTHA. PazpexeHHast BO3OyII-
HOCTB (DaKTyphl JOCTUTAETCSA HIMPOKUM OXBaTOM pe-
TUCTPOB MHCTPYMEHTA U MPeoOIaJaHIeM «ITyCThIX»
CO3BYUUH.

ITo nyxy u xapakrepy TpaHckpunuus Uy Basn-
xya Hambosiee Omm3ka k [lpemomnu m HoxTiopHy
i neBoit pyku A. H. Ckpsabuna. [lnannctuaeckas
TEXHUKa 3/IeCh BO MHOTOM TakKXe NpUONIKeHa K
CKPSIOMHCKOM, IIe BEIYILIYIO «MEIOIUYECKYIO» POJIb
«WrpaeT nepBbli majneny. IIpu 3ToM, B mbece mo4Tu
OTCYTCTBYET JINHEAPHOCTb, XapaKTepHast IS JIEBO-
pyunsix npomsBeneHnii llpoxodreBa mnmm Pasens,
a Take (aKTypHas MHOTOCIOHHOCTb, NMpHUCYyIIas
aHaJIOrMuHbIM counHeHusM Ckpsabuna wiau le-
npuHa. Emre omHON OpHUTHHAIBLHON 0COOESHHOCTHIO
ABTOPCKOTO TEKCTa SIBISETCS IOJHOE OTCYTCTBHE
aNIUIMKATYpPHBIX YKa3aHUH, YTO MpeaoCTaBseT uc-
MTOJTHUTEII0 a0CONIOTHYIO cBoOomy. Kpome Toro, B
HeMm Uy Banxya nponomkaet (kak u B 60jee paHHUX
ormycax) paboTarh HaJl CTUIN3aluel KHTAaCKOTo Ha-
[UOHAFHOTO HWHCTpyMeHTapus. CaMm KOMIO3UTOD
yKa3bIBajJ Ha TO, YTO, CO3JaBasi 3TY OPUTHHAIBHYIO
MIbECY, OH CTPEMMIICS K COHOPHO-KOJIOPHUCTUYECKO-
My TIOApaKaHUIo urpe Ha nuna’. DPdexr 3Bydanus
OJHOTO M3 APEBHEMIINX KUTAHCKUX WHCTPYMEHTOB
coznaercs Onaromaps pazHOOOpa3HBIM IepexoaaM
OT KJIACTEPHON BEPTHKAIN K PETETUIIMSAM Ha OHOM
3Byke. Jlaxke HEyJOOHbBIE ¢ TOUKU 3PEHUS MHAHUCTA
KBapTO-KBUHTOBBIE CO3BYYHMS, COIPOBOXKIAIOIINE
MEJIOMUYICCKUI PUCYHOK, OOYCIIOBICHBI MPUPOIOH
nuna.

HNnes npemoguy yHUKalbHA [JI KATANCKOU
MY3bIKH B LieJIOM. JleJl0 B TOM, YTO KOMIIO3UTOpa
3aMHTEepeCcOBaia, Ha MEPBBI B3MVISA, YUCTO Mena-
roruyeckas mpoojieMa MUaHUCTHYECKOTO Pa3BUTHUS
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JIeBOH pYKH, KOTOPOH OH MOCBSTHUI CHEIHAIBHYIO
crarbio [1]. OgHAaKo, Xy/10’)KECTBEHHbIE 331a9H OCTa-
IOTCA 37€Ch NOMHMHHPYIOIUMH. OTIOENBHO CTOUT
OTMETUTh Onu3ocTh mpemtonuu «barpoBas pexa» K
pacnpoCcTpaHEHHOMY B KUTAMCKOM MY3bIKaJlbHO-IIO-
9THUYECKOW Tpaauluu kaHpy ywuinaii. OH BO3HUK W3
BOKaJIM3UPOBAHHOTO «YTEHUS» CTUXOTBOPHBIX TEK-
CTOB M OTYAaCTH HAIlOMHUHAET ICAaJMBI, IPOU3HOCH-
Mble HapacrneB. V3BECTHBI €CATKH BEPCHM TEKCTa
«barpoBas peka», cpeau KOTOpBIX, HallpUMep, Ba-
puantel FO3 @as (1103-1141) — renepana auHa-
ctuu Cyn —u redceka Mao I[33nyna. B ucropun
KUTANCKOW MYy3bIKH COXPAHWINUCH YETHIPE OCHOBHBIX
HareBa, C MOMOIIBI0 KOTOPHIX O3BYYHBAIOTCS OKOJIO
TBICSYM TEKCTOB. MaciuTalbl ysinati COCTABISIOT OT
JBYX 10 ceMH ueporngos (cMm. [2]).

Kak BunnmM, nipeacTaBieHHas 31€Cb MUHHATIOpA
yAa4HO CoueTaeT B ce0e TPaAMLMOHHBIC HJIEMEHTHI
npeBHel no3tuku Kuras ¢ coBpeMeHHBIMU TPUHIU-
MaMU KOHIIEPTHOTO NMHAHW3Ma, JKaHPOBOE KaueCTBO
(opTennaHHON NPEeNIOANN U TPAHCKPHUIILUH, a TaK-
e IPUIYIJIUBOE CIJICTEHHE 3BYKOBBIX 00pa3oB Ha-
POAHOTO U NPOGHECCUOHATIBHOTO HHCTPYMEHTOB.

Henp3s 00OWTH BHHMaHHEM LEIYI TPYHILY
(opTenuaHHbIX TPAHCKPHUIILUN paccMaTpUBaEMOTO
MIEpHOZa, TI€ YepThl Pa3HYHBIX XKaHPOB HHCTPY-
MEHTAJIbHON MY3BIKH CHUHTE3UPOBaHBl HACTOJIHKO
OpPraHWYHO, YTO PE3YJIBTAaTOM 3TOTO CTajl CIOXKHBIN
(MHOTOCOCTaBHBIN XKaHPOBBIN) OOIMK KOHIIEPTHOTO
courHeHus Aas GoprenuaHo. Cpeau MHOTOYMCIICH-
HBIX 00pa3loB, JEMOHCTPHUPYIOIIMX IOHUCKU KH-
TalCKUX KOMITO3UTOPOB B cdepe B3aMMOIEHCTBHS
(hopTenuaHHbIX TPAHCKPHIILHUH C IPYyTUMH KaHPaMu
WHCTPYMEHTAIBHOW MY3BIKH, HAaHOOJBIINA HHTEpEC
Ha Halll B3NIAJ NPENCTABIAIOT JBE TPYIIIBl IPOU3-
BeACHUI: (opTenuaHHble CIOUTHl U KOHLEPTH IS
(doprenuano ¢ OpKecTpPOM, BBIMIOIHEHHBIE, IO CYTH,
C ONIOPOM Ha KAHPOBBIN CTUIIb TPAHCKPUIIIUH.

BrionHe ecTecTBEHHO, YTO BCE CIOMTHI TaKOIro
pona o0BEIMHIIOT MHOTOYACTHAsI CTPYKTYpa IHKIIA,
MIPUHIIMITEI BHYTPEHHETO KOHTpacTa 1 odiiee JpamMa-
TYpPru4eckoe pa3BUTHE, HAIIPABICHHOE K (GUHATY.

Cpenr MHOTOOOPa3HBIX ONBITOB TAaKOTO poja
npenctaBuM 31eck nmBa: «CoH o JyHxyam» XyaH
AHnnyH n «Bneuarnenue o FOxxHoM mapctBe» Uky
[[3stHBAp. XOdeTcss OTMETHUTh, YTO BHIOOP MAaHHBIX
COYMHEHUH [aJeKo HE CIy4aeH: OHM OTINYAIoTCA
JpyT OT OpyTa, B IEPBYIO 0YEPEb, TUIIOM UCXOAHOTO
MaTepuaia, pueMaMu MuchbMa M, B LIEJIOM, CTHIIHU-
CTHYECKHMH 3a/1auaMH PelIaeMbIMHU aBTOPaMH, pH-
HaJJIeKAIUMH Pa3HbIM TOKOJCHUSIM MY3BIKAHTOB
Kuras.
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doprenuannas crouta Xyan AunyH* «Con B Jly-
axyam» («FFE%5»)° co3nana Ha OCHOBE My3BIKAIlb-
HOTO Marepuaa, BXOISLIETO B MAPTUTYPY OAHOH-
MEHHOro OaneTa’ Toro xe aBropa. Mcnons3ys MHOTO-
o0Opa3Hble BO3MOXXHOCTH (DOpTENHaHO, KOMITO3UTOP
JEeMOHCTPHUPYET U30paHHbIE (PparMeHThl CBOETO CO-
yrHeHUs. Biaronapst oOmieit 00pa3HoOil opueHTaIH
Ha IIAPOKHWHA [Uarma3oH MPHYYIINBO (haHTacTHUe-
CKOH 3cTeTHKH Oanera ¢ ee HEBEPOSTHO MOABMKHON
TUTACTUKON U TeaTpasbHBIM KOJIOPUTOM, XyaH AHITYH
co37aeT KOHTPACTHBIHN, (DaKTypHO-KPACOUYHBIN ITHKIT
CIOUTBHI-TpaHCKpumuu. llpumedarensHo, 4TO cam
OasieT moay4us OOJNBITYI0 U3BECTHOCTh HE TOJIHKO B
Kwurae, HO u 3a ero npenenamu. Co3maHHBINA Ha py-
oexxe 70-80-x TomoB XX Beka, OH MOCBSIICH KPYII-
HOMY YYEHOMY-apXeonory 1 XynoxHuky Yax HlyxyH
(F 157, 1904-1994), onHomy u3 OTKphIBaTeneii
KynbTypbl JlyHxyaH. OTciona CTaHOBHUTCS IOHSTHBIM,
noveMy | CIoKeT Oanera, u, clieoBaTeIbHO, COIep-
JKaHWE CIOMTHI IIPOHM3aHbl 3CTETUKOH CHa, (aHTa-
CTHUYECKUMHU 00pa3aMH U YyAE€CHBIMU BUICHUSIMH.

B xadectBe Marepuana it popTeMaHHON CIOU-
ThI XyaH AHIIyH BEIOUPAET U3 OPKECTPOBOM MaPTUTY-
PBI OasieTa TpH KOHTPACTHBIX TaHL@A, YTO 00YyCIOBHIIO
TPEXYacTHYIO CTPYKTypy ImKkia: «TaHer KpblaaThIx
cyuiecTtB», «Tanen B Bozayxe» u «llepcuyickuii Ta-
Hery. Luknoo0pa3yomymMi IpUHLUIIAME CTaId HE
TOJIBKO SIPKHE TEMITOBBIE KOHTpacThI (Vivo humorous,
Lento elegan, Allegro con moto), HO 1 TIpueMBbI (ak-
TYpPHOH UMHTAINU, OOWINE CHHKONIMPOBAHHBIX PUT-
MOB, Urpa KpalHUX (OpTENHaHHBIX PErHCTPOB, a
TaK)Ke YCTOWMYUBBIE pUTMHUYEcKue Qurypsl. Opuru-
HAJILHOCTh 3TOTO COYMHEHHS 3aKII0YaeTcs, B IEp-
BYIO OY€pe/lb, B TOM, YTO KOMIIO3UTOpP CO3HATEJIbHO
OTKa3bIBAE€TCSl OT POMAHTHYECKOTO MOAPAYKAHUS 3BY-
yaHuto cuMQoHndIecKkoro opkectpa. Ha nepBeiii mian
OH BBIBOJIUT OIPOMHBIN AMana3oH BO3MOXKHOCTEH cO-
BpeMeHHoro (poprenuano. [IpeaqmeTom ocoboro wH-
Tepeca aBTOpa CTAHOBUTCS COIOCTABJIEHHE Ha IIPO-
TSDKEHUM BCEW CIOMTHI (DparMeHTOB (opTenuaHHON
UTPHI 03 MPIMEHEHH TIeJIAIH C IIU30aMH, «yKpa-
LIEHHBIMUY TUIOTHOU nefanu3auuend. [Ipu sTom, BTO-
pbI€ HAIIOJIHEHBI KPACOYHBIM KOJIOPUTOM, OLIYIIEHH-
€M BO3IyXa M YCKOJb3aIOIUX BHJICHUH, Onmaromaps
MUMIIPECCUOHUCTCKUM MPHUeMaM MUChMa.

[epBas sxe rpynma ¢parMeHTOB («Oecnenab-
HBIX») UMEET APKO BBIPa’KCHHBIM TOKKaTHBIN Xapak-
TEp C €r0 MOTOPHON PUTMHKOM M «CyXOW» CTaKKa-
TUPOBaHHOW BepTHKaJbIO. 3aeiicTBOBaB Bce QopTe-
MTUAHHBIE PETUCTPHI HAa MPOTSHKEHUH TPEX HOMEPOB
CIOMTBI, KOMIIO3UTOP OTHAET SIBHOE NPENIOYTCHHE
KpaiHUM HepeAKo 0e3 3all0JHEeHUs CePEIUHEL.



OTMmeTuM elie OfHYy CTMIMCTHYECKYIO J1€Talb:
HE WMHUTUPYS TeMOpOBBIE 3By4aHHS HWHCTPYMEH-
TOB CUM(OHUYECKOTO OpKecTpa, XyaH AHIyH, TeM
HE MeEHee, JeMOHCTPHUPYET BO BTOPON YacTH CIOH-
THI KPaCOYHYIO KapTHHY «MY3BIKAJEHOW apXawuKi.
Obunue (opTenuaHHBIX apIeiXuo B UX CIEHU(H-
YECKOM DPACIIONIOKEHUH Y3HABaeMO HMUTHPYET 3BY-
YaHUE JPEBHEHIIEro HAlMOHAIBHOIO MHCTPYMEHTa
eyyuns’. B cBoro ouepenb, MHOrooOpasHble pere-
TUIIMA W CUHKONHMPOBAaHHbIC (UTypalud CO3JAr0T
(xax u B mpemronun «barpoBast pexa») BIieHaT/IieHHE
0 3BYYaHHUH €Il OJHOTO U3 APEBHEHUIINX HApOIHBIX
WHCTPYMEHTOB — nund. 3aMeTHM, YTO UMEHHO nund
CHUMBOJIM3UPYET aKTyaJIbHYIO U JIIo0uMyto B Kurae
uzeto LllenkoBoro myTH, MOCKOIBKY HHCTPYMEHT ObLT
3aBe3eH B Kurail npu nunactuu Luns (246207 rr.
10 H. 3.) n3 Bocrounoit A3uu no llenkoBomy myTu.

®oprenuanHas ctouta « Bneuatnenus o KOxxuom
uapcte» («Fd [E E[1%») nanucana omnHum u3 cTa-
peiimx Kutaickux kommno3utopoB Uxy L[3sHbIpE.
[IstiyacTHBIE LUKT® OCHOBaH Ha (HOJIBKIOPHOM
Marepuale, MpeACTaBIsAIoNIEM JPEeBHEE HCKYCCTBO
Pa3IMYHBIX MAJOYMCIEHHBIX HApOJIOB IOTO-3armaja
Kuras. B 3ToM OTHOLIEHWH BO3HUKAeT Mapajuiesib
¢ croutor-tpackpunuueii Uy Banxya «Bocemp Ha-
POZHBIX IIE€CEH)», CO3AaHHON UM B KOHILIE MHUHYBIIIE-
ro Beka. [Ipu BeIOOpe mcxomHoro marepuana Uxy
L[3stHB3p BHEpBBIE MPUBJIEK BHUMAaHUE K MY3bIKaJlb-
HOMW KyJIBType MaJIbIX HapoJOB, €€ OPUIMHAIBHOCTU
¥ MHOTOOOpa3uio.

B omnuuune oT niepBoi U3 paCCMOTPEHHBIX CIOUT
(Xyan AmIyH), 34€Ch OTCYTCTBYIOT SIPKHE TEMIIO-
Bble KOHTpacThl: Moderato, Lento, Moderato, Senza
misura con rubato, Allegro moderato. OnHako moka-
3aTeNbHO, YTO HeUYeTHhIE HoMepa CrouTHl (Ne 1, 3, 5)
Oosiee AMHAMHUYHBI U TOABMIKHBI, HEXKEJIU YETHBIC
(Ne 2, 4). OcHOBHOM MPHUHLIMIT KOHTpAacTa CIOUTHO-
ro LHUKJIA pelaeTcs B 3TOM COYMHEHHWH HAa JPYTUX
YPOBHSX, HE CBA3aHHBIX C CONOCTABIECHUEM TEMIIOB
unu o6pa3zoB. MarepuanaoM Juis KOHTpacTa CTaHO-
BATCSA, B TIEPBYIO O4YEpPElb, XKAHPOBBIE MOAENH. Tak,
SIBHBIE YEPTHI BAJIbCA XapaKTEPHU3YIOT IEPBYIO YaCTh,
KOJIBIOEBbHOM IECHH — BTOPYIO, CKEPLIO — TPEThHIO,
IIPETIOINH-HOKTIOPHA — YETBEPTYIO. 3aKIIFOUUTEIIb-
Has 4yacTb OCHOBAaHA Ha KaHPOBOM CHHTE3€, Xapak-
TEpHOM ISl CIOMTHBIX (uHanoB. Kpome Toro, s
Hee XapakTepHbl JUHAMHYHOE pa3BUTHE, Ooibllas
MaciTaOHOCTh, YEM B JIPyTUX HOMEpaX, U YCTpeM-
JIEHHOCTb K pa3BepHyToM koae. [IToMUMO KaHpPOBBIX,
Ha TIEPBHIH IUTaH B IIUKJIOO0Pa30BaHUM BBIXOAUT CH-
CTeMa BHYTPEHHHMX KOHTPACTOB, CBS3aHHBIX C Pa3-
JUYHBIME KOMIIOHEHTaM# (pOpPTENHaHHOTO CTHIs. B
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pe3yssTaTe 3TOro MapTHTypa CIOUTHI MpUoOpeTaeTt
CBOI0 KPacOYHYI0 MO3aHYHOCTb, CHUMBOIU3UPYIO-
IIyI0 TECTPOTY M pa3HooOpasre MHOTOYHCICHHBIX
Manbix HaponoB FOro-3amana Kutas ¢ ux s36IKOBOI
M KyJIbTYPHOH 3aMKHYTOCTHIO M 000COOIIEHHOCTBIO
IpyT OT Apyra.

Bmecte ¢ TeM, MSITHMYACTHBLIA CIOMTHBINA ITUKII
MMEET YepTHI OoJiee KPYITHOM CKBO3HOU GopMbl. Taxk,
BTOpasl U TPEThS YacTU MOJA Ha3BaHUAMH «Y Temas
pebenka» u «JleTckue Wrpbl» MOCBAIIEHBI chepe
JIETCTBA.

K CKBO3HBIM CTMIMCTHYECKHMM IMpPU3HAKaM, Xa-
PaKTEPU3YIOIIMM ITUKJI, MOXHO OTHECTH IOCTOSH-
HO€ IPOTUBOIIOCTABIECHUE («UTPY») TOHAIBHBIX U
aTOHAJIBHBIX MU30/0B, pa3HO00pa3ne PUTMHUYECKUX
petieHuit (0T peryaspHON aKIIEHTHOCTH JI0 BPEMSIH3-
MEPHUTEITBHOCTH).

Kak HaMm KakeTcs, caMO MOHATHE TPAHCKPHII-
nuu Yxy L[3sHBAp UHTEPIPETUPYET UHAYE, HEKEIH
JpyTHe KOMIIO3UTOphl. OH YXOIUT OT TPaJAULMOHHbBIX
npeAcTaBIeHUA 00 3TOM XKaHpe, He PUKCUPYET BHH-
MaHHE HCTIONHUTENS W CIylLIaTeNns Ha poOMaHTHue-
CKOM TPaKTOBKE MHCTPYMEHTA, a TAaKXKe Ha IIPHEMax
UTPBIL, THIAX (aKTypbl U KOHIEPTHOM OJecke (opre-
MUaHHOTO 3By4aHus. [y Hero BakHa KOHIIEHTpalus
BHUMAaHHM Ha HCXOJHOM MaTepuae Kak Ha HOCHTENe
KyIbTypbl IMEHHO MAaJIbIX HapOIHOCTEH C HCTOpH-
YEeCKOM BO3MO)KHOCTBIO UX MCUE3HOBEHUS. JTa ujaes
HAIllJIa CBOE€ BBIPA3UTENIBHOE BOIUIOIICHHE, K IIPUMe-
pY, B KOZIe€ BTOPOW YaCTH CIOUTHI, TI€ MY3BIKAJIbHAs
TKaHb IIOCJIEJOBAaTENIbHO «UCTauBaeT», Omaromaps
JMHAMAYECKOMY, MHTOHAIIHOHHOMY M (haKTypHOMY,
a TaKKe PETUCTPOBOMY diminuendo.

Hano ckasarp, 4TO CIOMTY B LIEJIOM XapakTe-
pU3yeT CTpeMJIEHHE K MHHUMAIBHBIM CpEICTBaM
BBIPA3UTENBHOCTH, JHMHEAPHOCTH, HEPENKO TUXHM
3By4aHusM. B gacTHocTH, Bcs BTOpas 4acTh LIMKIA
BBIIEp’KaHa B IMHAMHUYECKOM JHAINla30HE OT ppp IO
mp. ABTOp CO3HATEIBHO YXOIUT OT pa3BEPHYTHIX Me-
JIOAMYECKUX TIOCTPOEHUHN B CTOPOHY BBIPAa3UTEIHHO-
CTH UHTOHAITUY WM OJTHOW PUTMHUYECKOH (QUTYDHL.

K duciny uWHAMBHIYaNbHBIX KauecTB CIOH-
ThI-TpaHckpunuuu Wxy L[39HB3P MOXHO OTHECTH
TaKX€ U BBICOKMH ypOBEHb B HEW KOHCTPYKTHUBHO-
ro Havaja. SIpkuMHu IpUMepaMH B 3TOM OTHOIIEHUH
ciykar (hparMeHTBI TpeThel U MSATOW YacTel LuKIIa,
JEMOHCTPUPYIOIIKE OZHOBPEMEHHYIO UI'PY Ha O€JIbIX
Y YEPHBIX KJIaBHILIAX C UX SBHOH AndepeHranmei.

Kak Bunum, Ha mpumepe croutsl Uxy L3sHBIp
«Bneuarnenns o FOxHOM mapcTBe» TpencTaBieH
UHOM, Hexenu y XyaH AHIYH, ONBIT B3auMOZCH-
CTBHS TPAaHCKPHUIIIMH C >XKaHpPOM (OpTENHaHHON
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CIOMTBI, a TaKKe WHBIE MPUHIMITBI 0OTOOpA UCXOIHO-
ro Marepuana u crocoboB paboTsl ¢ HuM. Emie pas
o0paruM BHHMaHHUE Ha TO, 4TO B Hell Wky L[3sHBID
OpPTaHMYHO CHUHTE3UpYeT (ONBKIOPHBIN Marepuall,
COBpEMEHHBIE TPUEMBI (HOPTETTMAHHOTO MHUChMa H
KOMITO3UTOPCKOM TexHHKH. KOHTpacT B MX MHTOHa-
LIUOHHOM U JIaZIOBOM MPOQHIIE aBTOP UCTIONB3YET KaK
OJIMH U3 OCHOBOIOJAralONINX CIOUTHBIX TPUHIUIIOB.
Baxkneiliuii acCiekT KOHTPAacTa BHyTPU KOMIIO3ULIUU
COCTaBIIsIeT M B3aMMOJICHCTBHE BOKAJIBHBIX MEPBO-
HMCTOYHUKOB C MMHUTAIMEe 3BydaHUs (HOIBKIOPHBIX
WHCTPYMEHTOB (CTPYHHBIX, TyXOBBIX, YIapHbIX) [3].
Komrnekc coBpeMEHHBIX TEXHHYECKHUX IPUEMOB
BKJIIOUAET B ce0s HE TOJIBKO J1aJ0TOHAJIbHBIE COOTHO-
[IEHNS U AUCCOHAHTHYIO BEPTHKAJb, HO U JIEMEHTHI
COBPEMEHHOTO MOJU(POHUYECKOTO MHUChMa, a TaKkKe
HOTHOU Tpaduku. Ha mociemHee o0OCTOSTEIHCTBO
HCTIOTTHUTENI0 HEOO0X0MMMO 00paruTh 0co00e BHU-
MaHHe.
skkosk

He MeHee opurnHanpHyIo 3afady peIaroT Mpo-
mBeaennst 2000-2010-x romoB, MPEACTABIAIONINE
co0o¥ cruraB GopTEeUaHHOW TPAHCKPHUIIIIUNNA U KOH-
uepra A goprenuaHo ¢ opkecTpoM. CambIM paH-
HUM 00pa3IoM 3TOTO THIA MOXXHO CUUTATh [lepBbIii
¢oprenuannblii konuept Es-dur Uxan Csoxy (5K
I, 1914-1997 IT.), CO3aHHbIi eme B 1945 roxy.
Wnes B3auMonelcTBUSI UMEHHO 3THX XaHPOB ObLIa
ompoOOBaHa TMO3[HEE B paMKax KOJUIEKTHBHOTO
TBOpuecTtBa 1960-x romo. Peur wmmer o Qopremnu-
AHHOM KOHIIepTe «XyaHxd» [4], CTaBIIMM OIHUM U3
3HAKOBBIX COUMHEHUH KUTACKON My3bIKH X X BEKa U
BOILIEAIINM B KOHIEPTHBIA penepTyap MHOTUX BbIJIa-
rouuxcs nuanuctoB Kuras: Mup Ysnuzyn, Uy Ban-
xya, Kya Csanyn, Jlan Jlan, Ban O3 u ap.

Cpenu COBpPEMEHHBIX NPUMEPOB B3aUMOJEH-
CTBUSL (OpPTENHAHHOW TPAHCKPUIIIUU M KOHIEpTa
MIPEICTaBUM 3/1€CH SIPKHI 1 OpUTHHAIBHBIN 00pasert,
MpUHAAJIEKAIMUHA MOJIIOIOMY KUTalCKOMY KOMIIO3H-
Topy Ma Illyxao'* — xonuepr «Benukuii moxom»
(«KAE»). Counnenue 66110 HcnonHeHo B 2019 Tomy
(UITapMOHUYECKHM OPKECTPOM YXaHs MOJI YIpaB-
neHueM Jlo Mimsb. B kxadecTBe cOIMCTa BBICTY-
1 MoJtonoi muanucT ['ao Tuan (60see moapoOHO
cM. [5]).

Brnionne Bo3MOXHO, YTO IMEHHO IIHPOKHUH MPo-
(hums podeccHoHaTEHOTO 00pa30BaHUS OOBSICHSET
Tarorenne Ma Illyxao x pazauyHOro pona >kaHpo-
BOMY U CTHJIEBOMY «KOHCTPYHPOBaHHUIO», a TaKKe
My3BIKaJIBHBIM OKcliepuMeHTaM. [lokazareiapHO H
TO, YTO B Ka4€CTBE OAHOTO M3 MOAOOHBIX OIBITOB
BBICTYIIAeT (OPTENHAaHHBIN KOHIEPT-TPAHCKPUIILIUS
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«Benmukuii moxom». Co3gaHue U TMpeMbepa ITOTO
KOHIIEpTa OBUIM MPUYPOUEHBI K 85-IETHIO BOCHHO-
ro co0wiTus u3 ucropun Kuras. IloguepkHem, 4To
3TOT KOHLEPT, Kak U counHeHue Mup Usnnzyn u Uy
Banxya, nMeeT UCXOJIHbIN XOpOBOM MaTepuail — BO-
KaJbHO-XOPOBYIO crouty «Bemukuii moxom» («1AE
ZH ).

ABTOp KOHIIEpTa H30MpaTeIbHO OTHOCHUTCS K
UCXOHOMY MarepHalry, COXpaHs;sd B IEIOM OOIIyIO
JIpaMaTypruio CIOMTHl U aKIEHTHPYsS BHUMaHHE Ha
€€ CMBICIIOBBIX IeHTpax. [0OBOPSI O CMBICIOBHIX LIEH-
Tpax, UIMeeTCs B BUAY IUHAMUYHBIA ApaMaTu3M mep-
BOI 4aCTH KOHIIEPTa, CO3epLaTeIbHO-H300pa3nTeb-
Has JUPUKaA CPeTHEH JacTH U MaTepran QUHAITBHBIX
HOMEPOB.

B ¢unaneHOM pOHOO yAAYHO COEOUHSIOTCS
TEMBI TPEAMIECTBYIONINX YacTe C HOBBIM MaTepH-
aJoM, BBIMTONHSIONIMM (PYHKIIUIO SMHU307a. 3/1ech
KOMITO3UTOP MAacTepCKH COYeTaeT HMCXOIHBINA Mare-
pHrai co CBOUM COOCTBEHHBIM TEMAaTH3MOM (CPETHHMA
paszgen Il vactn) u uTaTraMu U3 APYruX COUNHEHUN.
[pu aTOM 00HITHE Pa3HOOOPA3HOTO KAHPOBO-CTHITHU-
CTHYECKOTO MaTepraja He MPUBOIUT K MEeCTPOTe H
«pBIXJTOCTH» KoMmo3uiuu. CTUieBoe enHCTBO 00e-
CIIEYEHO, TIPEXK/I€ BCEr0, NHTOHAIMOHHBIM POICTBOM
MEX]Ty TEMaMH.

B pesynbrare jxaHp TPaHCKPUIIUH TPAKTYETCS
KOMIIO3UTOPOM JIOCTaTO4YHO CBOOOAHO. BBenenue
HOBOTO TEMAaTWYEeCKOTO MaTepHaia He pa3pyliaeT
CTPOHHOCTH KOMITIO3HIIMH, a HAIPOTUB, PACIIUPSIET
MHTOHAIIMOHHOE OOraTCTBO TeMaTu3Ma M, ClIe0Ba-
TEhHO, OOWMJIFHBIE BO3MOXKHOCTH €r0 MHOTO00Opas3-
HOTO Pa3BUTHSL.

BaxupiM mpexacraBisiercs M TO, YTO KOH-
nept-rpanckpumiusa Ma Illyxao odeHsr OBICTPO BO-
IeNl B MHAHUCTHUYECKUA perepTyap, Mpo3BydYaB Ha
pasHbIXx KOHIEpTHBIX Twiomaakax KHP. My3bikamns-
HBI€ KPUTHKU OOBSICHSAIOT YCIIEX 3TOTO COYMHEHHS
yIa4HBIM CIIABOM B HEM «3HAKOMOTO0» MY3BIKAllb-
HOTO MaTrepuaja U BUPTYO3HO-POMAaHTHYECKOTO Xa-
pakTepa 3By4aHHS COJHMPYIOMIETO WHCTPYMEHTA MPH
JIOCTaTOYHO KJTACCHYECKON OPKECTPOBON MapTUTYPE.

B xauecTBe cBO€0Opa3HOTro MaIora ¢ mpeacTaB-
JIEHHBIM MOJIOZIBIM KOMITIO3UTOPOM MOXHO paccMa-
TPHUBATh OTHOYACTHBII KOHIIEPT, CO3JaHHBIH B KaHPE
(dopTenuaHHOl TPAHCKPHUIILIUU KIACCUKOM KHTaii-
ckoit My3siku Uy Banxya B 2018 roxy. Ha mepBsrii
B3MIIsI] COUMHEHHE TaKkkKe, Kak U «Bemukuit moxomy,
MOCBSIIEHO MCTOPUKO-TIaTpUOTHYEeCKOH TeMe. OHO
HocuT HasBanme «Mos Pommma» («FKAIHHLE»). B
KadecTBe TeMaThndeckoir ocHoBEI Uy BaHxya BeIOpan
necHro u3 kuHoduneMa «lllanranenuny (hunbeM



1956 rona; aBTop My3biku — JIto Uwm). B myummx
TPAAUIUSAX CBOETO CTHJIS KOMIIO3UTOP aKIEHTHPYET
BHUMaHHE CIIyIIAaTeNs He CTOJIBKO HAa HCXOOHOM TeMe
(xcTatu, OH AOCTAaTOYHO OLIYTHMO U3MEHUI €€ Jlaxe
B TIEPBOM IPOBE/ICHNH ), CKOJIBKO Ha Pa3IUYHBIX CIIO-
co0ax paboThI C HEll: TaApMOHHYECKOM OOHOBIICHUH,
MHCTPYMEHTAJIN3alNH, TeMOPOBO-PETUCTPOBOM
u ¢akrypHoMm pasutuu. K Tomy ke B oTiauuue or
«Benukoro moxoga» Ma Illyxao, pabora Hajg KOTO-
peiM Jutriiack 6 set (20132019 rr), Uy Banxya Ha-
MMcajl CBOW KOHIIEPT OYeHb OBICTPO — BCETO 3a JBa
Mecsna. Counnenne Uy Banxya BocnpuHUMaeTcs
KaK CBOEOOpa3HBI MY3BIKANbHBIN «adopuzm» —
KpaTkoe IIyOOKOe BBICKA3bIBAHUE aBTOPa, MacTepa,
00JIaAaoMero OrpoOMHBIM JKU3HEHHBIM M TBOpYE-
CKHM OTIBITOM.

[Ipembepa 3TOTO KOHIIEPTA COCTOSIIACH 13 HOS-
Ops 2018 roga. OH mpo3By4as B UCIIOTHEHUH OIHO-
ro u3 Beaymux koutektuBoB KHP — Illanxaiicko-
ro (pUIapMOHHYECKOTO OpKECTpa TOJ yIpaBICHUEM
Wxan U. B xauecTBe COMUCTA YCIEUIHO BBICTYIUI
moofou nuanuct Cyns Muau (moxpobHee cM. [6]).

AHanM3 TPUBEICHHBIX COYNHEHUH YOS TUTEITHHO
CBHUJIETENILCTBYET O TOM, YTO IIPU MOUCKAX MHOTOYHC-
JICHHBIX KOHTAaKTOB (DOPTENIMAHHON TPAHCKPHIILIUH C
JPYTUMH MYy3bIKaJIbHBIMU XaHpaMu (B 9acTHOCTH,
C TIpENIOANen, CIOUTON U KOHIEpTOM) 3(h(HEeKTHBHO
MIPUMEHSAETCS IIMPOKHUM uamna3oH BO3MOXKHOCTEH
CaMoOi «MCXOIHONY» MOAENH (TPaHCKPHUIIINN) B KOH-
TEKCTE€ COBPEMEHHBIX TEHACHLMH Pa3BUTHs KHUTaii-
CKoll oprennanHON My3bIKH. OHH K€ CTUMYIUPY-
IOT KOMIIO3UTOPOB, IPEACTABIIAIOIINX Pa3HbIE ITOKO-
JICHUSI U 3CTETHUYECKUE B3MISABI K CTHIUCTUYECKUM
MIOMCKaM M CO3JaHHUIO SIPKUX MPOU3BEACHUH, 00ia-
JAIOIIUX XYIOKECTBEHHBIMU M HCIONHUTEIbCKHUMU
MIEPCIIEKTUBAMU.

O pa3HOCTOPOHHEM M IIMPOKOM BHUMaHHM K
(hopTenmaHHON TPAHCKPHUIIIIUH MOCIEIHUX IECATH-
JIETUU U BXKHOU POJIM, KOTOPYIO 3TOT aHP WUIpaeT
B COBPEMEHHON KHTAWCKOW U 3apyOe:KHOH MY3BIKE,
yOeanTeNbHO CBUAETENBCTBYET BKITIOUEHHUE €€ IPKUX
00pa3LoB B KOHLEPTHHIN penepTyap nuaHuctoB Ku-
Tasg U APYTUX CTpaH. 3aMETUM, YTO HAI[MOHAIbHBII
UCIIOJIHUTEIbCKUN ONBIT IPEACTABIAIOT B 3TOM OT-
HOILICHWU MY3BIKAHTBl pa3HbIX MoKoseHWH. Cpean
WHCTPYMEHTAINCTOB, CTAaBIIMX HA CETOAHALIHUN
JIeHb KJIACCHMKaMM, MOJKHO Ha3BaTh, B IMEPBYIO Oue-
peab, Uup YsnisyH, Jlro llukyns, Uy Banxya, bao
Xyiussio, u ap. [l 5TUX My3bIKAHTOB COBPEMEHHAs
(oprenuanHas TPAaHCKPUIILUS CTajla CUMBOJIOM Ha-
UOHAJBHON KYJIBTYpBI, TIOCKOJIBKY OHa ITO3BOJISET
MIPOIEMOHCTPUPOBATh Pa3IUYHbIE CTOPOHBI HCKYC-
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ctBa Kutas. Ilpu 3TOM, 17151 HUX MO-TIpeKHEMY BaXK-
HBEI TPOCBETUTENBCKUH madocC, JeKAMUA B OCHOBE
JKaHpa.

He menee aktuBHO oOparmatoTcst K ¢popTenran-
HOH TpaHckpunuuu XXI Beka MHAaHHUCTBI CPEIAHETO
MOKOJICHUS], HE 3HABLIUE TSLKEIIBIX UCIBITAHUM KYTb-
TypHOi pesBomonuu: UYxao Mubunb, XyaH fAmoH,
Cyup Mamn n ap. OcBoeHHE MIMPOKOTO JTHAITa30HA
MY3bIKaJIbHO-TIEAArOTMYECKUX TPAIUINI O3BOJISET
MY3BIKaHTaM 3TOW TPYIIBl OCMBICIUBATH (POPTEIH-
aHHbIE TPAHCKPUIIIUU KATAWCKUX KOMIIO3UTOPOB B
MHPOBOM XYJOKECTBEHHOM KOHTekcTe. Hano cka-
3aTh, 4YTO COBPEMEHHBIE 00pa3I[bl ITOTO JKaHPa U €ro
«BOCTIPUMIMYUBOCTB) 10 OTHOIIIEHHIO K IPYTHM >KaH-
pam (B 9aCTHOCTH, CIOUTE MIIM KOHIIEPTY) JAeT MHO-
JKECTBO BOBMOXKHOCTEH ISl MOJOOHOTO poja HHTEp-
nperanuii. BaxxHo U To, 4TO 3Ty TPAJAUIIUIO YCTIEITHO
MPOAOKAIOT HCIOJHUTENU MOJOAOrO IMOKOJCHUS:
Jlan Jlan, JIu FOuam, I1I>a Baneio, Ban Oi3sa, Ma
Ilyxao, JIait Utun u np. Urpas couMHEHMsI 1BYX I10-
CJEeIHUX AECSATUIECTHH, MOJIO/bIE TMAHUCTHI Iepeaa-
10T B IIEPBYIO OUYEPEIb COBPEMEHHBIN TyX KUTACKOU
(hopTenmanHO MY3bIKH: €€ BUPTYO3HOCTh M PacKo-
BaHHYIO TE€ATPAJIBHYIO IJIACTUKY B COYETAHUU C KOH-
CTPYKTHUBHBIMH 3JIEMEHTaMH MMCbMa U COBPEMEHHOM
TPaKTOBKOW MHCTPYMEHTA.

Cpenu 3apyOexHBIX HCIIONHUTENEH, B penep-
Tyape KOTOPBIX COBPEMEHHBIE TPAHCKPHUIILMM KHU-
TalWCKUX KOMITO3UTOPOB 3BydYaT HEOTHOKPATHO, XO-
Tenoch OBl MPUBIIEYs BHUMAaHWE K IMEeHaM Pudaprma
Knaiinepmana, Pomana Eumszepa u @penepuxa Yny.
HazBanHbsie nMeHa yOeOWTENHHO CBUAETEIHCTBYIOT
HE TOJIBKO 00 aKTyaJIbHOCTH (OpTEernuaHHOW TpaHC-
KPUIILUU [T KHTAaHCKOW MY3bIKH, HO U O MHOTOYMC-
JIEHHBIX BO3MOYKHOCTSIX €€ JalbHEHMIEro pa3BUTHA
B KOMIIO3UTOPCKOW U HCIIOJHUTEIBCKOM TMPAKTHKE
KHP u npyrux crpan mupa.

[Ipumeuanus
' https://www.bilibili.com/video/BV19f4y1C7nf/?
spm_id from=333.337.search-card.all.click
2 Yy Banxya (1941 . p.) — cOBpeMeHHBIN KHTai-
CKMM KOMIIO3UTOP-IIMAHUCT, INPU3HAHHBIA HaALUO-
HAJBHBIM KJIACCUKOM; HBIHE NPOXHMBAaeT B ABCTpa-
JIH.
3 Iuna — xuTaiickuii 4-CTPYHHBIN IUIKOBBINA HH-
CTPYMEHT THIIA JIOTHH.
4 Xyan Annyn (35246 1949 1. p.) — KOMIIO3HTOP,
Jupmkep U nejparor. BeimyckHuk LleHTpanbHOM KOH-
cepBaropun (1o ¢oprenuano kmacc Jloy LsHBMOIA,
1lTao KOanbcHuHb, MO KOMITO3HIHH Ki1ace UsHb L1361).
o cBoero orbe3na B AMepuxy B 1980 rogy Xyan
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AmnityH paboTai B pa3inuvHbIX TeaTpajJbHbBIX KOJJICK-
tuBax. B 1986 rony oxonunn Mensckuii yHHBEpCH-
teT. HeiHe koMno3uTop xuBeT 1 paboraet B Kanaze.
XyaH AHITYH — aBTOp MHOTOYHCIIEHHBIX orep u Oa-
JIETOB, MPOM3BEACHUN i CUM(OHHYECKOTO OpKe-
CTpa M Pa3IMYHBIX KAMEPHBIX COCTaBOB, MY3bIKH K
TeaTpajbHBIM MOCTAHOBKAM W KHHO(WIBEMaM, Gop-
TENHMaHHBIX U XOPOBBIX COYNHEHHH.

> JlyHXyaH — Ha3BaHHE OIHOTO U3 JPEBHEHIINX
ropozioB ceBepo-3anaja Kuras, 3aHOBO OTKPBITOTO B
pe3yJspTare apxeosornuyeckux packonok Yax lyxyH
o cneaam lllenkoBoro myTH.

¢ PBaner «Con B /lyHxyan» ObUI OTMEYEH pa3HOO-
OpasHbIMH Harpagamu, B ToM gucie B 1981 rony ymo-
crounics [lepBoil mpemun MuHHCTEPCTBA KYJIBTYpPhI
Kwuras, a taxke 3T0T OaneT ObLI BKIIOYEH B YHCIIO
«BblIaommuxcs My3bIKadbHbIX COYMHEHUM KUTai-
cKHX KoMro3utopoB XX Beka» B 1994 romy. B Tom
e TOJly MOJ] yIIPaBJIE€HUEM CaMOT0 KOMIIO3UTOpa My-
3bIKa Oasera ObUIAa MCIIOJNIHEHA U 3alllCaHa KOJIJIEeK-
TUBaMU CHUM(OHMYECKHX OPKEeCTpOB ocTpoBa Taii-
BaHb U MockoBckoi uiaapmonnu. Ccbuika Ha ay-
nuo3anuck: https://www.bilibili.com/video/BV 1iM4
y1Y7ph/?spm_id from=333.337.search-card.all.
click.

7 Tyyuns WM YucaHbYUHb — TO OIUH U3 CAMBIX
JIPEBHUX KUTAWCKUX TPAJULMUOHHBIX HHCTPYMEHTOB,
OTHOCHUTCSI K CEMEHCTBY IIMTPBI IPYIIBl CTPYHHBIX
[IUITKOBBIX MY3bIKaJIbHBIX HHCTPYMEHTOB.

$ Uiy Lzsaupop (AEEH, 1922-2017 rr.) — kom-
MO3UTOP, MY3BIKaJIbHO-OOIIECTBEHHBIH JesITeNnb U
[MMAHUCT, aBTOP OOJBIIIOTO KOJIMYECTBA CUM(OHUI 1
OPKECTPOBBIX CIOUT, CTPYHHBIX KBAapTETOB U OPYTHX
KaMEpHBIX COUMHEHUH. My3bIKaHT MMOJTy4riI podec-
CHOHAJIBHOE MY3bIKaIbHOE 00pa3oBaHue JIUIIE B 38
JIeT, CTaB CTYACHTOM U BBIITYCKHHKOM MOCKOBCKOH
KOHCEpBaTOpUU B KJIACCE M3BECTHOIO COBETCKOIO
xommo3uTopa C. A. bamacansua (1955-1961). Uxy
zauesp B 1985 rogy 6but n3dpan llpencenarenem
Cotoza komno3uropoB Kuras.

% «Tamen usetoB» («f£Z %E»), «Yremas pe-
oenxa (KomsibenpHas)» («MEEEEER (B8 »),
«Jletckue wurpe» («FHEfE»), «JIr00OBHas meCHM
(«IHH») u «Amamm»  («FTH Hy). Ccpuika nHa
HOTBI W 3ammch: https://www.bilibili.com/video/
BVI1Pb4y1C7cx/?spm_id_from=333.337.search-
card.all.click.

10 Ma Hlyxao (AR 1555, 1983 . p.), okonuus B 2004
rony maructparypy Ilpaiinepa (I'epmanus, kmacc
I'epxapma Cremsa (Gerhard Stalze)), ycmermso mpo-
JOJDKU 00ydeHue B bermopycckoii rocynapcTBeHHOM
akagemun Mmy3siku (benopycus, 2008-2010 rr.). B
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2019-2020 romax My3bIKaHT MPOIIET CTAKUPOBKY B
IlentpansHoif koHCepBaTopuu IlexnHa (B kmacce [o
Bonsbiaun). B Hacrosmee Bpems Ma lllyxao sBiser-
cs acnupantoM HoBocmOMpckoW rocymapcTBEeHHOU
koHcepBaropuu M. M. U. IT'munku. Ha cerogusmHuii
neHp Ma Illyxao co3man yxe OECATKH COYMHEHHN
Uil OPTENHaHo.
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JluteparypHbie U My3bIKaJIbHbIE JIMKH IOCTHPOHUH

KoxeBHnkoBa BuKkTOpHs AjeKcaHIpOBHA
Hwxeropoackas rocynapcrseHHast koHcepsaropus uMenu M. . I'munku, Huxuanit Hosropon, Pocens
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Annomayusa. IIocTUPOHUS B KOHTEKCTE COBPEMEHHOCTH MPEACTABISIET COO0M MHOTOJIMKOE 3CTETUIECKOE SIBIICHHE.
WHTepnperanys CynHOCTH IOCTHPOHUHU CIIOCOOHA TPaHC(OPMHUPOBATHCS B 3aBUCHMOCTH OT COLIMOKYJIBTYPHOH IIPHUHA-
JIEXKHOCTH PELUITHEHTA, €T0 XyHA0XKECTBEHHOI'0 ONbITa. OIpeeolM XKe CBOMCTBOM ()eHOMEHA SBIAETCS HEKOE IIpoMe-
AKYTOUHOE COCTOSIHUE MEXITY UCKPEHHOCTBIO U UPOHHEH, IPUYeM, B KaXKIOM OTAEIBHOM CIIydae CTeNeHb BHIPAXKEHHOCTH
TOTO MJIM MHOTO KOMIIOHEHTA MOXKET OBITh PA3IUYHOM.

IToctrponus kak ocobast rpaHb KOMHYIECKOTO, MPEINONAraroIasi BKIIOUCHNE JTMPHUECKOTO KOMIIOHEHTa B UPOHH-
YeCKOEe BBICKa3bIBaHNUE, ITPETEPIIEBAET MHOKECTBO TPaHC(OPMALIUIA B XyI0KECTBEHHOM M HayYHOM CO3HaHMU. JInmip 4a-
CTUYHO 3aKpeNuBIIeecs B UCCIEAOBATEILCKOM IIPOCTPAHCTBE, 3TO ONpEeIeHHe YXOAUT KOpHAMU B XX BeK M UMeeT
CMBICJIOBBIE IIAPAJIIETH ¢ TAKMMH JINTEPATyPHBIMU (PEHOMEHAMHU, KaK «[IPOTUBOUPOHUS) H «IUpHUecKas catupay. Cl1ox-
HOCTb ¥ MHOTOJIMKOCTD IIOCTUPOHHH KaK 3CTETHYECKOTO SBIECHUS MOATBEPHKIACTCS, B YACTHOCTH, CKBO3HBIM XapaKTepoOM
ero OBITOBAHUS B JIUTEpaType U My3blke XX BeKa. XPOHOIOTHYECKH M CTIIIMCTUUECKH JAIEKUe SIBICHNSA — I033H ca-
TUPHUKOHLEB U JUTEpATypHbIN col-apT, My3bika Jmutpus LllocrakoBuua u Jleonnaa HdecsatHukoBa, bopuca I'enenesa u
Ceprest bepuHCKOro — OKa3bIBAalOTCSA OIM3KUMU B CBOEM XyIOXKECTBEHHOM BO3/€HCTBUU, OIarofaps crenu(puuecKkomy
COUETaHUIO HPOHUYECKOH OTCTPaHEHHOCTH U JUPUKO-CYyOBEKTUBHOIO B3IVIAAA aBTOPA.

Kniouegvie cnoga: ToCTUPOHUS, IMPUUECKast caTupa, CAaTUPUKOHIBL, 003puyThl, co-apT, lllocTakoBuy, JlecATHUKOB,
T'euenen

Jna yumuposanus: Koxxesankosa B. A. JInteparypHble 1 My3bIKaJIbHbIC JIUKW OCTHPOHUH // AkmyanbHbie npodie-
Mbl 8blCUIe20 MY3bIKanbHo20 obpazosanus. 2023. Ne 3 (70). C. 56-61. http://doi.org/10.26086/NK.2023.70.3.007.

MUSIC IN ITS ARTISTIC PARALLELS
AND RELATIONSHIPS

Original article

Literary and musical facets of post-irony

Kozhevnikova Victoria A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: dvuu@gmail.com, ORCID: https://orcid.org/0000-0002-7112-8445

Abstract. Post-irony in the context of modernity is a multifaceted aesthetic phenomenon. Interpretation of the essence
of post-irony is capable of transformation transformed depending on the sociocultural affiliation of the recipient and his
artistic experience. The defining property of the phenomenon is a certain intermediate state between sincerity and irony,
and in each individual case the degree of expression of one or another component may be different.

Post-irony, as a special facet of the comic, which involves the inclusion of a lyrical component in an ironic statement,
undergoes many transformations in artistic and scientific consciousness. Only partially established in the research space,
this definition is rooted in the 20th century and has semantic parallels with such literary phenomena as «counter-irony» and
«lyrical satire». The complexity and diversity of post-irony as an aesthetic phenomenon is confirmed, in particular, by the
cross-cutting nature of its existence in the literature and music of the 20th century. Chronologically and stylistically distant
phenomena — the poetry of satiricalists and literary social art, the music of Dmitry Shostakovich and Leonid Desyatnikov,
Boris Getselev and Sergei Berinsky — turn out to be close in their artistic impact, thanks to the specific combination of
ironic detachment and the lyrical-subjective view of the author.
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[TocTrpoHMS B KOHTEKCTE COBPEMEHHOCTH MPEJ-
CTaBIIAET COOOH MHOTOJIMKOE SCTETHYECKOE SBICHUE.
3HayeHHe TEepPMHMHA «IIOCTHPOHMA» aJalTHBHO H
Croco0HO TpaHC(HOPMUPOBATHECS B 3aBUCUMOCTH OT
COLIMOKYJIBTYPHOH NPUHAIIC)KHOCTH PEIUITHEHTA,
€ro Xy/I0’)KECTBEHHOTO ombITa. ONpenesstomuM xKe
CBOMCTBOM (peHOMEHA SBISIETCA HEKOE TIPOMEKYTOU-
HOE COCTOSTHHE MEXy MCKPEHHOCTBIO UM MpOHHUEH,
MIPUYEM B Ka)KJIOM OTJIEIIbHOM CJIydae CTENeHb BhIpa-
YKEHHOCTH TOTO WJIM MHOTO KOMITOHEHTa MOXET OBITh
Ppa3IUYHOM.

Kak npeamer HayyHOro MHTEpeca MOCTUPOHUS
ToJTydria 0co60e BHIMAaHHUE CO CTOPOHBI 3apy0Oex-
HBIX YYEHBIX, NPEXJIE BCEro IMTepaTypoBenoB. B
pPOCCHIICKOM KYJIBTYPHOM TPOCTpPaHCTBE (Tpeumy-
IECTBEHHO B Meamuacdepe) TEpMHUH HaIell pacipo-
CTpaHEHHE B CBS3M C HAIIyMEBLIMM P3M-0aTTiioM
mexny OxcumuponoMm u Cmasoit KIICC (2017).
[lomuepkHem, ogHAKO, YTO, CTaB HOBBIM TPEHIIOM B
MOJIOICKHOM cpenie, 3HaUeHHEe CJI0Ba OBLIO BOCIIPH-
HATO BeCbMa IIOBEPXHOCTHO U HETOYHO.

Heckonpko mo3xe, B Hadajie 2020-x romoB, K
aHaNM3y TepMHUHA OOpAaTIIIUCh OTEUYECTBEHHBIE WC-
cnenoparenu. OTMETUM MHTEpeC K yKa3aHHOU Mpo-
OmeMaThKe CO CTOPOHHI (uyojoroB [1], KypHamH-
cTOB [2], cTpeMiieHHe 0003HAYUTh 3aKOHOMEPHOCTH
CYILIECTBOBAaHUS MMOCTUPOHUH B UHTEPHET-IIPOCTPaH-
CTBE M Me/IHA.

O noCTHPOHUY KaK MY3bIKOBEIUECKOM TEPMUHE
BIIEPBBIE 3arOBOpPMJIA KOMITO3UTOP M HCKYCCTBOBEJ
Hacracekss Xpymesa. Utorom ee wuccienoBaTeib-
CKHX WICKaHWU cTana kaura «MeTamomepH B My3bl-
Ke W BOKpYr Hee» [3], rae aBTop cdopmyimpoBa-
Ja CBA3b MOCTHPOHWW C MPHUHIUIIOM OCHWJUISIIAN
(oscillatio — konebanne, kadanue). [lo MHeHHIO
H. A. XpymeBol, MOCTUPOHMS SBISETCS CBOETO
pona peaknuei Ha MOCTMOAEPHUCTCKYIO HUPOHHUIO U
HOCHT 0oJiee BHIPaKCHHBIH KOHLENTYaJbHbIM, CUM-
Bonuueckuil xapakrep. «Iloctuponust — 310 IBaX-
IIBI TIEpEeBepHYTOE MpsMoe BbIcKasbiBaHue. llocTu-
MIPUTBOPSIOIIEECS
UPOHUYHBIM, HO UMEIOIIEe B BUIY U MPAMOI CMBICII.
IToctuponust — 310 TpaBecTus upoHuu. Iloctupo-
HUS — 3TO UPOHUS HaJ UpoHMEN» [3, c. 17].

YacTUyHO 3aKkpemnuBlIeecss B COBPEMEHHOM
HayYHOM TIIPOCTPAHCTBE TIOHATHE «IOCTHPOHUSD)

POHHUA — 3TO  BbICKA3bIBAHHC,
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HE BO3HHKIIO CaMO IO ce0e: OHO YXOAWT KOPHSIMH
B XX BeK, UMesl CMBICJIOBEIE TMapalieNn ¢ JuTepa-
TYPHBIM (EHOMEHOM «IPOTHBOMPOHUWY. JlaHHBIN
TepMHUH OBUT TIpemyIoxkeH QrrosoroMm Biamuvupom
MypaBbeBsiM B 1990 rony B mpeaucioBUU K IO3ME
Benenukra Epodeera «Mocksa-Ilerymkm» [4, c. §].

OOBeTUHSIONMNM YIIOMSHYTBIEC SBIICHUS (DaKTO-
POM CITYXKUT OCIIJUTHPYIONIUI 3P PEeKT — XapakTep-
HOe KolieOaHWe MeXIy UPOHUEH U MCKPEHHOCTHIO:
«IIpoTBOMPOHUS TaK ke padoTaeT ¢ MPOHHUEH, KakK
HUPOHUS — C CEPbE3HOCTHIO, MpHIaBas el WHOU
cMmbica. Ecnm vpoHus BhIBOpadMBaeT CMBICH Mps-
MOTO, CEPbE3HOTO CIIOBA, TO MPOTHBOWPOHUS BBHIBO-
payMBaeT CMBICI CaMOW HWPOHHH, BOCCTaHABIUBAs
CEPbE3HOCTh — HO YKe 0e3 MpexHel MPSIMOTHI 1 011~
HO3HAYHOCTH. <...> [IpOTHBOMPOHUS OTKa3hIBAETCA
cpasy U OT IJIOCKOTO CEphe3a, U OT MOILION UPOHUH,
JlaBas HOBYIO TOUKY 3penusn» [5]. Ha mam B3mmsg,
pa3nuyue MeXay TOCTHPOHWEHW M MPOTUBOUPOHU-
eil cocTouT B CHenu(pUUECKUX CMBICIOBBIX HIOAH-
cax. TepMHH «IOCTHPOHUS» (PUKCUPYET BHHUMaHHE
Ha XPOHOJIOTWYECKOH MPHHAUICKHOCTH SIBICHHS
(mocr-uponust — nocne uponun). «IIpoTuBoupo-
HUS JK€ yKa3bIBaeT Ha MHOE, B OTINYKE OT HPOHUH,
Kauecmeo BBICKa3bIBaHHUA (IIPOTHB HPOHHH, 00Opar-
HBIA UPOHUH 3PPEKT).

ITommpoGyem oOHapYXUTH e1iie Oosiee paHHHE SIB-
JIeHHsI, 00JIaIafoie CEeMaHTHIECKUME CXOICTBAMHU
C MHTepeCcyrIuM Hac peHoMeHoM noctuponud. [1o-
JOOHOTO pojia MpeleieHThl BHOBb OOHAPYKUBAIOTCS
B oOacT MuTeparypoBeneHus. Mimeercs B BUAY mo-
HATHE «JTHPUIECKON CaTUPED», 3aKPENUBIIICECs B Ha-
YYHOM MBICIH B CBSI3U C TBOPYECTBOM NOATOB-CATHU-
pUKOHIIEB eme B Havane XX Beka. Crenuduaeckoe
COYETaHUE JINPUUECKOTO U KOMUUECKOro 03Tkl «Ca-
TUPHUKOHA» YHACIEI0BaIN OT CHMBOJUCTOB. « Tpanu-
[IMOHHO B CO3HAHWW CHMBOJIMCTOB JINPHUKA U UPOHUS
BOCIPHHUMAIINCh Kak "/1Ba crocoda OTHOIIEHUS K
mupy"» [6]. HecimyuaitHo mo331s caTHPUKOHIIEB CTa-
Jla JIMTepaTypHOW OCHOBOM IS MHOXXECTBAa MY3blI-
KaJIbHbIX COYMHEHUN KOMIIO3UTOpOoB XX Beka. ToH-
KOE€ OIYIEHHWE 3TOH aMOMBAJCHTHOCTH MO3BOJISLIO
aBTOpaM OalaHCHPOBATh MEXy UPOHUYECKHUM U JTH-
PUYECKHIM PaKypCamu BHICKa3bIBAHUS.

®deHoMeH, 0003HaYEHHBIN UCCIIENOBATENSIMH KaK
«JTUpUYEecKasl caThpay», Hallell HeloCPEICTBEHHOE
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BBIPKEHHE B CTUXOTBOPHBIX omycax Camm YepHo-
IO — OJIHOTO W3 CaMbIX HW3BECTHBIX CATHPHKOHIICB.
IIpexxne Bcero, BHUMaHUE K 3TOM TEHACHUIUH MO3T OT-
pakaeT B Ha3BaHUAX CBOMX JIOPEBONIIOIIMOHHBIX KHUT
«CarupsD»y (K CIOBY, IOCIIECIHUN UK CTHXOB 311€Ch
Ha3BaH «JIuprueckue catupb»), «CaTUPBI U TUPUKAY.

ComnocraieHne AaleKuX, Ha TEpBbIH B3N,
00pa3HBIX IMOTIOCOB OOHAPYKUBAETCS W B CTPOKaX
OTJENbHBIX CTUXOTBOPEHHUIA:

[IMumutto B pa3ayMbe CTPYHBI JTHPHI
1 HUKHY CKOPOHO TOJIOBOH.

AX, naiite TeMy 1Ji caTUPbI
LensypHoii, HOBO U xkuBOH! [7]

3nmech TMPOSBISETCS €Ile OxHa dYepTa, CBOW-
CTBEHHAs JINPUYECKOW caTtupe U COOCTBEHHO ITH-
pUKe, — peyb OT MEPBOTO JIHUIA, «OTKPBITOE BKIIIO-
YEeHUE aBTOpa B CTPYKTYPY XyHOKECTBEHHOTO TEK-
ctay» [8]. JlaHHBIN ITUTEpaTypHbIA OpUEM MO3BOJISET
MPOIEMOHCTPHPOBATh HE TOJIBKO OOBEKT, HO TaKXkKe
aBTOpCKoe oTHomIeHHe K HeMy. COBpeMeHHHIIA I10-
sta Enena KonToHOBcKas Tak XapakTepu3oBayia 3Ty
cnenuduueckyro IBOMCTBEHHOCTh: «Kakasi cTpaH-
Has carupa! Carupa-mapk, IMOYTH KapuKarypa, H
BMECTE€ C TeM — 3JIeTUsl, MHTUMHeWmas >jxanoba
CepJla, CIIOBHO CJIOBA JHEBHUKA» [9].

[IpumedarenspHo, uTo «Catupsny Camu YepHo-
IO OKa3aJluCh IPUBIICKATEIbHBIMU B IIAHE UX MY-
3BIKAJIbHOTO BOIUIOLIEHUS, TI€ OTKPHUIACh BO3MOXK-
HOCTb IOJYEPKHYTh HOBBIE, NOAYAC HEOXKHUJAHHBIE
OTTEHKHU UX cMbIcia. IMeeTcss B BUIy BOKaJIbHBIN
uukn Imutpusd [locrakoBuya, B KOTOPOM KOMITO3H-
TOp HaMEpPEHHO YCHJIMBAET CaTHPHUYECKOE Haualo,
TIOPO¥ TOBOAA ero 1o rpoTecka. OOpaTM BHUMaHHUE
Ha MY3BIKaJbHBIC MPUEMBI, HCIIOIb3yEeMBIC aBTOPOM
B Iukie. [0CroicTBO «caTtupbl» Haja «IUPUKON»
MOAYEPKHYTO 3/1€Ch T'POTECKHBIM IPEYyBEIMUYCHHUEM
JieTaJied, IIUTUPOBAaHUEM TOIyOaaTHOro «YmKukay,
NPUMUTUBHBIMU CTHJIM3ALUSIMU KJIACCUYECKUX MY-
3BIKAJIbHBIX 00pa3I0B, HAPOUUTHIM CHIKEHUEM BbI-
cokoro. Bmecte ¢ Tem Homepa Bpone «IIpobyxaenns
BECHBI» MOTYT BOCIIPUHUMATHCS KaK JTUPHIECKHE OT-
KPOBEHUS B KOHTEKCTE LIEJIOTO0.

Kpome ToOro, meHTpandpHBIA 5MHU307 pOMaHCa
«IToToMKH» CrOCOOEH WMHTEPIPETHPOBATHCS Kak
KBUHTACCEHIUS Qriioco(ckoil uaen o «HecObIToU-
HOCTH JIFOOBIX CBETIIBIX HaexX» [9]. DTOT Ppparment
HE JIMILIECH BHYTPEHHEH MMaTEeTUKH, YTO MEIIAeT BOC-
npuHUMaTh HoMep «I10TOMKM» HCKIIOUUTENBHO KaK
caTupy Ha «IMOIUTAKA-3MUKypetitay!. TIpoTuBopeure
MEXy BBICKa3aHHBIMH B CTUXaX «BEYHBIMH BOTIPO-
CaMU» U JIETKOMBICICHHBIM, HAPOUHUTO IPOCTHIM MYy-
3bIKAJIbHBIM COIPOBOXKIEHHEM CO3/1a€T CMBICIOBYIO
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aMOMBaJICHTHOCTh, CBOMCTBCHHYIO B TOM YHCJIC Me-
TOMY JIMPUUECKOU caTupbl. B cBsI3U ¢ 3TUM IIpuMeya-
TENBHO CIeyoliee 3aMedanue koMmmo3utopa: «Cau-
Tal0 CTOJIb KE HEOOXOIUMBIM U YCIIOBEYHBIM CMEX B
MY3bIKe, KaK HEOOXOAMMBI JTUPHKA, Tparenus, magdoc
u apyrue "Bbicokue xaHpel"» [11, c. 131].

«CMex B My3BIKE» HaIlle]l CBOE BOILIOIICHHUE B
onycax [llocTakoBuda u Orarogapst IpyruMm, erie 6o-
Jiee SKCTPaBaraHTHBIM JIMTEPATYPHBIM MCTOYHHKAM.
Tak, oOpasupl abCypIUCTCKOW TO33UM K3 POMaHa
«bece @. JloctoeBckoro (1872) nerimu B 0CHOBY BO-
KaITbHOTO IUKJa «YeThIpe CTHXOTBOPEHHS KaluTaHa
Jlebsaxuna» (1975). UyBcTBUTENbHBIE NPU3HAHUS
moata-rpadoMaHa, 3aredarieHHsle B Homepe «Jlro-
0oBb kanuTaHa JleOsaKUHAY, COCENCTBYIOT 3/1€Ch C
JlpaMaTU4yHON ucropueil TapakaHa, MOTaHHOW B KO-
MHUYECKOM KITIOUE.

Kun Ha cBete Tapakas,
TapaKaH OT ACTCTBA,

U moroM momnai B cTakaH,
[lonHelil MyxoencTsa...

CoBceM nHaue 3TOT ke crokeT B 1934 rony mnpe-
nomHoCUT Hwuxkomait OneHUKOB — MPEICTaBUTEIb
OObenMHEHUsT pearbHOTO HWCKYCCTBa (CUHMTAETCH,
YTO UMEHHO B 11033uH JleOsakuHa Hauanu GopMupo-
BaThCS T€ 00pa3bl W JINTEPATypHBIC MPUEMBI, KOTO-
pBI€ TTOIKE HAILIM BOIUIONICHHWE B CTHXOTBOPEHHSIX
003puyTOB).

TapakaH cuauT B CTaKaHe.
Hoxky pbpKyto cocer.

OH nonancs. OH B KankaHe

U Tenepp oH Ka3HU KIET <...>
TapakaH K CTEKIy MPHKaJICS
n IAAUT, €Ba AbIIA. . .

OH 051 cMepTH He Oosiics,
Ecmu 6 3HaM, 91O €CTh aymia.

Ob6pamasice k moaTuke adcypaa, OneiiHHKOB
CO3/1aeT COOCTBEHHYIO BEpPCHIO KOMHYECKOTO CIO-
xketa. VcTtopusi, Ha TIepBBIN B3IVISA TpaHWUYaIIas C
OeccMBICIHUIIEH, MpeBpalaeTcs 34ech B CBOe0Opas-
HBIN JTUPUYSCKUH peKBHEM, TIOITHYECKOe lamento 1o
cTpaganbiry-tapakay. [Ipuberas k «BeUHBIM» CIIO-
BaM H oOpa3zaM (ayIua, CMEpTh), aBTOp KOHLEHTPH-
pyercs Ha o0medmIocohCKOM paKypce BhICKa3hIBa-
Husl. [logxoasimum B 3TOW CBS3M KaXKeTCs KOMMEH-
tapuii JI. [un30ypr no nmoBoay Gamnansl OnelHUKO-
Ba «UpeBoyrogue»: «BcsikoMy HacToOALIEMY MO3TY
HY)XHBI BEICOKHE CIIOBA, OTPAKAIOIINE €r0 TOMIICHHE
M0 MCTUHHBIM IIeHHOCTAM. Kak emy 0OBITH HOBOE
BBICOKOE C)ToBO? OH WX HE MPUIYMBIBACT, OH Oeper
BEYHBIE CJIOBa <...> W BIIyCKaeT UX B raJlaHTepei-
HYIO CJIOBECHYIO Tymry» [12].



CoswMmerieHne adCypJHOTO CIOXKETa U aBTOPCKOTO
COTIepPEKMBaHUS, AJUTIO3MSI HA «TBOPYECTBOY» rpado-
MaHa JleOsinkrHA 1 BMeCTe ¢ TeM oOpallleHHne K Bed-
HBIM (prnocodckum mpodnemaM BHOBB CLIOCOOCTBY-
IOT BOBHHKHOBEHHUIO CMBICIIOBOH aMOMBAJIEHTHOCTH.
[TomoOHBIN cuHTE3, 0E3YCIOBHO, CXOXK C METOIOM
MIOCTUPOHUHU.

JIuHUs TpeeMCTBEHHOCTH, CBS3bIBAIOIIAsl HA
TIEPBBIN B3MIIA ajeKue SBICHUS (MI0A3UI0 CaTHpH-
KOHIIEB, KanuTaHa JleOsakuHa U 003pPHYTOB) HaXO-
IUT OPUTHHAJIBHOE MPETBOPEHHE B IOCIEAYIONINE
necstunetus XX Beka. Tak, HHTepec K mo33uu 003-
pUYTOB BOILIOTHIICA B COUMHEHUU Komrmo3uTopa Jle-
oanma JlecatHukoBa. BokanpHBIA mHKNT «J[1000BB
1 Xu3Hb 1mo3Ta» (2005) Ha cruxu H. OneitHukoBa
u JI. XapMmca coequHui B cede Oapo4HbIE MPHHIH-
bl Pa3BUTHS, AJUIFO3UM HA HCKYCCTBO POMAHTHKOB
U NOCTMOJAEPHUCTKYIO UpoHUI0. My3bikoBen Onbra
ManynkuHa orMedana: «Udepe3 Bce pOMaHTHYECKUE
MIEPUIICTHH MPOXOANT HAIIl TePOii: depe3 KOH(IIUKT ¢
OKPYKaIOIUM MUPOM, 00pBOYy ¢ (PMIMCTUMIITHAMH,
yTpary no0Bu. Tolabpko yTouHeHus1 XX BeKa JOBOJIb-
HO BECOMBI: KU3Hb TMOAYUHSICTCS] HOBOMY, ITO-HOBO-
My HEECTECTBEHHOMY IMOPSIIKY, & CMEPTh CTAHOBUTCSA
SIBJICHHEM MAaCCOBBIM, TUPAXKUPOBAHHBIM M ITPOUCXO-
IIUT TI0 PACTIMCaHUIO; U B TPOO, MOSIBIISIONTHICS, KaK
u y Hlymana, K KOHIly IIMKJa, 3aKOJAYUBAIOT — HE
IIECHU U JII000Bb, a camoro reposi» [13].

[To33us1 caTUpUKOHIIEB U 00IPUYTOB IO IETIOMY
psAy TpueMOB W 00pa3zoB pudmMyercs ¢ HaXOJKaMHU
MO3IHEUILIETO JINTEpATypHOro cou-apra. Heciyuaii-
HO TapakaH, CTaBIIMH TJIABHBIM «T€POEM» BBbIIlIe-
MPUBEACHHBIX CTUXOTBOPHBIX OIMYCOB, PUBJIECK BHU-
MaHue mnosTta-nocrmoaepHucra Jmutpus I[Ipurosa.
B ero TpakToBKe aOCypIUCTCKHN CIOXKET MpUOOpeTa-
eT, kak u y H. OneiiHuKOBa, TUPUUECKUI OTTEHOK,
HO c eme Ooyiee BHIPOKEHHBIM K3HCTEHIUATbHBIM
noaTexctoM. [IprmeuarenpHa 31ech ¥ TOCTMOJEPHU-
CTCKasi HUTATHOCTb — AJUTIO3UsI HA JIEPMOHTOBCKHE
ctpoku: «CHKy 3a pemieTkoil B TEMHHUIE CBIPOH.
BckopmileHHBIM B HEBOJIE OPE MOJIOJIOH. . . »

BoT noxap UaeT, Mbl ¢ TapakKaHOM
CI/IZII/IM Y MOKpPOTr0o OKHa

nu BIaJib INIAAUM, II€ U3 TyMaHa
Bcraer xenanHas crpana <...>.

Bynyun mnpexncraBurensMu HEO(DUIMAILHOTO,
aH/IETPayHIHOTO HAIlpaBJIEHUS, XYJOKHHUKH COI-ap-
Ta BBIpaXKaJld CBOM YMOHACTPOEHHUS OTKPBITO, HO
IIpYU 3TOM C BBICOKOM J0JIed KOHIENnTyain3Mma. Tak,
[Ipuros, mo muennto M. CkoponaHoBO#, «0OHaKAI
HECOOTBETCTBUE PEANbHON KU3HU NPEACTABICHUSIM,
BHYIIAEMBIM O HEW MpomnaraHjaoi, pazpyman Mud o
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BBIJIAIOIIMXCS] YCIIEXaX COBETCKOW JINTEpaTypsl U O
ee TBopmax kak ropaoctu OtedectBay [14]. UpoHus
B €r0 CTUXaX I'PAHUYHT C CYOBEKTUBHO-JINPUIECKH-
MU TEPEeKHUBAHUSAMHU. DTO CMBICIOBOE MPOTHUBOpE-
gue TOYHO ormcan kommno3utop Cepreit bepuHckmii;
«IIpuroB, MHE Ka)KeTcs, OT, KOTOPBIM CyMel oria-
KaTh HAIly COBETCKYIO XM3Hb B CAMbIX CMEIIHBIX,
JlaXke TTyMIIUBBIX cTuxaxy» [15, c. 14].

Komnera IlpuroBa mo MOCKOBCKOMY JHTEpa-
TypHOMY Ki1yOy «[lo33usi» — Urops UprenbeB — B
CBOMX CTHXax OOpamayics K CXOXKHUM IpobiemMaM |
npuemMaM. TOHKOE OCMESIHHE OKpy>Karolen aei-
CTBUTENIBHOCTH COCYILECTBYET B €ro TBOPYECTBE
C HOCTaNbIWed Mo yTpaueHHOMY. «VpoHwusa, Goiee
4yeM JTF000H Npyroi TUTepaTypHBIA prUeM, eCTh Xy-
JO)KECTBEHHO O(OpMIIEHHAsI HEYBEpEHHOCTh B cebe
U OKpyXaromeMm mupe. B aTom 3axiitoueHs! cuwia u
c1a00CTh CTUIIMCTHYECKOTO MpHEMa, MPUBHBAIOLIC-
0 UMMYHHUTET Cpa3zy M OT IIYNOCTH, U OT JIEeP3KUX
XYJIO’)KECTBEHHBIX OTKPBITHHU. <...> BoT n UpTeHbes,
yCTaB OT BOIUIOIIEH OECKPBUIOCTH CBOETO JHpHUe-
CKOTO reposi, HET-HeT Jla U BOCMapsieT Haja POIHOU
3emJiell CO BCEMH €€ BEIIHWMH DPEBOIOIHOHHBIMHU
Bogamm» [16].

CruxotBopenust /. Ilpurosa u U. Hprennrena
BOCIIPHHUMAIOTCS KaK BBIPA3UTEJIbHBIE 00pa3LIbl
3CTETHKH cou-apTa. OO 3TOM CBHUICTENbCTBYIOT Xa-
PaKkTepHBIE CIOXKETHI 1 00pa3bl, a TAKXKe BBIpaKEHHUE
CyOBEKTUBHOTO B3IVIs/1a Ha COBETCKYIO PEalbHOCTH
CKBO3b MPU3MY UPOHUYECKOTO BhICKa3bIBaHUs. [Ipu-
MeuaTesbHO, YTO YIIOMSHYThI€ KaueCTBa MOCTMOEp-
HUCTKOM MO33M1 HAILTN XYyI0KECTBEHHOE BOTLIOIIE-
HHE B COYMHEHUSIX OTEUECTBEHHBIX KOMIIO3HTOPOB.
TaxoBbl, HanpuMep, BoKaJdbHbIe HUKIBI Ceprest be-
puncKkoro («CIe3sl TepaibINIeCKON Tyl Ha CTH-
xu [1. [Ipurosa) u bopuca I'enienesa («Beuepuuii mo-
net» Ha ctuxu M. MpTeHbeBa), KOTOphIE, BIPOUEM,
MOTYT COCTaBUTHh OTAEIBHBIN MpEAMET HCCIIEHA0Ba-
HUSL.

Wrak, moctupoHuss Kak ocobasi rpaHb KOMH-
YEeCKOTO, TpEAroararomas BKIOYeHUE IJHpHde-
CKOTO KOMIIOHEHTa B MPOHHYECKOE BBICKAa3bIBAHHE,
npereprieBasa MHOKECTBO TpaHchopManuidi B Xy-
JO)KECTBEHHOM M Hay4yHOM co3HaHuu. He yniy-
Oms15ich B pOOSIEeMBbl TEPMUHOJIOTUH, OTMETUM, YTO
MHOTOJIMKOCTh 3TOTO 3CTETHYECKOro SABJIEHMS MOJ-
TBEPKAAETCS, B YACTHOCTH, CKBO3HBIM XapaKTepOM
ero ObITOBaHHMS B JINTEpaType U My3blke XX BeKa.
XPOHOJIIOTUYECKH U CTHIIMCTUYECKU JaJIeKHUe sBiie-
HUS — TI093WsI CATUPUKOHIIEB U TUTEPATYPHBIN COII-
apt, my3bika llocrakoBuya u JlecsaTHuKOBa — OKa-
3BIBAIOTCS OJM3KUMH B CBOEM XYIOKECTBEHHOM BO3-
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neiicTBuy, Onaronaps cenqupuueckoMy COUYETaHHIO
MPOHUYECKOW OTCTPAHEHHOCTH W JHPUKO-CyOBeK-
THUBHOTO B3IVIAJa aBTOpA.

IIpumeuanue
NmenHo Tak ero xapakrepusyet B. Bacuna-I'pocc-
MaH, paccmarpusas LUK [IlocTakoBuYa ¢ TOYKU 3pe-

1

HUSl CAaTHPBI HA Pa3HbIC BHUIBI MONIIOCTH: IIOUISK-
ACTETY, KNOUUISK-HAPOAHUK» U T. 4. [10, c. 237-238].
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Annomayusn. Crarbs nocssiuiena MexayHapoaHoMy (dectuBaito kamepHod My3biku «Jlap Jloze» B Tenasu (I'py-
3Ws1), OPraHU3aTOPOM H XYIOKECTBEHHBIM PYKOBOIUTENIEM KOTOPOTO siBMiIach HapoaHas aptuctka CCCP Dmuco Bupca-
nan3e. OCMBICIMBAETCS PO B UCTOPUH TAHHOTO TBOpueckoro Meponpustus Onera Karana u Haramsu ['yT™aHn, Taroke
OBIBLIMX B YHCIIC UCTIONHHUTEIICH B TIEPBBIC rOJbI pabOTHI (pecTHBAIL.

[MosTramHo npocnexusaercs ucropust «ap Jloze» ¢ 1984 mo 2022 rr. AHaIM3UPYIOTCS MPOrpaMMbl (ecTHBas,
BKJTIOYArOMIME HE TOJBKO KOHIICPTHI, HO U 0OJIBIIIOE KOJIMUECTBO KYJBTYPHO-TIO3HABATCIIbHBIX U TPOCBETUTCILCKHUX MEPO-
NPHUATHH: MacTep-KIaccoB, CEMUHAPOB 110 KpUTHKE, «becenbl o My3bike». ExxeronHo yyacTHukamMu GecTuBaIs CTaHOBAT-
Csl BCEMHUPHO M3BECTHBIE MY3bIKaHTBI, HCIIOTHSIONINE IPOU3BEICHHS Pa3HBIX JKaHPOB M 910X — OT 0apokko 10 XXI Beka.

Bce MepompusiTis HEM3MEHHO TPOXOIAT Ha BBICOKOM Ipo(eccHOHaTbHOM ypoBHE. MacmTad decTuBans, ypoBeHb
HCIIOJIHUTEIBCKOTO MacTepPCTBA €ro yYacTHUKOB, pa3HOOOpa3ue MEpONpHSTHIA, €ro CoCTaBIsoMmuX, caenanu «/lap Jloze»
Ba)KHBIM JJI1 MUPOBOM My3bIKaJIbHOM KyJIBTYPBI, 3aMETHBIM «BOCIIUTAaTENbHO-TIeqarorndeckium» (omnpenenenue Harana Ile-
pebMaHa) COOBITHEM, TEPPUTOPHEH POIXYKTHBHOTO COTBOPYECTBA H KPEIKOTO COAPYKECTBA MY3bIKAHTOB Pa3HBIX CTPAH.

Knrouesvie cnosa: dmico Bupcananze, MexxayHapoaHblil pectruBaib, «dap Jloze», kamepHas My3bIKa, My3bIKaJIbHOS
IIPOCBETUTEIHCTBO
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Abstract. The article is devoted to the International Chamber Music Festival “Dar Loze” in Telavi (Georgia), the
organizer and artistic director of which was People’s Artist of the USSR Eliso Virsaladze. The role in the history of this
creative event of Oleg Kagan and Natalia Gutman, who were also among the performers in the first years of the festival,
is being comprehended.

Gradually traces the history of “Dar Loze” from 1984 to 2022. The program of the festival, which includes not
only concerts, but also a large number of cultural and educational events for the general public: workshops, seminars on
criticism, “Talks about music”, is analyzed. Every year the participants of the festival become world-famous musicians
performing works of different genres and eras — from the Baroque to the 21st century.

All events are always held at a high professional level. The scale of the festival, the level of performing skills of its
participants, the variety of events, its components, made “Dar Loze” important for the world music culture, noticeable
“educational-pedagogical” (the definition of Nathan Perelman) event, territory of productive collaboration and community
of musicians of different countries.

Keywords: Eliso Virsaladze, international festival, “Dar Loze”, chamber music, musical educator

For citation: Kaprin A. D. Eliso Virsaladze Festivals in Telavi. Aktualnye problemy vysshego muzykalnogo obrazovani-
ya = Actual problems of high musical education. 2023;3(70); 62—75 (In Russ.). http://doi.org/10.26086/NK.2023.70.3.008.

9. K. Bupcamamze Xxopomo HU3BeCTHa BO BCEM Ha Halll B3[JIAJl, B HEJOCTATOYHOM CTENEHW Halllia

MHUpE KaK sipKas MHaHHUCTKA, BUPTYO3HBIN HCIIOIHU- CBO€ OTpa)XCHUE HAYYHOU JIUTEpATYpeE.

TeNb KJIACCHYECKON MY3bIKH, 3aMeyareIbHbIN Iesa- Omuco KoHcTaHTHHOBHA MpUHMMAja M MPUHU-
IOL, HO KYJIBTYPHO-IIPOCBETUTENBCKAS IEATEIBHOCTD, MaeT OonbpIIoe ydacTue B pasHoro poxpa dectuBa-
KOTOPOH OHA 3aHUMAaEeTCsl OOJBIIOE KOIMYECTBO JIET, J5IX, HO O cBoeM jeTuile — TenaBckoMm dectusane,
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OHa TOBOPUT HE OYEHb MHOT'O, XOTS 3TO YHUKAIBHOE
KyJIBTYpHOE SBIICHHE.

T'oBopst 0 3apokaenun unen decrusans «ap
Jloze»', Bupcanagse ormedaeT AHU ydactus B (e-
cTuBasie kKamepHoii My3b1ku «Kuhmo Chamber Music
Festival» B nepeBue Kyxmo (@unnsagus, ok. 500 km
0T XeJNbCUHKH ), KOTOPBI OBbUT OpraHn30BaH BUOJIOH-
yenmctoM Cenmo KumaneHoMm u ero >keHOH, CKpH-
nauxoit Mommko Apaun (Yoshiko Arai). Buauane B
HEM TNpPUHUMAJIH Y4YacTHE TOJIBKO (PUHCKHE MY3bI-
KaHTBI, 3aTeM (ecTUBaIb CTajl MEXIYHapOIHbIM,
OIHMM M3 TPECTHKHBIX EBPONEHCKUX MY3BIKAJIb-
HbeIX Mepornpustuil. O. K. Bupcananze onpenensier
@ectuBans B KyxmMo kak «MOJIOeXHbIH (hecTnBaib
KaMEepHOU My3BIKH», aTMoc(epa KOTOPOro CIUIauu-
Bajia MYy3BIKAaHTOB. MHOTHE U3 HHUX B IOCJEICTBUHU
CTaHOBWJINICh TMTAPTHEPAMH B WCTIOIHEHWH TOTO WIIH
nHoro npousseneHud. K mpumepy, cama Omrico Kon-
CTaHTHHOBHA BCIIOMWHAET, YTO UMEHHO Ha 3TOM (e-
CTHBaJIE BIIEPBbIE UCIIOIHMIIIA IEPBOE U BTOPOE TPHO
[[TocrakoBuya, HO Takke U bonbiryto conary Perepa
s poprenuano ¢ knapHetoM. Ee mapTHepamu 1o
criene Obumn Oner Karan n Haranbeti ['yTrMan, mBeii-
Hapckui kinapHeTucT Onyapa bpynuep. C stumu
MY3BbIKAaHTaMHU OHa TO3HAKOMMUJIach UMeHHO Ha De-
ctuBajie B Kyxmo, Bce OHU BIIOCIIEACTBUM CTallu €€
OOJIBIIMMH IPY3bSIMH.

®ecTtuBanbHble THU B KyxMo ObUIM HamOIHEHbI
MY3BIKOH ¥ OOIIEHHEeM C WHTEPECHBIMU TaaHTIH-
BBIMU MY3bIKaHTaMH. TOT TBOpUECKUH MOABEM, KO-
Topeld ucnbiTanu Bupcananze, I'ytman u Karan B
TO BpEMsi, 3apOIIII MBICTHh O CO3AAHUU TaKOTO THIIA
¢ectuBans B Coerckom Coroze. O. K. Bupcananze
comlacuiacs ¢ npeminoxenueM Mapuu HukonaeBHbI
3maToMMHCKON, «KoTopas Obiia "MoTopoM" dwuiap-
MoHuH [ py3um», uto uMeHHo ropos TenaBu siBisET-
sl «TeHUABHBIM MECTOM JIJIsl TPOBeieHus pecThBa-
ns» (TaM OBUTM M MYy3BIKaNbHas IIKOJA, U JApamMaru-
YEeCKHH TeaTp, U TOCTHHHIA, U Macca MHTEPECHBIX
UCTOPUYECKUX MECT...).

B Temasn, cromune Kaxerwnu, >Kun M3BECTHBRIN
o3t Anekcanap YasuaBanze. Mmes ycansOy B L{u-
HaHJaJIM, OH MpUIVIallal H3BECTHBIX IO3TOB, IHU-
carened, My3blKaHTOB. [IpoBoAMJIMCH CBOEro poja
MY3bIKQJIBHO-JIUTEpaTypHble BCTpeud. beiBan Tam u
A. C. I'puboenos (Mmyx nodepr Hunel mosra Yasua-
Baj3e).

B 1984 romy? meura o cosmanuu (ecTuBais,
nosobHoro ecruBanto B Kyxmo, ocyiecTBuiacs.
[lepBoHauanpbHO XOTENH, YTOOBI (hecTUBAND HOCHI
nms I I. Heiiray3a, My3bIkaHTa, KOTOPOTO JFOOMIH
W 3HaiM B [py3uu, HO MOTOM pEHIMIM JIaTh olliee

Actual problems of high musical education. 2023. N2 3 (70)

Ha3BaHue «CeMuHap-(pecTUBab KAMEPHOH MY3BIKU
"Tap Jloze"»>.

B onun u3 OGykneroB QecTuBans BOLUIN CIOBa
TPY3UHCKOTO I03Ta M TOCYAapCTBEHHOTO JAESITENs
Wpaxmus Abammnze: «S He 1ymaro, 9To Kakas-ITiudo
Jpyrasi CTpaHa UMEeT TaKOW HapOIHBIM CIOBaph BO
ClaBy BUHOIPAIHOM J103bl, Kak 1 py3us. Mys3bikaib-
HbIH TUMH «396 bo® 3965b0» («Thl BUHOTpaIHUKY),
co3ngannblid B XII Beke, 10 cUX MOp TPOraer cepaua
cilymiateneil, BHHOTpagHas J03a BO3HOCHUTCS Ha
BBICIIIYIO CTyIICHB Bepb» [1, ¢. 85].

epebiii cemunap-gecTuBaab npoxonui c 17
o 25 centsOps 1984 roga. YuacTHHKaMu IpOBeEe-
Hus pectuBans B TenaBu ObLIH:

locynapcTBeHHBIli aHCcaMOnb NECHH W TaHLA
I'py3un «Pycrasu»; Xop TenaBckoro My3bIKaabHOTO
yumnma; AHCaMOIb CTApUHHON MY3BIKH «XOpPTYC
Mycukyc» (Ocronus); Kamepunslii opkectp 1. Pycra-
BU.

KsapreTsr:

locynapcTBennsiii kBapreT uM. boponuna (Mu-
xaun Konenmbman — | ckpurika, AHnpeir AGpaMeH-
koB — Il ckpumnka, [mutpuii Illebanmn — anbT,
Banentnn bepnuHckuii — BuonoH4ens); [ocynap-
cTBeHHbIN KkBapTeT [py3un (Koncrantun Bapne-
mu — I ckpunka, Tama3z barunamsuiu — Il ckpurka,
Honap XKBauns — anst, OTap YyOuHUIIBUIN — BU-
OJIOHYETB);
I'pyzunckoit CCP (Jlesan Uxemmse — I ckpumka),
I'ma XwuntnoOunze — Il ckpunka, Apumn Xapan-
3¢ — aneT, PeBaz Mauabenu — BUOJIOHYEID);

Comuctel: Omuco Bupcamanse (¢poprenmano),
Omner Karan (ckpumnka), Hatames ['yrman (BHOJIOH-
yenb), Hemnu Jlu (compano);

Crpynnsiit  kBaprer locrenepanno

Hupwxepst: u Jleyc, Bnanumup 3uBa.

Ha ¢decruBane B TenaBu mpoBommics pas3Bep-
HYTBIM IIMKJI MacTep-KJIaccoB MO CHEHaTIbHOCTIM
«(opTennaHoy», «CKPHUIIKa», BUOJIOHIEIBY.

B mman cemuHapa-ecTHBans BXOIMIIM 3KC-
KypcHH: K UCTOpHYEeCKOoMy maMsITHUKY «lllyamTay,
K UCTOPHYECKOMY NaMITHHKY «MKkaiaTo», K maMsr-
Hukam I'pemu u Hekpecu, k namsaTHUKY AnaBepnu,
akckypcus B L{lunannanu B Jlom-myseit A. YaBgyaBa-
3e, 3KCKypceus 1o ropoay Tenasu. beuio nmocernieHue
18 centsiOpst BricTaBouHOTO 3ana, TJEe COCTOSIIOCH
OTKDBITUE BBICTaBKH pPabOT HApPOIHOU XYIOXKHH-
el ['CCP K. MaranamBmmm. COCTOSUTHCh BCTPEUH
YYaCTHUKOB (DecTUBaisl ¢ pabOTHHKAMH CEIHCKOTO
xo3siictBa TemaBckoro PATIO*, BcTpeun ¢ camone-
ATEIBHBIMHU KOJJIeKTHBaMH. Hapsamny ¢ aTumu mepo-
MpUATASAMHU OBLT M KaJleHAapHBIN IJIaH KOHIIEPTOB.
OHH MpOXOAUIN eXeTHEBHO B [IpaMaTHyeckoM Te-
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arpe roposaa TemaBu, a Takxe B MOoHacTeipe Mkan-
To, B Xpame Amnasepaun. Mcnonusanace My3bika baxa,
boponuna, lllocrakoBruya, Mouapra, MenzaenbcoHa,
[Ipokodrera, bpamca, Illybepra, [laranunu-/lenu-
coBa, BuBanpau.

Bropoii cemunap-dectuBanas (1985 rox) 61
nocesueH namsatu I'enpuxa Heiiraysa.

B I'pysunckom >xypHame «CoBETCKOE HCKYC-
ctBo» (TOmnmmcn) Manana Axmerenu mnumeT: «B
OKTSIOpe MPOILIOTO To/la BO BTOPO# pa3 mpormen Te-
TaBCKUM (EeCTHBANIb-CEMUHAP KaMEPHOW MY3bIKH,
OCHOBATEJIbHULIEH KOTOPOIO SIBISETCS BBLAAOLIMIM-
¢ My3blkaHT Onuco Bupcananze. Bausaue storo
(hectuBans BemMKO. ITO OAHO M3 BaXKHEHIIMX dCTe-
TUYECKUX M COIHAIBHBIX cOoObITHH. <...> [lyOmuka
(ecTuBas, cocrosiiasi B OCHOBHOM M3 CTYAEHTOB U
npernoaaBaTesiel u3 pa3HbIX YToJIKoB [ py3uu, KUBET
B IIOMCTHHE TBOpUYECKO arMocdepe. 31ech OHU I1o-
Jy4aloT 3HaHMS, MUTAIOTCS BBHICOKMM HCKYCCTBOM»
[2,c. 130, 133].

B decruBane 1985 rona npuHsim yyacTue:

Comuctkn  TOunmcckoro
aKaJTeMUYIeCcKoro Tearpa onepsl u 6amera um. 3. Ila-
nuamBuid — TatumBunu Ilucana bexxanoBHa u
lNapceBannmBuIM ip3a BaxTanrosHa;

Comuctka [ocymapcTBEHHOTO AKaJIeMHYECKOTO
Bonbmoro tearpa — Kacpamsunn Maksana ®unu-
MOHOBHA;

Xop neBovek TemaBCKOro MY3BIKAJIbLHOTO Y4H-
JMIA, XYIOXECTBEHHBIN pYKOBOAWTENb W IUPH-
xkep — [lasen  [Iemypumsunu; IocynapcTBEHHBIN
kBapTeT uM. bopommna; CrpynHbIi KBaprer lo-
crenepaguo Ipysunckorr CCP; TlocymapcTBeHHBIN
kamepHbiii opkectp JlutoBckoit CCP, ocHoBarensb,

T'ocymapcTBeHHOTO

XyJI0K€CTBEHHBIH PYKOBOAWUTENb H nuprkep — Ca-
ymoc CoHpenkuc; AHcaMOib CTapUHHON MY3BIKU
«Xoptyc Mycukyc» (OcToHMs), CO3aHHbIN AHape-
coM MycToHEHOM. DTOT aHCamMOJIb HWCIOIHII MY-
3Ky CpenneBexoBbst (XII-XIV BekoB, Hcnanus,
O@pannus) u Bospoxnenus (Ppanuus, Hunepnan-
ne1, Utamus).

My3sbikoBe, MaHaHa AXMETEeNH OTMEYAeT, YTO
«IIeBubl U MHCTPYMEHTAJIUCTBI 3TOTO 3aMeyaTellb-
HOTO aHcaMmOJIs TpeayaraloT TocTsIM (pecTuBas Ko-
CTIOMHUPOBAHHOE TEaTpPaii30BaHHOE MY3bIKAJIEHOE
MIpeJICTaBIEHUE, B KOTOPOM O)KMBAIOT JParolieHHbIe
PYKOIIMCH, HaWJeHHBIC B JPEBHUX OHOIHOTEKaX M
XpaHWJMIaX. DTOT MaTepHaj IPOJIMBacT CBET Ha
UTAIBSHCKYI0 M (DPaHIy3CKYIO, aHTJIIMHCKYIO U He-
MEIIKYI0, HCIIAaHCKYIO0 U TOJUIAHACKYI0, OypTryHICKYIO
1 XOpBAaTCKyI0 My3bIKalbHY0 KylbTypy XII-XIV Be-
KOB. 37IECh BMECTE CO CTAPUHHBIMU MY3bIKaJIbHBIMHU
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HHCTPYMEHTaMHU, CTABIIMMHU YaCThIO MCTOPHUHU, BIIC-
YaTJISIONIE BOCIICBAIOTCS HEKOTTA JKUBIIUE JKAHPHI
CBETCKOH U OYXOBHOM MY3BIKU: MOTET, JayAa, Kayya,
(porTona, BWILIaHe/UTa, Majapuran. VcnonHsSroTCs
Oayanpl, JTIOTHEBas My3bIKa W TaHIIEBAJIbHBIE CIO-
UTBL. DTO MUp, B KOTOPOM MY3bIKa (popMHpOBaach
KaK MCKYCCTBO 3ByKa M MOCTENCHHO yCTaHABIMBAJIA
CBOHM pedeBbie (POPMBI U HCXOTHBIE 3aKOHOMEPHOCTH.
AHCaMOIb OTAENHHO MPEICTaBIII TaHI[eBaIbHO-Kap-
HaBasbHY10 My3bIKy X VI Beka» [2, c. 135].

B mporpammax KOHIIEPTOB TIPHHSUIH ydYacThe
BEpHBIE ApY3bs U Kojuieru Dnuco Bupcananze: Hara-
nes 'ytman (Buononuens) u Oner Karan (ckpurika).

B xonueprax npo3Byuanu npousBeneHusa baxa,
BuBamsau, Momapra, Illybepra, MennenscoHa,
[Ilymana, Poccunu, [Taranunu-Jlenucosa, Ileprosne-
3u, [lloctakoBuya, A. Illautke, O. TakTakuIIBHIH,
C. Cnonumckoro, M. Tonemunosa, T. MaHcypsH,
C. Hacunge.

Penepryap, npencraBieHHbINH HA 3TOM (ecThBa-
e, moao0paH ObLT TaK, YTO MPOCIIEKUBACTCS CTHIIH-
CTHUYECKasl SBOJIOIUS HECKOIBKUX SIMOX. MBI CIbI-
[IMM, KaK YCIOKHSAETCS My3bIKIbHBIN S3bIK, (hopMa,
cTpyKTypa. Henb3st He OTMETUTH MY3bIKY PA3THUHBIX
HAIMOHAIBHBIX ITKOJ U CTHJIMCTUYCCKUX HaIlpaBJIe-
auid. Tak, Ha Bedepe 12 okTsa0ps B koHmepte «IIpe-
MbEpBI» MPO3ByYAId B UCIONHEHHH Inuco Bupca-
naa3e u Haransu ['yrman conara O. TakrakuiiBu-
JU ¥ TATh npousBenenuii T. MaHCypsiH. AXMeTenn
MUIIET, YTO «ITH MPOU3BEACHUS OBLTH MOCBSIICHBI
TenaBckoMy (eCTHBAIIO, 3TU KOMIIO3UTOPHI YyUH-
THIBAJIU BOCIHTATENBFHYIO (QYHKIUIO TemaBcKoro
(hecTuBas, co3naBaiy CBOU MPOU3BECHHUSI 1O KJIac-
CHUYECKUM QopMaM KaMepHOW MY3bIKH (coHaTa, Oa-
rarens)» [2, ¢. 135].

Ha ¢ecruans 3. K. Bupcananze npuniacuiu
M3BECTHOTO My3blKkaHTa, mnpodeccopa I[lerepOypr-
ckoit koHcepBatopuu Harana Edumonua I[lepens-
MaHa. C HUM OHa JpYy>Kuiia MHOTHE To/bl. Eif oH ObLT
ONU30K 10 MHUPOBO33PEHUID M MUPOBOCIPHUSITHIO,
OHa IICHWJIA €r0 KaK OONBIIOr0 MY3bIKaHTa, YMEo-
LIEr0 BOCIPUHUMATE MY3BIKY, TOUHEE, OTKPBIBATH
ee. «OH TOCTOSIHHO OTKPBIBAJl B CBOUX JIFOOMMBIX
KOMITO3UTOPAaX HOBOE, YEro HE CIBIIIAN PaHbIIE...»
[3, c. 63].

Ha ¢ecTuBaine, Beas ceMUHApCKUE 3aHATUS, OH
MMOKOPHJI BCEX OOYYAIOMIUXCS CBOUM HHTEIIICKTOM,
obasiHueM, IOMOPOM, FOHOIIIECKUM 3a]10poM. MIMeHHO
Ha 3ToM (ectuBaine, nocesmeHHoM [enpuxy ['ycra-
BoBU4uy Heiliray3y, OH BBICTYIINJI KaK MOCJEI0BaTENb
€ro UCHOJHUTENIbCKUX U MEAArOrHYeCKUX MPHUHIIM-
MOB. YPOKH €ro OBbLIM BBICOKOIPO(ECCUOHATBHEI,



MIPOBEICHBI C OE3yNPEeYHBIM MY3bIKaJIbHBIM BKYCOM
B Tpanuiusax [lerepOyprckoit My3bIKamTbHOW HIKOJEIL.
Bce mpucytcTByromue MOYyBCTBOBANH, YTO «MY-
3bIKa ObUTa caMbIM TNIaBHBIM B >ku3HU Harana Edu-
moBr4a. OHa 3aHMMaNa MepBOe MECTO, U BTOPOE, H
TpeThe, U YeTBEPTOE, U AToe. Bee ocTanbHOE BTOPO-
crenieaHo». 00 3ToM BcniomuHaeT O. K. Bupcananze
[3, c. 63].

Axwmerenu nuiet: «IMeHHO Ha Takol Oe33aBeT-
HOM JI00BU K MY3BIKaJIbHOMY HCKYCCTBY, UCTHHHO
MY3bIKAJIbHOM MHUPOOIIYIIEHINH W OCHOBaHa paboTa
U TBOpueckas mporpamMma TemaBckoro ¢ecTuBals,
YTO BUIHO U MO JUYHOCTH Dnuco Bupcananze, u mo
TBOPUYECTBY COOPABILIUXCSI BOKPYT HEE MY3BbIKAHTOBY
[2,c. 139].

®ectuBans 1987 roma mpoxomun B OKTSOpeE.
B xypuane CoBeTCKoe HCKYyCCTBO 0003peBaTelb
nuiet: «Ton ¢ecTuBamo 3amaBalio HpPEKpacHOE
TPHO MY3BIKAaHTOB — MHAHUCTKa Jiuco Bupcanan-
3e, ckpumnad Oner Karan m Buomonuenmcrka Hara-
abs 'yrMaH. BmecTe ¢ HUMM BBICTYNUJIN CTapILIUA
npeacraButens Jlennnrpanckoit (IletepOyprckoit)
tdoprenmannoit mkomsl H. Ilepensman, JInToBckmid
KaMepHBIN opkecTp mox ympasieHuem C. Conpen-
kuca, [ocynapcTBeHHslll CTpyHHBINA KBapTeT I py3un
(K. Bapmemn, T. barnamsuau, H. XXeanus, O. Uy-
OounnmBwWIM), B QecTuBane nmpuHAIM ydacTHe JIie-
nunrpanckas (IlerepOyprekas) meBuna Hemmu Jln,
XOp J1eBOo4YeK TemaBCKOro MY3BIKaJbHOTO YUWIIHINA
non ynpasnenueM [1. JlemypumBuim, mBednapcKkuii
knapHetuct 3. bpyHHep, nyaT ckpunaya A. Muxiu-
Ha u nuanuctku L. KBepHaaze, MOCKOBCKUI KOMIIO-
3utop u nuanucT B. Jlobanos, CapaToBckuii JUpH-
xep 0. Kounes, dhonbkiopHbiii ancamOab "MTuedu"
(Mtiebi) mox pykxoBomcTBoM 3. 'apakanumse, apy-
xKecTBeHHbI TenaBu AHcamMOnb CTapUHHOM MYy3bI-
ku ropona bubepaxa (I'epmanus). Takomy cocraBy
WCTIOTHUTENIEH TI03aBHUTyeT JIF000H MEKTyHAPOIHBIH
thecruBanby [1, c. 86].

Ha ¢ecTuBane cocrosuioch noanucanme JOroBo-
pa 0 IPOJOKEHNH APYKECKUX U KyJIBTYPHBIX CBSI3€H
Mexy ropogamu-nooparumamu (Tenasu-budepax).

B ¢ecTuBanbHOM KOHIEPTE MPHHSI y4acThE
aHcaMOJIb COIMMCTOB MOCKOBCKOW TOCYIApCTBEHHOM
¢unapmonuu nox ynpasienueMm 0. bammera. bar-
MET BBICTYNMJI KaK aJbTHCT M Kak aupwxkep. boum
HUCITOJTHEHBI [TauTKE,
UaiikoBckoro, XuHaemnuta. B mpecce 00 ucmnonHe-
Huu bammera nucamu: «Korma ciymaems 3Toro

npousBeacHus Tenemana,

BCJIMKOI'O MCIIOJHUTEIIA, BOSHUKACT OUTYIICHUE, YTO
BCC pOKAACTCA CIIOHTAHHO U YTO TaKOC HC MOXKET I10-
BTOPUTHCA. Ka)KGTCSI, YyTO balMeT mocTosSHHO HaXo-
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JUTCSI «B COCTOSHUU MY3HUIIMPOBAHHA», YTO HaKJIa-
JIBIBAET OTIEUaToOK Ha ero Tou» [1, c. 88].

Ha ¢ecruBane ObliM HpOBENEHBI OTKPBITHIE
YPOKH IO KJlaccaM pa3HBIX MHCTPYMEHTOB Ipodec-
copamu Opecckoii, ['opproBckoit (Hmkeroponckoit),
Kuesckoii, JIeHnHrpanckoil KOHCEPBATOPHA. YPOKHU
npoBoawin H. E. I[Tepensman, H. I. I'yrman, 3. bpyn-
uep, JI. H. I'mmz6ypr, b. C. Mapant, A. X. lrtepH,
Hennu JIn.

WnTepecen Ol cemuHap mo kputuke. Muaed o
IPOBEJEHNN TAaKOI'0 CEMUHapa IOsSBWIACH €Ille Ha
nepBoM (ectuBane, HO ObUla BOIUIOIIEHA Ha BTO-
POM U IpojoiKeHa Ha nocieayromux. Cinenyer or-
METHTbh, YTO TaKUE CEMHUHApPbl HE MPOBOIMINCH HH
Ha OTHOM My3bIKaJdbHOM (opyme. «Llenb cemunapa
KPUTUKU — PACKPBITh MOTEHIUAT OyAyIIUX [ICHUTE-
Tl My3BIKH, Pa3BUTh HABBIKA KPUTUYECKOTO MBIII-
JISHWs ¥ YBEPEHHOCTH B cebe» [1, c. 89]. PykoBonu-
TEISIMM CEMMHapa BBICTYNHUIM MOCKOBCKHUH KPUTHK
B. I03edoBuu u P. Llypiymus, oHE Tpenyioxuin
CTYICHTaM-MY3BIKOBE/IaM BBIHECTH Ha BceoO1iee 00-
CyXIeHHe uX pedeparsl (3apaHee MOATOTOBICHHBIE),
a TaKke peneH3uu Ha Tekymme TemaBckue dectu-
BaJIbHBIE KOHIIEPTHI.

[purnamenusit Ha 3TOT (hecTrBanb Jleonun Es-
reaseBrd [ akkensb, mpodeccop [lerepOyprckoii KoH-
cepBaropuu, npoden yeknuu «PyOuHmreiin u Jle-
HUHTpaJicKas KOHCepBaTopus», « BUpTyo3s! 1 BUPTY-
o3HOCTh». Ha cemunape kputukoB oH u FO3edoBud
3aTPOHYIM MHOTHE BOIPOCHI, KacCarOLIHECs COBpe-
MEHHON MY3bIKAJIbHOM KU3HU, HCIOJIHUTEILCKOTO
MCKYyCCTBa, MPOOIEMBI TPAIUIIUN U HOBATOPCTBA.

K KyasTypHO-IIPOCBETHIIBKO-ITO3HABATEIBHBIM
IporpamMmam ciielyeT OTHECTH U BBICTaBKY IOJIOTEH
Enensl AxBrmemmanu u pabOTBI MOJOIBIX XYyHOXK-
HUKOB [py3uH, KOTOpBIE SKCIOHMPOBAIMCH B (hoiie
JpaMaTH4YeCcKoro Tearpa ropoja. Tam sxe OblTH Mpe-
cTaBieHbl (oTomMarepuansl MW AOKYMEHTHI O TIpO-
nubiX (ectuBaisx. beula mpencrasiaeHa u BEICTaBKa
«I. I. Heiiray3 u I'py3usi», Ha KOTOpOMl IEMOHCTpPHU-
poBanuch nuckMa, hotorpaduu, aduiIr, HOTHI, KHH-
T'H U TPaMIUIACTHHKU U3BECTHOTO MY3bIKaHTA.

HecomHeHHa mnpocBeTHTENbCKass W MeENaroru-
geckast Muccusi TemaBckoro (ectuBaist. Brickasbl-
BaJIMCh MOXKENAaHUS O TOM, YTOOBI (peCTHBAND UMEI
NpOTMAaraHMuCTCKUI Xapakrep, rae Obuia Obl opra-
HU30BaHA BHICTaBKA W MPOJaka HOT, KHHT, ayuo- H
BUIEOIMCKOB, aJIbOOMOB, BCETO TOTO, YTO 00Oramaer
JTyXOBHYIO JKU3Hb YeJIOBeKa.

Caenyommii ceMuHap-gecTUBaJIbL KaMepHOI
My3bIkH «/[lap Jloze» coctosucs B 1988 roxy. OH Obu1
nocssmieH 100-netuto co nua poxaenus [. . Heii-
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ray3a. My3bIKalbHBIMH KPUTHKaMU (eCTUBAND ObLI
OTMEYEeH Kak OOJbIOE JOCTH)KEHUE HAIMOHAIBHOW
KynbTyphl I py3uun. B onnom u3 nuceMm H. [lepenbman
nuieT: «B ceHTsa6pe Hacnmaxkgancs B DIMCOBCKOM
pato 1. TenaBu (Anazanckas monuHa). M3ymurens-
HBIA exeromHbeii gectuBans "Jlap moze" ¢ 2-ro mo
17-0e ceHTs0ps, OpraHU3yeMbIil U BIOXHOBJISICMBIi
Onuco. Y4acTBYIOT NMOMIMHHBIE 3Be3nnl: Har. ['yT-
MaH (3aMedareibHas), bammMer (TeHHAbHBIH aib-
TUCT) U MHOTO JPyTHX BO TJIaBE€ C caMOM OIHcCo.
Macca My3bIKH, COTTHITA, TerIiay [3, ¢. 65].

B mnporpamme Obuia mpencTaBlieHa MY3BI-
ka A. Bupanpau, B. Momapra, ®, Mennenscona,
. Bpamca, M. PaBens, A. bepra, O. Meccuana, co-
BPEMEHHOTO I'PY3MHCKOTO Komno3uTtopa 3. CaHnaxse.

Ha Bompochkl KypHaaHUCTOB 00 OCOOCHHOCTSX
TenaBckoro ¢ecTuBaI KaMEepHOH MY3BIKH MY3bI-
KaHTHI OTBEYAJIH:

3. Bupcananze: «Ocobennocts TenmaBckoro ¢e-
CTHBAJIS oTipeneisieTcs B Ha3BaHuu: "KamepHsril my-
3bIKAJIBHBIA CeMHUHAp-(ecTHBaib". DTO eIUHCTBEH-
Heiid pectuBass B CoBerckom Corose, rie BbIIAro-
[IMecs] WCIOMHUTEIN HE TOJBKO CIYMIAIOT MY3BIKY,
HO U JIENSITCS CBOMM MHOTOJIETHUM OIIBITOM, CEeKpe-
TaMH CBOEH mpodecchu W 3HAKOMST CIylIaTeNel ¢
CaKpaJbHBIM MHPOM...» [4, c. 9].

T. JIndpumun roBoput: «PecTuBasib OTIUYIAETCS
pasHooOpa3ueM My3bIKaJIbHBIX MPOTPaMM, pazHOO-
OpasueM pemnepTyapa, YTO IOMOTaeT MY3BIKaHTaM,
YYacTBYIONIUM B (hecTHBae, HAIAXKHBATh KOHTAKTHI.
Tak co3maeTcst ;kuBO€ TBOPUECKOE COOOLIECTBO, UTO
0Cco0EHHO IEHHO JJIT My3bIKaHTOBY [4, ¢. 9].

H. Ilepenpman onpenenser 3TOT (heCTUBAID KaK
BOCIUTaTeNbHO-TIeJaroruueckuii. OH Mog4epKuBaeT
WMEHHO TMeNarorMuyecKuil acmekT, PacHIUpSIOIUN
KpYyT MOJIOAEKH, MOBBIIAIOIINNA ypOBEHb MECTHOM
KyaeTypel. B ¢dectuBane ero Bocxumiaer ydacTtue
MY3BIKaHTOB «C SIPKOW OOraTroi TBOPUECKON WHINBH-
IyalbHOCTBIO» [4, c. 9].

3. BpyHHep momuepkHyn, 4yto myonuka TenasBu
HE WIIET ceHcaluii, armocdepa (ecTuBaiss «IIpoHu-
3aHa CWJION MY3BIKH ¥ JTIO00BEIO K Hel» [4, c. 9].

. balikupoB 0pooiKaeT, YTo UMEHHO B TesaBu
OH BCTPETWIT «KBATN(UIIMPOBAHHYIO, 3aMHTEPECOBAH-
HYI0 IYOJIHMKY C YETKOW peakiuei, Myapo nomoOpaH-
HBIM penepTyapoM U UCHIONHUTENIMU» [4, c. 10].]

A. MuxnuH obpariaer BHUMaHHWE HAa TO, UTO,
HapsiLy ¢ OONBINOW ACTETUYECKON (PYHKIUEH, 3TOT
(ecTHBaIb BBHITOIHSIET U OYEHb BaXKHYIO NPOCBETH-
TEILCKYI0 paboTy. OH TOBOPHUT, UTO «3TO (pecTHBAID
KaMEpHOH MY3BIKH B CAMOM IIIHPOKOM CMBICIIE ATOTO
cnoBa» [4, c. 10].
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TenaBckuii pecTrBamb pa3BUBaET HICIO TBOPUE-
CKO¥ CBOOOIBI, CITOCOOCTBYET pa3BUTHIO HMIIPOBH3A-
LIMOHHOTI'O Hayaia.

Oner Karan momuepkHyi, 4To «cTpykrypa Te-
JaBcKoro "'ceMuHapa-hecTrBaI" OEpeT CBOE HAYAJIO
oT pectuBans B Kyxmo (OunHNSHANS), TAC BHICTYIIA-
nu Dnuco Bupcananze, Haranes 'yrman u 5. Ham
OYEHb IIOHPABWJIAChH 3Ta HMJIEsl, IOTOMY 4TO OHA IO-
3BOJISIET MPOAEMOHCTPUPOBATE MOJIOIOCTD, ITOJIHYIO
JIEMOKPATHIO M OTKPBITHE paHee HEN3BECTHBIX 001Ie-
CTBY TaJaHTOB. MBI pafibl, YTO CMOTJI PEAIN30BaTh
aTy unero B CoerckoM Coro3e ¢ moMomp0 MuHu-
crepctBa Kyaerypbl CCCP I'py3un, ®unapmonuu, B
4acTHOCTH, J. MauaBapruanu u M. 3maTannHCKOW»
[4, c. 10].

Bce My3BIKaHTBI TOBOPUIIM O TOM, YTO O4Y€Hb MH-
TepecHas ¢pecTuBanpHas nporpamma. [Ipeacrasnenst
pasHble 3MOXH U CTWIN: OT bapokKo 10 coBpeMeHHOH
MY3BIKH.

VYyacTHUKH pecTUBaI MHOTO JUCKYTHPOBAIIU O
TOM, KaK JOJDKEH pa3BUBAThCS (ECTHBAIb AajblIe.
J. Bamkupos ckazan: «HToObl clienarh My3bIKy J0-
CTYITHOM JJ14 JII0I€H, MBI JIOJIKHBI HAYYUTh JIFO/IEH ee
noHUMaTh. be1o ObI 3a0myXIIeHHEM OTPULATH 3TO
3HaHue U o0ydeHue. YenoBeka, KOTOPBIHN B )KU3HU HE
YyUTajg HU OJHOTO 00pa3la KIacCHYeCKOH JUTepaTy-
PBI, HEJIB3S IPOCHUTH O AOCTYIIE K INTyOMHAaM ITpOU3Be-
neanit Jlocroesckoro, Kadxwu, Ilpycra. Tak nouemy
JKe MBI TpeOyeM OT PAIOBBIX CIIyIIaTeNeil BOCIPUHU-
Math [loctakoBuua, Xunnemura, CTpaBHHCKOIO?»
[4, c. 12].

3. K. Bupcamanze cumraer, 4To cucremMy 00-
pasoBaHMs HY)KHO MEHSTh, TaK KaK IIaBHOE — 3TO
YpOBEHb W KadecTBO 3HaHMH: «Cama MOJOAEXb
JIOJDKHA OBITh aKTHBHOW, TpeOOBaTEILHOW, IIelie-
yCTpeMIIeHHOH. <...> Peknamy, cpelicTBa MaccoBOM
MHQOPMAIMK HYKHO HUCTIONB30BaTh C YMOM, 3TH Ka-
HaJIBI JOJDKHBI TTOKa3bIBAaTh MOJIO/IEKH UCTHHHEIE Y-
XOBHBIE LIEHHOCTH. be3 3TuxX 3HaHWH CIOXHO Npen-
CTaBUTh COBPEMEHHOT'O IUBUIIM30BaHHOTO YEJIOBEKA.
<...> CoBeTyI0 MpeonoyieBaTb NaCCUBHOCTh, WHEPT-
HOCTB, OOPOTHCS C CAMOZIOBOJILCTBOM, 3a/1a4ya Tenas-
CKOTO ceMHuHapa-(hecTHBajs — JaTh MOYYBCTBOBATh
MOJIOZIEXKH BCIO CEPHE3HOCTh MENAaroruuecKoro Ipo-
necca, 6ECKOHEYHOCTh MyTH K COBEPIICHCTBY... MBI
OyleM cuuTarh ce0s CYaCTIMBBIMH, €CIIU J00beMCS
aroro...» [4, c. 13].

Caepyrommii ¢ecruBanpy npomea B 1989
roay. [To Tpaguuum, yxe cnoxusiieics, TenaBckuid
(hectBaNp MPOXOAWI B 3aJie APAMATHIECKOTO Tea-
Tpa ropoaa. CoxpaHuiach U CTpyKTypa (ecTuBars,
coueraromasi B cede GpopMbl TBOPYECKOH U TPOCBE-



TUTETBCKOW PabOThI: KOHUEPTHI, OTKPHITHIC 3aHATHS,
cemuHaphl. Takke 3HaYMTEIHHOE MECTO B (hecTu-
BaJIbHOM JKU3HH OTBEIIEHO, KaK U paHee, 3KCKyPCHsIM,
MIPOXOJSIIMM B IIEHTpaxX HALMOHAJIBHOW KYJIBTYpbI
I'py3un: Hunannanm, I'pam, Mkanto, lllyamra u Ana-
BEpIH, YTO, IOMOTAET CO3AaTh aTMOC(epy BBICOKON
IYXOBHOM KyIBTYpHI, B LIEJIOM O0OOTamaeTcsi Ku3Hb
dhectuBasg-ipazgauKka. [lo-mpexkHeMmy (decTHBab
Onuco
Bupcananze, Hatanea I'yrman (Buononuens), Oner

BO3ITIABJIAIM  BBIAAIOMIUCCA  MY3BIKAHTBI:

Karan (ckpunka), llnana Kepranze (popremnnano),
Anexceit MuxmuH (ckpunka), Haran Ilepemsman
(poprenmano), Inyapn bpynnep (knapuer), CTpyH-
HbIA KBapTeT MMeHU boponuna, I'ocynapcTBeHHbIN
CTPYHHBIN kBapTeT [py3un u T. 1.

Bupcananze crpemunace co3gath (ecTHBaIb
KaMEepHOW MY3bIK, YAMBUTEIIBHBI €€ CJIOBa, Kacaro-
myecs NMPOHUKHOBEHHS B CYTh aHCaMmOIIEBOIO HC-
nonHeHus. Tak, ToBOpsi 0 kBapTeTe UMeHU boponnHa,
KOTOPBIM MPUHUMAJ Y4acTHE YK€ B IATBHIM pa3, OHa
NOAYEPKUBAET, YTO B KBAPTETE BCE PABHBI, HO BOCXH-
IAETCsl BUOJIOHYENUCTOM bepnuuckuM BanenTuHOM
AJeKCaHIpOBUYEM, €ro BOCTOP)KEHHOCTHIO, JIFO-
003HaTENbHOCTHIO B OTHOIICHUH K My3bike: «Hamo
BHHUMATEJIbHO TMPOCIEANTh 32 €ro TBOPYECTBOM Ha
CIICHE B MOMEHT WCIIOJIHEHMsI, YTOOB! IIOHSTh, KaK
CO3JaeTCsl €AUHOE LIENI0e, SANHBIA OpPraHu3M, PyKo-
BOJUMBI 3THUM 4YEJIOBEKOM. OJTOT INpOLIECC YHHUKa-
neH...» [5, c. 287].

Wntepecnas padota Oblia mpencrasieHa u lo-
CYIApCTBEHHBIM CTPYHHBIM KBapreToM I'py3un. Tak,
B UX HCHONHeHHH npo3Bydanu «Cemsb cioB Mucyca
Xpuctay aiiana. [lapTuro yrena B HUX UCIONHSIET
HaponHblid aptuct I'pysunckoit CCP Homap Anary-
nanze. Tpuo [lloctakoBmua Ne 2 op. 67 po3Bydaiio B
ucnonnennu H. 'aGynus (poprennano), K. Bapnens
(cxpunka) u O. UyOnaumBsuau (BuojaoH4emns). Gop-
TenuaHHbI kBapTeT Monapra K 478 u ®oprenuan-
Helii kBuHTET lllymana op. 44 ObUIM HCIIONHEHBI C
ydactueM Onuco Bupcanazaze.

Penteptyap, mpencraBieHHbIE Ha (decTHBaE,
MPOCTHPAJICS OT CTAPUHHON MY3BIKH /10 OITyCOB CO-
BPEMEHHBIX aBTOPOB. 3By4YajH y3Thl, TPHO, KBapTe-
Thl, KBUHTETbI, CEKCTETHI.

[Iupoko OBLIO MPEACTABICHO HAaMOHAJIBHOE
BOKasibHOE UCKyccTBO. Conmucthl TOMITUCCKON Onephl
Temyp I'yrymBmwim u Dnpnap lemanze UCHOTHIIIHA
oTpbIBKH 13 omepsl 3. llamnamBumm «Abecanom u
Orepu».

OnvH W3 KOHIEPTOB OBLT TOCBSIIEH MaMSATH
O. TakrakumBuid. bonpuioe BheyarTieHHe MPOU3-
Benma CoHata [ CKpPHUITKA M (OPTENHaHO, a TaKkkKe
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«ITooma» B ucnonnennun H. Annarymanze. IlpeBoc-
XOIIHO TPO3BYYaJHM CTAPUHHBIE TPY3MHCKHE TFIMHBI
B UCNIOJTHEHUHU (OIBKIOPHOTO aHcaMOmst «PycraBmy.

Ha sTom ¢ectuBane npo3Byyasio o4eHb MHOTO
MY3BIKH JJIS1 TyXOBBIX MHCTpYMeHTOB. B (ectuBane
MIPUHSIN yYacTHe BBICOKOKIIACCHBIE WHCTPYMEHTa-
JIUCTBI-IyX0BUKU. Bmecte ¢ Bupcananse onu ucnoi-
aun KeunTter berxoBena aiis hopTenuano U IyXo-
BBIX Op. 16.

TpamuunonHo, aynutopusi TemaBckoro Qectu-
BaJIsl COCTOHT M3 CTYAEHTOB U MOJIOJEXH U3 PA3HBIX
yronkoB [ py3un. Ha sTom (hectuBane Oblia Mmpoko
Npe/CTaBlIeHa CTyAeHYecKas Mooaexb. HoBoobpa-
30BaHHOMY CTYJE€HUYECKOMY CHM(pOHHYECKOMY Op-
KeCTpy IoJ ynpaBieHneM ABTaHamia Mamaramnsu-
JM, KOTOpOMY OBLIO JOBEPEHO OTKPBITHE IMSTOTO
TenaBckoro dectuBans. OHM UCTIONHUIN YBEPTIOPY
Poccunn u3 onepbl «Copoka-BOpOBKaY, HHTEPMETIIO
Mackanbsu u3 omnepsl «CenbcKas YecThb», YBEPTIOPY
Bepmu u3 omeprr «Cwmita cyas06» U (DparMeHTHl U3
onepsl 3. [lanuamBunm «Abecanom u Otepu». A
CTYACHYECKMH KaMepHBIH opkecTp TOmIMccKon
KOHCepBaTtopuu moja pykoBojctBoMm Illapnera Iu-
JlaKaa3e UCMONHST MY3bIKY, HAYMHASI CO CTApPUHHBIX
MmactepoB (bax, Busansau, Ilepronesu, Pamo...), u
3aKaH4IMBas coBpeMeHHBIMH aBTopamu (bepno, Yu-
JBSMC. . .).

Kak u panee, B pamkax (ecTHBajsi IPOLULTH OT-
KpBITBIE YPOKH MY3BIKAHTOB-HACTaBHUKOB. X mpo-
Bonunu Omuco Bupcananze, Haran Ilepenbman,
Hmutpuit  bamxkupo, Iluana Ksepuaaze, Homap
Anparynanze, Anekceit MuxnuH, Baneatun bepnun-
ckuit, Dnyapa bpynuep, Jluuy Bapxont. ..

B cBoem wuHTEpBBIO mocne (ectuBans Dauco
KoncrantiuHOBHa cka3ana: «CTyaeHTB — B3POCIbIE
JIIONTM, OHU JOJDKHBI UTPATh TO, YTO UM OJIHM3KO U J0-
poro <...> Sl npu3bIBa0 MOJIOEXKb K YMEPEHHOCTH,
HE COBETYIO CTaBUTh Cpa3y OOINbIINE 3a/1a9H, HE Clie-
JIyeT TpeIaBaTh YyBCTBO pealbHOCTH. YeloBek nme-
eT 0oJbllie BCEro BpeMeHH i paboThl Haj coOOi
B MOJIOJJOCTH. DTy BO3MOXHOCTH CIIEYeT HCIIOJIb30-
BaTh MakCUMaJIbLHO» [6, c. 29].

®ectuBagap 1990 roga ObLUI IOCBAILLEH HAaMITH
O. Karana, npyry u copatHUKY, OMHOMY W3 MEPBBIX
ocHoBatenel gecTuBars.

®ectuBaab 1991 roga mo Tpaauuuu OTKPBUICS
WCTIOJTHEHWEM THMHOB U HApOJHBIX MECEH B HCIION-
HEHUU X0pa JeBoueK TenaBcKold My3bIKaJIbHOM LIKO-
TBl. 3aKTIOUYUTENBHBIN KOHLEPT (eCTUBANS MPOILIEI
15 centsa6ps. B nem npunsn yuactue Kuesckuii ka-
MEpHEBII opkecTp, pykoBomutens Poman Kodpman. B
nporpamme TenaBckoro ectuBas Beeraa ObLT KOH-
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LIEPT, Ha KOTOPOM TIPECTABISITUCH TPEMbEPBI — 3TO
OBLIM HOBBIE MJTM HEM3BECTHBIE TpOoN3BeieHus. Pamas
KapyxHumBumnu, koTopsiit porom u3 Tenasu, co3gan
HOBOE TIpOM3BEACHUE, I (DIeHTHI, CONMPYIOLIETO
COTIPaHoO U XEeHCKOro xopa. [lapturo ¢ueiTs BUPTY-
o310 ucnoiHua 3ypab l'enansze, XxopoM pyKOBOIMI
ITaBen [lemypuwmBwin. IIpo3Bydanm nO3TUYECKHU
TekcT SlkoBa [oreGamBmiM O4YeHb NMPOHHUKHOBEHHO
U oueHb npodeccuoHanpHO. C OnecTsAIuM MacTep-
CTBOM OBUIM HMCIIOJHEHBI KOHLEpPT Mouapra s To-
60s ¢ opkectpom (JIuBny Bapkon) u doprenmanHbIii
koH1epT berxosena B-dur (Omuco Bupcananse).

HewsmeHHBIM OBUTIO TIPOBEACHHE OTKPBITHIX
ypokoB (MacTep-kitaccoB). x mpoBomamiau Poman Ko-
(MaH (quprxKep, H3BECTHBIN B MPOILIOM CKpHUIIaY),
3ypad Cotkuiasa ¢ neBiiamu, Dinuco Bupcananse ¢
nuaHucTaMu, Haranss ['yTMaH ¢ BUOJTOHYEITUCTAMH.

Heza0biBaembIM cTain KOHIEPT 12 ceHTAOPS, rIe
ObUIM UCTIOJNHEHBI MATH coHaT beTxoBeHa ast BUO-
JIOHYEH U (OPTENHaHO M BapHAIlMH Ha TEMBI OIle-
pel Monapra «Bomnme0OHas ¢ieiita» B HCIIONHEHUN
Haransu ['yrman u Dnuco Bupcananze. Bes mpo-
rpamMMa KoHrepTa 13 ceHTI0ps B mapke JoMa-mMy3es
Hwuuangamu Oblia mocBsnieHa My3bike Momapra. B
KOHIIEpTe MPUHAJIU ydacTue KBapTeT uMeHH bopo-
JuHa U ['py3sMHCKHI TrOCylIapCTBEHHBIN KBApPTET C
yuactueM Jlupuy Bapkon. 3a oOmupHYO KOHIIEpT-
HYI0 JIeATENbHOCTh M KYJIBTYpHO-TIPOCBETHTEIb-
CKyI0 paboTy, 3a opraHm3anuio TemaBckoro cemu-
Hapa-pectuBans «lap Jloze», dnuco Bupcananze B
1991 romy Oblia ynocToeHa MpeMUH KMEHU 3axapust
[Tannamsuiny.

B 1992 rony cemunap-dectuBans «Jlap Jloze»
npoxoauit ¢ 7 mo 15 centsiOpsa. YuacTHuku (ecTr-
Baist O. Bupcamanze, H. I'yrman, C. Mopo3, kBapTer
umenu boponuna, TocynapcTBenHsiil kBaprer [py-
3uM, aHcaMOnb cTapuHHOW My3biku «W6epus-Kon-
copr Kantyc», HammonanpHbIi cuMOOHUYIECCKHNA
opkectp [ py3un, comuctsl TOMAMCCKOrO HALIMOHAB-
HOTO Tearpa omnepsl u Oanera umenu 3. [lannamsunm
(Ilucana TarmmBuin — compano, [laata bypuaynan-
3e — Oac, Jlamo AraHenuniBuiM — OapUTOH) U ap-
THCTHI TenaBcKoro qpaMaTHYECcKOro Tearpa.

B nnTEpBBHIO, OITyONIMKOBaHHOM B razete «Pecmy-
omuka ['py3us», Dnuco Bupcamaase momyepkuBaer,
YTO «HECMOTPsI Ha OOJbIIIUE TPYAHOCTH, (pecTUBaAIb
Bce ke ObuT opranu3oBan». H. I'yrMan mpomoimkaer:
«...CTOJIBKO JFOOBU MBI BIUIEIH B co3laHue (ecTH-
BaJIsl, YTO OBUIO OBI JIOCAJHO MOTEPATH TOT UMITYJIBC,
KOTOPBIM OBLT IpHIaH Harew padore. [Ipasna, Tpya-
HOCTH €CTh Be3/Ie, HO HAC 3TO HE IIyTaeT, HOTOMY YTO
MBI BEPHM, YTO JieJIaeM xXopolee aenoy» [7, c. 4].
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K coxanenuto, nmocneayromnue moIuTUIECKUE U
colyajbHbIe M3MEHEHHS B CTPaHE MPUBEIH K TOMY,
yto TemaBckuii ecTHBAb BBIHYKICH OBUT TIPEKpa-
TUTH CBOIO JESTEIHHOCTb.

Tewm oTpanmuee otMeTuTh ciioBa Duco Koncran-
THHOBHBI OpraHu3aTopa (ecTHBals, CKa3aHHbBIE eil
CITYCTA MATh JIET TIOCIIe 3aKphIThs pectuBans, B 1997
roJly B MHTEPBbIO 3TOMU Xe razere: «f HaJech, 4To
"lap Jlo3e" Oynet BocCTaHOBJIEH, HO HE 3HAIO, KOT/Ia
3TO OyZIeT BO3MOXKHO B Oymymem» [8, c. 10].

Bospoxkaenune Tenasckoro gpecTupans npou-
3010 B 2010 roay. B 3T0 Bpems dectuBanp nomy-
yaeT HOBBIN (hopMaT u HOBOE Ha3BaHUe — «Mexay-
HapOIHBIA MY3BIKAJIbHBIH (hecTHBaIb B TemaBm». 1o
OBLIT TIepBBIH (pecTrBab MMOCIIE IepePhIBa, OH IMPOXO-
qt ¢ 17 mo 22 okts6pst 2010 roga. dakruyecku 310
OBLT JlecATHIA TenaBCcKuid (ecTuBainb. B WHTEPBBIO
Iutst TazeTsl «HoBoe mokoneHuey», Omrco Bupcanan-
3€, OCHOBATelb U XyHOKECTBEHHBIH pPYKOBOIUTEIH
hectuBais roBopuT: «A pana, aro B 2010 romy Oymer
BO3pOXKJeHA OYeHb Jjoporas BceM Ham Tpamumms. O
nporpamMme QecTuBalls s He MOTY CKa3aTh 3apaHee,
HO U3BECTHO, 4TO B TexaBu mpueayT My3bIKaHTHI U3
pasHbIX cTpaH mupa <...> CaymarensM OyaeT mpe-
CTaBJICHO MHOTO MOJOIBIX HWCIIONHHUTENEH, (ecTH-
BaJbh JaCT UM YHUKaJIbHYIO BO3MOXXHOCTH 3asIBUTH
o cebe. Taxke MPOUIYT MacTep-KIacChl C y4acTHEM
BBICOKOKJIACCHBIX MY3BIKaHTOBY [9, c. 8].

HyxHO oTMeTHTBH, YTO MPEEeMCTBEHHOCTH Tpa-
UM OblIa COXpaHEHa. DTO MpexJe BCero ObLIO
BBIDOKEHO B TOM, YTO OBUIM OpPraHW30BaHBI Ma-
cTep-Kiacchl BeaymuMHu My3bikantamu (3. Bupca-
nam3e — doprennano, H. ['yrman — BuonoHYEnb,
I1. BepuukoB — ckpurnka, . bpyHHep — Ki1apHeT),
MIPOBEICHBI CEMHUHAPHI M JIOOWTENe MYy3BIKH H
MY3BIKOBEJIOB, a Jlajiee B TOM, 4TO (PECTHBAIb MPO-
JIOJDKaeT CBOIO MPOCBETUTENBCKYIO (PyHKIIHUIO, a TaK-
JKe B TOM, 4TO | py3HHCKast My3bIKa, BCET/Ia MPeICTaB-
JeHHas Ha (eCTUBAIAX, MPONOIDKAET 3By4aTh «HA
MEXIyHapoJHOH apeHe». B atom ¢ectusane, Haps-
Iy C U3BECTHBIMH MY3BIKaHTaMH, TPUHIMABIIUMH U
paHee ydactue B (ectuBane — Onuco Bupcamanze,
Onyapn bpynuep, Hatanea 'yrman, Anapec MycTto-
HeH, Tama3 baruamBunu, Honap JXBanus — Bnep-
BbIe TPUHSUIM y4acTue ckpumad [laBen BepHmuKoB,
npodeccop BeHckoro yHuBEpcHTETa U TUPHKED,
mpodeccop MoCKOBCKO#T KOHCEpBATOPUN AHATOIHA
JleBuH, a TakKe MOJOJbIE TPY3UHCKUE MY3bIKAHTHI
U MY3BIKaHTBI W3 Apyrux crpad. CnenuanbHO ObLI
co3naH ¢ecTuBanbHBINA opkecTp. [Iporpamma dectu-
BaJIsl, KaK BCerna, Obliia 0ueHb nHTepecHa. OTKphUICS
(dhecruBanp 3Byuanuem Cumdponnnu Ne 7 BerxoreHa



noj ynpasieHneM Anapeca MycTtoneHa. belina nana
KaMepHasi HMHTepIpeTanust CHUM(OHUH, YTO OBLIO
HOBO W WHTepecHO. B ¢unane npo3syyan TpoitHoit
KoHLEepT berxoBeHa B ucnonHHenuu O. Bupcananze
(doprenmano), H. I'yrman (Buomonuens) u 11. Bep-
HUKOBA (CKpHIIKa). DTO ObUI MPEKpacHbId aHCaMOJIb,
CIIyIIaTeNIl BBICOKO OLIEHWJIN UCIIOJHUTENIbCKOE Ma-
CTEPCTBO MY3BIKAHTOB M I€HHAIbHYIO MY3bIKy ber-
XOBeHa. Ipy3uHCKas My3blka Obljla NpencTaBlieHa
B NepBoM KoHuepTe My3bikoil ['mu Kanuenu. beuna
npencrapieHa nmpembepa "Ex Contrario”, a B ¢uHa-
Jie — TpH XOpoBbIX mpousBeneHus Mocuda Keuax-
Maj3e u npousseaeHue Mocuda bappanamsunm.

B unTepBrio 2022 roma, Anaronuii AOpamoBHY
JleBun BcriomuHaeT: «KoHLepTs! ObIIIM OYEHb MHTE-
pECHBIE U B 3aKJIIOUEHHE STUX KOHLIEPTOB BBICTYMAJ
xop. Kak onm menmm — HenepenaBaemo! DTo Bcerma
OBbLT 3aKJIIOUYUTEIBHBIA aKKOPJ, COBEPIICHHO U3YMH-
TeNbHBIN <..> Ha OTKpBITHH U 3aKpbhITHH ObLIH HE
TOJIFKO KaMepHBIE ¥ CHM(OHUYIECKIE KOHIIEPTHI, TaM
PETYJISIPHO BBICTYNAJl TPY3MHCKUN HalMOHAJIbHBIA
xop (Aucambnb PycraBu). OH nen peHoMeHaTbHO ! »’.

ByxBanpnO "epes rox, ¢ 16 mo 23 okrsadps 2011
roga B TenaBu npoien o4epeqHOr MEeXAYHAPOIHBIN
MYy3bIKAIbHBIN (hecTHBaib. B HeM npuHsin ydacTtue
oxoino 200 my3eikanToB. dectuBanb 611 OoNee Mac-
MTAa0HBIM, MO0 CPaBHEHHWIO C MpEAbIIyINM (ecTu-
BasieM. beuin mpoBeneHs! mecTh KoHIEpToB (B Te-
JIABCKOM T'OCYAAapPCTBEHHOM J[PaMaTU4eCcKoM Tearpe),
TaKke ObUIM NPOBENEHBI MacTep-Kiacchl B Tenas-
CKOM MY3BIKAJIbHOM IIKOJIE.

To, 4TO ABAANOCH OCHOBHOM LIEIBIO IPOBEACHUS
(ecTuBaIst — OKa3aTh MHOTOI'PAaHHOE IOJIOKHUTENb-
HOE BJIMSHUE Ha Pa3BUTHE MY3BIKAJILHOW KyJIBTYpbI
I'py3un (1 KaBkaszckoro pernona), a, B CBSI3H C 3TUM
3a1a4: NOMYJISIpU3aLusl KIACCHYECKOH MY3BIKH, I0-
BBIILICHHE IPO(ECCUOHATBHOTO YPOBHS MY3bIKAHTOB,
OTKPBITHE U INIPOABMKEHHE HOBBIX UMEH B 00JacTh
MY3BIKQJIBHOTO HCKYCCTBa — 3TO OBUIO BBIIOIHEHO.

B nporpammax KOHIIEpTOB 3By4alu MpOU3BEsE-
nus Ilepronesu, bokkepunu, Mouapra, berxosena,
Menpnenbcona, YailikoBckoro, Illymana, Ilomnena,
bpamca, Maccue, JleonkaBamio, Cen-Canca, Dnra-
pa, Mackanbu, [Tyuyuunu, PaBesns.

Cyns mo mporpamme QecTuBaisi, Mbl BHIUM,
YyTO OBUIM TPEACTaBIEHBI MPOU3BEIEHUS PYCCKUX,
3a1aIHOEBPOIICHCKUX U IPy3UHCKUX KOMIIO3UTOPOB.
Boraroe xanpoBoe pazHooOpa3ue My3bIKU. 3Bydana
My3bIka cuM(pOHUYECKas, KAMEpHasi, OTIepHasi, XOPO-
Basl, HapOJHas. ..

B ¢decruBane, Hapsaay ¢ W3BECTHBIMH COJIMCTA-
mu, (O. Bupcananze, H. I'yrman, JI. barnamBunm),

Actual problems of high musical education. 2023. N2 3 (70)

MIPUHAJN y4acTHEe JETCKUI XOp CEMUHApUU MPHU MY-
3pIkanbHOM yumumie umenu C. [unamamze B Topw,
aHcambOip HaponHoi necHn «l{nHanmamm», KBaprer
«Klezmerata Fiorentina» u TOounucckuii cumQoHu-
YECKUM OpPKECTp TMOJ YIpaBiieHHEM MOCKOBCKOTO
nupmxkepa Anaronus JleBuHa.

OnuH u3 koHUepToB QectuBans — «Hosoe mo-
KOJIEHHE» — OBIJI TTOCBAIIEH MOJOABIM TaNaHTIIU-
BBIM MYy3bIKaHTaM u3 Tpex crpal ([pys3us, SAmnonus,
W3pauns).

B mpecce 0o oTMedeHo, 4To B (QecTHBaie
MPUHSUIM YYacTHE HE TOJIBKO MOJOAbIE MY3bIKAHTHI,
HO U Jaypearbl MPeCTHKHBIX MY3bIKAJIbHBIX KOHKYP-
coB. Bricrynanu conuctel u3 bonrapuu, I'epmanun,
I'py3un, Uspausns, Poccun, lseitnapuun, SAnoxuu. ..

MacTtep-Knacchl MPOIUTH B MY3BIKAJIBHOM Tea-
Tpe Huko CynxanumBsuiay B TemaBu 1o criennaibHO-
cTsIM GOpTENraHo, CKPUIIKe, KIIapHETY, Bokainy. OHH
NPOXOIUIU B riepuof ¢ 17 mo 21 okTsaopst.

Onuco Bupcananze B unTepsbio razere «Hosoe
MIOKOJICHHEY, TOBOPUT, YTO «Sl OUEHb TOBOJIbHA TEM,
YTO YYBCTBYIOT CIyIIATeIIH <...> CyAs IIO MOCeIIae-
MOCTH, PeCTUBAIH KIAIH C OONBITNM HETEPIICHUEM.
S pana, 4TO y KIaCCHUECKONH MY3bIKA TaK MHOTO IO-
KJIOHHUKOB U CIIyIIaTesel, MO3TOMY MBI HE UMeeM
MpaBa OCTAHABIUBATHCA W HE MPOBOIUTH 3TOT (e-
cTuBasb B Oymymiem» [10, c. 8].

B 2012 rogy mexayHaponHBIH My3bIKaJIbHBIN
(dhectrBab OBLT TOCBSAMIEH S50-TETHIO KOHIIEPTHOM
JIEATEIBHOCTH €r0 OCHOBATENbHUIIBI, Dnuco Bupca-
nan3e. OTKpBITHE KOHIIEPTa COCTOSUIOCH 27 CEHTH-
Opsi. B HEM mpuHSIM ydacThe MY3BIKaHTHI U3 A3ep-
Oaifmxana, Apmenun, bonrapuu, BenmukoOpuranumy,
I'epmanun, ['py3un, Ucnanuu, Kazaxcrana, Kopen,
ITopryranuu, Poccun, llIseiinapun.

B I'py3un mmpoxo otmeuancs roOwied Dauco
Bupcananze: 70-netue co qus poxaeHus u 50-nerue
KOHUEPTHON JeATeNbHOCTH. [ PYy3MHCKUI KOMITO3U-
TOp U JUPUKEP, PYKOBOAUTENb [0CYIapCTBEHHOTO
cuMmdonmnyeckoro opkecrpa ['pysun Huxonos Pau-
BeJM B HHTEPBBIO Tazere «Hosoe Ilokonenue» roso-
put: «/lnst MeHs GoJbIIIOE CHACThE, TPUHAThH Y4aCTUE
B KOHIIEpPTax, MOCBSIICHHBIX €€ I00MICI0, U BMECTE
¢ HamumonansHeIM cHM(OHHYECKHM OPKECTPOM
uM. EBrenuss Mukenansze Mbl CTaHEM IMEPBBIMU Ja-
CTOYKAMHM JJI KyTaUCCKUX CIylIaTeraed U mpasaHy-
OIMMX FOOMJIEH DTOM BBINAIOLIEHCS MMHAHUCTKHA. 51
JIlyMaro, 4TO 3TO OYEHb XOpOIlas MHUIMATHUBA, 3TO
spKasi 1 HHTEpeCcHas MporpaMMa, 3aJ1elicCTBOBaHbI He-
OpJAMHAPHBIE MY3BIKaHThI, @ CAMOE INIABHOE, YTO 3TH
I00WIIeliHBIE KOHIIEPTHI MPOUIYT Mo Bcell [py3um»
[11,c. 8].
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B cBs3u ¢ atum B LluHanganu Obuta mpoBene-
Ha Mpe3eHTanus KHUTH MaHaHbl AXMeTenn «I1uco
Bupcananze». Kaura Hanvcana Ha rpy3MHCKOM, aH-
IIMICKOM U pyCCKOM sI3bIKax [3].

Wnest cozmanms kaurn npuHamiexaia «LlenTpy
3aIIWUTHI, PA3BUTHUS U MOMYJSPU3ALMN KIIACCHYECKON
MY3BIKI», KOTOPBIA YCHEIIHO COAEWCTBOBAI U CO-
JeUCTBYeT NPOBEIACHUIO TenaBCKMX My3bIKaJbHBIX
(hecTuBaei.

Knura unTtepecHa Tem, 4To B HeH MpeIcTaBICHbI
BOCIIOMHUHAHHS COBPEMEHHUKOB, BHICKa3bIBAHUS H3-
BECTHBIX MY3BIKAaHTOB, IIMCbMa, a TaKKe MHTEPBBIO
Bupcananze pazsbix jet. Korna uuraens KHUTY, CO3-
JaeTcs BIIEYATIIEHHE TOTO, YTO Thl HETTOCPEACTBEHHO
oecemyents ¢ Omrco KoHCTaHTHHOBHOM.

B nuu hectuBans Obuia mpeacTaBieHa HHTEPEC-
Hasi pa3sHOOOpa3Has IIporpaMMa, B KOTOPOH IPO3BY-
Yaau NPOW3BEACHUS KJIACCHYECKOM M pOMaHTHYe-
CKOM MY3BIKH.

12 oKTAOPSI COCTOSIIOCH OTKPBITHE MEXKTyHAPOI-
HOTO My3bIKallbHOTO (ectuBansa Tenasu 2013 roaa.
@decTHUBaNb, KaK U paHee, MPOLIEN MHPU MOJIAEPKKE
MunncTepcTBa KyJAbTyphl W OXpaHbl MaMSITHHUKOB
I'py3un u opranmszaunu «LlenTpa 3amuTel, pasBUTHs
Y TOMYJISPU3ALNN KIACCUYECKON MY3BIKI.

OnuH W3 KOHIIEPTOB OBLI IOCBSAIIEH ONEPHOMH
MY3BIKE, TJIe COIMCTaMHM BRICTYHIM M3ust Huopanze
u Tuddann Obanu. B nporpamme Obiia mpencTasie-
Ha My3bika Bepan, Cen-Canca, bopoamaa, Mycopr-
CKOTO.

Konneprsl (uMx OBUIO IIECTh) COMPOBOMKAAI
MexyHapoaHbIil (hecTHBANBHBIN OpKECTp TOA PY-
koBoJcTBOM Apuana Lykepmana.

B pamkax ¢ectuBans mnponuia (QOTOBBICTaBKa
oenmprutickoro dotorpada epeka Iparepa.

Konneprsl kaMepHOM MY3BIKH COCTOSIIUCH 14,
17, 19 oxts10ps. B mporpamme 3By4asiu CTpyHHBIH
kBuHTET llybepTa u dhoprenuannbie KBHATETH 1y-
Mana u ['ymmens. OcoOblif nHTEpeC BbI3BaJ KOHLEPT
KaMepHOH My3bIKH «beTxoBeH, ero Jpy3bs U y4eHH-
ku». Brnepseie 3Byuanu kBuHTeT [aHum, KBuHTET
Peiixu, a Taxxke cenrer Kpeiiuepa.

20 OKTSOps Ha 3aKIIOYUTEIIBHOM KOHIIEpTE (he-
CTHBAJIS 3ByJasi KOHLEepT bapaanamBunm st dueit-
TBl U CTPYHHOTO OpKeCTpa, BTOPOI BUOJIOHYEIbHBIN
koHuept locrakoBuua Ne 2 (op. 126), nsatelii dop-
TeNraHHbIi KoHIepT betxoBena (op. 73).

Kputukn oTMeuarot, 4yTo TPyAHO Nepenarb Te
3MOILIMH, KOTOPOE BBI3BAJIO MCHONHEHHEe Bupcanan-
3 TPEThEro MW MATOro KOHIEpPTOB beTxoBeHa Ha de-
ctuBaie. Ha Bompoc «Ilouemy umenHo betxosen?»
Onuco KoncrantruHoBHA oTBeTHIA: «CKOIBKO OBI THI
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HU urpas berxoBeHa, Thl HUKOTA HE TOOBEIIbCS Ke-
JIaeMOTO0 pe3yibTaTa, B HEM BCerla eCTh YTO-TO HO-
Boe» [12, c. 55].

Cxkpumnay u nupmxkep JleB Mapkus ckazan: «Te-
JIaBCKUH (peCTHBAIb Tae€T BOSMOXKHOCTH MOCIYIIATh
MY3BIKAHTOB TaKOTO BRICOKOTO YPOBHSI, I OTHOLICHHS
C HUMU OYCHb BAXKHBI [ TPY3HMHCKUX CIyIIaTeNeH,
ocobenno moionexm» [12, c. 57].

Bupcamanze Bcerma patoBana 3a My3bIKaQIbHOE
oOpaszopanue. B Oecene ¢ Pycymanom Kyrarenanze
1 M3ueit JI>xanapuize oHa TOBOPUT: «...€CJIH BbI HE
coOupaerech CTAaHOBUTHCS MPOECCHOHATLHBIM MY-
3BIKAHTOM, MY3BIKJIbHOE 00pa30BaHHUE BCE Ke HEOO-
XOIMMO, YTOOBI My3bIKa 3aHUMAaJa KaK0e-TO MECTO B
BarieM oOpa3oBaHuU. Bel HE Moxere 000WTHCH Oe3
3Toro <...> My3bIKa cama 1o cede HaCTOJILKO MHOTO-
rpaHHa, OHA JIae€T BaM CTOJIbKO UMITYJIbCOB U CTOIb-
KO BO3MOXKHOCTEH, YTO JPYTOr0 OOBSICHEHUS 3TOMY
Het» [13, c. 23, 25].

TpaauIIOHHO MPONIUTA MacTEP-KIIACCHI, X MPO-
Benu Onuco Bupcananze, Haranea I'yrman, mpo-
¢eccop LTyTraprckoro yHUBEpCHTETa MY3BIKH U
HCcKyccTB, ckpunayd Marons¢ TropbaH u KiIapHETHCT
Onyapa bpyHHep.

B 2014 rogy TenaBckuii (ecTuBalb OTMETHI
cBoe 30-nerne. GectuBanp npomren ¢ 11 mo 18 okrs-
Ops1. B koHIIepTax MPHUHSIN y4acTHe pa3HbIE TOKOIIe-
HUS My3BIKAHTOB MHPOBOTO KJjlacca.

B TenaBu Takke MpOBOJUIMCH MacTEP-KIaccChl
[0 Pa3UYHBIM CIICMUAIBHOCTIM, MO0 OHHM CTalu
TpaJUIMOHHBIMU JUTs TenaBckoro dectusas.

He3a0piBaeMbIMu TSl CtyIarenieit ObLTH KOH-
HepThl KaMepHOU My3bIkH 12 u 16 OKTAOpsA, B KO-
TOpBIX Tpo3Bydana mysbika LllenGepra, IllyGepra,
Taiinna, Mapruny u I'ymmens.

®ectuBanab 2015 roga, KOTOpbId MPOXOIUT B
Tenaeu ¢ 10 mo 18 oktsa6ps, 611 mocBsiieH 100-ie-
THIO CO JHS POXKIIECHHS BBIIAIOLIErocs nuanucra XX
Beka CsatocnaBa Puxrepa. Onuco KoHcTaHTHHOBHA
O4YeHb BBICOKO IIEHHMJIA 3TOT0 My3bIKaHTa. Bupca-
nman3e roBoput: «Korma PuxTtep ObLT XKUB, TO caMUM
(hakTOM CBOETO CYIECTBOBAHUS OH YIEPKHBAI CO-
00IIeCTBO MY3BIKAHTOB, J]a M BCEX TEX, KTO €r0 3HAJ
M IEHWI, OT Yero-To IUIOXOTO, HHU3KOTO, IMOIILIOTO.
JlmanocTr Takoro macmTaba BBICOKO TOJAHUMAIOT
TUIAaHKY TIOCTYIIKOB M JIEN, YKa3bIBalOT MyTh K UCTH-
He, KaKk OyATO OCBemiass M OCBSIIAas MPOCTPAHCTBO
BOKpyT cebs1. U Bce, KTO Tomagaer B ux opouTy, Ha-
YMHAIOT NOATATUBATHCS K STOMY YPOBHIO, CTPEMSITCS
€My COOTBETCTBOBAaTb, HAYMHAIOT COBEPIIEHCTBO-
BaThCs ¥ TIOAYAC TTPEBOCXOAT OTBEACHHBIE M TPH-
ponoii ciocooHOoCTHY [14].



Jia mpenogasaresiel U IOHBIX MY3BIKAHTOB I10
TPaaWIIUH MIPOIUIBIX JIET OBLIN JaHBI MacTeP-KIacChl
[0 CIELUATBHOCTSIM (OPTENMHAHO, CKPHIIKA, Kiap-
HeT.

Konneptsr kamepHoit My3siku npormu 10, 14,
15 u 17 oxta6ps. Crpyunsiii kBaprer Hasuga Oii-
crpaxa. B nporpamme npo3Bydanu ['pur — cTpyHHBIN
kBapreT op. 27, Ilaranman — Kampucer Ne 17, Ne 20,
No 245, Mouapt — ®oprenuannsiii kBaprer K 478
g-moll, Mouapt — KBuHTET A7 KIapHETa U CTPYH-
Horo kBapteta K 581, YaitkoBckuit — CekcreT ajis
cTpyHHbIX "Bocnomunanus o @nopenuuun" op. 70.

[Mocesmias TenaBckue pecTUBaIM BBIIAIOIIMM-
cs1 My3BbIKaHTaM-TIHaHuCcTaM (Tak, 1985 — Hetiraysy,
2015 — Puxrepy), Bupcananze, Tem cambiM, ermie
pa3 MOATBEPKAAET CBOU CJIOBA O JTFOOMMOM UHCTpY-
MeHTe (OpPTENHAHO, TOBOPS, UYTO «...(HhOPTEIMHAHO
BMEILACT B ce0sl HEBEPOATHOE KOJIUYECTBO BO3MOXK-
HOCTeH 1 ucnonHuTens». OHa CUMTaeT, 4To «...
JKU3HH HE XBaTHT OTKPHITH BCe ero borarctay [14].

11 okTs0psi BIIEpBbIE C COITBHBIM KOHLIEPTOM BbI-
ctynwia Onuco Bupcananze.

B pamkax dectuBanst 0b10 TIpOBEIEHO 7 KOH-
LIEPTOB, IPOrpaMMa KOTOPHIX ObLIa pa3sHOOOpPa3HOM.
B nporpaMMe 3By4anu 1meeBpbl MUPOBOH KilacCHue-
CKO¥ My3BIKH, a Takke [ py3uHCKas mpodeccrnoHab-
Has my3bika. O konnepre Kaxa [{abanze mis knapHe-
Ta ¥ CTPYHHOTO OpPKECTpa C yAapHbIMU UHCTPYMEH-
tamu (pembepa) Onyapa bpynuep ckazam: «Korma
st mo3HakoMuiicst ¢ koHeproM K. Iabanse, s mons,
YTO JJOJDKEH CAeJaTh BHIOOD B MOJB3Y 3TOTO KOHIIEP-
Ta. OTO O4YE€Hb MHTEPECHBIH CTUIIb, OUECHb MEJIOANY-
HBI. MHE O4YeHb TOHPABUIJIOCH €T0 UCTIONHSATD, HO 5
CKax<y, 4TO 3TO He JIerkoe MmpoussereHue. /lymaro, g
BKJTIOWY KOHIIEPT B CBOH penepTyap H MpenjioxKy ero
CITyLIATEeNsIM B Pa3JIMUHBIX KOHLIEPTHBIX 3as1aX EBpo-
me» [15, c. 63].

13 okTs0ps Mpo3BYyUasa omnepHas My3bika Barae-
pa, Bepau, JleonkaBanno, Yunea. Mcnonaurenu Axo
Tamap (compano) u Butropno Butemmm (6aputon),
I'py3uHCKUM (QHUIAPMOHMYECKUM OPKECTPOM IHUPH-
XKUpoBaJI 3a3a A3ManIapalBUIIH.

A Ha 3aKITIOYHTENBHOM KoHIepTe 18 okTa0ps
Omuco Bupcanaaze OnwcrareIbHO WCIIONHUIA KOH-
uept s ieBoi pyku Pasens, op.82.

®ectuBans 2016 roma, KOTOpBIM MHPOXOAWIT
¢ 9 o 15 okts0ps, Ol oCBsIIEeH 70-1eTHEMY 100H-
Jer0 co qHA poxaeHus ckpumnada Onera Karana'.

Oumner Karan Obl1 B 4KcIie MEPBBIX MYy3bIKAaHTOB,
yYacTBOBABIINX B OpraHu3anuu TemaBckoro dectu-
Bajig emie B 1980-¢ romsl. OH OBUT BBIOAOIAMCS
MY3BIKAHTOM CBOET0 BpeMeHu. YueHuk Jlasuma Oii-
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CTpaxa, BBIIYCKHUK MOCKOBCKOM KOHCEPBaTOpHH,
Oner Karan ObIT yIOCTOCH 3BaHUS 3aCIyKECHHOTO
aptucta PCOCP B 1986 rony. Ero apy3ssmu u copar-
HUKaMH ObUIH BBIIAIONIHECS MY3BIKaHThI CBSTOCAB
Puxtep, Harames I'yrman, FOpwuit bamver, Anekceit
JlrobumoB u Dmuco Bupcananze. Bupcananze roso-
put o Gosbiioit Apyx6e u B3auMonoHuManuu Ore-
ra Karana u Puxtepa: «Onu 06a HUKOTJ]a HUYETO HE
YTBEPXKAAIh, CBOETO MHEHHMsS HUKOMY HE HaBA3bI-
Banu. B 3TOM OHM OBUIM MOXOXKH, HE CIlyYailHO OHU
CTajly TakKUMH ONM3KUMU 110 OyXy JroapMu. 1 Benb
9TO Kacajoch M BOINPOCOB HCIOMHUTENLCTBA. Hu
OJIMH W3 HUX HHUKOrJa Obl BaM HE CKa3al, YTO HYKHO
UrpaTh BOT Tak M HUWKaK nHade. Bcerma ocraBaimch
U JApyrHe BO3MOXXHOCTH HHTEPIPETHPOBAaHUSA, HE
OBLIO Yero-To He3blonemMoro. Ho mpu 3ToM Kakaoe
KOHKPETHOE UCIIOJHEHNE B 3aKOHYEHHOM BHJI€ OBLIO
TaKHM, YTO Ka3aJ10Ch, TyYIlle CHITPaTh IPOU3BENCHUE
HeBo3MO)kHO. Hy, a B crnemyronuil pa3 Haxomuics
yKe KaKoi-To pyroil Bapuant» [17].

Omnco KoHCTaHTHHOBHA NOAYEPKUBAET, YTO
Onmner Karan Obl1 BEICOKOHPaBCTBEHHBIM M HCKPEH-
HUM YeJIOBEKOM, BEJIMKOJIETTHBIM MY3BIKAHTOM: «OH
0e3 Tpyna HaxoIWJI KITF0Y K HCIONHEHHIO COBPEMEH-
HOW My3bIkH. OH UyBCTBOBaJ M NMOHUMAJ €€ TaK XKe
XOPOIIO, KaK YyBCTBOBAJl M IOHUMAJl POMaHTHYe-
CKYI0 MY3bIKY HJIM BEHCKHMX KJIACCHUKOB. Y HETO BCE U
BCET/Ia MOy4aliOCh JIETKO U €CTecTBeHHOY [17].

Bupcananze ¢ Bocxumiernem rosoput o Kara-
He Kak 00 naeanbHOM, Bblnatomemcs naprHepe. s
Hee OCTaJIHCh He3a0bIBaeMbIMU TellaBCKUeE UCTIONHE-
uus ¢ HuM Conarel @panka u @anrtazum Lllydepra.

B Tenasckom ¢ectuBane 2016 roma mpuHST
yuactue EBponeiickuil opkecTp berxoBeHckoil aka-
nmemun Kpaxosa (Ilomemmia), mupmxepaMu 3TOTO Op-
KecTpa BBICTYNWIM mNoibckuil nupmxep Auek Ka-
CIIIIMK U MOJIONOM TPY3UHCKHH Iupuxkep Mupuan
XyxXyHaullIBWIA. B 4uciie MOJIOIBIX UCIOJHUTENEH
Obul M yueHUK Bupcamanse naypear MeXayHapoa-
HBIX KOHKYpCOB JImuTpuii IIIUIKKUH, KOTOPBINA Ha OT-
KPBITHH UCIIOJIHUII IIEPBBIH (OpTENHaHHbIN KOHLEPT
[Tonena.

Wntepec mnpencraBun  QopTenuaHHBIA  TyST
Hanwt Jumutpuaan u Hansl ABaauiBuiIn, KOTOPHINA
npomten B Mysee Anekcanapa Yasuasanse B [lunan-
nanu 10 oxtsopsi.

11 oxTs6pst OBLIT MIpeICcTaBIeH COHATHBIN Beuep.
B koHuepTe mpo3Bydamu COHAThl JUIsl CKPUIIKH U
(dhoprernnano Momapra (G-dur K 301) u Berxosena
(Ne 2 A-dur u Ne 9 A-dur «KpetiiepoBa») B UCITOJ-
HeHun ckpunada Komn briaxepa m Onuco Bupca-
nanse.
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«HcronHeHne CKpUMUYHBIX cOHAT Morapra u
BberxoBeHa mpou3Beno 0HO U3 CaMBIX SIPKHUX BII€YaT-
JICHUH 32 BCIO UCTOPHIO 3TOTO (ecTrBaisi. OT0 ObLI
HACTOSIIMKA MacTep-KJIacc JUIsl TeX, KTO CTPEeMHUTCS
WCTIOTTHUTD WJIH TOHATHh COHATHYIO (JOPMY, KTO CTpe-
MUTCS IPOHUKHYTh B TIIyOMHY COAEp>KaHHS, BOILIO-
HIEHHOTO B ()OpMe, U IOUYBCTBOBATH TAMHCTBEHHBIC
CBSI3U B MY3bIKAJIbHOH TKaHU, KOTOPBIE HE TaK 4acTO
MPOSIBIISIIOTCS. Ha MOBEpXHOCTH. <...> B TO ke Bpe-
M$1 X UCTIOTHEHHUE TaKKe UMIPOBH3aLIMOHHO — 002
BCETJ]a BEPHBI CBOUM MY3BIKAJIIbHBIM YOSKICHUAM U
MPUHIMIIAM WHTEPIpPETaluy, HO HUKOTJa He CIIeAy-
10T 3apaHee HaMeUYeHHOMY IUIaHy, KaXJ10e Mocleay-
Iolee HCIOJIHEHUE OTINYAETCs, 103TOMY, Oyab TO
JUPUYECKUE WM JpaMaTHYeCKue YacTH MOHYMEH-
TadpbHOM OeTxoBeHCckol "KpeifiepoBoit" coHaTsl,
MIPH TIPOCITYIINBaHUHU KOTOPOW HE TIOKUJAJIO TYBCTBO
yousienus» [18, c. 20, 23].

®ectuBaap 2017 roga Obul HeoObYHBIM. B
3TOM TOJy HMCHIOJIHWIOCH 55 JIET KOHUEPTHOH Aes-
TeapbHOCTH Onmco Bupcananse. I'py3uHckoe mpa-
BUTEJIBCTBO BBICOKO OLEHWIO €€ JAESITEeIbHOCTh B
pPa3BUTHUM TPY3UHCKON My3bIKIbHOW KylnbTypbl. Ha
OoTKpeITUN (hecTuBais mnpesuneHT [py3un [eopruii
MapraenamBuwin Harpaauna Onuco Bupcanaaze op-
neaoMm «Cusguune).

®decTrBaIb OTKPBUICS 7 OKTAOPS U [Tviics 10 15
okTs10psi. B mporpamme ¢ectuBans Obu1o 6 KOHLIEP-
TOB, KOTOpbIe TPOILIH B TeJaBCKOM TOCyIapCTBEH-
HOM JIpaMaTH4ecKoM Tearpe uMeHu Baxa-IlmaBena
u B Jlome my3ee Anekcannpa YasuaBanse B [lunan-
nany. B Ty sxe IHU IPOXOAMIN ¥ MacTep-KIacchl.

B pamxkax ¢ectuBans ormedanoch u 100-nmerue
Tounucckoit ['ocynapcrBeHHoit koHcepBaTopuu. [le-
pen TemaBCKUMH 3pUTEIIMH BHICTYIIN TOwMHC-
ckue roctu: Mpma I'uranu, CTpyHHBIM KBapTET IEBY-
ek, Mocud Ixyramsunm, CTpyHHBIN KBapTeT, Ma-
puam Jlomya, JIn3u BepxoBuamBmin u TOMIMCCKII
xop zaeByuiek (pyk. Omap Bypaynm).

He meHee mHTepecHON Oblia BhICTaBKa agwuil,
MOCBAMIEHHBIX TBOPUECTBY Onmco Bupcamamze. Ha
Hell ObUTH peaCcTaBIIeHb! AU Kilacca AHaCTaCHU
HaBumoBusl Bupcanaaze (1940-x — 1950-x romoB),
YUUTEIbHULEI Druco KOHCTaHTMHOBHBI.

®ectuBaab 2018 roma B TemaBu (cromure
Kaxerun) npoxogun ¢ 3 no 13 okrsadps. Maiist Ko-
KOYaIlIBWJIM, OJIHa U3 mpenacraBureneid «llenTpa 3a-
LIUTHI, PAa3BUTUS U MOMYISIPH3ALMN KIACCHYECKON
My3BbIKI» B MHTEPBBIO B XypHase KynbTypa-ruioc
MOJYEPKHYJIA, YTO C TOYKH 3PEHHsI MY3bIKaJIbHOTO
BOCTIMUTAHHS CTYJCHTOB, HapsAy C KOHLEPTaMH, He-
o0xomuM macrep-kinacc: «PaHblie MBI Jymainu, 4To
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OH (MacTep-Kkiacc) HocUT Ooisiee (hOpMaNbHBIN Xa-
paxTep, HO Hallle MHEHHE TTOCTENIEHHO N3MEHUIIOCH.
Te, KTO y’ke ObUI BMECTE C HAMH Ha MacTep-Kiacce
9. Bupcananze, uiIyT HaM B T€UEHHE IO/1a U IPOCST
MOBTOPUTH ete pa3. Tamap JlopTkumaHuaze oTBeya-
eT 3a 00pa3oBaTeNbHYIO YacTh ()ECTHBANS, OHA IO-
CTOSTHHO JTyMaeT O Pa3BUTHU HJIEU MEXKTyHAPOIHBIX
MacTep-KiaccoB. Hapsimy co cTyneHTaMu OTKpBITHIE
YPOKH MPOBOIATCA U Uil yYAIIUXCSl MY3bIKaJIbHbBIX
ko [19, c. 57].

B 2018 roxy macTep-Kkiacchl IPOBOIMIN DIIHCO
Bupcananze, Xaryna KokouamBunu (popremnuaHo),
Cebactpsan IIBapu (Bokan), Haunm J[lxamapunse
(ymapubie mHCTpYMEHTHI), [lenn3 TaxOepep (ckpwui-
Ka).

Hanee Meru Tonypunse (npencraBurens «llen-
Tpay) 3aMeTnjIa, 9TO 10 COBeTy Dirco Bupcaman3e,
CTYACHTBl UTPAIOT C OIBITHBIMH OPKECTPaHTaMH U
JTMpUKepaMu B cOOpaHHOM OpKecTpe AJsi ecThBa-
JIS1, 9TO MPAKTHYECKH SKBUBAJIEHTHO OPKECTPOBOMY
Mmactep-kiaccy. OHa roBoput: «Mbl yBHIETH, YTO
HE3HAKOMBIE JIPYT JIPYry MY3bIKaHTBI B COOpaHHOM
OPKECTPE HAUMHAIOT UIPaTh MY3bIKY C COBEPIICHHO
JPYTUM HACTPOEHHEM, HCKIIIOYAIOIIMM IOBCEIHEB-
HYIO PYTHHY, B CONPOBOXKICHWUU PETIETHLINHN OIBIT-
HBIX OPKECTPOB. DTO CAENAN0 MY3BIKAIBHBIA IPO-
necc Kyga Oojiee MHTEPECHBIM M HEOKUAAHHBIM»
[19,c. 58].

[lo ananmorum ¢ KOHIIEPTaMH, KOTOPBIE MPOBO-
mun Puxtep B IlymkuHcKoM My3ee («lexaOpbckue
Beuepay), ObLIO PEIICHO, YTO, XOTs OBl OJJUH U3 KOH-
ueptoB TenaBckoro ¢ecTuBais 10DKEH BCEraa Ipo-
BOJHTHCS B AoMe-My3ee Anekcanapa YaBuaBanase B
Huuannanu. Takol KOHIEPT COCTOSUICA 9 OKTSIOps.
HcnonmauTteneM OB MOJIOAON MUAHUCT U3 PyMbIHIH
Hannsne Yobany. Y Hero Obula MHTEpECHAs MpO-
rpamMma, B KOTOPOH OBUIM IpENCTaBICHBI MIPOU3BE-
nennst A. CunsBectpu, M. Mycoprckoro, /. DHecky,
A. Ckpsiouna, 1. CtpaBUHCKOTO.

B 2019 roay decruBans npoxoamia ¢ 21 no 29
CceHTA0ps1. bpImn mpoBeAeHBI ceMb KOHIIEPTOB B 00-
Jiee AecaTy Mactep-kiaccoB. HoBbM aiist pectuBass
SBUJIOCH TO, YTO COCTOSATHCH «beceapl 0 My3blke» B
TenaBcKOM HCTOPUYECKOM My3ee. 25 CEeHTSIOps ux
NPOBEJH IPy3UHCKHE KyabTyposiord 3ypad Kapymu-
n3e u 3aza latupumsuiy.

Kenckunii kamepHbIii XOp roponaa I'opu BeICTy-
IIUJT B KOHLIEPTE XOPOBOI My3BIKH, KOTOPBIH OBLI MO-
cBameH 80-IeTHUI0 CO JTHS POXKIEHUS KOMIIO3UTOpA
Hocuda Kegakmanse.

WuTepecHbM ObUT KOHIEPT B TenaBckoil My3bI-
KallbHOH 1KoJie FoHOTo Nuanucra llotHe 3earunu-



J13e, UCTIONHUBIIEro BTOpoi koHIepT LllocrakoBuua
op. 102, Tpu knasupmTioka [llenbepra op. 11 u cBoe
COUYMHEHHE «ATTHIIAY.

[MpazgauyabiMu ObLTH Bce THH (ecTHBAIS, a
0COOEHHO — 3aKJIIOYUTEHLHBIN KOHLEPT, I1e ObUIH
ucnonHens! koHept lllymana B ucnonnennu Bup-
cajaa3e U NEpBbIA BUOJIOHYENbHBIA KOHLEPT I[Ilo-
CTakoBHM4YA B UCNONHEHUU A. By3iosa.

K coxanenuto, no npuunne nangemuu B 2020
rony (ecTHBajIb HE MOT COCTOSITHCS.

B razere «Pecmybnuka [ py3us» ObUTO maHO CO-
o0IIeHNE, YTO, YUUTHIBAS TEKYIIYIO STIMIEMHUOIOIH-
YECKYyI0 CUTYallMIO B CTpaHe U UCXOJS U3 PUOpUTeE-
TOB MUHHCTEpPCTBa KYJIBTYPBI, CIIOPTa U MOJOAEKH
I'py3un, «B 3TOM rogy ¢ecTruBanb U3MEHUT CBOH Hop-
Mar ¥ BpeMeHHo nepeenet B Toumucm» [16, c. 12].

Cpoku mpoBenieHust Ot ¢ 17 mo 22 OKTsA-
Ops. Ilpouutn 3aruiaHUpPOBaHHBIE KOHLEPTHI M Ma-
cTep-Kkiaccel. Macrtep-kinacesl nmpoBoauiau O. Bup-
canmamse, X. KokowamBmin, A. bapaHoB (Ckpurmka),
A. PynuH (BHONIOHYETh U KaMepHBIN aHcamOI1b). KoH-
LEePTHl TPOXOAWIH B 3anax TOMIMCCKON KoHCcepBaTo-
puu umenn B. Capampkumsrim. Ha 3axmoauTe IbHOM
KOHIIEpTEe 22 OKTSAOps Mpo3Bydano Tpuo YaifkoBCcKo-
ro op. 50 u Tpuo Mouapra G-dur K 564 B ucnonue-
Huu O. Bupcananze, A. bapanosa u A. Pyauna.

B 2022 rogy ormeuanocs 80-nmetue co IHS
poxaenust Onuco KonctantuHoBHBL. ThICSYM TI0ACH
TTO3IPaBIIIH €¢ C To0mteeM. TemaBckoMmy (hecTHBAITIO
ucnonHuiocs 38 jet. KoHuepTsl NpoXoauau B ropo-
ne TemaBu, Kak U mpexne, B 3aie TeraBckoro apa-
Marhydeckoro tearpa. b nponoikensl «becenb
0 My3blke» B TemaBCKOM HCTOpHYECKOM My3ee. B
KOHIIEPTax U MacTep-Kiaccax MPHUHSIN MpUITIallieH-
uele ckpunadn Cremna Yen, Tumoru Yoit u Auapeit
bapanos, Buononuenuctel Anekceit lllaapun, Anek-
cauap Pynun u Anexcannp Pamm.

IIpo3ByuaBIInEe KOHLEPTHI U1l CKpUNKU bpamca
u berxoBena, BuonoHuYenbHBIE KOHLEPTHI lllymana
u JIBopkaka, ¢poprenuanusiii konnept lonena Nel
CTaJM He3a0BIBaEeMBIMU JJIs Ciaymiareneil TemaBcko-
ro (heCTUBAIIA.

B 2023 roay manupyetcs nposeneHue Tenas-
ckoro ¢ectuBains ¢ 23 mo 30 centsadps. PectuBanp
Oyznet mocBsieH 140-1eTuto co THS poKIAeHUS AHa-
cracun Bupcananse.
(xax u mpexe) Oynet pykoBonuTs A. Llykepman.

Takum oOpa3oM, MBI BHAUM, YTO KYJIBTYp-
HO-TIPOCBETHUTEJbCKAsE padoTa, IPOBOIUMAs HA MEXK-
IYHapOIOHbIX (pecTUBaANIIX KAMEPHOH My3bIKH B FOPO-
ne TenaBu, mpoBOIMTCS Ha BeICOYaiiiieM npodeccu-
OHAJIbHOM YPOBHE.

@DecTUBaIbHBIM  OPKECTPOB
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B decruBansx npuHUMAOT yyacTUe BCEMUPHO
M3BECTHBIE MY3BIKaHTEHI, SIBIIAA c000#1 0Opaserr Kiiac-
CHUYECKOT'0 UCKYCCTBA.

Henb3s HE OTMETUTH NENAaroruyecKyto MUCCHUIO
TenmaBckux QectuBaneii, He3a0bBIBACMBIME JIJIST CITY-
HIaTesiel cTajau MacTep-KiIacchl U CEMUHApBI, IPOBO-
JUMBbIe Ha (pecTUBAIIAX.

ITo ompenenenuto H. Ilepensmana, ¢decTtrBaib
MOKHO CUUTATh «BOCHHUTATEIbHO-I1E1aTOTHUYECKUM.
OnHoll u3 1menedt mpoBeneHus (ecTuBanel ObLIO
OKa3aHWe BIUSHUS Ha Pa3BUTHE MY3bIKAIbHOW KYIIb-
Typsl ['py3un (KaBkasckoro permona). Bosnukmme
B CBSI3U C OTHM TaKue 3aJadd, KaK MOIMyIApH3amus
KJIACCUYECKOW MY3bIKH, IOBBIIIEHUE Mpodeccro-
HQJIBHOTO YPOBHS MY3BIKAHTOB, OTKPBITHE HOBBIX
uMeH. MBI MOXKEM KOHCTAaTHpPOBaTh, UYTO 3a/la4l ATH
ObUIN BBIIIOIIHEHBI, a 1I€JIb JOCTUTHYTA.

ConpyxecTBO MY3bIKaHTOB Pa3HBIX CTPaH, BO3-
HUKammee Ha (ecThBaje B MEPUOJ] MX COTBOpYE-
CTBa, oboramaer MUPOBOE My3BIKaJIbHOE HCKYCCTBO.

ITpumeuannus
Bupcananze 3. UnTepsrio 26 saBaps 2023 roga B
Mockge (13 nuaHOoTO apxuBa A. KanpuHa).
2 B Kyxmo B 3T0 BpeMmsi otMmedaics 15-meTHuit
100mteit pecTuBas KaMEpPHON MY3bIKH.
3 BuHorpaaHas J103a BOCIPUHUMAETCS] KAK CHMBOJ
CUACTIIMBOM KM3HU M N300MIIHSL.
4 PAIIO — paiioHHOE
o0beuHEHNE
> JleBun A. MnTepBbto 3 aBrycra 2022 (M3 JIMYHOTO
apxuBa Kampuna A. J1.).
6 ApamXupoBKy KarnpucoB [laraHuHu 1715 KBapTeTa

caenan ®. benyrun).
S

1

arpapHO-TIPOMBIIIUIEHHOE

C 2000 roma B MockBe €XEromHO TpPOBOAUTCA
MockoBckuit MexTyHapOmHbBIH My3bIKaJIbHBIN (e-
ctuBanb «Ilocesmenue Onery Karany».
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MPABUJIA PACCMOTPEHUS U ITYBIIUKALIUU CTATEN

PenakuMOHHBI COBET IPMHMMAaET Ha pacCCMOTpeHYe OPUTMHAIbHbIE, PaHee HeONyOIKOBaHHbIE CTATh, B KOTOPBIX COGIIOfeHa TOUHOCTD ITPYU
LMUTUPOBAHUY U YKA3aHUY VICTOUYHMKA IIPY YIIOMMHAHUY PabOT JPYTUX aBTOPOB.

Marepuan MOXeT GbITb OTKJIOHEH /10 PeLleH3MPOBaHMsI B CJIyuyae HeCOOTBETCTBMSI TeMaTKYM IPOQWIIIO XXypHala, HeJOCTATOYHOr0 06'beMa CTa-
TbU, MPEICTABAEHHOI AJISI My6IMKaLY ¥ HeCOGMIOfeHMsI TPaBuI 0pOopMIIeHN S, 8 TAK)XEe HAIMUMS B PYKOMMCH HEITPABOMEPHBIX 3aMMCTBOBA-
HUIA.

Bce cTaTbu poBepsitoTcs B mporpamMmme Antiplagiat ReportViewer. AGconoTHasi OpUTMHAIBHOCTb TEKCTA CTAThY JOJIKHA COCTABJISATh HE MeHee
80 %.

Pepakums NpuaepKMBaeTCsl JBOMHOTO «CJIENOro» aHOHMMHOIO TUIIA pelieH3MpoBaHus. Bece cTaThy, nocrynamoiiye Ajasi my6aMkanmumu B Xyp-
Haje, MO/iBepPraloTcs peleH3XPOBaHNIO He3aBUCUMBIMM 3KCIIepTaMy. PelleH3eHThI SIBSIOTCS ClelManucTaMy 110 TeMaTUKe pelleH3MpyeMbIX

MaTepuaoB ¥ MMeIOT My6IMKALUY [I0 TEMaTHKe PelieH3MPYeMOit CTaTby B TeUeHMe MOCIeHIUX 3 JIeT.

Tpe6GoBaHMS K PYKOIIUCSM CTaTel, 3asiBI€HHBIX K IyGIMKaLUM B JKypHase:
Jl1s1 aBTOPOB CTaTeil — acIMpPaHTOB U COMCKATEJ el yUeHOI CTeNeHy KaHAUAATa HayK — 06'beM pyKomuceit He qoJikeH npesbimats 15000 nevat-
HBIX 3HaKOB (C po6enamu), sl KAHIUIATOB U JOKTOPOB HayK — 20000 neyaTHbIX 3HAKOB (C mpobesamu). OGNt 06eM HOTHBIX IPUMEPOB U
WJITIOCTPAIIMIi B TEKCTE BKJIIOUAETCS B COOTBETCTBYIOIINI HalleYuaTaHHOMY TEKCTY IMMUT o6bema 15000/20000 rmeyaTHbIX 3HAKOB (C Tpobesia-
MU).
K pykonucu npunazaromcs cnedyroujue 0oKymMeHmbyl:
1) 0T3bIB HAYYHOTO PyKOBOAMTEJS (IJIs1 aCIMPAHTOB M COMCKATeIeit);
2) peLieH3MsI Ha CTAaTbhIO, B KOTOPOJi JaHa XapaKTePUCTIKa HOBU3HBI Pa6OTHI, OIIpeiesIeHO KaYeCTBO pPellleHNs II0CTaBIeHHbBIX ITPo6JieM;
3) BBIMMCKA M3 IIPOTOKOJIA PellIeHNsI COOTBETCTBYIONIET0 CTPYKTYPHOTO MoApasaeaeHust (kabeapel, OTAeNA U T. II.).
TeKCT CTaThy NOJ/KEH GbITh TLIATEIbHO BhIBEPEH ¥ OTPeLaKTHPOBAaH aBTOPOM. CTaThy C OlleyaTKaMy M rpaMMaTUYeCcKMMY OIIMOGKaMy He pac-
CMaTpMBAIOTCS. PyKOMMCY NPUMHMMAIOTCS B [IeYaTHOM U 3JIeKTPOHHOM BapMaHTaX B BUE OJHOTO TEKCTOBOrO daiina.
Cmpykmypa npedocmasJjisiemozo 6 pedakyuio mekcmosozo ¢atina
1. Tum cTaThy — Hay4YHas CTaThs, 0630pPHAS CTAThsl, PelaKI[MOHHAS CTAaThsl, JUCKYCCUOHHAS CTAThsI, IEPCOHANINY, PEIaKTOPCKas 3aMeTKa, pe-
LleH3MsI Ha KHUTY, pelleH3ysI Ha CTaThI0, CIIeKTaK/Ib U T. I1., KPaTKOe COObIeHue.
2. IHeKc yHMUBepCabHO fgecsiTuYHOM Knaccudukauuu (YIK).
3. damunus, MMs, 0OTYECTBO aBTOPA (ABTOPOB) (IIOJTHOCTHIO) HA PYCCKOM.
4. CBepmenus 06 aBTope (aBTOpPax): Ha3BaHMe OPTaHU3AL UM (YUPEXKAEHNS), ee MoipasaeeHys, Iae paboTaeT UM YYUTCS aBTOP (TOPOX, U CTpa-
Ha), MUMeits aBTopa, orcid id.
5. Ha3zpaHMe cTaTby CTPOUHBIMY GyKBaMM (IUPUGT: KUPHBIIT; BBIpaBHUBAaHUE: 10 LIEHTPY)
6. AHHOTaIMs CTaTby Ha PYCCKOM sI3bIKe, OTpakalolllasl akTyaJbHOCTb, LieJib, MaTepyabl UCCAeNOBaHMSI, eT0 Pe3yabTaThl ¥ BbIBOJbI, COOTBET-
CTBYIOIIAs COepskaHmio paboTel. 06beM TeKCTa aHHOTALIMM TOJIKEeH cocTaBasITh 150-200 cioB.
7. KnroueBble cjioBa — OT 5 10 8, oTpaskalolye OCHOBHOE COJiep>KaHMe CTaThy, ee peJMeTHY0, TepMMHOJIOrM4YecKkyo 061acTb. He MCIONB3YIOT
06061IeHHbIe ¥ MHOTO3HaUYHbIE CJIOBa, & TAK)KE CJIOBOCOUETAHMSI, COLePsKalllyie TPUYACTHbIE 000POTHI
8. CBeneHMs 06 MCTOUHMKE GDMHAHCUPOBAHUS CTATHYU
9. Tum cTaTby Ha aHIJIUIICKOM SI3BIKE.
10. ®amunns, uMs, 0OTYECTBO aBTOpa (ABTOPOB) (TIOJTHOCTHIO) Ha aHIVIMIACKOM.
11. CBemeHus 06 aBTOpe (aBTOpax): HA3BaHMe OpraHu3anum (YUpPeXIeHMs), ee MoApasaeeHus, rae paboTaeT Uin yIYUTCs aBTop (TOPOJ U CTpa-
Ha) (Ha aHIVIMIICKOM sI3bIKe), MMeIiT aBTOpa, orcid id.
12. HasBaHue CTaThbU CTPOYHBIMM GYKBaMM (LIPUQT: KU PHbIN; BBIpaBHUBAHME: 10 LIEHTPY) Ha aHIJIMIAICKOM SI3bIKE.
13. AHHOTALMS CTAaThy HA @HIVIMICKOM SI3bIKe, OTpaskalomiasi akTyaabHOCTD, IleJIb, MaTepyaJibl MCCAeJOBaHM s, er0 pe3yabTaThl U BEIBOJbI, COOT-
BETCTBYIOIIAS COEePXKaHUI0 Pa6oThl. O6'beM TeKCTa aHHOTALIMY LOJIKEH coCcTaBasiTh 150-200 ciios.
14. KiroueBble c10Ba Ha aHIVIMIICKOM — OT 5 10 8.
15. CBemenust 06 ucTouHMKe GMHAHCYPOBAHMS CTAThU (HAa AHTIMIICKOM SI3bIKE).
16. TekcT cTaTbu.
17. llpumeuaHus.
18. CriMcoK MCTOYHMKOB. Bubanorpaduyeckue 3anyucu B nepeyHe UCI0Ab30BaHHO IMTePaTyPbl HYMEPYIOT ¥ PACIIONAraloT B OPSAKE IUTUPO-
BaHMS UICTOUYHUKOB B TekcTe cTaTby (1o TOCT P 7.0.5-2008).
19. References (o cranmapty "Harvard").
20. udopmanyus 06 aBTope (aBTOpax): yueHble CTeIeHb U 3BaHMe Ha PYCCKOM U aHIJIMIICKOM SI3bIKaX.
21. B KOHIIe TEKCTa YKa3bIBAETCSI KOJIMYECTBO HEOGXOIMMBIX 9K3€MIUISIPOB XypHaIa U Croco6 JOCTaBKY (MOUTOBBIM OTIIPaBJIEHUEM (B 3TOM

Cy4yae YKas3blBaeTCs TIOYTOBBIN afpec ¢ I/IHZ[eKCOM), CaMOBBIBO30OM).

PyKONUCH U COMPOBOAMUTENbHBIE JOKYMEHTHI B 3JIeKTPOHHOM BapyaHTe HaIIPaBJSIOTCS M0 aApecy 3JIeKTPOHHOI MOYUTHI:
nngk.izdaniya@yandex.ru
[TeyaTHBI/ BapMaHT PyKOMMCY O MMUCHIBAETCSI aBTOPOM (aBTOpaMM),
YyKa3bIBaeTCs 4aTa M BMECTe C COIPOBOAUTENbHBIMM JOKYMEHTaMM OTIIPABJISIeTCs B peakLIMIo 110 aipecy:
Hukeropoackas rocysapcTBeHHasi KOHcepBaTopust uMm. M. U. I'nunku,
U3JaTeNbCKUI OTAe.
603950, Hu>xamit HoBropop, I'CII-30, yi. IInckyHoBa, a. 40



