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ITPOBJIEMBI TEOPUU Y UCTOPUU MY 3BIKU
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«MHe Hy>KeH nepBopa3PsAHbIN OPraHuCT».
K Bonpocy o posin oprana B Bocsmoii cumponun MaJiepa

KpusBuukas Esrenus {laBugoBHa
MockoBckas rocygapcTBeHHast koHcepBaropus uM. 11. M. HaiikoBckoro,
Mockaa, Poccus
E-mail: krivits@mail.ru, ORCID: https://orcid.org/0000-0002-6080-2481

Annomayusa. Bocemas cumdonns Masiepa — OIHO U3 CaMBbIX MOIYJISIPHBIX COYMHEHHN KOMITO3UTOPA: B CHITY HO-
BU3HBI ()OPMBI, HICHHOTO COAEPKaHMS, KOMIMYECTBEHHOTO COCTaBa (HECTy4aiHO elle O MPEeMbEPhI OHA MOIYdIHIa MPo-
3BuIIe «CHMQOHUS THICSIUYM YYaCTHUKOBY»). BocbMast cuM(OHMST HEOMHOKPATHO M3ydanach — B KOHTEKCTE BCETO CHM-
(onnzma Manepa 1 Kak caMOCTOSITENILHBIH oryc. B TaHHOI cTaThe MpeiiokeH OpUTHHAIIBHBIN Pakypc — B3MISHYTh Ha
crennpUKy MCIIOIb30BAaHHUS KOMIIO3UTOPOM OpraHa B COCTaBe CUM(OHHYECKOTO OpKeCcTpa. A Tak)Ke MOMYTHO YTOYHUTh
HEKOTOpBIE MHTEPECHBIC JIeTaJIM IPEMbEPHOTO HCIOJIHEHHSI ITOTO BO BCEX CMBICIAX KYJIBTOBOI'O COYMHEHHs. ABTOPY
MTOKa3aJI0Ch YMECTHBIM CPaBHUTD MTAPTUH OpTraHa U (PUCTAPMOHUH ¥ HAWTH 00BSICHEHNE BKIIIOUCHHS 3THX HHCTPYMEHTOB
B HAPTUTYDY.

Knroueswie crnosa: Bocbmas cumdonust, ['ycras Manep, opras, gpucrapmonus, Volle Werk

/na yumuposanusa: Kpusuinxas E. J[. «MHe HyXeH nepBopa3psiHbli opraHuct». K Bompocy o poinu opraHa
B Bocemoii cumdonun Manepa // Axmyanvhvie npobiemsl sbicuieco my3vikanioHo2o oopazosanus. 2025. Ne 2. (77).
C. 8-16. http://doi.org/10.26086/NK.2025.77.2.007

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

“I need a first-class organist”. On the role of the organ in Mahler’s Eighth Symphony

Krivitskaya Evgeniya D.
Tchaikovsky Moscow State Conservatory,
Moscow, Russia
E-mail: krivits@mail.ru, ORCID: https://orcid.org/0000-0002-6080-2481

Abstract. Mahler’s Eighth Symphony is one of the composer’s most popular works: due to its novelty of form, ideo-
logical content, and quantitative composition (it is no coincidence that even before the premiere it was nicknamed “Sym-
phony of a Thousand”), the Eighth Symphony has been studied many times — in the context of Mahler’s entire oeuvre
and as an independent opus. This article offers an original perspective — to look at the specifics of the composer’s use
of the organ as part of a symphony orchestra. And also, along the way, to clarify some interesting details of the premiere
performance of this cult work in every sense. The author also considered it appropriate to compare the parts of the organ
and harmonium and find an explanation for the inclusion of these instruments in the score.

Keywords: Eighth Symphony, Gustav Mahler, organ, harmonium, Volle Werk

For citation: Krivitskaya E. D. “I need a first-class organist”. On the role of the organ in Mahler’s Eighth Symphony.
Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2025; 2(77);
8—16 (In Russ.). http://doi.org/10.26086/NK.2025.77.2.007

B 2025 rogy ucnonusercs 165 ner co mus
poxaenusi I'ycraa Manepa u 115 et ¢ MomeH-
Ta MHPOBOM TIPEMBEPHI €ro CaMoro TPaHIHO3HOTO
onyca — Cum¢ponnu Ne 8. HecmoTps Ha conuanyro
BPEMEHHYIO TUCTAHIINIO, UCCIEI0OBAHNE TBOPUYECTBA
KOMITO3UTOpPAa MHTEHCHUBHO TPOIOIDKAETCS — OCTa-
I0TCS MaJIOU3y4€HHBIE ACNEKThl, BOIIPOCHI, HE MpH-
BJIEKABIIIHE MPHUCTAJIHLHOTO BHUMAHHUS MY3BIKOBEOB
niH TpeOyroIre HOBOTO OCMBICIICHHSI.

K Takum MOMEHTaM OTHOCHTCSI, Ha HAIll B3IVIAL,
¢axT BritoueHus naptuu oprana B Cumdonnto Ne 8.
Hackombko Manep ObIT CBSI3aH C 3THM HHCTPYMEH-

© Kpupunkas E. /1., 2025

TOM, BOOOLIIE C OPraHHOM KyJIBTYpO# CBOEro BpeMe-
HU, KaKylo (pyHKIHIO TOPYYHJI OpraHy B OPKECTPO-
Bo# TKaHU CumMdonnn Ne 87

Haunem co cBunmerensctBa camoro Marepa.
B nceme G6apony Anonbdy ¢on yun iy [mnb3a o
BcrioMuHa: «CBOM TEpBbIe MY3bIKaJIbHBIC OIBITHI
sI OCYILECTBHJI MOJ PYKOBOJACTBOM COOOPHOTO Opra-
HHUCTa MOETO POTHOTO TOpoJa, THE sl B TO KE BpeMs
roceran rumuasuio» [ 1, ¢. 39].

Peus uger o xoctene CB. Makosa B Murmase
(MUrmay) — rmaBHOM Xpame ropoga. ITO OTpPOM-
Hasl, TOTHYECKas TpexHedHas IEePKOBb C JBYyMs



YeTBIPEXTPaHHBIMH OalTHSAMU HaJ (acagoM CTpo-
HMJIaCh HECKOJILKO CTOJIETHUM, HaumHas ¢ 1243 rona.
B 1702 rony x ceBepHO#l cTeHe IEepKBU Oblia Mpu-
cTpoeHa OapoyHasi 4acoBHsI B ()OpME BOCHMHIPaH-
HUKa,
B 1898—1906 romy 11epkoBb ObIT OOHOBIIEHA ¥ TTOTY-
YuIIa cBOM HeoroTuueckuit 00uk. Jlo cux mop B Hel
HaXOJSITCsl IBa OpraHa B cTujie 0apOKKO, IOCTPOEH-
Hble B 1740 rony [2]. Ux dacaas! ykpaiieHbl 00b-
HIMMHA ¥ MaJbIMA (UTYpaMH aHTEJOB, UTPAIOLINX

noceswmeHHas [lpecearoir Jleee Mapuu,

Ha MY3BIKaJIbHBIX HHCTpyMeHTax (Puc. I, Puc. la).
XoTsi B cBOEHM My3blke Manep Jullb JBaXAbl
BKJIIOYaeT Oprad B MapTUTypbl — B ¢puHan Cumdo-
Hun Ne 2 u B Cumdonnro Ne 8, HO 3ByKH HHCTPYMEH-
Ta, €r0 aKKOMIIAHEMEHT KaTOJIMYECKUM IECHOICHH-

Puc. 1. Kocten Cs. Makosa
lll. 1. Church of St. Jacob

XeHe Takoil opranuct? Ecnu HeT, To yTo aymaete Brl
o ltpyse u3 Jlelinuura? U ects a1 y Hero Bpems
B utore?» [1, c. 686].

B npumeyaHnu K MUCbMY pPEeIaKTOPhI MyOnHKa-
UM YKa3bIBAIOT, YTO «BO3MOKHO, UMEETCS B BHJLY
3HAMEHUTBIN JIEUMIIUTCKUA OPTaHUCT, KAHTOP 1LIepPK-
Bu cB. oMbl Kapn HltpayGe» [1, c. 688]. Yomuna-
HHUE OPraHuCTa, KOTOPBIH OBLI MPOMAaraHIuCTOM MY-
3piku Moranna baxa m Maxkca Perepa [3], oganm u3
BEJIMYANHIINX BUPTYO30B CBOETO BPEMEHH, — CEPbE3-
HO€ CBUJIETENILCTBO MOrPYKEHHOCTH Majepa U B 3Ty
cdepy eBpONeNHCKOro My3bIKaJIbHOI'O HCKYCCTBA.

W3 adumm npembepsr Bockmoit cumdonnu, ko-
Topasi cocrosuiack B Mionxene 12 u 13 ceHTsOps
1910 roma, MBI 3HaeM WM OpraHUCTa — OHO OBLIO
BBIHECEHO OTAEIBHOM CTPOKOM MOCIIE BCEX COIMUCTOB-
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sIM OH CTIBIIIAJT C JACTCTBA. 3aTeM, KOTJa OH YUHIICA
B Bene, ob0maicst ¢ Aatonom bpykaepom, 'ancom
PoTTOM — HE TONBKO KOMIIOBUTOpPAMH, HO U JeH-
CTBYIOLIUMH OPraHUCTaMU, — OH MOT C(HOpPMHUPO-
BaTh COOCTBEHHBIC BKYCOBBIC TIPEAMTOYTEHUS U TIPE-
CTaBJICHUS 00 UCKYCCTBE UIPe Ha OpraHe.

B sTOM KOHTEKCTE CUMITOMATUYHOW BBITVISLAUT
(hpaza U3 mUChEMa OpraHu3aToOPy MpeMbepbl BochMmoii
cumbponnn Ommino ['yrMaHy, HamMCaHHOTO B KOHIIE
Mmast 1910 rona: «Kro Oyner urpars Ha oprane? O0-
parai BHIMaHHE, YTO I TOW MapTHH MHE HYKCH
nepBopa3psiaHbiil aptuct! M oH JOMKEH SIBUTHCA
B MIOHXEH K HIOHBCKUM pPEreTUIusM (1o KpaiHe
Mepe K mocieqHuM 4-m). Tak 9To HUKaK HE MOKE
19 utons, ecnu oH uHOropoaHuil. — Ecthb 11 B Mion-

Puc. 1a. OpraH B koctene Ce. MakoBa
lll. 1a. The organ at church of St. Jacob

BOKAJIUCTOB, YTO TAKXKe IOTYEPKUBAET CEPhE3HOE OT-
HolleHne Majepa K pojiu opraHa B 3TOH MapTUTYype.
WM cran Anonb Xemmenb, OpraHUCT MIOHXEHCKOH
JoTepaHcKol nepksu CB. Mapka.

W3 OTKpPBITBIX HMCTOYHHKOB HE YAAJOCh Y3HaTh
noapobHOCTH ero Omorpaduu, KpoMe Jar KU3HU: OH
ponmics B 1868 roxy, ymep — B 1946. C Manepom onn
YK€ TBOPUECKH MepeceKaIrch B MOMEHT UCTIOTHEHUS
Cumdonun Ne 2 B Tonxamne B Mionxene, 20 okTs0ps
1900 roma [4], tme Anonbd Xemrienp UCTIONHSIT map-
THIO OpraHa B puHasie COUNHEHHUSI.

Huxro paHee He 3agaBajcsi BOIPOCOM, Kakoul
OpraH y4acTBOBaJl B TOM NPEMbEPHOM HCIIOIHEHUH
Bocemoii cumdonnn B Neue Musik-Festhalle (Ho-
BOM (heCTHBAIILHOM 3ajie) B MIOHXEHE — OTPOMHOM
BBICTaBOUHOM mnaBuwiboHe Ha 3000 mect, moctpo-
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eHHoM B 1906 ronmy sl MPOMBIIIJIEHHBIX SPMapoK.
«OrpomHast TI0Mab, BEICOYSHHBIE TTOTOJIKH — BCE
9TO pa3pyliajo TPATUIMOHHBIE TPEICTaBICHUS 00
ApPXUTEKType KJIACCMYECKOro KOHIIEPTHOIO 3aja
¥ OJTHOBPEMEHHO CO3/1aBaji0 MMPOCTPAHCTBO JIST IKC-
MEepUMEHTA. 3a IPOCKTUPOBAHUE U OTIEIKY OTBEYAI
apxutexkrop Bunbrensm bepu BMecTe co cBouMHU
xoieramu ['abpmanem don 3arimiem, Makcom JIut-
TMaHoOM U OpaTbsiMu Pay. C TOUKM 3peHHs aKyCTUKU

COOPY)KEHHE COOTBETCTBOBAJIO BBICOKHM CTaHAap-
TaMm, MOATOMY ['yTMaH peumns, 4To 3TO XOPOIUMH
BapuaHT. K coxanennro, Neue Musik-Festhalle Tak
U HE CcTajJ HACTOALIMM XpaMoOM MCKyccTBa. B Hamm
JTHU 37IeCh pacrionaraercs ¢pumman Hemernkoro mysest
TpaHcnopTay [5].

CBoero cralOHapHOTO HMHCTPYMEHTa TaM, KO-
HeuHO, He Ob110. CKOpee BCero, Tyna MPUBE3ITH TOIBKO
YTO NMOCTPOCHHBIH HHCTPYMEHT pupMbl Maerz & Sohn

Puc. 2. Abmwia npembepbl BocbMoii cumdonmumn Manepa. 1910
Ill. 2. Poster for the premiere of the Eighth Symphony. 1910
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Nachf. Albert Schonle Miinchen (nmeHHO OHa ObLTa
yKka3aHa Ha auiie — cM. puc. 2), KOTOPBIH MOTOM
OBLT yCTAHOBIICH B OTHOW M3 MIOHXCHCKHX TIEPKBEH.
dupma Maerz & Sohn Nachf Obuta ocHOoBaHa
B Mronxene Makcom Mepuem (1812—1879) okoino
1844 toma. Ero oternr Konpaag Mepir Takke CTPOWII
OpraHbl, HO CbIH pacIIMpUi OU3HEC, TOCTABIISS Op-
ra"sl ¥ 3a npenensl ropoaa. [Ipomomkarenem nena
cemeitnoit ¢upmer cranm ®dpannm bopxkmac Mepi
(1848-1910), mpuemnubIii cbiH Makca Mepra, u Ha-
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3BaHME €€ CTaI0 BBIMIAAETh Kak Max Maerz & Sohn,
Inh. F. B. Maerz. Ilox pykoBoactBom ®paniia Mep-
1na ObU10 mocTpoeHo okoio 500 opraHoB, mpuyeMm
tonbko 60 — nis uepkseit Mronxena [6]. o xo-
HEIl )KU3HU OH CHITBHO Ootient u B 1909 roay nepenai
nena npueMHUKy — Anboepty Lénmu. Tak ¢upma
W3MEHUJA Ha3BaHUE B TPEeTUH pa3, ctaB Maerz &
Sohn Nachf. Albert Schonle [7]. Bee atu natupos-
KU TIO3BOJISIIOT CY3UTHh KPYT IOHUCKOB — CYIS IO
BCEMY JJIsl TOTOBSIIEHCS TPAHIUO3HOH MpEeMbEpPbI



Bocbmoii Manepa ¢upma mpenocTaBmiia TOJIBKO
YTO NOCTPOCHHBIM OPraH, KOTOPBIM MOciae KOHUEP-
TOB pa3o0panu u yctaHOBMWIM B 1iepkBH CB. [leTpa
B Miouxene. Tonpko Tam B 1910 rogy mosiBUiICS HO-
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BBIIf HHCTPYMEHT MacTepa Anboepra [LEnnu u moa-
XOAMBIIHMH M0 TEXHUYECKUM XapaKTEPUCTUKAM IS
JIOCTAaTOYHO BUPTYO3HBIX 3aaad, KOTopble Maiep
CTaBUJI [1€pe]] OPraHUCTOM — UHCTPYMEHT LIEPKBU

Mpumep 1. Bocbmas cumpoHus Manepa. Hawano
Exemple 1. The Eight Symphony of Mahler. The beginning

Allegro impetuoso.
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Cs. llerpa umen Tpu MaHyasa, HOKHYIO KjaBHATy-
py, 54 peructpa.

B Bocemoii cumdonnn ['ycraBa Masepa opran
UTpaeT 3HAYUTENIbHYI0, HO HE BCErna OYEBHIHYIO
poinb. OH HCTOJIB3YETCs HE KaK COJIbHBII MHCTPYMEHT,
a Kak 4acTb OIPOMHOIO OPKECTPOBOTO U XOPOBOI'O
KOMITIEKCa, TOOABIISIS MAcIITad, BETMINE U JyXOBHOE
U3MEpPEHHE K My3bIKaJIbHOMY NONIOTHY. Opras ycwin-
BacT TOPKECTBEHHOCTh U MHCTHYECKYI0 atMocdepy,
0COOEHHO B KyJbMHUHAIIMOHHBIX MOMEHTAX.
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VIMeHHO ¢ ero MOIIHOTO BO3IVIaca HauMHAeTCs
nepBas 9acTh CUM()OHUH — MH-0EMOIIFHOE Maskop-
HOE TpEe3By4YHe MOAXBATHIBAET XOP, KaK eCiIH Obl 3TO
MIPOUCXOAMIIO BO BpeMs Oorocimykenus (IIpumep 1).

OTMeTHM, TTIOXKAITYH, TOIBKO eIle OANH HeOOIb-
IO 3Mu301, TAe Manep NUIIeT aKKOpAbI B MapTUH
oprana, 3BydYalue SpPKO W TePOHYECKHU-TIOOETHO.
Xop B 3TOT MOMEHT cKaHupyeT TekcT: «U tak, To-
0ol BoguMBIe, MBI OencTBUi u3daBisiemcsy ([lpu-
Mmep 2).
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Mpumep 2. Bocbmas cumpoHus Manepa. Yactb 1
Example 2. The Eight symphony of Mabhler. Part 1

B4 - comqee  peo- thaws,

Manep nuddepeHnupyeT 3Bydanne oprana, uc-
MOJIB3YSl TO HEMEIKHEe OO0O3HaueHMs, TO Hepexons
Ha MTANBSHCKYIO TEPMHHOJIOTHIO, a OJMKE K KOH-
Iy — BBICTABIISIS TMHAMUYECKHE OTTEHKH U BUJIOYKH
(IIpumep 3).

B nannom mpumepe Manep BbICTaBiIsS€T ABOM-
Hoe ykazanme — Halbes Werke (momoBuHa peru-
CTpOB) U forte, a 3aTeM NEPEXOIUT K MEPBOHAYAIb-
Homy Volles Werk, uto coorBercTByeT nousituio Or-
gano Pleno.

Kenanne Manepa nonyduTs «I1epBOPA3PSIAHOTO
apTHCTa» OYEBHUTHO CBSI3aHO C TEM, UTO B PSJIE Clyda-
€B OH Hamucall IOBOJIBHO BUPTYO3HBIE TIACCAKH IS
napTuy HOT. [Ipu 3TOM BpsI M CITyIIaTeslb CMOXKET
UICHTH(QUIUPOBATH B OPKECTPOBOM 3BYHYaHUH TEMOP

ol il T

b i 4
W =is =____= iy ———=—H #E =
Trac - via,

==

e dmn-rrsE\I be -

opraHa — HH3Kasl TECCUTYypa NPHU3BaHA YIUIOTHUTH
win 6acel B XopoBo# maptuu (cM. [lpumep 4), nnn
YCHJIUTh JAYXOBBIE MHCTPYMEHTHI (cM. [Ipumepol Sa
u 5b).

Berpeuarorest B HOTalMu opraHa ¥ THIIWYHBIE
«OIIMOKU» KOMIIO3UTOPOB, KOTOPBIE CAMH HE SIBIISIIOT-
Csl OpraHucTaMu. Peub uaer o BHE3alHOM MOSBICHUN
HOT, BBIXOZSIIIMX 32 Jrana3oH. Kak n3BecTHO, HYKHSS
HOTa y oprana — C GoubI0ii okTaBel. OtHako Maep
WHOT/Ia 3aXOANT B KOHTPOKTaBy (/Ipumep 6).

Kcraru, ¢ TOYKM 3peHHs] «OPraHHOCTH» TaKOH
(bakTypbl, MOXHO C/IeNaTh peMapKy, 4To 3h(HeKT OK-
TABHOTO YJBOEHHS MOXET JIETKO JOCTUIaThbCs U ue-
pe3 omnpesneieHHyl0 KOMOMHALMIO PEruCTPOB BOCH-
MU, IIECTHAIIATH U TPHILATH ABYX (QyTOB, U MpHU

Mpumep 3. Bocbmas cumpoHus Manepa. Yactb 1
Example 3. The Eight symphony of Mahler. Part 1
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Mpumep 4. Bocbmas cumpoHus Manepa. Yactb 1
Example 4. The Eight symphony of Mabhler. Part 1
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Mpumep 6. Bocbmas cumpoHus Manepa. Yactb 1
Example 6. The Eight symphony of Mabhler. Part 1
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HaJMYUU CUCTEMBI «octave gravey (CrenuaabHOTO
MeXaHHM3Ma, KaK y opranoB ¢pupmbl «Kasaiie-Komib,
KOTOPBI aBTOMAaTHYCCKHWN yaBanBaeT (DakTypy Ha
OKTaBY HIKE) — BBIITUCHIBATh U UTPATh UMEHHO OK-
TaBbl HE 0053aTEIBHO.

B mudpax 196-197 Bo BTOpoit vactu Maep 1u-
mer Jonroe H B KOHTPOKTaBe B MAPTUU HOT, KOTOPOE
TaKXKe He CYIIECTBYET B Teccutype oprana (Ilpumep 7).

Heckonbko pa3z Manep npeanuchiBaeT cienarb
crescendo Ha TAHYIIEMCSI aKKOPJIe — MOXKHO TIpe/I-
MOJIOKUTh, YTO Y MHCTPYMEHTa, KOTOPBIA ObLI 3a-
JIEHCTBOBAH Ha MIpeMbepe, OBLT MEXaHU3M crescendo
(Bpy4HYtO, J00aBIsisi TPYMIBI PETUCTPOB, 3PPEKT
YCHJICHUS 3ByKa MOJIYYHIICS Obl pe3KUM, M TEXHOJIO-
TUYECKH TOTO JOOUTKCS cinoxHee) (IIpumep 8).

HHTepecHO OKOHYaHHE TIEPBOM YaCTH: OPKECTP
3BYUUT fortissimo, tutti, OpraH TSIHET MOIIHBIA TOHH-
YeCKUH aKKOp/, HO KOMITO3UTOP TPEAINUCHIBAET €T0

CHSTH Ha JIBE YETBEPTH paHEee, yUUTHIBAsI aKyCTHUE-
CKUI1 3pPeKT OpraHHOro OT3ByKa — YTOOBI OpraH
«HE BBIJIE3» U HE HAPYIIWI CTPOHMHOCTHU MOCIIETHETO
akxopaa (Ilpumep 9).

B maprutrype kpome opraHa ykazaHa eIe
(hucrapmMoHus (Ha HEW UTPACT OTIACITHHBIA HCIIOTHH-
TEJIb), YTO BBI3BIBACT IOHAYANIy OIPEICIICHHOE He-
JIOyMEHUE — 3a4eM OpaTh «II0JyOpraH», €ciid €CTh
MOJTHOIIEHHBI WHCTPYMEHT, CTIOCOOHBIH BBITTOTHUTH
JIFOOBIE 3aa4H.

W3BecTHBI pUMepHI, Koraa GucrapMoHus Gpury-
pHUpoBaia B MapTUTYpe KaK aHAJIOI OpPraHy — CKa-
xeMm, B «Mandpene» I1. W. YaiikoBckoro. Komrosu-
TOp XOTeJN MOTYEPKHYTh «IEPEXo» repos U3 3eMHO-
ro MHUpa B HEOECHBII, HO IOHUMAJI, YTO HAJIUIHUE Op-
raHa B IapTUTYPE MOXKET CTaTh CEPhE3HBIM IIPEIIST-
CTBHEM JIJIs1 YKOPEHEHHUSI HTON MY3bIKH B KOHLIEPTHOU
MIpaKTUKE. 3aJIbl C OpraHaMH TOTAA OBLITH PEIKOCTRIO,

Mpumep 7. Bocbmasa cumponua Manepa. Hactb 1
Example 7. The Eight symphony of Mahler. Part 1
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Mpumep 8. Bocbmas cumdboHus Manepa. Yactb 1
Example 8. The Eight symphony of Mahler. Part 1
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Mpumep 9. BocbMas cumdpoHua Manepa. Hactb 1. PuHan
Example 9. The Eight symphony of Mabhler. Part 1. Final
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a ¢ucrapMoHHIO, MOOMIILHBIA WHCTPYMEHT, MOYKHO
OBLIIO YCTAHOBHTH B JTFOOOM ITOMETICHHH.

Marnep co3HaTenbHO MPOTHUBOIIOCTABISIET (uc-
TapMOHUIO OpraHy, HO HC IO NPUHIMUITY ONIIO3UIHNN
«3eMHOe — HeOecHOoe». 3/ech aHTHTe3a KaXeTcs
CIIOKHEE: (PUCTapMOHHMS — 3TO TOJIOC CBATBHIX WIIH
HeOSCHBIX CYIIECTB (OTIICIFHUKOB, aHTENIOB, cepa-
(humoB), opran — Tirac boxwuit B €ro BceoxBaTHOM,
KOCMUYECKOM 3HaYCHUH.

EcTtb 1 TeMOpasbHbIE TPOTHBOIIOCTABIICHNUS, BETb
(hrcrapMoHUST OTIIMYACTCS OT opraHa Ooyiee «THyca-
BBIM» U «TPEMOJIMPYIOLMMY 3By4aHHeM. Majep ao-
BOJIGHO TIOZIPOOHO YKa3bIBaeT, KAKUE TEMOPBI HY>KHO
BKIIFOYaTh. Hampumep, camoe TmepBoe BCTYyIUICHHE

(ucrapmonnn — Bo Bropoii yactu B udpe 106. Ito
MTO3THIHBIN MOMeHT, TAe Mater Gloriosa (boromarepb
B CllaBe) ABIKETCS B Hebecax, M My3blka Oe3 CIOB
«pHUCYET» e BO3ZHECEHHE repenBamMu apdbl Ha GoHe
akkopaoB y pucrapmonnu (/Ipumep 10).

Marnep BHavaje MPOCHUT B3SITh «CaMblil craObIi
peructp» (Schwichstes Register), motom npesiara-
€T TIOMEHSTh €r0 Ha «TPEMOIHUPYIOUTHHA PETHCTPY,
a janee mepedTH Ha «0ojee CHIIbHBIC PErucTPhD»
(Stirkere Register). ducrapMoHHsS COMPOBOXKAACT
pa3BepHyTHIH (Pparment no uudpsr 176, roe Jlokrop
Mapuanyc oOpamaercsi ¢ npusbsiBoMm: «lloapiMure
K HEOy B3VIs1». 37ECh BHOBB BCTYIAET OpPraH — €ro
MSATKOE, HO Topaso 6oree 00LeMHOE 3BYIaHHE CO3/a-

Mpumep 10. BocbMmas cumdpoHus Manepa. Hactb 2
Example 10. The Eight symphony of Mahler. Part Il
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€T TAPMOHHYECKYIO «ITOJIOKKY», HaJl KOTOPOU TTapUT
comupyromuii TeHop. B mudpax 177-178 Manep npo-
MTMCHIBAET B MIAPTUH OpTraHa JIeTAbHBIE CMEHBI HIOAH-
coB: OT ff K pp (1 craBut pemapky: Echo) u manbure
MPOCHUT YUTH HA ppp W CMCHUThH PErucTpoBKy. Kasa-
TI0Ch OBI, aKyCTUYECKH BCE ATO U3 3aJ1a HE MPOCITYIIHU-
BAaeTCs, HO KOMIIO3UTOpP MPEICTaBIsUI cebe Haealb-
HBIA OajlaHC, IJie KaXkaasl JIMHHUS JOJDKHA Oblia ObITh
penbedHO TIpe/icTaBleHa U Heclia Obl OTpe/ieieHHOe
CeMaHTHYECKOoe 3HayeHue. MHTepecHo, YTo Halblie
(ucrapMOHUS U OpraH UrPAIOT MOIIEPEMEHHO, CJIOBHO
BCTyMast APYT C IPYTOM ¥ C YIaCTHUKAMH TOH CIICHBI
B qimasior. U Toneko B camom (unase (tudpa 219) oda
WHCTPYMEHTA OJJHOBPEMEHHO JIeprKaT TapMOHIYECKUE
TIe/IaJTH, TIOMOTasi CBOMMH BUOPALIUSIME CO3/IaTh TO Ca-
MO€ YYBCTBO T'DaHJIMO3HOIO JIMKOBAaHUSI BCEJICHHOM,
B KOTOPOM MBI CIIBIIIAM «HE YeJOBEYECKHE Tojoca,
a MMeCHHU TUTaHeT U COJIHII, BPAIAIOIINXCS B KOCMOCE»,
CcUM(OHUIO, «Pa3AIONIYIO PATOCTh.
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Annomayusa. B cratbe paccMaTpuBaeTcs KapTHHA MUPA B CKa309HON OTIepe HEMEIIKOTO KOMITO3UTOpa DHrenbp0epTa
Xymnepannka «l'enzens u I'perensy (1893), HanmcanHOM Ha CIOKET OTHOMMEHHOW HapOJHOW CKa3KH, aAalTHPOBAHHOM
A.Bertre Ju1s JOMAIIHET0 MY3bIKAJIbHOTO CIIEKTAKJIS.

CMBICIIOBOE MPOCTPAHCTBO OIephbl (POPMHUPYETCS IIPU MOMOIIH YeThipex Tornocos (o6po, 3o, [Jom, Jlec). B co-
BOKYIHOCTH OHM 00pa3ylOT CXEMaTHYHYIO KapTHHY MHpA, KOTOpas MO3BOJIAET OMPEAEIUTh MECTO U POJIb JIIOOOTO U3
nepcoHaxkei onepsl. Ocoboe MoNIoKEHNE B 3TOH cucTeMe 3aHuMaroT [ eH3ensb n I'peTens — OHM HAaXOAATCS B €€ LEHTPE
KaK TepOoH, IPUHAIEKAIINE KaXKIOMy 13 YeTHIPEX TOIIOCOB.

Onepa «I'enzens u ['perens» nMeer HeMaso 00IIEro ¢ My3bIKalbHBIM TearpoM P. Baruepa, BiausHue KOTOpOro Ha
3. XyMIepHKa TPYAHO NEPEOLCHUTh. DTO CXOICTBO OOHAPYKMBACTCS HA PA3JIMUHBIX YPOBHIX U IPOSIBISIETCS Kak
B [IOTHYECKOM, TaK U B MY3bIKaJIbHOM TEKCTe. B TO *e BpeMs B Mpou3BeeHNN XyMIEepANHKa 3aMETHO BIMSHHUE U He-
MEIIKOW POMAaHTHYECKOH Omephl, B YacTHOCTH — «BompHOTO cTpenka» K. Bebepa.

ABTOp NMPUXOJUT K BBIBOJY O TOM, YTO KapTHHA MHUpPa B CKa304HOU onepe «I'enzens u ['peress» popmupyercs u3 He-
CKOJIBKHX COCTABIISIIOIINX, B X YHCIIE — HapOJHas CKa3Ka C TUITM3UPOBAHHBIM CIOXKETOM U MePCOHAKAMU-PYHKIIHUIMH,
XPUCTHAHCKHE MOTHUBBI, 100aBJICHHbBIE aBTOPaMH, MU ooruueckast My3blkajibHas Apama Baruepa, BausHUe KOTOPOU Hc-
mbITasl XymnepanHK. KapTuna Mupa npejcrapieHa MapHbBIMHA TOMOCAMH, KOTOPBIE HAXOISAT CBOE OTPAKEHHE B MY3BIKE,
(bopMupys cUCTEMY YCTOMUMBBIX MY3bIKaJIbHO-BBIPA3UTEIBHBIX CPEICTB.

Knroueevie cnosa: O. Xymnepnuuk, «l'enzens u I'petenby, ckazouHas onepa, CKa30uHbIA CIOKET, TOIOC

Ana yumuposanusa: Jpsuxoa M. A. Kaptuna mupa cka3ounoil omepsl D. Xymmnepaunka «lensens u I'perens»
/I AkmyanvHble npobrembl evicuieco Mysvikaibho2o oopazosanus. 2025. Ne 2 (77). C. 17-25. http://doi.org/10.26086/
NK.2025.77.2.003

Original article
The world of E. Humperdinck’s fairy tale opera “Hansel and Gretel”

Dyachkova Marina A.

Glinka Nizhny Novgorod State Conservatoire,

Nizhny Novgorod, Russia
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Abstract. The article examines the features of the worldview of the fairy-tale opera “Hansel and Gretel” (1893) by
the German composer Engelbert Humperdinck. It was based on the folk tale of the same name, adapted by A. Wette for
a home musical performance.

The semantic space of the opera is formed through four topoi (Good, Evil, Home, Forest). Collectively, they create
a schematic picture of the world that allows for determining the place and role of any character in the opera. Hénsel and
Gretel occupy a special position within this system — they are at its center as heroes belonging to each of the four topoi.

Opera “Hénsel und Gretel” shares much in common with the musical theater of R. Wagner, whose influence on
E. Humperdinck is difficult to overestimate. This similarity is found on various levels and manifests itself in both the po-
etic and musical text. At the same time, the influence of German Romantic opera, particularly C. Weber’s Der Freischiitz
(The Freeshooter), is also noticeable in Humperdinck’s work.

The author concludes that the world picture in the fairy-tale opera Hénsel und Gretel is formed from several compo-
nents, including: the folk tale with its typified plot and function characters; the Christian motifs added by the authors; and
the mythological musikdrama of Wagner, whose influence Humperdinck experienced. This world picture is represented
by paired, opposing topoi, which find their reflection in the music, forming a system of stable musical-expressive means.

Keywords: E. Humperdinck, “Hansel and Gretel”, fairy tale opera, fairy tale plot, topos

For citation: Dyachkova M. A. The world of E. Humperdinck’s fairy tale opera “Hansel and Gretel”. Aktualnye prob-
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B xonne XIX — nauame XX CTOJETUSI MHOTHE
aBCTPO-HEMEIIKHE OTEpHbIE KOMIO3UTOPHI oOparia-
IOTCS K CKa3049HBIM crokeTam. OqHUM U3 Hawmbosee
U3BECTHBIX MO MPABy CUUTACTCS HEMEIKUH KOMIIO-
3utop DHrenpbept Xymnepansk (1854-1921), aBrop
onepsl «l'enzenp u I'perenp» Mo MOTHBAM OJHOU-
MEHHOM cka3ku OparbeB [puvm. OOparieHue K 3To-
My IPOU3BEACHHUIO HECIYyYallHO — OHO SIBJISIETCA
OJTHM M3 HauOoJiee M3BECTHBIX MPUMEPOB aBCTPO-
HEMELKON CKa304HOU ONephl, B KOTOPOM SIPKO OTpa-
JKEHBI MHOTHE YEPTHl KaK BarHEPOBCKOW MY3bIKAJIh-
HOU pambl, TaK 1 HEMELIKOH POMaHTUYECKOM Oomnephl.
Oco0blif MHTEPEC MPEACTABISCT MUP CKa304HOM Orle-
Pbl, HaXOASIINNA CBOE OTPAXEHHUE KAK B CIIOBECHOM,
TaK U B MY3bIKaJILHOM TEKCTE.

Haponnas ckaska «[enzenp u [perenb» Obuia
omyonukoBaHa B 1812 romy B coopauke «Kinder und
Hausmérchen»', mons3oBaBiieMcss 0co00i JTH000BLIO
B I'epmanuu. Ero sk3emIunsip XpaHwics U y CECTpbI
KOMIO3UTOpa, Anesnbxaiin Betre 2, Kotopasi HE TOJb-
KO 4YWTaja 3T CKa3KU CBOMM JIE€TSIM, HO W MHUcana
Ha MX OCHOBE CILIEHAPHHU JJISi HEOOJBIINX JOMAITHUX
MY3bIKaJIbHO-TeaTpabHbIX NpeacTasieHuid. Hepenko
OHHM CO3/IaBAIIMCh BMECTE ¢ DHrelh0epToM Xymrep-
JINHKOM — MMEHHO TaKUMH ObLTH oriepbl «berocHex-
ka» (1888), «Cemepo xozmat» (1895), «I'ensens u [ pe-
tenby (1893). Tlocnennss moka3anach KOMIIO3UTOPY
JIOCTOMHOM 7Sl TepepabOTKU B «CEPHE3HYI0» OIEepY,
KOTOpast MOIJIa OBI TTOJIB30BATHCS YCIIEXOM Y TyOIHKH.

Ckaska, TOJOKEHHAs] B OCHOBY OIEPhl, XOPOIIO
M3BECTHA COBPEMEHHOMY 4nTaTento’. COracHoO Tpak-
toBke ¢utosnora FO. B. IlonkoBsIprHa, B HEl oTpaske-
Hbl YHUBEPCAIbHbBIC OMNIO3ULMU: KU3Hb — CMEPTbh,
JeTH — cTapyxa, 00KHTOe MPOCTPAaHCTBO — JIEC,
ena — ronoj. Bormomenuem cmepTH siBiseTcst 00pas
BenpMel, a BoruiomienueM xu3Hu — lenzens u [pe-
tenb [1]. «llockonbKy ceMaHTHKa IIEIOTO0 B CKasKe
OpatbeB [ prMM CBsI3aHA UMEHHO C MOOEION JKU3HH
HaJ| CMEPTbIO, PACKPHIBAIOLICH HEPAPXUIO ITUX LICH-
HOCTEU B XyHO)KECTBEHHOM MHUpE, TO Ha4allbHBIE CO-
OBITHS JOJDKHBI OBLUTH BBIIBUHYTH CMEPTHh HA TIEPBBIA
IJIaH, NPEACTaBUTh €€ MPETEH3UI0 Ha 3HAYMMOCTD,
TOCHOJICTBO HaJl ’KM3HBIO», — OTMEYaeT McCciie/[0Ba-
Tenb. — «CMepTh B CKa3Kke He MPOCTO COCYIIECTBYET
PSZIOM C JKU3HBIO, HO U TIPETEHYEeT Ha TO, YTOOBI 3a-
HATH ee MecToy» [1]. Tak Bo3HUKAaeT aMOMBATICHTHOE
COOTHOIIICHWE CMEPTH, WMHUTHPYIOIIEH >XU3HEHHOE
Havyano (MPSHUYHBIA JIOMHK), U YKU3HH, HCIIOJIB3YIO-
e arpuOyThl cMepTH (MOJMEHA Tajiblla KOCThIO,
C)KUTaHUE BEABMBI B TICUH).

Ckaszka «I'enzenp u ['perenb» opraHuyHO BIU-
chIBaeTCs B pennoxeHHyo B. . [Iponnom tunoso-
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U0 QYHKIHH IEHCTBYIOIIHX JIMIl — OHA ONUCHIBAET
IIyTELIECTBUE I'€POsl B UY>KIbII MUP B IOMCKAX HEKO-
TOPOTo BOJIILIEOHOIO CPEACTBA MIIU C LEIbI0 HaKa3a-
HUS 37I0TO MepcoHaxa [2, ¢. 23].

O. Xymnepauak u A. BeTte MHTEpHpeTHPYIOT
NEPBOUCTOYHUK B KOHTEKCTE CBOETO BPEMEHHM, Ha-
MEPEHHO «CMsrdash» ero u j00aBiisis OOJBIIMNA BEC
PEIUTHO3HBIM XPUCTHAHCKUM MOTHBaM. B ux tpak-
TOBKE OPUTHMHAIBHBIA CIOKET TpaHcHOpMHUPOBATI-
Csl B UCTOPHUIO O BEpe M HAAEKJE; U3 CKa3Ku ObUIN
yOpaHBbI )KeCTOKOCTh MAaueXu U MATKOCepIeune OTLa,
HE CYMEBILETO 3aCTyIHThCS 3a CBOMX JeTel. [eHse-
75t u ['perenb okpykaeT no0siasi CeMbsi; Ha CBOEM
MyTH TEPOU HE BCTPEUAIOT CEPHE3HBIX MPETATCTBUH,
a ITOMOIIb BOJIICOHBIX CYLIECTB U aHTEJIOB I103BOJISI-
€T UM TepeXUTh HOYb B Jecy. I enszens u I'perens u3
CKa3KU oziepKaiy 1nodery HaJl CMEPTEIbHO OIIACHBIM
JIFO0EIOM U, IPOIIs TAaKUM 00pa3oM o0psi HHULU-
aIiy, BBIIUIM W3 Jieca B3pPOCIBIMU JIIOABMHM, TOTAA
KaK TJIaBHBIX TEPOEB OMEPHI Tobea HaJ BEABMON HE
U3MEHSIET — OHU OCTAIOTCSl TEMH K€ AETbMH, KOTO-
pBHIMU OBLIH B Havaje.

B mpuBenenHoil HmKe TaOnHIe, COCTaBJICH-
HOI Ha ocHOBe «Mopdosoruu BOIIIIEOHON CKa3Km»
[ponma [3, c. 72-73], noka3anbl QyHKIUN ACHUCTBY-
FOIIUX JIUIL B CKa3ke U B oniepe «I'enzenb u [ petenby.
(Tabruya 1).

Kak BuiHO 13 TaOmuupl, GYHKIMK TepOEB MOTYT
pacrpenensaTbesl MOo-pa3HOMY. BONBINMMHCTBO M3 HHUX
BBINIONHSAECT ofHy (yHkuuto: 'ensens n I'perens —
I'epou, Ilpsanunas Benpma — AHTaroHucTt, U T.J.
B To xe Bpems [lecounnlii 1 PocHbll yenoBeuku, mo-
SIBJISIIOIINECS TOJIBKO B OIIEPE, COBMEIIAIOT B ce0e ABe
¢ynxumun — Ilomomauka u Jlapurens, 4to B menoM
COOTBETCTBYET AyXy OPHUTMHAIBHBIX CKa30K OparheB
I'pumwm [4, c. 131]. B nenom, ocHOBHBIE (DyHKIINU TIep-
coHaxkel HaponHoH cka3ku 1o B. f. [Iponmy B onepe
COXPaHAIOTCS — OCHOBHBIE PA3IMYMsI KacaloTCs CO-
ObITHUII B JIeCy, a TaK)Ke 3aBEPIICHNS HCTOPHH.

B3auMOOTHOILIEHUS IEPCOHAKEN CTAaHOBATCS Ya-
CTBIO KapTHHBI MHUpPa OIEPbI, B JAHHOM ClIy4yae [OHH-
MaeMoOH Kak yCJIOBHAsi MOZICNb, KOTOpas MPEACTaBIIs-
eT co0OH COBOKYITHOCTH COCTABJISIIOLIMX €¢ 00pa3oB
1 CMBICTIOB, — MaTepHAIIbHBIX M JyXOBHBIX, KOHKPET-
HBIX 1 a0cTpakTHBIX. Ee (hopMupyIOT TONOCH — «He-
Kasi 00JacTh a0CTPAKTHBIX UJIeH U KOHKPETHBIX 00pa-
30B, BOIUTOIIIEHHBIX MY3BIKAJILHBIMH CPECTBAMID |5,
c. 113]. Mozgenp MoxeT OBbITh HATNISAHO IPEACTaBIIC-
Ha C TIOMOMUIBIO JIEKapPTOBOW CUCTEMBI KOOP/IMHAT, I/Ie
Mapel TOTIOCOB C TPOTHUBOTIONOKHBIMUA 3HAYEHUSIMH
o0pa3ytor koopauHatHele ocu: Jlom-Jlec — 310 OCBH
abciuce, J{oopo-3no0 — ock opauHar (Puc. 1).
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Ta6auuya 1. DyHKUUM repoes onepbl . XymnepauHKa
Table 1. Functions of the characters in E. Humperdinck’s opera

JleticTByroree U0 Cxkaska «['enzenn Ormepa «[enzenn

o IT
o IIponmy YHKIUA o Hporty u I'perenny u ['perenpby»

BpPEAUTENHCTBO, OO WH
Anmaeonucm uHbIe (OpMBI OOPHOBI € TEPO- Benbma [Ipsinnuynas Beapma
eM, Mpecie0BaHne
MOZTOTOBKA IIE€peiady BOJI-

meOHOTo CpezcTBa, CHAO- Tlecounsrii 1 PocHbIi
Jlapumens VYrtouka s
JKEHHUE TepOosi BOJIICOHBIM YeJIOBEUKHU
CPEICTBOM

MIPOCTPAHCTBEHHOE Epe-
MEIIEHUE TepOosl, TUKBUIA-
ys OebI M1 HETOCTauH,

HOMOWHMK Vrtouka YCIIOBCYKH, OTCI
CITaCCHUEC OT MPECICAOBAHU,

Ilecounsii u PocHblit

(ITetep)
paspelieHne TPyIHBIX 33134,
TpaHcpUryparus repost
Omnpagumeins OTCBLIKA Mayexa Marts (I'eptpyna)
OTIPaBKa Ha IIOMCKH, PEaK-
Tepoui 1us Ha TpeOOBaHUs TapuTe- I'ensens u I'perens I'ensens u I'perens
JIs1, cBajp0a

Kaxxplii BO3HUKAOIMIMKA NIPU UX IEPECEUECHUU MOCOB, U OTHECTH UX K KaKoi-1u00 OfHOM obnactu
KBaJpPAHT SIBISIETCS OCOOBIM CMBICTIOBBIM IIPOCTPAH- CMBICJIOB HEJB3SL.
CTBOM, KOTOPOMY IPUHAJUIEKAT OTACIIBHBIE T€POU O6parumces K nepBoit nape Tonocos. C MOHATH-
onepsl. B cucreMe OHU IIPECTaBIEHbI B BUJIE TOYEK eM 100pa XyMIepAWHK CBS3bIBAET XPUCTUAHCKYIO
C Pa3IUYHBIMH KOOPJMHATAMU, K IPUMEpPY, AHTEIbI BEpy M HaAexkay Ha OOXbI0 MoMomls. Borutomenu-
(1mec; nodpo), Benpma (sec; 31m0); Ierep u I'eprpyn €M 9TOH Bephl SBISIOTCS AHTENbI, B 00pa3e KOTOPBIX
(om; 1o6po) u 1.1. I'enzens u ['perens Ha mpoTsKE- YCMaTPUBAKOTCS 4epThl YeTbIpHAAUATH CBATHIX I1O-
HUU ONEPBI UCIBITBIBAIOT PABHOE BIHSHUE BCEX TO- MOIIIHUKOB®. DTOT 00pa3 (B 3aByaIMpPOBAHHOM BHJIE)

Puc. 1. Cxema Mupa cKkasouHom onepbi 3. XymnepauHKa
lll. 1. Diagram of the world of E. Humperdinck’s fairy-tale opera

4 Hobpo

MeTep u leptpya AHrens!

MecoyHbIR M POCHBIW
YenoBeykH

Hom TNec

F Y
v

MpAHKuYHaA Begbma

m\r .
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Hepeako ucnonb3oBal U Puxapn Baruep — B «Tan-
reiizepe» ero BOIUIOMICHHEM SBIsIeTCS Enm3aBeTa,
B «Jletyuem I'omnanane» — Cenra [6, c. 25]. Tonoc
no0pa mpencrapisitoT Takke Ilecounsiii u PocHbrit
YEJIOBCYKHU.

CHUMBOJIOM XPHCTUAHCKOH BEpbl BBICTYIAET OT-
KpBIBAIOIIIAsl OTIEPY TeMa XOPaIbHOTO CKIIaJa B CBET-
noit ToHanmbHOCTH C-dur — ee MOXXHO 0003HAYUTh
Kak JeWTMOTUB Bepnl. Pasmepennoe nBuxeHue mo
3BYKaM TOHHUYECKOTO TPE3BYUUS, TOPKECTBCHHBIN
XapakTep M IMePEMOHHANTBHOCTD MPHUAAOT € CXOM-

cTBO c JneiitmoTuBamu orep P. Baruepa, B ocoOeH-
HOCTU C JedTMOoTUBOM TaliHoi Beuepu u3 «Ilapcu-
(hams» u TeMOl Xopa MalOMHUKOB U3 « TaHrei3epar
(cpaBH. npumepor 1-3)°5.

Poub neiitmoTuBa Bepbl — cBA3yrOLLIast; OH IPU-
CYTCTBYET B KaKIOM akTe omnepsl. Kpome Toro, 3to
€IMHCTBEHHAsI TeMa B OIlepe, CBA3aHHas C TOMOCOM
Ho6pa. B mepBom nefictBun nedTMOoTHB Bephl oTueT-
JuBee Bcero cibliieH B peun lletepa, otua I'ensens
u I'perens. B koHIle BTOpOro JIEHUCTBUS OH 3BYYUT
B ClleHEe AHIeJIbCKOM MaHTOMHUMBI, KOTOPYIO OTKPbI-

Mpumep 1. DparMeHT yBepTIopbI K onepe «lfeHsenb u Mpetenb» (MeTKa napTuTypbl A)
Example 1. Fragment of the overture to the opera “Hansel and Gretel” (score label A)

Ruhige, nicht zu langsame Bewegung . - 6

Mpumep 2. JleittmoTue TaitHoM Beuepu us onepsl P. BarHepa «Mapcudanb»
Example 2. The leitmotif of the Last Supper from Wagner’s opera “Parsifal”

Molio lento
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Mpumep 3. Xop nanioMHUKoB u3 onepsbl P. BarHepa «TaHreiisep»
Example 3. The pilgrim choir from R. Wagner’s opera “Tannhauser”

.\ltdu nie macstosn

{ L i = = w2 F e = W (3 =
i
| —_— A
[*:):ﬁ_,‘- = = - g v * 2 - ;?
= =1 — = - - = o
! — =

BaeT Beuepnss monursa I'enzens u ['perens (MeTka
mapTuTypsl 92). Bes ciiera AHTENbCKOH ITAHTOMHUMBI
HallOMUHAeT TOP’KECTBEHHOE IIecTBUE. TeMa m3na-
raercs NMPEeUMYIIECTBEHHO y CTPYHHBIX U JiepeBSH-
HBIX yXOBBIX HHCTPYMEHTOB. OOpaMIIAIOT ee IeCHU
[Tecounoro u PocHoro 4enoBe4koB, MOCTPOEHHBIE Ha
€IMHOM MY3bIKaJbHOM Marepuaiie. B huHane oneps
JEUTMOTHB MOSBIISETCS KaK My3bIKalbHas KBHHTIC-
CEHILIHUs ee Mopau: 100po — 310 bor.

Bropoii Tonmoc — Tomoc 31a — HAXOAUT OTpa-
KeHue B o0pasze BeapMbl-1ronoena, KOTopast IpUTBO-
psieTcs 100poil cTapylIKOH, 3aMaHMBAaeT TOJOTHBIX
JeTell U JellaeT CBOMMU IIJIEHHUKaMH. TeMa ee I10-
JIeTa HaJ JIECOM BO3HHUKAET YK€ B YBEPTIOPE, OJHAKO
HanOoJiee MOIHO MPEACTaBICHA B MIEPBOM ACHCTBUU
B pacckase Ilerepa, otua I'ensensa u I'perens. Bro-
CIIE[ICTBUM OHA CTAaHOBHUTCSA ONHOM M3 KIIFOUYEBBIX
MY3bIKaJIBHBIX XapaKTEPUCTHK 3J710M KOJIIAYHBH U I1O-
SIBIIIETCSI BO BTOPOM U TPEThEM ACWCTBUSAX OIEPHI.
Tomoc 3712 00beINHSET TEMBI, Pa3JINYHbIE II0 CBOEMY
xapakrepy. Tema monera mpencTasisieT co0oil rpy-
00BaTHIi, HEYKIIIOXKHI TaHEeIl C YepTaMu MapIia, B TO
BpeMsl Kak B Te€MeE KOJIIOBCTBA MPeo0iajaioT cpel-
CTBa XapaKTEPUCTHUKH CKa304HO-(aHTACTHYECKUX

00pa3oB — BBICOKHH PETUCTP, «CTATHUYHOCTHY 3BY-
YaHWs, paclIMpeHHass TOHAJIHHOCTH C COIOCTaBIIe-
HUEM aKKOPAOB OJHOTEPIIOBBIX TOHAIBHOCTEH, MIPU-
CYTCTBUEC aJIbTCpallii U XOIOB IIO XpOMaTquCKOﬁ
ramme (Tlpumep 4).

[Momumo Tomnocos JloOpa u 3na, B onepe 060Jb-
moe 3Ha4eHrue UMeroT Torockl Jloma u Jleca. OHu He
TOJBKO MapKHUPYIOT MPOCTPaHCTBO — Tomoc [loma
HMMEET CBSI3M C 3aKOHAMHU MUpa JIOACH U HUBUIN3A-
nuen, a ronoc Jleca — ¢ 3aKOHaMU IIPUPOJIBI.

Tonoc [loma B My3bIKE OIEpbl IPEACTABICH
OIIOCPEIOBAHHO, Yepe3 MY3bIKy OBITOBOTO CKIIAJa:
OTO IIYTJIMBBIC HUI'POBLIC TMECHU W TaHIIbI T'ensens
u I'perenb U3 nepBoro JeHCTBUS, KOTOPBIE BKIIOYAIOT
B ce0sl TOIaHue, MPBDKKHU, XJIOMAHUE B JIAJIOIIN, TPa-
TUATIMOHHBIC JJIT MHOTHX JETCKUX UTP. DTHU MEJIOANH
MPHUOJIMKEHBI K HAPOAHOH OBITOBOI HEMETIKOHN MY3bI-
Ke — XyMIIEpAUHK UCTIONb3YET TUIIMYHbBIC PUTMUYC-
CKHE U MeJofrueckue (OpMyIbl, XapaKTEePHbIC IS
My3bIKalibHOTO (honbkitopa ['epmannu. Kpome Toro,
KOMITO3UTOP JBaXIbl BKIIOYACT B OMNEpPy MarepHuall
MOJUIMHHBIX HAPOJHBIX TieceH «Suse, liebe Suse» [7,
c. 79] u «Ein Ménnlein steht im Walde» [7, c. 82]
(IIpumep 5).

Mpumep 4. Tema noneta BeabMsbl u3 BcTynaenus Ko Il aeitcteuio (MeTka naptutypsi 61)
Example 4. The theme of the Witch’s flight from the introduction to Act Il (score label 61)

21



AKTyaJIbHbIE TPO6JIEMBI BBICIIETO MY3bIKaJbHOTO 00pa3oBaums. 2025. N2 2 (77)

WNnaue nokazan Tonoc Jleca — oH npeacTasis-
eT co00i MY3BIKAFHYIO KapTHHY, HATTOMHHAIOIIYTO
«lllenect neca» wu3 omepsl «3urppuay Puxapma
Baruepa. JlecHoe IpOCTPaHCTBO HU3MEHYHUBO, OHO
TpaHCcQOpPMHUPYETCSI B COOTBETCTBHU C XOJIOM Bpe-
MEHH, M0-pa3HOMY pearupyer Ha JICHCTBHUSI repoeB
1 BMECTE C TeM SIBJISIeTCSI MX KOCBEHHOM XapaKTepu-
CTHUKOHW. DTOT TOTIOC TPEACTABICH BO BTOPOM JCH-
CTBMH M Hadasie TpeTbero. B Hux Jlec mokasan B Tpex
COCTOSIHMSIX — BEYEpHEM, HOYHOM, yTpeHHeM. OH

HAaITIOJITHCH »KHU3HBIO
JIUCTBBI, B HEM CJIBIIITHO 3XO. B otnnume ot crarmu-

IICHUCM IITHII, MCJICCTOM

HOT0, 3aMKHYTOTO NMPOCTPaHCTBa Tonoca Jloma, 3To
IMPOCTPAHCTBO — OTKPBLITOC, B HEM HaxXOAUTCA ME-
CTO W NTHIAM, U CKa30YHBIM CYII[ECTBAM, U aHTEJIaM.
OcHOBHBIC uepThl My3bIKH Jleca — HecTaOMILHOCTD
1 MOCTOSTHHOC IBUKCHHUE, TCKYUCCTh.

B donbkiaope MHOTHX HapOJ0B MUPA JieC TPe-
cTaBisieT co00# «JIUKOEe» MPOCTPAHCTBO, HACEIICH-
HOC BOJ'[IH66HI)IMI/I, HEPEAKO OIMAaCHBIMH CYHICCTBA-
MU, CIOCOOHBIMH TPUYHUHHUTH BpEa JIFOOOMY, KTO
MOCMEET Mepeceub TPAHUILy MEKIY TEePPUTOPHUCH
Jofe U TeppuTopueit mpupoasl. O6pas 3Toro mpo-
CTPaHCTBa BO BTOPOM JICUCTBHM OIEPBI CO3MACTCS

Mpumep 5. MecHs «Suse, liebe Suse» us | geiicTeus onepsl (MeTKa napTuTypsbi 1)
Example 5. The song “Suse, liebe Suse” from Act | of the opera (score label 1)

;i
Wl

Dt Splniarsd hals

onaronaps 3pdekry «3xa» (MeHue JSTCKOro xopa 3a
crienoi). Konernr kaxmoit perummky [eHsens, oGpa-
HICHHOH K BOOOpa)XKaeMOMY UyIKaky, MpSIyIieMycs
B TyMaHe, MMOOYEPEHO TOAXBATHIBACTCS TOJOCAMH,
HACIIAMBAIONIMMUCS JPYT Ha JPyra M TOCTEIEHHO
3aTHUXAOIUMH — MPH 3TOM JUHAMUYCCKHE OTTCHKU
TJIABHO CMEHSIFOTCSI C p BIUIOTH 10 pppp (I[Ipumep 6).

3noBerye KapTHHBI HOYHOTO Jieca B OTepe OT/Ia-
JICHHO TIePEKJIMKAIOTCs CO CIICHOH B Bomubeit monmHe
u3 «Bommeonoro crpenkay. Kak u'y Bebepa, y Xym-
TIEPJIMHKA ISHCTBYIOT BBI3BIBAIOIINE CTPAX MOTYCTO-

b

ST TP
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exschely 1m0 Soiod

Eeden, biin Leiaen ds

pPOHHHE CHJIBbI: peasibHble — B «BommeOHoM crpen-
Ke» M BoOOpakaeMble — B omnepe XyMIEpIUHKA.
VY Bebepa nosisnenre CaMbens CONPOBOXKAACT KYT-
KO€ YXaHb€ XOpa COB, TPATUIMOHHO CBS3BIBAEMOE
C IPUCYTCTBUEM HEUUCTOU cuibl. Y XyMIEepAuHKa
HOYHOMH JIEC OKYTBIBAET I'yCTOM TyMaH, HCKaKaIOLIHH
o4yepTaHusl OMMKAWIIMX MPEAMETOB, TPUHUMACMBbIX
reposIMU OTIEPHI 3a IPU3padHble (PUTYPHI, B TO BpeMs
KaK X0p-3X0 3a CLIEHOM «oTBedaeT» I'eHsento.
[IpumeuarenbHO, UTO CHIIBI 10Opa | 371a B OTiepe
«l'enzenb u ['peTenby MpakTUUECKHA HE CTAJIKUBAIOT-



Actual problems of high musical education. 2025. N2 2 (77)

Mpumep 6. 3syuaHue «3xa» us ll aelicTeua onepbl (MeTKa napTUTypbI 85)
Example 6. The sound of the “echo” from Act Il of the opera (score label 85)

« [l -

Lzl Sopranstimimen

dreke engferns hinter der Soene, bauns
Kuckuek pack verneknebar)

Eme Sepranstinme

v 163 :

Emne Altstimme

Eme Altstimme

¥ =

fuehr wtark)

B =

Csl MeXKIy cO00M 1 He KOHPIUKTYIOT B MY3bIKE — UX
chepbl BiusHUS (HAKTUYCSCKU Pa3/ICNICHBbI 110 JICH-
CTBHSIM H HJIYT OT Toroca JloOpa B mepBoM JIeHCTBHN
K TONOCY 371 — B TPETHEM.

BosBpamiasck kK 0COOEHHOCTSIM KapTHHBI MHpPa
B onepe «I'eHzenb u I'perenby, ciaeayer HaIOMHUATD
0 TOM, 4TO XyMITEPIUHK ObLT YOEXKJICHHBIM BarHe-
puannem. HeynuBurensHo, uTto B onepe «leH3enb
u I'perenb» MOKHO OOHAPYXKUTh MHOI'HME 4YEPThI,
CBOICTBEHHBIE BarHEPOBCKUM MY3bIKAJIbHBIM Jpa-
MaM. MOXXHO MpEeANoONOKUTb, YTO KapTHUHA MHpaA
OTIepBI-CKa3Ku M MHU(pOJIOTHYECKass KapTHHA MHpa
AMEIOT PSIJl OOIINX YepT, OOYCIOBICHHBIX UX CXOI-
CTBOM: MU JIa€T TOHATHE O TIPOUCXOKICHUH U KOH-
11le MUpa, 0 3aKOHAX MPHUPOJIBL, a CKa3Ka — OObsACHe-
HHE 3aKOHaM Mupa Jroaei. Cxoxa U UX CTPYKTypa:
Hayajo ¥ KOoHel[ MU(a U CKa3KH 4acTO 3aMBIKAIOTCS

¥ekr ackwach)

t

——
e
PFPP at

B «KOJIBIIO», @ TIOCTIEIOBATEIHPHOCTh COOBITHN WMe-
et crporuit mopsinok [3, c. 132]. Kak u P. Baruep,
. XyMITepIMHK OPTaHU3YET CTPOTYIO, YHOPSAOUEH-
HYI0 CUCTEMY MY3bIKAJIbHBIX JIEUTMOTHUBOB, BKJIKOUAs
UX B KpyHHBIC TPYMIBI TOMOCOB, KOTOPHIE, B CBOIO
odepenb, 00J1a1at0T COOCTBEHHBIMU MY3bIKAIbHBIMH
XapakTepUCTUKaMH. DTH deThipe Toroca — Jloopo,
30, lom, Jlec — He TONBKO SIBISIOTCS MY3bIKaJb-
HBIMH OPHUEHTHUPAMH MHpa CKa30uHOU orepsl «IeH-
3enb U I perensy, HO U MTyOike pacKpPBIBAIOT CHOKET
HApPOJIHOM CKa3KH, epepaboranHoit A. BerTe B 1yxe
BpEMEHU.

[TomBoas uTorn, 000OIIMM OCHOBHBIE MTPU3HAKU
KapTUHBI MUPA B CKa304HOH onepe «l'eHsens u I'pe-
TEJbY.

1. Ona chopmupoBaHa HApPOAHOW CKa3KOW, MU

B KOTOPOM MMEET YETKO OUYEPUCHHBIC TPAHUIIBI,
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B HEM IPHUCYTCTBYET HEpPAPXUUECKUN TOPSI0K
Y TJIaBEHCTBYIOT CTPOTHE 3aKOHBI; B CKa3Ke Jei-
CTBYIOT IEPCOHAKU-(PYHKIIHH.

JIuGpetTo A. BeTTe coxpaHsieT BEpHOCTb EPBO-
WCTOYHHKY, HO BHOCHT B HETO OTCYTCTBYIOIIIHE
B HapOJHOH CKa3Ke XpPUCTHAHCKHE MOTHUBBI, ITpe-
JKJI€ BCETo Bepy B OOXKECTBEHHYIO MOMOIIE: «Ka-
Kue Obl HEB3roJbl BaC HU IpeciienoBaan — bor
BCEI/Ia BaM [TOMOXKET.

3. Kapruny mMupa B omnepe HpeAcCTaBIsieT cUCTeEMa
TOTIOCOB, KOTOPBIE O0BbETUHEHBI ITOTIAPHO, 00pa-
3ysl CUCTEMY KOOpAHMHAT (H0OPO-3I10 U JIOM-JIEC).
Torocel HaxXoJsAT CBOE OTPAKEHHE B MY3BIKE,
(hopMupysT CHCTEMY YCTOWYMBBIX MY3BIKAIIBHO-
BBIPa3UTEIbHBIX MIPEACTaBICHHBIX
B OCHOBHBIX TE€Max OIEpHI.

Kapruna mupa B onepe «lenzens u I'perenb»
HMEET CXOACTBO C TAKOBOH B BarHEPOBCKOW My-

CpCACTB,

3BIKAJIBHOM JIpaMe, YTO IOATBEPKIACT BIUSHUE
naei Barnepa Ha XyMIlepAHMHKA, CUMTABILETO
ce0s ero YUEHUKOM.

IIpumeyanus
' «Kinder- und Hausmérchen» — wu3BecTHbIH
COOpPHHK HEMEIIKUX CKa30K, COOpaHHBINA OpaThsiMu-
¢unonoramu Sko6om u Bunsrensmom ['pumm. [Ipu-
o0peI MUPOKYIO MOMyIsIpHOCTh B [epManuu u crain
MCTOYHMKOM BJIOXHOBEHHUSI JUISI MHOTHX XyHOXe-
cTBeHHBIX npousBegeHnil XIX—XXI Bekos.

2 Anemsxaitn Berre (1858-1916) — mHemerkas
MHUCaTeNbHULA, TMOPETTHCT, KOMIIO3UTOP.

> Tlo TpeboBaHuio 370if Mayexu Opara u ce-
CTpy ocTaBisieT B Jiecy orell. [lorepsBiivck B vare,
T'enzeny u I'perens ciyyailHO BCTpEYarOT BEIbMY-
JIOJI0E/IKY, KOTOpasi >KUBET B MPSIHUYHOM JIOMUKE.
Omna 3aMaHMBaeT JieTell 1 HaMepeBaeTcs UX CheCTh,
OJJHAKO OHM OOMaHBIBAIOT BEABMY U CHKUTAIOT €€
B neud. 3a0paB MpHHAAJICKABIINE JIFONOCIKE COKPO-
BUILA, OpaT U cecTpa BO3BPAILAIOTCS JOMOH.

* Tecounprit yenoBek (mm Cesitenb) — (Hosb-
KJIOpHBIA nepcoHax HapoaoB Espombl. Ero ¢yHk-
IHsI 3aKITI0YANIach B YCHITUICHHH JICTEH TIPU TIOMOIIIN
BoneOHoro mnecka. [lo3nHee cTaHOBUTCS repoeM
JUTEPATYPHBIX CKAa30K W JAETCKUX CTHUXOTBOPEHHM
o umeHamMu Bu Bumn Bonka (P. Kurmunr), Oie
Jlykoite (X. K. Anzmepcen). B onepe O. Xymnepaus-
Ka OH COXpaHseT CBOIO H3HAYAJIbHYIO (YHKIHIO.
PocHplit yenoBedek He UMeEET (POIBKIOPHBIX MPOTO-
THUIIOB U SIBJISIETCS] IEPCOHAXKEM, BBEICHHBIM B OIle-
py B KauecTBe OoTpakeHHs llecouHoro wyenoBeuka.
@yukuuss PocHoOro yenoBeuka MpOTUBOIOIOXKHA —
OH IpoOyXJaeT AeTel OT CHa.

24

> YeThIpHAIATh CBATHIX MOMOIIHUKOB — YEThI-
pHAAUATh ANOKPU(UIECKUX CBATHIX, MOYUTAEMBIX
B I'epmannu ¢ XIV cronerus kak eaunas rpymnmna. Mx
MaMATH MOCBSILEHb OT/AEIbHbIE XpaMbl — B YacT-
HoctH, LlepkoBp UersipHanuaru Careix (Vierzehn-
Nothelfer-Kirche).

® Kak u3BecTHO, D. XyMIEpAMHK CYHMTaN ceOs
Y4eHUKOM | miocnenoBatenem P. Baraepa. On cOmm-
3UJICSI C BEJIMKUM OIIEPHBIM pedopMaTopoM B IO-
CJIEJTHUE TO/Ibl €T0 KU3HH U Jla’ke y4acTBOBaJ B MOJI-
rotoBke npembepsl «Ilapcudans.
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«AUS.WEG», Taknx Kak Ha3BaHHE, KOTOPOE COMCPKUT B ceOe MHOKECTBO BapHAHTOB MHTEPIPETAIINH, (JOpPMa C MpaK-
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I'eopr ®puapux Xaac (Georg Friedrich Haas
(*1953)) — xoMIO3UTOp, 4eil AKTUBHBIA TEPHOJ
TBOpYECTBa BbINaa Ha KoHel XX — Hayano XXI Ba.,
BpeMsl 3HAUUTEIbHBIX MEPEMEH B MY3bIKaJIbHOM HC-
KkyccTBe. Kpusuc uzaeil, KoTopele BO3HUKIU BO Bpe-
MEHa BTOPOTO aBaHrapia, OILyILIAJICsl BCE CHIIBHEE,
KOMIIO3UTOPBI MCKaJH HOBBIE CIIOCOOBI COUYMHEHUS
MY3BIKH ¥ BOBMO>)KHOCTH €€ JaJIbHEHUIIEro pa3BUTHL.
HexoTopele 13 HUX TOLIIM MO MyTH HOCTaBaHrapjaa
W HOBOM MPOCTOTHI, JAPyTue e MpoJIoIKalu pas-
BUTHE PAa3HOOOPA3HBIX ABAHTAPAHBIX HAIPABICHHUH
XX Beka, HO My3blka Xaaca Kak OyATO He BIUCHIBA-
J1ach HU B OJIHY U3 CYLIECTBYIOLINI MOJENEN.

Hecmotps Ha 1O, uTo Xaac moytyyus MIHUPOKYIO
H3BECTHOCTH Onarofapsi CBOUM OTKPBITHSM B 00Ja-
CTH MUKPOXPOMATHKH, OH paboTaeT MpakTHIECKU CO
BCEMHU KOMITO3UTOPCKUMHY TeXHUKaMH XX BeKa U HE
OT/aeT NPEANOoYTCHUE HU OMHOM U3 HUX, B €0 OIlycax
OHH HEPEJKO CTaHOBATCS 00beKTOM peduiekcun. MH-
TEpEC BBI3BIBACT U TEMATHKa €ro COYMHEHHUM. B HUX
OH 3aTparuBaeT OYCHb JINUHBIC MPOOIEMBbI, KOTOPhIC
MHOTHE XyJTO0KHUKH OOSITCSI MJTH HE XOTAT BHIHOCHTH
Ha BceoOmee o0o3penue. TBopuecTBy Xaaca Ipu-
CylI yalnu3M, U Ha npuMepe npounsBeneHus «AUS.
WEG» (2010) [1] MOXHO TIpOJIeMOHCTPHPOBATH, Kak
KOMITO3UTOP B paMKaxX OHOTO OITyca MEepPeXOAHT OT
O00BEKTHUBHOTO K JUYHOMY, OT PALlMOHAIBHOTO K MH-
TYUTHUBHOMY.

Anamuz «AUS.WEG» crnenyer HauaTh ¢ Ha3Ba-
HUs. 3amiaBusi B My3blke Xaaca MMEIOT OOJbIIoe
CMBICJIOBOE 3HaYE€HHE U UIPAIOT BAYKHYIO JApamaryp-
TMUYECKYIO POiib. YCIOBHO MX MOKHO Pa3lesIuTh Ha
HECKOJIKO KaTeropuil: Ha3BaHHs ¢ 00O3HAauUCHHEM
JKaHpa WM HaMeKoM Ha Hero ((yra, HOKTIOPH, aHTH-
(hou 1 Ap.), Ha3BaHMA C IPUMEHEHHEM HETIPOU3HOCH-
MBIX CUMBOJIOB M Ha3BaHUS C UCTIOJIb30BAHUEM UTPHI
CIJIOB, cJI0r0B MK OykB. Takoll mpuem 1aeT BO3MOXK-
HOCTH HECKOJIBKMX WHTEPIIPETAIlNi 3ariIaBusl OHOTO
npousBenenus. [lo cytu, cam ciymarens BIOMpaeT
Oostee OM3Koe 17151 ceOs Ha3BaHUE U3 TIOTY UM BIIMXCS
BapUaHTOB.

B nazpanun «AUS.WEG» 3anmoxena urpa cios:
eciu yopaTh TOUKY, Pa3AeIsIONIyIO CJIOBa, MTONyYUT-
csl «Auswegy, YTO MOYKHO TIEPEBECTH C HEMEIIKOTO
sI3bIKA KaK «BBIXOI». Eciu mepeBoauTh CiloBa OT-
JIEJIbHO, KaK B 3aIJIaBUM aBTOpa, BOZHUKAET HECKOJIb-
KO MHTEpIpeTaluil. ¥ CIOB «aus» U «Weg» €eCTh
HECKOJIBKO 3HaYeHUH, KOMOMHUPYSl KOTOPBIE MOKHO
MOJIyYUTh Pa3IM4YHbIE CIOBOCOYETAHHUs, HAIpUMep,
«KOHEII yTH» WM «IIPEKPATU ITO, YXOIH»'.

W3 aBropckodl aHHOTaUMM CJIEnyeT, yTo Xaac
HaMEPEeHHO OCTaBWJI B Ha3BaHWUU 3Ty HEOIpE/eIeH-
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HOCTB, TaK KaK OHa HalpsIMyIO CBsi3aHa C colepkKa-
HUeM mpousBeneHus [2]. OH packpbiBaeT ero Kak
00pb0y KOMIIO3UTOpA C TEXHUKAMH M IPHEMaMH,
C JKeJIaHMEeM KOHTPOJHMPOBATh Ka)Iblli acIeKT Tpo-
mBeaenms. [lo cytu, «KAUS.WEG» — a3T10 pedurek-
cust Xaaca Ha TeMy, KoTopasi OJin3Ka, HaBepHOE, Ka-
JKJIOMY TBOPILY: KaK MUCaTh MY3bIKY?

HNHCcTpyMEeHTANIBHBIN COCTaB, KOTOPBIA KOMIIO-
surop ucnonsdyeT B «KAUS.WEG», kpaiiHe nntepe-
cen. OH npejcraisier coboil kinaccuyeckuii «Pier-
rot ensemble»?, pacHIMPEHHbBIH CTPYHHBIM aJIbTOM,
6acoBbIM r000eM M OOJIBIINM KOJIMYECTBOM YAAPHBIX
MHCTPYMEHTOB, CpEed KOTOPBIX — IOJBECHBIE KO-
JIOKOJIA M IEPEBSIHHBIE KOPOOOUKH, O KOTOPBIX OoJee
noJipoOHO OyZIeT cKa3aHo Jajee.

«AUS.WEG» cocTouT u3 Tpex HEpPaBHBIX IO
BPEMEHHU 3By4aHUsI pa3/ieioB, KOTOPhIE, B CBOIO OUe-
penb, UMeroT Oosee Menkoe uienenue (/lpumep 1).

WHTepecHo TO, 4TO HECMOTPSI Ha KOHTPACTHOCTh
9THX Pa3/esioB U SIBHBIC TPAHUIIBI MLy HUMH, OHU
CBSI3aHbI ONPEeNICHHBIMUA TeMOpaMu, HHTOHALMSIMU
WM puTMUYecKuMu ¢Gopmynamu. [IpereprneBas nz-
MEHEHUS, OHM TIPOXOJST 4Yepe3 Bce MPOHU3BEICHHE
B LIEJIOM, SIBIISISICH €O CBS3YIOIIMMH 3JIEMEHTaMH.
O TakoM cBoiicTBe My3bIku Xaaca nuuter C. JlaBpo-
Ba: «[[ns My3biku Xaaca XapaKTepHO JTUaJIEeKTHYe-
CKOE€ COOTHOLICHUE MEXAY (PparMeHTaMH H LETBIM»
[3, c. 200].

OmHUM U3 TaKHX DIIEMEHTOB SBISCTCS MHU-
Kpoxpomaruueckoe glissando. OHO BO3HUKAET MPAK-
TUYECKU cpasy e B HapTUU CKPHUIIKH, HO JIOBOJBHO
pPOOKO — Hare BHUMaHUe TPUBIIEKAIOT CKOpee Tpe-
MOJIMPYIOIINE yJapHble MHCTPYMEHTHI U (opTenu-
aHo, cOMBAOIIME CBOE TPEMOJIO HECTAOMILHBIMH,
PBaHBIMU PUTMAaMH; II0Ka Mbl HE II0OZ03PEBAEM, 4TO
910 glissando cTaHeT Ba)KHEWIIMM 3JIEMEHTOM pas-
BuTHS nipou3BeeHus. CrycTss HeOONMbIIOW Mpome-
JKYTOK BpPEMEHH 3TO glissando HaunmHaeT mepena-
BaTbCsl OT OJHOIO MHCTPYMEHTa K APYrOMYy, CHayasa
HEOOJBIIUMH BPEMEHHBIMH OTPE3KaMH, HO MOTOM
pacmmpsisich Bce Oonpmie. B al k mmccanampyro-
MM CTPYHHBIM ITOJKITIOUAt0TCs (rieiita u aror, mo-
CJIe 4ero 3TOT MPHEeM HaYMHAET MOCTENICHHO PacTBO-
PATbCS, BPEMEHHbIE IIPOMEXYTKH Mexny glissando
CTaHOBSTCS BCe OOJblie, YTOOBbl MOATOTOBUTH BTO-
poii pasnen. OH HaYMHAETCA C MPOIOKUTEIHLHOTO
3ByKa Cis’, IEPEXOJSIero OT OapUTOHOBOTO ro0os
K BUOpaoHy, Ha KOTOPOM B JaHHOM CIIydae Urpa-
IOT CMBIYKOM, YTOOBI 3TOT 3BYK KOHTPOJHPYEMO
U paBHOMEPHO JTHIICs. BokpyT 3TOTO 3ByKa (hiieiira,
Oac-KIapHET U CTPYHHBIC WIPAOT MUKPOXPOMATH-
yeckue glissando B 04EHb y3KOM JHAIa30He — TOH.
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Cepepa payiionanprozo

Mpumep 1
Example 1

Hpomu@onocma@ﬂenue payuoHailbHO20
UHMYUINMUEHOM)

Cghepa
UHITYURUEHOZ0

Mamepuan ocnosannutii Ha

pummu4ecKoil cepuu Liebeslied
A B C
a al b b2

chynﬂenue KOJIOKOJIo6

bes3zeyunoe npogedenuie
pumMuiecKori cepuu

Ilepexoo om demepmuHUpOBAHHOT
HOMayuil KoJI0KOI08 K 6epOalbHOl

Hainee ot OneHns OyAyT BO3HHKATH M BOKPYT JIPY-
I'HX TOHOB, BBIOOP KOTOPBIX 00YCIIOBJIEH HACTPOUKON
KOJIOKOJIOB.

B cBoeii cTathe 0 MUKPOXPOMATHKE KOMIIO3UTOP
Ha3bIBaeT TaKoi THI paboTh ¢ Hell «Spaltklinge oder
getriibte Unisoni» [4, ¢. 125] — «paciueriéHHbIi
3BYK WJIM OMpa4€éHHBIA yHHUCOH». OH HamoMHHAeT
HaM O TO3AHEM IIE€PUOJE TBOPYECTBA KOMIIO3UTO-
pa JDxauunrto Illenscu?®, 1t KOTOPOrO XapakTepHa
«UIATENTbHAsT KOHICHTPAIUSI Ha SITUHUYHOM 3BYKE,
BapbUPOBaHHUE €r0 T'POMKOCTH, TEMOPOBBIX Xapak-
TEPUCTUK, WHTCHCUBHOCTH BUOpammu, A00aBICHUC

“IIyMOB”, 4E€TBEPTUTOHOBBIE cIBUrU» [5, c. 166].
[IpakTrueckn BCE BBINIEIICPEUYUCICHHBIC CIIOCOOBI
paboTBl CO 3BYKOM BCTpedaroTcsi B pasaene B, Ho,
0e3yCIIOBHO, €CTh M OTINYHs OT My3bIku [llenben.
Pasnen B crpouTcs Ha MPOTHUBOIIOCTABIICHUU
JIByX KOHTPACTHBIX dIIEeMEHTOB (/Ipumep 2): Tex ca-
MBIX «OMPa4E€HHBIX YHHCOHOBY» M Pa3BEPHYTHIX ITac-
Cakell B OTPOMHOM JUara3oHe (3TU MacCa}y TaKKe
MOYKHO HMHTEPIPETHPOBaTh Kak glissando, HO yxke
HE MUKpOXpOMaTHueckoe). Takue KOHTPacThl OBLITH
qyx1bl My3bike Lllenbcu U B 1eJIOM €ro MHUPOBO3-
3peHuto. bonee MEHHBIM 7151 HETO OBIJIO «IIepenaTh

Mpumep 2
Example 2
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JIBUKEHUE, JJIEHHE HE YCHJIMEM BCEro CBOEro Cy-
mecTBa, a, HaAalIpOTHUB, ITYTEM IIOJHOI'O IMOJYUHCHUSA
ce0sl ATOMY JUICHUIO, 3TOMY ABHKCHHUIO, B KOTOPOM
[XynOKHMK] MpUHUMAET y4acTue, KOTOpOoe ero Ha-
IMMOJIHACT U IPOHU3BIBACT. 9ror BTOpOﬁ METOHd, BO-
o0111e TOBOPS, NPUCYI BOCTOYHOMY XYIOXKHHUKY» [5,
c. 166]. TeopuecTBy Xaaca ke, Kak 1 HallleMy BpeMe-
HU, NPUCYIA MUMOJIETHOCTh, MEPLAHHE KOPOTKUX
(parMeHTOB, CO3IAIOIIUX LIEIbHOE MOJOTHO, Ha KO-
TOPOM «OMPAYEHHBIN YHUCOH» CTAHOBUTCS IIPOCTO
OJIHOM M3 Kpacok. B mocneanem pasnene, B KOTOpOM
MY3bIKQJIBHBI MaTepual MpeTepreBaeT Cepbe3HbIC
metamopdo3bl, glissando BcTpedaeTcsi B TOM BUE,
B KaKOM OHO CYILECTBOBAJIO B HayaJle, HO JIMIIb €H-
HOX/[Ibl, KAK PEMUHHUCLICHIIHS.

[TockonbKy B laHHOM oImyce Xaac MpPOTHBOIIO-
CTaBJISIET HHTYUTUBHYIO MY3bIKY PAllHOHAJIbHOM, Ka-
KJIOMY paszely OTBEICHA CBOSI JIpaMaTypruieckas
3ajaya. B mepBoMm IaBeHCTBYeT marepuaj, OCHO-
BaHHBIA HA PUTMHUYECKON CEPUH, KOTOpast 0€33BydHO

Mpumep 3a. MapTusa konokonos (takTbl 110-112)
Example 3a. A batch of bells (bars 110-112)
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tepmunonoruto [Ieepa Bynesa, uroOsl onucars pas-
HBIE CITOCOOBI OTPAKEHUSI BPEMEHHU B MY3BIKE: femps
lisse — Bpemsi 0e3 JIOJIEBOW IyJIbCAIlMH U PUTMHU-
YyecKol mepapxum (MUKPOPUTMUKA), femps Strié —
CTpOTO ymopsiioueHHoe Bpemsi. Bo BropoMm pasnene
«AUS.WEG» Xaac NpOTHBOINOCTaBIIIET pUTMHYE-
CKH IIPOCTHIC MTACCAXKHU, B KOTOPBIX TPUMEHEHBI TOJTb-
KO POBHBIE TPHUIIATh BTOPBIE JUTUTEIHHOCTH, CIIOXK-
HBIM PUTMHUYECKUM CTPYKTYypaM HIIM UMITIPOBHU3AIHH
HCITOJTHUTENCH Ha KOJIOKOJIaX (B 000UX CIIydasiX BO3-
HUKaeT MUKpPOpUTMHUKA). Ecnm ncronp3oBars ciioBa
bynesa, MOXHO cka3aTh, YTO MPOUCXOIUT MPOTUBO-
MOCTaBJICHUE temps strié — temps lisse.

[loMmumo comocraBieHHss Ha ypOBHE (POPMBI,
0opb0a palMoHaIbHOTO U WHTYHTUBHOTO BO BTOPOM
paszene mpoTeKaeT M B OTACIbHBIX MapTHUSX, HAIPH-
Mep, B IPAaKTHYECKH HAPPAaTHBHOM Pa3BUTHU TTapPTHH
KOJIOKOJIOB. B Heli Xaac mocTeneHHo nepexoaur ot Je-
TEPMUHUPOBAHHON HOTAIIMU K BepOanbHOH (/Ipumepsi
3a, 3b). On ucnonp3yeT ciuemyromue GopMyTHPOBKH:
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BBINMCaHa B KOHIIE MPOU3BEACHUS B MAPTUHU KOJIOKO-
noB. CaMbIii KPYITHBIA BTOPOH pa3ziesl MpeacTaBseT
c000i#1 60pbOY ATUX JIBYX KOMITO3UTOPCKHX ITOJIXOIOB
Y OCHOBaH Ha MPOTHUBOINOCTABICHUH PA3INYHbIX TH-
OB MY3bIKaJILHOTO MaTepHaja: TeMIIepUPOBaHHBIN
CTpO — MHKpPOXPOMAaTHKa, ICTEPMEHHPOBAHHAS
HOTalMs — WMIPOBHU3ALMOHHBIE (HParMEHTHI, MH-
KPOTOHOBBIC OMEHUsI B TIpejieiiax MOJyTOHA — Mac-
CaXU B OTPOMHOM JMana3oHe U Apyrux. Bropoii pas-
JIelT 3aBepIlaeTcs MepexoaoM B cepy HHTYUTHBHO-
I'0, KOTOPas 3aKPEIIIETCs] B TPEThEM pasJielie.
Bopr6a mpoxXonuT Ha HECKOIBKUX YPOBHSIX, OIUH
U3 HUX — 3TO COMOCTABJICHUE Pa3HOTO OTHOIICHUS
K putMy. YTOOBI IIPOIEMOHCTPUPOBATH 3TO, CIIEAY-
€T 00paTuThCs K MOHATHIO MUKPOPUTMHKH, KOTOPOE
npeajaraeT OJUH M3 HCCIIeAOoBaTesel TBOpUYECTBA
Xaaca Tomac Maiiep. OH xapakTepu3yeT MHUKPO-
PUTMHUKY Kak JeJICHHE [UINTeNbHOCTH Ha HeOMHap-
Hble/HETEpHAPHBIC €AMHUIIBI U U30eraHue CHIbHBIX
moneit Takta [6, ¢. 58]. Kpome TOro, OH MCIIOIB3yeT

Mpumep 3b. MapTus konokonos (TakTbl 131-132)
Example 3b. A party of bells (bars 131-132)

7 3
:
/1

v
ey T

immer die beiden Glocken/Metallinstrumente|
Anschlige immer moglichst versteckt
Dynamik immer ca

am Klingen und am Schwingen halten

B

5

B

(=)

«3aCTaBbTE KOJIOKOJI PACKaYMBATBHCS», «CO3IAanuTe -
(heKT MasTHUKA» WIH «IT00eHTeCh TOTO, YTOOBI KO-
JIOKOJIa TTOCTOSIHHO PacKaunBaIIUCh, CICTANTE yHapbl
10 HUM HE3aMETHBIMU». DTOT MOMEHT KpaﬁHe Ba’XCH
JUTSL OOIIe KOHIIETIIINH OITyca: Ype3BBIYaifHO TOYHO
BBIBEPCHHBI MY3BIKAJIbHBIA MaTepuall, OCHOBAHHBIH
Ha PUTMHUYECKON CEPUM, CMEHSETCS] MaTEPUAIIOM, KO-
TOPBIH yrKe He JI0 KOHIIA TIOJKOHTPOJIEH KOMITO3UTOPY,
a cKopee MOAYMHEH aKyCTHYEeCKUM CBOMCTBaM KOH-
KpPETHOTO MHCTPYMEHTa M MPOCTPAHCTBA, B KOTOPOM
UCTIONHSeTC counHeHne. Takas pabora ¢ marepua-
JIOM HAIlOMHUHAET 00 3KCIEPUMEHTaX aMEPUKAHCKHX
MUHUMAITACTOB 60—70-X TOIOB, B YaCTHOCTH O MPOU3-
BeaeHnn Ctusa Paiixa «Pendulum Musicy (1968).
CXO/ICTBO C aMEPUKAHCKUMU MHUHUMAJIUCTAMU
MOYKHO HaWTH U B HEKOTOPBIX AJIEMEHTax OITyca, OT-
ceutaromux k Boctoky. TemMOpsI nepeBsHHOI KOpo-
OOYKH M MOJIBECHBIX METAJUIMYSCKUX TUIACTUH (MMH
TIPU JKeJIaHUU MOKHO 3aMEHUTH KOJIOKOJIA, YTO 3aya-
CTYIO Y TIPOUMCXOTUT B KOHIIEPTHOM MPAKTHKE), PE3KO
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BbIIEIISIIONIMECS. HA (OHE OCTalbHBIX, HATOMUHAIOT
3By4YaHHE PUTYaIbHBIX HHCTPYMEHTOB, KOTOpPbIE HC-
MOJIB3YIOTCSI BO BpEeMsl OOPSAOBBIX ACHCTBHIA B Oya-
Juickux xpamax. Hampumep, ogBECHBIE KOJIOKOJIA
HarmoMuHaeT TeMop 6oucE [7, c. 111], — My3bIKaIh-
HOTO MHCTPYMEHTA, KOTOPBI MOBCEMECTHO BCTpE-
yaeTcs B SIMOHCKHUX Xpamax M CIYKUT CUTHAJIOM
K cOOpy MOHAXO0B Ha cTyk0y. TemOp ke TepeBIHHBIX
KOpOOOUYEK CO3BYYEH C MOKYT€ (IepeBIHHON PHIOOH)
[8, c. 60], — MHCTpYMEHTOM, KOTOPBIH HCIOIB3YETCS
JUTS TIOAJIEPKaHUsT PUTMa BO BpPEMsI MOJIUTB | Iiepe-
moHuii. [lo cytu, nepessinabple KOpoOouku B «AUS.
WEG» BBINONHSAIOT Ty ke (YHKIHIO, MOJYEPKHUBast
KJIIOUEBBIE MOMEHTHI IPAMaTyprudecKoro pa3BUTUsS
COUYHMHECHHMS.

B mocnennem paszzene Ham Tpu pasza BCTpeda-
ercs pemapka «Liebeslied» (/Ipumep 4), 9T0 MOXKHO
MEPEeBECTH Ha PYCCKUU SI3BIK KaK «IIECHb JIFOOBM».
B My3bIke HEMEIIKOTO POMAHTH3Ma 3TO CJIOBO CTAJO
CBOETO pojia KAaHPOBBEIM 0003HAYCHUEM, MBI MOXKEM
HaliTu ero B mpousBeaeHusx O. lllydepra, ®. Jlucra
U IPYTHUX KOMIIO3UTOPOB*.

Hecomuenno, unatonamun «Liebeslied» Xaaca
UMEIOT MaJlo O0INEro ¢ pOMaHTHYECKHUMH, HO CaMH
MPUHLUIIBI MEJIOAMYECKOTO PA3BUTHSI OJMU3KU O3/
HEPOMAHTHICCKOMY CTHIIIO. DTO KaHTHJICHHAS Me-
JOAWST MIUPOKOTO JIBIXaHHsI, ¢ OBICTPHIM JIOCTHIKE-
HUEM MEJIOJUYECKON BEPIIMHBI U JOITUM CIIaJIOM.
[Ipn mpocmymmBaHuu 3TOro (parMeHTa HEBOIBHO
BO3HMKAIOT accolMaluu ¢ My3bikoid Puxapna Barne-

Mpumep 4
Example 4
LIEBESLIED 2 .
- e O R Y = sel el e
BKL — = tw—r—r = ;
nf i B f Bt [——
alle 8 Glocken / Metallinstrumente immer lauter werden lassen,
in Takt 220 sollte ein gleichmaRiges ferreicht sein.
Anschlige moglichst weich und unauffallig.
" Die Instrumente sollen nicht mehr scwingen (pendeln).
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pa — ¢ ero OECKOHEYHOM MeJOIUEH BO BCTYIUICHUH
K «Tpucrany u N3onbae».

Paznen Liebeslied 3aBepmraer mpousBeneHue,
SIBJISISICH CBOETO POJia SITUIIOTOM HIIU JIaxe post Scrip-
tum. Kpome Toro, oH CyIecTBEHHO KOpOU€e IPEAbIY-
X Jacteil popMbl, 0COOEHHO B CPaBHEHUU C pas-
BEPHYTBIM BTOpPBIM paszaenoM. HecMorpst Ha 370,
Xaac BBOJUT 3/1€Ch HOBBIA Marepual, IOABOIAS UTOT
CKa3aHHOMY BBIIIIE U YTBEPHKJAsh TOT CAMBINA «BBIXOJI
3a», KOTOPBIN MPOU30IIE] PaHee B MAPTHHU KOJIOKO-
noB. TakuM 00pa3oM, B pamMKax MPOM3BEACHUS MbI
MIPOXOJIIM ITyTh OT CTPOTOM MHTEIEKTYaIbHON MYy-
3BIKH K My3bIKe 00Jiee YyBCTBEHHON M CBOOOIHOM.

«AUS.WEG» — 310 pediaekcuBHOE TPOU3-
BeJICHHE, B KOTOPOM Xaac «3allyCcKaeT CIyIIaTeis

30

B KOMITO3UTOPCKHUH 1IEX», 3HAKOMS €ro ¢ Tpodiema-
MH, KOTOpPBIE BO3HHUKAIOT B IIPOLIECCE CO3AAHUS COUH-
HEHMSI, a TAKXKE C MX MPEOJOJICHUEM U IMPHUHATHEM.
OH mnonb3yeTcs pa3HBIMH TEXHHKaMU KOMIIO3UIINH,
HO JIeJaeT 3TO B MOCTMOAECPHUCTCKOM KIIIOYE, TIpe-
Bpallas ux, Mo CyTH, B JAEHCTBYIOLIUX JIHIl, a CAMO
IIPOU3BECHUE B CLICHY, HA KOTOPOI Pa3BepThIBACTCS
HUX B3auMozeiicTBue. be3ycinoBHO, ToBOpUTh 0 Xaa-
Ccé KaKk O MOCTMOJEPHHCTCKOM XyHO)KHHKE HENb3s,
KaK MUHUMYM H3-3a OTCYTCTBHA MPOHUU B €ro CO-
YUHCHUAX. KOMHOSI/ITOP O4YCHb TPECHETHO OTHOCUTCH
K CBOEMY IPOM3BEICHHIO, €My Ba)KHO, YTOObI OHO
3By4aJI0 KPACHBO, HO MIPU 3TOM OCMBICIEHHO H BbI-
BepeHHo, a He 00ob6menHo. B «AUS.WEG» Xaac
COIOCTABJIIET MaTepuall, NMPUHAUISKAIIANA pa3HbIM



HalpaBJICHUSIM U JaKe dI0XaM, U caMoe IJIaBHOE,
OH «JIOMaeT YeTBEPTYIO CTEHY», HEMOCPEICTBEHHO
TIOTPYKast CIyIIATeNs B CBOM TBOPYECKHI IMporecc.
BaxxHo oTMeTuTh, YTO Takoe CTOJIKHOBEHHUE pa3-
HBIX THUIIOB MaTepuaja He SBISICTCS MMOJTHCTHINCTH-
KO B €€ KJIIaCCHYECKOM MOHHMAaHWHM H3-3a OTCYT-
CTBHS «IEHTPAIBHOTO W Tepu(EepUiHBIX CTHIICH»
[9, c. 84]. CaMO TIPOTHUBOTIOCTABICHUE TTPOUCXOIUT
CKOpee He Ha YPOBHE MaTepuaia Kak TaKOBOTO, a Ha
YpOBHE IPEIoIaraéMoro Mpolecca ero Co3JaHus:
HCKJTFOUUTEIFHO MaTEeMAaTHISCKUH MMOAX0] — HHTY-
WUTUBHBIA TONIXOJl, OTCTPAHEHHOCTh — CYOBEKTHUB-
HOCTb U T.]I.

B xanre «CkBO3b OTpaBJICHHBIC BpeMeHA. Me-
Myapbl HaIUCTCKOTO Majpanka» (2022) Xaac mu-
T O CBOEM JIETCTBE, KOTOPOE OBUIO MPOHU3aHO
JyXOM HaIMOHAI-COIMAIN3Ma, HCXOIAIINM OT €ro
ponHbIX. Pedriexcupys mo atoMy noBozy, Xaac mpu-
XOIUT K CIEAYIOLENH MbICTU: «SI MOHsI, YTO B CBO-
el My3bIKe S JIeNal0 TO K€ caMoe, 4TO Jesal MOM
Jel: sl CIelyI0 3aKOHaM, a He CBOUM uyBcTBam» [10,
c. 166]. Kommo3utop accouuupyer panuoHaJIbHBINH
MTOJIX0/] B KOMITO3UIIMH C TUKTATOPCKUM PEKUMOM,
OT BIUSTHUS KOTOPOTO OH HE MOXET OCBOOOIUTHCH,
KaK M €ro JIefl, KOTOPBIN Jake MOCIe MaeHus THTIe-
POBCKOTO pPEeKMMa HE MOT OTKAa3aThCs OT HAIFOHAJ-
conuanucTudeckux uaei. [Ipeomonesas pannonans-
HOE, Xaac MIIET KOMIIO3UTOPCKOM CBOOOIBI.

[IpowsBeneHre CUMBOIUYHO 3aKaHIUBACTCS
KaHTWJICHOW, YTO MOXKHO HMHTEPIPETHPOBATH KaK
BBIXOJ] 32 TIpe/esibl 00BEKTHUBHOIO U MPUOJIKEHUES
K MHTYUTHBHOMY — 3a9acCTyI0 ITyTaloeMy — MeTO-
Iy Komro3uiiuu. Cienyer OTMETUTh, YTO MbI HE BU-
JIUM OTCYTCTBUS PAIlIOHAILHOTO B KOMITO3UTOPCKOM
MblUIeHnH Xaaca. HampoTuB, MHOTME OTKpBITHSA
XX Beka HaXOJAT JIOTHYHOE Pa3BUTHE B €TI0 TBOpUE-
ctBe. Bmecte ¢ Tem cam npuHiun GpopmooOpaszoBa-
aus B «AUS.WEG», BKymie ¢ aBTOpCKOH aHHOTAITH-
eil, HABOJIUT Ha MBICITb O TOTPEOHOCTH KOMITO3UTOPA
B MHTYUTHUBHOM BBICKA3bIBAHUHU, KOTOPOE HAXOAUT
OTpakeHHUE B KaHTHJIEHE, 3aBEPIIAIOIICH COUMHEHHE.
Ho myTh, KOTOpBIN KOMIIO3UTOP MPOXOAUT B ITOM
MPOU3BEICHUN BMECTE CO CIyIIaTreleM, KpailHe He-
mpoct, BeIxoxa (Ausweg) B cepy WHTYUTHBHOTO —
OUYEHb CEpbE3HbIM Mar s Xaaca, Ha KOTOPbIA OH
OUYEHB JIOJIT0 HE MOXKET PEUIUTHCS, HO KOTOPBIA OH
0€e3yCIIOBHO COBEPIIIACT, YTO IMMOATBEPKIACTCS pasie-
nom Liebeslied.

IIpumeyanus
'Aus (cymr.) — kpax; GpuHa.
aus (IpHJI1.) — BBIKJIIOYEHO; OTKIIOYEHO.
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aus (MeX/I0MeTHe) — CTOII.

aus (mpemIor) — u3; 1Mo; U3-3a.

Weg (cym.) — myTb; 10pOra; Cocoo; cress.

weg (Hapeune) — BOH; IPOYb; J10JI0M; BJaJIb.

2 VIHCTpYMEHTAJIbHBI COCTaB, MPEICTABIISIO-
il co00W KBUHTET (MICHTBI, CKPHIIKH, KIIApHETa,
BuojoHUenn u (oprenuano. [lomyumn mmpokoe
npuMeHeHue B My3bike XX Beka. HazpaH Tak B uecTb
npousBerieans Apaonbaa lIénbepra «Jlynnsrii [1be-
po» (1912), B KoTOpOM OH OBLIT 3a/IeiiCTBOBaH BMECTE
C TOJIOCOM.

3 Jlxxaunato Ilenscu (Giacinto Scelsi (1905—
1988)) — uTasnbAHCKUN KOMIIO3UTOP U MOIT.

* Hampumep, @.JIuct. «Liebeslied» (S566);
@. lllybepr. «Jéagers Liebeslied» u3 «Yersipex re-
cen» (op. 96); K. bom. «Liebeslied» u3 «Miniatur-
Bilder» (6e3 omyca); O. béme. «Liebeslied» (op. 22).
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Annomayus. llens craTby — BBISBUTH 0COOCHHOCTH IPENOJIaBaHUsl CONb(EIKNO B TBOPUSCKUX By3ax Kuras Ha
OCHOBe aHanu3a ydyeOHuka «OgHOroigocHoe combdempkro» npenonasareieil [llanxafickoil KOHCepBaTOpUH. DTa KHH-
ra — OJHMH W3 MEePBHIX yUYCOHUKOB MO CONMb(HEIKHO, pa3pabOTaHHBIX KUTAHCKUMH My3bIKoBenaMu. Kypc combdemkno
BBICTPOCH 10 TPHHIIMITY IIOCTEIIEHHOTO YCIOKHEHUsI MaTepHaia OT HavyalbHbIX, 0a30BbIX 3HAHHH M YMECHUH K TaKUM
CIIOXKHBIM TeMaM Kak «XpomaTtu3m», «Moxymsnus». Marepuan yyeOHHKa MOZ00paH 110 IPHHINITY COBMEIICHUS HAIlH-
OHAJIBHBIX KUTAHCKUX MY3BIKAIBHBIX TPAAULUI U OCHOB EBPOIEHCKO My3bIKH, OIarofapsi 4eMy MpPOUCXOIUT OCBOC-
HHe CONb(EHKUPOBAHKS B PAMKaX 3BYKOPSIIOB, CBSI3aHHBIX C IIEHTATOHUKOM, [APaJIeIbHO (HOPMHUPYESTCS TyBCTBO Jajga
U M3y4aeTcs eBpoIeiickas ToHanbHas cucteMa. OTaenbHOe BHUMAaHHE YAEIEHO IT0ITATHOMY OCBOCHHIO Pa3HOOOPa3HBIX
METPOPUTMHUUECKHX CIOKHOCTEH. [IpecTaBieHHast CTPYKTypa MaTepuaa mo3BoJisieT UCIOMHATE My3bIKY JTHOOBIX 310X
Y HAIIMOHAJIBHBIX LIKOJ.
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Abstract. The purpose of the article is to analyze the textbook “One—voice solfeggio” by teachers of the Shanghai
Conservatory, which is one of the first textbooks on solfeggio developed by Chinese musicologists. The solfeggio course
is based on the principle of gradually increasing the complexity of the material from initial, basic knowledge and skills
to such complex topics as “Chromaticism”, “Modulation”. The textbook material is selected based on the combination
of national Chinese musical traditions and the basics of European music, which helps to master solfegging within the
framework of traditional sound patterns associated with pentatonics, as well as to form a sense of harmony and study the
European tonal system. Special attention is paid to the step-by-step development of various metrorhythmic difficulties.
It is established that the teachers of the Shanghai Conservatory relied on some Western methodological principles and
added to them the basics of mastering music based on traditional scales. The presented structure of the material allows
you to perform music of any styles, eras and national schools.
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My3sbikanbHOe 0OpasoBanue B Kutae BbicTpau-
BaJIOCH 1O MOJEJSIM 3amaAHbIX cTpad. [loiroe Bpe-
Ms B Kypce CONb(EKHO HCIIOIb30BAIHNCh yUeOHbBIE
mocoOusi, CO3MaHHbIE MHOCTPAHHBIMU II€AaroraMH.
[IpoGmema co3mannss COOCTBEHHOTO ydYeOHHKA ITO
CONb(EMKNO JSCATHICTHSIMA HE pelanach KATai-
CKMMHU My3bIKaHTaMu. [lo3TOMy M3ydeHue mnepBbIX
YUIEOHHUKOB TI0 CONMb(EKIO, HAMMCAHHBIX MTPEToa-
BaTeNIsIMU BEIyIIUX KOHCEPBATOPUI CTPaHbI, Mpe-
CTaBJISICT OCOOBIN UCCIENOBATEILCKUI HHTEPEC.

TeopeTnko-KOMIO3UTOPCKUN  (haKyTbTET  OBIT
oTkpeiT B lllaHxalickoli KOHcepBaTopuu B Tof 00-
pasoBanust ydeOHoro 3aBemeHust (1927). C storo
MOMEHTA B KHTAaHCKOM MY3BIKO3HAHUH MOXKHO OTMe-
TUTh TIOCTOSIHHOE OOpallleHHe K BOMPOCaM TEOPUH
¥ METOJMKH 00yueHHs conb(emkno. Hauammii aToT
nporecc Cso FOM3# — co3martens mocoowii Ha Ku-
TalCKOM $I3BIKE IO 3JIEMEHTAPHON TEOPHH MY3bIKH,
— paszenui JaHHYI0 JUCHUIUIMHY 1O IPUHIUITY Ma-
paJuIeIbHOTO M3y4YEeHUs! €BPOINEUCKOW U KUTalCKOU
TPAAULIMOHHON MY3bIKU. Y YEHBIH MOIYEPKUBAT, UTO
9Ta 00NacTh 3HAHUS «SBIsETCS (DyHIAMEHTOM ISt
M3yYeHUs BCEX TUCIHIINH MY3bIKOBEAUECKOTO TPO-
bums» [1, c. 14].

B nmanpHelimem npenopaBaread TEOPETUUECKUX
My3bIKaJIbHBIX JucuuiuinH [llanxaiickoil koHcepBa-
TOPHH OPUEHTHPOBAIMCH Ha (PpaHIly3CcKHe M Ha poc-
cuiickue (CoBeTCKue) MeTonuku. Tak, memaror UsHb
XyH obyuancs Bo @parnmu u ¢ 1937 roma cran uc-
ITOJIb30BaTh B CBOCH IEIaroruuecKoii paboTe mocooust
1o conb(peHKNo (QpaHIly3CKHX aBTOPOB, KOTOPhIE BO
MHOTOM OBLTH CBSI3aHBI C TPAAUIIEH XOPOBOTO MIEHNSI.
A B 1946 roay B lllanxalickoil KOHCEpBAaTOPUU YUTA-
Ja JIEKIUU 0 METOIHMKE COJb(EHKNO MY3BIKOBEI-
teopetuk K. H. JIMmutpeBckas, KoTopas B pa3HbI€ T0JIbl
npenonasaiga B MocKoBckoi KoHcepBaTopuu, B My-
3bIKAJIBHOM y4yWiuile M. ['HecuHbIX, B JleHuHrpan-
cKoii koHcepBaTopun. OHa TPOBETa OTKPHITHIE YPOKH
Y yKazaja IIaHXailCKUM TefaroraM Ha TakKhe Hezo-
CTaTKU MX METOAMKH, KaK HEJO0CTaTOYHOE BHHUMaHHUE
K CIyXOBOMY aHaJIN3y, K TPEHUPOBKE 3alMCH MY3bl-
KaJIbHBIX TUKTAHTOB, a TaKXKe 00parmiack K mpooire-
M€ MHTOHUPOBaHMs y KUTalCKUX oOy4aromuxcs [2].

B nocnenyromue roasl npenopasatenu Illan-
XaiCKO KOHCEpPBAaTOPUHU HAINPaBWIA CBOH YCTpPEM-
JIEHHsI B CTOPOHY COBMEUIEHMS JTyUIIUX CTOPOH HUHO-
CTPaHHBIX METOIWK C HAIMOHAJIBHBIMH HCTOKaMHU.
Ecan Csio FOMbait nblTancs pa3nenuTh 3anajHoe Ha-
MIpaBJiieHHE C BOCTOYHBIM, TO IpyTHe MOKOJIEeHHUS Tpe-
rojaBaresieil MpuIuii K [1eJIecoo0pa3HOCTH UX CO-
BMEIIICHUS, YTO OTPA3UIIOCh Ha IEPBBIX YUEOHMKaxX
conb(emKNo, CO31aHHBIX KHTACKUMU T1E1aroraMH.
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OfHUM U3 TaKuX Y4EOHUKOB COJIb(EKHUO cTa-
10 «OmHOTONIOCHOE CONMB(MEHKIO», pa3paboTaHHOE
nperonaBarensiMi - kadenper  conbhemkno 1llan-
xaiickoil koHcepBaropuu (Ky Llze, Croit Jlunb, Ysn
Wxyopy, »as Moit, ['o ®acanp, Xyan L3yran, Croit
3siudH, @ane Munmyan, Yen boxya, V 13ynsnsb,
Usnap Csomunb, A YxoH, Cyns Boubwoii, danb
Xeitnn, Y Csodan) B 1987 rogy [3]. lanHoe moco-
Oue MIMPOKO UCTIONB3YETCs Ui O0yYeHUs CONb(e]I-
JKHO B MY3BIKQJIBHBIX KOJUIEAXKaX M YHUBEPCHUTETaX
KHP u B HacTosiiiee Bpemsi.

Criettupmka mpohecCHOHATBLHOTO MY3BIKAllb-
HOro oOpasoBanusi B Kurae 3axitodaeTcss B TOM,
YTO TEOpPHUS MY3bIKH OOBIYHO HAYMHAET HM3Yy4aThCs
TOJILKO B YHHUBEPCHUTETE WM B KOHcepBaropuu. [lo-
9TOMY AMCUMIUIMHA «CONB(PEHKU0» OCBauBaCTCS
Ha CpeIHEW WM BBICIICH CTyNeHHW OOydeHUs Tpak-
TUYEeCKU ¢ Hyns. JlaHHOW 0cOoOeHHOCTBHIO ompene-
JsieTcst CTpyKTypa ydeOHHMKa aBropoB Lllanxaiickoit
KOHCepBaTopuH. Bo-miepBhIX, y4eOHUK (aKTHUECKH
COBMeIIaeT 3HaHUSI COOCTBEHHO AMCIHUIUIMHEI COIb-
(emxmo ¢ Teopueld My3bIkH. Bo-BTOpBIX, MaTepua
JUTS TICHUSL B HEM PACTIOIOKEH M0 MPUHITUITY TIEPBO-
CTETICHHOTO OCBOEHUS Ha4YaJIbHBIX, 0a30BBIX 3HAHHM
U YMEHUM, KOTOPBIE B JAIIBHEUILIEM YCIIOKHSFOTCS.

B npenucnosun k yueouuky negaroru Ilanxaii-
CKOW KOHCEPBAaTOPHH yKa3bIBAIOT, YTO TJIaBHAS 1N
NIPEUIOKEHHOTO Kypca 3aKiiodaeTcs B Pa3BUTHU
MY3BIKaIIbHOTO ciyxa. [IpHHIHIT mocTeneHHoro yc-
JIOXKHEHUsI MaTepuaa MOJIKPETUIIETCS MTOCTOSTHHBIM
3aKpeIyIeHHeM yiKe MPONUJIEHHOI0, 3a CUET Yero Jo-
CTHUTACTCS YCTOMUMBBI 3h(HEeKT B (POPpMUPOBAHUH
OTIpE/ICTICHHBIX HABBIKOB U YMEHUH Y 00y4Jaronnxcsl.

OcoOeHHOCTBIO SBJIAETCS OMOpa Ha Marepuai
HapOJIHBIX KUTAUCKUX Menoaui. Takke BKIIIOYaOT-
csi (pparMeHTHl W3 MPOU3BEICHHUI KUTAHCKUX U 3a-
PYOEXKHBIX KOMIIO3UTOPOB. YINPa)KHEHHUS, COCTaB-
JICHHBIE CIIEIHANBHO ISl OCBOCHHS OIPEICTICHHOMN
TEMBI, UIMEIOTCS B Y4eOHUKE, HO UX IOl OUeHb He-
3Ha4YMTEJIbHA.

IlepBas maBa 1manxaickoro yacOHHKa Ha3bIBa-
ercst «HoTHast 3anmuck u 6a3oBasi TPEHUPOBKA pUTMa
u pazmepa». C ee moMOIIbI0 00YYaIONUEeCcs TOMKHBI
MIPUOOPECTH HAYAIbHBIC 3HAHUS I YMEHHSI B 001aCTH
TEOPUU MY3BIKH U conb(emKupoBanms. Haunnaercs
OCBOEHHE Kypca CONb(EKNO 10 YUeOHUKY ¢ pa3me-
pa 2/4 u c BapuaHTOB MPOCTHIX PUTMOB — YETBEPTH
U JBYX BOCBMbIX. JTO HOMepa ¢ l-ro mo 27-i. Jla-
JIOBYI0 OCHOBY B HHMX COCTaBJISI€T CEMHUCTYNEHHBII
3BYKOpSJlT OT HOTHI ¢. B KuTaiickoll TpaJulIMOHHOU
MY3BIKE€ CEMHUCTYTICHHBIE Ja/lbl 00pa3yloTCs «IIyTeM
JI00ABJIEHNUS pa3IMYHBIX TOTIOJHUTENBHBIX CTyTIeHEeH



K neHTatoHuke» [4, c. 326]. Tak kak My3bIKaJIbHBII
MaTepuall TPEeACTaBIeH HApOAHBIMU TECHSIMH, TO
3BYKOPS/IHYIO OCHOBY CTOHUT TPAKTOBAaTh Kak Jaj [[un
105, xoTopbIii coBagaeT ¢ ToHanbHOCTHIO C-dur eB-
pornencKor MaxXopo-MUHOPHOM cucTeMbl. B HekoTo-
PBIX HOMEpax yu4eOHHKa B UTOTE OKa3bIBACTCS MPEJ-
CTaBJIEHHOW COOCTBEHHO MEHTATOHUKA, B APYTHUX —
CEMUCTYNEHHBIN 3ByKops. [IpuyeM omopHbIe TOHBI
B IIpUMEPax MEHSIOTCS, yKa3bIBasi Ha UCTIOIb30BaHUE
pasznmuunbix nanoB ([lpumep 1). Crout oOpaTuthb
BHHMaHUe, 4TO AMAINIa30H MEJIOINH ¢ TIEpBOTO YK€ HO-
Mepa JOBOJIBHO IMUPOKUNA — AOXOISIINHN IO OKTABHI,
JenuMbl. Takoro MIMPOKOro jAMama3oHa He BCTpe-
TUIIb B TIEPBBIX HOMEPAX POCCHUHCKUX y4EOHUKOB
o conb(eKno, KOTOphle pacCYUTaHBI Ha BO3MOXK-
HOCTH JIETCKOTO ToJioca. A IIaHXaWCKU y4yeOHUK
MpeJnosaraeT padoTy CO CTyIeHTaMH, KOTOPBIE yiKe
HUMEIOT OIIpeJIeIeHHbIE TTeBYeCcKie HaBbIKU. |Ipume-
YyaTeabHO TaKXkKe, YTO MEJIOANHU IS IEHUS 3alHCaHbl
B CKPUITUIHOM KITFOue, a ¢ Ne 16 BBOAUTCST 0ACOBBIiA
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KJII0Y, ¥ C TOTO MOMEHTa paboTa HaJl IEHUEM B JBYX
KJIFOYax BeJeTcs IapajulebHo. Takke B 3TOM pasze-
Jie BBOIUTCS U OOBSICHSACTCS 3HAK PEIPU3HI.

Howmepa ¢ 28-ro no 43-ii HanpaBiIeHbI Ha OCBOE-
HUe pa3Mmepa 4/4, 9eTBEepTHBIX U BOCBMBIX 1ay3. Tem-
MOBbIE YKa3aHUsl — HE TOJIKO Ha KUTANCKOM SI3bIKE,
HO U Ha UTAJIbSHCKOM.

C Ne 44 ocBanBaeTcs IeHNE B TPEXIOIBHBIX Me-
Tpax — cpasy narotrcs pasmepsl 3/4 u 3/8. Xapakrep
MEJIOMH JTOBOJIBHO CIIOKHBIM 32 CUET BKIIIOYEHMS
Pa3sHOOOPA3HBIX CKAuUKOB, HO BCE OHU OTBEYAIOT OCO-
OEHHOCTSIM IIEHTAaTOHHBIX 3BYKOpsioB. B Ne 58 Briep-
BbI€ MTPE/ICTaB/IEHbl JMHAMUYECKUE HIOAHCHI, TO €CTh
MIPOUCXOANT 3HAKOMCTBO H C JJAHHBIM CPEJICTBOM BBI-
PasUTENbHOCTH.

B ugetBeprom paznene (¢ Ne 59) BBomuTCS mMyH-
KTHPHBIA PUTM MapLIEBOIO TUIIA, & 3aTEM IOSIBIIIOTCS
TPYIIbI ¢ HIECTHAAUATEIMU. MeNoanu ¢ mIecTHaALa-
TBIMU CBSI3aHbI C MHCTPYMEHTAJIbHBIM TUTIOM TEMaTh3-
Ma, OHHU JIOBOJIBHO BHUPTYO3HBI AJIs NeHusl. Briepeie

Mpumep 1. HapogHas necHs npoBuHuun NyaHayH
Example 1. A folk song of Guangdong Province
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Cpear HapOJHBIX IECEH OKa3bIBAeTCs OIyC aBTOp-
ckuil — komno3uTopoB Dy [[3una u JIu Boaiinai, ko-
TOPBIE SBJSUTUCH COOMpaTeNsiMU (PONTBKIIOpA M MTUCAITH
cobctBennble necHu. Mx menmoaus (Ne 59) ocHoBana
Ha KJIACCUYECKOM TOHAJILHOCTH C SIBHOM OMOpPOM Ha
TOHHKO-JIOMHHAHTOBBIE 000pOTHL. MMerorest counne-
HUS ¥ IPYTUX KUTAWCKUX KOMIIO3UTOPOB. Tak mocre-
MIEHHO B Y4eOHHKE CONb(EIKUO TIPOUCXOIANT BBEJIe-
HUE eBPOMNCHCKON TOHATBHON CUCTEMBI.

[Taterii pazgen (Haunnas ¢ Ne 104) cBsi3an ¢ yc-
JIO)KHEHHEM PUTMa 3a CUeT CUHKOIIBL. B KomOnHamm
C IPYTHMH TPYIIIIAMHU TTOJTy4al0TCs CIIOKHBIC PUTMU-
YeCKHe PUCYHKH. MeJloJInu TakKe JTOBOJIBHO TPYIHBI
JUTST UCTIOJTHEHUS: JOOABIAIOTCS (POPIIUIAary, IPOITH-
CBIBAIOTCS IUTPUXH (staccato, marcato, tenuto). lle-
CTOM paszien CBs3aH C OCBOCHHEM IEeHMS U3 3aTaKTa
B pPa3HBIX pazMepax.

Bropast tnaBa yueOnuka lllanxalickoii koHcep-
BaTOPHUH IMOCBSIIIIEHa 0oJiee CIIOKHOMY COJb(EIKH-
POBaHHUIO B Pa3HBIX JIaJax M TOHAJIBHOCTAX. B mep-

BYIO OYEpeIb IPOUCXOAUT 3HAKOMCTBO C TpeMs
BHJIaMI MHHOpa Ha MpUMepe TOHAIBHOCTH a-moll.
Jlanee BBOMATCS KirOoueBbie 3HakH. OHAKO, BMECTE
C OOHHUM JIME30M TIpU KIFOYE IACTCS TPEICTaBiIe-
HHE HE TOJLKO 0 ToHalbHOCTIX G-dur u e-moll, HO
1 0 JIaJIaX HAPOJHOW MY3bIKU. B CBsI3U ¢ 3TUM B Kaue-
CTBE MaTepuayia MPUBICKAIOTCS M HAPOJHBIC MTECHU
WHBIX HaIlMOHAIBHBIX NCTOKOB. Hampumep, BKITtOUe-
Ha pycckas necHst «/3-3a ocTpoBa Ha CTpEKEHb» Ha
cinosa /1. CaloBHHKOBA, UTAJILIHCKUE, OCJIOPYCCKUE,
ACTOHCKHE HapojHble TecHU. M3 aBTOpCcKoro mare-
pualia IPUBOJISTCS HE TOIBKO (PparMeHThl IPOU3Be-
JICHU KUTAaUCKUX KOMIIO3UTOPOB, HO W, HAIIPUMED,
BcTpedaercss «CrapuHHas (paHITy3CKas IECEHKa»
I1. YaiikoBckoro, oTpeIBKM U3 ITpoussenenui 1. Xac-
ce, II. Mackanbu, Menoanu u3 yuyeOHHKA IO COJb-
(hemKMo BBIAIOIMIETOCS COBETCKOTO MY3BIKOBE/IA-
teopetuka A. JI. OcTpoBcKkoro u ap.

AHaJOTHYHBIM 00Pa30M CTPOSITCSI PA3ICIbI yueo-
HUKa CONb(EMKIO C MaTepruaioM, CBS3aHHBIM C TO-
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HAJILHOCTSIMH C OJHUM OeMoJieM, C BYMSI U C TpeMs
3HaKaMH (Ire3aMu U OEMOJISIMH).

B tpeTtbeil mase «bonee cnoxxHble pUTMBI U pa3-
MepbI» aBTOPHI yU4eOHHKa TakKe 00palialoTcs K Ta-
KM PUTMHYECKHM 3J€MEHTaM KaK TPHOJH, o0par-
HBIH IyHKTUPHBIA PUTM, K ICHUIO B IIECTHIOIBHOM,
JIEBSATUIOIBHOM W JBEHAILATUIO0IBHOM pa3Mepax,
B CMEIIaHHBIX pa3mepax (5/4, 5/8, 7/4, 6/4 u np.).

OcHOBy 4eTBepTOH IIaBbl COCTABISET IIEHUE
HomepoB B kutaiickux iagax A (YA) u Aus (YAN),
a TaKkKe MOJAJIBHBIX Ja/aX EBPOIECHCKONH MY3BIKH.
[IpuunHa, Mo KOTOpPOH OHU cOOpaHBI B OAHOW IUIaBe,
3aKJIFOYAETCS B TOM, 4TO 3BYKOPs A TIOXO0XK Ha JIU UK~
CKHI J1aJl, a 3BYKOpsiJl SHb COBMAAAET MO CTPOECHUIO
C MUKCONMUIUICKUM JagoMm. [Ipu sTom menonuu B Ha-
eBax, OTHOCAIINXCSA K Pa3HbIM HALIMOHAJIBHBIM HCTO-
KaM, O4eHb OTIIMYAIOTCS APYT OT apyra (/Ipumep 2).

B wrore, marepman yueOnHuka Illanxaiickoit
KOHCEPBAaTOPUH BBICTPOCH TaKUM 00pa3oM, 4YTO IO
OKOHYAHUHU PabOTHI HaJ HUM OOYUarONIHeCs JOJDKHBI
YMETb UCIIONHATH MY3BIKY C JIIO00H J1aJ0TOHAIBHON

OCHOBOI M METPOPUTMUYECKUMHU CIOKHOCTSMU C JU-
prwkuposanueM. [Ipu 5ToM mepBas m1aBa BEICTpanBa-
€TCs Ha OCHOBE MPUBBIYHON ISl KUTAHCKUX 00yda-
IOIINXCSI TICHTaTOHUKHY, OJarofapsi 4eMy HadyaljlbHbIC
HaBBIKU CONTb(eHKUPOBAHNS IPHOOpeTatoTcs B Oomee
JIeTKoH [yt HUX (opme. A 3MEeMEHTHI My3bIKaJIEHOTO
SI3bIKA, CBOMCTBEHHBIE 3aI1aIHOEBPOIIEUCKON MY3bIKE,
BKJIFOYAOTCSI B padOTY IIOCTETIEHHO.

B ToM, Kak H310)K€Ha METOIHMKAa OCBOEHHS
MY3BIKQJIBHOTO MaTepuasia B yueOHuke lllanxaii-
CKOM KOHCEpPBAaTOPWUHU, YCMATPUBAIOTCS TPaJULIHH
(paHLy3CKOM U PYyCCKOW IIKOJ CONb(EIKN0, KOTO-
phle, KaKk yKe OblJIO BBILIE CKAa3aHO, JIETJIH B OCHO-
BY TpETNofaBaHUs MAaHHOW YUCOHOW TUCITUTIIMHBI
B Kurae. Ot ¢panHmy3ckoro conbpenkxuo yHacie-
JIOBaHa OIIOpPAa HA HEKYI) KOHCTPYKTUBHOCTb, HH-
CTPYMEHTAJIBHYIO NIPUPOAY MHOTHX HOMEPOB, 0CO-
OcHHO B Hayasne yueOHuka. Cioma TakKe MOXKHO
OTHECTH TIIATENbHYI0 pa3paboTky B lllanxaiickom
y4eOHMKE PUTMUYECKON CTOPOHBI IPU IIEHUHU C JIU-
CTa, BKJIOUYEHHE B MaTepHasl y4eOHHKA CIIOKHBIX

Mpumep 2. Menoaus us NMexknHckoii onepobl B 1agy A KO3
Example 2. A melody from the Beijing Opera in harmony with Ya Yue

Andante 4 ~st-9
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PUTMUYCCKUX PUCYHKOB: 3TH OCOOCHHOCTH OBLIN
MIPUOPUTETHHIMH B MHOTOTOMHOM (hpaHITy3CKOM
nocodbun «Solfege des solfeges», koTopoe aKTHBHO
rcnonb3oBasiock B Kurtae [5]. Biusiauem pycckoit
IITKOJIBI MOYKHO CUMTATh BBICTpaWBaHUE MaTepuala
[0 TOHAIIBHOCTSIM C TIOCTENEHHBIM BO3pacTaHUEM
KJTFOUEBBIX 3HAKOB 0€3 CJIMIIKOM JIOJTOro akieHTa
Ha TIEHWW B TOHAJBHOCTHU O3 KIIOYEBBIX 3HAKOB,
PaIMOHANIBHBIN MOJIX0/ K TIOCTEIICHHOMY YCIIOKHE-
HUIO MaTepuasa, a TakKe Olopy Ha Pa3InYHbIN MY-
3bIKAJIbHBIA MaTepHal — KaK HAIlMOHAJIBHBIM, Tak
1 3apyOexKHBIN.

B 2003 roxy npenopasarenu kadeapst conbde-
ko [llaHxalickol KOHCEpPBATOPUU HW3J1aJId BTOPOM
ToM «OHOTOJIOCHOTO conbdemknoy» [6]. OH sBsIeT-
Csl IPOJIOJDKEHUEM TIEPBOTO YueOHUKA, B HEM OCBau-
BafoTCs 00JIee CIIOKHBIE TEMBI: «XpOMaTH3MBD» (TI1a-
Ba 5), «ToHanpHOCTH ¢ 4, 5 1 6 KITIOYCBBIMH 3HAKa-
Mm» (r1asa 6), «Mogynsauusy (rasa 7), «Menoguun
CO CIIO)KHBIMH PUTMaMH ¥ WHTOHAIUSIMI (T71aBa 8),
«Ilenue B xirouax /{o» (rasa 9).
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Bo BTOpoM TOME yueOHHMEKa OOIBIIIOE BHUMA-
HUE yaeaseTcss (GOPMHUPOBAHUIO Y OOyJaFONIHXCS
JaJI0BOTO0 YYBCTBA, ¥ B METOJUYECKHX PEKOMEH-
JALUASX aBTOPBI MPEACTABJISAIOT YKa3aHHs B 3TOH
obmacTu. B WwacTHOCTH, OHH HAIpaBJISIOT 00yda-
IONUXCS K TIOHUMAaHUIO TMPUPOJIBI KaXKJOTO ajb-
TEPUPOBAHHOT'O TOHA, BCTPEUAIONICTOCS B TMpeE-
JIO)KEHHBIX ST CONMb(EMKUPOBAHUST METOTHUAX.
Jnst mydiero oCBOCHUS JaHHOU TEMBI ITPUBOIATCS
VIPaXHEHUS, CBSI3aHHBIC CO BCIIOMOTaTEIbHBIMHU
7 TIPOXOJSAIINMH 3ByKaMH, KOTOpBIE TpeiaraeT-
Csl TIETh B Pa3HbIX pUTMaX. PEKOMEHIYIOT aBTOPHI
y4eOHHMKA TaK)Ke TPAHCIOHUPOBAHUE W TapMOHHU-
3aI[MI0 MEJOAUN, YTO JIeJaeT MPOIECC OCBOEHUS
XpoMaTu3MoB Oojiee oco3HaHHEIM [0, c. 3]. Takoit
MOJIX0 K BOCIUTAHUIO YYBCTBA Jiaja MOYCPIIHYT
nenaroramu [Ilanxaiickoi KOHCEPBATOPUHU OT pycC-
CKOM IIIKOJIBI COTB(EKHO.

[Ipu ocBOCHMM OTKIIOHCHUS U MOJTYJISIIIUHM T1€/1a-
TOTH YKa3bIBAaIOT, YTO TpeOyeTcsl 3HAHWE TapMOHHUU.
3neck oOyyarormmecs JOJKHBI HAYYUTHCS OTIMYATh



MIpoLIeCChl BBEACHNU XPOMATU3MOB OT MOJYJISIMOH-
HOTO JIBM)KEHUSI.

B BochbMoO#l TiiaBe ydyeOHMKa TakKe Mpeisiara-
IOTCSl MEJIOJTUU U3 MY3BIKH COBPEMEHHBIX KOMITO3H-
TOPOB, CBSI3aHHBIX C XPOMaTHYECKOW TOHAIBHOCTBIO,
¢ nonekadoHME, C MEeJTOTOHOBBIM JagoM. [losTomy
OCBOCHHME JaHHBIX HOMEPOB TpeOyeT MOHWMAaHUs
0COOEHHOCTEH KOMIO3MIIMOHHOW TEXHHMKH, Ha YTO
YKa3bIBaIOT aBTOPHI Y4eOHUKA B METOIUYECKUX pe-
KoMeHanusx [6, c. 3].

TpenupoBka meHust B Kio4yax JJo BBeleHa
B y4eOHUKE B CBSI3U C HEOOXOIUMOCTBIO OOYYHTH
MY3BIKAHTOB YUTaTh NapTUTYPBHI.

[Tpu BBIOOpE MY3BIKAILHOTO MaTepHaja aBTOPbI
PYKOBOACTBOBAJIUCH ~ XY/IOKECTBEHHOM LIEHHOCTBIO
HOMEPOB, B IIEPBYI0 OYepelb, BRIOMPAst aBTOPCKHUI Ma-
TepHajl, a HE UHCTPYKTUBHBIE YIIPaKHEHUs. Tak Kak
MY3bIKaJIbHBIE ()ParMEHTHI B3ATHI U3 U3BECTHBIX IPO-
W3BE/IEHUI KUTAWCKNX U 3apyOeKHBIX KOMIIO3UTOPOB,
TO aBTOPHI YYEOHHWKAa PEKOMEHIYIOT HCIOIHATH WX
C OPUTHHAIBHBIM aKKOMITAHEMEHTOM, YTOOBI COXpa-
HUTD XY/I0’KECTBEHHYIO LIEJIOCTHOCTH IIPOU3BECHUIA.

OCOOEHHOCTBIO MY3BIKAJIIBHBIX MPUMEPOB IS
neHust B lllanxalickoM y4eOHWKE SBISAETCS BKIIFO-
YeHHE JIOBOJILHO MPOTSHKEHHBIX (parMeHToB, B TOM
YHUCIIC B MMPOCTON BYXYAaCTHOH W TpexdacTHOU (op-
Me. Hanpumep, nmpakTUYecKH MOIHOCTHIO MPHUBO-
JTUTCs BOKajbHast naptusi «Bokamuza» op. 34 Ne 14
C.PaxmanunoBa. IlpaBma, B 1mocobwm HET BTOPOM
BOJIBTHI BTOPOTO pa3zelia ABYyX4acTHOU (OPMBI, UTO,
Ha Halll B3[VIsi/1, HEBEPHO, TaK KaK IepBasi yacTh JaeT-
csl ¢ IOBTOpOM. B pe3ynbrare HapymaroTcst BHyTpeH-
HUE TIPOTIOPIIAH TIEIIOCTHON (OPMBI.

Ha ocHoOBaHHMM TIPOBEIEHHOTO HCCIIEAOBAHUS
MOXKHO CJENaTh CJleayrolue BbIBOAbL. J[Ba Toma
«OHOTONIOCHOTO  CONMBb(EHKIO» TperoaaBareie
[[Tanxaiickoil KOHCEpPBATOPUM MPEACTABISAIOT Kypc
10 JWCHUIUIAHE CONMb(PEMKHO, B paMKaX KOTOPOTO
prOOpETAIOTCsT YMEHHsI B 00JacTH COIb(EIKUPO-
BaHUS U OCBAaMBAIOTCS CBEJCHMS MO TEOPUMU MY3bI-
KW, HAYMHAs OT HAYaJIbHBIX, 0a30BBIX, W 3aBepIas
MOJIHBIM KOMIUIEKCOM 3HAHUN UM YMEHUH, KOTOPHIMU
JIOJDKHBI BIIAJI€Th BBITYCKHUKH By3a JUIS UCTIOTHEHUS
MY3bIKH PA3JIMYHBIX CTHJIEH, 310X U HALMOHAJIBHBIX
mkoit. [Ipu monbope My3bIKaIbHOTO Marepualia aB-
TOpaMy y4eOHHMKa ObUT MPENNpUHSITA MOIBITKA CO-
BMEIICHNS HAIMOHAIBHBIX TPAIUIHMNA U OCHOB €B-
poneickoi My3bIKH, KOTOPYIO MOKHO CUUTAaTh yaay-
HOMW. 3aHMMasCh MO JAaHHOMY Y4YeOHHKY, KHTalcKue
oOyuyaromuecs OCBaWBAaIOT TICHWE B paMKax TpaJu-
LIMOHHBIX 3BYKOPSIJIOB, CBSI3aHHBIX C MEHTATOHUKOM,
OIHOBPEMEHHO, Y HUX (hOpMHpYETCs YyBCTBO Jana
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U IIPOUCXOJUT OCBOEHHUE EBPONEICKOI TOHATBHOCTH.
IIpu 3TOM cHavana npeobiagaeT NepBOE HalpasJie-
HHE, a 3aTeM K HeMy J00aBisieTcsi paboTa 1o BTOpPO-
My HarnpasieHuto. Takoe BeICTpanBaHueE Kypca 1ierne-
co00pa3Ho /I KuTaiickux oOydaromuxcs. Omopa Ha
HEKOTOpBIE 3apyOeKHbIE METOANYECKHE NPUHLINIBI
no3ponmia aBTopaMm lllanxalickoro y4eOHHMKa BbI-
CTPOUTH KypC, OTBEUAIOLINHN JIyULIUM JOCTHKEHUAM
B 00JacTy npenoaasanus conbdemkuo. Jlokazarennb-
CTBOM TOMY SBJISI€TCS YCHEIIHOE NMPUMEHEHHE 0CO-
Ous y)xe Ha IPOTSHKEHUH HECKOJIBKHUX AECATHUICTHH.
B cBot0 o4epenn, HEKOTOpBIE pa3Aeibl yueOHUKA MO-
T'YT OBITh UCIIONIB30BaHbl B Poccuu 11t ocBoeHUS Me-
JIOAWA, CBSI3aHHBIX C MMEHTATOHHBIMH 3BYKOPSIaMHU.
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Annomayusa. B neHTpe BHUMAaHHS JaHHOW CTaThbH — HMCTOPHUS ONEPHOTO MCKYCCTBA, ITOCBSIICHHOTO COOBITHAM
Benukoit OteuecTBeHHOM BOIHBI. B cTarke mpeacTaBiieHa maHOpaMa Npou3BeieHuil, co3qaHHbIX B 1941-1945 rr. u B no-
cieBoeHHOe Bpems. B psiny paccmarpuBaembix onep — «B orae» u «Cembst Tapaca» 1. b. Kabanesckoro, «Hionbckoe
Bockpecerne» B. W. Pybuna, «ITaccaxupka» M. C. Baitn6epra, «/{neBuuk Auasl ®@panx» I. C. @puna, «HenszBecTHbIH
conmat» u «3opu 3aeck Tuxue» K. B. MomuanoBa, «JIro6ute Ha BoiiHe» A. B. YaiikoBckoro, «3opu 31ech Tuxue» TaH
[[3sapHa. Ha ocHOBE M3y4eHUs MapTUTYp OIep U HCTOPUH IIOCTAHOBOK aBTOPBI IPUXOAAT K BBIBOIY, YTO OIBIT OIEp-
HOTO TBOPYECTBA BOCHHBIX JIET OBUT YPE3BbIYAIHO TPYIHBIM, BBUILY SKOHOMUYECKHUX CIIOKHOCTEH, KaJIpOBBIX MPOOIIEM
(MHOTHE MY3bIKaHTBI YIIUIM Ha ()POHT, MHOTHE OBUIN 3aHSTHI B pabOTe KOHLIEPTHBIX arutOpuran). Cepbe3HbIM MPersiT-
CTBHEM CTaJ U Ae(UINT CIEIHUAINUCTOB 110 TEXHNIECKOMY OCHAIIEHHUIO CIIEKTaKiIel. B mocineBoeHHbIi epro Bo3pac-
TaeT MaciTad XymTo’KeCTBEHHOTO MCCIIEAOBaHUS MPOOIEMATHKH, PacIupsieTcsi KpyTr 00pa3oB, IPOUCXOANT yITyOneHue
SKCIPECCUU JINPUUECKOTO Hayalla, B ONEPHBIN A3bIK BHEAPSIOTCS HOBBIE XyJO0XKECTBEHHBIE IPUEMBI, B TOM YHUCIE MO/,
BJIMSIHUEM aKTHBHOTO OCBOEHHMsS TeMbI BOHHBI B KMHeMarorpade. XXI Bek OTKpbIBAET HOBBIE PECYpPCHI )KaHpPa OIEpEI
B o0paiiieHnu K ucropun Bennkoit OtedecTBeHHOI BOMiHBI. OCOOCHHO 3HAYMMBIMHU BEXaMH CTAJHM I0OMJICHHBIE ITPA3HO-
Bauus [loOenpl. XapakTepHO co3maHue ONephl «30pH 3AeCh TUXHE» KuTaiickoro kommnosuropa Tan L[3sHpINHA, TOCTa-
HOBKa KOTOPOH ocCyImiecTBIeHa B Toj npazaHoBanus 70-metus [looensr B [lexune, Cankr-IlerepOypre, Mockse. B aToii
orepe, MPOAOIDKAIONIEH OCMBICIICHNE TIO/IBUTA PYCCKOTO Hapoaa B 0opnOe ¢ dammcTckoi arpeccueii, Tema Bemukoit
OTeuecTBEHHOM BOWHBI IPHOOpEIIa BAXKHOE METaHAI[MOHAILHOE CHMBOJIMYECKOE 3HAYCHHUE.

Knroueevie cnosa: Benukas OreuecTBeHHas BOWHA, orepa, «3opu 31ech Tuxuey, K. B. Momyanos, /I. b. Kabanes-
ckuii, A. B. HaitkoBckuit, Tan L3sapnuH

na yumupoganua: ®enycosa A. A., Wxan 0. Tema Benukoit OTedecTBEHHON BOMHBI B ONEPE: BEXU UCTOPHH
/I AkmyanvHble npodrembl svicuieco My3svikaibHozo obpazosanus. 2025. Ne 2 (77). C. 39-48. http://doi.org/10.26086/
NK.2025.77.2.006
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The theme of the Great Patriotic War in opera: historical milestones
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Abstract. The focus of this article is on the history of opera art dedicated to the events of the Great Patriotic War. The
article presents a panorama of works created in 1941-1945 and in the post-war period. Among the operas under consider-
ation are “On Fire” and “The Family of Taras” by D. B. Kabalevsky, “July Resurrection” by V. 1. Rubin, “Passenger” by
M. S. Weinberg, “The Diary of Anne Frank” by G. S. Frida, “The Unknown Soldier” and “The Dawns here are Quiet” by
K.V. Molchanov, “Love at War” by A.V. Tchaikovsky, “The Dawns here are Quiet” by Tang Jianping. Based on the study
of opera scores and the history of productions, the authors conclude that the experience of opera creation during the war
years was extremely difficult due to economic difficulties and personnel problems (many musicians went to the front,
many were involved in the work of concert propaganda teams). The shortage of specialists in the technical equipment of
the performances also became a serious obstacle. In the post-war period, the scale of artistic research on issues increased,
the range of images expanded, the expression of the lyrical principle deepened, new artistic techniques were introduced
into the opera language, including under the influence of the active development of the theme of war in cinematography.
The 21st century opens up new resources of the opera genre in addressing the history of the Great Patriotic War. The
anniversary celebrations of the Victory were particularly significant milestones. The creation of the opera “The Dawns
Here are Quiet” by the Chinese composer Tang Jianping, which was staged in the year of the celebration of the 70th
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anniversary of the Victory in Beijing, St. Petersburg, and Moscow, became characteristic. In this opera, which continues
to reflect on the feat of the Russian people in the fight against fascist aggression, the theme of the Great Patriotic War has
acquired an important meta-national symbolic significance.

Keywords: The Great Patriotic War, opera, “The Dawns here are Quiet”, K.V. Molchanov, D. B. Kabalevsky,

A.V. Tchaikovsky, Tang Jianping
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IO0Ounennbiii rox 80-netus Ilobensr B Benu-
kot OTeuecTBEHHON BOWHE O3HAMEHOBAaH MHOTO-
YUCIICHHBIMU TaMSATHBIMU aKIUSIMH, (eCTHBAIS-
MU, KOHIEPTHBIMH MpOTpaMMaMH, IOCTaHOBKAMHU
CIIEKTaKJIel MpaKTUYEeCKH BO BceX ropojax Poccum.
He ocrancs 6e3 BHHUMaHWS W >KaHp Omepbl. 1 mas
2025 roga B KpacHosipcke (Tearp omepsl u Oanera
M. /. A. XBOpPOCTOBCKOTO) COCTOsUTach IIpeMbepa
ornepsl A. B. HaiikoBckoro «JI1oOuTh Ha BOiiHE» 1O
BOCHHBIM MOBECTIM «3Be3fomany, «llactyx u ma-
ctymka» u nbece «lIpoctn mens» B.11. Actadnena.
. M. FOpoBckuii, BEICTYNUBIINN B KaY€CTBE IUPH-
Kepa, OTMETHJI He yacToe oOpaieHue k reme Benu-
koit OTeuecTBEHHON BOWHBI B MY3BIKAIIBHOM TEaTpe:
«paxTryueckn Bce obparmaroTcs K maprutype Momua-
HOBa “3opu 31ech Tuxue” u Bcey [1, c. 4]. eiicTBu-
TEJHHO, B CPABHCHUH C IPYTUMHU BUIAMH U KaHPAMHU
HCKYCCTBa, Olepa 3HAYUTENIBHO «OTCTaeT» B OCBE-
[IEHUU TEMBI, CTOJIb 3HAYUMOM HE TOJBKO JJISI HCTO-
puu Poccuu, HO U Mupa B 1iej0oM. B TpynHbIi niepu-
O]l BOGHHOTO BPEMEHHM MPHUYMUHBI 3TOT0 KOPEHSTCSA
B TPYIOEMKOCTH BOIUIOIIECHHS OOJIBIIOTO CHUHTETH-
YECKOI0 JKaHpa, KOJUIEKTUBHOM XapaKTepe TBOp-
YeCcTBa, B HEOOXOAMMOCTHU IIPHUBIICUYCHUS OOJBIINX
TBOPYECKHUX CHJI U TEXHUYECKOTO OCHAIIIEHUS — B TO
BpeMsI, KOTZIla MHOTHE MY3bIKAaHTBI U apPTHUCTHI YITUTHA
Ha (pOHT, BBICTYIIAJHN B COCTaBE KOHIIEPTHBIX arvT-
Opuraja Ha MepesoBOd U B ThULy. B pasHbie mepuo-
IIBI TIOCJICBOCHHOTO BpeMeHU Tema Bemmkoit Oteue-
CTBEHHOI BOMHBI OCTaBajIach TPYAHOMU JIJIsl ONIEPHOTO
JKaHpa, ¥ 3Ta MHOTOACTIeKTHasI poliieMa HyKaaeTcs
B CHEIHAIPHOM M3y4deHUH. [IprBeeHHOE BHIIIEC BHI-
CKa3bIBAHHE POCCHUMCKOIrO NUPHXKEpa, CoaepiKallee
B CBOEH OCHOBE HEOKMJIaHHYIO KOHCTATaIUIO He 4a-
CTOTO BHUMAHHUS K YKaHpPY, CTAJIO OTIPABHON TOUKOU
JUTSL OOpAaIlleHrs B HAIlIeH cTaThe K aHaIu3y MmpooIie-
MbI OTpakeHHsI B onepe Bemmkoit OtedecTBeHHOI
BOMHBI. [J1aBHbIE 3a/1a4uM 3aKJIFOYAIOTCS, BO-TIEPBBIX,
B 0030pe XyH0)KECTBEHHO 3HAYMMBIX IPOU3BENECHUI
0 BOHHE, BO-BTOPBIX, B OINPEACICHUU BO3MOXKHBIX
TIPUYUH PEIKOTO OOpaIieHns KOMIIO3UTOPOB K JIaH-
HOU HCTOPUYECKOH TeM€, B-TPETbHUX, B BBISIBICHUU
KOHLIETITYaJbHbIX W3MEHEHUW MPOU3BEACHUN Ha
3Ty TEMY B Pa3HbIC MEPUOJBI — B BOCHHOE BPEMS,
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nocneBoeHHbIe ToAbl B CCCP, B TOCTCOBETCKHM TTe-
puoa. OTIenbHOTO BHUMAHUS 3aCIy)KUBAIOT TaKKe
omnepHble counHeHus: o Benukoit OteuecTBEHHOU
BOIHE, HalMCaHHbIE 3apyOeKHBIMU KOMIIO3UTOPaMHU.

Omnepsl BoeHHBIX JeT (1941-1945). «Boennsrit
MIEPUOJl TIPEJICTABISIETCS KaK BpeMs NPEepPBAHHOTO
TEUEHHsI €CTECTBEHHOTO XO/a COOBITHIY, — YKa3bl-
BaeT E.C.Bmacona [2, c. 188]. B 0030pHO0ii cTarbe
0O.Kapckast oTMeTniIa HEMHOTOYHCIEHHOCTh OTIep
o Benukoit OtedecTBeHHOW BOWHE, HalMCAHHBIX
B 1941-1945 rompl, CBA3BIBAsI 3TO C «TPYAHOCTHIO
pElIeHUs] TBOPYECKHUX 33a]ad B BOCHHBIX YCIOBHUSIX)»
[3, c. 3]. Cpenu Hux omnepsl «B orne» JI. Kabanes-
ckoro, «CunbHee cMepTt» B. BomommHoBa, «KpoBb
Hapoga» u «Hanexna CsetnoBa» U. [I3ep:kuHcko-
ro, «Tans» B./lextepeBa, «Kamuuka» C.Axcioka
u M. Uepemyxuna, «IBapmus, anral!y («['Bapmwus,
Briepen!») E.bpycunosckoro, «Unbpmap» H. XKwura-
HOBa, «Ba1an» («Pomunay) K. Kapaesa.

OTH TPOU3BENCHUS BBITIONHSIIA BO BpeMs BOM-
Hbl Ba)KHBIE MAaTPUOTHYECKHE 3a7add W aruTalu-
OHHYIO (DYHKIHIO, ITOMOTrasi JIIOASIM OOpecTH Bepy
B TPAIYIIYIO TTOOEAY, YKPENHUTh AyX M COXPAaHUTH
CHWJTBI JUJISl TPOIOJDKEHUS OOphOBI. B 3TOM 3HaYeHNH
mokaszaTeipHa omepa o Bemmkoit OTteuecTBEeHHOM
BoitHe /I. b. KabameBckoro «B orme» («Ilom Mo-
CKBOI1»), nmoctaBieHHas B 1943 rony B KyiiObiese
[4, c. 117]. Omepa coznana «Ha 3100y IHS», Mpe.-
cTaBisAs co00i HMM30/1 U3 BOCHHON XPOHUKH. B 11eH-
Tpe BHUMaHHS — Oopnba maptusan (Kammcrpara
Cemensbiua, MrnateeBHbl, ee gouyepeit Enensr, Ma-
PUIIH U Ip.) U CpaxkeHue y AepeBHu Kprokoro. Bax-
HYIO JIpaMaTyprudeckyro QpyHKIuo Oeper Ha ceds
TéMa OpPKECTPOBOIO BCTYIUIEHHUS — JIEHTMOTHB,
3ByYalllUil B KJIIOUYEBbIE MOMEHTHI IEUCTBUS: B Map-
TAU KOMaHJupa OaTapeu, Bo3NtoOneHHOro EieHbl
Anekcest «KTo OTOMCTUTBH 3a rope XOdYeT...» [5],
a TaKXKe B psiJie AITH30/I0B, CBSI3aHHBIX C BOILIOMICHHU-
em ero oopasa u oopasza Enensl. PazButue neiiTTeMbl
OT MpayHbIX TPArMYECKUX MHTOHAIUI IO CBETJIOTO
arogeos3a B (hHANIC TIJIAKATHO TIEpeIaeT KIaccuye-
CKYIO HUJIEI0 «OT Mpaka K CBEeTy». B omnepe orpakeHa
npenanHoctsh /1. b. Kabanesckoro uneanam pycckoit
onepbl XIX Beka, 4TO NPOSBUIOCH B CIECIOBAHUU



BOILIOMICHHUSI TPpaIuluu o0paza Asuu (My3bIKasb-
Has XapakTEepHCTHKa cOopaTHWKa Ajekces, y30eka
AxMena), BHUMaHUH KOMITIO3UTOPA K JKEHCKUM IIep-
coHakaM — MrHarbeBHBI 1 Mapuiu (c Tpaaumus-
MU PYCCKOH MIECEHHOCTH B X BOKAJIBHBIX MAPTHUSAX),
B COCPEIOTOYCHUH Ha JIMPUYECKOM HHTOHAITUOHHOM
CTpO€, OTTEHSIOIIEM IpaMaTU3M JAEHCTBHUS.

Bomuionienue seHCKOH CHIIbl, CTOMKOCTH U «MY-
JKECTBEHHOCTH» MCCIIC0BATEIIN OTMEUYAIOT B OIepax
BoeHHBIX JieT «Tans» B. [lexrepesa (1943), coznan-
HOM 10 OTHOMMEHHOMY pacckasy kypHanucta [lerpa
Jlunosa, «Anecs» E. Tuxonkoro (1944) [4, c. 118].
B mpowusBeneHusx MOAOOHOTO IJIaHA BOILIOIIANICS
aApXEeTUITNYECKUI 00pa3 JKEHIIWHBI-BOMHA, TOTOBOM
HapaBHE ¢ My>KYMHAMU BCTaTh Ha 3allIUTy CBOEH po-
JTuHBL. M Bce ke, CeKTakiM, CO3/laHHbIE «I10 Topsi-
9UM cienaM» BOWHBI [6, ¢. 333], HEe uMenu JONTon
CIICHMYECKOW KM3HH U CETOHS MPAKTHYECKH HEH3-
BecTHBI. Cpein MHO)KeCTBA PUYMH — MUMMaHEHTHO
XyJ0’KECTBEHHBIX M BHEXYJIOKECTBEHHBIX — OTMe-
YaroTCsl TPEXKJIe BCErO IKOHOMHUYECKHE CIIOKHOCTH,
oco0asi TPYJI0EMKOCTh OIIEPHOI0 KaHpa, TpeOyroIie-
TO BKJIFOUEHHUS! OOJBIIOr0 KOJIMYECTBA MY3BIKAHTOB
Y CTICIHATINCTOB JIpyTrux odnacrerd. imeno 3HaueHue
1 OTCYTCTBHE MPOBEPEHHBIX BpPEMEHEM JHTeparyp-
HBIX UCTOYHHUKOB JUTS CO3JaHHSI OTIEPHBIX JINOPETTO.
B 1941-1945 roap! iMOpeTTO 3a4acTyIO CO31aBaAINCh
Ha OCHOBE BHEXYIOKECTBEHHBIX TEKCTOB («JICTOIH-
CH» BOWHBI, BOGHHBIE XPOHUKH, PETIOPTAXKHU U TIP.).
CrnenctBueM OBUTH MHOTOKPATHBIE PEIaKTOPCKHE
IIpaBKU MNpou3BejAcHUil. IIpuMepoM TOMY CIIyKUT
orepa Mapuana KoBaist «CeBacTOMONIBIB», CO3/1aH-
Hasi BO BpeMs BOIHBI (MMEIOIIasi TPU aBTOPCKHE pe-
nakud — 1943/1945/1963, B nocnenHeil peqakuun
nepeumeHoBaHa B «llocmeaauii karepy»). [IpuauHoit
CTOJIb CJIOXKHOTO MyTH K ciywmarenio A. A. [o3ennyn
cuutaet smoperro C.Jl. Cnacckoro, «IpsMONUHEH-
HO ¥ MJUTIOCTPATHBHO perraBiee TeMy» [7]'.

CHOXHOCTB TEMBI OTIpEeIeNisiia U BRICOKHE Tpebo-
BaHU K XyJ0)KECTBEHHOMY KaueCTBY IIPOU3BE/ICHNUH,
o gem roBopm B. W. PyOun: «BoeHHOE Bpemst — 3TO
BpeMsl HCKITIOUUTEIHbHOE, BpeMs HeObIBaJIOro Harpsi-
JKeHMs JenoBedueckux cui. Iloatomy uckycctBo, Ko-
TOopoe OyIeT MBITAThCS €r0 BOTUIOIIATH, TAKKE JOJIK-
HO 0011a/1aTh HEOOBIYAITHO BBICOKOI SMOIIMOHAILHOM
TEeMIepaTypol, OrpOMHBIM Hakajom» (LUT. 1o: [4,
c. 121]). OueBngHO, HY’)KHO OBIIO UMETH OONBIIYIO
XyJ0’KECTBEHHYIO M JINYHOCTHYIO CMEJIOCTb, YTOOBI
COo3/1aTh MPABIUBYIO U 3CTETHUECKH 3HAUNMYIO Kap-
THUHY KU3HU BOCHHBIX JIET.

B BOCHHEBIE TO/TBI JTFOASIM TPeOOBaaCh HE TOIBKO
JIOKYMEHTaJIbHAsl TOUHOCTh (PUKCALMU COOBITUH, HO
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MIPEKe BCEro JIyXOBHas MOJJEP/KKa B Tparmueckoe
BOEHHOE BpeMms. VIMEHHO MOATOMY B orepax BOEH-
HBIX JIET OCOOCHHO IIEHHBIM JUIS CITylIaTeN el CTaHo-
BUJIOCH OOpalleHHe K BEUHBIM IIEHHOCTSIM JIOOBH,
Jpy>KOBI, TOBApUIIECTBA, ceMeiHON xu3Hu. [lo cBu-
netenbcTBY b. A. [lokpoBckoro 00 omepe Kabanes-
ckoro «B orue»: «B onepe He conepkaioch OTKPbI-
THS TSI T€X, KTO KW B T€ JHU B MOCKBE, BOEBAJI O]
Mocxksoii. Bce 910 ObLI0, KaK B )KM3HH. B criekrakie
OTCYTCTBOBAJIO meampanvroe 4y0o (KypcuB Hall —
A. @, Y. 10.). Jlns aToro moutu Bceraa Hy>KHO Bpe-
MeHHOe oTcTpaHeHue» (1urt. mo: [4, c. 118]).

B T0 xe BpeMs MOXXHO OTMETHUTb, CKOJIb aKTy-
aJbHBI OBUIM JKM3HEHHBIE aCCOIMAIlMH, BO3HHKAIO-
e B BOCHPHUATHU ONEPHBIX UEOe8PO8 NPOULIo-
20 — «Kus3p Urope» A. I1. boponuna (mpopoueckoit
TyOMHON HAIOJHEHBI CIIOBa M3 aphH TJIaBHOTO Te-
post «51 Pycw ot Heapyra cnacy!» [4, c. 119]), «Op-
neanckoit neBb» [1. M. YaiikoBCKOTO (BOTLIOMICHHBIHA
apXeTHIT KEHIIWHBI-BOMHA 37I€Ch OTOXKICCTBIISICS
C MOJBUIOM >KEHIIMH BO Bpemsi Bemukoir Orteue-
cTBeHHOH BoitHbI), «laucu» 3. I1. [Tanuamsum (Ca-
patoB, 1942; xiarBa XopoBoro aHcamOms «Jlyurmre
CMepTh, HO CMEpTh cO claBoii» [4, c. 119]), maxe
3a0bITOM U 3anpernieHHoi B 1934 rony [2, c. 71] orme-
psl «Hmxkeroponmsn 3. @. Hampasauka (I'opbkos-
ckuii Tearp [4, c. 119]). Ctonp ke BakHOE 3HAYCHHE
NpUOOpETAIn Onepvl 06 OMOANEHHOM UCTNOpUYe-
cxom npoution — «HOmude» A. H. Cepona, «Boiina
u mup» C. C. [IpokodneBa, KOTOpbIE TTO3BOJISUIN B 00-
CTOSITENBCTBAX Pa3BOPAUYMBAIOLIENCS HALMOHAJIBHON
Tpareinyd 3aHOBO MEPEXUTh HCTOPUIO W YBHIETh
CBSI3b BPEMEH.

Urak, nmepuon Bemukoit OTeuecTBEHHON BOMi-
HBI JUISI CyIOBI OTIEPHOTO JKaHpa ObUT TPYIHEHIITUM.
Bo3MokHO, OflHa M3 CyIIECTBEHHBIX MPHYUH ITOTO
3aKJIIo4yallach B HECOM3MEPUMOMN IPOMACTH MEXIy
MacImTaboM HUCTOPUICCKUX COOBITHH M BO3MOXKHO-
CTSIMH X BOIUIOIIICHUS Ha OmepHOH ciieHe. U Bce xe
HEOOXOJMMOCTh B OIEpe O BOWHE OIIyIIAd CaMu
XYIOKHHUKH. JTO OBUIH «IIPOU3BENEHUS-TTOCTYITKID
[8, c. 4], B KOTOPBIX LEHHOCTh XyNOKECTBEHHAs OKa-
3bIBAETCSI HEOTEIUMOM OT HPAaBCTBEHHOM, IPAXK/1aH-
CKOM 3HAYMMOCTH.

Omnepsl CCCP nociieBOeHHBbIX JeCATHIIeTHIA.
IlocrneBoeHHbIE TOJBI O3HAMEHOBAHBI HM3MEHEHHEM
MaciTaba paccMaTpuBaeMoi OTICpPHOM IpoOIeMaTH-
KH JI0 METaHAI[MOHAIBHOTO M (PHIOCO(CKOro ypoB-
Hs, pacIMpeHHeM Kpyra oOpa3oB, yLIyOJieHHEeM
JUPUYECKOTO Hadaja, BHEJIPEHHEM HOBBIX XyHIOXKe-
CTBEHHBIX MPUEMOB, B TOM YUCJIC MOJ] BIUSHUEM aK-
THUBHOTO OCBEILIEHUS TEMbI BOWHBI B KHHEMaTorpade.
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B psany HOBBIX onep o BoliHe — «Monogas reap-
musy FO. Metityca (1947), «Cembst Tapaca» . b. Ka-
Oanesckoro (1947 — 1 penaxmus, 1951 — 2 penax-
uus), «IloBects 0 HacTosmeMm yenoBeke» C. C. IIpo-
rkodnena (1948 — 1 pemakius, 1960 — moxa3 ornepsr
B HOBOW penaknuu), «lleser; cBoOoxp» O.Kamma
(1950), «dxamuie» H.XKuranosa (1957), «Cynn0a
genoBekay WM. U. [zepxxuackoro (1959), [3, c. 3],
«Ilaccaxxupka» M. C. Baitn6epra (1967), «lueBHuK
Annbl ©Opank» . C. Opuna (1969), «HeusBectHsiit
commar» («bpecrckas kpemocth») K. B. Momuano-
Ba (1969), «Uromnbckoe Bockpecenbe (CeBacToros,
roxn 1942)» B.U.Py6una (1970), «3opu 31ech TH-
xue» K.B.Momuanosa (1973), «KuBu m momMHNY
K. E. Bonkosa (1983) [9, c. 373].

B mnocneBoeHHble ToABl cpenu 0cOoOEHHOCTEH
Pa3BUTHS OMEPHOTO MCKYCCTBA, MIOCBAIIICHHOTO TEME
Benukoi OteduecTBEeHHOM BOMHEI, BBIJICITHM JIBAa OC-
HOBHBIX BEKTOpa:

1. omepHO-OpaTopuanbHOE HarpaBiieHHe (omepa-
oparopusi), CBSI3aHHOE C «3MUYECKUM MHUPOBOC-
npusituem» [9, ¢. 376], BOIUIomeHueM MaciTad-
HBIX HCTOPUIECKUX (hPECOK, aKIIEHTOM Ha XOPO-
BBIX 3MH30/1aX (XapaKTEPHBIM IPUMEPOM SIBIIS-
etcs «Mronbekoe Bockpecenue» B. U. PyOuna);
OTIepHO-CUM(OHMYECKOS HaIpaBJIeHHe (orepa-
cUM(OHUs), B KOTOPOM IPEBATHUPYET JIHPUKO-
JpaMaTH4YeCcKoe Havaslo, YCTpeMJIEHHOE pa3-
BHUTHE JEHCTBHUA C aKTHBHOW TpaHc(opmarmeit
MY3BIKAIIBHBIX TEM W PAaCHIMPEHHON POJIBIO Op-
KecTpoBbIX 21mu3070B («IloBecTh 0 HacToAIIEM
genoBeke» C. C.IlpokodreBa, «llaccaxupkay
M. C. Baita6epra [ 10, c. 67]).

Uro kacaercs MepBOro HarpaBlIeHUs, 3[€Ch Ha-
XOIIAT TIPOJIOJKEHUE YEPTHI KIACCHYECKUX PYCCKUAX
omnep, Bocxoasmue K «Kusznu 3a uaps» M. U. ['nmun-
ku, «Kusasto HUropro» A.Il boponuna. I'maBHBIM
JEUCTBYIOIIMM JHUIOM «MFOJIBCKOTO BOCKPECEHUS
B. W. PyOuna BBICTYTIAeT YenoBeK-Hapol (TaKke KaKk
y I'munku CycanuH — niepcoHu(UKaIus BCero pyc-
cKoro Hapomaa). MacmTaOHOW KapTUHON CTaHOBUTCS
OJIHO M3 KIIOUEBBIX coObITHI Bennkoit OreuecTBeH-
HOU BOMHBI — TOCIENHUN JIeHh 000poHbl CeBacTo-
oJisl. B Tpagumusax pyccKuxX SMMYECKUX OTep pemieH
(unan-anodeos.

Bropoe HanpaeneHue B OOINBILCH CTETIEHH CBSi-
3aHO ¢ onepHoM Tpaxuuueit M. I1. Mycoprckoro, e
HCTOpUYECKOe COOBITHE SBISIETCS (POHOM JTHYHOM
apamsbl repost. JI. JI. Hukutuna, onpenesnss npou3se-
nenne M. C. BaitnOepra «llaccaxxupka» Kak orepy-
CUM(OHHIO, BBISBISET CIEAYIONINE AaCIEeKThI JTOrO
JKaHPOBOTO CHHTE3a: OTPOMHOE MECTO BOKAJIHHOIO
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Hayasa, B KOTOPOM roJIOC TPAKTyeTCsl Kak MHCTPYMEHT
OPKECTpa; Pa3BUTAsl OPKECTPOBAsl MApTUTYPA; HMPUH-
LIUIT COTMIOCTABJICHHS PE3KO KOHTPACTHBIX CHUTyalui,
CIleH, 00pa3oB, COYETAIOMIMICS C TOCIIENI0BATEILHO
BBIJIEP’KaHHBIM CKBO3HBIM pazButeM [10, c. 68].

[Ipu npuHIMITHATEHOM Pa3IMYUH )KaHPOBBIX pe-
HICHUH B OTIepax O BOWHE, MOKHO OOHAPYKUTh U He-
KOTOpPbIE Ba)KHbIE TOUKH CONPHUKOCHOBEeHHUs. [lepas
U3 HUX — B TOM, YTO MY3bIKaJIbHO-MHTOHAIIMOHHBIN
CTpOi omep BbIpacTaeT Ha IMOYBE TIIyOOKOW CBS3U
¢ ¢ompkiopom. He Tompko cremyst TpagunusaM pyc-
ckoil oneprl XIX Beka, HO U MOA BIUSHUEM HOBOMU
(honbkiiopHOW BONHBI (0cOOeHHO B 1970-¢ ropI)
B OIEpHl O BOWHE W TMEPBOTO, U BTOPOTO BEKTOPOB
pa3BUTHSA OPraHWYHO NPOHUKAIOT HAPOJIHBIC WH-
TOHALMHU, >KAHPOBBIE YEPTHl, IUTAThl MOJIMHHBIX
(honpKIOpHBIX TeM. [IpuMepsl MHOTOUNCIICHHBI. Tak,
B ciene «Ha Gepery o3epay omnepsl «30pH 31€Ch TH-
xue» K. B. MonmuanoBa Ha (oHe srmuuecknx 6acoBbIX
WHTOHAIW repost BackoBa u pomanca Conu Ha cTH-
xu broka B maptuu JIuzel Ha peruke «OX Tbl, BOK-
Ha, BOIHA, BOMHA...» MapajoKCaJIbHO COEIUHEHBI
WHTOHAITMH YaCTyIIKH U Tuiada. OOparnienne K Goib-
KIOpYy — TUIady, NpHUYETy, OBbLIMHE, OOpSAOBBIM
3aKIMHaHuAM B omepe «Mronbckoe BOCKpECEeHHEe»
B. 1. PyOuna otmedaer A. A. baesa [9, c. 378].

OO6parumMes K IUTEpaTypHON OCHOBE OIEp U UX
M3MEHEHMIO B IMOCJIeBOEHHbIE To/bl. IIponsBenenus
BTOPO# 1oIOBUHEI 1940-X TOI0B BO MHOTOM TIPOIOJ-
JKAIOT JIMHUIO OIlEp BOCHHOTO BpeMeHH. B 3ToT me-
PO KOMIIO3UTOPBI U30UPAIOT CIOXKETHI, B KOTOPBIX
BOIHA OTOXJIECTBIISIETCS C CHJIOW pOKa, BpbIBaIOIIIe-
rocsi B MUPHYIO KH3Hb JIIOfIei. YCUIIMBAeTCsl MHTe-
pec K cyap0e OTHAEeNBHOrO reposi, ero BHYTPEHHUM
nepexxuBanusiM. TakoBa «IloBecTb 0 HacroseM
yenoBeke» C. C.IIpokodreBa, KOMITIO3UTOP CO3/1AET
IyOOKHE apuU-MOHOJIOTH TJIABHOTO Teposi AJieKkcest
(manmpumep, MouoJoT «Ilommuomu. .. » u3 1 KapTHHBI,
mucbMo K Ornbre U3 7 KapTHUHBI) .

Otcrona 1 BHUMaHUE K TEME CEMbHU, OTPaKEH-
Hoe B omepe «Cewmpsi Tapaca» /I.b. Kabanesckoro
(1947 — 1 penakums, 1951 — 2 penakius). Xapax-
TEpPHO, YTO B 3TOW OIepe JIMTepaTypHbIM HMCTOYHU-
KOM CTaHOBUTCS, Hapsly C COBPEMEHHOM I10BECTBIO
b.I1. T'opbaroBa «HemokopeHHBIE», U KITACCUISCKUIT
tekcT — «Tapac byns6a» H. B.Toromns [12, c. 190].
I'my6oko mpopucoan /l. b. KabameBckum o6pas
miaamei qouepu Tapaca Hactu, TeM cambIM coxpa-
HSETCSl O/IHA M3 MAarucCTPaJbHBIX JIMHUM Omepbl —
BOCCO3/IaHME JKEHCKUX Cy/Ie0, OMmaJeHHbIX BOWHOM.

Bo MHOrux mpou3BeAeHUsIX TeMa BOMHBI Mpu-
oOperaer MeTau3UYeCKHii CMbICI. TakoBa orepa



«romsckoe Bockpecenue» B. . Pyouna. Beixon 3a
paMK{ KOHKPETHOTO CIOXKeTa B 001acTh CHMBOJIYE-
CKOTO MTPOTHUBOCTOSIHHSA J100pa W 3714 OCYIIECTBIISET-
cs1 Omarofapsi BBEIGHUIO BHEBPEMEHHBIX U BHETIPO-
CTPAHCTBEHHBIX IepcoHaxe — Yrera, >KEHCKOU
«tpounsy — Martepu, Kensl, HeBecThl, a Taxxke
BOCCO3/IJaHHMIO B MY3bIKE CHMBOJIA I0Ma.

Lemnbrii uract counnenunii 1960—1970-x rogoB oT-
pakaeT cTpeMIIeHUE BBIMTH 32 paMKHU HallMOHATLHON
po0IeMaTHKy BOCIIETh «TMMH HHTEPHALMOHAIBHON
comumaprocti» [13, c. 4]. Tema Bemuxoit Oteue-
cTBeHHOU BoiHBI B «llaccaxkmpke» M. BaitHOepra,
«/IneBHuke Annbpl @pank» [. Opuja u 1pyrux couu-
HEHHUSX 3TOr0 BPEMEHHU® MPEACTABICHA B KOHTEKCTE
MacmTabHOW KaracTpodsl BTopoii MupoBoii BOW-
Hbl. OIMH U3 HaNPSAKEHHO-PaMaTUYECKUX HOMEPOB
onepsl «Ilaccaxknpka» M. BaitnOepra — mecHs pyc-
ckoil maptuzanku Karu «JlomuHa-nonuHynikay, uc-
nonHsieMast a cappella (1. 40-47) nepen cambiM Tpa-
THYeCKUM (PUHAIOM IIIECTOW KapTHHBI, B KOTOPOM
«METaJUIMYECKUH TOJOC» BBIKPUKHBAET W3 PEIpo-
JYKTOpa HOMEpa Y3HHMKOB, IIPUTOBapuBas K CMEpPTH
3aKmo4eHHbIx [9, c. 381].

Onopa Ha TOMJIWHHBIA TEKCT JTHEBHUKA Kak
HCTOPUYECKOI0 CBHUJIETEIBCTBA B omepe «J{HEeBHUK
Annbsl Opank» [ Opuna [14] — xapakTepHoe sSBIE-
HHE B MY3bIKE MOCICBOCHHOTO BPEeMEHH («YIIeeB-
muit u3 Bapmase»y A. lllenbepra, «IIpepBannas
necHb» JI. Hono, otuactn — «Monbckoe BOCKpe-
cenbe (CeBacronomnb, rog 1942)» B. 1. Py6una, «ba-
ouii Sp» [. Kpusuikoro).

CHMNTOMAaTHYHO W TO, YTO B TONBI OTTENENH
0COOEHHO MHOTO BHUMAaHHS OBUIO YIEIEHO KEHCKHM
nepcoHaxkaM. SIpkuil mpumep 3Toro — «30pH 31eCh
tuxue» K. B. Momganoga (1973). XapakrepHo 11st aB-
TOpa BBEJCHUE BOKAIM30B B IIEHTPAIBHBIX pa3/ienax
OTIEpPbI, CBI3aHHBIX C BOIUIOLIEHHEM >KEHCKOIO Hada-
na (3TOT IPHEM HCIIONB30BaH U B oriepe «30pe 31eCh
TUXuey, u B «HeussecTHOM compare»). B cpaBHeHNN
¢ noBecTbio b. BacunbeBa «A 30pu 31€ch THXUE»,
KOMIIO3UTOP COKpAIfaeT YHCio MepcoHaxel (B orre-
pe OTCYTCTBYET, HalpuMep, 00pa3 3eHUTUHITHI | amkn
UYetBeprak). D10 perieHne 000CHOBaHO CTPEMIICHUEM
K 0000ITIICHHUIO U COCPEAOTOUCHUIO Ha OCHOBHOM HJIEE.
J111 KOHIIEHTpalliy BHUMAaHUS Ha [IEHTPAJLHOHN Hjiee
OTepbl — TepoM3Ma JEBYLIEK-3eHUTUHUI], UX MYyKe-
CTBAa, YHCTOTHI, TPOTATEIHHOW HEMOCPEICTBEHHOCTH
Y TOTOBHOCTH K ITOJIBUTY — OBUIN OIYIIEHBI U IPyTHE
anu3oabl (nuanioru XKenun KomenbkoBoit ¢ madiopom
Jly>xunsim, [lomraer Han BackoBbIm).

Kak u B oniepe M. C. Baiin6epra «Ilaccaxxupkay,
K. MomnuyaHOB comnocTaBiiseT KOHTPAaCTHbIE 3MHU30/1bI
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MHUPHOH JKM3HM U BOGHHOTo BpemeHH. Kommno3zunus
orepsl oOpamiieHa MPOJIOTOM W DIHJIOTOM — TIPO-
CTPaHCTBOM MHPHOTO BPEMEHH, C TYPUCTUUECCKUMHU
NECHAMM U 3By4YaHMEM TUTapbl. B TUIIMHY U NTOKOU
BTOPTaeTcsl «IpU3paKk BOWHBI». 3BYYHT TEPOHUKO-
nareTuyeckas necHs Putel «Hac He HY»KHO XaneTb,
Beab u Mbl HuKOro He )ajenu...». M. E. lllexonnna
0003HaYaeT 3Ty TeMy KaK «MOTHB TaMSITH TE€POEB»
[16]. ¥ M.C.Baiinbepra B «llaccaxupke» My3bl-
KaJIbHBIM CHMBOJIOM IaMATH BBICTYNAET TeMa Xopa
«Yepnas creray [9, c. 380], MpadHBIM HAITOMIHAHHY-
€M O MPECTYIUICHUSIX MPOUUIOr0 CTAHOBUTCS TEMa
Bajbca, He ChIrpaHHoro repoeM Tazaeymiem B AynBu-
11e JJIs1 HAI[UCTOB, HO MCIIOJTHEHHOTO B 7 KapTHHE Ha
KopabJie B TTOCIIEBOCHHOE BPEMH .

B My3bIKy NOCIEBOCHHOW COBETCKOW OIEPHI
MPOHUKAET 0co0as UAJIOTHYHOCTH: BKIIOYAIOT-
Csl LIUTaThl, PAHEE HE MBICIUMBIC ISl OTPaXKEHUS
Tembl Benukoit OTedecTBEHHON BOMHBI, — ITUTATHI
FEHHUAJIBHBIX COYMHEHMH HEMELKHX KOMIIO3UTO-
POB, KOTOPBIE CIIOBHO H300JIMYAIOT MPECTYIIICHHS
cBOMX NMOTOMKOB 1940-x romoB. DTO HMCIOIHEHHAS
Taneymem B KOHIpIarepe B 3HaK mporecta YakoHa
d-moll u3 [aptuter Ne 2 1. C.baxa («Ilaccaxup-
ka» M. C. Baiin6epra) [9, c. 382], 3T0 BO3BBINICHHAS,
ctporas m cMmupeHHas Apus Iermens «Dignarey,
3Byuarniasi (pOHOM y XOpa B CIIeHE BOCIIOMHHAHHIA
Conu «Ku3nb 0e3 Haualia ¥ KOHIIa. ..» («30pH 371eCh
tuxue» K. B. MorganoBa).

B onepax K. B. MonuyanoBa «HeusBectHslii co-
Jat™ ¥ «30pH 31eCh THXHE» OOHAPYKUBACTCS THAJIOT
¢ KkuHEeMarorpadoM, YTO MPOSIBIIIOCH M B MY3bIKaJIb-
HBIX LIUTaTax, U B HCIOJIb30BAaHUU IPUEMOB, XapaK-
TepHbIX A1 Hero. Hanpumep, cuena «Bocniomunanue
Puter» u3 onepsr «30pu 37€Ch TUXHE» OCHOBaHA Ha
teme KonbiOenbpHol M. O. [lynaeBckoro u3 ¢uiibma
«upx» 1936 roga, onope mpu Co3qaHUU BCEH omep-
HOW TITOCTAaHOBKM Ha KHHOBEPCHIO JIUTEPATypHOTO
uctouHuka. Onepa «30pH 30eCh TUXHUE» CO3/1aBalach
K.B. MosuaHoBbIM 110J] BIEYaTICHHEM OT (hHIIbMa
C.H. Pocromkoro, aBTOpoOM MY3BIKA K KOTOPOMY OH
obuL. OTCIOIA — TATOTEHHE K JOKYMEHTAIILHOW JI0-
CTOBEPHOCTH, UCIIOJIb30BaHUE MPUHIMIIA MOHTAKHO-
CTH B Ipamarypruu onepsl. Ha 3Tux kauecTBax onepsl
OCTaHOBHMCS TTOZIpOOHEE.

JloKyMeHTaNbHOCTb, OlpefenseMas yxe Mep-
BOMCTOYHUKAMH TPOW3BEJCHHH, YaCTO ONMHPAIOIIHU-
MUCS Ha MOAJUHHBIE cBUAETENbCTBAa Benukoit Ote-
YECTBEHHOM BOWHBI, HAXOJIUT OTPAKEHHUE U B CAMOM
IIPUHIMIE OpraHu3aluy Marepuaia. B yacTHocTH,
peub HIeT O BBeAeHWU maptun Ytena (OHA TPUCYT-
CTByeT, Hampumep, B «MI0IbCKOM BOCKPECEHHN»
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B. U. Pyouna, B «HeusBectnom commare» K. B. Mor-
gaHOBa), 00pa3 KOTOPOTO CO37acT OCOOYyI0 dInde-
CKYIO OTCTPAHEHHOCTb.

CrpemiieHne KOMITO3UTOpa C/IeNaTh 3ByKOBOH Ma-
TepUasl 3pUMBIM U JTOCTOBEPHBIM OOYCIIOBHIIO TIOMCK
XapaKTEePHBIX S3BIKOBBIX cpeacTB. B «HeussectHoM
comgare» K. B. MonmuanoBa armocdepy BOEHHBIX
coOBITH TIepemaroT OapabaHHAs IPOOb, DIEMEHTHI
KOHKPETHOW MY3bIKM — 3BYKH T'YOHOH TapMOIIKU
(omHOTO M3 pacTpOCTPaHEHHBIX HAa BOWHE HHCTPYMEH-
TOB) ¥ HEMEIKOH pedH, XOPOBOTO BOKaJIM3a Ha IUIa-
CTHHKE, a KJIACTEp B APTUU MEIHBIX TyXOBBIX CTaHO-
BUTCS OyKBaJIbHBIM 3BYKOBBIM BBIPQKEHUEM PaHEHHUS
n cMepTH. CHMBOJTMYECKYIO 3HAYMMOCTh MPHOOpeTa-
eT 00pa3 TUILNHBI, BOIUIOMICHHBIH MOMEHTAMH MY3bl-
KaJbHOM «HEMOTbI», YIIOMUHAHUEM THUIIMHBI B pEUd
TepOeB, XOPOBOU TEMOH (X0p «MOITIHT 3eMILD» ).

[TprHOMIT MOHTXHOCTH B LIEJIOM — XapakTep-
HOE SIBJICHUE MY3bIKH BTOPOH ITOJIOBUHBI XX BEKa, HO
B OTIepax O BOWHE OH OKa3bIBAETCS BOCTPEOOBAHHBIM
ocobenno. Tak, B «llaccaxxupke» M. C. BaiinOep-
raJl. JI. HukutuHa oTmMe4yaeT BHE3alHbIe «HAIUIbI-
BbI», OOMJINE «KPYITHBIX IJIAHOBY JUISL CO3AAHUS BaXK-
HBIX 3PUTEIBHO-CLIEHUYECKUX MOMEHTOB (BBICBEUH-
BaHus TekcTa 3anucku) [10, c. 68]. B «HeussectHom
conpare» K.B.MonuaHoBa MOHTaXHbIE «KaapbD»
HCTIOJIB3YIOTCSL TSl BOIUIOLIEHUsI Opena, pa3opBaH-
HOT'O CO3HAHUS PAHEHHOTO cojiara (Tocie pPerIuKu
«Kosarnes, a, KoBanes? [locuam co MHOA...» TupH-
YeCKHe KPYIHbIC IJIaHBl PE3KO CMEHSIOTCS Harpsi-
KCHHBIMH OaTajlbHBIMU CLIEHAMH).

TakuMm 00pa3oM, IOCIEBOCHHOE BpEMs CTaJIo
MIEPUOAOM TIOUCKA U OTKPHITUH B 00J1aCTH Ipamaryp-
I'MH, HAKOIUICHUSI U PACHIMPEHUS] CMBICIOBEIX cdep
1 TEXHWYECKUX cpeacTB. Hekoropwie U3 ormep 3Tux
JIET CErOAHS CTAHOBATCS KaK MPEIMETOM BHUMAaHHS
ncceoBaTeneil, Tak 1 OCHOBOM MOMCKA HOBBIX Clie-
HUYECKUX BEPCHI.

CoBpemennbie onepbl Poccun m 3apy0eskbs.
Hauano XXI crosetust OTKpbIBAET HOBBIA 3Tal I0-
HCKOB B OTPaKEHHUH TeMbl Bemmkoit OTedecTBeHHON
BOIHBI B OllepHOM kaHpe. OHa He TOJIbKO HE YTpaTH-
Ja CBOEH 3110007HEBHOCTH, HO OTKPHITa B TIIOOAIb-
HBIX MacmTabax Kak CHMBOJ OOprOBI m0oOpa W 37a,
MIPOTUBOCTOSIHUS BOWHBI W Mupa. bonee crporumu
CTaJIl KPUTEPUH XyIOKECTBEHHOro KauectBa. Cpeau
XapaKTEePHBIX 00pa3IOB OCMBICICHHS TEMbI B OIep-
HOM JKaHpe KOHLENTYaJbHO 3HAYMMBIMH SIBIISIOTCS
omepa A. B. YaiikoBckoro «Jto0uth Ha BoiiHe» (2025)
u «3opwu 3nech Tuxue» Tau [[3sapmuHa (2015).

B omepe A.B. YaiikoBckoro «JIroOuTh Ha BOW-
HE» OTCYTCTBYIOT OaTallbHbIe CUEHBI U H300pakeHHe
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BOCHHBIX JEHUCTBUM — BCE BHHUMAHHUE COCPEIOTO-
YEeHO Ha TICHXOJIOTWYecKoW apame repoeB. Omepa
commkaercs ¢ TpamunusmMu Danse macabre Omaro-
Japs BHEJIPEHHUIO TaHIEBAJIBHOTO 3IM30/a BO BTO-
poii crieHe (TUIsICKa CMEPTH ¢ HEMEIIKUM TeHepaioM).
[lepconndukanueit 3na cranoBurca CmepTb, KOTO-
past oOpricoBaHa aBTOPOM «COONA3HUTEIBHBIM JKEH-
ckuM obpaszom» [1, c. 2]. E. JI. KpuBumkas cBs3biBa-
eT ee ¢ m1aBHBIM repoeM «llecen u scok CmepTm»
M. I1. Mycoprcxkoro.
napayieny u ¢ onepoil «Mmmeparop ATIaHTH[BI,
wi CMepts oTpekaeTcs» B. Yiabmana (1943), y3Hu-
Ka KOHIUIarepsi, CO3/1aBLIero MpPOU3BEIEHNE B TOJIBI
BOWHBI B 3acTeHKax Tepe3ueHinTaara. XapakTepHo,
YTO B HE Takxke rnepcoHuduiupyercs CMepTh, XOTS
IIpeJCTaBlieHa OHAa B KauecTBE IpoTaroHucra. Bo-

3mech BO3MOXKHO OTMETHUTH

TUTOIIEHNEM 371a BBICTyMaeT bapaOaHIINK, KOTOPHIHA
B OTIENBHBIX AMH307aX CTAaHOBUTCS COOJa3HHTE-
JIeM, UCKYIIAIOIMM OpYy>KHEeM U KpoBblo. CriaceHue
OT Hero — JI000Bh MeXky JleBymkoit u CommaTrom,
KOTOpasi OKa3bIBaeTCsl CUIIbHEEe MpHU3bIBOB bapabaH-
nuKa (mapamiensd ¢ Ji000BbrI0 MexXIy Mumeit u Jlu-
Ioit B omepe «JIroOuTh Ha BoitHE»). B 3TOM CcMEICITE
Cwmepts A. B. HalikoBckoro Hacienyer ueptol ba-
pabanmmka u Cmeptu B. Yiibmana. Cxou B JIByX
yKa3aHHBIX OIlepax M ’KaHPOBO-CTUJICBBIE COTIOCTAB-
JICHHSI, TIO3BOJISIFOIIINE YCHIIUTh JIpaMaTHIeCKHA KOH-
¢kt (0 mpomsBenenun A. B. YaiikoBckoro murier
E. . KpuBuikast: «/lji1si KOMIIO3UTOpa €CTECTBEHEH
MIepeXo] OT aTOHAFHOCTH K NUIATEPHON MEIOIUKE,
K Y3HaBaéMbIM KJIACCUYECKHM >KaHpaM — MapIy,
BaJbCy, BOKAJIBLHON Oayiaze, pOMaHCY, KOJBIOCITh-
HoOI, yactymike» [1, c. 3]).

B omepe A.B.YaiikoBckoro oTpakeH OJIUH
13 0OJE3HEHHO-TPArMYeCKUX IOBOPOTOB TEMBI —
<OKEHCKOE JIMII0» BOWHBI. KoMIto3uTop, BBOAS JKEH-
ckuil xop a cappella B nmpon3urenbHOl (QuHANBHON
crieHe («B 2Toif clieHe KEHIMWHBI B HAPSIHBIX TITa-
ThSIX OJIHA 32 JIPYTOH BBIXOJST HA aBaHCIEHY C IIH-
HeJsIMH Ha pykax» [1, c. 4]), npogoimkaeT Tpauiumio,
YKOPEHHBIITYIOCS B OTIEPHOM JKaHpPE C BOCHHBIX JIET.
Baxnast ocobeHHOCTh omepbl «JIFOOUTH Ha BOWHE»
COCTOMT B TpareIMiHON pa3Bsi3ke, COMKArOIIeH ore-
Py C peKBHEMOM, — B Hel HeT PpuHaIOB-arodeo30B
coBeTckux omep. [IponsBenenne CTaHOBUTCS BBICO-
KUM cuMBoJioM [TamsTi 0 moaBHre 1 sKepTBE, 3HAKOM
MPEJ0CTEPEIKEHHUS MUPY OT TPSIYIIHUX KatacTpod.

HoBoe ThIcsyeneTre OTMEYEHO BHHMaHUEM
Kk Teme Benuxoit OTedecTBEHHOH BOHHE HE TOJBKO
B Poccun, HO u 3a pyOexxom. Ilpumeuarenen mpu-
Mep oOpamieHus K ciokery moBectd b.JI. Bacu-
JpeBa «A 30pu 31ech THxUe» K 70-netuto [ToOembt



B 2015 roxy B Kurae. brina cozgana HoBas onepHas
BepCHsl, OCyIIeCTBIeHHAas HarmoHa bHBIM IEHTPOM
HCIIOJIHUTENbCKUX HUCKyccTB IlekuHa, aBTOPCKUM
KOJUIEKTUBOM BO IJ1aBe ¢ koMno3utopoM TaH L[3sHb-
muaoM*. B Hero takyke Bomuu crieHapuct Bans ®Dam,
u3BecTHbIN B Kutae pexuccep Ban Csioun, nupuxep
Wxan [oroH.

O cBoeit onepe komno3utop Tan LI3HBEMNUH BBI-
cKa3bIBaeTcsl Tak: «MHe XOTelnoch, IMPEkKIE BCEro,
nepenarb pycCKue OILIYHIeHUs, CO3AaTh arMocdepy
Poccun, HO ipu 3TOM 51 cTapajcsl CTaTh MOHATHBIM
W JUI KUTalckoro ciymarens. Bo BpeMs Hanucanus
orepsl sl yrIyOwics B MaTepuasl COBETCKUX TECEH,
PYCCKYIO HApPOJTHYIO U KJIACCHYECKYIO MY3bIKY. B pe-
3yJIbTaTe, KAK MHE KaXXETCsl, MOJMyUYHUJIach KUTalcKas
omepa, HO ¢ pycckoit mymoi» [17, c. 70].

Omnepa KHTaiCKOTO aBTOpa Tak K€, KaKk M KOM-
no3unust K. MonuaHoBa, AByX4acTHa € IPOJIOIOM
M 3IUJIOTOM, YTO TIO3BOJISIET MOKa3aTh CTOJKHOBEHHE
KOH(DIMKTHBIX 00pa3HBIX cdep: MUPHON KU3HU, Ha-
MIOJTHEHHOHN 0€33200THOCTBIO, ITyTKaMH, OBITOBBIMH
CLEHKAMM, M IKECTOKOM BOWHBI, YHOCSIIEW KU3HU
FOHBIX JEBYIIEK, KPACOTHI U JKECTOKOCTH, TAPMOHHH
u xaoca. My3bika Tan 1[3sHbIMHA HACBIIIAETCS KPYII-
HBIMH XOPOBBEIMH HOMEpaMu (Bcero B omepe 17 xopo-
BBIX HOMEPOB), CO3/1aBasi MAaCIITa0HYIO 3BYKOBYIO TIa-
HopaMy. IHTOHAlIMOHHBIN CTPOM Onephbl MPOAOIIKACT
U pPa3BUBACT TPAJUIMIO PYCCKUX MATPUOTHUECKUX
1 JTUPAYECKUX TIECEH, ECTh CXOZCTBO C Y3HABAEMBIMHU
COBETCKMMH BOCHHBIMU U MOCJIEBOCHHBIMU TIECHSIMU,
KOTOPBIE TaK JIFOOUMBbI KHTACKUM HaposioM («IX, J0-
porm», «Jlopoxenpka»). KoMmo3utop BBOIUT B map-
TUTYpPY OIEpbl HALMOHAJbHBIC PYCCKHE MHCTPYMEH-
Thl. Tak, B epBoii apun BackoBa B Ka4yeCTBE aKKOMIIa-
HUPYIOIIETO HHCTPYMEHTA UCTIONB3YETCsl OastH.

[IpumeyarenbHBI HEKOTOpPhIE HEOOBIYHBIC KaH-
pOBBIE PEIICHUS, XOPOIIO MOHSITHBIE KUTAWCKUM
caymiarensM. Tak, B nmaptuto BackoBa BIuieraroTcs
PUTMBI Bajibca, KOTOPbIE, 10 MHEHUIO KOMIIO3UTOPA,
JUIS KUTAUCKUX CIyLIATeNeld aCCOUMUPYIOTCS UMEH-
HO C PYCCKOH MY3bIKOH.

Eme omna Baxknast uepra mpousBencHus Tan
LzsapniHa — cBOEOOpa3ne BOILIOLICHHS JKEHCKON
oOpazHoctu. IlepcoHaXku AEBYIIEK-3€HUTYHI] OKa-
3BIBAIOTCSl Y KHTaHCKOTO KOMIIO3HTOpPa OCOOCHHO
HEKHBIMU (00 3TOM CBUIETEIBLCTBYET BBIOOD Tojoca
1t Putbl OBCSITHUHOW — JTUPHYECKOTO COIPAHO),
IICUXOJIOTHYeCcKH yToHYeHHBIMU (y Putbl OBcsHU-
HOM — TPU KOHTPACTHBIX COJIBHBIX HOMEPA, TOTa KaK
B ornepe K. MonmyanoBa — TOIBKO OAMH), Tpareanii-
HBIMU (10 TIpeJiena 3a0CTPEeH BHYTPEHHHI KOH(IUKT
MEXIY JOJATOM U YYBCTBOM B apuul «MBbI TOMKHBI
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paccratbesy («FHAAT5 B») Kenbkn Komens-
KOBOW). BxiroueHa repowHs moBectn BacuibeBa
lNanmaa YeTBepTak, OTCYTCTBYIOIIAs B ONIEPHOM II0-
BectBoBannu K. MomuanoBa. Bce 3T0 cornacyercs
€ 0c000 MPHUCTATBFHBIM BHUMaHHEM, KOTOpOE Mpo-
SIBIISTIOT KUTANCKUE KOMITO3UTOPHI K BOILIOMICHHIO
JKEHCKOM TeMBbI B omepe (XapakTepHO, YTO paHHUE
KHTalCKNEe OTephl Ha BOCHHYIO W PEBOJIOIMOHHYIO
TeMy 0OpaIeHbl K )KEHCKHM TiepcoHaxam — «Cenast
neByuika», «Cectpa Lzsn», «Kpacnas reapaus XyH-
xy» u ap. [18]).

B cooTBeTcTBUM € JIUANIOTHYECKUM XapakTe-
pPOM, YTBEPAMBIIUMCS B OIepe Ha BOEHHYIO TEMY,
KATAaHCKHUH aBTOp oOoram@aer CBOE IMPOW3BEACHHE
OOJBIIUM KOJIMYECTBOM XYIOKECTBEHHBIX OTCBIJIOK
K BoeHHBIM mecHsM («Karroma» M. . brnanrtepa),
MO3TUYECKUM COYMHEHHUSM (CTPOKM NrchMa Tares-
Hbl 13 pomana «EBrenuit Onerun» A. C. [lymkuna)
U JIPyTUM HCTOUHHUKAM.

B 2018 rTomy B mepuwom OCYIIECTBICHUS
POCCHICKO-KUTAHCKOTO MEXIYHAPOIHOTO TPOEKTa
«A 30pu 31ech THxue» B Cankr-IlerepOypre 1 B Mo-
CKBE, 3aMECTUTENb aupekTopa tearpa [[pH MussaH
OTMETHII, YTO OTepa — OTO «IaHb YBaXEHUS BCEM
MOYKEPTBOBABILIUM CBOMMM KU3HSAMH I'eposiM, 3alllu-
maBmuM PonnHy, a Takke HalOMHHAHKUE O HEOOXO-
JIUMOCTHY XPaHUTh B ITAMSTH UCTOPHIO ¥ OEpedb MUP»
[19]. D10 3HaMeHaTenbHOE COOBITHE MOATBEPAUIIO
JTyXOBHOE POJICTBO, OOIIHOCTHh YyBCTBAa MATPUOTH3-
Ma, YBOKEHUS K UCTOPUH JIByX HApOJIOB.

3aBepiiasi 00CYKICHHUE OCHOBHBIX BEX UCTOPUHU
OTICPHOTO MCKYCCTBA, MOCBSIMIEHHOTO Bemmkoit OT-
€UEeCTBEHHOU BOifHe, oTMeTUM crenytomniee. Onep-
HBIW KaHp, ABJSISICh, 10 BhIpakeHuto b. B. Acadne-
Ba, «IyTKAM O0apoOMETpOM HHTOHAIMOHHOTO CTPOS
snoxu» [20, ¢. 53], mpeAcTaBisieT HE «OTKPUCTa-
JIM30BaBIIYIOCS XYIOXKECTBEHHYIO (OPMY», HO H3-
MEHYHMBOE SBJICHHE, CTOAIIEe «HA TPaHW MEXIY
OBITOBOI M HAJOBITOBOW My3bIkOW» [20, c. 28-29].
910
3a0CTPEHHOE HCKYCCTBO, B KOTOPOM BCE, KaXKIBII
(hakTOop, KaXOBI DIEMEHT TIOABEPraloTCs YyTh
HE €XEIHEBHO IPOBEPKE M OLIEHKE <...> MAacChl
3purenei-cirymarenei» [20, c. 28-29].

CroXKeThl O BEJHMKOH JKepTBE PYCCKOTO Hapoia
0 mobeze Haj (amu3MOoM, UMCIOT HEMPEXOJsIlee
3HaYeHNE WMEHHO KaK CPeJO0TOYHe TYXOBHBIX, ITH-
YECKUX,

(OKHU3HCHHO-JMHAMHWYHOC W JUAJICKTHYCCKH-

COLIMAJIbHBIX, ICUXOJOTMYECKHX CMBbIC-
7oB. Borutonienne 3Toll TeMbI B HCKyCcCTBE TpeOyeT
0C000#1 CTPOrocTH K XyHAOKECTBEHHOMY KaudeCTBY.
HUcropust onep o Benukoit OTeuecTBEHHOH BOIHE

moATBepaAnIIa, YTO HCKYCCTBO CIIOCOOHO OXXUBATh,
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pOXJasi HOBBbIE BaXKHBIC CMBICIBI U HAXOIs OTKIIHMK
B HOBBIX OOCTOSITENILCTBAX: «Cpelda HE cpasy IpH-
HUMAaeT IPOW3BEJeHHEe, MOoJapeHHOe eH XYIOKHH-
KOM, TBEpAO y6e)KIleHHI)IM B IICHHOCTHU I1O0JAapKa, HO
TIpaB/a BEIPAKCHIS OEpEeT CBOE, U OTIepa, MOTy- WIIH
COBCEM OTBEPTHYTasl, HAUMHAET YKUTh UHTCHCHUBHOU
*ku3HbioN [20, ¢. 27]. He oTkporoTcs 11 HaMH 3aHO-
BO Ha CTpaHUIAX UCTOPUM MY3bIkH X XI Beka omnepsl
o Benukoit OteyecTBeHHOM BOliHE?...

IIpumeyanus
BnpoueM, 3TO nNpou3BENEHHE CTAaHOBUTCS
HMCTOYHHUKOM HOBBIX MHTEPIpPETAMi BOGHHOM UCTO-
puun B obmactu MY3bIKQJIBHOTO T€arpa, NOATBEPIKIC-

1

HHEM 4eMy CITYXXHT IUTITHX U3 orep «Momozas rBap-
mus» 1O. C. Melityca u «KpbeiM» o MOTHBaM onepsl
M. B. Kosansa «CeBacTomomibIlsl», MpeMbepa KOTO-
poro coctosimack B 2016 ronmy B Cankr-IletepOypre.
Hogeiit Butok uctopuun Poccuu, o3HaMeHOBaHHBIN
HCTOPUUYECKUM BoccoennHeHneM ¢ KpsimoM, ompe-
T TIOTPEOHOCTh oOpamieHus: K 3a0bITON omepe
MTOCJICTHUX BOCHHBIX M MEPBBIX ITOCIEBOCHHBIX JIET.

2 Omepa C. C. IIpokodneBa moapoOHO M3yueHa
H. A. Jlobagesoii. Cwm.: [11].

3 Tema XonokoCTa B OTEUECTBEHHOU MY3bIKE
Obu1a JeTaibHO pazpaboTaHa B JOKTOPCKOW JHccep-
Tanuu Oeropycckoro MysbikoBena WM. @. JIByKuib-
HOH. B koHTEeKCT 3TOH TeMbl BxoaAt oniepbl M. C. Baii-
Hoepra «llaccaxupkay (1967-1968), «JlHeBHHK
Annpt @panky» I C. @puga (1969), onepa-oparopus
. . Kpusunxkoro «babwuii Sp» (1995) [15].

4 Tan zsnbrun (JEEEF, 1955 rp.) — onun u3
KpYINHEHIINX COBPEMEHHBIX KUTAMCKUX KOMIIO3UTO-
poB. Ero gesTensHOCT, MHOTOTpaHHA: KOMITO3UTOP,
My3BIKOBEJl, TeIaror, WHULMATOp M PYKOBOJIUTEID
KPYITHEHUIINX MY3BIKAILHBIX TPOEKTOB. BEITyCKHHK
[I>HpstHCKOH KOHCEepBaToprH (Kiacc mpodeccopa Xo
Hynbxysit, 1978), Tan LI3HbIMH BO BTOPOIi MTOJIOBU-
He 1980-x TomoB mpomoinkmt o0ydenne B LleHTpais-
HOH KoHCepBaTopuH B kiacce npodeccopa Uy Cs.
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Mysbika Keiiko A03 B acriekTe BJUSIHMSA €€ MCIOJIHUTEIbCKOM /1esITeJIbHOCTH
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Annomayus. Hepexo BBIIAIOMIAXCS JOCTHKCHUI TOOUBAIOTCS MY3BIKAHTHI, BBICTYIAIONINC B JBOHHOW POJIH —
KOMIIO3UTOpa U HcroaHUTeNsA. O0 3TOM CBHAETENBCTBYIOT MHOTOYHCICHHBIC TPUMEPHI U3 HCTOPUU MY3BIKH. B 1ieHTpe
BHUMAaHHUS aBTOpPa CTAaTbH — TBOPYECTBO SMOHCKOW UCTIOTHUTENBHUIIB HA MapuMoOe u kommno3utopa XX—XXI Beka Keii-
K0 A03, MIMPOKO M3BECTHON, aBTOPUTETHON (PUTYPHI B COOOIIECTBE MEPKYCCHOHUCTOB. boraTeHiii OmbIT HCITOTHEHNS
Ha Pajino, TEJICBHUICHUHU, HA KOHIIEPTHOH CIIEHE, aKTHBHOE B3aMMOJICUCTBHE C MHX)eHepamu « Yamahay B mporecce pas-
PpabOTKH KOHIIEPTHOM MATHOKTABHON MapuUMOBI MO3BOJIMIIH €i TIIyOOKO HCCIICIOBATh TEXHUYCCKUE U XYI0KECCTBCHHBIC
BO3MOXXHOCTHU HHCTPYMCHTA. OFpOMHOC 3HAUYCHMUEC DTOI'O OIIbITA B CO31aHUN HpOI/ISBeI[eHI/Iﬁ MOATBEPKAACTCA BBEACHUCM
B IAPTUTYPbl HOBBIX HEOOBIUHBIX PUEMOB UIPHI, TAKUX KaK «MEPTBBINA yaap», yaap mno «pedpy» KIaBUIIN CTEPKHEM
MAJI0YKH, OJHOKPATHBIH yap Malovek ApyT O Apyra, yAap Mo KiIaBUIIe MapUMObl OCHOBAHUEM MAJIOYKU, OJHOBPEMEH-
HBII TBOWHOM yIap 1o KJIaBHIIaM HAKOHCYHHKOM W OCHOBAHUEM ITaJIOYKH, MHOTOKPATHBIN yIap CTepP:KHEM TaJIOUKHU IO
«peOpy» KIaBHIIN (@ TaKKe 10 KJIABUILE, [0 APYTOH MalloYKe) C yCKOPEHNUEM, CO3/1aBaeMbIM HHEPTHOCTHIO OTCKOKA I1a-
JIOUKU. MHOrue u3 Hux BIOCJIEACTBHUU MCIOJIB30BAJIUCh U APYTUMH KOMIIO3UTOPAMHU, IMHUCABIIUMU MY3BIKY IJI1 MapUM-
Obl. ABTOp CTaThH TaK)Ke 3aTparuBaeT HEKOTOPhIC BOIPOCHI ICHMXOJIOIHH TBOPUECTBA, MTPOIIecca CO3IaHMs My3bIKaIbHBIX
MPOMU3BEICHUH, CIIEHHUECKOro noBeaeHus Keiiko A0S U ee COOCTBEHHOIO OTHOIICHHSI K UCTIOMHUTEILCKOM M KOMITO3H-
TOPCKOH JieATenbHOCTH. OCHOBBIBASICh HA ATHX JAaHHBIX, aBTOP CTAaThH JICJIACT BBIBOJ O HEPa3phIBHOM CIUHCTBE IBYX
COCTABJISIIOIINX TBOPYECKOH JICSATEILHOCTH SIOHCKOTO MY3bIKaHTa M MX B3aMMOJOIOJIHSIONIEH POJIM MO OTHOUICHHUIO
JIPYT K JIPYTY.

Knrwouesvie cnosa: Keiiko A0d, coeiuHeHNE POIM KOMIIO3UTOPA M UCIIONHHUTEIS, SITTOHCKAsT My3bIKa, My3bIKa JUIsI
MapUMOBI, TEXHUKH MCIIOJTHEHHS HA MApUMOE, TPUEMbI HTPbI

Mna yumuposanusn: it Kamaii. Myssika Keliko A03 B acrieKkTe BIHMSHHS €€ HCIIOJHUTEIBCKON JCSITEIbHOCTH
/] Akmyanohvle npobrembl evicuieco mysvikaibhozo oopazosanus. 2025. Ne 2 (77). C. 49-56. http://doi.org/10.26086/
NK.2025.77.2.008

PROBLEMS OF THEORY AND HISTORY OF PERFORMING ARTS

Original article

Keiko Abe’s music in the aspect of influence of her performance

Qu Kelei
Glinka Nizhny Novgorod State Conservatoire,
Nizhny Novgorod, Russia
E-mail: 645012769@qq.com, ORCID: https://orcid.org/0009-0002-9222-1339

Abstract. Often outstanding achievements are achieved by musicians acting in the dual role of composer and per-
former. This is evidenced by numerous examples from the history of music. The author of this article focuses on the
work of Keiko Abe, a Japanese marimba performer and composer of the XX—XXI century, a well-known and authorita-
tive figure in the community of percussionists. Her extensive experience of performing on radio, television, and on the
concert stage, and her active co-operation with “Yamaha” engineers during the development of the five-octave concert
marimba allowed her to deeply explore the technical and artistic possibilities of the instrument. The great importance
of this experience in the creation of works is confirmed by the introduction of new unusual playing techniques into the
scores, such as the “dead stroke”, striking the “rib” of the key with the stem of the stick, and striking the sticks against
each other once, striking the marimba key with the base of the stick, simultaneous double striking of the keys with the tip
and base of the stick, repeated striking of the “rib” of the key (as well as of the key, of another stick) with acceleration
created by the inertia of the stick rebound. Many of these were later used by other composers who wrote music for the
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marimba. The author of the article also touches upon some issues of the psychology of creativity, the process of creating
musical works, Keiko Abe’s stage behaviour and her own attitude to performing and composing. Based on these data, the
author concludes that the two components of a Japanese musician’s creative activity are inseparable and that they play

a complementary role in relation to each other.

Keywords: Keiko Abe, connecting the role of composer and performer, Japanese music, music for marimba, perfor-

mance techniques on marimba.

For citation: Qu Kelei. Keiko Abe’s music in the aspect of influence of her performance. Aktualnye problemy vyss-
hego muzykalnogo obrazovaniya = Actual problems of high musical education. 2025; 2(77); 49-56 (In Russ.). http://doi.

org/10.26086/NK.2025.77.2.008

B ucropun My3bIku 0COOCHHO BbLIEISIOTCS (u-
TYpBl TE€X MY3bIKAaHTOB, KOTOpBIE 3asBUIN O cebe He
TONIBKO B OZIHOH cdepe TBOpUECTBA, HO COBMEIIAIN
Cpa3y HECKOJIbKO — B Ka4€CTBE UCIIOIHUTEIS K KOMIIO-
3UTOpa. 3a4acTyI0 MMEHHO Onaroapsi UM My3bIKa JUIst
OT/ICIBHBIX WHCTPYMEHTOB JIOCTHTaja BBICOYAMIIIE-
ro ypoBHs. [IprunHa ycrexa TakMxX YHHBEPCAIBHBIX
MY3BIKAHTOB KPOETCSl B CHHKPETHYECKOM €MHCTBE
pouteit
00o03HaueHHbIX akajgemMukoM b. B. AcadreBsim. B pa-
00Te COBETCKOTO MY3BbIKOBE/A MOCTaBJICHa MpodiieMa
BOBJICUEHHOCTH TPEX CYOBEKTOB B XyHOXKECTBEHHBII
mporiecc [1, c¢. 117]. Kaxnprii ygactHuk acadbes-
CKOM TpHuajpl 00mamaer COOCTBEHHBIM CYOBEKTHB-

(KOMITO3UTOPA-UCTIOTTHUTECIIA-CIIY AT,

HBIM CO3HAHMEM, HO OHH CBSI3aHBI U BIMAIOT JPYyT Ha
Jpyra (B KOHTEKCTE JaHHOM padOThl HE paccMaTpu-
BaeTCs POJIb CIyIIATeNs: 3TO OoJbIas MpoOIeMHas
005IacTh Ha TIEPECEYCHUH MY3BIKOBEIEHHS U IICHXO-
JIOTUM MY3bIKaJIbHOTO TBOPYECTBA, 3aCIIy’>KHUBAIOLIAs
otnensHoro BHUMaHwus1). Kax mmmer E.D. Kympu-
Ha, «COTBOPYECTBO SABJSIET COOOH MHOTOYPOBHEBBII
U MHOTOKOMIIOHEHTHBI CHCTEMHBIH JAWHAMHYECKHUN
(beHOMEH,  (PYHKIIMOHHUPYIOIIUH
KOMMYHHUKAaTHBHOM  TIPOCTPAHCTBE,
JIMAJIOTHYECKYIO [IEHHOCTHO-OLIEHOUHYIO CIIEU(UKY
1 3aKOHOMEPHOCTH IPOIlecca BOMJIOLIEHHUS JeCUrHaTa
MY3bIKaJIBHOW MJEU OT 3aMbICiIa A0 XyI0XKECTBEHHO-
3HaYUMOro pesynbraray [1, c. 118].

b. B. AcadbeB paccMarpuBaeT 1 CUTYaIHIO, KOTIa
POIM KOMITO3UTOPA U MCTIOTHUTENS coBmagaror. Coz-
JIalolIas TEPHUCTBIA IyTh MY3bIKaJbHOW MBICIH OT
KOMIIO3UTOPA K CITYLIATENI0 HHTEPIPETALHUS, B pyKax

B MY3bIKaJIbHO-

OTpaXKarolun

KOMITIO3UTOPA-UCIIOJHUTEIIS TIPEBPAIAeTCsl B KOPOT-
KYIO TAlHYIO TPOIY: MyOINKa BOCIPUHUMAET HMEHHO
T€ CMBICIIbI, KOTOPbIC OBUIM 3aJI0KEHBI KOMIIO3UTO-
POM, a OH HANPSMYIO Y3HACT O BOCIPHATHHU ITyOJIH-
KOM CBOETO MPOM3BE/ICHHS, O €r0 CHIBHBIX M CIa0bIX
CTOpOHAaX [2, ¢. 295]. B KoMIIO3UTOPCKOM UCTIOTHECHUU
OLIMOKY MHTEPITPETAIIMU CBOIATCS K MUHUMYMY.

Ha pasHbIx 9Tanax pa3BUTHS MY3bIKH COOTHOIIIE-
HUE POJICH KOMIIO3UTOPA, UCTIOHUTEIISI U CIyIIaTeIs
MEHSUTOCh. boltee TOro, CyIecTBOBajIM 3MOXH, KOrja
3TH POJIH OBLUTH HEPA3PHIBHBIM IesbiM. Kak yka3biBa-
et U. B. UctomuHa, B TOKIaCCUUECKUN U KJIacCHUYe-
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CKHW TIepHOJ KOMIIO3UTOPCKAs M UCIIOJHUTEIbCKAS
JIeSITEIbHOCTh YaCTO COBMEIIAJINCH B OJIHY, U CUHTA-
JIOCh €CTECTBEHHBIM, YTO YEJIOBEK MOXKET, KaK COUH-
HSATh, TAaK U Urparts [3, c. 60].

OxoH4arenbHOE pa3/ielieHne poJieil KOMITO3UTO-
pa u ucnonauTens npousonuio B XIX Beke. Umen-
HO B 3TO BpeMs KOMITO3UTOP M MCIIOJIHUTENh HAdaIH
BOCIIPHHUMATBCSI KaK JIBe paszHble MPO(eccHH, uTo
OTpa)kajio OOIINe TEHAEHIIUN dIOXH — POCT HH]IHU-
BUJyaJM3Ma U CaMOCO3HAHUS B €BPONEHCKON KyIb-
Type. CUrHanu3upys O BO3BBIIECHUM U YKPEIUIEHUU
MOJIOKEHHUS JINYHOCTH B OO0IECTBE, MEePEOCMbICIIH-
BaJach CyIIHOCTh MYy3bIKaHTA: OTHBIHE OH HE peMec-
JICHHUK, HO XYIOXHUK [3, c. 60].

ITo cnoBam H.A.MsTHeBOM, ycClOXKHEHUE pe-
nepTyapa B Hadasie XX BeKa IMPUBEIIO K KPU3UCY J0-
BEpUsI MEXJIy KOMIIO3UTOPAMU M HCIHOJIHHUTEISIMU:
BMECTE€ C YCHJICHHMEM BHUPTYO3HOH COCTaBIISIOLIEH
BBIPOCJIa U CTEIEeHb WCIOJIHHUTEIHCKON BOJIHHOCTH.
OO0 sTOll TMpoONEeMe CBUACTEIBCTBYET BBICKA3bIBa-
Hue U. @. CTpaBUHCKOTO: «BCSKOE WHOE OTHOIICHHE
C €Tr0 [HMCIIOITHUTEIS | CTOPOHBI MTEPEXOIUT cerdac xe
B uHTepnpetanuio» (Lut. mo: [3, c. 60]). 3akonomep-
HO, YTO HEKOTOpBIE KOMITO3UTOPHI, TPEOYIOIIHE OT
WCTIOJTHUTENIEeH YBaXKCHUS K OpPUTHHAITY, CTalld Tie-
PEeXoaUTh Ha MOJIENIb «CaMOBOCIPOM3BEACHUD». Pe-
30HHOE 3aMe4aHue 1o 3Tomy nosoay naet C. B. Pax-
MaHMHOB: «Kak KOMITO3UTOp 51 y’Ke€ TaKk MHOTO Hy-
Maj HaJ Hell [cBoell My3BIKOI], UTO OHA cTalla Kak
OBl 9acThi0 MeHsI caMoro. Kak MuaHUCT S MOIX0KY
K HEeW U3HYTPH, TIOHUMas €€ IITyOKe, 4eM €€ CMOXKET
MOHATH JIIOOOM Apyroil mcmomHuTenb. Benp uyxwue
COYMHEHHS BCET/a M3y4aelb, Kak He4TO HOBOE, Ha-
xonsmieecs BHe TeOs. Hukorma Henb3s ObITh yBepeH-
HBIM, YTO CBOMM HCTIOJIHEHHEM MTPABUIIBHO OCYIIECT-
BJISICTITH 3aMBICEIT JPYTOTO KomMIo3uTopay [4, ¢. 128].

Bo Bropoit momoBuHe XX Beka (10 cioBam
B. H. Xononosoit [5, c. 321]) yka3aHHBII KpuU3HC
OBLT IPEOI0ICH, W HACTYIHIIO BPEMs aKTUBHOTO JTH-
ajora, oOMeHa WJesMH, COABTOPCTBA, BIHSBIIETO
Ha KOHEYHBIH pPE3yNbTaT CO3JaHUs IMPOU3BE/ICHUS.
B 3TOM KOHTEKCTE OKMIaeMBIM CTaJ0 W BO3BpaIlle-
HUE K €IMHCTBY U €CTECTBEHHOMY OPTraHHYHOMY CO-
YETAHUIO POJICH KOMITO3UTOPA M UCIIOIHUTEIIS .



HeoObruHbIld ¥ B TO e BpeMsl BaKHBIA MpU-
MEp TaKOTO COBMEIIEHHUS poJed IeMOHCTPUPYET
U3BECTHAs B MUPE SMOHCKAs MCIOJHUTEIbHHULA HA
Mapum6be u kommosutop Ketiko A6a (r.p. 1937). Keii-
k0 AO> — moueTHbI mpodeccop Beicmieit mrkombt
my3blku «Toxo I'akysn» B SImoHuu, a Takxke Mpu-
IJIalleHHBIH mpodeccop B MY3bIKAIBHBIX aKaJIeMH-
sax I'epmannn n HunepnmangoB. OHa crana mepBoi
JKEHIIMHOU, KOTOpyto B 1993 rony MexnyHapogHoe
o0miecTBO yaapHbIX nHCTpyMeHToB (PAS) BirOUH-
70 B «3al cIaBbl» B 3HAK MPU3HAHUS €€ OTPOMHOTO
BKJIaJIa B Pa3BUTHE UCKYCCTBA MApUMOBI.

Iens HacToOsIIEH CTaThbU COCTOMT B TOM, YTOOBI
Ha ipuMepe K. A6 mpocneanTh, KaKiuM 00pa3oM Hc-
MTOJTHUTEIIbCKAs! ACATEIILHOCTh MYy3bIKAHTA BIUSIET HA
KOMITO3UTOPCKYIO.

W3yuenme BrickaspiBanmii K. A0> mo3BoOISET
c/1eaTh BBIBOJ, YTO OHA MOAXOOUT K OOBEIUHEHUIO
3TUX poJiel NMepBOHAYaIbHO C MO3UIMK UCTIOIHUTE-
ns. OfHAaKo ¢ TEUYeHHEeM BpPEeMEHH 00JacTh TBOpUe-
CKOHl cBOOO/BI B MHTEPIPETALNU CTajla TECHOM JUist
Hee, YTo U O00YCIIOBHJIO €€ BBIXOA B cdepy KOMIIO-
3UTOPCKOrO TBOpuecTBa: «f Bcerma Oecrokousack
0 TOM, YTOOBI ClIeNIaTh CBOE MCIOJIHEHHE KaK MOYKHO
Oosiee OoratbiM M pa3HOOOpasHbIM <...>. | xoTrena
MTOHSTh, KaK TOCTHYh MAaKCUMaJIbHON KOHIIEHTPAITUN
Ha BBICTYIUICHUSIX U CO31aTb B CBOEM HCIOJIHECHUU
TBOPUYECKYIO CBOOOJY, BBIXOISIIYIO 32 PaMKH MpPO-
CTOM TeXHHMKH. SI He JocTHUTalIa TOM IICNIH, TTOKa HE
HayaJla UMIIPOBU3UPOBATH, KaK B COJIbHOM HCIIOJIHU-
TeJIbCTBE, TaK U B aHcambOie» [6]. 3mech smoHcKas
MapuMOHMCTKa TOBOPUT O BAKHOW COCTaBIISIONICH
CBOETO TBOPYECKOTO MPHHLUIA — HMIIPOBU3ALM-
oHHoM Hauane’: «MmmpoBu3upys, Bel paboTaere
C TPEeaYyBCTBHEM 3BYKOB, KOTOpBIE COOMpaeTech
cO31aTh, ¥ pacnonaraere Kaxay ¢pasy B COOTBET-
CTBHHM C HHTYUTHBHBIM M YyBCTBEHHBIM IIPECTABIIC-
HHUEM O MY3BIKAJIbHOH CTPyKType» [6].

B unTepBrio K. AG3 pacckazana o pabote Hax 9y-
YKUMHU TIPOU3BEACHUSIMU: TIPU UX MOATOTOBKE OHA CO3-
JlaeT B TOJIOBE 0A30BYIO CXEMY, A 3aT€M IIbITAEeTCs I10-
HSTH KOHLIETILIUIO KOMIIO3UTOPa U 100aBUTh CBOE CO0-
CTBCHHOE BUJICHHE B MHTepIpeTaluio [7]. OTu ciosa
ATIOHCKON TIEPKYCCHOHHCTKHA TapMOHWYHO COOTHO-
ciaTCA ¢ (paKTaMu ee COOCTBEHHOHM TBOpYECKOW OHO-
rpaduu, ¢ XapakTepoM €€ COUNHEHUSI 1 UCIIOTHEHUS,
C CoJIeprKaTeNIbHOM COCTABIIAIONICH €€ TPOU3BEICHUMN.
OOparnMcs K HEKOTOPBIM CYILIECTBEHHBIM MOMEHTAM.

B 1968 rogy K.A0> BmepBbie fana COJBHBIN
KOHIIEpT Ha MapumbOe B Smonuu. Eme mpu ero mox-
TOTOBKE OHa OOJIbILIOE 3HAYCHUE MPHUIaBaia JUaaory
C KOMIIO3UTOpaMH, 00CYKAas NeTall TpOU3BeEIe-
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HUH, 3aKa3aHHBIX €10°. DTOT JUaior BO MHOTOM 00-
YCIIOBHII €€ yCIieX Kak narepmnperaropa. K. A6» mpo-
KOMMEHTHPOBaJjia CBOM OMBIT B MPOIIECTBUU BpeMe-
HU: «OTO ObLI HEOOBIYHBIM KJIACCHYECKUN KOHIIEPT,
HUKTO HE OXKUJIaJ, 4YTO MapuMOa MOXET TaK 3Bydarh.
OTO OTKPBUIO BceM Iaza. Mojooe MOKOJICHHE Te-
Nepb UTPaeT OPUTHHAIBHYIO MY3bIKY» [8, p. 61].

A6> nartcaa 6omee 80 mpon3BeneHU — COJb-
HBIX, aHCaMOJICBBIX, KOHLEPTHBIX — BCE OHU JUIS
MapuMObl. CerofiHs OHU COCTaBIISIFOT OCHOBHOM pe-
nepryap MEepKYyCCHOHHCTOB, BXOJST B MPOTrPaMMBI
KPYIHEHIINX KOHKYPCOB YAAPHBIX HHCTPYMEHTOB
(manpumep, MexIyHapOJHOTO KOHKypca YAapHBIX
nacrpymentoB IPEA B Illanxae, Kuraif; Bcemup-
HOT'O KOHKypca MapuMObl B Xaccenbre, benbrus; Ha
nocnenueM B 2024 rogy Obuta yupekieHa OTAeIbHAS
«IIpemmst Keitko AGo»).

Pebekka Kaiit B kaure «Keiiko A03: BUpTyO3Hast
JKU3HB» OTMEYaeT, YTO MO Mepe HAKOIUICHHsI OIbITa
B HCIIOJIHUTENBCKOM HcKyccTBe K. AbG> HEeycTaHHO
CTpeMHJIach K HOBBIM BbIcOTaM. OHa MOCTOSIHHO I10-
BTOpsiIa MBICHB: «MoeH 1eibpio ObUIO COo3aHue pe-
nepryapa cepbe3HON My3bIKU AJIST MAapUMOBI — I10-
JOOHOM TOM, KOTOPYIO MIPAIOT MUAHKUCTBI, CKPUIIAYX
U IpyrHe HHCTPYMEHTAIUCThI [8, p. 44].

Pesynprar mepBoro konmepTa 3actaBmi K. AGd
3aayMarhcsi 00 OrpaHMYCHUSAX OUalla30HA U TPOMKO-
CTH COJIbHON MapuMObL. [To3TOMY OHA Hauasa padory
¢ MHXeHepaMu « Yamahay 10 yCOBEepIICHCTBOBAHUIO
uHCTpyMeHTa. HoBas mapumba Oblna paspaboTaHa
C y4eToM cienyroumx pekomenaamuii K. Aoa:

1. HeoOxomumo mOOUTHCS TTyOOKOTO M HACHI-
[IEHHOTO TeMOpa B HIKHEM PETHCTPE.

2. 3BYK B CpelHEM M BBICOKOM pErucTpax AoJI-
JKEH ObITb YHCTBIM U SIPKUM.

3. JlunamMudeckue BO3MOXHOCTH MHCTPYMEHTa
CIIElyeT PaclIMpUTh B COOTBETCTBUHM C aKyCTHKOU
camMoro O0JBIIOr0 KOHIIEPTHOTO 3aJa.

4. BHemHUN BUJ MHCTPYMEHTA JOJKEH COOT-
BETCTBOBAThH UCIIOJNHIEMON Ha MaprMOe BBICOKOXY-
TIO’)KECTBEHHOH MYy3BIKE [8, p. 261-263].

[locne nmonrux SKCHEPUMEHTOB OOHOBJICHHBIN
WHCTPYMEHT nosBIiics B 1984 rofy, Korma KoMIaHus
«Yamahay npeacrasuina moaenb « Y M-6000» — miep-
BYIO IIITHOKTaBHYI0 MapuMOy. EBporieiickue ractpo-
mu K. AG> B TOM e rojy ¢ JeMOHCTpalueil BO3MOXk-
HOCTEW MATHOKTaBHONW MapuMOBI CITOCOOCTBOBAIH
YTBEP)KACHUIO HOBOT'O KOHLIEPTHOT'O HHCTPYMEHTA.

[IpousBenenus Keiiko Abe obnamaror co0-
CTBCHHOW YHHKaIIbHOCTBIO, Oaroyiapsi CTpeMIICHUIO
aBTOpa K WHHOBALMSAM, M3YYCHHIO BO3MOXHOCTEH
MHCTPYMEHTa. DTO OTpakaeTcsi B OCOOCHHOCTSIX ee
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HOTHOH 3anucu. Kak ykasbIBaeT SIOHCKUH HCCIIE10-
Barens HOxuko Ummxapa, B 40% ee nmponsBeneHuit
UCTIONB3YIOTCS IPUEMBI M DJIEMEHTBI HOTAIMH, KOTO-
pele oHa mpuayMmaia cama [9, p. 50]. IlpuBenem He-
CKOJILKO HanOoJiee HHTEPECHBIX TIPUMEPOB.

1. «Méptaerii ynap» (“dead stroke”) — mpuem
UTPBI, IPU KOTOPOM IIOCNE yAapa TOJOBKA Mayioy-
KN HE OTCKaKHMBAaeT, a MPIKUMAETCS K KJIaBHAType
MapuMObl. Y MapumObl TyOOKHMH HAaCBIICHHBIN
TeMOp, KOTOPBI CO3Aal0T METAUIMYECKHE TPyOKH-
pEe30HaTOPBI, HO TaKOW CIoco0 UTphl 3(PPEeKTHBHO
OTpaHNYMBAET PE30HAHC, MOJOOHO TOMY, KaK IHa-
HUCT, UTparoIuii 6e3 MpaBoil meaany, co3aeT Olly-
IICHUE MTPEPHIBUCTOTO, «CYXOT0» UCIIOIHCHUSI.

K. A0> He mepBas BBOAMT ATOT INpPHUEM B HC-
MOJTHUTENLCKYI0 TMpakTuKy. OH OBUI HCIOJIB30-

Mpumep 1. K.A63. Marimba d’Amore. TT. 146-147
Example 1. K. Abe. Marimba d’Amore. B. 146-147
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BaH Ha Mapumbe emie B 1915 romy «KoponeBckum
MapuMbOa-0sHI0M OpatheB Ypramo» (“La Marimba
Royal De Los Hermanos Hurtado”)* na MexmyHa-
ponuoii Ilanamo-Tuxookeanckoit BeicTaBke B CaH-
Opanrucko [11], a 3arem B 1916 rogy B 3amucu ains-
ooma «Pique Dame» ¢ «Victor Recordsy.

K. A0 ucnonb3yeT 3TOT mpueM B Ibece «Ma-
rimba d’Amore» (1998), 9T0OBI TEMOPOBO BBHIICIIUTD
MEJIOZMIO B KyJIbMUHALMK. B maptutype Taxkoit npu-
€M BBIJEISETCS C MOMOIIBI0 KPEeCTUKA HaJl HOTOU
(IIpumep 1).

B Hacrosimee Bpemsi mpueMm BowIenl B 00HMXO0[
KOMIIO3UTOPOB, CO3JAIOIIUX MY3bIKY I MaphM-
Obl. B wacTHOCTH, OH BCTpevyaeTcsi B MPOU3BEICHUN
«Dead Stroke» (2006) mis ancamOnsi yoapHBIX WH-
CTPYMEHTOB I'PEKO-HEMEIIKOT0 KoMIo3uTopa MuHa-

Mpumep 2. K.A63. Betep B 6ambykoBoii powe. TT. 40-41
Example 2. K. Abe. Wind in the Bamboo Grove. B. 40-41
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Mpumep 3. K.A63. Bneuatnenue ot launen. Tr. 93-94
Example 3. K. Abe. Impressions of Galilee. B. 93-94
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ca bopOynakuca (Minas Borboudakis, 1974). B co-
OTBETCTBUHU C HAa3BAHWEM B HEM IIMPOKO HCIIONIbB3Y-
€TCsl TEXHUKA «MEPTBOTO yaapay.

2. Ynap no «pebpy» KIaBUIIA MapruMOBI CTEPK-
HeM najouku. Takoil mpueM Tak)e HamlpasjeH Ha
NPEeKpaleHre PEe30HAHCA: C €r0 HOMOIIBIO UCTIONHH-
TeJb M3BJIEKAET YETKHE IPEPBIBUCTHIE 3BYKH, PE3KO
KOHTPaCTHUPYIOLIHE CO 3BYKOM MapuMOBI IpH OpJIu-
HapHOM IpUEME WUIPBl. YIap HO «pedpy» KIaBUIIN
BcTpevaercs B nbece Keliko A6 «Berep B 6amOyko-
BoH pome» (1984) m HOTHpPYETCsI C TTOMOIIBIO Kpe-
CTUKa Ha Tuie. B couetanuu ¢ opauHapHON UTPoid,
YeTKHE MPEPBIBUCTHIC 3BYKH CO3JAI0T 3pUMBII 00pa3
JTlYHOBEHHUSI BETPa CKBO3b JIUCTBY, HA (JOHE ITyCTOTOY
TTyXOTO CTyKa CTBOJIOB OamOyKa (Ilpumep 2).

Takoili mpuem urpsl ObLT B JaNbHEHIIEM UCTIONb-
30BaH B IPOM3BEACHUAX aMEPUKAHCKUX KOMITO3UTO-

3
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poB. B wactHOCTH, BBIIEnstoTcs padoTsl «Rhythmic
Caprice» («Purmnueckuii kanpuc», 1989) Jlu Xo-
Bapaa CruseHca u «Velocities» («Ckopoctu», 1990)
Jxo3eda IlIBanTepa.

3. MHOTOKpaTHBI yaap CTEp:KHEM IaJOYKH
10 «pe0py» KIABUIIN C YCKOPEHHUEM, CO31aBAEMbIM
MHEPTHOCTBIO OTCKOKa manouku. OH BCTpedaeTcs,
HarpuMep, B mbece «Bmeuatnenue ot [ammmeny.
ITocpencTBoM 3TOTrO MpHeMa, HATOMUHAIOLIETO CBO-
OOITHO YCKOPSIOUIYIOCS ApoOb, UMHTHUPYETCS PSIOb
BoJIbl ["anmneiickoro Mopsi. B HoTax oH 0003Ha4YeH
KPECTHKOM Ha LITWIE U IITPUXaMH yMEHbIIAIOIICH-
¢ JutuHbL Hajt Homot ([Ipumep 3).

O0630p Ipyrux COYMHEHUM, CO3MAHHBIX MO
n nociie K. AG3, HE IMO3BOJUI BBISBHTH OOpa3IlbI
JaHHOTO IpHeMa UTPBl Cpelu APYruX KOMIO3UTO-
poB. DTO Jenaer 3aKOHOMEPHBIM IPEIOIOKCHNUE,



YTO SITTOHCKAsi MapUMONCTKa ObLiIa MEPBOi, KTO BBEI
ero B 0OUXo/I.

4. MHOTOKpaTHbIE yapbl NaJ04eK C THEPTHBIMHU
OTCKOKaMH OT KJjaBuill (Ilpumep 4).

Cxoxunit mpremM, TaKke HOBaTOPCKHUi, CBA3AaH CO
CBOOO/IHBIM YCKOPSIFOIIMMCSI MHOTOKPaTHBIM YIapOM
MaJoyky o KiaBuily. Ho B ominuue ot npenbiyie-
I'0, TIOCKOJIBKY T'0JIOBKA [TAJIOUKU MEHEE yIpyras, 4eM
€e CTEePIKEHb, 3TO TpeOyeT OOIBIIET0 KOHTPOJIS Majlb-
LEB M BCEH pyKH, KOTOpasi Kak Obl UIMUTHPYET JIBU-
JKEHUE Msda B CBOOOTHOM IMafieHuH (yHoapbl MOCTe-
MIEHHO YCKOPSIIOTCA M JAWHAMHUYECKH OCIa0eBaroT).
B nbece «Bapuauuu Ha TE€Mbl NETCKUX SIOHCKHX
mecer» (1982) K. AG3, KoMOWHHpYS TaKuE ymaphl
B JICBOH W TMpPaBO pyKe, BEPOSTHO, MMUTHPOBAIA
NajieHye Kareiab HaYMHAIOLErocs A0/ B COOTBET-
CTBHUH C 00pa3HBIM COZIEP’)KaHUEM OJHON U3 ABYX TEM
Bapuanuii (Tapy-Tapy-60om3y — C % T 2 i)’

5. OaHOKpaTHBIH yJap Hajouek Apyr O Japyra
(Ilpumep 5).

6. CBOOOOHO YCKODSIOLIMICS MHOTOKPATHBIN
yaap najiouex Apyr o apyra (IIpumep 6).

JlaHHBIE IPUEMBI UTPbI BCTPEUAIOTCS B IIPOU3BE-
nennu «llapadpa3z Ha remy TamOypuna» (1993). Otu
nBa crioco0a ucronHenus K. A0 ObUIA BIOXHOBIIE-
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HBl UTPOH Ha TaMOypHHE, KOTOpas MOXKET COTIPOBO-
KATbCsl 3BOHOM 3MJUI — METAJUIMYECKHUX JeTalell,
3aKpEIJICHHBIX BOKPYT HHCTPYMEHTA.

[Mocne K. AG> moxoxuii mHpueM  OIHOKpar-
HBIX YJIapOB HCIIONB30BAJICS B aHCaMOiie MapuMOBI
C ymapHO# ycraHoBKoH «As one» (2007) coBpeMeH-
HOTO aMepuKaHCKoro kommno3uropa J[>xuna Kommh-
cKu. B ero npece 0TCKOKM Majouky OT KIABUIIM I10-
CJIe OPAMHAPHOTO yJaapa CONPOBOXKIAAIUCH yAapamu
10 IPYTOW MajouKe.

7. Ymap 1o KjaBuiie MapuMObI OCHOBaHHUEM ITa-
nouku (Ilpumep 7).

[Tono06HEI prieM BcTpedaeTcst B IPOU3BEICHUT
«l'omoc GapabanoB Mamypu» (1992). 3aecy aBTop
UMHUTHUPYET pacipocTpaHeHHbI Ha BocToke mpuem
urpsl Ha OapabaHax — MOCIE MHOTOKPATHOTO MO-
BTOpa PUTMHYECKON (PUTYPHI BOCBMOH | JIBYX IIIECT-
HaJLAThIX CJIEAyeT OAHOKPATHBIA yaap OCHOBAaHHEM
najouku 00 00071 ATOHCKOTO OapabaHa, CO3AOIIHI
XapaKTEePHBIN «XPYCTAIININ» 3BYK.

8. JIBoitHOM yaap Mo KJIaBUIIaM HAKOHEUHUKOM
Y OCHOBAaHHMEM PYKOSITKH maniouku (Ilpumep 8).

Ho K. AG> He ocTaHOBMIIACH B CBOMX TOMCKAaX,
BBE/IS €IlE OAMH MHTEPECHBIH CIIOCOO UIPBI B 3TOM
MIPOU3BEJICHUH — OJHOBPEMEHHBIN ynap Mo JByM

Mpumep 4. K. A63. Baprauum Ha TeMbl AeTCKUX AMOHCKUX neceH. KageHuus
Example 4. K. Abe. Variations on themes of Japanese children’s songs. Cadence

Mpumep 5. K.A63. Mapadpas Ha TeMy TaMbypuHa. TT. 24-25
Example 5. K. Abe. Paraphrase on the Tambourine Theme. B. 24-25

fegpiers

Mpumep 6. K. A63. NMNapadpas Ha Temy
TaMbypuHa. T. 73
Example 6. K. Abe. Paraphrase on the
Tambourine Theme. B. 73
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Mpumep 7. K. A63. fTonoc 6apabaHos
Mauypm. T1. 1-5
Example 7. K. Abe. Voice of Matsuri drums.
B.1-5

B
El >, n‘[

il
1

4
ki
e
1]:¥

o

s
=

I

4
==
I

&.C

53



AKTyaJIbHbIE TPO6JIEMBI BBICIIETO MY3bIKaJbHOTO 00pa3oBaums. 2025. N2 2 (77)

Mpumep 8. K. A63. lonoc 6apabaHoe Mauypu. TT. 73
Example 8. K. Abe. Voice of Matsuri drums. B. 73

KJIaBHIIAM HAKOHEYHHKOM M OCHOBAaHHMEM DPYKOATKU
MAJOYKU B TOPU3OHTAILHOM MoJokeHud. [Ipu 3Tom
CO3JIAI0TCSl JIBE COBEPIIECHHO pa3Hble TeMOPOBBIE
KpacKku, KOTOpbIe YIOAOOIISAI0TCs OoraroMy 00epTo-
HaMH 3BYKY yJapa 1o koxe O0apabana.

Takoe pazHOOOpa3ye UCTIONHUTEIBCKUX ITPUEMOB
JIOKa3bIBAET, HACKOJIBKO Ba)KCH B KOMIIO3MLMAX VIS
MapuMObI Keiiko AG> ee COOCTBEHHBI OIBIT UIPBHI.
JloruueH BOIpOC: UMEIO JIU MECTO 0OPATHOE BIMAHUE
KOMITO3ULIMH Ha UCIIOJHUTENBCKOE TBOPUYECTBO?

I'myGokass moTpeOHOCTE AO? K LEIOCTHOMY
MOCTHKEHUIO XYJI0)KECTBEHHOTO 00pasa, BBIXOAS-
LIeMy 32 PaMKH HEOOXOIMMBIX HaBBIKOB HCIIOJIHU-
TeJsl, — CHMIITOM TaKoro BiHsHUs. Eciu mMbl 00-
paTuMcsi K BUJCO3AIMUCSIM C €€ UT'POH, Mbl YBUIUM,
YTO JBHXXCHHUS €€ Tejla HAlOMHHAIOT TaHel. JTO
He ciyudaiiHocTh., M3BecTHO, uTto, korma K. AG> co-
crosina B «Xebec Trioy» (Tpro mapum0), B aHcaMOIIb
ObUI MpUIVIALIEH Y4YUTEIb TAHLEB, YTOOBI ITOMOYb
MEPKYCCHOHHUCTAM C IJIACTUKON M ABMIKCHUSIMHU Ha
criere. M XxoTs coueTanue UTrpsl Ha MapuMOe U TaHIIa
TaK 1 He OBbLJIO MPECTABIICHO KOJUIEKTHUBOM B YCIIO-
BUAX KoHuUepTa, K. A6 Oblia 3aMHTpUTOBaHa TOU
ujeel v mo3ke BKIFOUMIIa TAHIIEBATBHY IO TIACTHKY
B CBOM COOCTBEHHBIC COJbHbIC BBICTYIIICHHs. OHa
nojarajia, 4To JBM)KEHHUS Teja CIOCOOCTBYIOT 0o-
Jiee TOYHOMY BOCIPUSATHIO ITyOJIUKONW MY3bIKAIBHO-
ro obpasa [12, p. 38].

OnHako HaHHBIH (aKT CBUACTEIBCTBYET HE
TOIIBKO O €€ NTYOOKOM MOTPYKEHUH B MY3bIKaIbHBIN
00pa3, HO TaKXe O €CTECTBEHHOCTH M MMIIPOBU3a-
LMOHHOHU MPHUPOJIE ee UCTIoNHUTeNbCTBa. [locnenHee
OYEBH/IHO, YUUTHIBASI, YTO B HA4aJle €€ KOHLEPTHON
JEATEIBbHOCTH B MPSIMOM pannod(dupe 3Bydaau ee
nMmnposuzauuu. Toraa, B 14 neT, BEIUTpaB KOHKYPC
TAJAHTOB JIJIS ITIOHCKOW HAITMOHAIILHOH Teepaino-
kommnanuu « NHK», K. A03 3akirouniia KOHTpakT Ha
LIECTh JIET, [0 KOTOPOMY AOJIKHA Obljia pa3 B MecsLl
JaBaTh PaJHOKOHIIEPTHI Ha Kermodone® [12, p. 34].

XapaxTtepeH U caMm meron counHenus K. A0o.
Cazsicb 3a MHCTPYMEHT, OHa BKJIIOYAET AUKTO(DOH,
Y, BCIIOMHHAsI 3BYKH TIPUPOJBI — BOITH, BETpa, IIe-
UMIIPOBHU3HUPYET Ha
MapumOe. 3areM OHa 3alKCHIBACT ACKHU3, KOHTYPHI

Jiecta JHMCTBBI, IICHHUA IITHII,

54

OyIymiero mpowu3BeNeHus, 1, MPOCITyIINBas 3aIliCh,
3aBepiiaet ero [9, p. 34].

Hackombko OnaroTBOpHO COCTWHEHUE poJei
KOMIIO3UTOpa W ucnoiaHuTena? CaMu My3bIKaHTBI
OTBEYAJIM Ha 3TOT BONPOC Mo-pasHoMy. JIBe mossip-
HbIe TOYKH 3peHus BelpaxaroT C.B.PaxmannHos
u WN.T. Cokonos. C.B.PaxmanunoB B 3cce «Kom-
MO3UTOP KaK MHTEpIIpeTaTopy nucant: «Jluuuo s Ha-
XOXKY TaKyr JBOMHYIO KH3Hb HEBO3MOKHOH. Ecnn
sl UTPAI0, 1 HE MOTY COUMHSITh, €CIIU 51 COUMHSIIO, 5l HE
xouy urpatey [4, ¢. 131]. CoBpemMeHHBIN poCCUNCKUIA
My3bIkaHT U. I. CoKoJI0B HAIPOTHB OTMEYAET Hepas-
PBIBHOCTH JBYX Cep CBOeH NiesTebHOCTH: «/lnnem-
Ma “KOMIO3UTOP WM MUAHUCT ® JUIsl MEHS YKe CHSITA!
ST TIOHSIJT, 9TO 5 MO0 U TO, U Ipyroe, TUO0 HU TO, HA
Ipyroex. [13, c. 129].

Hymaertcs, ans Keliko AGd pasnenenue dTUxX po-
JIEH Tarke ObUIO OBl HEBO3MOXKHBIM. B 01HOM U3 CBO-
UX MHTEPBBIO OHA ckazaia: «Korma s urparo Ha ma-
puMOe, 51 CTPACTHO JKeNar0 HAalTH ee BBIpa3UTENIbHbIC
BO3MOKHOCTH, OCO3HaBasi, YTO KOTJA-TO 3Ta Kpacu-
Beiimas qpeBecrHa OblIa CO3aHa U3 JKUBOTO JiepeBa
CO CBoeil coOCTBeHHOH nctopuell. Mapumba cIoBHO
JIBITITAT, CIIOBHO OHA JKHMBOE JiepeBo. M korma s coznaro
MY3BIKY, sl XOUy JIbIIIAaTh BMECTE ¢ Hei» [12, p. 49].

Ceiiuac, B cBou 88 1et, Keiiko A0 npopoimkaeT
KOHIIEPTUPOBATh W MHCATh MY3BIKY IJII MapyUMOBI,
00y4arb UCKYCCTBY JPYyTHX.

[TonBenem HexoTopble nTOrd. OCHOBBIBASCH HA
teopuu b. B. AcadreBa o Tpuage «xommosutopa—uc-
MOJTHUTENSA—CIyIIaTeNs, Ha mpumepe Kefiko A0 MbI
MIPOIEMOHCTPUPOBAIIA HEOTPAHWYEHHBIN NMOTEHIIA
MY3BIKaHTa, COETUHSIONIETO B c€0e pOITb KOMITO3UTO-
pa u ucnonHurenss. KoMno3utopckuil onsIT momMora-
€T MOHSATH CTPYKTYPY U COAEpKaHUE MPOU3BEACHUS,
YTO HEMOCPEICTBEHHO CKa3bIBAETCSl HA HCIIOJIHU-
TEJIbCKOW MHTepIpeTanuu. B cBolo odepens «urpa-
IOLUID» KOMIO3UTOP TaKXKe MMEET MPEeuMyIIecTBa:
HapsIy ¢ BOBMOXXHOCTBIO CIIOHTAHHOTO TBOPUYECTBA,
CJeyeT OTMETUTh MOBBILICHHYIO MPOIYKTUBHOCTH
ero pabotel. [ToMCKM HOBBIX BBIPa3UTENBHBIX BO3-
MOYKHOCTEW MHCTPYMEHTa 3HAYUTEIHHO 000TamaoT
oOpa3Hoe cofepkaHne Tpou3BeneHnii. Kpome Toro,
YHHUBEPCAIbHBIC MY3BIKAHTBI CIIOCOOHBI TPOSBUTH



ce0sl B Ka4yecTBE MAacTepoOB 110 CO3JaHUIO U yCOBEp-
[IIEHCTBOBAHMUIO MHCTPyMEHTa: Tak, K. A6 ceirpana
KJTFOYEBYIO POJIb B CO3JaHUH KOHIIEPTHOH MaprMOBI.

Yenexu BbIAAOIHNXCA KOMIIO3UTOPOB-HCIION-
HUTEIIEH MOTHUBHUPYIOT COBPEMCHHBIX MY3bIKAHTOB
K Oojee mIyOOKOMY OCBOCHHIO HCKYCCTBA OJIHOTO
HHCTpyMeHTa. B HacTosiee Bpemsi Mbl HaOIrOqaeM
MOIBEM MHTEpECca K KOMIIO3UTOPCKOMY MYy3HIINPOBa-
HHIO, B HEApax KOTOPOTO 3apOKIAFOTCSl HOBBIC IIe-
JIeBpBI, TAPMOHUYHO COYETAIOIIME B cebe TeXHHYe-
CKHE 1 XyTOKXCCTBCHHBIC JOCTOUMHCTBA.

Ipumeyanus

"' O06 3TOM CBHJIETEIBCTBYET TBOPYECTBO TAKUX
MY3bIKaHTOB, Kak Mapk O’Konnop, XKan-JIrok ITon-
Tn (ckpurnka); JlrogoBuko DitHaynu, FOnus Llenona,
Puuapn Cent-Knep, Unk Kopua u Yen ['an (popTe-
nmano); HeGoitma Mosan YKuskosuu u Heit Pozaypo
(ynapusle); Yunton Mapcanuc u Byau ['epman o-
y-Muaamumii (tpy6a); J»eus JlapauHr (BUOTOHYEIE);
Koatpun Xysep (dietita); Tom Ckort u Ctus Jleiicu
(cakcodon); Brnagumup BaswioB, Pomanng JladieHc
(rutapa) u zp.

2 Ha cBoeM mepBOM KOHIIEPTE OHA HCIOJHSIA
crouty «J{namory («Dialoguey) niist MapuMOBI 1 Tpex
uHcTpyMeHToB Takekynu Xupaécu (Takekuni Hi-
rayoshi), JIuBepTHCMEHT 1151 MApUMOBI U aIbT-Cak-
coona (Divertimento for Marimba and Alto Saxo-
phone) Axupsl FOromebl (Akira Yuyuma), /IBe mbechl
1t MapuMOBI (Two Movements for Marimba) Tocu-
muny Tanaku (Toshimitsu Tanaka), meecy «Bpemsi»
1utst MapuMOBl («Timey for Marimba) Munopy Mukun
(Minoru Miki), «Topc III» Axuper Muécu (Akira
Miyoshi), kBuHTET «MaTTuHaTa» s MapuMOBI,
3 ¢ueiit u koHTpabaca (Quintetto per Marimba, 3
Flauti, e Contrabasso, «Mattinatay) Teyroku Homa
(Teuyuki Noda).

> YIcKycCTBO MMIIPOBH3ALINH B TPO(ECCHOHAITb-
HOM MY3BIKQJBHON TpaJULIUU HANPSIMYIO CBSA3aHO
C pa3BUTUEM COJBHOM HHCTPYMEHTAJIBHOH MY3bI-
ku. Eme B snoxy BospoxaeHus Tak Ha3blBacMmas
CBOOOHAS UMITPOBU3AITUS ObIIa MEpPUIIOM mpodec-
CHOHAJIBHOTO MacTepcTBa My3bikaHTa. HoBBIH pac-
LIBET UMIIPOBU3AIMHU CBA3aH C 310Xoi PomaHTH3Ma,
YTBEPXKAABIIEH W0 CIOHTAHHOCTH TBOPYECTBA.
B XX Beke BO3HUKIIO Cpa3y HECKOJIbKO UMITYJILCOB
JUIsl €€ JaJIbHEHIIero pa3BUTHSI — COIPOBOXKIEHUE
K HEMOMY KHHO, pa3BUTHE J)Ka3a, MOSIBJICHNE aJiea-
TOPHUKHU U IP.

*B cocraB kosuiektuBa Bxogmwin CedacTbsiH Yp-
tago (1821-1913) u ero ceiHOBBs. [lompobHee 06
9TOM KoJuiekTuBe cM.: [10].
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*Tecns «Tapy-Tapy-00/13y» OblIa CBsi3aHa C JIET-
CKHUM OOpSIJIOM: HaJl OKHAMU JIOMOB BEIIaJId CIEIIU-
ABHBIX KYKOJI, Y KOTOPBIX MPOCHITH O JOXK/IE WU, Ha-
000pOT, XOpOoIIIel TOroJIe.

® Penepryap COCTOSUT B OCHOBHOM M3 IMOIYJISIP-
HBIX MIECCH WIIH MEPETIOKEHUH KITACCHUECKUX TIPOU3-
BEJICHUH, a TAK)KE €€ COOCTBEHHBIX UMITPOBU3AIINH.
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«Bocemb BocnoMuHaHuii B akBapesaw» Tanb [yHs:
0CO0EHHOCTH MCIOJHUTEIbCKOH HHTEPIPeTALUH
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Annomayus. Ctarbs MOCBSIICHA U3YYEHUIO 0COOCHHOCTEH UCTIOIHUTENILCKOM HHTEpIPETaluy Tbec hopTernanHo-
ro nukia «Bocemb BocrmoMuHaHui B akBapemm» KuTaiickoro kommnosuropa Taus [lyns (1957 r.p.). OTHOCSCH K paHHEMY
MIEPUO/ly €T0 TBOPUYECTBA, 3TO MPOU3BEICHNE AEMOHCTPUPYET MHOTHE Xy O)KECTBEHHBIE YEPTHI U IIEMEHTHI MY3bIKaJIb-
HOTO sI3bIKa, KOTOPBIC B AAJbHEHINEM MPOSIBITCS M OyyT YCHIICHBI B 3pEJIOM CTHIIE (BHUMAaHUE K KUTAHCKOMY (DOIIBKITO-
PY, AWAJIOT ¢ 3amaJHON TpaAuIuel, HHTepec K TeMe MPUPO/BI, OlTopa Ha MO3UINHU Ja0CH3Ma, KHTaliCKOr0 MUCTHIIN3MA
U Jp.). ABTOpBI CTaThH, OCHOBBIBASICh HA UCCIIEAOBAHUAX KUTAMCKUX U poccuiickux My3bikoBenoB (Croit [lunnuna, SIn
Tyna, O. B. CunenpauxoBoit, Tsta JIuna, Yxoanb 13312, baony Uena), qarot 001muii 0030p CTHICBBIX 0COOCHHOCTEH MTpo-
n3BesieHust. [103TarHo MPOBOANTCS UCIIOTHUTENBCKUH aHAIN3 KaKI0H U3 BOCHhMH Nbec nukia («OceHHsst TyHay, «CTak-
KaT0-000b1», «llecHs mactymkay, «IlevansHast MonaxuHs», «KpacHas mycTsIHs», «JpeBHee 3axoponenue», «I1nbBy-
mue obnaka», «ColHeUHbIH 10Xk/Ib»). B mporecce nccnenoBanusi aBTOPbI BBISABISIOT BaKHEHIINE HCIIOIHUTEIBCKUC
KauecTBa, HEOOXOAMMBIE JUIsl yOeIUTEeIbHOM HHTepIpeTalny uKia «BocemMb BOCIOMUHAHUIT B aKBapein», — Pa3BUTHIH
TeMOPOBO-KOJIOPUCTUUECKUH CITyX, YMEHHUE BBICTPANBATh 3BYKOBYIO IIEPCIIEKTHBRY, TOHKOE BIIaJICHUE PUEMaMHU Ie/1alI-
3alUH, TOYHOCTh APTUKYIISAIUOHHBIX MpHeMoB. OTIETbHO H3yUeH BONPOC MHTEPIPETALNHU YETHIPEX MUHHUATIOP IHKIA
@y Llynom, npoaHain3upoBaHa MUpOBas IpeMbepa (poprennanHoro omyca B uHTepnperanuu Jlan Jlana.

Knrouesvle cnosa: Tanb lynp, «BoceMb BOCIIOMUHAHNH B akBapesn», (POPTEITHAHHBINA LUK, BOIPOCHI UCIIOIHE-
HUS, KUTalcKas My3bIKa

Jna yumuposanun: Genycosa A. A., Yxao JIuab. «Bocemb BocmomuHaHuit B akBapenu» Taub J[yHs: 0ocoOeHHO-
CTH UCTIOHEHHUS // AKmyanvhsie npobiemsl 8bicuieco My3vikaibHo2o oopasosanus. 2025. Ne 2 (77). C. 57-63. http://doi.
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Tan Dun’s “Eight Memories in Watercolor”: Features of Performer’s Interpretation
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Abstract. The article is devoted to the study of the peculiarities of the performance of the pieces of the piano cycle
“Eight Memories in watercolor” by the Chinese composer Tan Dun (born in 1957). Referring to the early period of cre-
ativity, this work demonstrates many artistic features and elements of the musical language, which will later manifest
and be enhanced in a mature style (attention to Chinese folklore, dialogue with Western tradition, interest in the theme
of nature, reliance on the positions of Taoism, Chinese mysticism, etc.). The authors of the article, based on the research
of Chinese and Russian musicologists (Xu Qinglin, Yang Tong, O.V. Sinelnikova, Tian Lin, Zhen Zeng, Baolu Chen),
give a general overview of the stylistic features of the work. A step-by-step performance analysis of each of the eight
plays of the cycle is carried out (“Autumn Moon”, “Staccato Beans”, “Herdboy’s Song”, “Blue Nun”, “Red Wilderness”,
“Ancient Burial”, “Floating Clouds”, “Sunrain”). In the course of the research, the authors identify the most important
performing qualities necessary for a convincing interpretation of the cycle “Eight Memories in Watercolor” — a developed
timbre and coloristic ear, the ability to build a sound perspective, fine mastery of pedalization techniques, and precision
articulation techniques. The issue of the interpretation of the four miniatures of the cycle by Fu Tsung is studied separate-
ly, and the world premiere of the piano opus in Lang Lang’s interpretation is analyzed.

Keywords: Tan Dun, “Eight Memories in watercolor”, piano cycle, performance issues, Chinese music
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Tanb AyHs (poa. 1957) — oauH U3 KpymHEHIIHX
COBPEMEHHBIX KUTAWCKUX KOMIIO3UTOPOB. MHoOrue
€ro COYMHEHUsl BOLUIM B AKTUBHBIA HCIOJHUTENb-
ckuil pernepryap. K momoOHBIM omycaM OTHOCHTCS
(hoprenmanubIil MUK «BoceMb BOCTIOMIHAHUH B aK-
Bapenn». CounHenune 66110 co3nano B 19781979 ro-
nax. B ato Bpemst Tanb [lyHb oOyuancsi Ha Havyaiib-
HBIX Kypcax KOMITO3UTOpCKoro ¢akynpreTa [lexnH-
CKOW KoHcepBaropuu, u (hakrndecku «Bocemb Boc-
[IOMHHAHUI B aKBapesin» CTalIH NEPBbIM 3HAYMMBIM
COYMHEHHEM B Kapbepe MOJIOJIOTO KOMIIO3UTOPA.

Hukn cocTouT U3 BOCBMHU MPOTrPaMMHBIX IbEC.
Ha cerogusimiHuii 1€Hb CylIECTBYET JBa aBTOPCKHUX
pa3JIMYHBIX BapUaHTa 3ar0JIOBKOB — Ha KUTaWCKOM
Y aHTJIMICKOM si3bIKax. [IpuBeneM ux B BUjIE TaOIu-
1Ibl, 0003HAYMB B TPEThEM CTOJIOIE MIEPEBOJI HA PyC-
ckuif s3BIK (Tabnuya 1).

CruinieBbie 0COOCHHOCTH U 00pa3HOE CoJepIKa-
Hue «BocbMU BOCIIOMHWHAHUN B aKBapesn» CTaHO-
BUJIUCh O0BEKTOM BHUMAaHUS KUTAWCKHUX, PYCCKUX
U eBpOIeHCKUX uccienopareneii. Tak, B padore Croit
l{wHIMHA OTMEUYEHO BIIMSIHEE MMITPECCHOHM3MA HA
ki Tans [lyHs, ocoOeHHO B mbecax «Vcuesaromas
nyHa», «llecus mactrymika», «KpacHas mycCThIHS
u «IImeBymue obmakay [1, c. 118]. Kuratickuii uc-
caenoBatenb SAH TyH, npousBoas AeTajdbHbIA aHa-
JIU3 MY3bIKH, MPOKJIAIBIBACT MOCTHI K COUYMHECHUSIM
KOMTIO3UTOPOB JIPYTHUX KYJIBTYp (OH OOHapy>KHBaeT
ommsocth mhechl «lllyTtka» «HapomHoli cuieHe» Ta-
Tapckoro komnosutopa H.XKuranoma, «Ilecuu ma-
CTymIKa» «My3bIKaJIbBHOMY MOMEHTY» TaTapcKOTro
kommozutopa P. fAxuna [2, c. 247-248)).

WnTepec poccuiickoro uccnenonarens O. B. Cu-
HEJTFHUKOBOW 0OparieH B OOJbIIEH CTENEHH K CBSI3H

Ta6bnmua 1
Table 1
K H Missing Moon Ocennss nyna / Mcuesaromas JiyHa
pIA Staccato Beans yTtka-npa3amika / Crakkato-000bl
W 2 R Herdboy’s Song TlecHs macryka
PEAR T JE I Blue Nun I[NeyanbHas MOHAXUHS
ARV Red Wilderness KpacHas mycThiHs
LE: Ancient Burial JIpeBHEE 3aXOPOHEHHE
N Floating Clouds [IneIByIHME O6NaKa
BT Sunrain COJHEYHBIH T0K/Tb

ctunst Tanb JlyHs ¢ kuTaiickoit ¢unocodueii u oco-
OCHHOCTSIMM MBIIIJICHHUSI KHTAHCKOTO XYIO)KHHUKA-
nenzaxucra. Ee craTesl Takke CONEPKUT Ba’KHBIE
3aMEYaHus O JpaMaTypruu IHUKJIa U (QyHKIUH OT-
nenbHbIX Homepos (Ne 1 — Berymmenue, NoNe 2—4 —
SKCIO3UIIMA TIIABHBIX OOpa3HbBIX cdep — KapTHHBI
PUPOJIBI, (HUIOCOPCKOE Pa3MBIILICHUE, KAHPOBAs
crienka, Ne 5-6 — passutue, NeNe 7-8 — 3epkaib-
Hasl peripu3a, B KOTOPOH COTIOCTABIISIFOTCS MOJISIPHBIE
KaTeropuu HeOECHOTO 1 3eMHOTO |3, c. 22]).
OOpasHbiil cTpoit ¥ (GUIOCcO(PCKass KOHIESIIIHIS
[IPOM3BEJCHHS] CTAalld MPEIMETOM HCCIICAOBAHU
U B CTpaHax 3amajgHoro mupa. Tak, B pabore TsaH
JIluna u3 YHuBepcurera wrara Jlyusnana nogyepku-
BaeTCs BIUSHUE HA OIYC TA0CH3Ma, TIPOSBIISIOIIEECs
B BOIUIOIICHUM HJICH TAPMOHHUU YEJIOBEKA U IPUPO-
JIbl, TIPOCIICIKUBACTCSI IBOJIIONUSL OT 3BYKOIO/Ipaka-
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HUS TIPUPOJIE B PAaHHUX MPOU3BEACHUSAX K MPSIMOMY
WCTIOJIb30BAHUIO 3BYKOB MPHUPOABI (BOABI, KaMHA
" Tp.) B 3penbix. LlepeMoHus morpeOeHus, oOpsIbI
LIaMaHOB OBUTH 3areyaTiieHbl B IIECTOH Mbece, U 3Ta
1yOOKast CBsI3b ¢ KUTAHCKHUM MHCTHIIU3MOM y TaHb
Hyns taxke Haiger nponoivkenue [4, p. 50-51].
B pabote Wxonb L3sHa, My3bikoBeaa U3 ABCTpaiui,
HWHTEpEeC MPEICTABISIOT TPETh U YETBEpTas INaBHI,
B KOTOPBIX MCCIIEN0OBATENb Pa3rPaHUYNBACT BIUSHUE
KUTAHCKOM TpaJAUIMOHHON MY3bIKH (B BEIOOpE TEMBI,
MEJIOIMYECKOM Pa3BUTHH, OPHAMEHTHKE, HMHUTAIIH
WHCTPYMEHTOB, TOHAJILHON OpraHW3alyy U Neaalu-
3alMH) U 3aMaJHOi MY3bIKH (B BBIOOpPE MY3bIKalIb-
HOTO MHCTPYMEHTa, OCOOCHHOCTSIX (OPMBI, (QaKTy-
PBI, CHCTEMBI HOTAIMH, TeMOpa, KOHTpanmyHKTa) [5].
Hccnenosarens baony Uen u3 YHuBepcurera mrara
Oraiio oOpammaercst K OTAEIHHBIM HCIIOTHUTEb-



CKUM 3aJja4aM (UTpa MeIU3MOB, neaanu3anus, pa-
3UpPOBKA, APTHKYIALNMS), HO TIIaBHYIO IIEHHOCTh €r0
paboThI MpeACTaBIIsIeT YeTBEPTasl IVIaBa, MOCBSILIECH-
Hasl CpaBHEHUIO IATH Bepcuil mpoussenenus (1987,
1996, 2001, 2011, 2015) [6, p. 62]. ABTOp AemaeT
BBIBOJI, YTO MOCJEOHSS pelaKius, OmyOInKOBaHHAS
[[TanxaiickuM My3bIKaJIbHBIM M3/1aTE€JIbCTBOM, A TaK-
e Bepeust 1996 roga (m3narens — G. Schirmer, Inc.)
SIBISIFOTCSA HAauOoJiee LEHHBIMH M HAICKHBIMH JUIS
BbIOOpa ucnonHuTeNs [6, p. 78].

SIpkast 00pa3HOCTh LIMKJIA TECHO CBSA3aHA C Kpe-
CTHSIHCKUMH TPagULUsAMH, OOpAgamMH M Ipas3gHe-
CcTBaMU Majoi POMHBI KOMIIO3UTOpA — IIPOBUHLIMU
XyHaHb. B oTnenpHbpix HoMepax Tanp [lyHb UCIONb-
30BaJl TOMJIMHHBINA (DONBKIIOPHBIA Marepuai. B 1o
JKe BpeMs B [Tbecax MPOSBISIOTCS YCBOSHHbBIE B KOH-
CEpBATOPHH HOPMBI €BPOIEUCKOIO IMMChbMa: TUIIOBBIC
KOMIIO3UIIMOHHBIE CXEMbl, UMUTALIMOHHAs TOIU(O-
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HUS, COHOPHO-KOJIOPUCTHYECKHE TPUEMBbl HMIIpec-
CHOHHCTCKOM 3BYKOITUCH, JIEMEHTBI KOHCTPYKTHBH3-
Ma ¥ MUHUMaJIU3Ma.

OTMeuyeHHbIE HMCKPEHHOCTHIO aBTOPCKOIO BbI-
CKa3bIBaHMsI, KPACOYHOCTHIO U 3(p(PeKTHOCTHIO, Tbe-
CBI U3 IIMKJIa «BoceMb BOCIIOMMHAHUN B aKBapein
HE OTINYAIOTCS TOBBIIIEHHON CIIOKHOCTBIO, Kak,
HalpuMep, HEKOTOpbIE KOMITO3UIMH, CO3IAHHBIC
C OINOpOH Ha aBaHrapAHbIC TEXHUKH. DTO obecre-
4UJI0 COYMHEHUIO TaHb JlyHS MOMYJSIPHOCTH Cpenu
COBPEMEHHBIX HCIOJIHUTEICH.

He ocranaBnmuBasice Oosiee mompoOHO Ha 00pas-
HOM COZIEPKaHUH ¥ CTHJIEBBIX 0COOCHHOCTSX JaHHBIX
MIPOM3BEICHNH, OMTMCAHHBIX B paboTax Ipyrux Mys3bl-
KOBEZIOB, 00paTuMcs K BOIPOCaM MX HCTIOTHEHHUSL.

[Tepssiit HoMep nukia «OCeHHsAsS JTyHa» HUMeeT
XapakTep UMITPOBHU3AIIMOHHOTO BCTYTIIICHHUS K COYH-
HEHHIO B LeNoM. B uncne BaxkHeMIIMX 3ajay nua-

Mpumep 1. TaHb [lyHb. BoceMb BocrnoMuHaHuUit B akBapeaun. OceHHAs yHa
Example 1. Tan Dun. Eight memories in watercolor. Autumn Moon

Adagie con dolere

HHUCTA, aKTyaJIbHBIX Kak ISl MEPBOH MbEChl IHKJIIA,
TaK | JUTS pAa NOCICIYIONINX, Ha30BEM TIOUCK BbI-
pPa3UTEIBHBIX COHOPHO-KOJIOPUCTHYCCKUX 3(PPeKTOB
1 OpTraHU3alMI0 MHOTOIUIACTOBOM (akTypsl. Havyano
MUHHATIOPBI OTMEYCHO IMPU3SPAYHO-XPYIIKMM 3By4a-
auem (/Ipumep 1). OOparuM BHHMaHHUE Ha aBTOP-
ckue ykazanusi: Tanb JlyHb cOMOCTaBIseT 3ByYHOCTH
ppp (DOTIONHSAS TUHAMHYECKOE YKa3aHHe peMapKon
espressivo) v pp, IPH 3TOM 00NN XapaKTep orpeie-
nsieTcs Kak con dolore («c OOJIBIO, TOCKOMY ).

310 TpeOyeT OT MUaHUCTa TOHKOTO TeMOPOBO-
ro ciayxa ¥ KOJOPUCTHYECKOH (haHTa3uu, yMEHUs
CIIBIIIATh TOHYAHIINE COHOPHBIE OTTEHKH, COMO-
CTaBJISITh ONM3KWE AUHAMHYCCKHE Tpamamuu. Tak,
NIEPBbIC ABA HUCXOASIINX arpeggiato B apTUH Jie-
BOW PYKH JOJDKHBI OTJIMYATHCS MO CBOEH TeMOpO-
BOM Kpacke: INMEPBBIH HCIOJHSETCS OoJjiee MSITKO,

IJIyX0, BTOpO — sicHee. [I7s aKKOpIOB BEPXHEIo
peructpa HEoOXOJUMO BBIOpaTh OoJjiee Mmpo3pau-
HYI0, «BBICBETIICHHYIO» 3BYYHOCTh. B OTHOIIEHHH
HITpUXa staccato, MOSBIISIIOUIETOCS B TAPTUU IPABOM
PYKH, TIPEICTABISETCS BO3MOXKHBIM BBIOOD pa3iny-
HOrO Tylle: KaKk B TPaAULUOHHOW KUTAUCKON KHUBO-
MHUCH aKBAPEJIBIO CYIIECTBOBAIU Pa3IMUHbIC TEXHU-
KU, TaK ¥ B ’TOM UMIIPOBH3UPOBAHHOM BCTYILICHUH
eCTh OIpefesieHHass WCIIONHUTENbCKass CBOOO/A.
Ou4eBHUIHO, UTO CMSITYEHHOE Staccato B COYCTAaHUH
¢ OOMIBHOMW Iefann3alueil acconuupyercs ¢ Ku-
BONMCHIO Ha BJIAXKHOM (DOHE, KOT/la KpacKka pacTe-
KaeTcs Mo MOBEepXHOCTH JucTa. C Apyroi CTOPOHEI,
CYIIECTBYET TMPAKTHKA IPOPUCOBBIBAHHUS MEITKHX
JeTajieil TOHKOM KUCThIO Wiy nepoM. Jiist cozganus
aJUTIO3UN TIOJI0OHOTO pojla HEOOXOIUMO HCIONIb30-
BaTh Oojiee COOpaHHBIN MITPUX — SCHO «OYEpPUCH-
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HBII» 3a CYET TOUYHOW aTaKH 3ByKa M YETKOW Malib-
LIEBOM apTUKYJISALUY.

[Ipo3paunbie, XOMOOHBIE «KAIUIM CEKYH/ B Iap-
THUH [IPaBOM PYKH MOBUCAIOT HAJ TSHYIIUMCS 0acoM.
B cBs131 ¢ 5THIM 00paTM BHUMaHHE Ha BAXKHOCTb aKy-
CTHYECKOM OpTaHU3allii MHOTOIIIIACTOBOM pOpTEITH-
aHHo# akTypsl. HecoMmHeHHO, 0CO0YI0 pONb UTpa-
eT Tefanu3anusi. ABTOp JINIIb KOCBEHHO YKa3bIBaeT
Ha HEOOXOIMMOCTb JUITMTEINBHON mefann (TIpuMeHsist
«BUCSYUE» JUTU WIHM BBIIUCHIBAS ICIBIMA HOTAMHU
co3ByuHnst B 0OacoBoMm peructpe). OKoHYATEeNbHOE
peUIeHUE OTHOCUTENBHO TOTO, HACKOJIBKO AJIMHHOU
OyzeT nesaib, 3aBUCUT OT UcronHuTest. K npumepy,
Jlan Jlan urpaet HavaIo MbeChl Ha OTHOM Tieganw [ 7],
TOJIMEHHBAs €€ JIMIIb Ha YETBEPTH es, B Oacy. Bkyc
WCIIOJTHUTES,, COHOPHBIE BO3MOYKHOCTH KOHKPETHO-
TO MHCTPYMEHTA, aKyCTHKa KOHIIEPTHOTO TPOCTpPaH-

CTBa OINPENCISAIOT IIyOUHY Te/Iaiu, HEOOX0IUMOCTh
€€ YaCTUYHOTO «IOACHATHS» WM MPUMEHEHUs Tie-
JAJbHOU «JIECEHKM.

B ocHoBe Bropoii neechl «lllyTka» — ocTHHAT-
HOE JBW)XCHUE B IAPTUM JIEBOM PYKH, Ha KOTOPOE
HaKJIabIBACTCA He3aTeInBas MENOAUs BEPXHEro
rojioca, MHOTOKpaTHO moBropstomascs (lpuvep 2).
[maBHast «M3IOMHHKa» THECHl — TMPHUXOTIMBAs ap-
Tukyasinust. Tanb JlyHb, CIIOBHO WUrpasi, pacCcTaBisieT
B MapTHHU MPABOW PYKHU MMOAPOOHBIE IITPUXH, KOTOPHIC
B pAZI€ CITy4aeB HE COBITAIAIOT C TOYHO BBIICPKAaHHOM
ApTUKYISIIMOHHON cXeMOH HrkHero ronoca. [1omo0-
HOE pelIeHne NMPHUIAET rojlocaM CaMOCTOSTEIbHOCTD
1 COMKaeT MHCHMO C KOHTPACTHON monm(oHUEH.
OcHOBHasI CIIO)KHOCTh — TOYHOE COOITIO/IEHHE aBTOP-
CKHX apTUKYJSILMOHHBIX yKa3aHWil. B kauecTse nop-
TOTOBHUTENBHOTO 3Tala MOKHO TIOCOBETOBATh H3Y4NTh

Mpumep 2. TaHb [yHb. BoceMb BocnoMuHaHui B akBapeu. LLlyTka
Example 2. Tan Dun. Eight memories in watercolor. Joke

Allegro Scherzando LRaf o $: oA, o~ zr e
: = T e e ey
mp
R S e D S e S Parrets
e e S e e T et D
(the second time faster)
T o~ > =
E 2 fa 2a g [fa_.a
TN EEE- E EEBE S Afef
o :J'; e s 1 ~ | 5 2 . . . | .
sa|f2E |E Ealfzd y =Dy =Dy =D, I=D
) rp——— i s i i e o e e = &
== f

MapTHIO KaXJI0W PYKH OTJIENIBHO, TIIATEIbHO BBINOJI-
HSISL IITPUXH. 3aTeM HEOOXOAMMO COCJIMHUTD IMapTHH
00enx pyK B MEUICHHOM TEMIIE, TIOCTOSTHHO MPOBEPSis
TOYHOCTbH BBITIOJIHEHHS apTUKYJISLUOHHBIX ITPHEMOB.
Jis 10HBIX MY3BIKAHTOB, TOJIBKO OCBAaMBAIOIIUX CO-
YeTaHWE Pa3MYHON apTUKY/SILMM B MapTUSX PYK,
BO3MOXKHO MPOYYHMBAaHHE OTACIBbHBIMH (hparMeHTaMu
(monTakTa, TakT) B KpaifHe MEUIEHHOM TEeMIIe C TO4-
HBIM OCO3HaHHMEM JBIKEHHS Kax1oi pyku. [Tocie oc-
MBICJICHHOW ITPOpPaOOTKH MbEChl B MEAJICHHOM TEMIIE
JBIDKEHHE HEOOXOANMO YCKOPHTH.
Temno-puTMuuecKasi yCTOWYMBOCTh TAKKE SIB-
JSIeTCS. BaXHBIM aCIEKTOM yOeIUTEIbHOTO HCIION-
HeHust. HeoOX0quMo TOYHO BBIOpATh TEMIT JUIs KaX-
JI0TO ITpOBeIeHHs (BTOPOE MPOBEACHUE UCTIONHSIETCS
ObICTpee) U BBIIEPKUBATH €r0 HA MPOTSHKEHUU BCETO
(parmenTa. B xauecTBe Mone3HbIX METOAOB PaOOTHI
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HA30BEM TaKTHPOBAaHUE WJIM TUPWKHUPOBaHHE (CO-
BMECTHO C IPOUTPBIBAHMEM OJHON U3 NapTUH WIH
MIPH MBICICHHOM TTPOUTPHIBAHIH ), 3AITHCh COOCTBEH-
HOTO MCIOJHEHHUS C €r0 NOCIEAYIOIINM aHAIH30M.
Tpetbs nbeca «IlecHs macTyiika» — nacrTopaib-
Has 3apucoBka. O.B. CunenbHukoBa orMedaet: «Oc-
HOBHasl €e TeMa 3aMMCTBOBaHa M3 XYHHCKOW Hapoj-
HOW TOPHOH TIECHH, B KOTOPOH TIETIOCh O JIFOOBU K PO-
nuHe. OHa MOX0)Ka Ha KPECThSHCKYIO IecHIo “Tpasa
3eneHee Ha apyroM xonme” B ctuiie [lan ['s, kotopsiii
W3BECTEH CBOMM TIEHHEM B OYE€Hb BHICOKOM PETHCTPE»
[3, c. 20]. B nerkom, mpo3payHOM 3BYYaHHHU TEMBI
B BEPXHEM PETUCTPE YraabIBacTcs TeMOp 6aMOyKoBOM
¢neiitel. C TUMUYHBIMA TPUEMaM{ HCTIONHEHUS HA
STOM TPaJWLIUOHHOM HHCTPYMEHTE acCOLMHPYIOTCA
MHOTOYHCIICHHBIE (popiutard (KOpOTKUE U JUTHHHBIC)
U (UopUTYpBI, KOTOPBIMH HachklllleHa Tbeca. OHH



JIOJKHBI MICTIONHATHCS JIETKO M IJIACTHYHO, HE Hapy-
11ast €CTECTBEHHOCTD (PPa3UPOBKU MEJIOINH.

C «¢reldToBBIMI» Macca)kaMd MOXKET OBITh
COOTHECEHO U Ka/ICHIIMOHHOE 3aBEpIIEHUE IbECHI.
[Taccaxx B smm3oxe Lento piu accel. mocTpoen Ha
OJTHOW (popMmyJsie, YTO JIeNlaeT e€ro BechbMa YIOOHBIM
JUIl THAHWCTOB HAYaJIbHOTO MPOQEeCCHOHATBHOTO
ypoBHs. OT UCTIOIHUTENS 3AeCh TpeOyeTcs rpaMoT-
HOE pacrpe/ie]icHHe YCKOPEHHs TeMIa U HapaCcTaHHs
3BY4YHOCTH.

B yeTBepToM HOMepe nukia «IleyanbHas MoHa-
xuHs» Tanp [lyHb cHOBa oOparmaercs K (oibKIop-
HOMY TI€CEHHOMY Marepuaiy, MCIONb3ys OIUH U3
HaIleBOB NPOBUHIMU XyHaHb. Kak u BTOpoil HOMED
[MKJIa, 9Ta Theca OJHM3Ka Mo cBoeMy (haKTypHOMY
CKJIaJly IByXTOJIOCHOM MHBEHLIMHU. OJJHAKO B apTUKY-
JISITUOHHOM OTHOIICHUH MBI Ha0JTIO/1aeM 3/1€Ch 00ITb-
IIYI0 TENBHOCTD: BCS Theca MOCTPOSHA Ha CBSI3HBIX
mrpuxax. B 3Toii cBI3u 00paTvM BHUMaHWE HA BbI-
Pa3UTENBHOCTH JIUT SMOMYECKUX MOTHBOB B MapTHUH
JIEBOH PyKH B HauaJie bechl. BaskHbIN puTMUYeCKUid
HIOAHC — KOPOTKUH MyHKTUP — TpeOyeT mpeaeib-
HOM TOYHOCTH MCTIOJTHEHUSI.

[IaTas u mecras MUHUATIOPHI KA — «Kpac-
Has MyCTHIHSI» U «/[peBHee 3axOpoHEHHe» — 00b-
eIMHEHBI O0IMM (PIII0COPCKO-METUTATHBHBIM Xa-
pakrepoMm. B mHoromnacroBoii dakrype mbec, B Ux
TeMOPOBO-COHOPHBIX 3((deKTax yraiabiBacTcs BIH-
sane Kioga JleOroccu. B CBS3M ¢ 3THM HUCITOJNHH-
TENbCKHE 3a/1aud B JaHHBIX HOMEpPAaxX IMKJIa UMEIOT
MHoro obmero. B mbece «/IpeBHee 3axopoHeHHE»
BCTPEYAIOTCS TPUMEPHl OpraHu3alud  O00BEMHO-
rO 3BYKOBOTO TMPOCTPaHCTBa, TPeOyIOIIHe OT WC-
MIOJTHUTENST MaCTEPCKOro BIAJICHUs Tefaln3anuei.
B nanHOM cilyyae KaKIblil «CIIOH» MY3bIKaJIbHOU
MaTepUH HAJEISETCS ONPENeICHHON TeMaTH4eCKoi
CaMOCTOSITEIbHOCTBI0. [ONMMPOHNYHOCTD JHKTYET
HE0OXOAMMOCTh BEIOOPA BBIPA3UTEIBHON TeMOPOBOit
KpacKy U yOeAUTEIbHON apTUKYISINH JIJIST KaXKI0TO
J1acTa My3bIKaJIbHOW TKaHHU.

Dopmupyst GUHATHHBIA MHKPOITAKII, KOMITO3HU-
TOpP BBICTPAWBaET SICHYIO KOMIIO3HIIMOHHYIO apKy
C HayaJoM: WIWUINYECKU-TIaCTOpasibHas ceabMas
MHUHHUATIOpa JOTIOJHEHA AaKTUBHOM M HAMOpPHUCTOU
BOCBHMOU IMbECOM.

[Tseca «[InpIBymue obnaka» MpuBIEKaeT CBOCH
YTOHYEHHOCTBIO, TIOITHIHOCTRIO oOpasa. OmHa u3
[JIaBHBIX TEXHHUUYECKHUX CIIOKHOCTEW MbeChl — pPOB-
HOCTh (Urypauuii B napTuu JieBod pyku. [Ipu mpo-
YY9MBaHWUHU ITOM MapTUH B TEPBYIO O4Yepeqh HEoO-
XOIMMO BBISICHATH TPOOJEMHBIE UII KOHKPETHOTO
UCIIOJIHUTENS] MOMEHTHhI. Hampumep, HemocTaTouHO
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CUJIbHBIA YETBEPTHIM Majiel MOXKET Hapyllarb POB-
HOCTB (DUTYpaITii U AMHO0Opa3ue ee apTUKYIISIIHH.
B sTOM ciydae moMoryT ymnpasKHEHUS! Ha YKperie-
HHUE cnaboro masbpla (BBIWICHEHWE WHTOHALMU W3
2-3 HOT ¥ IPOYYNBAHUE C KIIEPEYAAPOM)»; UCIIOITHHU-
TEJIbCKOE BHUMAHHE K aKTUBHOMY MOAHATHUIO MaJlb-
11a, 3aMaxy ¥ aKTHBHOMY MaJiblIeBOMY yaapy). Onpe-
JIeJIEHHOE HEYA00CTBO MOYKET BBI3BIBATh CMEHA ITO3H-
min. K npumepy, B 5 Takre nosiensiercs Gurypanus
¢ —es! — f — g! — b'. Tlo3unus mepBOTO Manbia
Ha YepHOH KJaBHUIIE TpeOyeT IIaCTUIHOTO MTOBOPO-
Ta KMCTH B €r0 CTOPOHY U OoJiee OJIM3KOro K YepHBIM
KJIaBUIIIaM PACIIONIOKEHUS PYKU.

Bocemass mMuHmMatiopa — 3¢ ¢eKTHBIH (uHAT
uKJa. B uncne ocHOBHBIX 3a/1a4 MUaHUCTa — TOY-
HOCTB apTUKYJIsIiH. [Ipeobnagaromuil ITpux mnbe-
Cbl — Staccato, JETKOE U B TO K€ BPEMs ILIEIKOE.
ITapTtust mpaBoii pyKd HachllleHa ABOMHBIMU HO-
tamu. [Ipu UX MCMOTHEHUH HEOOXOIUMO 0OpaTUTh
BHUMaHHE Ha COBMECTHOCTH T'OJIOCOB, TOYHOCTH
MPUKOCHOBEHHMSI U PUTMUYECKYIO YETKOCTh B I1acca-
’KaxX M3 JIBOMHBIX HOT.

WHol 3HaYMMBIN aCIEKT UCIIOJHEHUS — Kade-
CTBO 3ByKa. [Ipu TOKkaTHOH (hakType mbechl BayKHO
n30eXKaTh «CTyYallero» Npru3ByKa, 0COOCHHO B KYJb-
MHUHALMOHHBIX (JparMeHTax Ibechl (HadalbHbIC TAK-
Tbl, ¢ 30 TakTa, ¢ 46 Takra; BO BCEX ClydasiX — aB-
Topckas peMapka fff). B kauectBe ynaunoro temOpo-
BOTO PEIICHHS TPEACTABISAETCS BO3MOKHBIM CZENaTh
aKLEHT Ha «3BOHHOCTW» (hoprenuaHHOTO TemOpa.
Jns noctmkenus nogooHoro 3¢ dexra HeoOXOAUMBI
LENKOCTh KOHYHUKOB IaJIbLIEB, OEPYIIUX 3BYK KaK Obl
«13 posIsh (IIPY HAKJIOHE KUCTH YyTh BIIEPEN), U MO-
MOIIb TIeJJANH.

TakuM 00pa3oM, B UWCIE BaXKHEHIIMX HCITOJ-
HHUTEJIbCKUX KauecTB, HEOOXOOMMBIX Uil yOemu-
TEJIBbHOM MHTEpIIpeTanuu nukia «Bocems Bocnomu-
HaHWUN B aKBapelin», HA30BEM Pa3BUTHIN TEMOPOBO-
KOJIOPUCTUYECKHN CIIyX, YMEHHE BBICTPAUBAThH 3BY-
KOBYIO IIEPCIIEKTUBY, TOHKOE BiaJIeHUE Pa3IUYHbIMU
IIpUEMaMH IeAaIN3alnuu, TOUHOCTh ApTHUKYIISALHOH-
HBIX [TPUEMOB.

B 3akiroyeHne oTMETHM, YTO (OpTEHHAHHBIN
Uk «BoceMb BOCIOMHUHAHUH B aKBapeIn» aKTHBHO
BOCTpeOOBaH B UCTIOJTHUTEIBCKON U MEAArOrn4eCcKon
npakTuke. Tak, IepBbIM UCIIOJIHUTEIEM COYMHEHMS
cran @y IlyH. Bckope mociie co3nanusi mpousBeie-
HUSI OH CBITpajl YeTbIPE MUHHATIOPHI M3 Hero. Mu-
poBas MpeMbepa BCEr0 COUNHEHUS COCTOSIACH JIUIIh
B 2001 romy: UK MPO3BYYasl B MHTEPIPETAIIUH BbI-
naromerocsa nuanucta Jlan Jlana. O cBouX nepBbIX
BIICUATIICHUSIX OT WCIIOJHEHUS] THAaHHCTOM (par-
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MeHTa nukia Tanb JlyHb paccka3blBaeT ClieqyIolee:
«S51 ciplman cBOW rojioc B €ro Urpe; s 4yBCTBOBAJI
3amax 3eMJIM MOEH pOAMHBI. DTO HACTOSILUU nap,
KOTJIa MY3BIKAHT MOXKET ChITpaTh MPOU3BEICHUE, KO-
TOpPOE BIOXHOBIISIET MEHSI 33 {yMaThCS O TOM, OTKyIa
sl IpULIEN U Kyaa uay» [8].

Bo Muorom Gnaronaps Jlan Jlany paccmarpua-
eMBIH (hOpTEeTTMaHHbBIN UK IPHOOPETT MHUPOKYIO TT0-
myJIsipHOCTHh B Kutae u mupe. Ero TpakroBka crana
CBOCOOPA3HBIM OPUCHTUPOM JUISI MOJIOJBIX HCIIOJI-
HUTENEH, KOTOpBIe YacTo BKIo4aoT «Bocemb Boc-
[TIOMHHAHUH B aKBapelin» B CBOW 3K3aMEHAIIMOHHBIE
U KOHIICPTHBIEC POTPAMMBI.
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Annomayusa. B cratbe paccMaTpuBaeTCs TPAKTOBKA TIOHATHI «IIPaBBI» U «JIEBHII» B PyCCKONH HAPOTHOH KyIbType
B ACHEKTaX PEJIMIHO3HOTO JABOEBEPHS, COCIOBHOIN OpraHM3anny O0IIECTBa, reorpadgpuyeckoro pacroaoKeHHs, IeHIep-
HOI, BO3pacTHOH U IOIUTUYECKON IPUHAIeKHOCTU. I10100HbIE BOIIPOCH! €I1le HE 3aTParuBalich, B 4eM 3aKJII0UCHA HO-
BH3HA TCMbI CTaTbHU. AHaHI/I3I/IpyIOTC§I MMpeACTaBJICHUA O ITPAaBOM U HpaBI/I B A3bIYCCTBC, 9TUMOJIOTHYCCKHUEC COOTBCTCTBUA
HOHATHA B SI3bIKE M TEKCTaX N1E€CEH; XPUCTHAHCKUE MPEACTABICHNS O IIPABOM U JIEBOM B COOTBETCTBHHM C IIOJIOKECHUEM
no0pa ¥ 371a ¥ UX BO3ZACHCTBHEM Ha ITOJ YEJIOBEKA. B COCIOBHOM OTHOIICHWN BHUMAHHE YAESIETCS ONIO3UINN MTPaBH-
TEJIb ¥ ero myT (ckoMopox). [TpuBoasiTest mprMepbl XKaHPOB, MOIOLIUXCS OT JIMIA JIBYX MOJIOB, TAPHBIC TIECHH «IIPABBIX)
U IEBBIX». AHAJIM3UPYETCs ONMITO3UIIMS CTAPIIETO MOKOJICHUSI M MIIQJIIIETO KaK «IPABBIX» U «JIEBBIX» B OOPSIOBBIX U
HEOOPAIOBBIX MPOU3BEACHUAX. PacrosoKeHe CTOPOH CBETa U CTOPOH B JOME aCCOLUHUPYETCS C )KU3HBIO U CMEPTBHIO,
reHziepHbIMH (pakTopamu. KapHaBanbHbIE TIEPEOICBAHNS TPAKTYIOTCS KaK «IIEPEIHIIOBBIBAHNEY, IEPEXOJL CIIPAaBa HAJIEBO
B IIPOTHBOIIOJIOKHBIE TIOJI M BO3pacT. TeM caMbIM MOAYEPKUBACTCS M pa3MeXeBaHHE, U MPEOIOJICHNE TPAHUL MEXIY
MHUpaMH U MO3UIUSMHE <JIEBBIX» U «IPABBIX» B CMEXOBOM IUIaHe. [IpOBOANTCS TEKCTOIOTHYECKUH aHAIN3 HEKOTOPBIX
00pas310B, paCCMOTPEHBI My3bIKaJIbHbIE 0COOCHHOCTH, OTOBOPEHbI IIEPCIEKTUBBI CYILIECTBOBAHUS B COBPEMEHHOM (hOJIb-
KJIOPHOM HCKYCCTBE.

Knrouegvle cnosa: ipaBas 1 geBasi CTOPOHBI, TPAIUIIMSA, CMEXOBbIE IECHU, TeHJEPHBII (hakTOp
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Abstract. The article examines the interpretation of the concepts “right” and “left” in Russian folk culture in the
aspects of religious dual faith, class organization of society, and geographical location, gender, age and political affilia-
tion. Similar questions have not yet been addressed, which is the novelty of the topic of the article. The ideas about right
and Rule in the pagan past, the etymological correspondences of the old concept in the language and lyrics of songs are
analyzed; Christian ideas about right and left according to the position of good and evil and their effect on the sex of a
person. In terms of class, attention is paid to the opposition of the ruler and his jester (buffoon), the texts of buffoons
mentioning this “couple” are analyzed. Examples of songs sung by both sexes are given. The opposition of the older gen-
eration and the younger as “right” and “left” in ritual and non-ritual works is analyzed. Paired genres of “right” and “left”
are revealed. The geographical location of cardinal directions and sides in the house is associated with life and death, with
gender factors. Carnival dressing up is interpreted as “turning faces”, a transition from one side to another, from right
to left, from one gender to another, from one age to the opposite. This emphasizes the demarcation and overcoming of
boundaries between the worlds and positions of left and right in terms of laughter. A textual analysis of some samples is
carried out, musical features are considered, and prospects for existence in modern folk art are discussed.
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TpaaumoHHOMY CO3HAHUIO CBOMCTBEHHO JIETIE-
HUE SIBIICHUN B COOTBETCTBHH C TUXOTOMHUEH m00Opa
W 371a, pa3lelieHre Ha «CBOE» M «UyKOoe», oIpele-
JICHUE CTOPOH, 3aHMMAEMbIX IOJIAMH B COLIUYME,
B IIEPKOBHOM TIpocTpaHcTBe. KOpHHU 3TOTO KpOroTcs
B TIIyOOKOH ApeBHOCTH. VcciieoBanue naHHOW Tpo-
OJieMBbl OKa3aJIOCh MHTEPECHBIM M CBOEBPEMEHHBIM
1 TIPUBIIEKJIO BHUMaHWe aBTopa. PaccmarpuBaemblie
B CTarbe BOIMPOCHI B M30paHHOM aBTOPOM paKypce
OTHOCHUTEJILHO TECCHHOTO (DOJIbKIIOpA, PEIUTrHo3-
HOTO CO3HAHUS W OBITOBBIX W TE€HACPHBIX ACTICKTOB
[TOTHUMAOTCS BIIEPBBIE, YTO COCTABIISET HOBU3HY
U aKTyaJbHOCTH Pa0OTHI.

Oco3HaHne «IpaBoi» W «JIEBOI» CTOPOH Kak
BHEITHUX OPHUCHTHPOB CBONCTBEHHO YEIOBEKY
B CBSI3H C OCEBBIM CTPOCHHUEM €TI0 HEPBHOM CHCTEMEI.
[To3BOHOYHUWK ¥ TO0BA — IEHTP, @ PyKH U HOTH —
niepudepusi, npaBas u JeBas CTOpoHbL. [loaTomy He-
BOJIBHO MAPHOCTH JBYX CTOPOH B MX €IUHCTBE U OII-
TTO3UIINHA YEJIOBEK HWINET B TMPUPOJIEC W KHU3HU, 00Y-
CTpauBaeT B ObITY. J[MXOTOMHS JBYX CTOPOH Halia
OTPaXCHHUE U B PEIIMTUO3HOM CO3HAHUU. TaK B SI3bI-
YECKUU TMepUoj TPEXMEpPHbIH MHUp, N0 CYTH, Mpea-
cTaBis1 coboif ock (SIBp) m e ctoponsl (IIpaBb
u HaBb), HaxoAsImuecs B ONMO3UIUMU. A B XpPUCTHAH-
CKHI{ — CTOPOHBI CTaJM COOTBETCTBOBAThH aHTEIIaM
u nemoHaMm. [Ipu stom [lpaBp u aHTenIbCKas MpaBast
CTOpPOHA aCCOIMHUPOBATUCH C BOCTOUHBIM HaIIpaBIIe-
HHEM, COOTBETCTBYIOIIUM POXKIECHHUIO CBETa, 0OHOB-
JICHUIO JKU3HU, a HaBb ¢ ee 31pIMu Goramur U J1eMo-
HUYECKasl JeBasi CTOPOHA — C 3alaJHBIM Harpasie-
HHUEM, CBA3aHHBIM C 3aX0JIOM COJHIIA, CMEPTHIO.

[onsitue «lIpaBb» 0TOOPA3UIIOCH B ATUMOJIOTH-
YECKOM MHOT000pa3uu Onaromapsi cioBooOpa3oBa-
HHIO, CBOWCTBEHHOMY PYCCKOMY sI3bIKy. BO MHOrMx
CJIOBaX, MPOIIE/IINX MyTh SBOIIFOIINN BMECTE C pPycC-
CKUM 3THOCOM, OOHAPYKUBACTCSI KOPEHb — «IIPaB»:
«TpaBa», «IpaBoOTa», «IIPaBO», IPABHTH», H JIP.
[IpaBr — BMecTHIIMIIE OOTOB-IEMHUYPrOB H CaMH
0OrH, yIpapJsIONIME CO3JaHHBIM UMH MHUPOM, Jia-
IOIAE €My 3aKOHBI TapMOHUU | Topsiaka. Crocoo-
HOCTb YIIPABIISITh aCCOIUUPYET OOTOB ¢ MPaBOH CTO-
pOHOI, TTOITOMY €€ M3HavYallbHas TPAKTOBKA TECHO
CBs3aHa ¢ e¢ MU(POIOTHIECKUM TTOHUMAaHUEM B 000-
JKecTBlieHHeM. Jlo CHX TOp HOMIEHHE ONSXKIbI Ha
MPaByI0 CTOPOHY CUUTAETCS MOJE3HBIM, a IITHBOPOT
-HaBBIBOPOT» HJIH HA JIEBYIO CTOPOHY — OITACHBIM.

VYrny0OsieHne B XpUCTHAHCKOE YYSHHE, OCHOBHBIE
MOJIOKEHUS O COTBOPEHUM MHUPA, CO3JaHUU YeTOBE-
Ka, TPEXOTAJICHUH TIPUBEJIO K TOMY, UTO OTHOIIICHHE
K TpaBOi CTOPOHE CTaJ0 aCCOLMATHBHO Immpe. bor
co3nan mup, OH 3HAET €ro CyTh, YIPaBISIET BCEMHU

Actual problems of high musical education. 2025. N2 2 (77)

coOBITHSIMU U Bcerna npas. Ero cropona — mpasasi.
Omna cootBeTcTBYeT Ero BOWHCTBY U IepexoauT KHS-
3bsIM | I1apsM, ToMazaHHUKaM boxkeum. X 0603Ha-
YWINA TIPABUTEISIMH, a TMEPHOJA MX HAXOXKJIEHHUS Ha

npecTojie — TMPaBUTENBCTBOM. [IpoTHBOMONOKHAS
CTOpOHA JOCTAJIach MEPBOMY OYyHTapI0 U «PEBOIIO-
LIUOHEPY», HapyLIMBIIEMY TOPSAIOK, CO3AaHHBIN

Borom, apxanreny JlenHuue, oTBepraoyromy borom,
nonyuuBiieMy uMmsi CaraHbl M 3BaHUSL «CHOpSIIE-
ro ¢ borom», «orua mxu». IlpaBna U J0XKb TakuM
00pa3oM TOXKe TOMYYHIIA JIBE CTOPOHBI — TIPABYIO
u neByto. [lo HaponHOMY MpenaHuIo Ha JIEBOM ILICUE
YeJI0OBEKa CUAUT HEUHCTHIN U JDKET, a Ha MIPaBOM —
anren boxui, nojckaseiBaeT npasay. ['oBops, «1o-
TUTEIOM TPH pasa BIEBOY, JIFOJM UMEIOT B BUY, YTOOBI
HEUUCTBIN, HAXOSIIMUICS CJIEBA, HE CTIIa3MIIL.

[locTenmenno poxknmaeTcss W TeHAepHas KOHIIETI-
st cTopoH. JlnaBoi, uckycusimii EBy monpo6oBars
sI0JI0KO C IpeBa MO3HAHUS 100pa U 3714, TPUOOIIIII €€
K Hemocmymanuio bory. OHa mpuHsITa CTOPOHY 3Mesl.
Cobna3HeHHBIN €10 AJlaM OTYacTH OMMpPAaBbIBAETCS,
BEJIb OH HE OBLIT MHUIIMATOPOM ocitymianus. [Toatomy
EBe npenmociana neBas cTopoHa, a Agamy — Tipa-
Bas. [eHmepHOE pacrpenerneHue CTOPOH MOTYYHIIO
B OBITY IOIOOHOE YK€ COOTBETCTBHUE: B LIEPKBU MYK-
YUHAM IIOJIOKEHO BCTaBaTh CIpaBa, a >KEHIIMHAM
cieBa. B neceHHO 1033uK BCTPEYArOTCS PUMEPBI,
MOATBEPXKAAOIIME 3TO. ['€poMHE HMIKETOPOACKOU
cBanicOHON TECHU TPHUBHUACICS «COH CTPAIIHBIN,
B KOTOPOM OHa yBHJENa ceOsi CTOSAIIEH B IIEPKBH
C «I00pbIM MoJofIeM»: «JloOpbIii MOJIOCI] CTOSUT
0 TIPaBy CTOPOHY, a s, HEBECTa TOPbKasi, CTOsIIA IO
nesyto» [1, c. 153].

B cooTBercTBUM C MUCTHYECKUM TOJKOBAHUEM
yacTel CBeTa M T€HIEPHBIM COOTBETCTBHEM IIpaBast
1 neBast (My>KCKasi U )K€HCKas) TIOJIOBUHBI YCTpanBa-
JIUCh B KWIKIIAX. TakuM 00pa3oM, «IIpaBbie» U «Jie-
BBIC», MPOXKUBAS B CEMbSX, JOJDKHBI OBUTH JCIHUTH
00IIYI0 TEPPUTOPHIO.

CmexoBast KylIbTypa BO MHOTOM JIeJaeT aKIEHT
Ha TeHJEPHOM TPOTUBOCTOSHUH. B MmeceHHbIxX ucTo-
pUSX YacTo OOHApPYKUBAIOTCS FOMOPHCTUYECCKUE
KapTUHBI, B KOTOPBIX IJIABHBIC T'e€POU — JICHUBBIC
JKEHBI, HEPSIUINBBIE KEHUXU WM MYXKbs, ITOPHULIA-
emble BTOpOH cropoHOoi. Ha cBagpOax ameBymikamu
MOETCSl KOPUJIbHAS TIECHA C OCMESIHHEM JKCHHXa 3a
JKaTHOCTR: «VIBaH BO TPaKTHUP XOMWI, CYTHBI, JaBOY-
KU CTUpPAJ, CYIOMOMYKU cocam» [2, c. 35], — wnu
HEPSIUIMBOCTh: « YK KakoBa Hropa BbiOpana, oHa
crapoBa ropbaroBa!l Ha ropOy-to porma BwIpocia,
B TOJIOBE-TO BILIU BEPEBKU BbIOT» [3, . 52]. B aTux
npUMepax Jijisl YCUJICHUs 00pa3a MPUMEHEHBI THIIeP-
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0OJIBI ¢ OTPHIIATEIHLHBIM 3HAYCHUEM, TPOTECKOBHIC
MeTaOphl, CO3/IAIOIIIE CMEXOBBIE TIOPTPETHI.

«IIpaBbIe» W «JIEBBIE» XJIECTKO APA3HAT JAPYT
JIpyra B uacTymkax. VX mepemasku MOTyT OBITh
B (opme nerkodl myTKH: «A y MOBO MHJICHBIUKA
menkoBas Oopojbluka!l A Hamo CTOpbDKA HAHATH
C Hee MBUIMHOYKH CIyBaTh!», — WM Oojee KecT-
kumu: «Ha Becemoe TynsHbE OPOIHM HE SBUIIUCH:
OHHU IIIIK Yepe3 O0JI0TO, KIFOKBOW MOJAaBUIIHC» [4,
c. 572]. O6pa3 KItoKBEI MeTahOPUIECKU COOTHOCHUT-
sl C KHCIBIM HacTpoeHneM. CMeX MOXKET BhIpaXkaTh-
csl yepe3 0COOCHHBIE 000POTHI, TIOBTOPHI CIIOB WIIH
3BYKOB, pudmbr: «Komsi, Kosst, Tel 0TKOMA?», — Win:
«ITapst mo ceno moexan, maps 3a yroia 3afei, epe-
JIOBKa MopBaiacs, naps ¢ Bo3y noineren» [4, c¢. 574].
[ocnennuii mpuMep HachlmeH (QOHHYECKOH Bep-
OanpHOI UTpoil. MHOTOKPAaTHO MOBTOPSAIOTCS CIIOTH
«tmay («moy), TBaXKIBl — «3a». JTO T00aBIsSeT My-
3BIKAJILHOCTB, (PQPEKT COMPOBOXKICHHS yAapHBIMU
MY3BIKATbHBIMA HHCTPYMEHTAMHU, TMPHUAACT CIOPY
XapakTep UTphl.

[TapHu cMeroTCs B 4acTyIIKax HaJ JEBYIIKAMU,
MOAYEPKUBAs UX HU3KUN COLMalIbHBIN cTaTyc: «J[eB-
KW, TONTE, JIEBKH, MONTE, JIEBKH, BecelnTecs. Bam
lIeHa — OJIHa KOIelika, JIeBKH, HE cepautecs» [4,
c. 598, 599], — maneHbpKuit poCcT: «AXH, aX1, aXOHb-
KW, KaKU J€BYOHKH MaXOHBKH, [IEIOBaTbCSI — Haru-
0arbCsi, MPOBOXKATh — B KapMaH caxkaTby [5, ¢. 542].
B »>Tux mpumepax BCTpEUArOTCS XyHdOXKESCTBEHHBIC
MIPUEMBI C JTUTOTaM#, MeTa(opaMu, YMEHBITUTEIb-
HbIMU cy(dukcamu.

Spxkumu cMexoBRIMH MeTaopaMu B TIyTOU-
HBIX YaCTYIIKaX IPEICTaBICHO OTHOIICHHUE KEHBI
K Myxy: «[lonem nuia, ga JecoM 1uia Jia ¢ JEIIUM
MOBCTpeYajacs, AymMaia, 9YTo MY>KEHEK, C KOTOPBIM
noBeHuyanacs» [6, c. 197]. OOHapyxuBarOTCI CMe-
XOBBIC TUIIEPOOIIBI U METOHUMUSI, TOTYCPKUBAIOIIUC
HMPOHUIO MY’Ka TIO MOBOAY HEXEJTaHHOH >KEHUTHOBI:
«be3 MeHsT MeHs KeHWIH, s Ha MEJIbHHIIE MOJIOJ.
IIpuiien ¢ MeIbHUIBI AOMOW — MEHS MOTUYIOT XKe-
oM [1, c. 161].

YacThl B TIECHSIX B 00pasbl JKaMYIOIIUXCS JIPyT
Ha JIpyra My>Ka U >KEHBI: «Y MEHS JIU MY>K BOAOIIbSI-
Hua» [7, c. 122], unn «A Kak JI0ACKHA JOOPHI JKOHBI
MYKbsSIM 3aBTpakarb HECYT, a MOs IIeIbMa JKOHa
CKpO3b Jbl 00ena mpocnaiay [8]. B uuciie kaHTOB,
3aHUMAIOIINX TPOMEXYTOYHOE TTOJOKEHUE MEXKITY
ABTOPCKHM HCKYCCTBOM U YCTHBIM HapOJIHBIM TBOP-
YECTBOM, €CTh MapHble NMECHH, CO3JaHHbIe OT JIUIa
HEJOBOJIBHBIX CyNpyroB. OHU MPEACTABISIIOT COOO0M
IPOTECKOBBIC MOPTPEThl: «Bbigamu OenHyo 3amyx
3a TOro, BCerja He XOTeja CiyllaTh Mpo Hero, oo
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OH MAJIBYUK ITTYIICHCK U B MOCTYIIOYKaX IMPOCTCHCK,
co00if ogeHb rafok» [9, c. 10], a ot muma myxa: «Xy-
Jlasi )keHa — MYXKY CyXOTa, ... Tajika, Mep3cKa, 4To
po3uHsi, co0oi KpacHa, OyATO CIUHS, KaK 4OpTOBa
poxa» [9, c. 66]. TEKCTBI UMEIOT CXOXKYIO CTHXOBYIO
CTPYKTYpY, IOIOTCS Ha oOmmii HareB, oOpa3ys map-
HBIW [IUKJI BRICKA3bIBAHUN 00EHX CTOPOH.

[IpencraBnena B MECEHHOM TBOPYECTBE U IIO-
MBITKA OJHOH W3 CTOPOH NEPEXUTPHUTHh IPYTYIO.
B croxkere nryrouHoil necHu «Ha neuun cuxky» xKeHa
JKayeTcst Ha JBIPSABYIO ONIEXKIy, IPOCS My»Xa Mpo-
JIaTh CKOTHHY U CIIATH HOBYIO IIyOy: «MyK MO, My-
JKEHEK — Oop30ii kalenek, mpojan, MyX, JOIIaIKy
¢ KOpoBymIKoIO... Comreit MHe mryOeiiky ¢ 00JIoked-
Koro». JKeHa MeuTaeT BIpSYbh B CAHU CaMOTO MYKa,
HO MoJy4aeT oTBeT: «JKeHyllka, jkeHa, BIpsAraics
cama». Cremyromiasi KapTuHa — TI0€3/IKa Ha JKEHe,
CMeX HaJl Hell: «A ToJI TOPKY elleT — TOAXJIBICTHIBA-
eT. A cenoM-To eieT — pedsitam KpuuuT: “Podsita —
pobsta, Jommanb-To J00pa HeoOhe3KeHHas ». JKeHe
oOWJHEEe BCEro BE3TH MEPEXHTPUBIIECIO €€ My¥Ka:
«He ta MHe nocana, 4TO BO3-aT BEJIMK, a Ta MHE
nmocana — caM kobens cuaut» [10, c. 39]. boppda
CTOPOH TIepe/laHa CMEXOBBIMH MeTadopamu, THIIep-
0osilaMH, yMEHBIIUTEIbHBIMU cy(durcamu.

Hepenxo B MIYTOYHBIX JHPUYECKUX TECHAX
MpeJICTaBlieHa OTHOBPEMEHHO M TeHJICpHAas, W BO3-
pacTHasi OIMO3MLUS CTOPOH, BBIPAKEHHASI CIIOPOM
CTaporo My»ka u MOJOJI0M KeHbl. B HMkeropoackon
MECHE HEJTIOOMMBIN MY JOCaXIaeT PEBHOCTHIO
MOJIOZION JKEHE, 3aCHJEBIIEHCS Ha «IOCEIOUYKax»
¢ ipspkeit. [eponHs MpUTBOPHO OOETIAET CITYIIAThCS,
a cama peraeTr ero MpoyIuTh:

Hanouna, nakopmuna, cnams yknaowvieana,

Bepesouky na werowxy Hakiaowieana.

Hcnyzaasuucy, cmapbiii mysc obewaem:

«Yotc mo1, acenywra-scena, 6yoy crywamocs!

bopoooii-mo 6y0y non mecmu,

A pykamu 6y0y scap epecmu,

Pesevim nooickam 6yoy demouex kauams... [11].

[lo Tpaguumu oTer B ceMbe MOJOOCH AOMaIIHe-
My «D0XKECTBY», KOTOPOTO HY)KHO CIYIIAThCS B CBS3U
C ero Ba)KHBIM CEMEIHBIM cTaTtycoM. Marh IprHHUMa-
€T €ro CTOPOHY, U O HUX TOBOPSIT — POJUTEIH BCET-
Jla «IpaBbb». J1eTH 0Ka3bIBAIOTCS HA JPYTrOd CTOPOHE,
TaK KaK MX JKEJaHWs U IIEHHOCTH 4acTO HE COBIIa/a-
10T C POAUTENBCKUMU. MOXXHO TOBOPUTH 00 OTIO3H-
[[UH CTAPIIUX U MIIQJINIHX — KOHCEPBATUBHOW YacTH
CEMBH M TIPOTPECCUBHOM, CKIIOHHOW K M3MCHEHHSIM.
PacnipocTpaHeHbI CIOKETBI, B KOTOPBIX MOJIOJIBIC TTHI-
TAIOTCSI IPEOI0JIETh KOHTPOJb CTAPIINX, & T — BO3-



BpaTUTh €ro. B HMKEropoAckoM IHKIIE YacCTyIICK,
K MIPUMEpY, OTeI] HEJOBOJICH MPa3THOCTHIO JOUEpPH:
« “Llprranotmiky” misicajla — YBUOAd MEHSA
orer: “Ha pabore noTmikm Hery, a Tmuisicatb —
tak momozmer!”» [6, c. 199]. Unu mous ceryer HA
crporocth Martepu: «KaHnapeika-nrammuna, pyrar
MEHs MaMallHila 3a BOJBHYIO 3a BOJIOIIKY, 32
npyxka 3a Komomky» [4, c. 38]. B mociemnem
JIOTIOJIHEHNEe B BHUAE cydukca,
XapaKTEepPHOTO B OHOM CIIy4ae M HE BCTPEYAIOLIETOCs

npumepe —

B JIPyTOM — «HTAIIUIa — MaMaluia», a mo3ToMy
MIPUIAIOIIETO IOMOPUCTHYECKUH KomopuT. HMHTepe-
CHO TpPHUMEHEHHE E€AMHOTO MpeIora «3a» Iepen
KaKIIBIM CIIOBOM, co3aaroriee dhdexT 3BoHa.

Pexxe BcTpeuwaroTcss W CETOBaHHMS TapHS Ha
ponHto: «bbuta y MajpuuKa TajbsHOYKA, Tak Opar
ee oTOWI. bpita y Mansauka OensHOYKa, TaK TAThKA
3a0panum» [4, c. 48]. B aToM mpumepe ciiblieH «00i»
yAapHBIX B MHOTOYHUCIIEHHBIX 3BYKaX «T» U «O».

[Ipobnema mpomOIDKEHUS pOAa TOXKE MMena
B TPaJWIIMOHHOM OOIIECTBE PEIUTHO3HBIC KOPHHU.
Opnna u3 3anoBeneil — «Ilnonurecy U pasmMHoOKaii-
TeCch» — MOHMMAach cephe3Ho. Bo MHOTHX cMmexo-
BBIX TIECHSIX OOPSIOBOTO TPOHMCXOKICHHS 3Ta TEMa
OCBelIaNach C Pa3IMYHBIX CTOPOH. MOXHO OOHapy-
JKUTH oOpareHne CTapux K MIaJIIM B MacJIeHIY-
HBIX 00psinax: «OX, Thl, MACJIEHKa, OCTIBIN CBIP, YETO
TBI HE JKCHHMIIICS, C...KUH CBIH?Y [5, ¢. 29], — U oT-
BETHI B lyXe CAMOKPUTHKHU: « MsICO€ ITPOIIIe, a s He
JKSHHJICS, POAMMBIN MOI Oarromika pazopuics» |5,
c. 30]. [logoOHbIE MeCHU CITY>KWJIM HAIIOMHHAHHEM
0 TIpeTHA3HAYCHUH YeJIOBEKa, KOTOPHIH HE JIOIKEH
OBLT MTPOXKUTH «ITYCTOI[BETOM).

Morosble ceMbd MOJy4Yald HACTaBIEHHUS OT
CTapuimx B 0coOble THU KayieHmaps — Ha Macre-
Huy, nocne Iacxu, ko nHro Poxxnectsa IlpecssiToit
Boropoauuel. Pogurenu Monogoro myska oka3blBajid
Oompmiee BiusHUE. [103TOMY B IMECEHHBIX CIOKETaX
OTMEYAIOTCS CMEXOBBIE MPOTHBOCTOSHUS HEBECTKH
1 CBEKpOBH WM cBeKkpa: «PacTBopuia HU4Yero, mosmo-
JKWJIa Ha 9eJI0, YK Tl KUCHH, KBaC, Y CBEKPOBH JIOTI-
Hu a3y [12, c. 76], unu: «IIpunuu CBSTKU, CBATHIE
Beuepa, oM Jiy, o1, Jlago Moe. YBech MOJIOAEKD /1a Ha
YAUILY TIOMIET. .. A MEHsI, MOJIOAY, CBEKOp HE ITyCTHII.
Kax st co 3ma ma oBuH coxniay [13, ¢. 272]. Haubo-
Jiee sipKo dNnYecKkas «OMTBa» CBEKPOBH U HEBECTKHU
MOKa3aHa B CKOMOpOIINHE «AradoHymikay, 3amu-
canHoi Kupmeit JlanninoBbIM Ha Ypaiie OT TOTOMKOB
CKOMOpOXO0B: «A u Ha [lony, JloHy, B n30e Ha oMy,
... a OpITa cTpenhOa BepeTeHHas, a v MyIIKH — MYTII-
KEThI TOPIICYHEIE, ... a ¥ OUIIacs, Apanacs CBEKPHI CO
cHoxol» [14, c. 384].

Actual problems of high musical education. 2025. N2 2 (77)

Croponsl bora-IlpaBnel u npsBONa Tepemuiu
K COLMAJIbHBIM I'pyIIaM TPaJULUOHAINCTOB U PEBO-
monnoHepoB. «IIpaBbie» U «ieBbIe» MO MOIUTHYE-
CKOU MPUHAJJICKHOCTH OCTABUJIN CBOM CJIC/bI B 00-
Pa3HOCTH MECEH W YaCTYIICK MeproJia TPaskIaHCKOMI
BOIHBI Havana XX Beka: «Oduuep Momomoi, mro-
pBI sICHBIE, yOoupaiics mockopei — HIYT KpacHBIE»
[4, c. 148]. OTpaxkaroTcst ¥ TeHACPHBIC KITEPEKOCHD):
«babsbI cetoT 1 OOPOHST, OTOPOABI TOPOMAT, MYKHKH
CUJSIT B NpaBJIeHbe, ManupocaMu 9aaat» [4, c. 160].
B mepBoM mpumMepe BakHOE 3HAYEHHE JUTSI CO3aHUS
o0Opa3za «0enbIx» B BEepOAIBHON «IIapuType» UMeEeT
3BYK «0», a 00pa3a «KpacHBIX» — «P», BO BTOPOM —
«O», «T», «I», «py». JlelicTByeT MPUHIINT HEOBUTHIIHI-
MepeBEePTHILIA.

Bbrliiie ynoMuHacs nepexos KeHIIUH U3 OJHOU
TPyIIBl B APYTYO, KOTJIA COCTABIIUIOCH POIUTENb-
CKOE€ COOOIIECTBO, YTO 0003HAYMIIO YCIOBHOCTH Ipa-
HEH MEXKy CTOPOHAMHM U HAIILJI0 OTPaKEHUE B 00psi-
JIOBBIX IEHCTBUAX 3UMHIX CBATOK. [IepeBopoT ciieBa
HampaBo MO TPAIAULUOHHBIM IPEICTABICHUSIM IPO-
UCXOMT B KOHIIC JIeKaOps, Hauaje siHBapsi, BO Bpe-
M «TIOBOPOTa KOJIECa» C 3UMBI HA JIETO, OT CMEPTH
K J)KU3HH, OT ThMBI K CBETY. B Takoe Bpems 0ObI/ieH-
HBIC SIBIICHUS MEHSIOTCS, MOPSAOK — HapyIIaeTcs.
[ToaTOMY «JI€BBIE» BPEMEHHO MOI'YT CTaTh «IIPaBbl-
MUY, apHUA — JIEBYIIKAMH, CTAPUKH — CTapyXaMH,
MOJIOJIbIE — CTapbhIMU M HA000POT. DTO BBIpaXKaeTcs
MepPeoCBAaHUEM, BBIBOPAUYMBAHUEM OFCHKIIBI, M3ME-
HEHUEM JIMIA MAaCKOM, MEHUEM KOJISA0K, HIEIPOBOK.
Ho B Tekcrax meceH COXpaHAIOTCS HANOMUHAHUSA
0 CYTH BEIIEH, 0 HCOOXOAMMOCTH CEsITh XJI1e0, co3ma-
BaTh ceMblo: «bparbsi, BcTaBalTe, KOHEW cenyaiiTe!
[enpsiii Beuep no0pbM sroasm! Jla i moemem Mbl
B JTAJBHIOO TOPOTY... IEBKY cBataTtm» [15, c. 22].

MoHO clienarb BbIBOJI, UTO IPEBHUE PEITUTHO3-
HbIC MPEACTABICHUSI, BHIPA3UBIIHECS B JUXOTOMHU
mobpa u 371a, TOBIUSIIA HAa (GOPMUPOBAHHUE 0COOOM
ONMO3UIMOHHON Napbl — «IPABBIX» U «JIEBBIX» —
U3 yncia HeOokuTeneld u moje. [leceHHbie croxe-
TBI, COZIEpIKAIUE CIIEbI UX OOIIEHMS, CBA3aHbI B OC-
HOBHOM C T€HIEPHON ¥ BO3PACTHOM ITPOOIEMAaTHKOMH,
HECOBHNAaJACHUEM B3IVIIJ0B U [IeHHOCTEH. B MeHbIel
CTETEeHN 0TOOPaKEHBI COCIIOBHBIC U COIUATTLHBIC OTI-
MO3UIINH, TaK KaK CTPOH B OOIIECTBE MHOTOKPATHO
MEHSUICS, a MPOOJIEMbI TEHACPHOCTHU, OTILIOB U JIETCH
KOHCTaHTHBI. O0pa3bl «IIPaBBIX» U «JIEBBIX» MPE00-
JIa/Tal0T B CBaJICOHBIX, IITYTOYHBIX MMECHSX, IIIyTOBBIX
CcTapuHax, KaHTaX, YacTyIIKaX. MHEHHs ABYX CTOPOH
OTPa)KaroTCs B IApHBIX CHHKETAX, COCTABJISIOLIUX
IUKJIBI TIECEH ¢ 001Ieit Menonueil. B yncne xymoxe-
CTBEHHBIX TPUEMOB, MPUMEHSIOIINXCS B TEKCTaX,
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MOXXHO Ha3BaTh CMEXOBBIC METa(oOpbl, THIEPOOIIbI,
JUTOTHI, STHUTETHI, METOHUMHUIO. 3aMeTHa (OHETH-
Yyeckas MIrpa, NPUAAIOIIAs MY3BIKAIbHOCTb TEKCTY.
[IpumeHsroTCSl MOBTOPHBIE 3BYKH, (JOHEMBI, PHU(MBI,
CO3JIaI0IINe CMEXOBBIE M M300pa3uTeIbHbIE IPPeK-
ThI. {711 My3BIKH PacCMOTPEHHBIX CMEXOBBIX IIECEH,
XapaKkTepHO B3aWMOJACHCTBHE CIIOBA W MEJOAWH IO
IIPUHLUITY PEUYUTATUBHOCTH, OIOpa Ha Majloo0beM-
HBIC JIaJIbl, Ipeo0ialaHie MaKOPHOTO HAKJIOHEHUS,
COJIbHO€ MOHOJIMITHOE UCTIOTHEHHE.

CMexoBasi TpaaWIIMOHHAS KyJNbTypa B HacTO-
siee BpeMsl MPOAOJDKAET CYLIECTBOBATh B KAHPE
YacTyUIKH, KOTopas BoOpaja B ceds MPU3HAKH MHO-
T'MX J)KaHPOB U COXPAHSIET B YCTHOU (hopMe CBEJCHUS
0 KM3HU Hapoja, €r0 MHEHHE O MPOUCXOMIAIINX CO-
OBITHSIX, BCETrNa aKTyalbHbIE MOTHBBI B3aHMOOTHO-
ILIEHUM YesioBeKa B COIyME.
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Annomayusa. Beinarommiics cepOCKIA KOMIIO3UTOP Nocun Cnasencku (1896—1955) siBysieTcst OTHAM M3 OCHOBO-
MTOJIO)KHUKOB KaMEpPHO-WHCTPYMEHTANBHONH M cuMdoHndeckoid My3biku CepOun. Ero counHeHMs MCHONHSIOTCS B €B-
porieiickux crpaHax, Ho B Poccun HensBecTHBI. B crarbe paccMaTpuBaeTcsi KBUHTET 1Sl (IICHTHI, KJIapHeTa, CKPUIIKH,
anbTa U KoHTpabaca M. CnaBeHcku, umerommii Ha3panue «M3 cema». B 5TOM COUMHEHMHM BIEpBBHIE IPOSBHMIACH Mapa-
JIOKCAJIbHOCTh CTHJISI KOMITIO3UTOpA: B BapHaIMAX SOprano-ostinato MpUMEHseTCss TEeMOPOBOE, PETUCTPOBOE, TOHAJIBHOE
BapbUpOBaHNE (POIBKIOPHBIX TEM, a TAKXKE MX KOHTPAITYHKTHUECKOE COCTMHEHHE; KyIJIETHO-BapHaHTHast (hopMa BKITIO-
YaeT UMHUTAIMOHHOCTh; PUTMHUYECKOEe Ostinato MMeeT NMPU3HAKK CEePUH, 00pa3yeT CTPETTHBIE PUTMUYECKHE NMHTAIHH,
a B COUETAHUU C MEJIOJIMUECKON N3MEHYMBOCTBIO CO3/IaeT M0J100Me cooTHOIEeHHMIO talea-color. [Ipu aToM B uepenoBannmn
TpeX 4acTell KBUHTETa — (OJILKJIOPHBIX «KAPTUH» — OTPAXKAIOTCS OUYepTaHHsi CUM(POHUYECKOTO IMKJIA: ACUCTBHE —
cosepuanue — urpa. B ¢puHane npucyTcTByeT M XapakTepHOE «communius»: 06CKOHEYHOCTh BO3HUKAIOLINX HOBBIX Me-
JIOAWYECKUX BAPHAHTOB CO3/1aeT 00pa3 MacCOBOTO MPA3JHUKA C MHOXKECTBOM YYAaCTHUKOB, KaKABIH N3 KOTOPBIX BHOCHT
B o0111ee IeHCTBO CBOIO, 0COOYIO MENIOANIO, CTPOTO CIEAYIOIIYIO €IMHON pUTMUYECKO (hopmyie. SIpKoCTh M OpUTHHAIb-
HOCTH counHenuit M. ClaBeHCKH 06ecrednBaeT HX COXpAaHEHHE B KOHIEPTHOM PAKTHKE HAIINX JTHEH.

Kniouesvie cnosa: Nocun Crnapencku, kpuuTeT «M3 cenay, CTHiIb, (BONBKIOPHBIA TEMATH3M, BapHAIIHOHHOCT,
BapHAHTHOCTH, PUTMHUYECKOE Ostinato, UMUTALINN

Jna yumuposanus: Epnokumona A. A. Keunrer «U3 cema» . ClraBeHCKH: CTaHOBIGHHE CTUIS // Akmyansible
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Abstract. Josip Slavenski (1896—1955), an outstanding Serbian composer, is one of the founders of chamber instru-
mental and symphonic music in Serbia. His compositions are performed in European countries, but they are unknown
in Russia. This article examines Slavenski’s Quintet for Flute, Clarinet, Violin, Viola, and Double Bass, titled “From the
Village”. In this composition, the composer’s style manifested itself for the first time: the soprano-ostinato variations
employ timbral, register, and tonal variations of folklore themes, as well as their contrapuntal combination; the verse-
variation form includes imitation; the rhythmic ostinato has the characteristics of a series, forming strettos rhythmic
imitations, and when combined with melodic variability, it creates a similar relationship to talea-color. At the same
time, the alternation of the three parts of the quintet — the folkloric “pictures” — reflects the outlines of the symphonic
cycle: action — contemplation — play. The finale also features a characteristic “communius™: the endless emergence of
new melodic variations creates an image of a mass celebration with many participants, each of whom contributes their
own unique melody to the overall action, strictly following a single rhythmic formula. The brightness and originality of
J. Slavenski's writings ensure their preservation in the concert practice of our days.
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TBopuecTBO BBIAAIOLIETOCS CEPOCKOrO KOMIIO-
3utopa Mocuna Cnasencku (Josip Slavenski, 1896—
1955) B Poccum moutu He M3BECTHO. My3BIKaHTHI
3HAIOT O €r0 CUM(OHHYECKOM MPOU3BEACHUH C HEO-
OBIYHBIM Ha3BaHWEM «Pemnrnodonusy, BbI3BaBIIEM
B 1934 romy B benrpame 00nbIION MOMATHYECKHMA
pesonanc [1, c. 125]. B EBpone my3bika CriaBeHCKH
3ByuuT dacto. B CepOwm KOMIIO3UTOpP ITOJIB3YET-
csi OOJBIIMM aBTOPUTETOM KaK OJIMH U3 OCHOBOIIO-
JIO)KHUKOB CEpOCKOHM KaMepHO-WHCTPYMEHTAIbHON
u cuMmpoHngeckoit My3siku. B benrpane nms xomrmo-
3UTOpa MPUCBOCHO KOJUIEDKY TTpU AKasieMunt My3bl-
KH. YUUTBIBas HECOMHEHHBIE XY/I0KECTBEHHBIE J0-
cTOMHCTBA mpou3Benenuit M. CllaBeHCKH, HCCIeI0-
BaHUE HMX POCCUICKUM MY3BIKOBEJACHHUEM SIBISICTCS
aKTyaJIbHBIM, TEM 00JIe€ YTO BaXKHBIM HalpaBICHHEM

Actual problems of high musical education. 2025. N2 2 (77)

COBPEMEHHOTO HAayYHOT'O 3HAHUSI SIBIISIETCS U3yUCHHE
M BKJIIOYEHHE B COBPEMEHHBIM KOHTEKCT HEM3BECT-
HBIX CTPAHUI] MYy3bIKAJILHOW UCTOPHH.

Llenpto naHHOM CcTAaThU SIBISIETCS] BBEJICHUE B Ha-
yuHBI o0mxom kBuHTeTa «M3 cema» (“Sa Sela”)
M. CnaBenckn s ieiThl, KiapHeTa, CKPUIIKH,
ansra, koHTpabaca [2]. CounHeHue OBUIO CO3AAHO
B 1925 romy u TOmOM TO3THEE OITyOIMKOBAHO W3Ma-
tenbeTBoM [lloTTa B Maiintie (B. Schott’s Sohne music
publishers in Mainz). 3nech e ObLIM M3AHBI U HAK-
OoJtee M3BECTHBIE COUMHEHNST PAaHHETO TIePHOo/ia TBOP-
gecta M. CltaBeHCKH, B YHcIe KOTOPBIX «PeInrios-
Has coHaray (1926), «Penurnosnoe agaxuo» (1926),
ciouta «bankanodonus» (1927), Bropoii kBapreT
(1928), Crpynnoe tpuo (1929), KBuHTeT /17151 TyXOBBIX
uHCTpyMeHTOB (1930). OHu ¢ ycrexoM HCTIONHSIINCH

Mpumep 1
Example 1

BO MHorux ropozax Esponbl. Co3naHueM 3THX IPO-
u3Benennii 1. CIaBeHCKH 3HAUMTEIBHO PACIIMPHIT
JKaHPOBYIO MAUTPY cepOCKON MY3BIKH, B KOTOPOH HE
YacTO MOSIBIISUIMCH KaMEPHO-UHCTPYMEHTAJIBHBIE CO-
ynHeHus. MccnenoBarenn oTMedaroT BO BCEX MPOU3-
BE/ICHUSIX 3TOM TPYNIBI BIMSHUE FOYKHOCIABIHCKOTO
(hoybKITOpa M UCTIONH30BaHNE TOTH(POHNICCKUX TIPH-
€MOB pa3BuTus [2, c. 6; 3, c. 12].

HarroHanbHBIM KOJIOPUTOM OTIINYAETCS] ¥ KBUH-
tet «M3 cena», B KOTOPOM BIEPBBIE SIPKO OTpa3uiICs
3pelblid CTHIIb Kommno3uTopa. [lepsas yacTe KBUHTETA
uMeeT HazBaHHe cepOckoro Tanna — «Kokonjescey.
CoxpaHWB 3arojloBOK W TPEXYacTHYIO (opMmy,
B 1938 romy ona Oyner mpeBparieHa
B IIEPBYIO 4aCTb €r0 3HAMEHUTON OPKECTPOBOM CHOM-
ThI «UeThIpe OamKaHCKUX TaHIay. JlaHHas cronTa pac-
cmotpena B cratbe E. . Topaunoii [4, c. 166—-180],

U. CnaBencku

OoJlHaKo KBUHTET «/3 cena» B HEW HE YyIOMUHAETCS.
Y4uThIBas HECOMHEHHBIE XY/I0KECTBEHHBIE JIOCTOMH-
CTBA ATOTO COUMHEHUS U TEHETHYECKYIO CBA3b C OpKe-
CTPOBOM CIOWTOH, 0OpaTuMcsl K €r0 pacCMOTPECHHIO,
KpaTKo OTMeYas TIapaJuIeiy JaHHBIX COYNHEHNH.

OcHOByY IepBO# YaCTH COCTABIISET YePEJOBaHNE
geTeipex TeM (Ilpumep 1).

B opkecTtpoBoii croute 3TH TOMIUHHO (HOIb-
KJIOPHBIC TEMbI BapbUPYIOTCS, UMEsI <«SIPKYI OKpa-
CKy WMEHHO OaJKaHCKOTO TaHIla C €r0 CYpOBBIM,
HEMHOIO ‘“‘BapBapCKUM’ TEMIIEPaMEHTOM,
Opa3Hoil opueHTaNIBHOCTHION [4, ¢. 167]. B kBUHTETE
«/3 cenmay pa3BuUTHE HECKOIBKO HHOE.

[lepBast TeMa 3BYUYUT y CKPHUIIKH, SICHO OYEPUH-
Basi KOHTYD ¢-moll’HOro Tpe3By4Hs, KOTOPOE IOJI-
IEP’)KUBAIOT OPTaHHBIM MYHKTOM (c-g) KOHTpabac
U aJIbT.

CBOCO-
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Mpumep 2
Example 2

Bropast Tema ToXe 3BYUHMT y CKPHIIKH, HO BBO-
JUT, TOJJEPKAHHBI OpraHHBIM MYHKTOM (g-d),
HOBBIA TOHAJIBHBIA EHTp — g-moll. B Bo3HUKarO-
LIeM KBHUHTOBOM «IPOTHUBOCTOSIHHUM» BTOpas TeMa
YTBEPKAAeTCs, cpa3zy K€ MOBTOPSACH, NMPUUEM ee
000pOTHI yIBaUBACT AUATIOr-UMHUTALMS JyXOBbIX UH-
CTPYMEHTOB: KJIapHET MOBTOPSIET MOTHB TEMBI HA OK-
TaBy Bbllle, (ueiita — Ha aBe okTaBbl. Ho, Bo3Bpa-
mas c-moll, TIOBTOPsIETCS U TIepBast TeMa, YIBOCHHAS
JUAJIOTOM JyXOBBIX WHCTPYMEHTOB, IPOBOISIINX
B UMUTAIMH €€ 00OPOTHIL.

TouHblif MOBTOP TEM BMECTE C MEHAIOIIUMHUCS
JPYTUMH TOJIOCaMH BBISIBIIACT XapaKTEPHBIE IS clla-
BSTHCKOTO (DOJIBKIIOpA BAPHALIUH CONPAHO-OCIMUHAMO.

Ho BHOBB BcTymaer Bropast TeMa, He TOJIbKO BO3-
Bpamas g-moll, HoO U BapbUPYSICh Me100UHeCcKU TIPU
COXpaHeHHH putMuueckoil Gopmyinsr (Ilpumep 2).

W3MeHeHne KOCHYIIOCH W JIaja: M3-3a MOBBIIIIE-
HUS YETBEPTOH CTYIEHU BO3HHUK 3BYKODSIZ C YBEIH-
YCHHOHN CEeKyHJI0N — g-a-b-cis-d-es-f. YBenuueHHas
CEKyHJla NMPOHUKAET U B g-JAOPUICKUN JaJ NapTUH
anpTa. BTOpas Tema BHOBB MOBTOPSIETCS, CONPOBO-
KIAICh JMAJIOTOM-UMHTAIIUEH KIIapHeTa U (IICHTHI.

O TOM, 9TO JTaThl C YBEIMYCHHON CEKYHIION Xa-
PakTepHbI Uil IOTOCIABCKOrO (HOJBKIOpA, MUILET
E.U.Topauna [4, c. 158]. }O. H. Xononos mpenmna-
raeT Ha3bIBaTh TaKWe JIaJIbl «TEMHOIBHBIMID U TPH-
BOIOWUT Psii BapuaHTOB, 0Oo3Ha4yas ux OykBamu [5,
c. 133]. Jlax BrOpOif TeMBbI COBMAJAET C Pa3HOBH/I-
HOCTbBI0, OTMEUEHHOU JIMTEPOH «XK», TOPUNUCKUI J1a
C MOBBIILICHHON YETBEPTOH CTyNeHbI0 0003HAYEeH —
«3». IMEHHO reMHONbHbIE JIaJbl CTAHOBSTCA Jajee
OCHOBHBIMHM B IIEPBOM 4acTH KBUHTETA.

TpeTbsi TeMa 3ByUUT B TEMHOJIEHOM g-TOPHIHCKOM
nany. DTy TeMy 4YeTblpe pa3a HEH3MEHHO IpOBO-
JTUT KJIApHET, HO Tenepb BapbHPOBAHWE COIPAHO-
octuHato I.CnaBenckmii TpakryeT wuHaue. Ilpu
MEpBOM MOBTOPE TEMY yIBauBaeT (Jeiita, 3Bydarias
Ha CEKyHAY BBbILIE — B gis-I0PUICKOM I'€éMHOIBHOM
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nany. Bo3HuKaeT nBIKEHHE MapauieIbHBIMU CEKYH-
JaMH, co3iaBasi QONBKIOPHBIA KOJOPUT, O KOTOPOM
E. . Topanaa mumer: «OgHUM 13 criennGUYecKux
MIPU3HAKOB BOKAJIBHOTO ABYXTOJIOCHS B (OJBKIOPE
psina obmacTell SIBISIETCSl MCIOJIB30BAHUE CEKYHJIBI
HE TOJILKO B BHJIC MUMOJIETHOTO COCAMHEHHS TOJIO-
COB, HO U B MapaJijIeIbHOM JIBFDKEHHUH (4acTO XpoMa-
TUYECKOM) WIIM B BBIJEP)KaHHOM JIOJITOM 3BYYaHUH,
KOTOpPO€ MOYKET W OKaHYMBaTh mecHIo» [4, c. 160].
Takoe e JBIKEHHE XapaKTePHO U ISl UHCTPYMEH-
TaJbHOTO FXKHOCJIABSIHCKOTO (hoibkiopa [4, c. 162].

Spkuii u cBoeoOpasHblii My3bikanT WM. CliapeH-
CKM HE OTPaHUYMIICS OOBIYHBIM BOCIIPOU3BEICHHEM
¢donbriopHOTO ABYXTronocus. [Ipu TpeTrbem mpoBe-
JIEHUN TPEThEH TeMBI K KIapHeTy U (ieiite modas-
TSIeTCs CKPUIIKA, Y/IBAUBasi TEMY Ha CENITUMY BHIIIIE,
a TIpH YeTBEPTOM TPOBEACHUH T€Ma U3J1aracTcs JABY-
MsI TIapaJUICIbHBIMH CEKYHIaMU BO BTOPOU (g-gis)
U TpeThei (fis-g) okTaBax Ha (hOHE 3Byualled B HU3-
KOM peructpe KBapThl (d-g) koHTpabaca. BosHuka-
eT 00pa3 NMIMPOKO PACKUHYBIIETOCS MY3BIKATBHOTO
MPOCTPAHCTBA, B KOTOPOM YTBEPIKIAETCS TPEThA
TeMa, 3Bydarasi OTHOBPEMEHHO B TPEX FeMHUOJIbHBIX
nmopuiickux janax (fis, g, gis).

Ee cmeHsieT camas BBICOKasi IO TECCUTYpPE YeT-
BEpTasi TeMa, TOKE YEThIPE pa3a HEM3MEHHO MTPOBO/IH-
Masi KIIapHETOM B TeMHOJIBHOM g-/10puiickoM Jany. Ho
YIKe TIPH TIEPBOM ITPOBENICHHUH €€ YIBAUBACT CKPHITKA,
3By4Yalllasl Ha CeKyHy Bbllle (B nany @), u ¢ueiita —
Ha CEeKyHIy BbIIE CKpunku (B mamy b). Ilpu stom
C TPETHETO TAKTa aJIETHI M KOHTPAOACKI TIPOBOJIAT TIEp-
BYIO TEMY B HaTypaJbHOM f-moll — HauNHAETCsI CUH-
TE3MPYIOINas pernpusa.

Ky/mbMUHAITMOHHBIM SIBIIIETCS YETBEPTOE MPOBE-
nenue Temsl (Ilpuvep 3).

31ech B KOHTPAIyHKTE C YeTBEPTOH TEMOM 3BY-
4ar, akTHBHO 3asBJIsIs 0 ce0e, He TOJIBKO IepBas TeMa
(Y CKpHUIIKH B MCXOIHOW TOHAIBHOCTH — HATypaib-
HOM c-moll), Ho u TpeThs Tema (y (QIICUTH B TEMH-
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Mpumep 3
Example 3

OJILHOM f-TTOpUiiCKOM Jany). BmecTe ¢ HUMuU KOHTpa-
0ac W anbT UrpaloT HOBBIE MENOAMYECKHE 000POTHI
B F-dur. DTa CHUHTE3WpYyIOIas TWHAMH3UPOBAHHAS
penpu3a npuIaeT YepeIoBaHHI0 YETHIPEX OCTHHATHO
BapbUPYEMbIX TEM YEPThI TPEXYACTHOCTU U yOeIu-
TEJBHO 3aBEpIIaeT Pa3BUTHE.

B xoHTpamyHKTe penpusbl He 3By4aya BTOpas
Tema. OHa CTAaHOBUTCSI OCHOBOH CJEIYIOIIETO pas-
Jlea — DIH30/a CIMKHON TpeX4acTHOW (OPMEI,
KOTOPBIA HAUYWHAETCS C ABYXKPAaTHOTO IPOBEICHUS
KJIQPHETOM MOTHBA, OCHOBAHHOTO Ha HOBBIX MeJO-
TUICCKUX 000pOTax 3aBEPIICHUS PETPU3HI (PUMED
3, TakThl 7—8). DTH MOTHBBI UMHTAIMOHHO ITOBTO-
PUT CKpHIIKa. 3aTeM JUAIOT-MMHUTAIMIO MPOJOIIKa-
et BTopas temMa. CHadaja ee TIpOBOANT albT B TEMU-

poce o dood

OJILHOM a-moll, He 3By4aBIleM paHee, YTO CO3IaeT
KOHTPACT U MPOJ0IDKAET TOHAILHOE BaphHUPOBAHKE,
XapaKkTepHOe NIl MEepBOM 4YacTH KBUHTeTa. [lanee
BTOPYIO TEMY TIOBTOPSIET CKpUTiKa (IIpumep 4).

DT0 3aBepIleHHE DIMHU30/1a CaMOE «TECHOE» IO
TECCHUTYpe: BCE MATh HHCTPYMEHTOB 3By4ar Ha TPaHu-
1Ie MaJIO U mepBod OKTaB. Tema CKPUIKHU BUKETCS
M0 TEeMUOJIBHOMY TeKCaXopAy a-moll, npyrue nHeTpy-
MEHTHI «JIeprKar» Tpe3Byune A-dur. JlnaaMuka racHer,
TO3BOJISISL CO3/1aTh SIPKH KOHTPACT C ITOBTOPSIEMBIM
da capo TiepBBIM pa3NesioM TPEeX4acTHOH (HOPMBI.

JauHblid  5mM301 TEpBOM  YacTH KBUHTETa
«M3 cemay TeMaTW4eCKU JTOBOJIHHO TOYHO BOCIIPO-
U3BE/ICH B OpKeCcTpoBO croute «Yerhipe OankaH-
CKHUX TaHIa», UIMEIOIIEH TaKkkKe TPEeXJacTHYIO (hopmy

Mpumep 4
Example 4

Da Capo al Fine
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A-B-A. Paznuune co3naeT Gaktypa: Bropasi TeMa u3-
JIO)KEHA B BHJIC UMUTAIMOHHBIX TIEPEKIINYEK (arora-
KJIapHETa-T000S-(WIeUThI, KK pa3 IMOBBIIIASCH
Ha okTaBy. KBUHTOBBII OypHoH anbToB (a-€) ynBau-
BalOT CKPHUIIKHA TPEMOJIO, 00pa3ys «XpPYyNKHH KOJIbI-
mamuiicst oH» B IUPOKOM aAuanaszone [4, c. 173].
Mexay KpallHUMH YacTSIMH TPEX4acTHBIX (HopM
MIePBBIX YacTeil KBUHTETA U CIONTHI, B KOTOPHIX 3ByYaT
OJIHU M T€ YK€ TeMBI, PACXOXKICHHs OoJiee 3HAYUTEIh-
uel. EBa Cenak B [IpenucnoBum mumer o KBUHTETE:
«bpIcTpOE MBUMKEHME, OTCYTCTBHE BapHamuid, OI0Y-
HOE eIMHO00pa3ue B PACIOJIOKEHUH TOJIOCOB, CTY-
NeHYaTas JUHAMHKa — BCE 9TO, HECMOTPSI Ha KHUBOE
(uryparnBHOE IBIKEHNE, IPHBOIUT K HEKOTOPOH My-
3bIKAJILHOM cTaTuke» [2, ¢. 7]. OTMeyast «OTCyTCTBHE
Bapuanmit», E. Cenak, BuanmMo, uMeer B BUILy Bapua-
1K opHameHTabHbie. Ho M. CiaBeHCKH B KBHHTETE
MIPUMEHSIET IPYTOH METO]] BAPbUPOBAHUS — CONPAHO-
OCMUHAMO, TPAKTYs €r0 UHIUBUAYaJIBHO: BBOAS Y/IBO-
EHHUS TeM HE TOJHKO MOCTOSHHBIE (00pasyromme Imo-
JUTOHAIBHBIC COYETaHMS), HO U TIEpEMEHHBIC (Kora
Ha ()OHE TEMBI CTPYHHBIX 3By4YaT JUAIOTH-UMUTAIIUN
JIEPEBSIHHBIX JTyXOBBIX, OOMEHHUBAIOIINXCS KPATKUMHU
(bparmenTamu Tembl). [Ipu aTOM BO3HHKAET eemepo-
¢@onnas daxTypa, TUIIMYHAS ISl CIABSIHCKOTO (DOJIb-
KJIOpa, ¥ TIPOUCXOAUT BaphbHPOBAHHE PETHCTPOBOE,
TOHAJILHOE, TEMOPOBOE, MO3BOJISIOLIEE SICHO CIIBIIIATD
pa3UYHbIC TOHAJBHOCTH B PaMKaX IMOJUTOHAJIBHBIX

CEKYHJIOBBIX TMapajuIeIM3MOB T0JOCOB, CO3JAIOIINX
OaykaHCKHI KOopuT. Kpome Toro, B 4eTHIPEXTEMHBIC
ocTHHATHBIC Bapuaiyy M. ClaBeHCKH BBOIHT CHH-
TE3UPYIOILYI0 JTUHAMU3UPOBAHHYIO pENpHu3y, U BO3-
HUKAIOIasi TPEXYaCTHOCTH MO3BOJISIET SIPKO U yOenu-
TEITFHO 3aBEPIIUTh Pa3BUTHE, CTPEMUTEILHO JJOCTHT -
11ee KyJIbMUHALUIO.

O nepBoii yactu opkectpoBoii croutsl E. 1. T'op-
muHa nmet: «Ha mommmaHOM (hONBKIIOpHOM Mare-
puae ... KOMIIO3UTOp CO3JaeT Mbecy, 00J1aJaroIy0
gepTamMu CUMGOHUYESCKOTO Pa3BUTHS (OCHOBAHHOTO
Ha BapbUpOBaHUN)» [4, c. 167]. CkazaHHOE B MMOIHOM
Mepe MOKHO OTHECTH U K IepBOH YacTH KBHHTETA,
00J1a1afoIIel SICHOM JIOTHKON Pa3BUTHS: OT OHOTO-
JIOCHOTO TPOBEIEHUS MPOCTON MEPBON TEMBI Uepe3
BBE/ICHUE TpeX ONM3KMX, HO MHTOHAIIMOHHO OoJjee
CIIOKHBIX TE€M, BapbHPYEMBIX C Pa3HOOOpa3WeM HX
VIABOCHUH, pa3BUTHE HAa IOCTOSHHOM crescendo
CTPEMHUTCS K 3aBeplIaloIIeMy pernpu3HOMY KOHTpa-
MTyHKTY, 00BEINHSAIONIEMY OCHOBHBIC TEMBI.

Cronp e siCHas JIOTMKA Pa3BHTHS TPHUCYIIA
U JPYTUM YaCTSIM KBUHTETA.

Bropast yacth Ha3biBaeTcs «BeuepHee neHue»
(“Vecernje pevanje”) (Ilpumep 5).

Ha opranHnom myHkTe KoHTpabaca (as) HOsBIIs-
eTcsl TpoCTasl mevanbHas TeMa (IEHTHl B HUKHEM
«BOKaJIbHOM» peructpe. Takoe 3By4aHHE «IIeBUe-
CKOTO» COJIO Ha )oHE OypAOHHOTO Oaca sSBISIeTCS Xa-

Mpumep 5
Example 5
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PaKTepHOH YepToil IOKHOCIABSIHCKOTO (HOIBKIOpA.
ITepBbIit METOMUYIECKHUI TEMBI 000POT JBIKETCS TIO
3ByKaM TeTpaxopla M MOCTENEHHO 3aMHUPAET, Mpo-
JIOJDKAsICh TUILHMHOM. [lanee nuana3oH pacmupsiercs,
MEHSIETCSl PUTMUYECKHH PUCYHOK, U B HOBOM PHT-
MHYECKOM OOJINKE BO3BPAIIACTCSI BapHUAHT IIEPBOTO
obopota (/Ipumep 5, taktel 9—10). CBoOOMHOE Ba-
PHAHTHOE Pa3BUTHE TEMBbI IPOJOJKACTCS U Aajblle,
coxpassis d-JZOpUICKHIA J1aJl U COMPOBOXKAAACH Op-
TaHHBIM MYHKTOM KOHTpabaca (as), KOTOpbIii BMeCTe
C aJIBTOM M CKPHIIKOI 00pasyeT Tpe3Byune As-dur.
BapuaHTHBIM pa3BUTHEM IECEHHOH MeJIOonnuu
o0ycioBiIeHO cTpoeHue (opmbl BTopoit dactu. Ee
MOXHO CUHUTATh KYN1emHO-8APUAHMHOU, TTOCKOIbKY
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TpH ee pazjiesia HAuMHAIOTCSl OOIIUM MEJIOANYEeCKUM
000pOTOM, KOTOPBIN TIPOIOJDKAET CBOOOTHOE pa3Bep-
THIBaHUE, IBIXKYIIEECS PA3TUIHBIME «ITYTSIMI.

Bropoii paznen («kymieT») HaunHaeTcss UMHUTa-
IIMOHHBIM TIPOBEICHNEM Ha4aJbHOTO 000pOTa TEMBI
B MapTUsX KIapHeTa, (GpiaeTel u anbra. bypaoHHBIM
COIMPOBOXK/CHUEM 3/IeCh CTaHOBHUTCSI TOH des, 00-
pPa3yIolIMil CO CKPUIIKOM W BCTYHAIOIIMM I103/IHEE
¢ ansroM Tpe3Byune Des-dur. «lemanpHbie» ToMOCA
CTPYHHBIX IIOCTENICHHO BKJIFOYAIOTCS B 00IIIee WHTO-
HAI[MOHHOE Pa3BUTHE BTOPOTO pa3/ena.

Tperuii pasnen HaYMHAET 3By4aTh Ha (DOHE BbI-
Jiep)KaHHOTO Tpe3Byuus B-dur. Ho mosiBieHue Ha-
YaJbHOTO BapUaHTa TEeMBl Y CKPUIIKH B JOPHICKOM

Mpumep 6
Example 6
Presto balcanica, furioss
fogmies W o
o = = = o=
Et— 3z *
iy ﬂ-

cis, a'y anbra — B f~moll, Hapy1aeT TuaTOHUYeCKUN
cTpoil My3bIkH. IIpoucxonut xpomarusanus Io-
JIOCOB, WX MONU(OHUYEKOE pacCIOeHUe, OBICTPHIi
pOCT OWUHAMMKH, YTO NPUBOJUT K HAIPSKEHHOU
[TOJINTOHAJIBHOM KyJIbMHHAIIMH, B KOTOPOH Ha (hoHE
JBIDKEHUST KOHTpabaca 1o 3Bykopsiny b-moll, Bapu-
AHT TEMBI 3BYYHUT OJHOBPEMEHHO B JIOPUIHCKHUX Ja-
nax b (anwT), cis (ckpunka), ¢ (kjaapHeT), # (deiita).
[locTreneHHO rojoca BBIKIIOYAIOTCS, AMCCOHAHT-
HOE 3ByYaHHE COHOPHOW BEPTHKAIHM PacCEUBACTCS,
Y BTOpasi 4aCTh KBUHTETA 3aBEPIIACTCS MTPOBE/ICHU-
€M Ha4daJIbHOI0 000pOTa TeMbI KOHTPabacoM B HU3-
KOM perucTpe, IpuIarolieM 3By4aHuI0 CyMpadyHbli
OTTEHOK.

3amuparoniee pianissimo OKOHUAHUS BTOPOH
YacTH TIPEPHIBACT aftacca TPEThs 4acTh — (QHUHAI,
nMmetronnii HazBaHue «Hounble TanbD (“Nocno ig-
ranje”) (IIpumep 6).

[epBbIe MATH TAKTOB MAPTUU KOHTpabdaca mpe-
CTaBISIIOT cO00W (HOPMYINy pummuieckoeo OCmuHa-
mo. OCTHHaTHas OpraHu3alus pUTMa M3BECTHA CO
BPEMEHH CPETHEBEKOBBIX PUTMHYECKHX MOJIYCOB.
Ho M. CltaBeHCKM HE MPOCTO BO3POXKIACT IPEBHHIL
npueM, a TMPUAAET eMy HOBBIM OOJHK: MOCKOJBbKY
Ka)XK/IBI TAaKT UMEET CBON OCOOBII pPUTMUUECKUH pH-
CYHOK, BO3HHMKAET pummuueckas cepus. Hepenosa-
HUE €€ TAKTOB CO3/]a€T YCKOPEHHUE JBUKEHUS, UYTO HE
TOJIBKO aKTHBU3UPYET pa3BUTHE, HO BHIIOIHSET (op-
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MOOOPa3yHOIIYI0 (DYHKITHIO: aKTUBHYIO PUTMHUKY TIsi-
TOTO TaKTa «OCTaHABJIMBACT)» MEPBBII TaKT, CO37aBast
SICHYIO TPaHUILY, U pUTMUYecKas (GhopMmyna mOCTOSH-
HO IIOBTOPSIETCS B KPAMHMX pasjenax TPeX4aCTHOU
dhopmbl puHANA, KOXKABIH pa3 oOpeTast HOogbill METIO-
JMUYeCcKuit 00MuK. DTO co3/aeT MoIo0ue COOTHOIIE-
HUIO talea — color. Tak, B mapTuu KoHTpabaca puT-
Mu4eckas popmyiia MoBTOPSIETCS MATh pa3, pa3leliss
MEJIOJHIO Ha ISITh «CEKLMI», B KOTOPHIX HOCTEIIEHHO
pacimpsieTcs 1uana3oH OT yHHUCOHa (fis) mpu mep-
BOM TIPOBEJICHUU JI0 JBWKCHUSI B 00beMe KBUHTBI —
B MATOM. B CBs3M ¢ 3TUM HEOOXOAMMO OTMETHTB:
B KBHHTETE BIIEpBbIe B TBOpuecTBe M. CraBeHCKH
MEJIOMUICCKOE W PUTMUICCKOE PA3BUTHE 000CO015-
emcsi. TO MO3BOJIET €CTECTBEHHO COUETATh HAPOJI-
HYI0O BapHaHTHOCTb U TNONH(OHUYECKHE MPHUEMBL:
MEJIOUUECKUE JIMHUHM TIOCTOSIHHO OOHOBIISIIOTCS,
a pUTMHYECKas Cepusi TOYHO TMOBTOPSETCS, 00pasys
WMUTALUH, B TOM YHCJIE U CTPETTHHIC.

C pUTMHYCCKIMH UMHUTAIMSIMHU BCTYTAIOT QJIbT
U CKPUIIKA, MPOBOJS CEPUIO JABYXTOJOCHO — KBHH-
tamu. [Ipy TOM B BEpXHEM T0JI0CE albTa cO BTOPOTO
MPOBEJICHHS BOSHUKAIOT HOBbIE MEJIOIUYeCcKHe 000-

POTHI, B TO BpeMsl KaK HUXHHI Tojoc (3BYK C) HE-
W3MEHHO TTOBTOPSAETCS, YTO BOCIPOU3BOIUT TPHUEM
basso-ostinato.

Bxiouaromasicss B MMUTAlMOHHOE DPa3BUTHE
(hreiiTa WCTONMHIET BBIPA3UTEILHYIO 10-TaKTOBYIO
MEJIOINI0, B KOTOPOU BIIEPBBIE MTPOUCXOAMUT BapbU-
pOBaHME PUTMUYECCKON Cepur (MEXIY TaKTaMH I0-
SIBJISTFOTCS JIATH ), HO TOI00¥E COOTHOIICHUIO talea-
color coxpansiercs (Ilpumep 7).

Knapret BcTymaer ¢ TOYHOH (MEIOAMKO-PUT-
MHYECKON) UMHUTAIMeH JAHHOW TEMBI, a B MMapTUH
(IelThl WHTOHAIIMOHHOE CTPOSHUE MPOA0IIKAST
OOHOBJIATECS. Tak BO3HMKAET YHUKAJIbHBIA KaHOH,
B KOTOPOM C /MOYHOU UMUTAIINEH KJIapHeTa CoCyIie-
CTBYIOT pummuieckue UMUTAIUNA JPYTUX TOJIOCOB,
MPOBOJSIIIINX HOBble MeNoanueckue 000poTsl (1lpu-
mep 8).

B manHOM npumepe npuBeIeHO 3aBepIIeHUE Ka-
HOoHa. ®neiiTa U KIapHET BBIKIIOYAKOTCS, COKPAaTUB
(«HE mockazaBy») pUTMHUCCKYIO (hopmyiry. B maprtun
ajbTa IMOCJe MATOTO TaKTa CEPUU HEOXKHUJIAHHO TIO-
spisiercst Tpetuid (Ilpumep 8, takt 12). Tounoe npo-
BEJICHHE PUTMHYECKOW CEPHH COXPAaHSET CKPHUIIKA,

Mpumep 7
Example 7

Mpumep 8
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HO U B €€ MapTUU HaYMHAETCs NepeCTaHOBKA TaKTOB
(mepMyTarus), a 3aTeM TeMa COKpaIlIaeTcsl U Iepe-
CTaeT 3By4yarh — TaK HAYMHAETCS Mepexo] K cpe-
HEeMy paszedmy.

B ero cBo601HO-BapraHTHOM pa3BUTHH, TTO100-
HO OCTPOBKaM CTaOMJIBHOCTH, BOSHUKAIOT pUTMHYE-
CKHUE O60p0TI:I OTACJIbHBIX TAKTOB PICXOI[HOP'I puT™MH-
yeckoi cepun. Ho rocroacTByer JABUKEHUE B pa3Me-
pe 2\4, coznaBasi MOMMPUTMHUIO, KOTOpasi Ha KPaTKoe
BpeMsI MOSIBIISUIACH B HauabHOM pasaene (/Ipumep 6,
TakThl 3—6 1 9—12). 3HamMeHys ABIKEHHE K peTpu3e,
BCE Yallle TOSBISIETCS PUTMUYECKUH 000pOT TpeThe-
ro takta cepuu. Ero npopomkaer ckpurka Ha QoHe

Actual problems of high musical education. 2025. N2 2 (77)

OpPraHHOTO MyHKTa KOHTpabaca — WX OydTOM dimin-
uendo 3aBepIIaeTCs CPETHUH pazzer.

HeoxunanueiM fortissimo HaduWHAeTCs IUHA-
MU3UPOBaHHAs PENpU3a — CTPETTHAS PUTMUYECKas
nmutanus (Ipumep 9).

Knapuer u ¢umelita moBTOpAIOT CBOH 3ByuaB-
i paHee KOHTpamyHKT. CKpHUIIKa TOYHO MTPOBOIUT
PUTMHYECKYIO CEPHIO, allbT M KOHTpabac BapbUPYIOT
ee MPOTSLKEHHOCTh: COKPAIIAIOT, HPOIYCKas TaKTh
(Ilpumep 9, TakThl 4—6), yBEINUUBAIOT 32 CYET MTOBTO-
pa taktoB (/Ipumep 9, Taktel 11-14). Obpa3 pagocrt-
HOTO HOYHOT'O TaHIEBAILHOTO MPa3IHHUKA JIUKY LM
fortissimo 3aBepiaeT GuHai kBuHTeTa «I3 cenay.

Mpumep 9
Example 9
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B nanHOM KBHHTETE HET XapaKTEpHOM AJs €B-
POTIEMCKUX KaMEpHBIX aHcaMOJIel coHaTHOH (op-
Mbl. Ho B uepenoBanum uyacteii — (OIBKIOPHBIX
«KapTUH» — BO3HHMKAeT ocobas joruka. B mepsoit
YacTH YEThIPE TEMbI, [IOJOOHO YETHIPEM IIEPCOHa-
kKaM, «BXOIAT» B MPa3JHUYHOE MY3bIKaJIbHOE MPO-
CTPaHCTBO, Bce 00Jiee aKTUBHO yTBEPXKAAsICh B HEM
3a CYeT MOBTOPOB M YIBOCHHUH, HO CHHTE3UPYIOIIAs
penpusa He T03BOJISIET HU OJJHOU U3 TEM COXPaHUTh
NpUOpUTET. BO BTOPOI 4acTU My3bIKalbHasl MBICIIb,
OTTAJKHUBASCh OT E€IMHOTO MEJIOIMYECKOTO TE3HUCa,
BCE JIaJIblle U Jablie OTXOAUT OT HETO B CBOOOIHO-
BAPDUAHTHOM pa3BUTUHU. B Tperbeil 4acTu TOJIb-

KO PUTMHUYECKOE OCTHHATO MO3BOJISIET COXPAHUTH
SIUHCTBO B HEOOBIYAHON MEIOAMYECKOW H3MCH-
YUBOCTHU TeMaTHU3Ma — HacTosIIeM (eliepBepke Ha-
pOAHBIX UMIIpOBU3aLMil. Tak B KBUHTETE HA OCHOBE
(hOTBKIIOPHOTO TEeMaTH3Ma CKJIAIBIBACTCS JIOTHKA,
noj00Hasi OYepTaHUSAM CUMGPOHHYECKOTO IHKJIA:
Oeticmeue — coszepyanue — uepa [6, c. 27]. Oto
MIPOSIBIISIETCS. M B YEPEIOBAHUU TEMIIOB (OBICTPO —
MEUIECHHO — OBICTPO), U B TOCIOJACTBE B TIEPBOI
YaCTH TOHAJBHOTO Pa3BUTHS (KBUHTOBOT'O «IPOTH-
BOCTOSIHHSD)» T€M W TOJUTOHAIBHBIX YABOEHUM), BO
BTOPOU — MEJIOIUUECKOIO Pa3BUTHS, B TPETheH —
B T'OCIIOJICTBE PUTMHYECKOro octunaro. Ho B ¢u-
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Halie KBUHTETa MPUCYTCTBYET U XapaKTEPHOE IS
cuM(pOHMYECKUX IHKJIOB «communius»: OeckoHed-
HOCTh BO3HHKAIOIINX HOBBIX MEJOIWYECKUX BapH-
aHTOB co3/1aeT 00pa3 MaccoBOIO Mpa3gHUKa C MHO-
JKECTBOM YYaCTHUKOB, KaXIbIH U3 KOTOPBIX BHOCHT
B o01iee IeHCTBO CBOIO, OCOOYIO MENOUI0, XpaHsi-
LYK BEPHOCTb €JUHOM OCTMHATHOM PUTMHUYECKOU
hopmye.

B xBUHTETE MIMPOKO MPUMEHSETCS TUITIYHAS JIJIS
(hONBKIIOPHBIX  00pa30B  BapUAIlMOHHOCTh. Komro-
3UTOPOM HCIIONIb30BaHBI OCHOBHBIE CITIOCOOBI Bapbu-
POBaHUsI: MEIIOJIYECKOE, TEMOPOBOE, PETHCTPOBOE,
TOHAJILHOE, PUTMHUYECKOE. [ OCIIO/ICTBO MPUHAIICIKUT
HanOosee JpeBHEMY OCTHHAaTHOMY BapbHPOBAHHIO
C Yy4acTHeM BCE€X €ro OCHOBHBIX BHUIOB — COIPAHO-
octuHaro (1 4acTth), 6acCcO-OCTUHATO, PUTMHYECKOES
octrHATO (3 YacTh). PutmMudeckas Tema TpeThei da-
CTH CTPOUTCS MOJJOOHO CEPHH, IIOCKOIILKY COCTOUT M3
Pa3IMYHBIX IO CTPOEHUIO TakToB. HecmywaiiHo mos-
TOMY M B PUTMHYECKOM BapbHPOBAHUH MPUCYTCTBYIOT
MIPU3HAKH, XapaKTEePHbIE IS CepHan3Ma — TMepMy-
TaIysl, COKPAICHUE WM YBEIUYCHUE PUTMHUECKOMN
dhopMynbl (32 CUST W3BATHS WIH JTOOABICHHS pPsina
TakToB). PUTM ke B 31TM307ie MIepPBOIl 4acTH BapbHPY-
€TCsI TPAJMIIMOHHO — BBEJICHUEM MOJMPUTMUH.

B pamkax rocmojcta octuHatHocTH M. Cra-
BEHCKH COXpaHWJI OOIIYI0 JIOTHKY BapHaIlMOHHBIX
(dopM, BKIIIOYAIONIYIO W3JIOKEHHE TEMbI, OTXOZ OT
Hee W BO3BpallleHue. JTa JIOTUKA TOJIydnjia HOBYIO
TPaKTOBKY B (pMHAJE KBUHTETA: IMMOKA30M PUTMHYE-
CKOW TEMBI SIBIIICTCS €€ UMHTAIMOHHOE MpPOBEIIe-
HUE; OTXOJ OT HEe COBEPIIAETCS B CPETHEM pas3ziesie
TPEX4acCTHOH (OPMBI, IlIe TeMa PacCenBaeTCsl, MEIb-
KalOT JHUIIb e ()parMeHTHI, a BO3BPAIICHUE MTPOHC-
XOIIUT B CHHTE3MPYIOIIEH perpu3e, I1e TeMa MOIIHO
YTBEPKIAETCS BO BCEX TOJIOCAX, 00pa3ys MSITHTOJIOC-
HYIO CTPETTHYIO PUTMHUECKY UMHUTAIIHUIO.

B kBUHTETE HCIIOJIb30BaHa U 00bIUHAS (MEJIOIH-
KO-pUTMHYecKasi)) wuMuTanus. Ho wame wWMeHHO
pUTMHUECKas Cepus
MeJoandecknM MartepuanioM. llozaaee B opkecTpo-
BoM counnennn . CaBeHckn «Xaocy MIPOU30UIET
oOpaTHbIi Tpolece: Meloauueckast 12-3By4yHast ce-
pust OyaeT o0peTaTs MHOTOYUCIICHHBIE PUTMUYECKIC
npeoOpazoBanus [7]. [loaToMy BaXkKHO MOAYEPKHYTh!
B kBuHTeTe «M3 cena» B TBopuectBe M. ClaBeHCKH

«3allOJIHACTCSA» pa3IMYHBIM

BapbUPOBaHUE MEJIOJUUYECKOE U PUTMHUYECKOE 000-
COOJISIIOTCSA 6nepsbie, HO TaHHOE SIBIICHUE CTAHET Xa-
PaKTEepHOM 4epTOi MHOTUX IIpou3BeneHuid XX Beka.
Cronb ke xapakTepHbIMH st My3bIkH X X—XXI Be-
KOB CTaHYT NpEACTaBICHHbIE B KBUHTETE OCTHHAT-
HOCTb, IIOJIMPUTMUSL, IOJTUTOHAIBHOCTh, JUCCOHUPY-
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I0111as1 BEPTUKAIb, TOTH(POHMYECKUE IPUEMBI B COYE-
TaHUHU C (POJIBKIOPHBIM TEMATH3MOM.

Bce »TM mnpu3Haku, MOSBUBLIMECS B pPaHHEM
npoussenennn M. Cnasencku kuntere «M3 cenay,
B TOM YHCJIE€ U OTPAXEHHE JIOTUKH CTPOEHUs cuMpo-
HUYECKOTO IMKJIA, CTAHYT YE€PTaMH €ro CTUiIs U Oy-
JyT BCTPEUAThCSL B TBOPUECTBE KOMIIO3UTOPA 3pEIIO-
ro W mo3aHero neprnonos. Ho mpu 3TOM B KakaOM
U3 MPOU3BEICHUN COXpaHHUTCS NMpHUCYyIlas KBUHTETY
UHJUBUYAIILHOCTh  XY[OKECTBEHHOI'O DEILCHHS,
C IOHOCTHU SIBJSIFOLIAS XAPAKTEPHOM 4YepTOd CTWIIA
TBOPYECKH AKTUBHOIO OPUTMHAIBHOIO KOMITO3UTO-
pa — Mocumna CraBeHcKH.
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Mys3sbikajbHbIe MpouTeHus mo33um P. Jlemens: or pomantusma k HoBoii My3bike
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Annomayua. Ctarbs MOCBSIICHA JBYM KaMEpHO-BOKAJIBGHBIM COYMHEHHUSIM Ha OJMH MOITHYECKUH TekcT. X aB-
Topsl — Puxapn lltpayc u AntoH BebepH — chirpain BaKHYIO pOJib B Pa3BUTHH aBCTPO-HEMEIKOH My3bIKaJIbHOM
KYJIBTYDBI, ONPE/ICIINB JIBUWKEHHE OT poMaHTH3Ma K HOBOi My3bike (Neue Musik). XKaup Lied 3anumaer Gonbliioe me-
CTO B TBOPUECTBE 0OOMX KOMIO3UTOPOB, HEPEIKO OHM OOPAIIAIOTCS K OMHUM M TEM K€ MOATHIEeCKUM TekcTaM. Cpenn
HUX — cTtuxoTBopeHue «Ha Gepery» (“Am Ufer”) 6epruHckoro moata pyodexa XIX—XX BexoB Puxapma demens. [Ipen-
cTaBJIeHHBIC B cTarhe necHu LlTpayca n Bebepna nanmcansl coorBeTcTBeHHO B 1899 1 1908 rr, B mepmop HauBbICIIEH
MOMYJISIPHOCTH T1023uH Jlemens B ABctpuu u ['epmanum.

B crarbe paccMaTpuBaeTcsi HCTOPHUS CO3/IaHHsI CTUXOTBOPEHHUSI, OTPAKEHNE B HEM JIEMEJICBCKOM KOHIICTIIUH «H3Me-
HeHus aymm» (Seelenwandlung), BEIIBISIOTCS CTPYKTYpHBIE OCOOCHHOCTH W OCHOBHEIE 0Opa3HBIE MOTHBEI, CBSI3aHHBIC
C IOTeHJICTWIIEM, CUMBOJIN3MOM M UMIIpecCHOHN3MOM. O0a KOMITO3UTOpa ITOYTH OIMHAKOBO TOJIXOAAT K OpraHHU3aliH
(hOpMBI TIECHHU, COXPaHSISi CMBICIIOBYIO CTPYKTYpPY CTHXa, HO MO-pa3HOMY BOILIOMIAIOT ero coxepxanue. [lecus LTpay-
ca — 3T0 o0pa3zel] POMaHTHYECKOH BOKaJILHOM JIMPHUKH, TecHs! BeGepHa OTHOCHTCS K TIPEIIKCIIPECCUOHNCTCKOMY TIEpH-
OZly B TBOPUECTBE KOMIIO3UTOPA U OIM3Ka €ro paHHUM aTOHATIbHBIM COUMHEHUSIM.

CpasHuBast 00€ MecHH, aBTOp MPUXOIUT K BBIBOLY O TOM, UTO KIIFOUEBas HJIEs] CTUXOTBOPEHHSI — JIyXOBHOE TPe00-
paXeHHE YeIoBeKa ITOCPEICTBOM CO3EPIIaHus IPUPOALI — Ooliee rmoHo BoruronieHa y lltpayca: Tuxuii TuMH npupose
3aBepIIaeTcs BO3HECEHUEM, TEM CaMbIM IOJUepKHBasi Tpanchopmanuio aymu. B necne Bebepna unes emens urHo-
pHUpYyeTcsl, ero COYMHEHHE TPOHUKHYTO YyBCTBOM CMYTHOH TPEBOTH M OECIOKOWCTBA, KOTOPOE COXPAHSIETCs 0 CaMOTo
KOHIIa IECHH.

Kntroueswie cnosa: P. lltpayc, A. Bebepn, P. [lemens, kamepHO-BOKaNbHAS My3bIKa, Lied, ForeHACTHIIb

Jna yumuposanus: Kopuaruna lO. I1. My3bikanbHble npoutenust nod3uu P. [lemens: ot pomantusma k HoBoit my-
3BIKE // Akmyanvhbie npobiemul gvlcuie2o My3vikaabHo20 oopasosanus. 2025. Ne 2 (77). C. 80—88. http://doi.org/10.26086/
NK.2025.77.2.002

MUSIC IN ITS ARTISTIC PARALLELS AND INTERRELATIONS

Original article

Two songs for one poetic text by R. Dehmel: from Romanticism to New Music

Korchagina Julia P.

Glinka Nizhny Novgorod State Conservatoire,

Nizhny Novgorod, Russia

E-mail: korchaginaup@icloud.com, ORCID: https://orcid.org/0000-0002-4636-6927

Abstract. The article is devoted to two chamber-vocal works on the same text. Their authors — Richard Strauss and
Anton Webern — played an important role in the development of Austro-German musical culture, defining the move-
ment from Romanticism to New Music (Neue Musik). The Lied genre occupies an important place in the work of both
composers, often referring to the same poetic texts. Among them is the poem “On the Shore” (“Am Ufer”) by the Berlin
poet of the turn of the nineteenth and twentieth centuries Richard Dehmel. The songs by Strauss and Webern presented
in the article were written in 1899 and 1908 respectively, during the period of the highest popularity of Dehmel’s poetry
in Austria and Germany.

The article examines the history of the poem’s creation, its reflection of Dehmel’s concept of “change of soul”
(Seelenwandlung), and identifies the structural features and main content motifs associated with Jugendstil, Symbolism,
and Impressionism. Both composers take a similar approach to the organization of the song form, retaining the semantic
structure of the verse but embodying its content in different ways. Strauss’s song is an example of romantic vocal lyrics,

© Kopuaruna 1O.I1., 2025
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relying on its traditions, the composer approaches Demel’s idea. The contemplative and quiet hymn to nature in the last
section rises colorfully, thereby emphasizing the transformation of the soul through ascension. Webern’s “On the Shore”
is focused on conveying the inner trepidation and anxiety of the poem’s hero, ignoring Demel’s key idea. The song lacks
a vivid development of the material, it is sustained in extremely quiet dynamics, harmonically and tonally unstable, ap-
proaching atonality and expressionism.

Comparing both songs, the author comes to the conclusion that the key idea of the poem — the spiritual transforma-
tion of man through the contemplation of nature — is more fully embodied in Strauss: a quiet hymn to nature ends with
ascension, thereby emphasizing the transformation of the soul. In Webern’s song, the idea of a Dehmel is ignored, his
composition is imbued with a sense of vague anxiety and anxiety, which persists until the very end of the song.

Keywords: P. Strauss, A. Webern, R. Dehmel, chamber-vocal music, Lied, Jugendstil

For citation: Korchagina J. P. Two songs for one poetic text by R. Dehmel: from Romanticism to New Music. Aktu-
alnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2025; 2(77); 80-88
(In Russ.). http://doi.org/10.26086/NK.2025.77.2.002

Puxapny lltpaycy (1864-1949) u Antony Be- CTBHE KOMIIO3UTOPOB C MO3TAMHU-COBPEMEHHUKAMH,
ocepay (1883—1945) mpuHAUIEKUT KIIOUEBas POJIb Yb€ TBOPUECTBO OTBEUYAET MOCIETHUM ICTETUUECKUM
B Pa3BUTHHU aBCTPO-HEMEIIKOHM MY3bIKH TIEPBOW TIOJIO- BESHUSIM SIMOXM — K HUM TIPUHAJICKAT B TIEPBYIO
BHUHBI XX Beka. BmecTe ¢ coBpeMeHHUKaMu APHOJIb- ouepenb Puxapa [demens u Credan [eopre.
nom 1lIéadeprom n Ans6anom beprom B Hadase cro- Puxapn Jlemens (1863—-1920) — OepiuHCKHI

JIETUS OHM OMNpPENEIWIN JIBUKEHHE OT POMaHTHU3Ma MO3T, CHUCKABLIMI MOMYJISIPHOCTh Ha pyOexke XIX—
K HOBOM My3bike (Neue Musik). TBopuecTBo AHTOHA XX BexoB. OH OBLT OTHUM U3 TIABHBIX MPEACTaBUTE-
Bebepna, omHOTO M3 TIIABHBIX MIPEICTABUTENCH HOBO- Nl muTeparypHoro MonepHa (B [ epmannn — 1oreH -
BEHCKOW LIKOJIBI, IPOXOANUT YEPE3 pa3HbIE ATAIBI, OT cTiib). Ero mpouwsBeneHHs NPUBICKIN BHUMaHHE
POMAHTHUYECKUX TEHJECHIUHN K 3KCIPECCUOHUCTCKON MHOTHX KOMITO3UTOPOB, B MX uncie Xanc [1puimnep,
aTOHAJTBLHOCTH, a 3aTeM K MojaekaOHUN W ITyaHTH- Maxkc Perep, Apuompx LlénGepr, Sln Cubenmyc,
JM3MY, YTO JeJlaeT ero HauOojee pajuKalbHBIM U3 Puxapn Llrtpayc, Kapons IllumanoBckuii, AHTOH
KOMITO3UTOPOB TE€PBOI MOJOBUHBI BEKa. DBOJIONNA Bebepn, Anekcannp llemsmHckuit u MHOTHE IIpY-
Puxapna HItpayca mHas: OH HauyMHAET KaK SIPKUN rue. [To3T akTUBHO COTpYAHUYAT C KOMIIO3UTOPaMHU-
HOBAaTOp B CBOMX CUM(OHHUECKUX TI0IMAX, B OIlepax COBPEMEHHHUKaMM: BeJl MEPENUCKY CO MHOTMMH H3

1900-x TOMOB CTAHOBUTCS MPEATEUCH IKCIPECCHO- HUX, BBICHUIAJ CBOM IPOU3BEACHUS U OBLI JUYHO
HU3Ma, 9TOOBI 3aTeM PE3KO BEPHYTHCS K KIlacCHUe- 3aakoM ¢ P.Illtpaycom, Perepom, LlIénGeprom, I'y-
CKOM TpaJulluy, OAHAKO CTHJIb €r0 B JajibHeiIieM cTaBoM 1 AnbMoit Manepamu.
HE TpeTeprieBaeT OONBIINX H3MEHEHWH, OCTaBasCh I'maBHOM Temoil TBOpuecTBa Jlemens crajna Jio-
MIPENMYIIECTBEHHO B paMKaX MO3/THETO POMAHTH3Ma. 0OBb BO BCEX ee MHOTOOOPa3HBIX MposiBiieHUIX. Ero
XKanp Lied 3aHMMaeT BaKHOE MECTO B TBOP- MMO3TUYECKUH SI3BIK COYEeTaeT B ceOe MpHU3HAKU Ha-
yecTBe 000MX KOMIO3MTOPOB. Hepemko oHu oOpa- Typanu3Ma, CUMBOJIN3Ma M 3apOXJAIOIIErocs: JKC-
[IAOTCS K OTHAM M TE€M K€ MOITUYECKUM TEKCTaM. npeccruoHn3Ma. Ho riaBHBIE Mien TBOPYECTBA 1TOATA
AHaiu3 TaKUX COYMHEHUH MOMOXKET TIIyOXe MOHSATh OCTaBaJIUCh B paMKaX IOTCHICTUIS — 3TO CHHTE3
CYIIHOCTh CBEpIIMBIIETOCsS B KyJIbType Ha pyoOexe UCKYCCTB, KYJIbT KPacOThI, B3aUMOIPOHUKHOBECHHE
XIX-XX BekoB IepesoMa, a TakKe BBIIBUTh UHIH- ObITa W MCKYCCTBA, W HOBAas WHTEPIIPETANNS TYyB-
BHyanbHbIe yepThl cTiiis Lltpayca n BebepHa. CTBEHHOCTH Y€JIOBEKa YePE3 €ANHCTBO C MPUPOAOH.
Ha py6exe XIX-XX BekoB Lied siBnsiercs on- Obpamenne LlTpayca k mo33uu Jlemens mpomux-
HUM U3 BeAYIIHUX KaHPOB. llecHs BBIXOMUT 3a pam- TOBAHO B OOJBIIEH CTETIEHN MOJION, YeM TIPHUBEpPKEH-
KU JIOMAaIlIHEr0 U CAJOHHOTO MY3WLUPOBAHMS, UTO- HOCTBIO uzesM 1mosta. Komnoszntop cBoOOAHO MOAX0-
OBl CTaTh OCHOBOW MOHOTIPa()UUSCKUX KOHIICPTHBIX JIUT K BBIOOPY MOATUYCCKMX HUCTOYHUKOB IS CBOMX
nporpamm — B 1870-1880 rr. mpoxonmar mnepBbie nmeced. O CBOEM OTHOIIEHWH K TEKCTy OH TOBOPHT:
HCKIIIOYUTENBHO MeceHHble Beuepa [1, S. 142-143]. «MHorue mecHu O0S3aHBI CBOMIM IPOUCXOKICHUEM
B ABctpun u ['epManuu KaMepHO-BOKaIBHBIC TIPO- TOMY OOCTOSITEIILCTBY, YTO KOMITO3UTOP HIIET CTUXOT-
W3BEJICHUS TOIB3YIOTCS OTPOMHOM TOMYISPHOCTHIO. BOpEHHE, KOTOPOE Oy/IeT COOTBETCTBOBATH ITPEKPACHOM
Lied mpeBparmiaercs B TBOpYECKYHO Ia00OpaTOPHIO: MEJIOAUYECCKON UIee U TTOATUUECKU-MY3bIKAIbHOM aT-
MMEHHO B IIECHE COBEPIIACTCS MOUCK HOBBIX BBIPA3H- Mocdepe» [2, p. 337]. U onmckiBaeT cam mporiece pa-
TEJBHBIX CPEJCTB, KOTOPHIE B ATbHEHIIIEM pa3BUBa- 0OTHI: «SI OTKpBIBAIO KHHUTY CTUXOB; 51 HEOPEIKHO TTe-

FOTCA B KPYIIHBIX JKaHpax. ‘-Iepe3 BOKaJIbHYIO JIMPUKY PpEeBOpAYMBaArO JIMUCTBI; OAHO U3 CTI/IXOTBOpeHI/Iﬁ IIPUKO-
CTAaHOBUTCA BO3MOXHBIM TBOPYECKOC BSaHMOIlefI- BbIBACT MO€ BHUMAHKME, U BO MHOI'UX CIIydasX, IPEexKIC
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YeM sl BHUMATEIBFHO €ro MPOYUTal0, KO MHE PUXOIUT
My3bIKaJIbHAS uiesl. S caxych, U 4epe3 AeCATh MUHYT
necHsi rotoBay [2, p. 337]. Ha mporspkeHun coeit
xu3Hu [lITpayc oOpaiaercs K pa3HbIM I103TaM, B UX
gucie VY. llekcrmp, @.TI. Kmommrok, I. A.broprep,
. B. ¢on I'ere, U.JI. Ynann, ©. Prokkeprt, H. Jlenay,
A. don Jlunmenkpon, I @anpske u O.}O. bupbaym.
ITecnun na ctuxu emens tpayc co3naer B nepuon
¢ 1895 mo 1901 rox. ITosnuee, B 1918 u 1933 ropax,
4acTh INeCeH ObUIa OPKECTPOBaHA, TIOCKOJIBKY TaKUE
COYMHCHUS MUMENTN OONBIMNN Pe30HAHC W MOTJIH HC-
TTOTTHSITHCS. B CHM(OHHUECKUX KOHIIEPTaX.

Bri6op TekctoB AHTOHOM BebGepHoMm oTpakaer
TBOpUYECKHE WCKaHWA KOMIO3uTOpa. B Hagame myTtn
€ro TMPUBJIEKAET COBPEMEHHAs JIMPUYECKas IT033HS
P. lemens, @.Asenapuyca, I.®ampke [3, c. 13].
B nanbHeliieM OH OT/AAeT MPEANOYTEHHE MO3TaM-
cumBonuctaM C. ['eopre u P. M. Punbke, oOparaercs
K KJIacCHKy l'ete, k COOpHUKY KuTalicKol 1o33un «Ku-
Taiickas ¢uieliTay U JaKe caM COUYMHSET TEKCTBI JUIS
cBoux meceH («Tpu mecHW» A TOJOCA U OpPKECTpa
1913/1914). Tlocnennue nBaauare JjeT Xu3Hu Be-
OCpH COTPYTHHUACT WCKITIOUUTEIHHO ¢ XWIbIETrap/
ﬁOHG, MaJIOM3BECTHOM aBCTPHUICKOM mo3Teccoi, ybKu
CTUXOTBOPEHUS MPOHUKHYTHI SKCIPECCUOHUCTCKUMU
MOTHBAaMU U PEIIUTHO3HBIM MUCTHITU3MOM.

3HAaKOMCTBO KOMIIO3UTOpa ¢ mos3uer Puxapna
Hemens npousounuto B 1901 roay. Opuer un, Ky-
3eH BebepHa, mogapni eMy Ha BOCEMHAIIATHIICTHE
TOM H30paHHBIX CTHXOB JleMens ¢ mociiaHueM Ha
(hop3arnie: «ToHu J71s ONIBITOB cOUuMHEHHs» [4, S. 52].
Bckope mosBUINCH MEepBEIE MECHU HA CTHXHU U3 3TOTO
coopurka. B 6ubnmoreke BebepHa ObL1o OKOIIO JTe-
cATb TOMOB ipousBenenuil Jemens. Murepec k [e-
MEITI0 TIoAIepKUBasICs U yauteneM Bebepna I1I€n-
0eprom, KOTOPBI COYMHSIT HA €r0 TEKCThI U COCTOST
B aKTHBHOM nepenucke ¢ mosrom [4, S. 80].

Bebepn obparmmaercs k ctuxam Jlemerns B mepuot
¢ 1901 mo 1908 rr. D10 roabl MOMCKa CBOETrO CTUIIS:
€CIU B IIEPBBIX MECHSX CIle CUIIbHO BiusiHUEe Barue-
pa u naxe Puxapma llltpayca [3, ¢. 31-33], k KoH-
1y 1900-x BebGepH npubmmkaercss K aTOHaIbHOCTH.
C 1904 rona BebepH 6epet ypoku y [11éndepra u nec-
HH 110 Jlemento cTaHOBSTCS 00BEKTOM COBMECTHOMU
pabotsl [5, p. 27]. [loka3arensHo, uTto B 1908 romy
OTHOBPEMEHHO C MECHSMHU Ha cioBa Jlemens mosiB-
JSIOTCS TBA BOKAJBHBIX ITMKia Ha ctuxu Credana
['eopre (op. 3 u op. 4), 4TO CBUIETENHCTBYET O CMEHE
[PENOYTCHUH B oOnacTu mo33un. M eciu BiusiHue
npousBeAeHuil ['eopre Ha TBOPYECTBO HOBOBEHIIEB
MTOJIPOOHO OCBEIICHO B MCCIIEAOBATEILCKON JINTepa-
Type [3; 6], 3HaueHue noa3uu lemens st BebepHa
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JIOJITO€ BpPEeMsl OCTaBajoCh HEpacKpbIThiM. OiHa U3
MIPUYUH TOMY — T03/IHee 0OHapyKeHHe paHHUX I1e-
ceH BebepHa, KoTOpbIe OBUTH OIMYOIUKOBAaHBI JIUIIIb
B 1961 romy [4, S. 80], uepe3 monropa AeCATUICTUS
MOCIIe CMEPTH KOMIIO3UTOPA.

[lecuu llltpayca u BebGepHa pa3nensieT gecstu-
JieTHe, OHM CJIOBHO MapKHPYIOT BpeMs HauBbICHIEH
romyssipHOCTH 1033uH Jlemens: ot 1899 (Itpayc) mo
1908 (BebepH), mpu 3TOM aBTOPHI HAXOMATCS «B pas-
HBIX BECOBBIX Kateropusix»: LlTpayc k ToMy Bpeme-
HH YK€ 3peiblii KOMIIO3UTOp, a BebepH emre coBceM
toH. [lepBrIM Kk cTuxoTBOpeHuto «Ha Oepery» obOpa-
maetrcs Puxapa IlTtpayc. B 1899 rony mosiBnsitorces
«Ilate mecen s rojoca u ¢oprenuano» op. 41 Ha
CTHXHU pa3HBIX MO3TOB-coBpeMeHHuKoB (P. Jlemens,
k. I Makkeit, . don Jlunuenkpon n K. Mopren-
mrepH). [lecus «Ha Gepery» B 9TOM ITUKIIE TPEThS,
M3BECTHA JlaTa €€ OKOHYaHus — 15 aBrycra. AHTOH
Bebepn Hanucan ceoro Bepcuro B 1908 rony. IlecHs
BKIIFOUCHA BTOPBIM HOMEpOM B cOOpHUK «IIsTh Tie-
ceH Ha ctuxu Puxapna Jlemens» (“Finf Lieder nach
Gedichten von Richard Dehmel”).

CruxotBopenmue Jlemens «Ha 6epery» (Am Ufer),
nu3opannoe lITpaycom u BebeproMm, ObUTO Hareuyara-
HO B cOopHuke «XKenmmna u mup» (Weib und Welt,
1896). B HeM oTpa3miIiCh COOBITHS, KOTOPhIE UMEIH
CyAbOOHOCHOE 3HAa4eHHE B JKU3HM MM03Ta. VcmbiTan-
HOE MM CHJIbHEHIIIee 4yBCTBO JIIOOBH PUBOIUT K HeE-
BEPOSITHOMY JIyIIICBHOMY M TBOPUECKOMY TIO/IBEMY.

B 1894 rony Puxapn lemens BMecTe ¢ HEMELI-
KUM UCTOPHKOM HcKyccTBa FOmuycom Metiep-I'pede
u mucarenemM Otro HOmmem bupOaymom ocHoBa
XyJ0’K€CTBEHHO-TTUTEpaTypHblid  xypHan  «llam»
(“Pan”), KOTOPBI CTald PyMOPOM 3apOKIAOIIETOCS
forelacTisl. B Hem Oblla HareyataHa ctarbs Jle-
MeJs O COBPEMEHHBIX I03Tax, TAe He ObLI yHoms-
HyT kpykok Credana ['eopre [7, ¢. 326]. Dtot dakt
BO3MYyTIII Tioapyry leopre Umy Ayspbax. Mexmy
Hemenem u Ayspbax 3aBsi3anach Tepemnucka, Ko-
Topas nepepocia B cummnaruto. 1lozxe, mpoitas ve-
pe3 clokHBIe Opakopa3BogHBIC Tporecchl (Jlemenb
B 1895 Tomy, a Ayspbax B 1898 romy), B 1901 romy
OHM CMOIJIM TIOKEHHUTBHCS. OTH COOBITHSI HAIUIN
OTpaKeHHWE B TBOpYecTBe Jlemens, B TOM dwmcie
u B coopruke «KeHmuHa u mup» [7, ¢. 326]. OHn
JIETJI B OCHOBY €ro (MI0CO(QCKON KOHIETINU «H3-
MeHeHus qymm» (Seelenwandlung).

«IIpeoOpakeHme» «M3MEHEHHWE Ty
B JMpuKe [lemernst mpeacTaeT Kak npouecc JyXOBHOTO
Pa3BUTHS U OYUIICHUS Yepe3 AOCTH)KEHHE BBICIIIETO
Onma’keHCTBa JFOOBH, NpUOOpeTaroliell cample pas-
Hble (DOPMBI U BBIpXKEHHsI. DTa TeMa MPUCYTCTBYET
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u B ctuxoTBopeHnn «Ha Gepery». 31ech onmcaH Be-
4ep, KOTJia OKPYKaIoIHI MUp 3aTHXAET, U HACTYILIIe-
HHE HOYH, KOTJa 4eJIOBEK Hauboiyee ysa3BUM, a BMeE-
CT€ C TeM OTKPBIT MUPY U TIOTpYXeH B ceds (mepe-
BOJI CTUXOTBOPEHHS CM. B IpuiIokeHnn). OrpoMHOe
3HauUeHHE NpUOoOpeTacT NPUPoa, KOTOpas Kak B 3ep-
KaJle OTpakaeT AYIIy YelIOBEeKa M CHOCOOCTBYET ee
HM3MEHEHUIO — B 3TOM MOXKHO YCMaTpHBaTh CHMBO-
JMCTCKUE M MUMIIPECCUOHUCTHYECKHE uepThl. Yepes
OKPYKaIOIMi MHUP TOKa3aHbl pPa3HbIe COCTOSHUS Ye-
JIOBEKa, BEIyIUe K MUCTHYECKOMY Tiepexony. B cru-
XOTBOPEHHMH MHOTO 00pa3oB Boxbl: «Mope» (Meere),
«mpunuBy (der Flut), nens «ytonaer» (sinkt) u gyma

Actual problems of high musical education. 2025. N2 2 (77)

«mber» (trinkt). Mopckol men3ax CHMBOJIU3UPYET
COCTOsIHHE IIOKOS U OKuAaHusl. B nmocnenHux crpou-
Kax Kaxpoi crpodsl [lemenb BbIOENsSeT cTaauu
(neHp, HOUD, CBET), Yepe3 KOTOpbIE MPOXOAUT AylIa
B mporiecce npeodpaxkerns. CBET, KOTOPHIN MOSBIIS-
€TCsl B KOHLIE, CIIY>)KUT CHMBOJIOM BO3BBILICHHS Hal
PYTHHOH 4€JIOBEYECKON KU3HU.

Jemens Oonpimoe 3HaueHUWE yAESIT OhopMm-
JICHNIO CBOMX TeKcToB. OH OBUI OAHUM U3 NEPBBIX
MO3TOB, KTO CTaJl BBIPAaBHUBATh CTHXOTBOPEHMS MO
LEHTPaJbHON OCH, a HE IO JIEBOMY Kparo, a TaKxke
Ha4YMHATh CTPOKY CO CTPOYHOM OyKBBI BMECTO 3a-
m1aBHOM. Bo3aMokHO, BU3yanbHOE 0opmIIeHHE CTH-

Puc. 1. NMoa4vepkHyTbIl WpUPT — pudma, NogYEPKHYTbIN KYPCUB — CMbIC/IOBbIE OMNOPbI,
YKUPHbI NOAYEPKHYTbIN WPUPT — CKBO3HAs pudMa, }KUPHbIN NOJHYEPKHYTbI KYPCUB — BHYTPEHHAS pudma
lll. 1. Underlined font — rhyme, underlined italics — semantic supports,
bold underlined font — through rhyme, bold underlined italics — internal rhyme

Am Ufer

Die Welt verstummt, dein Blut erklingt;

in seinen hellen Abgrund sinkt
der ferne Tag,

er schaudert nicht: die Glut umschlingt
das hochste Land. im Meere ringt

die ferne Nacht.

sie zaudert nicht: der Fluf entspringt

ein Sternchen, deine Seele trinkt

das ewige Licht.

xoTBOpeHns «Ha Oepery» He ciaydaifHO, B TOCTETICH-
HOM COKpAIIEHUHU JUIMHBI CTPOKHU MOXKHO 3aMETHUTb
CXOJICTBO C BOAHOM ITIa/IbIO.

CTHXOTBOpEHHE MOCTPOEHO M3 TPeX TEPLETOB
¢ pudmoii aab aac aad, rae mepBwle aBe pupMO-
BaHHBIE CTPOKH HAIMUCAHBI YEPTHIPEXCTOIHBIM SIM-

OoM, a TpeTbs, HepU(PMOBaHHAS — JBYXCTOITHBIM.
CkBo3Hasi pudmMa B MEPBBIX ABYX CTPOKaX Ka)JIO0TO
tpexcrumust (erklingt — sinkt — umschlingt —

ringt — entspringt — trinkt/3BeHUT — yTOmAeT —
00BSIThSIX — OOpPeTCsi — BOCXOJIUT — IBET) JOIOJI-
HeHa BHyTpeHHer pudmoii (Blut — Glut — Flut/
KpOBb — Xap — mpwinB). Pudmyrores taxke Ha-
yajbHble (h)pa3bl BTOPOTO U TPETHETO TPEXCTHUILUS:
er schaudert nicht — sie zaudert nicht/on He Tperne-
meT — oHa He MeTHT. CMBICTIOBBIE OIIOPBI 00pa3y-

10T TOCJICJHUE CIIOBa KaXJOW U3 Tpex ctpod: Tag-
Nacht-Licht/neHb-HO4b-CBET. DTa CTPOro OpraHU30-
BaHHas (popma BMeIaeT B ¢e0sl JIUITH OJHO THHHOE
npeanoxeHue. [Ipu 3ToM MMeeT MecTo mepedpoc
(amxamMOeMaH): OTKPBIBAIOIIUE BTOPYH) U TPETHIO
cTpoKy (passl «er schaudert nicht» u «sie zaudert
nichty 1o cMBICTY TIPUHAJUICKAT MPEBLAYIIEH CTPO-
K€ M OTHENSIOTCS OT MOCIEAYIOUIeld 4acTH TOYKOU
¢ 3amsroit (Puc. 1).

[ITpayc u BebepH B CBOMX MECHAX MPUACPIKU-
BAIOTCS TIOATUYECKOH CTPYKTYPBI U OPUEHTUPYIOTCS
Ha CMBICJIOBBIC TPAHUIIBI CTUXOTBOPEHUS. DTO BhI-
PKEHO B TPEXYACTHOM pernpusHoil hopme ¢ pa3Bu-
BaloOIlEH cepenHON, Nepearoeil TpU COCTOSHUS:
Hens-Houp-Cger (Iltpayc 20-18-16 tT., Bebepn
5-9-6 t1.). B mecue llltpayca pa3mensl SicHO paziu-
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YHMBI, B TO BpeMs Kak y BebepHa rpanu Gpopmsl 3a-
BYyaJMPOBaHbI.

[ecnst HlTpayca — 3T0 TMMH yracaromemy JHIO
u Hactynaromeid Hour. COCTOSHUE TMOKOS U THILH-
Ha MIPUPOJIBI TIEPE/IaHbl MEJUICHHBIM TEMITOM, TUXOU
JUHAMHUKOM U BBIIEPKaHHBIMHU aKKOPAaMH COTPOBO-
JKJIeHUs. J[BaxIbl MOABISETCA KPATKUM «BCILJIECK»
LIECTHAALATHIX B NMapTuu (OPTENHAHO, paccTaBilsisl
CMBICJIOBBIE aKLIEHTHI Ha ()pazax «TBOsi KpoBby» (dein
Blut) u3 nmepBoro pasnena (/lpumep 1) m «u3 npu-
nuBa BocxoauT 3Be3nouka» (der Flut entspringt ein
Sternchen) u3 Tpetsero.

BokasibHast napTus TIAToTEET K Mpo3e, B HEH Co-
YETAKTCS PACIEBHOCTD U JICKIAMALIMOHHOCTb, Yepe-
IYIOTCS KpYNHBIE W MEJKHE JJIUTENBHOCTH, HHOTIA
HaOMoaeTcss BCTPEUHBIH PUTM — YAApHBIA CIIOT
TEKCTa MPUXOIUTCS Ha ciialdyro momto. Takum obpa-
30M HHMBEJIUPYETCS Pa3MEPEHHOCTh U MOHOTOHHOCTh
MIOATUYECKOI0 PUTMA.

W B BOKajpHOW MapTHH, U B COMPOBOXKICHUU
HaOmromaeTcst oduiee IBM)KEHUE BBEPX, HPEUMY-
LIECTBEHHO MIMPOKUMH HHTepBasaMu. B ¢oprenu-
AHHOHU MapTHUM 3aJCHCTBOBAHbI BCE PErMCTpPHI, OHA
MOJYMHEHA APaMaTypruyecKoMy pa3BUTHUIO: Iep-

Mpumep 1. LWTpayc, «<Ha 6epery» op. 43a N2 3, nepBsbiit pasaen, TakTbl 7-10
Example 1. I. Strauss, “On the Shore” op. 43a No. 3, first section, bars 7-10
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Mpumep 2. U. LUTpayc, «<Ha 6epery» op. 43a N2 3, BTopoi paspgen, TakTbl 21-31
Example 2. I. Strauss, “On the Shore” op. 43a No. 3, second section, bars 21-31

BBIM paszesl MPEICTaBIsICT cO00 BOJIHY C BEpIITH-
Hoii Ha «erklingt», BTOpo¥i paz/en mocTpoeH Ha Io-
CTOSITHHOM Yepe/IOBaHUHU HIXKHETO U BEPXHEro peru-
CTPOB, TPETUH pa3iel COCANHSACT MPUHIMIIBI JBYX
NpeabIAyIIuX, U B MOCIEIHEM TaKTe pa3BUTHE JIO-
CTUraeT HauBbICIIeH TOUKHU. HanpaBiieHHOCTB BBEpX
CBOIMCTBEHHA U BOKAJIbHOHN mapTuu. YacTto ee hpass
3aKaHYMBAIOTCSl BOCXOAIIMMH UHTEpBaIaMHu, Ipe-
00JIaJ]af0T CKauKHW Ha KBaPThl, KBUHTHI, CEKCTHI, OK-
TaBbl. CaMbIil OONBINON CKAYOK HA YHJIIEIIUMY TIPH-
xonuTcs Ha cnoBo «Licht» B KOHIIE TeCHU.

ITecHst HanucaHa B CBETOHOCHOM TOHAJIBHOCTHU
Fis-dur. IlepBrrii pazmen yCTOWYINB, KPACOTHOE COTIO-
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CTaBlIeHHE Aajieknx ToHaibHOCTeH Fis-dur m D-dur
nepeNiacT MOCIEHUE SIPKUE MTHOBEHHSI YXOASIIECTO
cBeta. B cpenHem pasnerne HauMHaeTCs aKTUBHOE TO-
HAJBHOE JIBIKCHHUE, MOSIBIISIIOTCS MUHOPHBIC KPACKU
(dis-moll), Bo3HMKaeT rapMoHHMYECKas HEyCTOWYH-
BOCTh (YMEHbBIIICHHBIC BBOHBIC, Pa3pEIICHUE JIOMU-
HAHTBI CO CABUTOM Ha ToiyToH) (/Ipumep 2), B BO-
KaJTbHOW MapTUH JIOCTUraeTCsl camas HHU3Kas HOoTa
(ais) na coe «umschlingy.

ToHanbHast yCTOMYMBOCTh BOCCTAaHABIMBAETCS
B PEMPU3HOM pa3/eiie, a B MOCISTHUX TAKTaX OHA MO~
YEPKUBACTCSl PETHCTPOBBIM «BO3HECCHHUEM» B 00CHX
naptusx ([lpumep 3). IlogoOHBIH TpreM OBLT NCTIONH-



Actual problems of high musical education. 2025. N2 2 (77)

Mpumep 3. U. LLTpayc, «<Ha 6epery» op. 43a N23, TpeTuit pasgen, Taktbl 49-54
Example 3. I. Strauss, “On the Shore” op. 43a No. 3, third section, bars 49-54

3oBad llITpaycom B cumdonudeckoit mosme «CMepTh
u npoceeTnenue». B necue IlItpayc cioBHO onposep-
raeT HaCTyIJICHUE HOYH, cMeliast (POKyc BHUMaHUsI Ha
JICMEJICBCKOE «U3MEHEHHUE YL Yepe3 CTPEMUTEIIb-
HOE BO3BBIIICHHUE W TIPHOIIKEHUE K CBETY.

«Ha Gepery» BebepHa — 3T0O IeCHSA-COCTOSTHUE,
TAaMHCTBCHHAs, TUXas, kamepHas. [lo »xaHpy oHa
npubmKaeTcss K HOKTIOPHY. MeJUICHHBIH TeMIl,
MpeJIebHO THUXask IUHAMUKA (ppp-pp) N OTCYTCTBUE
TOHAJIBHBIX OIOP MEPEAAIOT COCTOSTHUE T'eposi, OKPY-
JKEHHOTO CyMEpPEYHbIM MOPCKHUM Tei3akeM U UCTIbI-
TBHIBAIOIIIETO CMYTHYIO TPEBOTY.

CourHeHHEe HaxXOOWUTCS Ha TPAHULE TOHAJIBHO-
CTH, 3HAKU MU KIIOYE M 3aBEpLIAIONINN TOH d Hame-
KaioT Ha d-moll, HO 3By4YHT OH KpaiiHe HEeyCTOWYHBO.
Ota necHs BOCIIPUHUMAETCSI KaK aTOHAJIbHAsI My3bIKa,
31ech U30eraeTcsi TOHMKa M KOHCOHUPYIOIIFE TPE3BY-
YHsl, WCTIONB3YIOTCS TMPENMYIIECTBEHHO YBEINYEH-
HBIC ¥ YMEHBLICHHbIE CO3BY4Hsl. TaKyro TOHAJILHOCTh
[1én6epr HaszwiBan «cHsToi» (aufgehobene). [lecus
HA4YMHAETCA C YBEJIMYEHHOTO TPE3BYYHs, €r0 MOy-
TOHOBOE MEpL@AHUE JIKUT B OCHOBE BCErO NEPBOIO
pasnena. Beinep>kaHuslid 6ac a faet emie 0AHO OCHO-
BaHUE IS OTIpeNeieHns ToHaTbHOCTH d-moll, omHako
OCTaJIbHBIE TUIACTBI MY3BIKAJIbHOM TKaHU MECHU «OT-
MEHSIFOT» JJOMHHAHTOBYIO (PYyHKIIHIO Oaca.

doprenraHHOe CONMPOBOKIACHUE MPOHU3AHO TIO-
CTOSIHHBIM JIBHKEHHEM BOCBMBIMH, KOTOPOE Iepea-
€T JIyLIEBHBIN TPeneT repos B MOCJIAHUE MTHOBEHHS
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yxomsmiero jaasi. CMyTHOe 0OeCITOKOWCTBO MOAYEPKHU-
BaeT MOJMPUTMHUS: B KpallHUX pas3ienax MeCHU TPH-
OJILHOCTb COYETACTCA C IYOJIBHBIM CHHKOITUPOBAH-
HBIM PUTMOM, HIYILIUM Bpa3pe3 ¢ PUTMUKOW BOKAJIb-
HOI maptuu. B cpenHem paszzenie, npencTapisomeM
HOYHOM Iei3a)k 0e3 uejioBeKa, B IUIETEHUN T'OJIOCOB
(hopTenmano MpOCTYMatT CAMOCTOSITETIHHBIE METIO/IH-
YECKUE JIMHUHU, KOTOPbIE BEAYT AUAJIOr C BOKAJIBHOM
naprueil. Ilocneansisi moaxBaTblBaeT 3aJlaHHBINA CO-
MIPOBOXKIACHUEM XapaKTep IBHKEHUS. 3a UCKIIOUEHH-
€M HauaJIbHOW (hpa3bl OHA JICKJIaMaI[MOHHA, €€ WICHe-
HUE TIOYTH TTOTHOCTHIO COOTBETCTBYET MOITUICCKOMY
WCTOYHUKY, May3bl COBIAJAIOT CO 3HAKaMU IperuHa-
HUS CTHXA.

Menonuueckoe JBUKEHHE BOKAJIBHOW NapTUU
HaIPaBICHHO BHU3, CJIOBHO MOBTOPSISL IBUKEHUE 3a-
XOJSIIEro coiHIa. BokanpbHas MenojuKa coueTaer
B ce0e XpOMATHKY U IIEJIOTOHOBOCTh, €€ Pa3BepThIBA-
HHUE CIIeJyeT MEHOSPTOBCKOMY TPUHITUITY pa3BUBa-
IOIEH BapuallMy: HAaYaJIbHOE MHTOHAIIMOHHOE SIIPO
MIPOXONUT psn TpaHchOpManuii HA TPOTHKCHUH
BCETo MPOU3BEIICHHS, TIOPOXKIasi Bce Ooliee anexue
BapuaHThl. V3 HETo BBIACISICTCS MOTUB HUCXOSIICH
KBapThl, BOCXOMSIIEH Malloll CEeKyHIbl U HUCXOJS-
i ppuruiickuit xox (Ipumep 4).

[TepBbIit MOTUB JICKUT B OCHOBE TEMAaTHUYECKOTO
pasBuTHs BToporo paznena (/lpumep 5). BokanbHas
MEJIOUKA 3/IeCh COCTOUT U3 UEPEIOBAHUSI KBAPT, CeE-
KyHJ 1 TPUTOHOB.

Mpumep 4. A. Be6epH, «<Ha 6epery» us «atu neceH Ha ctuxu P. Jemens», BOKasbHasA napTus, TakTbl 1-5
Example 4. A. Webern, “On the shore” from “Five songs based on poems by R. Demel”, vocal part, bars 1-5
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Mpumep 5. A. Be6epH, «<Ha 6epery» us «atu neceH Ha ctuxu P. lemens», BTopoii pasaen, TakTbl 10-12
Example 5. A. Webern, “On the Shore” from “Five songs based on poems by R. Demel”, second section, bars 10-12
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Mpumep 6. A. BebepH, «<Ha 6epery?» us «atu neceH Ha ctuxu P. Oemens»,
KOHeL, NepBoro pasgena, TakTbl 7-9
Example 6. A. Webern, “On the Shore” from “Five Songs based on poems by R. Demel”,
end of the first section, bars 7-9
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Mpumep 7. BebepH, «<Ha 6epery» us «IMatu neceH Ha cTuxu P. [lemens»,
KOHeL, BTOporo pasgena, TakTtbl 13-14
Example 7. Webern, “On the Shore” from “Five Songs based on poems by R. Demel”,
end of the second section, bars 13-14

L{es10TOHOBBIN X0/, B3ATHIM U3 BTOPOW YacTH Ha-
JaJIbHOTO MOTHBA, YACTO IOSBIISICTCS B KOHIIE pasfe-
noB (IIpumeput 6, 7).

HavanbHblii MOTMB BOKaJIbHOM MapTUM BO3Bpa-
aercs B IIEPBOM TAaKTE PEIpU3bl, Pa3BEPHYTHINA
(bpurmiicknii X0 B CBOIO OY€pe/lh 3aBEPIALT ITECHIO,
IIpUYeM roJioc nepenaet ero gpoprenuano (/1pumep 8).
Menonusi CryCKaeTcs BCe HUXKE, 3aMHUpast U pacTBOPSI-
sICb BO TbM€ HACTYNMBILEH HOUU.

XoTs mpUpoaa UTPaeT BAKHYIO POJb B CTUXOT-
BopeHuu Jlemenst, BebepH B cBOCH mecHe oOparaeT-
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csl, IpeKie BCero, K BHyTpeHHEMY MuUpy repos. Ur-
HOpUPYS HOYHOW NeH3ax, OH KOHIIEHTPUPYETCsl Ha
3bI0KOCTH IYIIEBHBIX ABHKCHUI, TPEBOTE U TPETIETE.

[ecuu UlTpayca u BebepHa oTpaxaror pa3zHbie
JTanbl TBOPYECKOM IBOMIOLMH KOMIIO3UTOPOB U pas-
BUTHSI aBCTPO-HEMELIKOH MY3bIKH pyOexa BekoB. Po-
MaHTH4YecKas BOKajibHasi MuHuariopa llltpayca Ha-
XONIUTCS B PSILy COYMHEHNH, CO3/TaHHBIX MEXKTY CHM-
¢donnueckoir mosmoii «Tak roBopun 3aparycTpar
(1896) u «domammnueii cumdonueit» (1903). Ecnu
B JKaHpaX CHM(OHUYIECKOW IMMOAMBI W OTHOAKTHOU
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Mpumep 8. A. Beb6epH, «<Ha 6epery» us «atu neceH Ha ctuxu P. Oemens», TpeTuii pasaen, Taktol 16-20
Example 8. A. Webern, “On the Shore” from “Five Songs based on poems by R. Demel”, third section, bars 16-20

My3blKalIbHOH npamel lITpayc npeacraer pagukaib-
HBIM HOBaTOpPOM, B KaMEpPHO-BOKAJIbHOM JIMPUKE OH
CKOpee clielyeT Tpaauluu. B ero mecHe, TOHAJIBHO
YCTOWYMBOHN U CTHUJIMCTUYECKHU BBIBEPEHHOMU, TOCTH-
raercs rapMOHMsI B BOILTOLIEHHH BHYTPEHHUX Iepe-
JKUBaHUI repos 1 B IMIPEACTABJICHUU KaPTUHBI YMUPO-
TBOPEHHOU HOYHOM MPUPOABL.

«Ha Gepery» BebepHa — counHeHHe mepexon-
HOT'0 M SKCIIEPUMEHTAJILHOT'O I€EPHUO/ia B TBOPUYCCTBE
koMmo3utopa. B tom xe 1908 roxy, xorna Obura 3a-
KOHYCHA IECHS, ObUIM HarleyaTaHbl IEPBbIC OIYCHI
Bebepna, cpenu kotopeix Ilaccakamus op.1 u nmecHn
Ha ctuxu ['eopre. /{711 HOBOBEHIIEB BOKAJIbHAS JIMPU-
ka — c(epa TBOPUECKHX MOUCKOB. ITO CIIPABEAINBO
u s necau «He Oepery», KoTopas ctana 3TarnoM Ha
MYTH K 3KCIPECCHOHU3MY. XOTs B HEH MOKa eIlie HeT
SIPKUX KOHTPACTOB, MPEAEIbHBIX 3MOIIMOHAIBHBIX
COCTOSTHUI M pa30pBaHHOCTH (PAaKTypbl, TAPMOHHUYEC-
CKUI1 A3bIK €€ 3HAUUTEIbHO OTHAISETCS OT POMAaHTH-
YECKOH TpaJUIMH, TOHAIBHOCTH MOYTH HEOIYTHMA.

Bwmecrte ¢ Tem, umenno Ilrpayc okazbiBaeTcs
HauboJiee YyTKUM K HAesM 11o33un [lemens, npexae
BCEro K €ro KOHLENIHUHU «IIPEoOpaXKeHUs AYLIN».
Komnozurtop, mosb3ysach JOCTATOYHO TpPaJIMIIMOH-
HBIMH IIPHEMaMH, BOCCO3JACT IMPOLECC BHYTPEH-
Hel TpaHchopMannu repos, B To BpeMst Kak BeGepn
B ITOUCKaX HOBBIX BbIPA3UTECIBbHBIX CPEACTB OTAAIA-
ercst oT 3ambicia modta. B mecHe Illtpayca mpeo6-
pa)KeHHe JTOCTUTaeTCs BO3BBILIEHHUEM B BOKAJbHON
U (QOopTEeNuaHHON MapTHH, YTBEPXKJICHUCM CBETO-
HOCHOH ToHanmpHOCTH Fis-dur n momHBIM mpeosone-
HueMm Houu. Y BeGepHa ke nmpeoOpaxxeHus He Mpo-
HCXOJIUT, COCTOSTHHE TPEBOTH M HEONPEICICHHOCTH
COXpaHseTCsl A0 KOHIIA, IIOCJIEIHNE 3BYKH HE BHOCST
MPOCBETIICHUS] WM YCHOKOeHUs. Takum oOpasom,
uneu Jlemens He HaXoAsAT OTKJIMKA y BebepHa, KO-
TOPBIH OTKPBIT HACTPOCHMSIM HapOXKAAIOLIET0Cs
9KCIPECCHOHU3MA.
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Konern momymspHOCTH TMO3Ta COBMAN C yraca-
HUEM WHTepeca K UAesM H o0pa3aM FOTeHJICTHIIS.
Coznarenu HoBo# My3bIKH UCKATH UCTOYHUKH BIOX-
HOBEHHS B MTO3UH WHOTO poja. VX kymupamu craiu
MOATHI-CUMBOJIUCTB U AKCIPECCUOHUCTHI. OJHAKO
MY3bIKaJbHBIC MPOUTEHUs 1Mod3un Jlemens, co3gan-
Heie llltpaycom m BeOGepHom, He yTpaTwiu CBOEW
LEHHOCTH U cerofHs. OHM 3amneyarienu B ce0e Bak-
HBIC 3CTETUYCCKUC UIACU CBOCTO BPEMCHH U CTaIA
MAMSATHUKOM TIEPEITIOMHON ATIOXH pyOexka CTOJETHH.

[puaoxenne 1.
Tloocmpounwiii nepesod M. M. @envowmetina

Ha 6epery
Mup yMOJIKaeT, JINIIh TBOSI KPOBbH 3BEHUT;
U B cBeTiOM Oe30HE yTOIMaeT
JTaneKUH JCHb,

OH HE TPETEIET; B KAPKUX OOBATHIX
BBICOUYANTIINI Kpaif, B MOpe OopeTcs
JIUTBHSIST HOUb,

OHa HEe MEJUTHT; U3 MPUITHNBA BOCXOIUT
3BE3I0YKA, JyIIa TBOS MBET
BEUHBIN CBET.
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Annomayusn. Kynerypa n3es u unpoBoe UCKYCCTBO NPEICTABISIOT COOOM JiBa MONIOCAa — TPAJULIMOHHBIN U CO-
BpeMeHHBIH — B KynbType Kurtas. Kynsrypa n13eH cocpenoroueHa Ha OCMBICIIEHUN TyXOBHBIX TTIOMCKOB U OMPEeICHIHI
MecTa YeJoBeKa B MHpE, MOAUYEPKUBAs SIIMHCTBO MPHPOBI M YeIOBEeKa, MyCTOTY U rapMoHmio. LlndpoBoe uckyccTno,
ABUKUMOE€ COBPEMCHHBIMHU TEXHOJIOTHUAMHA, CTPEMUTCA K IIEPEAAYEC 3aXBATHIBAIOIIIUX HGPC)KI/IBaHI/If/’I 1 SMOIIMOHAJIBHBIX
COCTOSIHUI HWHHOBAaIITMOHHBIMHU CPEACTBAMU XYJOKCCTBEHHOI'O BBIPAKCHU. OTH JIBa HAIIPpaBJICHUA KaXXyTCA IMPOTUBOIIO-
JIOXKHBIMHU, HO OHU FﬂyGOKO BIIMCBIBAKOTCA B KOHTCKCT COBpeMeHHOﬁ KYJBbTYPbI HC TOJIBKO KI/ITaH, HO M ApYrux CTpaH.
LlndpoBoe HCKyCcCTBO € €ero BecbMa CBOOOIHBIMH M Pa3HOOOpa3HbIMKU (OpMaMU BbIpaXKeHHs1 00eCIIeunBaeT MHHOBAIIM-
OHHBIN ITyTh Pa3BUTHS KYIBTYPHI A3€H, B TO BpeMs KakK KyJIbTypa JI3¢H MPUBHOCUT Ooree mryOokue ¢umocopckre KOH-
HOTAallM1 U 1YXOBHBIC U3MCPCHUS B I_[I/I(prBOC HCKYCCTBO.

Knrwouesvle cnosa: XynoxxecTBeHHas KyJIbTypa HU(GPOBOT0 UCKYCCTBA U AN3aiiHa, KYJIbTypa J3¢H, u(poBoe UCKYyC-
CTBO, HOBbIC M€IHA, NHCTAUIAIUOHHOEC NCKYCCTBO, BUpPTYyajibHas p€albHOCTb, EJOCTHOCTL U 3CTCTUYCCKAs BbIpa3u-
TCIBHOCTH

Jlna yumuposanusa: JlaspentseB A. H., JIn Batiwkon. K mpobieme B3anMOBIHSAHAS IUPPOBBIX TEXHOJIOTHH H Tpa-
TUIIHOHHON KyabTyphl KuTas B COBpeMeHHOM Meauaau3aitne // AxkmyanvHvle npobiemvl gblcuie2o My3bIKAIbHO20 00pa-
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XapakTepucTUKH  IHM(POBOr0  HCKycCTBa
U MeIMa-uHCTAISINMIA. B McKyccTBe MHCTAIIISAIMIA
XyIO)KHUK KOHLEHTPHPYET BHUMAaHHE Ha CO3[IaHHUU
MIPOCTPAHCTBA U €r0 00Pa3HO-aCCONMATUBHOM HCTIOJb-
30BaHMU. VHCTa/usius 3aHuMaeT (YU3MYECKOe Ipo-
CTPaHCTBO, Oy/Ib TO HHTEPhEP WM OOLIECTBEHHOE ITPO-
CTPaHCTBO TOPOJA, W TPAHCIMPYET XyHOKECTBEHHbIE
KOHLICTILIMM 3a CYET IUTAaHUPOBAHUS U (POPMHUPOBAHMS
3TOr0 NPOCTPAHCTBA, B3aUMOAEUCTBYS C OKPYKAIOIIEH
cpenoi. Jlns coznaHus MHCTAJUBILAKA MOTYT HUCIOJb-
30BaTbCsl pa3HOOOpA3HbIE MaTepUajbl: OT MPEAMETOB
MTOBCETHEBHOM JKU3HU U OTXOJIOB JI0 MPUPOJHBIX, BbI-
COKOTEXHOJIOTHYHBIX U ITU(POBBIX MAaTEPHUAIIOB, BKITIO-
YaIOIIUX 3BYK, CBET U AEKTPpUUECcTBO. B MHCTAIIIAIIMN
CO3/1aeTCsl YHUKAIbHAasl XyA0XKeCTBeHHas (hopMa, CTH-
MYIUpPYIOIIas ayTUTOPHIO K PA3MBIIIIICHUIO U 00CYXK-
JICHUIO BOJIHYIOIIMX aBTOPOB BOIPOCOB (Yallle 3TO BO-
IIPOCHI K3UCTEHIIMOHAIBHOTO XapaKTepa).

HckycceTBO
BKJIIOUAET B ceOs psAJ MPU3HAKOB, KOTOPBIE MbI MO-
K€M BCTPETUTh BO MHOXKECTBE IMPOM3BEACHUH, Kak
B COBOKYITHOCTH, TaK M MO OTJEIbHOCTH.

1. Mynerumenuitnoe ciusaue. Ludposoe uc-
KyCCTBO coyeTaeT B cebe M300pakeH s, 3ByKH, aHU-
MaIiIo, CTaTHUKy M WHTEPaKTUBHOCTh, YTO aKTHUBH-
3UpyeT BOCIPUATHE JIOOBIX BUAOB HMH(MOPMALUH.
OcHOBOH sIBISETCS enuHas TeXHoJormdyeckas Oaza

IA(POBBIX  MeTua-MHCTAIISIIAN

JUTSL CHHTE3a Pa3fIMYHBIX KaHAJIOB BOCIPHUITHSA C T10-
MOIIBbI0 HU(POBBIX (HOpMATOB CO3MAHUS, XPAHEHUS
U BOCIpou3BeneHus (M300pakeHHid, 3BYKa, TOIOJ-
HUTENbHBIX 2Q(HEKTOB U T.]1.).

2. MopaenupoBaHue HOBOM BH3YyaJlbHOU pe-
aJbHOCTH TPEIMETHO-IPOCTPAHCTBEHHOW CpPEIBI
C ompeAeneHHbIME (OpMaTbHO-KOMITO3UIIHOHHBIMH
CBOHCTBaMH € IMOMOILBIO IU(POBOr0 MPOrpaMMHO-
ro obecnevenus. Co3naHue LEIOCTHBIX BH3yallb-
HBIX TPOTPaMM, MOJYHHSIONINXCA JIOTHYECKUM,
(hopManTbHBIM, KOMOMHATOPHBIM aJITOPUTMaM (HCTO-
KM — B IPUHIIUIIE CEPUHHOCTH UCKyccTBa X X Beka),
YTO IpEArnoyiaraeT reHepaTUBHBIA XapakTep co3jia-
HUS N300paKeHNH, 3BYKOBBIX KOMIIO3UIIUI B aBTO-
MaTU3UPOBaHHOM peknmMe. OTcro1a — MPUCYTCTBUE
MIPUHIMIIA «PAHIOMHOCTH», TO €CTh CIy4alHOCTH
1 HEMOBTOPSIEMOCTH B Tiepedope BapHaHTOB.

3. lleperuiereHne BHUPTYaJIbHOCTH M peajbHO-
cTu. TeXHOJIOTMH BUPTYyaJbHONW PpPEabHOCTH, TEX-
HOJIOTUH JTOTIOJIHEHHOW PEATbHOCTH MO3BOJISIOT XY-
JOKHMKaM W Ju3aiiHepaM UMHUTHPOBATh WM JaKe
[IPEBOCXO/IUTh PEATBHOCTh Yepe3 JKPAHHBIA WIIH
MIPOCKIMOHHBIN (opMaT BOCHPOM3BEICHHUS, OIHMpa-
IOLUIICS HA TPAJUIUKN U CPEJCTBA SKPAHHBIX BUJOB
WCKYCCTBa: KHHO W TEJIEBUJICHHUS.
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4. IHTepaKTHBHOCTH B peajbHOM BpeMeHH. 1H-
TepakTUBHAS QYHKITHS ITU(POBOTO HCKYCCTBA JIETacT
3pUTEIS YaCThIO MCKYCCTBA, pa3pyIiasi OTHOCTOPOH-
HIOIO IIPUPOAY TPAAULHMOHHOIO XYHOKECTBEHHOIO
TBOPYECTBA. 3PUTENN BOBJIEKAIOTCA B TIPOIIECC, U UX
y4acTue SBISETCS HEOThEMIIEMOH 4acThio paboTHI,
IPY 5TOM pa3HbIe TUIBI Y4acTHs (IBUKEHHE, BBIOOD,
BBEIICHNE COOCTBEHHOW MH(OPMAITUHN) CO3IAI0T pa3-
JTUYHBIC XyI0KeCTBeHHBIE 3(D(DeKThI, Kak, HalpuMep,
B MHCTAJUIALIUAX C CCHCOPHBIMHA YCTpOI\/'ICTBaMI/I.

5. Bxomrouenue Tekcra, HHGOPMAIMK W3 UCTOPUH
KyJBTYPBbI, TIOTUTHKHA, YKOHOMHKH, CHMBOJIOB U 3Ha-
KOB, CO3/[aHHE CBOEOOPa3HOTO MPOCTPAHCTBA CMBIC-
70B U 3HaueHui. ComepskaHueM MHOTHX padoT cTa-
HOBSITCSl CTAaTUCTUYECKHE IMPOIIECCHI, BEPOSTHOCTHAS
noruka. VHCTaIUIsIus: OOBIYHO COJCPIKUT IIIYOOKHE
PasMbINUICHUA XYJO0KHHWKA O COUOHAJIbHBIX, KYJIBTYp-
HBIX, TIOJIMTHYECKUX HITH SKOJIOTUIECKUX TTpoleMax.

[lepeuncnennple MpU3HAKA TUPPOBOTO HCKYC-
CTBa COIVIACYIOTCS C pAIOM mocTynatoB Jlao, maims-
Helirero pa3Butus Qrtocoun Ja0cu3Ma U ICTETH-
KU YaHb-Oy/In3Ma.

MUHUMATUCTCKUN S3bIK HU3aiHa, IIUPOKO HC-
MOJIb3yeMbIii B IIM(POBOM HCKYCCTBE, COBIIAJACT
C ujeeil oUcKa «IyCTOThI» B KyabType n3eH. Code-
TaHUE CITOKOMCTBHUS U JUHAMHKH, MCOJICHHOC U3MC-
HEHHE CBETa M TeHH, IIOCTETICHHOE N3MEHEHNE 3ByKa
U T.4. AMUTUPYIOT NPUHIOUI «ABUXXCHHA B HCIIOA-
BUXKHOCTHW. HpI/IHIII/IH My.HBTHMelIHﬁHOCTH CO0T-
BETCTBYET clienytomie uaee: «M3 ObITHs 1 HEOBITHS
NPOM30LIJI0 BCE, M3 HEBO3MOKHOTO M BO3MOXKHO-
0 — HWCIIONHEHHE; M3 UIMHHOTO W KOPOTKOTO —
(hopma. Beicokoe momunHsIeT cede HU3IIee; BhICIINE
rojIoca BMeCTe C HU3IIUMH MPOU3BOIAT TaPMOHHUIO
(tmaBa 2 «/lao 1 13uH». 31€ch U 1anee TeKCT Tpak-
TaTa, npunuceiBaemMoro Jlao 1[3s1 u craBmiero ocHo-
BO# st popMUPOBaHUS HE TOJIHLKO MUPOBO33PEHUS,
HO W 3CTETHKH YaHb-Oy/In3Ma, IPUBOTUTCS TIO pycC-
cxkomy m3nanuto 2020 1) [1, c. 10]. ITocrymnar «ecre-
cTBeHHOCTH HeceT Jlao» (miaBa 25) [1, ¢.38] — me-
PEKIMKACTCA C IMONBITKaAMU CO34aThb I'CHCPATUBHBIC
BU3yalIbHBIE TIPOTPAMMBI U TIOCTOSIHHO MEHSIOIIHECS
KUHETUYECKHE 00pa3bl.

[IpoGmema B3anMomeiCTBYS HHITOCOPHUH COBpE-
MEHHOTO MEJIManuCKyCCTBa U TPAJUIIOHHOHN ACTETHKH
Jlao 3aHMMaeT TEOPETHKOB COBPEMEHHOTO UCKYCCTBA
1 KyJBTYpBI, HICKYCCTBOBEIOB, TI€arOTOB M XyI0KHH-
KoB Kak B Kwurae, Tak u B npyrux crpanax. Jlanexo
HECIy4alHO Cpely JOKYMEHTAaJbHBIX BHJIEO, IOA-
roToBiIeHHBIX B 2023 Tomy Kk 95-metHeMy rOOMIICIO
AKaZieMUH UCKYCCTB B XaHWKOY, JUIS IEMOHCTPALIUU
AKTyaJIbHOTO KYJIBTYPHOTO MMPOCTPAHCTBA OBLIN MPEA-



CTaBJICHbI (DMJIbMBI HE TOJILKO O TPOIUIBIX T€OJIOTH-
YEeCKMX 3M0XaX (CHMBOJBI BEYHOCTH) WIIM HCTOPUH
HEPOTITU(PHYECKON THCEMEHHOCTH (CUMBOJIBI KOMMY-
Hukarmn), BXYTEMACe u pycckoM KOHCTPYKTHBU3-
Me (CHMBOJIBI aBaHTap/a B MCKYCCTBE), HO U O Byn-
CTOKCKOM My3bIkajbHOM (ectuBane B CILIA (1969).
OT0 BpeMsl acCOLUUpyeTcs ¢ MPOHUKHOBEHHEM B EB-
porry u Amepuky ¢mtocodprn Bocroka, pokmeHueM
HOBO# KOHIIENIIMX OOIIEHUS ¥ KOMITHIOTEPOB KaK MH-
CTPYMEHTOB MOBCEIHEBHON KOMMYHUKAIIUH, TOSIBIIC-
HUEM HOBBIX, €II¢ HUKOMY HEHU3BECTHBIX YCTpPOMCTB
tupmer Apple. Coznanne HOBBIX MHTEp(EHCOB, pas-
paboTKa KOMITBIOTEPHOH TEXHWKH W IMPOrpamMM Ya-
CTO MPOUCXOIWIIN B aTMOC(epe TBOPUECKOTO TIOMCKA
B KOHTeKkcTe (mrocopun m3eH-Oymam3ma. Hemare-
PHATBHOCTh JIEKTPOHHBIX MEJHa U B TO e BpeMs
BCCITPOHUKAIOMIAs] CYIIHOCTh HH(POPMAIUN OIU3Ka
MHOTMM TocTynaram Quiuocodun J[ao, u3pedeHusM
Tpakrara J[ao A3 L3uH.

B cBoeilt crartbe «l3MeHeHHs NpOCTpaHCTBa-
BpemeHd. HoBas Meamna-abcTpakius TpaauuOHHON
KHTAHCKOW XUBOMHMCH M KaJUIUTpapum» XyJOKHUK
mu(pOBEIX MeIua, AU3aAHHEP U UCCICIOBATETh XyHT
Keynr (#£7#, Tonkonr) u mpodeccop Iasaiickoro
yHuBepcutera JKan Mnnoiauro aHaJIM3UPYIOT Tpak-
taT J[ao 13 1[31H ¢ TOYKHU 3pEeHUST BOBMOXHOCTH BH3Y-
anu3ali B COBPEMEHHOM SKpaHHOH (popMe OaHOTOo
13 OCHOBHBIX IOCTYJIAaTOB, KaCAIOLIUXCS Ipe/CTaB-
JIEHUM O eMHON MOJBMXKHOM MOCTOSHHO POXKJIAr0-
et HoBoe BceeneHHoH.

«Cornacuo “/lao 13 13UH",
noco¢uio Toro, uTo Beenennas eanHa ¥ IOCTOSHHO
HAXOJUTCS B COCTOSHUM HM3MEHEHHUs, OCCKOHEYHO
YBEIMUMBASICH ¥ YMEHBIIAACh, ¢ OCCKOHEUHBIM I10-
TEHINAJIOM CO3WAAHMUSA, TOCKOJIBKY Kak/as OTHEIb-
Has BelIb (M) MOPOXK/IAET IECATh THICAY Bemei» [2].

B pycckom nepeBojie B pa3HbIX BapHaHTaX 3TOT

(Y31

u”’ oTpaxaer Qu-

(bparmeHT "eTBepTOil IIaBBI 3BYYHT Tak: «Jlao my-
CTO, HO KOTJ]a €ro yMOTPeOISIOT, TO KaXKeTCs, OHO
Heuctommmo. O, kakas nryouna! OHO Ha4alo Beex
Bemei» [ 1, c. 12].

ABTOpBI CTaThll CPABHUBAIOT 3TO YTBEPIKICHUE
C MPOrpamMMoii moctTpoeHust (pakTasoB, KOTopast Mo-
3BOJISIET B TUHAMHKE CO3/1aBaTh OECUHMCIICHHBIE MHO-
ecTBa (hOpM Ha OCHOBE €MHOTO HabOpa 3JIEMEHTOB
u eauHoro anroputMa. [Iporpamma GeckoHEYHa IO
BapHaHTaM, HO 00JalaeT KOHEYHOCTHIO B CMBICIIE
3pUTENEHOTO Pa3HOOOpa3usi, BU3YyalbHBIM E€IWHOO-
Opasuem.

Ha ocHoBe npuBeneHHOT0 BhIIIE MocTynara Jlao
XyAOKHUKOM XyHT KeyHrom Obul co3laH aHMMALu-
OHHBIH NpoeKT — 12-TH KaHaJIbHOE BUJIEO, ITPOELH-
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pyeMoe Ha JIMHHBIA TOPU30HTAJIbHBIN 3KPaH, HAIO-
MUHAIOIAN CBUTOK M COCTOSIBIINI M3 COCTMHEHHBIX
B OJIHY JINHUIO CEKLUH.

[TomoOHBIN y3KkHMH TTAHOPAMHBIN (opMar IKpa-
Ha W y3Kui (opmar dIeMEHTOB MHOTHX HWHCTAJIsA-
UUNA TUIHYEH AJI1 COBPEMEHHBIX KUTAMCKUX MeAua-
XYIIO’)KHUKOB,
®opmar CBUTKA, UCIOIB3YEMbIH BO MHOTHX TpPaJiH-
LUOHHBIX KapTUHAX KUTAUCKHUX XyAOKHUKOB, IIPHUH-

IMOCKOJIbKY  HAaIllOMHUHAcT CBUTOK.

LUNHUAIBHO OTIMYAETCA OT MPUHATON cO BpemeH Pe-
HEeccaHca B eBPOTEHCKOM UCKYCCTBE MEePCIIEKTHBHOM
CHUCTEMBI OTOOpakeHHUs MPOCTpaHCTBA. B 00001IeH-
HOM BapHMaHTE peHeCCaHCHAas KapTHHA MPEACTABISAET
c000# TPSIMOYTOMFHUK KApTUHHOW IUTOCKOCTH, Ha
KOTOPOH € MOMOIIBIO JIMHEHHON NMEPCIEKTUBBI U30-
OpaxxeHa clieHa ¢ eIMHCTBEHHON TOYKH 3pEHusl, B KO-
TOPOH XYIOKHUK W TIOMEIIACT 3pUTETISI. AHAIOTHIHO
B QoTorpadmu U KHHO — KaJp €CTb 00O3HaYEHUE,
APTUKYISIIIUSL MECTa HAXOXKICHHUS OIeparopa WIH
(hoTorpada, B KOTOPOM OKa3bIBACTCS 3pUTENb. Takas
CHUCTEeMa B KAKOM-TO CMBICJIE OTPAaHUYHBAET TTO/IBHIK-
HOCTh BOOOpayKCHUs 3pHUTEIs, Npeaiaras eMy (Qpuk-
CHUPOBaHHYIO TOUKY 3PEHHSL.

TpamuunoHHass KWTalCKash KapTUHA B BHJE
CBUTKA UMeEJa, KaK MpaBHUiIO, HEOONbIINE pa3Mephl
0 Y3KOI CTOPOHE M BEChbMa MPOTSHKEHHBIE IO JUTHH-
HOW. CBHTOK MOT JIOCTHTaTh JIECATH U 00Jiee METPOB
B JUIMHY. DTO TO3BOJISIO paccMaTpuBaTh n3o0paxe-
HHUE, HaXOMASACh Mepell HUM Ha PacCTOSIHUU BBITSHY-
TOW PYKH, TIOCTENIEHHO MPOKPYYHBasi, IepeMaThIBas
n300pakeHue (KOTOpoe €IMHO) C OJHOTO PYJIOHA Ha
npyroii. Takum 006pazom, B K&K HOBBIH MOMECHT
nepes] 3pUTeleM OKasbIBaeTCs HOBBIA (parMeHT
CBUTKA, 3pUTEIIb CIEAYET 3a paccka3oM XY/IOKHHUKA.
Curyanusi HallOMHHAeT CMEHSIONIMECS Ha JKpaHe
KOMITbIOTEpa KapTHHBL. [IpokpyTka wnHboOpMarim
B OKHaX MHTepdeiica KOMIBIOTEPHBIX MPOrpaMM —
3TO, IO CYTH, TOT K€ CBUTOK.

B cBoem mpoexre 2009 roma «Dao gives birth to
one» («/lao poxxmaer ennHoey») XyHr KeyHr pasme-
CTHJI JIBEHA[IATh SKPAHOB JPYT 3a JIPYTOM B TOPHU-
30HTAJIBHYIO IIETIOYKY U Ha KaXKJIOM W3 HUX Pa3bIrpaj
(parMeHT o0mIell UCTOPUK TBOPEHHS Heporhpuye-
CKMX 3HaKOB, CHMBOJIOB U3 OT/IEIFHBIX YePTOYEK, dJIe-
MEHTOB.

B cBoux paborax Xynr KeyHr crapaercs mpo-
SBUTH WHJINBUIYATbHOCTh KHTAWCKUX HMEpOrTH(OB.
OH cyHTaeT, YTO KK CUMBOII, KaK U OT/CIbHAS
JIMYHOCTh, 00J1alaeT CBOMM TEMIIEpaMEHTOM, HaJie-
SICh Yepe3 TEKCT paccKa3aTh 00 YMOIIMOHATIHLHOMN KHU3-
HU Jiroziei [3]. DToMy U MOCBSIIIEHA €ro MHCTAIUISALUA
2023 roga «doxne Ypoxkas» («Grain Rain» — aHa-
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JIOT MOHATHUS «TPUOHON JAOXKIB» B PYCCKOM SI3BIKE).
Cepust ppoBBIX (IKpAaHHBIX) WHCTAUISAIUN pac-
KpBIBAaeT JUHAMHYECKYIO TPaHC(HOPMALUIO IBETOB,
IIONUYEPKUBAsl CBSI3b MEXKJY MaTrepuei, NPUPOJHOU
Cpelol M TEepPCHeKTHBAMU pOCTa. XYHT YCIEIIHO
MIPOAEMOHCTPUPOBAII, KaK KHTalCKasl TPaJUIIMOHHAs
¢duocopust MOKET OBITH HHTETPUPOBAHA C LUPPO-
BBIMHM MEJMATEXHOJIOTUSIMU B €70 TBOPYECTBE.

Wnero nBuxeHUs H300pakeHUI MO TOPU30H-
TaJ¥ U3 OJIHOTO OKHA B JIpyroe (Kak B CBUTKE) HC-
nostb30Bas B 2023 TOMy B MPOEKITMOHHON Meua-
WHCTAJUISINN, TOCBSIIEHHOM NaMsATH Y4YacTHH-
koB Benukoil OrTedecTBEHHON BOWHBI B DKCIIO3U-
LMOHHOM IIPOCTPAHCTBE B PI'XIIY
um. C.T. Ctporanosa (kadeapa cpenoBoro auzaina,
nabopatopus MyJIbTHMEAHNA, PyKOBOAUTENb — Ky3-
HeroBa E. A.)

«ToHHEIIBY

CoenuHeHue TPAAUIIMOHHON KUTANCKOW >KHBO-
MTUCH TYIIBIO C HOBBIMU MeNIHa TaKKe MO3BOJISET CO-
3/1aTh HOBYIO XYJOXK€CTBEHHYIO (OpPMY, TIPEBPATUTH
aKT TBOPEHMUSI, MPOIIECC — B CaMOCTOATEIbHOE MPO-
M3BEJICHHE.

[Ipumepsl padoT COBpeMEHHBIX KHMTAHCKUX
Meaua-Xyl0KHMKOB. MHcTamusinuy — M3BECTHOIO
KHTANCKOTO COBpeMeHHOro XynoxHuka Croii buHa
UMEIOT MHOTO CBSI3eH C KYJIBTYpOH YaHb-Oymau3Ma.
OpHa W3 OCHOBHBIX €ro padOT — HMHCTAJUIALUS U3
geTeIpeX KHUAT «Book from the Sky» — Oplia moxa-
3aHa B llexune B 1988 roqy. B xnHurax comepxurcs
YEeTHIPE THICSYM MPUTYMAHHBIX CHMBOJIOB, OHU HE
MOTYT OBITH TPOYHUTAHBI, ITO «IICEBIO-TEKCT». Xy-
JIOKHUK OTHOCHUTCSI K TEKCTy Kak K 0a30BOH TKaHU
KyJIbTypbl. UMUTHPYS TEKCT, OH TOBOPUT 00 OIacHO-
CTH MCKaKEHUS WM YCTPAHEHHs MPEAINoNaraeMoro

Puc. 1. Cioit BuH. «Knura c He6ec». UHcTannauusa. 1987-1991 2
lll. 1. Xu Bing. “Book from the Sky". Installation. 1987-1991 2

3HaueHus [4]. XyoOKHHUK CUHUTAET, YTO MUCHBMO SIB-
JsieTcst CyThlo KyJabTypbl. B ero cepum «HeGecnas
kHura» (Puc. 1) aTH, Ka3anock Obl, 3HAYMMBbIE, HO HE
MOAJIAIOIINECS] TOJKOBAaHUIO TEKCTOBBIE CHUMBOJIBL,
MoOYXKJal0T ayIUTOPHUIO OTOPBATHCS OT TPAJULHOH-
HOTO uTeHUs, Kak «YaHbxyatoy»' m3eH, 4ToObI MO-
YyBCTBOBATh TITyOOKHUI CMBICII, CTOSITIIHIA 33 TEKCTOM,
HalpaBUTh JIIOAEH K pa3MBILUIEHUSAM O KyJbType,
A3BIKE, 33/IyMaThCsl O HETIO3HAHHOM.

J51s TpaqUIIMOHHOTO M COBPEMEHHOTO KUTANHCKO-
IO UCKYCCTBA TEKCT €CTh HEKOE YHUBEpCAJIbHOE Mpo-
CTPAHCTBO. 3HATOK U NCTOPUK KUTAHCKOTO MCKYCCTBA,
aBTOp MHOrUX nepeBogoB B. B. MansaBuH, noguepku-
BaeT 3Ty 0COOCHHOCTbh KUTAWCKOW TPaJWIMH, C HAHU-
OospIIel TOJHOTON BOIUIOTHBIIEH «CBOWCTBEHHYIO
MHOI'UM JPEBHEBOCTOUHBIM LIUBUIIN3ALMSIM MUPOBO3-
3PEHUYECKYIO IOCBUIKY: MHUpP €CTh TEKCT» [6].
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311eCch YMECTHO BCIIOMHUTD aHAJIOTMYHBIN 10 Xa-
pakTepy, HO COBEPIIEHHO MHOM MO COCTaBy IPOEKT
HWHCTAJUIAINU Ha TEMY «IICCBAO-TECKCTa» — «Kompica
u ee xxurenm» [lerpa [lepeBesenneBa. MM Opu1a ipu-
JlyMaHa cpesla TEKCTOBBIX HCTOUYHUKOB HEBEIOMOI
CPETHEBEKOBOM PYCCKOW KyJBTYpbI, SIKOOBI HaiiieH-
HOH npu packonkax Ha CMoneHmuHe. Ha BbicTaBKe
ObUIM TIPEACTaBJICHBI CO3JaHHBIC ABTOPOM JIMCTBI,
KHUTH, COOPHHUKH, PETUCTPALMOHHBIE KHUTH U JIpY-
T'He JOKYMEHTHI, SIKOObl HAaIlMCAHHBIC HAa HEU3BECT-
HOM SI3bIKE, ITpaBHJIa YTEHUS U 3HAYEHHUS CIIOB KOTO-
poro yrepsinbl. MHCTaisius BKJItOYaia OTKPBIThIE
KHUTU B BUTPUHAX, JIUCTKH, KOPOOKU LIS TOKYMEH-
ToB. Ka3anmoch, 4To OTOBCIOYy 3BydYar rojoca mpo-
uutoro. CBoeobpasuslii «I'pag Kutex», HO B muck-
MeHHOU KynbType. (BricTaBka nmpoxommina B MU
um. A. C. Ilymkuna B 1999 rony) [7].



B XymoecTBEHHOM IUIaHE JA3€H CTPEMHTCS
K €CTECTBEHHOMY, IPOCTOMY U JJAKOHUYHOMY BBIpake-
HUI0, U padots!l Croit bruna 9acTo orpaxaror 3Ty mpo-
croty ¢opmbl. B ero unctammsiunn «Tam, rae nosis-
JsieTCs MBUTB» (Puc. 2) IEHTPpOM BHUMAHUS 3pUTEIICH
craja IbUlb OT TEpakTa B HLm—ﬁopKe 11 centsiOps
2001 roma (pa3pyuenue 6ameH MUpoBOro TOProBoro
neaTpa WTC). Paccrimannas Ha MOy 107 TIOMOCTOM
IIBIJTh ¥ COMYTCTBYFOIUIA TEKCT TIO3BOJIFIIN 3PUTEISIM
WHTYUTHBHO YyBCTBOBATH Pa3pyLIUTEIBHYIO CHITY Ka-
TacTpodbl, XPyMKOCTh U HETMIOCTOSTHCTBO JKU3HU. Croi
buH momuepkHyI1, 9TO B IIEHTPE BHUMAaHUS 3TOH pado-
Tl — HE CaMO COOBITHE, a HCCIICIOBaHIE B3aHMOCBSI-
3M MEXITy JYXOBHBIM IPOCTPAHCTBOM M MaTepuei [8].
[lepen nuoM OrpoOMHOTO MaTe€pUaILHOTO paspylie-
HUSI, BBI3BAHHOTO KaTacTpo(oil, HeMaTepualibHbIe, JTy-
XOBHBIE TIPOSBIICHUS YEeJIOBEUECKUX YOCKICHUH U My-
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JKECTBA, OKa3bIBAIOTCS 0OJiee BEUHBIMH, TAKUM 00pa-
30M OTBEUasl Ha BOIIPOC: B UEM 7K€ HACTOsIIasl CUIIA.

B 3TOM KOHTEKCTE MOXKHO BCIIOMHHUTH O ApY-
roif paboTe Ha Ty e TeMy POCCHHCKOTO IH3aiiHe-
pa u rpaduka Bragumupa Yaiiku. B cBoem miakare
«Kuzns. 11 cents0ps 2001-2006» oH MHTEpHpPETH-
poBaJ To ke coObITHE uepes ororpaduto cropesiie-
r0 KopoOka crimaek co 107-ro sTa)ka Toro e 3MaHus
neHTpa. KopoOok M CIIOKEHHOE M3 CIHMYEK CIOBO
«Life» crano HamoMuHaHHMEM-CUTyalued O COOBI-
TUH, HOrMOIINX U Pa3pyLICHHBIX 31aHUSX.

I'y Boanga — u3BecCTHBINM BO BCEM MHPE COBpE-
MEHHBI KuTalickuil XynokHuUK. OH okxonumn Ku-
TalCKyl0 AKaAeMHIO H300pa3UTEIbHBIX HCKYCCTB
B 1981 rony. B nauane 1980-x oH ObLT BIIOXHOBJICH
3amaJHbIMH COBPEMEHHBIMU MBICTHTEISIMH, TaKH-
Mu kak @punpux Hune u Jlronsur Burrenireii,

Puc. 2. Cioii BuH. «Tam, rae nossaseTca nbinb». MHcTannaumusa namatm cobbitua 11 cetabpa 2001 r. 2004-2018 3
lll. 2. Xu Bing. “Where Dust Appears”. Installation in memory of the events of September 11, 2001. 2004-2018 3

W CTajl OJHUM W3 TEPBBIX, KTO CO3/IAT KOHIETIIHIO
COBPEMEHHOM KUTAWCKOM KMBOMUCH TyIblo. Bonna
U3MEHST U JIeOPMHUPOBATT TPAJAUIIMOHHBIC KHUTAM-
CKre Hepormudbl, co3aaBas HOBbIE CHMBOJBI. Ero
pabora «TummHa poxaaeT Ku3Hb» (Puc. 3), BBIION-
Hennas B 1985 rony B ctynuu Ban Man B Wko13sau-
CKOW aKaJeMHH M3SIIHBIX HCKYCCTB, SIBIIIETCS TPEX-
MEpHOH MyIbTUMEANHHON nHcTansuen. [lpousse-
JeHNe MPUHAIISKUT K cepunl «IloTepsHHBIX nnHa-
CTHII» U cOYeTaeT B ce0e pa3TuIHbIe TEXHUKH, B TOM
YUCIIC U KUBOIKCH TYIIBIO Ha JIByX TUTAHTCKHUX PY-
JIoHaX ¢ uepornpamu. Ita padoTa CUUTACTCS OTHOMN
13 TEPBBIX TPEXMEPHBIX WHCTALISAIHNA B HCTOPUHU
kuTaiickoro uckyccrsa. 'y Boanga couetaer B Hei
WIeN KOHCTPYKIMH W AEKOHCTPYKIMH 3aIajHOTOo
MOJIEPHHA3MA, BBOJHUT KOMITO3UITUIO TPAJIUIIMOHHON
KUTAWCKOW JKUBOMHCU TYIIBIO B DKCIPECCUBHYIO

KOMIIO3HMLIMIO W3 COYMHEHHBIX IICEBIO-KUTAMCKUX,
NICEBI0-aHIIIMICKUX U TICEBA0-apaOCKUX CUMBOJIOB.

I'y Banja noguepkuBaert, 4to CO3JJaHue Kax0i
paboThl — ATO 3aXBaTHIBAIOIIUI OTBIT, TPEOYIOMIHit
BHYTPEHHETO MOKOSl U KOHLIEHTPALUU MOCPEACTBOM
IPAaKTUKU MEIUTALHU.

Xyan HOHnMH — yHukanpHas ¢urypa B HCTO-
pHU COBPEMEHHOI0 KMUTalCKOro uckycceTa. OH Urpa-
et ¢ «Knauroit mepemen», oopazamu u Texcramu Jla-
0-113bI ¥ YaH-OyIAM3MOM; OH Pa3MbILUISET O KOJIOHH-
3allUd U BOMHE; OH MCIOJIb3YET NMPOCTPAHCTBEHHOE
MHCTAJUISIIIMOHHOE HMCKYCCTBO, YTOOBI CMEIINBAaTh
BOCTOUYHYIO U 3allaIHyI0 KyJabTypbsl. B To xe Bpems
OH SIBIISIETCSI OTHUM M3 OcCHoBaresned rpynnsl «Cs-
MBIHBCKUX JaJaucTOB», B COCTaB KOTOPOHl BXOIMUT
u ait TomsH, XynoKHAK 1eppopMaHCOB, 3aHIMAIO-
LIMHCST «ITOPOXOBOM KUBOMHUCHIO». OHU copmupo-
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Puc. 3. I'y Benga. «TuwimMHa co3gaeT »XusHb». MHcTannauumsa, Tyws, 500x800x80, 1985 4
1ll. 3. Gu Wenda “Silence Creates Life”. Installation, ink, 500x800x80, 1985 ¢

BaJIM TEUCHUE «JI3€H-/1a/1an3M», OOHAPYKUB CXOJCTBO
B punocodusix n3eH-Oyyin3ma U Jlajian3ma He B Tpa-
JTUIIMOHHOM ICTETHYECKOM CMBICIIE, a B TOM, YTO Ka-
caeTcsi COMHeHUH B UcTHHE [9].

Kak u mamamctet Xyan IOHOuH wucmnonb3yer
MIPUHIINTI CITy9afHOCTH B CBOWX WHCTAJUIAIUAX, OT-
Ka3bIBasICh OT CYOBEKTHBHOCTH aBTOpa, IOMO0OHO
JI3EHCKOMY «OTIyCKaHUIo». DparMeHT M3 KHHUIH
«/lao 1> m3mH» MOr OBI CIY’KUTH KOMMEHTapHEM
K ero paboTam: «II0COOHUTh €CTECTBEHHOMY TEUCHHIO
Bellel, HO HU B KOEM cilyyae He NpensTCTBOBATbH
eMmy» (r1aBa 64). B TBopuecTBe OTHOTO U3 JTHUACPOB
nanan3Ma ['aHca Apra mpuHIUN CirydaifHOCTH («3a-

KOH ClTydasn») ObUI BeIyIIUM, OCOOCHHO TIpH padoTe
HaJl KOJUTa’KaMu U3 redaTHoro marepuana [10].

Jns cozmanus uHctawsinuu «Mcropus KuTai-
CKOM KMBOITUCH M KpaTKas MCTOPHS 3allafHOIO CO-
BPEMEHHOI'0 MCKYCCTBA, BHICTUPAHHAsA B CTUPAIBLHON
MallliHe 32 IB€ MUHYTBD) TIIaBHBIM «HHCTPYMEHTOM)
craja cTupajibHas MammHa. «Kparkas uctopust co-
BpeMeHHOH xuBonucH» Xyana KOunmua Obuia Opo-
LIE€Ha B €r0 COOCTBEHHYIO CTUPAJIbHYIO MAILIUHY BMe-
cte ¢ «Vcropueit kuraiickoi xxuponucuy. [locne aByx
MHUHYT MEepEeMEIINBaHUs MOTyYUsiach Kydka OymarK-
HOW MacChl, KOTOPYIO ITOMECTHJIM Ha OWTOE CTEKJIO,
a CTEKJIO IMOCTABWJIM Ha JEPEeBSIHHBIN SAIUK (Puc. 4).

Puc. 4. XyaH FOHNUH. «McTopus KUTaliCKOM YXMBOMUCU U KpaTKas UCTOpUSA 3anagHOro COBpeMeHHOro UCKYCCTBa,
BbICTUPaHHasA B CTUPAJIbHOI MalUuMHe 3a ABe MUHYTbI». UHcTannauus. 1987 >
lil. 4. Huang Yongping. “The History of Chinese Painting and a Brief History of Western Modern Art, Machine Washed
in Two Minutes”. Installation. 1987 °




WHucTannsmus crana pe3yibTaToM meppopMan-
ca «Crupka kaur». Takum ciocodom Xyan FOummH
JIaJl CBOW paJlMKalbHBI UPOHUYHBIA OTBET Ha Oec-
KOHEUYHBIE Je0aThl OTHOCHTEIbHO TOT0, HAXOIATCS
JIM BOCTOYHOC U 3alaJHOE MCKYCCTBO B KOH(IHKTE,
WHTETpanuu uin B3aumoseiicteu [11]. O0bequHMUB
JIBe KHUTH 110 UCTOPUH UCKYCCTB, OH BBIPA3HJI CBOMU
OYyHT IIPOTHUB TPATUIIMOHHOTO aBTOPUTETA, UTO COOT-
BETCTBYET MOJXOAY I3€H-OyIIn3Ma — «0e3 CIOB) —
K TIPOPBIBY CKBO3b CYILICCTBYIOIINE TPAIUIMUA U 00-
MIETTPUHSITOS TTO3HAHUE.

Xyan IOHMHMH OTKa3aics OT HEMOCPEICTBEH-
HOTO aBTOPCKOTO YYacTHUs U MOJHOCTBIO MOTOKHUJI-
Cs1 B MOJIYUYCHHUH pe3yJibTaTa Ha CTUXHIO IIpoliecca.
B 1985 romy oH mocTpous MOBOPOTHBIM CTON 1
olpeieNieHus] TOpsKa BbIOOpa IBeTa M crocoba
pUCOBaHUSI, IKCICPUMEHTHUPYS CO CIIYUYaHBIM TPO-
[IECCOM, TTOJHOCTHIO OTKA3bIBasICh OT MPHUCYTCTBHS
ABTOPCKOTO Haualjla ¥, B UTOTE, TIOTYYUB TaK Ha3bl-
BaeMoe «HeBbIpaskeHHE», KOTOPOE BBINJISIIUT Kak
JKMBOITHCH, HO HA CAMOM JeJe SBJSETCA «aHTUKH-
BONUCHIO» [12]. DTO ObLI CIOCOO O0TKA3aThCs OT Ce0st
U CHOBA TIPEIOCTABUTEL CYAL0Y TBOPECHUS BOJIC CITY-
yasi. CHIOHTaHHBIE PE3YJIbTaThl KaXO0r0 BpAIICHUS
CTOJIa ONPEJISIISITH, KaK OyJIeT BRIMJISICTh KapTHHA.

TamHCTBEHHOCTh M CIOKONMCTBHE,
U €CTeCTBEHHOCTh A3eH-OyIam3mMa oka3aind OoIb-
1I0€ BJIMSIHUE HA COBPEMEHHBIN nu3aiiH. [Ipoctoi

pocToTa

1 HEHTpaJbHBIA 00pa3 *KU3HH, MMPOTAraHIupyeMbIil
JI3eH-OY/ITU3MOM, TIPOHUK B JKWJIMINA W BBIJIBHHYJ
HOBBIC TpeOOBaHMS K OKpykaromieit cpene. [uzaiin
JI3¢H HCIIONB3YeT «MEHBIIEe» B Marepuaje, 4TOObI
CTPEMUTHCS K «OOJBIIEMY» B IyXe.

W3BectHrlii smonckuit auzaitnep Kenus Xapa
yTBepkJaeT: «ToJbKO MycTOM KOHTEHHEpP MOXKEeT
BMECTHTh OCCKOHEYHOE KOJHWYeCTBO Bemeh» [13].
Komnanus MUJI, rae paboraetr Kenus Xapa, Bru-
Tama B ce0s KyJIbTYpPHYIO CYIIHOCTH JyXa J3€H.
«MUJI» o3HauaeT OTCYTCTBHE TOProOBOM MapKw,
COXpaHEHHE MPOCTOTHI, ycTpaHeHue (HOpMasbHBIX
BHEITHNX (DaKTOPOB W COCPEAOTOUCHHE HA MOCTEI-
HEM — «XOpOILIEM KaueCTBE», TO €CTh BBICOKOKA-
YyecTBEHHON MNponykiuu. KoHIenuus mnpocToTh
1 BO3BPAILLEHUS K IPUPOAE, KOTOPOH IpHUAECpKHUBaA-
ercsa Xapa, C ero nNpoCThIM, KOJOTUYECKH YUCTBIM
U €CTECTBEHHBIM JU3aiHOM, [I0-CBOEMY MHTEpIIpe-
THPYET CTPEeMJIEHHEe K Ka4decTBY M YCTOWYMBOCTH
COBPEMEHHOU >KU3HU. «be3bIMSIHHAs MPOCTOTA HE
nMeeT cTpacTu» (rmasa 37), TyXoBHasi YUCTOTA, CIIO-
KOHCTBHUE U TUIITNHA, TPONIAaraHANpyeMble A3eH-0y/1-
JIU3MOM, OTPa)KEHbI U B PEKJIAMHOM Au3aiiHe Mmpo-
OYKUUU QUPMBIL.
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TpanuimoHHast KyJIbTypa — 3TO THII KYJIBTYPBI,
c(OpPMHUPOBAHHBIN B XOJIE YBOJIONNN [IUBUIIN3AIH,
OTpaKarIUi HAIIMOHAIFHBIE OCOOCHHOCTH M OObI-
yau. TpaaunuoHHast KyneTypa Kutas BceoObeMIIto-
11a: pa3jM4YHbIC IIKOJIbI MBICIIH, My3bIKa, [IaXMaThl,
Kaumrpadus W IKUBOIKCH, HApOTHBIE peMecia,
COBpEMEHHasi apXUTEKTypa, OAEkKAa M KOCTIOMBI,
JETeHIbl U MU U T.JI. DTO Haclieaue OyneT mo-
TIONHATHCS C TeueHUueM BpeMmeHdu. C HenpephIBHBIM
pa3BUTHEM MYJIBTUMEIUNHOTO HMCKYCCTBa, B3aUMO-
JICUCTBUE COBPEMEHHOM HayKH, TEXHUKH U MCKYC-
CTBa CTaHOBHUTCS Bce Oosee mmyOokum. [locTossHHO
MPEIIPUHUMAIOTCS TIONBITKH OOBEIUHHUTE TPaIULIU-
OHHOE HapOJHOE MCKYCCTBO C COBPEMEHHBIMH TEX-
Honorusmu. L{ndpoBoe UCKyCcCTBO BOCTOYHOTO JI3¢H
CTPEMHUTCS K MHTETPAIllUU TPAJULIMOHHOMN ¢ KOMIThIO-
TEPHBIMH TEXHOJOTHSMH ISl TOCTH>KEHUS] MHHOBA-
IUOHHBIX BU3YalbHBIX PE3YTETATOB.

[{udpoBoe UCKYCCTBO MPUBHOCUT HOBYIO JKH3Hb
¥ HOBOE€ TIO3HAHWE B TPAIUIMOHHOE KUTAWCKOE HC-
KyccTBO. OfHa M3 MOJIOJBIX KOMIIAHWUHU, MOSBHB-
HIMXCS 3a MOCcIieHee BpeMs Ha CIIeHE KHTalCKOro
WHTEPaKTHUBHOTO HMCKyccTBa W am3aiiHa — Geek-
sArt. B 2018 rpynna GeeksArt monmyunia cepebpsi-
HY0 MeJasb Ha KoHKypce A’Design Award & Com-
petition [14], xoTopslii TpoBoguTCA B Mrammm, 3a
WHTEPaKTHBHYIO CBETOBYIO MHCTAIIANMIO Wavelet
[15], BeIcTaBNIEHHYIO B nekabpe 2017 roma Ha Mex-
JIyHApOIHOM BBICTaBKE HOBBIX MeIWa M MCKYCCTBa
WUIIE B Xyanmane, Kutait (WUJIE Internation-
al New Media & Art Exhibition). B uncramnsnuu
JUHAMUYECKUA OOBITPHIBAJICSI MOTHB BOJIHBI, TEKY-
4yecTH, puTMa. Boma — ycioBue cyIiecTBOBaHHS
JKU3HU Ha 3eMJie ¥ OTHOBPEMEHHO JJIEMEHT MaMsTH
Ka)kJIOTO YeJIoBeKa o JeTcTBe. Pa3BuTHE KU3HU T10-
JIOOHO KOHIIEHTPUUYECKUM KpyTraM Ha Boje. Boma —
00BEKT 111 OECKOHEYHOI0 MHOKECTBAa BapHAHTOB
WCTIOh30BAaHUS B ITOBCETHEBHOCTH W YIWBUTEIb-
HBII MaTepual, MeIuyM JIUIsl B3aUMOJICHCTBUS: TIPH-
HUMaeT JIto0yto (OpMy U MTHOBCHHO pearupyeT Ha
mo6oe Bo3zelicTBre. «Bricmas nobpoaeTens moxo-
JKa Ha BOAy. Boma, maBast Bcem cymiecTBaM OOWIIb-
HYIO TI0JIb3Y, HE COINPOTHUBIISAETCS HUYEMY» (TJIaBa
8) [1, c. 18].

Wucramnsmus Wavelet Obuta 3agymana s
TOTO, YTOOBI MPUIIIACUTDH 3pPUTENICH K COTBOPUECTRY.
IToBepXHOCTH BOIHOOOpa3HOW (DOPMBI COCTaBICHA
13 OTAEIBHBIX CBETAIIUXCS Kalellb, BHYTPH KOTOPBIX
HAXOJISITCSI CBETOBBIC JATUMKH, PEarupyromue Ha Xa-
paKkTep OKpYKAIOIIETO0 OCBEUICHHUS, €r0 IIBETOBYIO
Temneparypy. V3MeHeHHs, NPOUCXOISIINE PSAOM
¢ JIT000M OTIEJIbHOM Kalljael, BEI3bIBAIOT BOJIHBI CBE-
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Ta W [BETA, PACXOMISIINECS MM MPOKATHIBAIOIINECS
10 TIOBEPXHOCTH WHCTAJUISIHH.

B 2021-2022 romax koMaHaa HOBOIO MeIua-
uckyccrBa GeeksArt, Bo3mmapimsiemast Yxanom O
Y BKJIFOYAIONIAS TSITh XY/IOXKHUKOB, aBTOPH30BAHHBIX
paspabotuukom urp Netease Onmyoji, oObeTuHMIA
YCUJIHS C IPYTUMHU JIFOOUTENSIMU BOCTOUHON KYJIBTY-
PBI, 9TOOBI BBIHTH 32 paMK{ TPAJAULIMOHHOTO UCKYC-
CTBa M CO3/IaTh 3aXBaTHIBAIONIYIO BhICTaBKY «llyTe-

HIECTBUE 110 MHPY, MPEKpacHbIi cumMoOno3» (Puc. 5,
6). Vines BbICTaBKU OCHOBaHA Ha IPUHLUIE rapMo-
HUM CUMOHMO3a MCKYCCTBAa U TEXHOJIOTHMH, MOIBITKE
HCIOJIb30BaTh BOCTOUHYIO ICTETUKY B KaueCTBE 3ep-
Kana /i copeMennocTH. L{ndpossie n3obpakenus,
3BYKOBBIC U CBETOBBIC XY/I0KECTBEHHbIC MHCTAJIS-
LIMH, aJITOPUTMUYECKHE TEXHOJIOTUU U T.JI. — BCE
3TO UCIIOJIb30BAJIOCH HA BBICTABKE Ul CO3aHUS 3a-
XBAaTBIBAIOIIETO U MYJIBTHCEHCOPHOTO Mpa3iHUKa HC-

Puc. 5. lpynna GeeksArt. «276, nepeceyeHne CTUXUI, KpacoTa U cocyLiecTBoBaHue». UMMepcuBHas
BbICTaBKa LU$pPOBOro UCKyccTsa °
Ill. 5. GeeksArt Group. “276, the Intersection of Elements, Beauty and Coexistence” ¢

Puc. 6. lpynna GeeksArt. «276, nepeceyeHune CTUXUI, KpacoTa U cocyLecTBoBaHue». MMMepcuBHas
BbiCTaBKa LM$pPOBOro UcKyccTsa °
Ill. 6. GeeksArt Group. “276, the Intersection of Elements, Beauty and Coexistence” ¢

KyCCTBa, YCWICHHUs] UHTEPAKTUBHOIO Y4acTHsl ayJu-
TOPUH, KYJBTYPHOIO PE30HAHCA U I'PYIIIOBOIO YyB-
CTBa pPUTyaja, a TaKXke s JEMOHCTPallii MacIlTa-
00B 1 6eckoHeYHOH (haHTa3uK BOCTOUHOU KYJIBTYPHI.

B marepraniax BBICTaBKH, B IOJAINMCAX U KOM-
MEHTapHusX K paboram XynoxHukoB u3 Kwuras
U SINOHWM MOCTOSHHO MOMYEpPKHUBAJIACh CBS3b (H-
J0cOUU W ACTETUKH J3€H B Pa3bITPHIBAIOIINXCS
B 3aJ1aX KMHETUYECKUX MPOU3BEACHUSAX LUPPOBOro
HCKYCCTBA.

96

Oriental Zen digital art — 3To dopma uckyc-
CTBa, KOTOpasi 00bEAUHSCT AU3aliH 00BEKTOB, aHU-
MAI[MOHHOE MPOMU3BOJICTBO, TEXHOJOTHIO MPOTrpam-
MHPOBaHUS ¥ U(PPOBOH KyIbTYPHBIH KOHTEHT. OHa
BKJIFOYAET pa3jinyHble (JOPMbI BBIPAKCHHS TpPaJlH-
[UOHHBIX MCKyccTB KuTas, Takue Kak KajuIurpa-
(us, kuTalcKas KUBOIMKCH TYIIbIO, NIEH3aXK U caJio-
BOE UCKYCCTBO, HEPOTIU(BI ¥ TI033H0, & TAKXKE ITU(-
pOBbIC BH3yallbHBIC 3JIEMEHTBHI HOBOT'O TOKOJICHHS,
4TOOBI CO3/IaTh 3aXBaThIBAIOIINE (PAaHTACTUUYCCKUE



Nei3aKu, CBUTKH C JUHAMUYECKOH >KHBOIIHCHIO,
(hpakTampHBIC KAPTUHBI Ha 3KpaHax, 3D mMoxeny.

B mpoekre «TummHay SAMOHCKUX XYTOKHHKOB
Ha YIOMHHABIIEHCS BBICTABKE B KaueCTBE 3BYKO-
BOTO CONPOBOXKJCHUSI K MEJIUTATUBHBIM JKPaHHBIM
M300paKeHUSIM BBICTyIANa peainbHas (hoHOrpamMma
13 OyJAIMHACKOTO MOHACTHIPS, YCTAHABIUBAS TECHYIO
CBs3b (humocopuu A3€H W COBPEMEHHOTO MHPOO-
[IYIICHHS, TepeaBaeMoro IMuQpoBsIMU 0Opa3zaMu
(Puc. 7).

Hcxonst U3 poIIuIoro OIbITa, 3CTETUKA U QHIIO-
codus Jao Oyzmer mpuBieKaTh Bce OOJIbIIIE BHUMAHHS
B Oynyuiem. J[ao ceirpaet BaKHYIO pOJib B MHTEPHET-
HUCKyCcCTBE W OyIeT CIocOOCTBOBATH PA3BUTHUIO
WHTEPHET-KYIBTYpHL. [1o Mepe pa3BuTHs TeXHOIOTHI
I10JIb30BATEILCKU OIBIT U KAY€CTBO KOHTEHTA OyIyT
MIPOJIOIKATE YAYYIIAThCS, 00eCIeunBast TyqIlue pe-
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3yABTaThl Uil OOJIBIIErO Yucia mojib3oBateneit VH-
TepHeTa. Kpome TOro, 9Ta dCTETHKA MOXKET TaKkKe
HUHTErPUPOBATH XYJI0’KECTBCHHBIC DIIEMEHTBI Pa3HbIX
KyJBTYp JiIsi JOPMHPOBaHUsS O0Jiee pa3HOOOPA3HBIX
(hopM BBIpaKEHHSI, TEM CaMBIM CITOCOOCTBYSI Pa3BH-
THUIO OHJIAHH-KYJIBTYPBI.

KakoBblI 7ke 0COOEHHOCTH TOTO0 Mpolecca B3au-
MOJICHCTBYS TPAAUIIMOHHON KyIbTYpHI, (hrocodun
1 HOBBIX Menina? KakoBbl HTOTH € TOUKU 3PCHHS XY-
JIOKECTBEHHBIX CTpaTeruii? 31ech HEOOXOIUMO BbI-
JIEITUTH HECKOJILKO TTO3UITHH.

1. OMonmoHabHEIH TU3aitH. Bee 6ombiire u 60I1b-
1I1€ CO3/IaTelICi MHTEPAKTUBHBIX IIPOU3BEICHUH UCKYC-
CTBa HAYMHAIOT PACCMATPUBATH BO3MOXKHOCTH TIPH/Ia-
HUS IPOYKTaM YEJIOBEYECKHX SMOLMH. DMOLMH Ye-
JIOBEKA BKJIFOYAIOT OTKJIMK HA BHEIIHHUI BUJ], MATCPH-
aJlbl, 1IBETA, N300PAXKEHHUS, PEKUMBI B3aUMOJICHCTBHS

Puc. 7. Ctygua Think and Sense, inoHus. UMMepcuBHOe BUA,E0-NPOCTPAHCTBO «TULLIMHA» ©
lll. 7. Think and Sense Studio, Japan. Immersive video space “Silence” ¢

(3BYK, TPUKOCHOBEHHUE) W JIPYTHE BOCTIPHHAMAEMBbIE
OpraHaMH 4yBCTB aCTIEKTbl MHCTAUIALMNA. Y UUTHIBas
SMOIMOHAIBHBIN OTKJIMK, MOKHO TapMOHU3UPOBATH
IICUXOJIOTNYECKUE COCTOSIHUS 110JIb30BaTEICH 1 HHTE-
PaKTUBHOE MOBE/ICHHE.

2. HckyccrtBeHHbIH HHTEUIEKT. C pa3BUTHEM
HOBBIX MeIua U KOMMYHMKALMOHHBIX TEXHOJIOTHii,
mupokuM npumenenneM VR, AR ¢opmbl Bbipa-
JKEHUSI HMHTEPAKTUBHOIO HCKYCCTBAa HOBBIX MeJMa
CTaHOBSITCS BCCOOBEMIIIOIIMMH W HOMYJISPHBIMH.
WuctannsuuoHHble paboOThI, MyJbTUMEIUIHbBIE pa-
0O0TBI, MPOTrpPaMMHOE HCKYCCTBO, HAHOHCKYCCTBO
U T.J. YCKOPSIIOT pa3BUTHE MCKYCCTBA HOBBIX MEIHa
U JIEMOHCTPUPYIOT OeCHpeleeHTHYI0 TEHICHIIHIO
JTBEpCHDUKAIH.

3. UmmepcuBHbIil nuzaiiH. Hambomee addex-
TUBHBII CIIOCOO YCHIIUTH MOTPYKEHHE B CUTYaIHIO

HHCTAJUIIIUKM — 3T0 OObEAMHUTH BO3/EIHCTBHE HA
BCE OpraHbl 4yBCTBAa. XOPOILIWI CEHCOPHBIH OMBIT
MOKET JIyUIlle CO3/IaTh BIICUATICHNUE ITOTPYKCHUS,
Hanpumep, Gunbmbt 4D 1 5D, KOTOpbIe UCTIONB3YIOT
JUHAMHUYECKUE CHUACHBS, crenuanbHbie 3(dexTs
OKpYXXaIoIleH Cpelbl U JAPYrue TEXHUUECKUE Cpe-
CTBa JUI BO3ICHUCTBHS HA CIIyX, 3p€HHE U OCSI3aHMHE.
B nacrosimee BpeMsi Bce OoJblile MHTEPAKTUBHBIX
MPOEKTOB HCIONB3YIOT PEXUM KOMOMHHPOBAHHOTO
omnbITa («BUPTYyalbHBINH + (U3UYECKHI»), TaK YTO
MOJIb30BaTEIM MOTYT MOJy4aThb MHOTOMEpPHYIO WH-
(hopMaIMOHHYIO OOpaTHYIO CBs3b, KOTOpas Hau0Oo-
Jiee COOTBETCTBYET peabHOH CLEHE.

4. TecHas uHTEerpaLys ¢ TPAJULUUOHHON KYJBTY-
poii. B3aumosericTere nu)poBOro MCKycCTBa U (u-
nocopun Jlao m gaHBb-OymaaM3Ma — 3TO aKTyaJbHOE
HarpaslieHHe HcKyccTBa. OHO HE TOJNBKO POXKIAeT
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MOCPEACTBOM IM(POBBIX TEXHOJIOTHH HOBBIE Cpe[-
CTBa XYJO)KECTBCHHOW BBIPA3UTEILHOCTH M y3HaBac-
MO€ CTUJIEBOE HalpaBiieHHE, HO U YAEIsIeT BHUMAaHUE
TrapMOHUM M OaNaHCy MEXIy YeJIOBEKOM, HPHUPOAOH
u Beenennoit. OHO codeTaeT B ceOe I pOBbIC TEXHO-
noruu ¢ punocodueit 13eH, TO3BOJISIS 3PUTEIISIM OLLY-
TUTH PU3HYECKOE U TICMXUYECKOE EIMHCTBO YellOBEKa
U IIPUPOIBI B COCTOSHUU BHYTPEHHETO CIIOKOHCTBUSL.
B Oymymem sTta dopma TBOpUecTBa eiie OobIIe
paclMpuT HAllM 3HAHUS M [OHUMaHWE LH(POBOTO
HCKyccTBA. MOXHO OXKHJIaTh, YTO OHA CTaHET Ooliee
pa3HooOpa3Hoii u oboramieHHoH. CodeTaHne KyIbTy-
PBI A3¢H U 1U(PPOBOTO UCKYCCTBA — 3TO HE TOJBKO
CTOJIKHOBEHHE TPAIULIMHA U COBPEMEHHOCTH, HO U IIIy-
OoKkuil nuanor ucKyccrsa u ¢uocodpun. BozmoxHO,
YTO B JajbHEWIIeM 3Ta 00IacTh WHHIUHPYET MOSB-
JieHre OOJBIIEro KOJMMYEeCTBA MEXITUCIUILTHHAPHBIX
WHHOBALMH, YTO MPHUAACT JONTOCPOYHBIA HMMITYJIbC
Pa3BUTHIO MUPOBOTO MCKYCCTBA M KYJIBTYPBI.

Ipumeyanus

! Memuranust Yanb SIBIACTCS OJHUM W3 pac-
[IPOCTPAHECHHBIX JIEMEHTOB U 3HAYMMBIM CHMBOJIOM
n3eH-Oynmuzma. OMH MacTepoB-OCHOBaTeNel ITOM
pacnpoCTpaHEeHHOW CeroiHs npakTuku — Jlaxysil
L3ynrao, )xuBmmii B kontie CesepHoii tuHacTun CyH
(xoner XIII B.). Ha ceromHsmHMiA 1eHb CYIIECTBYET
MHOTO U3BECTHBIX MaCTEPOB, KOTOPhIC MEAUTUPYIOT
Ha KoaHax [3].

2 Ucrounuk: https://goo.su/RF5Ru (nara obparie-
uus 15.04.2025).

3 Hcrounuk: https://goo.su/MbKMyBQ (mara
obpamenus 15.04.2025).

4 Vctounuk: https://goo.su/6wzyw (mara obparre-
Hus 15.04.2025).

> Ucrounuk: https://goo.su/9CgZEFD (nara 00-
pamenus 15.04.2025).

¢ Mcrounumk: https://goo.su/4nTtfO (mara obpa-
menust 15.04.2025).
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OnbIT KOHTaKTa KYJIbTYP: «PeBuzop» H. B. I'orosist B kuTaiickoii KykosabHoi onepe

Ierpu DabBupa KopueeBna', Croii JKynnuz»?
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Annomayusa. B ycioBUsSX paciIupeHHs MEX/TyHAPOJHBIX KOHTAKTOB aKTyaJbHOCTb TEMBbI IPOJUKTOBaHA HEOOXO/IN-
MOCTBIO U3yUEHHS] HCTOPUUYECKOTO OIbITa B3aUMONPOHUKHOBEHUsI KyNbTyp. B 2007 rony xutalickuil KyKOoJIBHBINH TeaTp
u3 Ilyanpuxoy B MockoBekol «Illkoie qpamaruyeckoro Hekycersa» npencrasui neecy H. B. T'orons «Pesusop» B Buae
omepsl. CriekTakiab uMen Oombmioi yernex. B Poccun mocie 3Toro «KykoiabHBINY «PeBU30p» MOSBWICSA B pernepTyape
MHOTHX poccHiicKuX roponoB (Mockaa, [Terpo3zasonck, Omck, HoBocubupck u ap.). B pabore npuBoaurcs nHpopmanus
0 KUTaNCKOM TeaTpe KyKoJl. Llenb cTarbi — onpesenuTs ciocoObl COBMEIIESHHUS IPUHIUIIOB KUTAHCKOH ONEephl M OTHOTO
13 CaMBbIX TIOMYJISIPHBIX MPOU3BEICHHUH PYCCKOTO CIIEGHHYECKOTO UCKYCCTBA CPEJCTBAMHU KyKOJIBHOTO Tearpa.

AHani3 MoCTaHOBKH ITOKAa3bIBACT, YTO M3MEHEHUS] KOCHYIIMCh U (DOPMBI CIIEKTaKJIsl U copepkanus mnbeckl. Ho pe-
KHCCEpP HE TOJIKO OOHOBHJI TPAIUIIMOHHBIN JKaHP KUTAHCKOM ONEphl, OH CIeIal ONBITKY CO3AaHUs B yCIOBHUIX KPOCC-
KyJIBTYPHOTO B3aUMOJICHCTBIS IPON3BEACHUS, HHTEPECHOTO /ISl ITyOIMKH pa3HbIX PETHOHOB (TaCTPOJIN TPOAOIIKHUINCH
B EBpore).

Pabora Ban L[3uHCsiHS (€10 10JPKHOCTB Ha3bIBAETCS «CIICHAPUCT BBICIIEH KaTeropum») 1 pexuccepa Jlroi UxyHbBa-
HS TIOJIy4MJIa BBICOKYIO olleHKY M B Kutae, u 3a pyOexxom. OHa TOKa3bIBaeT, YTO UCKYCCTBO CIIOCOOHO MPEOa0JIeBaTh
KyJIbTYPHBIE ¥ TeoTrpadniecKre TPaHuIIb.

Knrwouesvie cnosa: xyxisl, «Pesuzop», ['oromns, Tearp Llyansaxoy, Kpocc-KynbTypHas ajanrtanus, Ban L[3uHCSHD,
My3bIKa
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Original article

The experience of cultural contact: N. V. Gogol’s “The Inspector General”
in the Chinese puppet opera

Petri Elvira K.', Xu Runze’
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' E-mail: e-petri@mail.ru, ORCID: https://orcid.org/0009-0006-4650-9816

2 E-mail: 806516327@qq.com, ORCID: https://orcid.org/0009-0001-8305-2089

Abstract. In the context of expanding international contacts, the relevance of the topic is dictated by the need to
study the historical experience of cultural interaction. In 2007, the Chinese puppet theater from Quanzhou presented
N. V. Gogol’s play “The Inspector General” in the form of an opera at the Moscow School of Dramatic Art. The perfor-
mance was a great success. In Russia, after that, the “puppet” Revizor appeared in the repertoire of many Russian cities
(Moscow, Petrozavodsk, Omsk, Novosibirsk, etc.). The work provides information about the Chinese puppet theater. The
purpose of the article is to identify ways to combine the principles of classical Chinese opera and one of the most popular
works of Russian stage art by means of puppet theater.

An analysis of the production shows that the changes have affected both the form of the play and the content of the
play. But the director not only updated the traditional genre of Chinese opera, he made an attempt to create a work in
conditions of cross-cultural interaction that would be interesting for audiences from different regions (the tour continued
in Europe).

The work of Wang Jingxian (his title is “screenwriter of the highest category”) and director Liu Zhongwen has
been highly appreciated both in China and abroad. It proves that art is capable of transcending cultural and geographical
boundaries.

© Ietpu 3. K., Croit XKynb1133, 2025
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MHoTrHe HCCITeIOBATENN CUUTAOT, YTO UCKYCCTBO
KyKOJIbHOTO Tearpa 3apoaniock B Kurae [1; 2]. Camble
paHHHE KYKIJIBI MOTYT OBITH CBSI3aHBI C TOTPEOAITh-
HbIMU (hurypkamu — HoH. B JlpeBHeM mupe cyiie-
CTBOBaJI BapBAPCKUI 0OBbIYail 3aXOPOHEHUSI BMECTE CO
3HaTHOM nepcoHoi ee ciyr. Ho mocreneHHo ucnoib-
30BaHUE KHUBBIX JIFONEH /sl TOrpeOeHHs 3aMEHSIIOCh
CTaTydTKaMHU-WOH, WA CHEIAaHHBIMH YeJIOBEKOIIO-
JIOOHBIMHA OOBEKTAaMH U3 JIepPeBa, TPaBbl, IHHEL. OHH
JIOJDKHBI OBLITH COTIPOBOXK/IATH YCOIIIINX B 3arpPOOHBII
MUD U B3STh Ha ce0sl 00513aHHOCTH MEPTBBIX CITYT.

Non u3 pa3nuvHBIX MaTepHaIoOB MOSBIIIUCH TI0-
cine auHacTHH XaHb (206 T. 10 H.3. — 220 nH.3.),
OHH | CTaJIU MepBOil HOpMOI MapPHOHETOK.

K smoxe munactum Cyit (581-618) KykombHBIIH
Tearp ObUT BBICOKO Pa3BUT W MPEBPATHIICS U3 Oalich
(mpeBHUE TepMuH 11 0003HAUCHHST AKPOOATUKH, Tie-
CEH W TaHIICB) B CIO’KETHBIC TIPEACTABICHUS, CHOPMHU-
pOBaB IPOTOTHIT KYKOJIBHOTO TeaTpa. Bpems mpasie-
Hust uHacTin Tan (618-907), «3omnotoii Bex» Kuras,
OBUTIO Ba)KHBIM JTAallOM HCKYCCTBA KyKIIOBOXKICHHSI.
VYyensiit o umenu Jlunp Yxu Hamucana CTUXOTBOpE-
nue «Cruxu aepessHHoro yenoseka» (AR AM), u3
KOTOPOTO MOKHO Y3HaTh, YTO TOTZA JEPEBSIHHOHN Ky-
KJIOH YIPaBIISUIH C TIOMOIIBEO HUTOK. W 3TO yrke Oblin
MIPE/CTABJICHHS C MY3bIKOW M TaHI[AMH, & UIpa aKTe-
poB TpeOoBasia PO eCCHOHATBHOTO MACTEPCTRA.

s Toro, 4TOOBI CTaTh KYKJIOBOJOM, TpeOoBa-
JIOCh TIOCBATUThH yueOe KaK MUHUMYM JCCSTh JICT.
CHayana y4uiy a3bl ¥ TEOPHIO, TPUBBIKAIH KaK MOXK-
HO JIOJIBIIIE JIePKAaTh PYKH MOAHIATHIMHE, 3aT€M HCIIOJI-
HSUIM BTOPOCTEIICHHBIE POJIM B CIEKTAKJISX, IOCIHE
YeTo BRIOMPAJH BIJI KYKOJIBHOTO Tearpa 1 MCKaJln Ha-
craBHUKA. KyKIloBO/I TOJKEH OBUT 3HATh TEKCT BCEX
HCTIOJHICMBIX TheC U YMETh IeTh. Bce KyKoibHbBIC
MbECHI COMPOBOKAAINCH MYy3bIKOU. [J1aBHBIE TIEpCO-
Haxu e apuu. COCTOsSTHIE repoeB nepeiaBaia He
TOJILKO BOKAJIbHASI MY3bIKa, HO U HHCTPYMEHTAJIBHOEC
HUCTIOJHEHHE Menoaui. TakoW THIT MY3bIKaJIBHOTO
COTIPOBOXK/ICHUSI KYKOJBHUKHU TIEPEHSUIA y apTHCTOB
MY3BIKQJIbHOW JIpaMbl, U B HJICAJI€ aKTEPbl JOJDKHBI
OBLTN OBITH XOPOIIMMH ONIEPHBIMHU TIEBIIAMH.

Penepryap Tearpa MapuOHETOK HE OTIIMYAJICS OT
TPaAUIHOHHOTO OTIEPHOTO M IPAMaTHIECKOTO U OT TeX
ITBEC, YTO HUCIIONB30BAINCH B APYTHX BUIAX KyKOIb-
HBIX TPEJCTABICHUI — TEHEBBIX WM NEPUYATOYHBIX.
Y KyKOIbHUKOB HE OBLIO BCETO TEKCTa MbEC, OHU 3Ha-
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JM, KaK MPaBUJIO, CBOM POJM HAU3yCTh. VX MONHBIMA
KOMIUIEKT OOBIYHO XPaHWIICS y IJIAaBHOTO aKTepa.

Huuactun Mun (1368-1644) u Ilun (1644—
1912) Obutu 1BYMS TIOCTIENHUME (PeoaTbHBIMU JTH-
HacTusMu B Kurae. KykonbHas KynbTypa, HapoaHas
10 CBOEH CyTH, MPU HUX BCTYIHUJIa B HOBBIM Mepuos
Pa3BUTHSL: PacHpOCTPaHUIACH IO BCEU CTpaHe U J0-
CTUIVIA TIHKA B UCTOPUU KHUTANCKOTO TeaTpa KyKOJ
B TUTaHE WCIIONHUTEIHCTBA W TEXHUKH YIPaBICHUS
MapuoHeTkamu. Kykia Morsia BBITOJTHSTH CIOKHBIE
JBIDKEHUS, TaKhe KaK IEpeoeBaHMEe, HCIOIh30Ba-
HUE OPYXKHS, IPaKH.

Bo Bpemena nunactuu MuH MOSBWICS W HO-
BBIN THI KYKJIBl — «KyKjJa-Memok». OHa cocTosiia
W3 TOJIOBBI, BEPXHUX KOHEYHOCTEH M KocTioma (0e3
HIKHHUX KOHeuHoctel). [omoBa Obuta cienana u3
KaM(OPHOTO JiepeBa, U apTUCT MOT YIIPABJISTh BhIpa-
YKCHHEM JINIIA W IBYYKSHUEM MBI KYKJIIbI; CPETHIH
1 OOJIBIIION MaTBIIBI UCTIONB30BAJIKCh JIJIl MAHUITYIIH-
pOBaHUS pyKaMU BO BpeMsl IPEACTABICHHUS.

K xoHniy npaBnenus qunactuu llun, B Havyaie
cymectBoBanus Kuraiickoii HApoAHOH peciyOIuKH,
KYKJIOBOXKJICHHE pACIBEJI0O HOBBIMH KpacKaMu —
BO3HUKJIO MHOYKECTBO IITKOJ, TEXHHWKA YIpPaBICHHUS
MapHOHETKaMH MOCTOSHHO OOHOBJISUIACH, KAaK M Ma-
HEepa MEeHHUS.

VpaBisaTh KyKJIOH CIOXHO. Y KaXJ0M U3 HUX
oT 8 no 16 HuTeil, a B Oojiee CIOKHBIX CIIEKTa-
KJIISIX — 10 36 HuTeil. B cOOTBETCTBUH ¢ OCHOBHBIMU
JBMKEHUSIMU Y€JI0BEYECKOTO Tella HATH JEJSATCS Ha
HECKOJIBKO T'PYNI, KOTOPHIMU MaHUIYJIUPYIOT PYKH
akTepoB. Pa3neBanue, BbITACKMBAHUE MEUEH, JIOBIIA
30HTHKOB U BCEBO3MOYKHBIE TPIOKH TPEOYIOT TOHKHX
Y TOYHBIX JBHKEHUH OT KYKJIOBOJAA JJIsl UACATIBHOTO
ucnojHeHus. MHoraa, 4roObl cenarh MpeacTaBiie-
HUE 0oJiee peanCTHYHBIM, OJHOBPEMEHHO J[Ba aKTe-
pPa COBMECTHO YIPABIISIOT MAPUOHETKOM !

Peniepryap KyKOJILHUKOB BCeria ObLI TOT K€, YTO
U B TpaAUIHOHHBIX ¢opmax Tearpa. [locie Thicsue-
JIETHI HENPEPHIBHOTO HACIIECOBAHUS U HAKOTUICHUS
OTbITa coxpaHuiock 6omnee 700 TpaIUIIMOHHBIX MMbEC
Y YHUKAJIbHAS, TAK Ha3bIBaeMast «IIyaHbIKOYCKas Ky-
KOJIbHAsl My3bIKa», BKIFOYas 0COOBI WHCTPYMEHTA-
puii — npeBHUE MY3BIKAIBHBIC HHCTPYMEHTHI U CO-
OTBETCTBYIOIIME TEXHUKH UTPHI HA HUX.

3a JOATYI0O UCTOPHUIO Pa3BUTHUSL My3bIKa Tearpa
KykoJ B LlyaHBIKOYy IUTUPOBAIACH U IPYTUMU MECT-
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HBIMH T€aTpaMU, TAKUMH KaK «Tao0jiha» H «raphuoHe-
TKa», OHa MOBJIHsJIA U Ha orepy JIntoaHb, 0COOCHHO
pacnpocTpaHeHHYI0 B I0KHOM peruoHe Kwuras. Ky-
KOJIbHasd MY3bIKa XapaKTCPpU3YCTCA OTHOCHUTEIBHO
MSITKOM MEJIOJIMe U peJIKUM UCII0JIb30BAHUEM OpHa-
MEHTAJIbHBIX YKpaIIeHUH.

ITepeuncnum OCHOBHBIE MY3BIKAJIBHBIE HHCTPY-
MEHTBI KyKOJIBHOTO TeaTpa. Bo-mepBrix, 3T0 Oapa-
OaH HaHb. Ero xopmyc OOBIYHO Jienanu U3 Jepena,
MeMOpaHy — M3 IIKYpbl )KUBOTHOTO. Mcnomnurens
MIPIKMMAET JIEBYIO HOTY K TIOBEPXHOCTH MEMOpPaHbI
1, KOHTPOJUPYS CUITy HAXKATUS MATKU B PA3THYHBIX
MOJIOKEHHUSIX OapabaHa, MU3MEHSET HATSDKEHHE €ro
MMOBEPXHOCTH, MEHsI TeMmOp 3By4anws. bapaban
BCTYIIa€T BO BPEMs CaMbIX BaXKHBIX CIIEH, Ha KOTO-
pBIC 3pUTEIU JIOJDKHBI 00paTUTh 0CO00C BHUMAHUE.
3ByK 3TOTO Oapabana rIyOOKHi M pe30HAHCHEIH.

[Muna oOBIYHO HWTpaET PONIb «IUPHIKEPA» B Ky-
KOJIbHOM TeaTpe. OTO HMHCTPYMEHT, MOXOXKUU Ha
motHIo. Kopmyc — nepeBstHHBIN 0€3 pe30HATOPHBIX

OTBEPCTHUH, CTPYHBI IUIBI PAHbLIE J€]aln U3 LIel-
Ka, ceifuac 0OBIYHO MCTIONB3YIOT MeTai. Ha3panue
«TUIa» CBSI3aHO CO COCOOOM HIPBI: «IIH» O3HAYaeT
JBIKCHHE TANIBIEB BHU3 M0 CTPYHAM, a «I1ay — 00-
paTHOE IBIKEHHE BBEPX.

Ali3ail 0 BHELIHEMY BHUAY U 3BYYaHHUIO MOXOXK
Ha TPAJAMIMOHHYIO CYOHY, COCTOMT U3 JI€PEBSIHHOM
TPYOKH M POXKKA M3 MEIIN. ITO AYXOBOH S3BIYKOBBINA
MHCTPYMEHT, U3TOTOBJICHHBIH W3 TBEPAOH ApPEBECH-
HBI JIUCTBEHHBIX NMOPOJI. B oTinune oT cyoHB HMEET
MSTKOE, HETPOMKOE 3By4YaHHE.

UYennyo. YaapHbII HHCTPYMEHT U3 JBYX MeEJ-
HBIX TapeJIoK cXokel (hOpMBbI, HO pa3HBIX TOHOB, JH-
aMmeTpoM 28 cM ¢ 00enx ctopoH. [Ipu ymape Tapenok
JIpyT O Apyra BO3HUKACT FPOMKHIA 3BEHSINH 3BYK.

Jlyozaiinaii — OapabaH, W3TrOTOBJICHHBIN W3
MeEJIH, Ha HEM UTPAIOT MOJIOTKaMH.

K coxanenuto, npuBecTH Kakue-1u00 mpuMepbl
U3 KUTauCKoW omepbl «PeBU30p» HEBO3MOXKHO HHU
B ay[HO3aIllMCH, HU B HOTHBIX ()parMeHTax: aBTOp-

Mpumep 1
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CKOE MPABO Ha HEE HaXOIUTCS O] CTPOrOi OXPaHOM.
B pexname mHTEpHETa 1 OT3BIBAX HA CIIEKTAKIIb, 11O~
cTaBJcHHBIN B Poccuu (1ien Bcero aBa qHs), HHOTIA
My3bIKa 3BY4HT Kak (oH. M 3T0 1Mo3BOJISET caeiiaTh
BBIBOJ], UTO K CTHJIM3AIMH PYCCKOW MY3BIKH TTOCTa-
HOBIIMKH He mpuoderaiv. My3bika CIISKTaKJIsl OIHpa-
JIaCh Ha OIPEJICIICHHBIC TPAIUIIIH,

B kadectBe mnpmMepa «KYKOJIBHOW MY3BIKIDY
MpuBeieM (ParMeHT apuu W3 JPYTroi MOIMYJSPHOI
MbEChI KYKOJIBHOIO Tearpa — «MyJIsiH criacaeT CBOO
MaTb». Apus HaspiBaeTcs «Bocemb 13MHTaH» (MMe-
Ha HEKOTOpbIX O0roB B Oymmu3me). B Tekcre paccka-
3BIBACTCS O CTAPOM MOHAXE, KOTOPBIN HAIlEBACT U Ha-
3BIBAET UMEHAa BOCKMHU by, Moischk o mpubexwuie
(IIpumep 1).
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AKTEepBbl KyKOIIBHOTO Tearpa OOBIYHO 3apaHee
JIOTOBAapUBAJIMCH O TOM, KaKylo OyIyT HCIIOJIb30BaTh
MY3BIKY, @ IMOBTOPEHUE MEJOANYECKHX (popMyrn —
0COOEHHO B Hauaje u B KoHIlEe (hpa3 — CrocoOCTBO-
BAJIO JIy4yIIeMy 3alOMHHAHUIO MEJIOANH.
NPUHIMIT U3BECTEH B (OJIBKIOPE pasHbIX CTpaH —

3T10T

«pacxoXKJIEHUE OT TOXKJECTBa» U «CBEICHHE K TOXK-
nectBy» [3, c. 96], B kuTalickoil HAPOJHOU NECHE OH
Toxe Bcrpedaercs. Hanmpumep, ropekas «Ilecus coo-
pa was ( (CRAHK) ) wu3 permona Iluuxs. B Heit
KOHEYHBIN 3BYK CEMH CTPOK TEKCTa MPUXOIUTCS Ha
OJIMHAKOBYIO HOTY.

ToT e npueM B apuu, HO HECKOIIBKO YCIIOKHEH-
HBIH: (pa3bl MPUXOIAT JHO0 K «g», MO0 K «Es» (1mo-

cleaHee — yvare).



Tema MHOTOKpaTHO TOBTOPSIETCS, W3MEHEHUs
TOJBKO B KaaeHIH (/Ipumep 2).

B HapomHOM KyKONBHOM Tearpe 10 KOHIa
XIX Beka My3bIKa MPeJCTaBICHUSI OOBIYHO COCTOSI-
J1a U3 TIOMYJISIPHBIX TIECEH WIIN OTIEPHBIX apHil, CIIeK-
TaKIb CO3/aBaJICSl TPYNIION KOJJIEKTHBHO, KOMITO3H-
TOp, KaKk M peXHCCeP-MIOCTAHOBIIMK, «B IITATe» HE
cocrosumu. [lonmoskeHue oOmer4anoce Tem, 4TO yxKe
c amoxu CyH (960-1279) Ha clieHe TOSBUINCH CTaH-
JIapTHBIE MECHU, MOCBAILIEHHbIE ONPEIEIIEHHBIM CH-
TyanusM WIA 3MOIMSIM, KOTOpble MOXXHO OBLIO HC-
IIOJIL30BATh B JIFOOOH orepe, 9TOObI JOHECTH CHOKET
JI0 MaccoBOM ayJUTOpHH, KOTOpas MOIJla TOBOPHUTH
Ha CaMbIX Pa3HBIX TUATEKTaX.

B XX Beke Ha KuTalicKoW TeaTpajbHOU clLeHe
HaOmronaeTcst peHOMeH ajanTalyy 3amaHbIX Ibec.
DTO CTaN0 yCTOHYMBOW TpaIguIeH B ApaMe U OTie-
pe. Pasnuunble BUbI TeaTpa, Takue kKak [leknHckas
onepa, Celuyanbckas omepa, Omepa Mun, Omepa
10, Omepa I'ezaii (MecTHBII TpaAWIIMOHHBIN Tearp
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B Wxanuxoy u CsimMaHe, NpoBUHINN DYI3IHbB) U KY-
KOJIBHBIN TeaTp IKCIIEPUMEHTHPOBAIIN HAJ MOJCPHHU-
3anmelt omnepsl, pacimpsis ee perepryap. OH Tenepsb
BKJIIOYAJT HAKOIUIEHHBIE TPaJUIMOHHBIE MbEChI, MU-
¢onorngeckue ApamMbl, OCHOBAHHBIE HA M3BECTHBIX
poMaHaxX W CHOKETHI, 3aMMCTBOBAHHBIE W3 3ara/l-
HbIX cTpaH. [Isecs! Lllekcnupa «Maxber» u «MHoro
IIyMa U3 HU4eroy» OBIIHN a/IaliTUPOBAHBI B Pa3IUIHbIC
(hopMBI TeaTpa, Takue Kak I0IWKY, FOHI0 U ChIYyaHb-
CKHE OIIepBHl.

B xonme XX Beka B Kurae Opiia ObLT TIepeBe-
nena nbeca H.B.Toroms «PeBuzop», uto oxaszaiuo
3HAUUTEJbHOE BIUSHHE Ha KHUTAWCKOE OOIIECTBO
toro Bpemeru. B 2003 roxy Ban 1[3uHCSHBL TIOCTa-
Bui1 «PeBm3opa» B Tearpe 1{roaHBUXKOY, M UICKYCCTBO
€ro aJlanTtanuy OIM3KO K MOJCPHU3UPOBAHHOM orepe
C COBpPEMEHHBIMHU DJIEMEHTaMH, J00ABICHHBIMU Ha
OCHOBE yBaKEHUS K Tpaauluu. B mocnemHue rosl
9TOT CHEKTakib cTaBwid B Kutae m 3a pyOekom,
¥ OH TIOJYYHJI €IUHOAYIIHYIO BBICOKYIO OIEHKY KH-

Mpumep 2
Example 2
é.:. —— ———— T
L - : t T T v ¥ - r 7
S 2 | - - i i L ' - 1 "vl I
S
h 8 - 4 * A ¥ T
—_— o oy
éﬁ’ ] P © L ! : [I
el — - . ar
» S— — &>
_—
2 " 7 B 1 T s

TallcKuX W 3apyOexxHbIx 3puteneil. [lpencrasnenue
ChIIPAJI0 YHUKAJIBHYIO pPOJIb B PacCHpOCTPAHEHHUU
TPAAULIMOHHON KUTAaWCKOH KYIbTYpBI.

L3uncsiHb ponwmics 23 HosOpst 1955 ronma B ro-
pone Llroanswkoy mpoBuHIMH Dyi3sHb. OH Hagan
CBOIO TeaTpaibHyl0 Kapwepy B 1977 romy, B 1979
rojly cTaj CLEHApUCTOM onepHoW Tpymmbl L{roaHb-
wxoy [aomss, a ¢ 1992 roma Bo3mIaBwiI TPYMITy Ky-
KOJILHOTO TeaTpa L{roaHpuxkoy u ceiuac sBIseTCs BU-
ne-npe3ujieHToM Kuraiickoi acconuanyuy HCKyccTBa
KyKOJl W TeHel, aupekropoM Kwuralickoro nesnrpa
BceemmupHoii (hemeparin Kykoa U BUIlE Tpejcerare-
nem Accouunanuu gpaMatypros L{roanpuxoy. 3a Bpe-
Ms cBoelt paboTel Ban L[3MHCSHB MOCTaBMII MHOXe-
CTBO KYKOJIBbHBIX CIIEKTAKIIEH, a TAKXKE TeaTpaIbHbBIX
JIpaM, oTep, XpeCTOMAaTUMHBIX MbEC U TeJIeApaM, Ko-
TOpBIE OBIIM YIOCTOEHBI MHOTOYHCIICHHBIX Harpaj
MunucrepctBa KyaeTypbl Kutas. Ero nomxHoOCTb
Ha3bIBAE€TCs «CIIEHAPHUCT BBICIIEH Kareropum». Psp

€ro mpeC M HAy4YHBIX cTaredl ObII OMyOJIMKOBaHBI
B aBTOPUTETHBIX OTEYECTBEHHBIX KypHaJax.

«PeBu3op» — penepryapHslii cnekrakib Llro-
AHBYWKOYCKOIO TeaTpa KyKOoJl M caMas M3BECTHas U3
HOBBIX ITOCTaHOBOK.

B nepBom axte mpousseaenust repou 13 Cu
(Iemonnct) m Yy VY (ciyra) myTeniecTBOBalIM U3
CTONHIBI B MajeHbKHH oTmaneHHbii ropon By HO
(B mepeBoze ¢ kutaiickoro By O o3nadaer «Hecy-
niecTBytomuiiy ). [lpuexas crona, OHM IpOUTpan Bce
CBOU JICHBT'M B Ka3MHO, BJIC3JIH B JIOJITH U COCIKAIIH.

Hsaup Canb, ynpapiastoUIMii rOpoAoM, MOTYUHI
COOOILIEHHE OT CBOEro IMOMOIIHUKA, 4YTO HMIIepa-
TOp TalHO OTHPaBHJ MHUHHUCTpa pacciefoBarh JIEI0
0 pacTpare roCylapCTBEHHBIX ACHET, IpelIHa3Ha4YeH-
HBIX 17151 cTpouTenbeTa. LsHp Canb Oosuics, 4To 1eso
OyZeT pacKphITO, U CTPEMHJICS TPUHATH KOHTPMEPHI.

B tperbem pedictBum Ilsup Canb paccbuiaeT
COJIIaT TI0 TOpPOJly B MOMCKaX MUHHUCTPA, HAJEACH,
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JaTh eMy B3TKy M n30exars Hakazanusa. Y L[3s Cu
u YKy VY HeT JIeHEr, U OHU I'OJIOAHBI, I0ATOMY HUIYT
BOpOBAaTh B MarasuH, Ii¢ UX OOHapy>KHBaeT Biaje-
JIel MarasuHa U TOHUTCS 32 HUMU 1O ynuue. B 1o
ke Bpems Lsap CaHb W ero MOMOITHHUK OOBICKHBA-
toT ynunbsl. O npuauMaroT 13s Cu 3a muHHCTpa
1 npuniamarot ero B 1oM Ligns Cand. L3s Cu u Uxy
VY ucnyranich, HOITOMY MPOIOIIKAIN OTPULIATh, YTO
SIBIISIFOTCS. MUHUCTpamu, HO ListHp CaHb U ero skeHa
MOBEPWJIM, YTO OHHM TOBOPSAT TaK, YTOOBI CKPBITH
CBOIO JIMYHOCTb, COXPAaHUTb WMHKOIHUTO. [Ipuria-
meHHoro B oM Llgup CaHsl «peBH30pa» BCSUECKH
yOnaxkalot, a ryOepHaTop Jake BbIIAET CBOIO J0Yb
3amyxk 3a Hero. [[3s Cu 3HaKOM ¢ 3TON TEeMHOU CTO-
POHOI coLMaNbHONW CHUCTEMBI, U TEpe]l JIULOM BHe-
3allHOTO cYacThsi M OorarcTBa OH COIVIANIACTCS Ha
B3ATKY (SKOOBI CIy4ailHO BBUIABIHMBAET B 03€pe 30-
JOTBIX Yepenax) u skeHuTcs Ha nouepu Llsup Cana,
nocsie yero coeraer. OH ellle M ycreBaeT OCTaBUTh
rybepHaTopy HaCMENIINBOE TIOCIaHHeE.

Kak pa3 B Tor MomeHT, koraa Lsubs Canp nyman,
YTO Ha ITOT Pa3 CHOPABWIICS C CUTyanuel, oObsBis-
€TCsl, YTO HACTOSIIWNA MUHHUCTP BOT-BOT MPHOYIET.
3BY4MT I'POMKHI TOHT, CIEIyeT HeEMasl CLiEHa U CIIEK-
TaKJIb 3aKaHYUBAETCSI.

OcHoBHbBIE TOBOPOTHI croxera loroms coxpa-
HEHBI, HO COOBITUSI NPOMUCXOAAT B HMMIIEPATOPCKOM
Kurae 1 Heckoiabpko OIMYHBI OT rorojieBckux. oro-
JICBCKHE TEPCOHAXH CMEHWIIM MMEHA, Ha/leH IIe-
KOBBIE XaJaThl U 3arOBOPHIIM IO-KUTaiicku. Bephee,
3areiau ONEpPHBIMHM TojlocaMH. Menkue YHHOBHUKH
MOTOT XJIECTAKOBY OZBI (IPEBHUI JKaHp, MpeIHa3Ha-
YEeHHBIN 7151 BOCXBAJICHHUS UMIIEPATOpa), a 104b Io-
poaHnvero — Mapbsi AHTOHOBHA — COOJIa3HSIET €To
TIO]T YapyIOIIHe 3BYKH JINPHUECKONW apHH.

Cuenapuct Ban I[3uHcaHb TOBOpHUT: «MBI CO-
KpaTUJIU UaJIoTH, yOpaJli HEKOTOphIE AeTajH, HeTo-
HATHbIE HalleMy 3pUTENIO B [IEPEBOAE, AAJIU IeposIM
HOBBIE MIMEHA, HO B LICJIOM CIOXET HE U3MEHUIICI —
KpUTHKOBaTh YNHOBHMKOB JEJIO TMoyie3Hoe U B Poc-
cun, u B Kurae» [4].

I'yoepratop Llsap Canp B kutaiickom «PeBu-
30pe» KpaJleT IeHbI'H, KOTOpble MPaBUTEILCTBO BbI-
JeTII0 Ha OOpe0y CO CTUXMMHBIMH OCICTBHSIMH,
OH JEJHT UX CO CBOMMH YMHOBHHMKamu. JloOaBieHa
B CIIEKTaKJIb U rpoTeckHas cueHa: 131 Cu u ero ciy-
ra B IOpOTe «IOU3AEPKAINUCHY, U B Pe3yibTare J10-
LJTK JI0 TOTO, YTO KpaJl €Ay Ha IOMOWKE, IPUTBOPSI-
sICh KOLIKaMH, MslyKasi ¥ BCTyIasi B ApaKy ¢ coOaKou
3a CBHHYIO KOCTh. Ellle opHa HOBas clieHa — JU-
BEPTUCMEHT, KOTOPHIM Pa3BJICKAIOT «XJIECTAKOBaY,
3/1eCh KYKJBI )KOHIJIUPYIOT, U TAHIYIOT TPaIUIHOH-
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HBIN A7 KuTaiickoll Kynerypbl « Taner n1bBay (Mapu-
OHETKH OJIETHI B JIbBUHBIE IIKYPHI).

Kpocc-kynerypHas TeaTpanbHas aganTarius mo-
TpeOoBaJia OT MOCTAHOBIUKOB €Ile OJTHOW CIIOXKHOMN
3aJlauy: He TOJIBKO MepPEeHoca KyasTypHOTO JOHa OpH-
THHAJIBHOM MbECHl B MHYIO Cpeay, HO U mpeolpaso-
BaHMSA s13bIKa «PeBH3opay u3 mpo3amueckoil Gpopmbl
B SI3BIK OIIEPbI, YTOOBI OH COOTBETCTBOBAJI S3bIKOBBIM
HopMaM 3Toro xaHpa B Kurae. TekcThl — BaxHEH-
II1€ KOMITIOHEHTHI OTIEPHBIX CLIEHAPHEB.

B «PeBuzope» loromns si3bik nepcoHaxkeid oTpa-
JKAeT MX XapaKTepbl, COLMAIBHBIE CTaTyChl M BHY-
TpeHHHe npotuBopeuns. [lucarens ncnonab3yer pas-
HOOOpa3HbIe CTHIN PEYH, HPOHUIO U CapKa3M, TIOBTO-
psieMOCTb (pa3 U MTAMIIBL.

Hponust ero s3plka B KUTAWCKON OIEpe TOXKE
MIPENCTAET, HO B APYroM cTWiIe. bombIuas JacTs 1u-
aJIoroB B aJallTHPOBAHHOM IPOM3BEIEHUHU HCIIOJb-
3yeT GOpMy IPEBHEKUTANCKUX CTUXOB, UMOM U Ha-
MEKOB, KOTOpbIE JJAKOHWYHO BBIPAXKAIOT HAMEPEHHS
nepcoHakel, obneryas MoHWMaHue 3pureneid. Bee
TpaJuLIMOHHBIE (POPMBI KNTAMCKON ONEPHON MM033UN
pUPMOBaHBL.

3puTeNn U KPUTHKA OTMETHIIM BEIUKOJIEIHYIO
paboty ¢ Kykinamu. MaprHOHETKH METPOBOH BBICOTHI
OYCHb BBIPA3UTENBHBI, a CIEKTaKIb JA€T BO3MOXK-
HOCTb JIEMOHCTPUPOBATh BCE TEXHUYECKOE MacTep-
CTBO aKTEPOB.

Junanor KuTaicKoro U poCcCUUCKOro My3bIKajlb-
HO-T€aTpajbHOr0 HCKYCCTBAa B HACTOSIIEE BpEMs
WHTEHCHBHO pa3BuBaeTcs. M KykoibHBIE TeaTpsl
TOKE MPUHUMAIOT B HeM ydactre. OCOOCHHOCTh KU-
TalCKUX TOCTaHOBOK — aJamnTals 3auMCTBOBAH-
HBIX CHKETOB C YY€TOM HOPM KUTANCKOHU KYJIBTYpPBI
¥ MEHTAJINTETa, 4TO M JEMOHCTpUpYeT onepa «Peu-
30p». llleneBpel MUPOBOM KIACCHKM YCHEIIHO IIpe-
0J10JIEBAIOT MTPOCTPAHCTBEHHBIE, BPEMEHHBIE U Xy/0-
JKECTBCHHBIC TPAHUILBL.

Ipumeuanus
! Ucrounuk: https://clck.ru/3MuRSe (mara mo-
ctyna 16.03.2025).
2 Ucrounuk: clck.ru/3AMuTWX (mara mgoctyma
16.03.2025).
> Ucrounuk: https://clck.ru/3MuTye (mara no-
ctymna 16.03.2025).
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lil. 1. Kneeling archer. Terracotta army from the tomb of Qin Shi Huang. 3rd century BC!

Puc. 2. [lepessaHHble norpebasibHble GUTrYPKU MOH?
lll. 2. Wooden funeral figurines?




AxTyanbHbIe TPO6JIeMbI BBICIIEI0 MY3bIKaJIbHOT0 06paszoBanmsi. 2025. N2 2 (77)
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Annomayusa. CoBpeMEHHbIE TeHICHIIMU B CHCTEME MEX/[yHapOIHBIX OTHOIICHUI MPUBOAAT K HEOOXOAMMOCTH BO3-
POXAEHHS Pa3IUIHBIX (OpM 00pa3oBaTeNIbHBIX KOHTAKTOB Poccun u crpan Adpuku. B To e Bpems, io0bie neperoBopbl
TpeOyIOT 3HaHHsI 0COOCHHOCTEH KyJIBTYphI MapTHEPa, BKIIIOUast CIIEHU(HKY JETOBBIX KyJIBTYp, YTO HO3BOJISIET YCIICIITHO BbI-
CTpanBaTh MEXKYJIBTYPHOE B3anMoyeiicTBre. HecooTBeTcTBIE COLMANbHBIX MPEJICTABICHUH O KYJIBTYpe apTHEPa MOKET
CTaTh CEPhEe3HOM MPoOJIeMOl B MEKIyHAPOAHOM COTPYAHUUECTBE. B cTarhe MpeicTaBieHo SMIMPUYECKOe HCCIeJOBAHUE
JIETIOBBIX KYJBTYp MO aBTOPCKOM METOAMKE, OCHOBaHHOU Ha Tunojoruu P. JIbtonca, koTopas BKIIIOYAET TPU TUIIA JIETOBBIX
KyJIBTYp («MOHOAKTHBHBICY, «IIOJIMAKTHBHBIC» U «PEaKTUBHBICY). Llepio uccaeqoBaHus ObLIIO U3yUCHHUE MPEACTABICHHIA
adpukaHIeB 00 0COOCHHOCTSIX MX COOCTBEHHOI! /IeTIOBON KYJIBTYPBI, H3y4eHUE MPEICTaBICHUH POCCUIHCKIX ITePEroBOpIIH-
KOB — IPEJICTABUTENICH Ky/IBTYpbl, ON3HECMEHOB 1 ITOJIUTHKOB O JIETIOBOH KYJIbType appuKaHIIEB, a TAKXKE BBIABICHHE Pa3pPbIBa
B 9THX MpeZCcTaBIeHIsIX. VccaenoBanne ObLTO MPOBEACHO B HECKOMBKUX cTpaHax Adpukn roxxaee Caxapsl (AKOC)— B FOAP,
3umbabBe, Hamubmm, Yrauae n Ceneraie. [lomydeHHBIE pe3ylbTaThl CBUICTEIBCTBYIOT O CYIIECTBEHHOM PACXOXKICHUN ATHX
MpeCTaBICHHH, YTO OTCHIIMAIEHO MOKET OBITh MPUUMHOMN Oapbepa B MEXKKYIBTYPHOH KoMMyHHUKanuu. Oco3HaHUE CTICTIN-
(bMKM J1eTI0BOH KyJIBTYpHI y TIPEACTaBUTENeH adpUKAaHCKUX CTPaH, IOHUMAaHHE €€ KOPHEH 1 IPOSIBIICHNI SBISIETCS yCIOBHEM
3¢ dexTrBHOTO IHanora, OCHOBAHHOTO HA IIOHUMAHNH U YBKCHUH KYJIBTYPBI A PUKaHCKOH CTOPOHEI.

Knroueswle cnosa: xynvrypa, Appuka roxuee Caxapsl, J1eJ10Basi KyJIbTypa, KOJTOHHAIH3M, MEKKYJIBTYpHBIC KOMMY-
HUKalu¥, 00pa3oBaHue, NePEroBOPHI
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Russian-African intercultural dialogue in the field of science and education:
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Abstract. Current trends in the system of international relations lead to the need to revive various forms of educational
contacts between Russia and African countries. At the same time, any negotiation requires knowledge of the partner’s
cultural characteristics, including the specifics of business cultures, which makes it possible to successfully build inter-
cultural interaction. The discrepancy between social perceptions of a partner’s culture can become a serious problem in
international cooperation. The article presents an empirical study of business cultures using the author’s methodology based
on the typology of R. Lewis, which includes three types of business cultures (“monoactive”, “polyactive” and “reactive”).
The purpose of the study was to study the ideas of Africans about the peculiarities of their own business culture, to study
the ideas of Russian cultural negotiators, businessmen and politicians about the business culture of Africans, as well as
to identify a gap in these ideas. The study was conducted in several countries in sub—Saharan Africa (SSA) — in South
Africa, Zimbabwe, Namibia, Uganda and Senegal. The results obtained indicate a significant discrepancy between these
concepts, which could potentially be the cause of a barrier in intercultural communication. Awareness of the specifics of
business culture among representatives of African countries, understanding its roots and manifestations is a prerequisite
for an effective dialogue based on understanding and respect for the culture of the African side.

Keywords: culture, sub-Saharan Africa, business culture, colonialism, intercultural communication, education, ne-
gotiation
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JI100u pasnix Kyibmyp noab3vIOmces OOHUMU U MeMU Jice
OCcHOGHBIMU NOHAMUAMU, HO BKIAOLIBAIOM

6 HUX PA3HBIU CMBICIL.

Dmo onpedensiem ocobennocmu ux nogeoenus,

KOmMopoe 4acmo npeocmasisiemcs: Ham uppayuoHaIbHbIM
U NPOMUBONOTOICHBIM TOMY,

umo mvl cuumaem ouesuonvim...[1, c. 50]

Oo6pazoBarenpabiM  KoHTakTaM CCCP/Poccun
u crpaH AQpUKaHCKOrO KOHTHHEHTa BCerla yaels-
nmock camoe cepbe3noe BHuManue. s CCCP mo-
MOIIF OCBOOOIMBIINMCS CTpaHaM AQpPHUKH HMera
KaK TyMaHUTapHOE, TaK U MOJUTHYECKOE 3HAYCHUSI.
Yenex poccuiicko-adypUKaHCKUX OTHOLICHHH BO MHO-
TOM OBUI CBSI3aH HE TOJBKO C CEPhE3HOW MOMOIIBIO
crpanam Adpuku co croponst CCCP, Ho u ¢ ¢op-
MHUPOBaHUEM €IUHOTO KYyJbTYpPHOTO II€HHOCTHO-
CMBICJIOBOTO TIPOCTpPaHCTBa. M3BecTHO, 4TO B pas-
JMYHBIX COLMOKYJIBTYPHBIX COOOIIeCTBaX BO3HHKA-
IOT «CMBICIIO00pasyomue KOHTEKCTh [2, ¢. 375],
CBSI3aHHBIE C COBMECTHBIM NEpPeXKMBAHUEM HCTOPH-
YECKUX COOBITUN M KYJBTYPHBIX SIBICHHUH, C OOIIIUMU
no0eaMu, ¢ eIMHBIM TTOHUMaHKEeM 00pa30B Bparos
U TepoeB, MPEACTABICHUSAMH O CIPABEIINBOCTH.
B rpanunmax egMHOTO LIEHHOCTHO-CMBICIOBOTO KOH-
TEKCTa BO3HUKAIOT MPEANOCHIIKH JIJIsl CXOHOTO I10-
muManus 3Hadennii! [3, ¢. 139], uto cmocobcTByeT
JMAJIOTY U BBIPaOOTKE 3()(hEKTUBHBIX MOJEINICH KOM-
MyHUKaluu. B wcropum poccuiicko-adhpuKaHCKUX
OTHOIICHU OBII TEPHOA, KOTOPBIA CGHOPMHPOBAIT
oOmIMii IIEHHOCTHO-CMBICTIOBOM KOHTEKCT. K ATOoMy
Nepuoay B HAWOONbIICH CTENEHW MPUMEHUMO I0-
HATHE KYIBTYPHOW WHTETPallid, KOTOpas SBISETCS
JIOOPOBOJILHOW ¢ 00EUX CTOPOH W MPENICTABISIET CO-
00l B3aMMHOE MPHUCIIOCOOJICHUE TPYII, NPU3HAHHE
MpaBa KaXKI0M U3 HUX COXPAHATH KYJIBTYPHYIO CaMo-
CTOSITENBHOCTD [4, c. 454]. AdpukaHCKUE CTYICHTHI
YUUIIMCh B COBETCKUX By3aX M 3aTe€M 3aHUMAJIN y ce0st
Ha PonuHe BBICOKHE TOCYIapCTBEHHBIE TTOCTHI. Pabo-
TaJau UEHTPHI U3YUYCHUsI PYCCKOTO SI3bIKA U KYJIBTY-
pBl. DTO co3/1aBaI0 OOIIUI IIEHHOCTHO-CMBICIOBOM
KOHTEKCT, KOTOPBIA OMpEIeNsiil XapakTep B3amMO-
neiictBust KynbTyp Poccun u ctpan Adpuxu. Ouens
Ba)KHO, YTO TOT KOHTEKCT OBIJ CBSI3aH C MpHBJIEKa-
TEeTHHOW TSI apUKAHIIEB MOMAEIBIO KU3HEYCTPOI-
ctBa, npennaraemoit CoserckuM Cor030M, OCHOBAH-
HOW Ha paBEHCTBE, CIIPaBEIJIMBOCTH, OTCYTCTBHH
IKCIUTyaTallii, YTO COOTBETCTBYET KYJIBTYPHBIM
kojaMm apukaHckux HaponoB [S]. IMeHHO Ha 3THUX

LEHHOCTHO-CMBICJIOBBIX OCHOBax cTpowicst (yHza-
MEHT pOCCHHCKO-apUKaHCKUX OTHOIIeHMH. HecMo-
Tps Ha (PaKTHUECKUN Pa3pbIB B ATOH KOMMYHUKAITUU
nocine pacnaga CCCP B 90-e rr. XX B., 10 CUX TOP
B OTHOIIEHUsX Poccum u psina appukaHCKHX CTpaH
OTPOMHYIO POJIb UTPAET 00IIIee MPOIIIOe, CBI3aHHOE
¢ 00pb0OH POTUB KOJIOHHUAIHM3MA, a TAK)KE HHTEPEC
K KynbType — B Adprke Kk poccuiickol, a B Poccun
K appuKaHCKOH. B TO e BpeMs, CeTomHs HaM HyKHO
HaXOJUTh HOBYIO OCHOBY B3aHMOJIENUCTBUS, BBICTpA-
MBaTh OTHOIIEHHUS Ha OCHOBE B3aHMHBIX HHTEPECOB,
B3aMMOTIOHUMAHMS ¥ YBaXCHHS K KyJIBType HaIllux
appUKaHCKUX NapTHEPOB M aKTHBHO Pa3BHUBATh OT-
HOIIIEHUS B PA3JIMYHBIX OOJIACTSIX, B TOM YHUCIIE B 00-
nmactu 00pa3oBaHUs.

[Tocne npomenmmx Cammuros Poccus-Adpuka
B 2019 . B Coun u B 2023 1. B Cankt-IleTepOypre 3a-
METHO aKTUBU3UPOBAJIMCH OTHOIIEHUS Mex 1y Poccu-
et u Adpuxoii B cpepe odpazosanus. Ho B obmacTu
MY3BIKQJIBHOTO 00pa30BaHMUs MMOKAa MbI BUIUM TOJIBKO
niepBbie maru. Tak, B ceHTss0pe 2023 1., cpasy mocie
CammuTa, osiBUIach HHPOPMALIUS O IEPBOM CTYACHTE
u3 Appuxu ' MITU um. M. M. Mnmonurosa-MBaHoBa.
WM cran mepBoKypcHHK HOBOHM Kadenpsl «IcTpana
U MIO3MKJI», rpakaaHuH 3amOun Anpuan KaOsara.
PykoBozacTBO MHCTHTYTa 3asBuio, yto «CoTpyaHu-
yecTBo UnmonutoBku co ctpaHamu Adpuku Oymer
NPOAOIDKEHO B paMKax JOTOBOPEHHOCTEH, 0003Ha-
YCHHBIX Ha MOJIsiX cammuta “‘Poccus-Adprka’—2023,
B KOTOPOM TIPHHSJIM Y9aCTHE MPEACTABUTEIH HAIIIETO
Wucruryray [6]. B nexabpe 2024 roma mosBuiach
uH(OpMaIHsT 0 BO3MOXXHBIX COBMECTHBIX POCCHHCKO-
apUKaHCKIX 00pa30BaTEIBHBIX MMPOCKTAX AKaICMHIH
uM. ['HecHHBIX; CcOOOLIANOCh, YTO MpenogaBaTeIn
n3 CeHerasa MOTYT MPONTH CTAKUPOBKY B AKaJleMUH
[7]. B YensOmHCKOM HHCTUTYTE KYJIBTYPBI YHaTCs My-
3BIKAHTBI U3 AHIOJIBI — BBIITYCKHUKH MY3BIKQJILHOTO
koreka “Karocoka» u3 cronuiiel AHronst Jlyanmpt.
[lemaroru mHCTHTYTA pa3paboTanu s appUKaHCKIX
CTY[ECHTOB CIIEL[UAJIbHBIN HHTEHCUBHBINA KypC MY3bIKH
U pycckoro si3pika. CTyaeHTs! mpruObun B YenaOnHCK
10 TIPOTPaMMe POCCUICKO-aHTOICKOTO COTPYIHUYE-
CTBa, YTBEPXk/IEHHOI Ha ypOBHE IIPABUTEILCTB JBYX
ctpas. [lo ycroBusM KOHTpaKTa, BBITYCKHUKH 00513a-
HBI BEPHYTHCS B AHTOITY, TISITh JIET TIPENo/IaBaTh B KO-
JIeIKe, a TaKKe UrpaTh B MECTHOM CHM()OHHUYECKOM
opkectpe [8].
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Ha Bropom Cammute Poccusi-Adpurka B CaHKT-
[TerepOypre B 2023 romy MpOXOAWI KPYINBIA CTOJI
«Poccus u Adpuka: mepcrieKTUBbI Pa3BUTHS MEXKYHH-
BEPCUTETCKOTO COTPYAHUYECTBa», Ha KoTopoM Baie-
puit Bopona—Vcnionusroniuii 0053aHHOCTH peKTopa
T'ocynapcTBeHHOTO
nHctutyTa uM. M. M. Mnnonurosa-MBaHoBa orme-
i, uro I'MITM um. M. M. UnmonutoBa-MBanoBa
Ha TIPOTSHKEHHHM MHOTHX JIET 3aHHUMAETCS «CEeJeK-

MY3bIKAJIbHO-TIEJArOIrn4eCKOro

LIEW» IOHBIX JAapOBaHUM, U 3TO Muccus By3a. Mup
CTOMT Ha TOpOTe IUBWIM3AIMOHHOTO BBIOOpA,
1 OT TOTO, Y€MY U KaK MbI Oy/leM YYHTb MOJO/CKD,
3aBUCUT, C YEM MBI II0W]IeM B HOBbII Mup. Pycckas
HCTIOJTHATETTHLCKAsT TPAAUIIHSI BCeTIa Obliia BOCTpeOo-
BaHa B MHpPE, U B POCCHICKO-a(hpUKAHCKIX 00pa3o-
BaTeJIbHBIX MPOIECCaX OHA TaKXke OylIeT BocTpebo-
BaHA U CHITPACT CBOIO POJIb, TOTOMY YTO KYJIBTYPHOE
B3aMMOJICHCTBHE MOXKET OBITh OCHOBOW W TIOJUTH-
YECKUX, U IKOHOMUYECKUX (DOpPM COTpYIHUYECTBA.
Pextop mpuBen mmrary OiHmTelHa: «Ecim OB
sl He OBLIT CKpHITa4oM, s ObI HE CTaj y4eHbIM». Ba-
nepuit Mocudonu Bopona mpennoxun oOpaTuthb
oco00e BHHMaHHWE Ha TMPOCTPAHCTBO KYJIBTYPHOTO
B3aMIMOJICHCTBUS M TPEIJIOKUIT CO3/IaTh POCCUICKO-
a)pUKAHCKYIO MY3bIKaJIbHYIO aCCOLIUAIIHIO.

Wtak, ecTb OTIENbHBIE CITydan, HA9aJIo MOJI0XKe-
HO, HO ATOTO SIBHO HEIOCTATOYHO.

Tunonorust nenoBeix KynsTyp P. Jltouca BkiItO-
YaeT TPW BapHaHTa JIETOBBIX KYJIBTYP: MOHOAKTHB-
HbIE, MOJIUAKTUBHBIE, peakTuBHble [1, c. 64]. Ilpen-
CTaBUTEIIM MOHOAKTUBHBIX KYJIBTYpP OPUCHTUPOBAHBI
Ha YETKHE CIUIAHUPOBAHHBIC ICHCTBUS M HA CYTh
BONIPOCa, BEIHECEHHOTO Ha IMOBECTKY JTHSA. B MoHO-
AKTUBHBIX KYJIBTYpaX TPUHATA OPTraHU30BBIBATh,
TUCTIHUITINHA, ITOCJIEA0BAaTeIFHOCTh B TIOCTAHOBKE
Y peIlleHuN 3aj1a4, UCIIOTHEHUE OTHOTO Jieja B OJIUH
MOMEHT BpeMEHH. THUMUYHBIC MPEACTaBUTEIN MO-
HOAKTUBHBIX KYJIBTYP — HEMIIBI C UX 3HAMCHUTBIM
MOPSAJIKOM H AWCHUTUITMHON (opanHyHT, Ordnung),
HIBEHIAPIIbl, CKAHMHABBI, aMEPUKAHI[bl — TaK Ha-
3piBacMble WASP, Gesbie aHTI0-CaKCOHCKHUE TPOTe-
crantel (White Anglo-Saxon Protestants). K uuciy
OCHOBHBIX LIEHHOCTEW MPEACTaBUTENEH MOHOAKTUB-
HBIX KYJIBTYP OTHOCSITCS YBaKUTEIIbHOE OTHOIIICHHUE
KO BPEMEHH, OPHEHTAITUS Ha pe3yabTar (a He Ha Ipo-
1Iecc), CTPOroe UCIOMTHEHHE TUIAHOB U 00513aTEIILCTB,
orepupoBanne (hakTaMu M MPOBEPEHHBIMH JTaHHbI-
MH, OTOpa Ha JIOTUKY (a He Ha sMmouun). [Ipencra-
BUTEJIA TIOJIMAKTUBHBIX KYJIBTYP OPHUCHTUPOBAHBI
Ha MEKJIMYHOCTHBIC OTHOIICHUS W OOIICHHWE, OHU
SOMOIIMOHANFHBI U JENAI0T HECKOIIBKO JIEN OJTHOBpE-
MeHHO. THIUYHBIC MPEICTABUTEIN — HTAJbSHIIBI,

110

JaTUHOAMEepHKaHIpbl, apadbl. K arol kareropun
P. JIstouc, a Bciieq1 3a HUM M POCCUICKHE PECTIOH/ICH-
ThI, OTHOCHUT apukaHLes. 1 Bonmpoc 31ech HE B TOM,
MpaBJa 3TO WM HET, a B CTEPEOTHIHOCTH OLEHOK
1 WX HECOBMAJICHUN C MHEHHEM O cebe caMux adpu-
kaH1eB. OCHOBHBIC XapaKTEePUCTUKU MOTHAKTUBHBIX
KyJIBTyp — OpHEHTallUd Ha KOHKPETHYIO CUTYallHIo
(KOHTEKCT), Ha JIIO/IeH, YCTAaHOBIEHNUE MEXINIHOCT-
HBIX B3aMMOOTHOLICHUH NPU BBINOJIHEHUM 3aJadH,
OpHEHTAIMS Ha CEMEWCTBEHHOCTh U He(OpMabHbIC
CBSI3M, HE BCETJ]a KOPPEKTHOE OTHOIIEHNE KO BpeMe-
HH 1 0053aTeNbCTBaM.

B uccnenoBanuu Jlptornca B COMCKE CTPAaH WU
PETHOHOB OT ITyHKTa 1 K myHKTY 19 mmer yOniBanme
XapaKTepUCTUK «MOHOAKTUBHOCTH» M HapacTaHHe
«TIOJIMAKTUBHOCTH». B cepennue crnncka HaxoasTes
HapOJIBI, JIeNOBas KyJabTypa KOTOPBIX OTPENEsIeTCs
Kak cMemaHnHast. 13 appukanckux ctpan FOAP naxo-
JIUTCSI B IEPBOHI MATEPKE TOCY/IapCTB C MAKCUMAIIBHO
BBIPAXKEHHONW MOHOAKTHUBHOW JIEJIOBOM KYJIBTYPOU.
OcranbHble apUKAHIBI HAXOAATCS Ha MOJOCE «II0-
mraktuBHOCTH» (AKOC 1 CeBepnast Adpuka, KoTo-
past B uccienosaHuu JIpronca OTHECEHA K KaTeropuu
«Apabckuit Mupy). Takum 00pazom, y Kakaou cTpa-
HBl WJIM PETHOHA 10 IMPUHAJIEKHOCTH K TOMY WIH
WHOMY THITy JIJOBOM KYJIBTYPHl €CThb CBOE MECTO
Ha LIKaJle MOHOAKTUBHOCTb-TIOJINAKTUBHOCTb.

IIpencraBuTenyu TpeTbEro TUIaA AEIOBOU KYb-
TYpbl, PEaKTUBHOT'O, OPUCHTUPOBAHbI HA IPOLENYPY
B3aMMOJCHCTBHS, HA IUIUIOMaTUYHBIA W CHEpKaH-
HBIH CTWIIB JIeI0BOTO o0mmIeHust. OHH MPEANOYNTaIOT
CJIyIIaTh COOECENHNKA, OLIEHUBAsI CUTYaLUI0 U OCTO-
POXKHO pearupys Ha npeasokeHus napTaepa. OCHOB-
HbI€ [IEHHOCTH PEaKTUBHOTO THIIa — FapMOHHUS B OT-
HOIIIEHUSIX, TOTOBHOCTH K KOMIIPOMHCCY, 3HAUNMOCTb
penyTaiuu — CBOEH U npyroro uenoseka. P. JIbrouc
OTMEYaeT, YTO B CTpaHax, IJie JAeJoBas KylbTypa OT-
HOCHTCA K «PEaKTUBHOMY» THILY, JIOTU CTPEMSTCS
K TOCTH)KEHHIO TAPMOHUH M KOHCeHcyca. M uMeHHO
B adpuKaHCKUX cTpaHax crenuduueckoir Gpopmoit
JOCTIDKEHHUS KOHCEHCyca SIBIISETCSl TpajulMOHHAs
¢opma nieperoBopoB — «llanabpay, Tpaguuus Ciy-
HIaHUsl ¥ TPOTOBapUBAHUS MPOOJIEMBI, YCTpaHEHHE
Pa3HOIVIACHM € NIABHOW LIENbI0— IPUUTH K CONNIACHIO
o obcyxkaaemomy Borpocy [9]. Adpukanip! oTiu-
YaloTCs CIIOCOOHOCTBIO K MOJCTPOMKE MOJ MapTHEepa
B IIEPErOBOpax, 4TO TAK)KE BXOAMT B ONMCAHHUE PeakK-
THUBHOU I€TI0BOU KyJAbTYpbL. B TO e BpeMsi, 10 HEKo-
TOPBIM TIapaMeTpaM a(pUKaHIIEB HENb3s OTHECTH
K TPEICTAaBUTEIISIM PEAKTUBHON KyJIBTYPbl, KOTOPBIX
OINMCHIBAIOT KAaK HEMHOTOCIIOBHBIX HHTPOBEPTOB,
KOHKPETHO U OyKBaJbHO BOCTIIPHHUMAIOIIUX HHPOP-



MaIHIO U MO3TOMY He JIFOOSIINX U HE MOHUMAFOIIUX
oMOp. A(pUKaHIIBI OTIHMYAIOTCS Pa3BUTHIM, TOHKAM
YYBCTBOM IOMOpPa, 0COOBIM OLIYIIEHHEM KOMUYHOTO.
MoXHO cKa3aTbh, YTO B a)pUKAHCKOW JETTOBOM KyJb-
Type MPUCYTCTBYIOT JINIIb OTJENIbHBIE AIEMEHTHI pe-
AKTUBHOU J€JI0BOM KYIbTYpPHI.

Lenpio TaHHOTO MCCIIEOBaHUS OBUIO U3yUYCHUE
MIPEACTABICHUN appHUKaHIIEB 00 OCOOSHHOCTIX HX
JIeTIOBOM KyNBTYpBl, H3yUE€HHUE NPEICTaBICHUN pOC-
CHIMCKHX PECIIOHJICHTOB O AEJOBOH KyJIbType adpu-
KaHIIEB, a TaK)Ke BBIABICHHUE pa3pbIBa B 3TUX Ipel-
CTaBJICHUSIX.

HccnenoBanue ObIJIO MPOBEICHO B HECKOIBKHX
ctpanax Adpukn 1oxaee Caxapsl (AKOC). C adpu-
KaHCKOM CTOPOHBI B HEM y4acTBOBAJIH IIPEJCTaBUTE-
JIM JIENIOBBIX KPYTOB, COTPYAHHUKH TOCY/IapCTBEHHBIX
YUPEKAEHUH, a TaKXKe CTYICHTbl — MEHEIKEphl
1 I0pHUCTHI YHUBEpcuTeToB Makepepe (Yranaa, Kam-
nana), BurBarepcpann (FOAP, Keiinrayn), [Ipetopun
(FOAP), HamuOun (r. Buanxyk), 1ByX yHUBEpCHTe-
ToB 3umOabBe (YHuBepcuter 3umOaOBe B Xapape
n Munnanackuil yausepcuret ['Bepy), YHuBepcure-
ta [lefixa Anta [{nona (Ceneran, Jlakap). [lorumas,
410 JenoBas Kyasrypa FOAP Beiieacteue KynsTypHO-
HCTOPUYECKOTO U TIOJIMTUYECKOTO Pa3BUTHS ATOTO
rOCyJapcTBa KaK YacTH «3allaJHOTO» MHUpPAa MOXET
CYIIECTBEHHO OTJIMYATbCs OT JEJOBOM KyIBTYpHI
B apyrux crpaHax AKOC, Mbl BKJIIOYMIIN PECIOH-
nentoB n3 KOAP B nccnenoBanme. Pesynsrarsl mo-
Ka3alld, 4TO MPEJCTABUTEIN JIENOBBIX Kpyros FOAP
JIEHCTBUTENIBHO OILIEHHBAIOT CBOIO KYJIBTYPY Kak
B OOJIBINICH CTETICH MOHOAKTHBHYIO, YeM B 3MM0a0-
Be, HamuOun, Yrange u Cenerane, HO B IICJIOM H OHU
BOCIIPUHUMAIOT €€ KaK CMEIIaHHYIO, T7Ie €CTh TaKKe
JJIEMEHTBl U TIOJMAKTUBHOM, M PEAaKTUBHOW JEIIo-
BOM KynbTypbl. OHAKO, POCCUICKUE PECIOHAEHTHI
HE MPOJEMOHCTPUPOBAIH CYIIECTBEHHBIX PA3INYHMA
B OlleHKe JenoBod KymnbTypsl FOAP mo cpaBHeHMIO
C IPYTHUMH CTpaHaMH ¥ NPUIHCAIH e, KaK U APYTUM
ctpanaM AIKOC, HCKITIOYUTETBHO YepThl MOJTNAKTUB-
HOM JIEJIOBOM KYJBTYpPHI.

C poccuiickoil CTOPOHBI OBIIM OMPOLICHBI IKC-
nepThl, paboTaroiiye B AQpHKe il B3aUMOICHCTBY-
forue ¢ ahpUKaHCKUME TTapTHEpaMu, TpeACTaBUTe-
JIM MaJIoTo, CPETHETO U KPYITHOTO OM3HEeca, a TaKxkKe
COTPYIHUKHU POCCUICKUX MOCOJIBCTB.

[IpencraBnenus adpuKaHCKOW CTOPOHBI O COO-
CTBEHHOH AENOBOH KyibType AuddepeHnpoBaHsl,
coliepkar TOHKHE paznuuus. AQpHUKaHIBl CTaBsT
CBO€ IIOBEJCHUE B 3aBUCHUMOCTb OT OOCTOSITEIIbCTB,
OLIEHMBAIOT CBOIO JICJIOBYIO KYJBTYypYy KaK KOMILIEKC-
HYIO, B KOTOPO# Hapsiy ¢ mpeoOnanaronied mojanak-
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TUBHOCTBIO M OpUEHTallMell Ha OTHOIIEHUS TaKKe
MPHUCYTCTBYIOT AJIEMEHTHI APYTUX JCIOBBIX KYIBTYD:
MOHOAKTHUBHOM, XapaKTepHOH AJis cTpaH 3amnaja, Ta-
kux kak I'epmanus, bpuranus, CILA, u peakTuBHOH,
CBOMCTBEHHOM TIpesk e Bcero crpanam Asuu (Kuraid,
Slmonwus) [1].

Hampumep, mo MHEHHIO FOKHOA(PPUKAHCKHX
OM3HECMEHOB, B [EJIOBOM OOIIEHUM OHHU «OPUCH-
TUPOBAHBI, MIPEXKIE BCEro, Ha BBHINOJIHEHUE PadOTHI
(na 3agauy)» —48,6%, BO BTOpYIO ouepe/b B paBHOU
CTETIeHN — «OPUEHTHPOBAHbI HA JIIOIE M YCTaHOB-
JICHWE OTHOILIEHWI» M «THOKO pearupyroT Ha u3Me-
HEHHE CUTyalluM IpU pPEelIeHHH 3aJa4M, OpPHEHTH-
POBaHBI Ha COXpaHEHHWE AOCTOWHCTBA MapTHEPa» —
25,7%. I1lo MHEHHIO k€ POCCUICKUX PECTIOHAECHTOB
00 adpukaHiax,
MIPEKAE BCEro, Ha JIIOACH M YCTAaHOBJICHHE OTHOIIIE-
HUi» — 55,6%, 3aTeM «Ha BBHITOITHEHHE Pa0OTh) —
22,2%. Poccuiickue pecroHIEHTHI HE CUMTAIOT, YTO
a(puKaHCKHE TapTHEPHl «THOKO pearupyroT Ha Hu3-

HOCJEIHUE «OPUEHTUPOBAHBI,

MEHEHHE CUTyallil TMpH PEIIeHUH 3aJadyd H OpH-
E€HTHPOBAHbI Ha COXPAaHEHHE JIOCTOMHCTBA IMapTHe-
pa» — moydeH 0% 1o dakTopy «peakTHuBHAS JEI0-
Bas KyJIbTypay.

B mpencraBieHud pOCCHHCKMX OHM3HECMEHOB,
a(pUKaHIbI, B IEJIOM, TOJIMAKTUBHBI, IPUYEM, Kak
OTMETHUII B UHTEPBBIO NIPEACTABUTENh OHON POCCH-
CKOM KOMIIAaHMH, «3Ta MOJUAKTUBHOCTH COMpSDKEHA
¢ HeOPPEKTUBHOCTHIO, TaK KaK MPH MOPyIeHUH ad-
PUKAaHCKOMY COTPYIHHUKY JIIByX €Nl OJHOBPEMEHHO
WIN CHWKAETCS KayeCTBO BBIMIOJIHEHHSI 00OUX JIEl,
WA HE Jlenaercs HU ofHOo». [10100HbBIe OIIEHKH MBI
CIIBITIIATIN OT Pa3HBIX IKCIIEPTOB.

Takum 00pa3oM, MHEHHE POCCHICKHX PECIIOH-
JICHTOB W CTEPEOTHUITHO, W HETaTHBHO-OIIEHOYHO.
AdpHKaHIIBI OTPOBEPTAIOT Psifl OIIEHOYHBIX TE3HUCOB
«HM3BHE» OTHOCHTEIBHO COOCTBEHHOI JICJIOBOH KYJIb-
TYpBI, IPUYEM KaK Ha CIIOBAaX, OTBEYasl HA BOIIPOCHI
aHKeT W paccKa3biBasi O CBOCH JENOBON KYIBTYype
B Oecellax M Hay4HBIX CTaThsX, Tak W Ha jene. Of-
HAM W3 CaMbIX CEepPhe3HBIX NMPHUMEPOB, OMpPOBEpra-
IOINX TE3UC 00 OTCYTCTBUHU CTPATETHYECKOTO TLIa-
HUPOBaHUs B apUKaHCKON JEIOBOW KYyJIBType, Kak
YTBEpXKIaJH 3armagasie uccnenonarend [ 1] u kax mo-
Jlarajy ONpOIICHHbIE HAMH MPEICTABUTENN POCCUH-
ckoro OusHeca, siBisieTcsi JokymMeHT Agenda 2063,
OTIPENIETISIONINN CTPATETHI0 PA3BUTHS KOHTHHEHTA
B Pa3lIMYHBIX cdepax B JOJTOCPOYHOH MEPCIEeKTH-
Be W (OpPMYNHUPYIOUIMI OCHOBHBIC IENU U 3a7aqn
nonrocpouHoro paszsutus Adpuku [10]. OueBuano,
UMEHHO KyJBTypoJioTaM M a(pUKaHUCTaM IPHUIET-
Csl TIOCTABUTh HEKOTOpbIE BOMPOCHI MEpPEes POCCUl-
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CKUMH TIPEJCTABUTEISIMH, KOTOPHIE YK€ padoTaroT
WIW TUTAHUPYIOT paborath B Adpuke. Hampumep,
3HAIOT JIU OHH O TOM, 4TO B Adpuke dacTHas coO-
CTBEHHOCTh M 0OOraTCTBO TPATUIMOHHO HE ObUIH
cakpaibHbIMH 1IeHHOCTAMH? KoHedHo, rompl Koio-
HUAJIBHOTO BIMSHUS M TOCIIEAO0BABIINE 32 0CBOOO-
JKJAECHUEM OT KOJIOHHMAJbHOW 3aBHUCUMOCTH TMOTBITKH
MOJIEPHU3AIMOHHBIX IPOCKTOB B cTpaHax Adpu-
ki 1okHee Caxapbl cleNajid CBOE JEN0 M MPHUBEIH
K HEKOTOPBIM TpaHC(HOpMaLUsiM B CUCTEME LIEHHO-
CTei, HO He CMOINIM M3MEHUTH HEKOTOpHIE Oa30BbIe
TPaJUIIMOHHBIE TIPEICTABICHHS, HampuMep, B Ad-
puke oxHee Caxapbl HE y/lajaoch BBECTH YacTHYIO
COOCTBEHHOCTh Ha 3€MJII0 — IO OJHON IPOCTOH
MIPUYWHE, YTO 3eMJIsI IPEJKOB HE MOXKET MPOaBaTh-
csi. Ecnu ydeHble — KyIbTypOJIOTH, aQpUKaHHCTHI
permrarTcs MOCTaBUTh 3TH U MHOTHE JIPYTHE TPYIHBIE
BONPOCHI TTEPEl POCCHICKUM OU3HECOM, TIepe/T TEMH,
KTO TIPU3BaH BBICTPAUBATh MOCTHI U YCTaHABIINBATh
OTHOIIIEHUS] MEXIY POCCHUUCKUMHU U a)pUKAHCKIMH
MapTHEPaMH, TO CTaHET JIerde JOroBapruBaThCs U Ha-
XOIHUTh TOUKH CONPUKOCHOBEHUs. Poccuiickue u ad-
PUKaHCKHE TapTHEPhl CMOTYT HOHATH JPYyT OpPYTa,
Be/Ib HAIIIH CTPaHBI TIEPEKUITN CXOHBIE TOTPSCEHUS,
KOTOpBIE MOYKHO OIPEENIUTh KaK B3JIOM OCHOBHBIX
KyJIBTYpPHBIX KO/IOB [5, c. 14].

MpbI uMenu BO3MOXKHOCTh HaOIIOaTh TpPOsIBIIE-
HUS BCEX TPeX THUIIOB JIEJIOBBIX KYJIBTYp BO BpeMms Iie-
peroBopoB ¢ adpuKaHCKUMH TapTHepaMu. Heznanne
cnennuuKU JIENIOBOM KyIbTYphl appHKaHCKUX Tap-
THEPOB MOXKET IPOSABIISTHCS B TOM, KaK B OJTHO U TO K€
TTOHATHE POCCUNMCKUMHU W adpUKAHCKAUMH OM3HECMe-
HaMH BKJIJIBIBAIOTCS pa3Hble cMBICIEL. [lo pe3ynbra-
TaM HCCJIEJOBAaHMS, MBI ITOIYYMIIU Pa3pbIB B BOCHPU-
ATUH a()PUKAHCKOH JIEIOBOM KYJIBTYpPBI POCCHICKAMHU
MIPEACTaBUTEISIMHA JICTIOBBIX KPYTOB W caMUMH ad-
pukaninamu. MakT paccornacoBaHus IPEACTABICHUN
MOXET BBICTYIIaTh OAPHEPOM KPOCC-KYIBTYPHOU KOM-
MyHUKaId. B To ke BpeMs, eci Halllu TeperoBop-
IIUKK OCO3HAIOT HAJMUUE CHEeHU(UISCKON JICIOBOI
KyJABTYpBl y TIpeACcTaBUTeNe a(phKaHCKUX CTpaH,
MOWMYT €€ KOPHH U XapaKkTep MPOsBIECHHIA, TO BO3MO-
JKEH A(PPEKTUBHBIN JUAJIOT, OCHOBAHHBIM HA TIOHMMa-
HUU U YBXCHUH KYyJIBTYphl aQpUKAHCKOW CTOPOHHI,
Ha (OPMUPOBAHUH EINHOTO [IEHHOCTHO-CMBICIIOBOTO
KOHTEKCTa ¥ Ha OOIIHOCTH 33/1a4 U HHTEPECOB, CyIIle-
CTBYIOIIINX B COBPEMEHHBIX POCCHICKO-a(PPHKAHCKIX
oTHOIIeHusX. U, cienaB 310, HaMm OyJIeT TpoIie 10To-
BapuBaThCsl, BeCTH 3(P(HEeKTUBHBIE TIEPErOBOPHI B pas-
JTUYHBIX cdepax, dPGHEKTUBHO PEeaN30BBIBATH CO-
BMECTHBIE SKOHOMHYECKHUE, MTOJTUTHIECKIE, HAyIHBIE,
KyJIBTypHBIE 1 00pa30BaTeIbHbIC MPOCKTHI.
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Ilpumeyanus

'B MCHUXOJOTHH PA3IMYalOT MOHITHS 3HAYEHUS
U CMblcia B KOMMYHUKAIMOHHBIX cuctemMax. Cumbic
CBSI3aH C IIyOMHHBIMHU I1JIACTAMU COLIMOKYIIBTYPHOI'O
OTIbITA. 3HaueHUs €CTh COIIMOKYIIBTYPHbBIE HHBapHUaH-
Thl — «COIMAILHO-KOIU(pUIIPOBaHHas (hopma 00-
[IECTBEHHOTO ONBITa. Pasmnunst « 00Xy 3HaYeHUI
W JUYHOCTHO- W KYyJIBTypHO-IAETEPMHHUPOBAHHBIX
CMBICJIOB YCTAHABIMBACT NPECIIbl MOHUMAHUS MEK-
JIy B3aMMOJICHCTBYIOIIMMH CTOPOHAMH KaK B MEXK-
JUYHOCTHOM, TaK U B MEKKYJIBTYPHOM JHAJIOTE.
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TpaanuuoHHO-CyBepeHHOE U INI00ATbHO-YHHBEPCAIbLHOE B A)PHKAHCKOI 1eJ10BOii KYJIbType
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Annomayus. HaunoHalbHbEIE J€IOBBIE KYIbTYPHI SBISIOTCS MPOAYKTOM HCTOPHUYECKOTO U COLUOKYIBTYPHOTO
pa3BuTHA Haposa. B cTarhe BBIIBUTACTCS IPEAIIONIOKEHNE, YTO COBPEMEHHAs apUKaHCKas 1eJI0Bast KyJIbTypa sSBIISETCS
CJIE/ICTBHEM OCOOEHHOCTEH KyJIBTYPHO-UCTOPHUECKOTO Pa3BUTHS CTpaH ad)puKaHCKOTO KOHTHHEHTa. OHa chopMHupoBa-
Ha I10J] BO3JICUCTBUEM TPEX OCHOBHBIX (PAKTOPOB: NEPBBIA — JIOKOJIOHUAIIbHBIE KYJIBTYPHBIC TPAJULINH, IPEACTABICHHS
U LICHHOCTH, KOTOPBIE JKUBBI U CETOAHS (TaKue KaK [IEHHOCTh OOIIMHBI, YBaKEHUE K CTApIIUM, TPAJUIIMOHHAS IEHHOCTHO-
STHUYECKas CUCTEMa YOYHTY, CelIM()UIECKOE OTHOIIEHNE KO BPEMEHH U T.J.); BTOPOH — KOJIOHHAJIbHOE BO3ACHCTBHE
U JIaBJICHHUE; TPETUH — YHUBEpPCAJIbHBIC MTPUHIUIIBI TaK HA3bIBAEMON «1aBOCCKOW» JEIOBOM KYJIBTYyphl. AdprUKaHCKas
JIeNIoBas KyJIbTypa — 3TO KyJIBTypa KOJUIEKTHBUCTCKOTO THIIA, KOPHU KOTOPOIi J1exkKar B OOIIMHHOM (hopMe adprKaHCKOTO
JKU3HEYCTPOHCTBA. AQPHUKAHIIBI HIYT COOCTBEHHBIC (POPMBI BXOXKIACHUS B CUCTEMY MHPOBOTO XO3sHCTBOBAHUS, HE Ta-
Kue, Kak Ha 3amaze. B ocHOBe adpuKaHCKOH KyJabTypbl M aQpUKaHCKON MUBHIM3ALMHI JEKHUT NPUHLUI OOLIMHHOCTH,
KOTOPBIH onpenenu cnenuduky adhprukaHCKOTO MEPOBO33PEHUS U COIMOKYIIBTYPHOTO pa3BUTHs. VIMEHHO OOIIMHHOCTD
ompenensier ahppUKaHCKYIO0 COIMMIAPHOCTh ¥ B3aMMOIIOMOIIb, TIPOTHBOIIOJIOKHBIC 3allaJHOMY HHIUBUAyann3My. OHa
OIpe/ieNiiia KOJUIEKTHBUCTCKUH THIT a)pUKAHCKOW KYJIBTYPBI U ClielIn(UUecKyro ahpUKaHCKYIO [IEHHOCTHO-3THYECKYIO
cucreMy, Haubojee U3BECTHYIO KaK yOyHTY.

Poccuiickas KynbTypa Takke OTHOCHTCS K KyJIbTypaM KOJUIEKTUBHCTCKOTO THIIA, TJI€ BHIPAYKEH MPHOPUTET OOIIECTBEH-
HOro Ornara HaJl HHAMBHAyalIu3MoM. HermpoTnBOpeunBOCTh M JaXKe CXOJICTBO POCCHHCKHX M a)pUKAaHCKUX MHTEPECOB,
TpaIMIUH ¥ IEHHOCTEH, HOHNMaHNe adpPUKAHCKOH KYJIBTYPbI MOKET CTaTh KOHKYPEHTHBIM IIPEUMYIIECTBOM, 00ECIIeUnTh
MOTIMHHOE B3auMOINIOHMMaHue U 3 deKTHBHOE B3auMmoeiicTBrue Mex 1y Poccueli u crpanamu Adpuku.

Knroueewte cnosa: xynvrypa, Tpagunuu, Adpuka xHee Caxapbl, KOJOHHAIN3M, KOJUIGKTUBUCTCKAS IEJI0Bas KyJib-
Typa, oOIIiHa, BpeMsi, IEHHOCTH, 3THKA, YOYHTY
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Abstract. National business cultures are a product of the historical and socio-cultural development of the people.
The article suggests that the modern African business culture is a consequence of the peculiarities of the cultural and
historical development of the countries of the African continent. It was formed under the influence of three main factors:
the first is the precolonial cultural traditions, beliefs and values that are still alive today (such as the value of communi-
ty, respect for elders, the traditional value and ethical system of Ubuntu, a specific attitude to time, etc.); The second is
colonial influence and pressure; the third is the universal principles of the so—called “Davos” business culture. African
business culture is a collectivist type of culture, the roots of which lie in the communal form of the African way of life.
Africans are looking for their own forms of entry into the global economic system, not the same as in the West. African
culture and African civilization are based on the principle of community, which has determined the specifics of the Af-
rican worldview and socio-cultural development. It is community that defines African solidarity and mutual assistance,
which are the opposite of Western individualism. It identified the collectivist type of African culture and the specific
African value and ethical system, best known as ubuntu.

Russian culture also refers to collectivist-type cultures, where the priority of the public good over individualism is
expressed. The consistency and even similarity of Russian and African interests, traditions and values, and the Russian
side’s understanding of African culture can become a competitive advantage, ensuring genuine mutual understanding and
effective interaction between Russia and African countries.
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Ha HanmoHanbpHYy0 IEN0BYIO KYJIBETYPY OKa3bIBa-
0T BIMSTHUE KaK IT00aTN3allMOHHBIE TPOIECCHI, TaK
1 0COOEHHOCTH UCTOPUYECKOTO W COLIMOKYIIBTYPHO-
IO Pa3BHUTHS CTPaHBl U peruoHa. bpuTaHckuil Kyib-
TYpOJIOT, JJUHTBHUCT WU CIEHHUAIMCT B OONACTH MEX-
KyJIBTYpHOT0 B3aumozeiicTaus P. JIprouc onpenernser
KyJIBTypy B LIEJIOM, U MPEXKIE BCETO EIOBYIO Kyllb-
Typy KaK «KOJUIEKTUBHOE IPOrPaMMHUPOBAHUE MBbIIII-
JICHUS TPYIIIBI JIFOACH, KOTOPOE OKa3bIBAET BIMSIHUE
Ha [TOBEJICHUE YEJIOBEKA U TOM OOIIHOCTH, K KOTOPOH
OH MPUHAIJIEKUT; 3TO MPOAYKT MUJIIMOHOB Pa3yMOB,
<...> MpEeJCTABICHHBIN B BUJE YCTOMYUBBIX IIEHHO-
CTeil, BepOBaHUI 1 MaTTepHOB o0mIeHus» [1, c. 3].

B Hnacrosmee Bpemsi B cTpaHax AQpuKH, TIpU
KaXyIIeMcs CXOJICTBE YHU(PHUIIMPOBAHHBIX JETOBBIX
MoJeJIell TOBEJEHMs TNPEACTABUTENIECH PA3INIHBIX
KYJBTYp, 32 HUMH MOXET HaXOIOUThCS crieruduye-
CKasi OCHOBA, TECHO CBSI3aHHAs U OYKBAJILHO Iepe-
IJIETEHHAs C 2JIEMEHTaMH TPAAUIIHOHHON KYJIBTYPBI.
[TosTomy, momuMo KoHcTaTanuu (akra 06 ocobeH-
HOCTSIX a(PUKAHCKOW JETIOBOW KYJIBTYPbI, BaKHO
[IOHUMATh HUCTOKU €€ CIEeHU(PUUECKUX XapaKTepH-
CTHK, KOTOpbIE JIe)KaT B MCTOpPUH, KyJIbType, Tpa-
TUIHSIX KaK KOHKPETHOW CTPaHBbI WM pernoHa Ad-
PHUKH, TaK U KOHTHHEHTa B 11eJoM. Adpuka — 3T0
CaMOOBITHBI MHP C YHHKAJIbHBIMH TPAAULUSIMH,
creru(prUecKkol IEHHOCTHO-3THUECKOW CHUCTEMOH,
COLMAJIHBIMH MIPEACTABICHUSIMU U CIIOCO0aMU KOM-
MyHukanuid. [To pazHooOpa3nio KynbsTypHBIX TpaIu-
i Appruka MOXKET CUMTATHCSI OJHUM M3 TJIaBHBIX
MYJIBTUKYJIBTYPHBIX PETHOHOB MUpa. B To ke Bpems,
HEOOXOMMO OTMETUThH CIIOXKHBIN, Pa3HOILIAHOBBIN
1 BHYTPEHHE MPOTHBOPEUNBBIN XapaKTep KyJIbTypbl
apUKaHCKUX CTpaH, CBS3aHHBIA C 0COOCHHOCTSIMU
KYJIETYPHO-UCTOPUYECKOTO PA3BUTUS KOHTUHEHTA.
C omHO¥ CTOPOHBI, KOJIOCCATBHBIN KyJIbTYpPHBIN CITON
MOPOKICH KOJIOHHAJIBHBIM MPOLLIBIM a(hyPUKAHCKUX
CTpaH, HACJIOCHUSAMH KyJIBTYpHBIX HOPM M II€HHO-
CTell OBIBIIMX METPONOIHNA — (PPaHIy3CKUX, Oelb-
TMACKUX, OPUTAHCKUX, TOPTYTalbCKUX, TEPMAHCKUX
(8 Hamu6wum) [2, c. 442]. C npyroii CTOpOHBI, COBpE-
MeHHasi ad)puKaHCKasi KyJabTypa CTOUT Ha MOIIHOM
(dbyHaaMeHTe TPajuLMOHHON KyJIbTYpbl, BKIIOYAIO-
UM InpeacrasieHus o Muposnanuu, IIpocrtpas-
cTBe, Bpemenn, 00 OOIMMHHON OpraHU3aIMH COIIH-
yMa U O KyJbT€ MPEAKOB. YUNUTHIBasA BECH KOMILIEKC
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(haxTOpOB, MOKHO CKa3aTb, YTO COBPEMEHHas appu-
KaHCKasi JIeloBasi KyJbTypa SBISETCS CIEICTBHEM
O0COOEHHOCTEH KyJIBTYPHO-HCTOPHYECKOTO PAa3BUTHA
CTpaH a)pUKAHCKOTO KOHTHMHEHTa U CPOPMHUPOBaHA
MO BO3JEHCTBHEM TPEX OCHOBHBIX (DAaKTOPOB: J10-
KOJIOHWABHBIX KYIBTYPHBIX TpPaIWIAi, IMpencTaB-
JICHWH W LEHHOCTEH, KOTOpbIE KUBbI M CEroaHs (Ta-
KHX, KaK IIEHHOCTb OOIMHBI, KyJIbT [IPEIKOB, yBaXkKe-
HUE K CTapIIuM, TPAAWIMOHHAS 3THKA, OTHOIICHHE
K BPEMEHH H T.]I.); KOMIUIEKCA, BBI3BAHHOTO KOJIOHH-
aJbHBIM BO3JEHCTBHEM U JIaBIEHUEM, NTOPOIUBIINM
HEOOXOMMOCTh BOCCTAHOBJICHHSI W KOHCTPYHPO-
BaHMS CBOCH KyJbTYPHO-LMBWIN3ALHMOHHON HICH-
TUYHOCTH, CAaMOYTBEPXKAECHHS U B Kakoi-To Mepe
«peBaHIlla»; ¥ YHUBEPCAJIHHBIMU TPUHIUIIAMHA TaK
Ha3bIBAEMOI «JIaBOCCKOW» IETIOBOM KYJIBTYpHI, Y4TO
3acTaBisieT NMOCTaBUTh BOIPOC — a CYIIECTBYET JIH
cnerduueckas adpuKaHCKas JeiioBas KyJbTypa,
WIN OHA B HACTOSILEE BPEMs SABISIETCS] YHUBEPCAIb-
HOH, «mmo0anu3alMoHHoM». JlaBocckas KynbTypa
orpenensieTcss Kak cucTeMa IEHHOCTeH M TOKTPHH,
KOTOpbIE MPUXOIAT C 3amnafa u pasfesnsercs dIuTa-
MH, a IOPOH M MaccaMHU HaceJIeHUS Ha Pa3JInYHbIX
KOHTMHEHTaX. bpuTaHCKMIl Tucareab WHIWWCKOTO
MPOMCXOXKICHHS, BBIXOACL ¢ TpuHUAAga, HOOEIeB-
CKHUl Jlaypear B 00NacTH JUTEPaTypbl BBEJ TEPMHUH
«yHUBEpcaJbHas MUBMWIM3ANUsD» [3, ¢. 20], pa3BUTHIH
B nanpHennem CamyanieM XaHTHHITOHOM, HIMPOKO
HCIOJIb30BABIINM KaK TEPMHUH «yHUBEpcajabHas LU-
BUJIM3AIMS, TaK U TIOHATHE «IABOCCKAs KYJIBTypa»
[4, c. 31, 91-93]. JlaHHBI TUIl [EA0BON KYIbTYpbI
1 CBSI3aHHOTO C HEll MMMJIKa U MOBEIEHUS TPUCYIITT
Adpuke B pe3yibpTaTe KOJTOHHAIBHBIX BIUSHUHN 1 1TO-
CJICAYIOILETO BCTPauBaHMsl CTpaH AQpPUKAHCKOTO
KOHTHHEHTa B KalUTaJIUCTUYECKYIO CHCTEMY MHUPO-
Boro xo3zstiictBa. CoBpeMEHHBIN adpHKaHel] MOKET
UMETh BHELIHWH, YHUBEPCAJIbHBIN, «MOIEPHHU3ALM-
OHHBII» IUIACT MPHU COXPAHEHUHU BIIUSHUS CKPBITO-
TO IJIacTa, CBA3aHHOTO C KYJIBTYPHBIM KOHTEKCTOM,
00bIYasiMU, LEHHOCTSIMM U CMBICIIAMH TPaIULMOH-
HOU adpukaHckol KynbTypel. Ha ypoBHe o0meHws,
cBoeoOpa3HOTO «HHTEpPeiicay MOXKHO HaOIOATh
«3anaaHblii», HAAUMBUIN3ALUOHHBIN «JaBOCCKUID
CTaHJapT, Kacaloluiicsi MpOTOKoja JEJIOBOIo B3a-
nMonencTeus [5, c¢. 45-49]. JlamHb cTaHmapt
pacmpocTpaHeH cpeau MpeacTaBuTeneil OmsHec-
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cooOmiecTBa pa3nuuHbIX cTpad Adpuku roxHee Ca-
xapsbl, ocooerno B FOAP [6, c. 225].

[Ipexne yem repeiTy K pacCMOTPEHHIO HEKOTO-
PBIX DIIEMEHTOB TPaIUIIMOHHON appPUKAHCKON KYJb-
TYpPBI U WX TPOSABIICHUSIM B COBPEMEHHBIX JIEIIOBBIX
KOMMYHHKAIASIX, HAIOMHUM THITOJIOTHIO JIEIIOBBIX
KYJBTYp, TPEIIOKEHHYIO HW3BECTHBIM OPUTAaHCKUM
KyJIBTYpOJIOTOM W JIMHTBHUCTOM, TPOBOIMBIINM HC-
CJIEJIOBaHUE CO3JITAHHOW UM MOJEIN MEKKYIBTYPHOU
KOMMYHHKAIIMU B J€CSATKaxX CTpaH Ha HECKOJIBbKUX
KoHTHHEeHTaX. Mogensb P. JIbtouca coneput Kiiaccu-
(bMKaIuIo KyIbTYp M CBS3aHHBIX C HUMU ITaTTEPHOB
MOBEJICHUS U PearupoBaHMsl, I/1€ BBIJIEISIIOTCS MOHO-
aKTUBHBIC (MM JINHEHHO-aKTUBHBIE), TIOJTHAKTHBHEIE
U pEaKTHBHBIE (WM PEAKTUBHO-aKTUBHBIC) THITHI
KyJBTyp; TaKKe JIOMyCKaloTCs WX KomOuHauumu [1].
ITo muenwto P. JIprouca, crpansr CeBepHOt AMepUKH
n CesepHoil EBponbl IpenMyIIeCTBEHHO OTHOCSITCS
K MOHOAKTUBHOMY THITY C Y€TKUM M MTOCJI€0BaTENb-
HBIM BBITTOJTHEHHEM 3a/1a4 1 C UCTIOJIB30BAHUEM CTPO-
ro#t (kapre3nanckoii) popmanbHO# JOruKU. CTpaHbI
Adpuxwu, Jlatnunckoit Amepuku, brmknero Bocroka
u HOxuo# EBpormbl JIbtonc OTHEC K MOJTHAKTHBHO-
My THUITy KYIBTYp, TJI€ MOJENN TOBEICHHS, CIOCO-
OBl IPUHSTHS PELICHUH 1 SMOLIMOHATIBHBIE PeaKInn
OpPHUEHTHPOBAHBI Ha KOHKPETHYIO CUTyaruio (00CTOsI-
TENBCTBA, WIA KOHTEKCT), Ha CUCTEMY MEXJIMYHOCT-
HBIX OTHOILICHHWW, Ha HUCIOIb30BaHUE HehOopMalib-
HBIX CBS3€H B PEIICHHUHM 33/1a4, a TAK)KE Ha pelleHHe
HECKOJIbKUX JIeNT oHOBpeMeHHO. [Ipu aToM, MybTH-
AKTHBHBIC KYJIBTYpHI SIBJISIOTCS B OOJbIICH CTENEHU
SMOIIMOHAIFHO-BKIIIOYEHHBIMH, & UX MPEICTABUTEIN
OTJIMYAIOTCS TIPOSIBIICHUSIMH COYYBCTBUSI, CONUAAP-
HOCTH M B3auMoIoOMolIH. M, HakoHell, K TpeTheMmy,
«peakTUBHOMY» THITy KyibTyp P.JIptomc ornHocuT
cTpanbl BocTtounoit A3uu, rae jaioau cleqyroT cTpa-
TerusM rapMOHHU3AIMH OTHOILIEHUH, YBaXKEHHUIO K pe-
Ty Talluy — CBOEW W MapTHEpa — U OPUEHTHPOBAHBI
B JIFOOOM cITydae Ha «OXpaHEHUE JIUIIA.

OnHO# U3 IVIaBHBIX TEM IIPU aHAIM3€E CTICIU(UKH
appUKaHCKON JETOBON KYJBTYPbI MOKHO CUHTATh OT-
HoleHue ko BpemeHu. Mccnenosarens Puuapy Jlbto-
HC CUHUTAET BOCHPUSATHE BPEMEHHU OJHHM U3 OCHOB-
HBIX KpUTEpreB Tu(PepeHIIHanni JeNOBBIX KYIBTYP
B Pa3NIMYHBIX CTpaHaX M PETHOHAX, NMpHYeM 4YeM 0o-
Jiee BBIPaYKEHbI Pa3UUUs 110 STOMY KPUTEPHIO MEXKITY
KyJBTYPaMH, TEM CJIO)KHEE BBICTPanBaTh OTHOIICHHS,
TeM OOJIbIlIe OCHOBaHMH U B3aMMHOTO HEMOHMMa-
HUSI ¥ KOHQIIMKTOB, TeM OOJIbIIEe IPUYUH 151 BO3HUK-
HOBEHHSI KOMMYHHKATHBHBIX 0aphepoB M Pa3pyIIeHUs
JIETIOBBIX KOHTAaKTOB. Bocmpusarue BpeMeHH HMeeT
MHOT'0O OOIIET0 B Pa3jInYHbIX CTPaHAX a(PPUKAHCKOTO
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KOHTHHeHTa. [Ipexxae Bcero, 3To IUKINYECKOe BOC-
MIPUSATHE BPEMEHH B TPAJUIMOHHBIX KYJIBTypax ad-
pUKaHCKUX cTpaH [7, ¢. 21], ero B3auMOCBsI3b C Mpe/l-
CTaBJICHUSIMH O MUPO3JIaHUH, C KYJIFTOM IPEIKOB, YTO
OTpaXkaeT KapTHHY MHPa, «OHTOJIOTHYECKYIO KOHIIETI-
muro» adpukanmes [8, c. 55]. B ux mpexacrasneHuw,
HacTosIIee, IPOLUIoe U Oymyliee HUKIMYHO B3aUMOC-
BSI3aHBI U CYIIECTBYIOT OIMHOBPEMEHHO. AQpPUKAHIIBI
OIIYIIAIOT CBSI3b BPEMEH U OOpaTUMOCTh BpPEMEHH,
IIPU 3TOM KPYTrOBOPOT BPEMEHH U €r0 CyOBEKTHBHOE
TepekKBaHNe TECHO B3aMMOCBSI3aHbI C PEATbHOCTHIO
U C COIHMAJbHBIMHA TIPOLECCAMH B TPAJUIIMOHHBIX
obmectBax [9, c. 77]. Kaxaplii yenoBek adpukan-
CKOH KYJIBTYPBI, Y KOTOPOTO MPUCYTCTBYIOT 3JIEMEHTHI
«TPaUIMOHHOTOY» CO3HAHMUS, JTAYKE €CITH OH Oy NI
eBporielickoe 00pa3oBaHNe M 3aHMMAET BBICOKOE I10-
JIOKEHHE B OOIIECTBE, YaCTO MEPEKUBAET, OCO3HAHHO
WJIM HEOCO3HAHHO, 0a30BbIE AJIEMEHTHI TPAIUIIOHHON
KyJIBTypbl CBOEro Hapoja — MpPEACTaBIeHHs O MU-
PO3TaHUM, O TIPOCTPAHCTBE M BPEMEHH, O TpeKax,
O CONIMIAPHOCTH W CIpaBeUIMBOCTH. Bo Bpemst akc-
nequuuii B ctpansl Adpuku tokHee Caxapbl aBTopy
JTAHHOW CTaThU HEOTHOKPATHO MPUXOANIOCH CITBIIIATH
00 3TOM B pa3roBopax ¢ apUKaHIAMHA U HAOIIONATh
B peasIbHBIX CUTyalusx [5, c. 45-49]. Onnako umeH-
HO TPaJAWIIHOHHEIE IS appUKAHCKON KyIbTypBI TIpe-
CTaBJICHUSI O BPEMEHH MOTYT IPUBOIHTH K LEIIOMY
psiLy Ipo0iIeM B IETIOBBIX KOMMYHHUKAIHSIX.

K adpukanckoil memoBOi KylIsType Hepend-
KO TIPUMEHSIOT XapaKTePUCTUKY «MeITHTEIbHAS
u octopoxuas» [10, c. 1274-1276]: 3T0 MOXET OT-
HOCHUTBCSA K CKOPOCTH TIPUHATHS JETOBBIX PEIICHUH,
K TIPOBENICHUIO IIEPETOBOPOB, K PACCMOTPEHHIO JO-
kymeHToB. Koria Hamma uccienoBarenbekas rpymnmna
puobLTa B3 MOCKBEI B cTonuiy HamnOnn Buanxyk
M Mbl IONPOCWIN NPUHUMAIOIIYIO CTOPOHY Opra-
HHU30BaTb HaM KaK MOXKHO OOJbIle BCTPEY, YUHUTHI-
Bas JIe(hUIIUT BPEMEHN M OOMIMPHYIO HAyYHYIO TPO-
rpaMMy, MPEICTaBUTEINh MTOCOIBCTBA OOBSICHIIT HaM,
YTO 371€Ch JPYTroil MUp U ApYyroi temi xusHu: One
day — one business (OquH 1eHb — OTHO JIEJI0).

P. JIpforic mumieT, 4To MpH OpraHU3allui BCTPed
C MIPEACTABUTEISIMU «TIOJINAKTUBHBIX) JI€IOBBIX KYJIb-
Typ HEOOXOIMMO YUUTHIBATH OTMEUEHHYIO CIICII(PHUKY
BOCTIPHSITHSI BPEMEHH: BPeMsI ITUKINYHO, OHO HE yXO-
JIUT, IO9TOMY €r0 HeJlb3sl «IOTEPSThY, a TIOATOMY HET
HEOOXOJMIMOCTH CIICIINTh C 3aKITIOYEHHEM CJIEIKH
WIH C TIOANKCAaHUEM KOHTpakKTa [1].

JlanHble 0coOCHHOCTH a(PUKAHCKON Tpauiv-
OHHOM KYJBTYPhl OTPaXKarOTCs B JIEJIOBOM KYJIBTYpe
M CYNIECTBEHHO BIUSIOT Ha CHEIH(HKY JEITOBOH
KOMMYHHMKAIIUH, HECMOTPS Ha CBOEOOPa3HBIN «IIpo-



THUBOBECY» B BUJE OOILETPUHSTHIX MPaBHI B3aHMO-
JIeHCTBUSA B OM3HECE, C KOTOPHIMH 3HAKOMEI M ad-
PUKaHCKHE TPEACTaBUTENH JIEIOBBIX KpPYyroB. OTY
0COOCHHOCTh a(PUKAHCKHX IApTHEPOB OTMEYAIOT
poccuiickue OuW3HeCMeHbl. Tak, Hampumep, IOoro-
BOPEHHOCTH, JIOCTHTHYTHIE B TIEPErOBOpaX MEXKIY
poccuiickoii n appUKaHCKOH CTOPOHOM, MOTYT BOC-
MIPUHUMATbHCS MTAPTHEPAMHU 1O-PA3HOMY: POCCUUCKON
CTOPOHOM — KakK COINIaCHE 3aKIOUNUTh KOHTPAKT
U TPUCTYNHTh K €ro peayim3aluu, a aQpUuKaHCKOU
CTOPOHOW — KakK aKT OOIIeHHUs, KaK TMpPOSBICHHE
BE&XJIMBOCTH M KaK BO3MOXHOCThH €IIe ITOIyMaTh
B CTUJE «PEAKTUBHON» JEJI0BOM KyinbTyphl. Poc-
CHIiCKHE OM3HECMEHBI U MPAKTUYCCKH BCC, KTO B3a-
UMOJICHCTBOBAN ¢ a)pUKAHCKHUMH KOJUIETaMH, B TOH
WIM WHOW CTENEeHU CTAJKMBAJCS C HEAOCTAaTOUHOM
MMyHKTYaJbHOCTRI0 a)pUKAHIIEB, ¢ HECOOTIONCHUEM
OTOBOPEHHBIX CPOKOB (B COYETAaHWM C Ype3BbIUAii-
HOH Tpe6OBaTCHLHOCTI)}O K TOYHOCTH U JUCLUIIJIMHE
C POCCHICKOM CTOPOHBI), C OTIO3JaHMSIMH Ha BCTpe-
gy. [Ipyr poBeIeHNN UHTEPBBIO O Ka4eCTBaX JEI0BO-
o napTHepa, Cpeir TIaBHbIX HEJOCTATKOB adprUKaH-
OCB Ha3bIBAIOT OIIO3JaHUsA, MCAJIIHUTCIBHOCTH B BBI-
MTOJTHEHUH JIOCTUTHYTHIX JIOTOBOPEHHOCTEH W HEOp-
TFaHU30BaHHOCTb.
1 TIOJINTUKH, KOTOpBIe paboTaioT ¢ adpUKaHCKUMH
MapTHEPaMHU, BOCIPHUHHMAIOT TaKHE OCOOCHHOCTH
B UX IMOBCACHUHN KaK HCO6$[33TCHLHOCTI) U JaXXe Kak

Pocculickue npeanpuHUMaTeNu

HEHaJeKHOCTh. [lpn 3TOM BHEmIHHE MPOSBICHUS
MTOBE/IEHUS] U UIMHJ[KA, KOTOPbIE Mbl Ha3bIBa€M YHU-
BEPCAJIbHBIM IJIACTOM U MPOSIBICHUEM «/1aBOCCKON»
JIEJIOBOW KYIBTYPBI, IPUBOIAT K TMCCOHAHCY MEXIY
OXXUJIaHUSMHU U PeaIbHOCThIO. Eciu mHTepIpeTnpo-
BaTh TaKoe MOBeJcHUE a()PUKAHIEB KaK HECOOTBET-
CTByIOIIeE TPUHATHIM COBPEMEHHBIM CTaHAApPTaM
JICIIOBOTO OOIIEHYSI, MOKET BOBHUKHYTh KOMMYHHUKA-
LIUOHHBIN 0apbep, u 11t 93Q(HEKTHBHOTO COTPYIHIYE-
CTBa CIIEyeT HAy4YUTHCS TMOHWMATh, KaK BOCIPHUHU-
MaeT BpeMs appUKaHCKHUN JeTOBON apTHep, Kak OH
OTHOCHTCS K NMyHKTYaJIbHOCTH U K IUIAHUPOBAHMUIO,
¥ KaKOBBI KyJIBTYpHO-UCTOPUYECKHE KOPHHU, KOTOPhIE
JIe)KaT B OCHOBE Mojleliell moBe/ieH!s U (pOpMUPYIOT
Crenn(UUECKYI0 JIENIOBYIO KYJIBTYpY a(pUKaHIIECB.
Puuapn JIstonc Ha3pIBaeT aganTamuio K Creruduke
KYJBTYpPbI TAPTHEPOB Pa3BUTHEM KPOCC-KYJIBTYPHOM
ceH3uTuBHOCTH [1].

«TpagummoHHOCTE» apUKAHCKOTO TMapTHEpa
MOXET OBITh CKpBITAa MO/ O€3yNpPEeYHBIM EBpOIICH-
CKHM KOCTIOMOM MJIM JIETAaHTHBIM IUIaThEM, IOJ
KOPPEKTHBIM «YHUBEPCAJMCTCKIM) JIEIOBBIM 00-
[IICHWEM, HO HeTIPEMEHHO TPOSIBUTCS, €CIIN 3aUTPaeT
MY3bIKa, 3a3ByYUT PUTM. JTO OYEHb CHIBHBIN (ak-
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TOp adpUKAHCKOW TPaAUIMOHHOHN KyIbTypbl. Takxke
y adpuKaHIEB Pa3BUTO YyBCTBO HOMOpA, OIIyIe-
HUE KOMHYHOTO, CMEMIHOro. OHH JIETKO MEepeXOoAasT
OT CEpPBhE3HOCTH K CMEXY, OT «B3POCIOCTH» K «JIET-
CKOMY», K DKCIIPECCUBHOU pajocTh. Y adpuKaHIICB
pasBUTa JBUTaTelbHAs AKTUBHOCTH — BO BpeMs
CepbE3HOr0 pasroBopa MOTYT OTCTYKHBATh HOTOM
PUTM, IBHUTAaThCsA B TaKT My3bike. Ecim mpu obme-
HUH C apUKaHLAMH, JaKe BO BPEMsI OUECHb CEPbe3-
HBIX TEPEroBOPOB, MPOAEMOHCTPUPOBATH, XOTS OBl
0003HAa4YNTh FOTOBHOCTh K CHHXPOHHM3AaLUU C 3TUM
PUTMOM — 3TO OyAeT BOCHPUHSATO KaK HAJIUIME KOH-
TaKTa, Kak JEMOHCTpAIUs B3aUMOIIOHHUMAaHUA U CO-
KpalieHne MeKJIMYHOCTHON AUCTAaHIINH B OOIIEHUH,
KaK CUT'HaJ — «Mbl ¢ TOOOW OIHOW KPOBH, ThI U SI».
AdpuKaHIbl My3bIKalbHbl U PUTMUYHBI 110 CBOCH
MIpHUpOJIE.

Kynbrypy crpan Adpuku roxxaee Caxapsl mpu-
HATO OTHOCUTH K KYJIbTypaM KOJJIEKTUBUCTCKOTO
THAa. B TpaguImmoHHON KynIbType pa3IMIHBIX ad-
PHUKAHCKUX PErHOHOB (MBI 37IeCh HE paccMaTpUBaeM
CTPAaHOBYI0O M PETHOHAIBHYIO CHEUU(HKY) Cylie-
CTBYIOT 00111e, 00bEANHSIOINE MOMEHTHI.

Tak, 10 MHEHHUIO apUKAHUCTOB, B OCHOBE a(pu-
KaHCKOW KyJbTYpbl ¥ [IMBUJIN3ALUH JIEKUT IPUHIIUIL
OOIIMHHOCTH, 1 UMEHHO OH OIPEeNNI CIIeUuPUKY
apUKAHCKOTO MUPOBO33PEHHSI M COLMOKYIBTYPHO-
ro pa3ButHs. [IpuHIMIT OGIIMHHOCTH JICKUT B OCHO-
Be a()pUKAHCKON COJIMAAPHOCTH M B3aUMOIIOMOLIH,
NPOTUBOIIONOKHBIE 3aMaJHOMY HHIMBHUIYAJIN3MY.
Nmenno oOmuHHAs Qopma OpraHu3alud KU3HU
omnpenenwia KOJJIGKTUBUCTCKMHM THUI — a(pUKaH-
CKOM KYJIBTYyphl M CHEHU(PHUECKYI0 aPPUKAHCKYIO
[HEHHOCTHO-3THYECKYIO CUCTEMY, Haubolee M3BECT-
HYIO KaK YOyHTY, TJie IJIaBHBIM TPUHITUTIOM SIBIISET-
cs1 BceoOIIasi B3aMMOCBSI3b M €JUHEHHUE, B3aUMOIIO-
MOIIb U NOAJEPIKKA, TIPUOPHUTET OOLINX, KOJIICKTHB-
HBIX WHTEPECOB HAaJ WHANBHIyalbHBIMU. [laHHAs
LEHHOCTHO-3THYECKasl CUCTeMa, OOLIMHHAS IO CYyTH
Y CONTUAAapHas MO MPOSIBIEHUSIM, BXOIWJIa B IPOTHBO-
peuue ¢ 3anagHol CUCTEMOM MPOTECTAHTCKON ATUKU
C ec NPUOPHUTETOM HHIUBHUIYaJbHOTO ycrexa. 3a-
NajiHbIe PUHIMIIBI, TAKME KaK aBTOHOMHOCTh MHJIU-
BUJIa, IIEHHOCTh CBOOOABI JIMYHOCTH, KOHKYPEHITHS,
UHIUBUAYalbHbIN ycnex [11], HempuemueMsl aJis
TPaJUIMOHHOTO a()pPUKAHCKOTO MHPOTIOHMMAaHUS,
HelpueMJIeMa U UJesl yclexa Kak KpUTEpUs pa3BH-
THUS JHMYHOCTH M KPUTEPHUS HPABCTBEHHOCTU [12,
c. 13]. Orcrona u 0coObIi ad)pUKaHCKUH KOJUICKTH-
BU3M, IJIe MHTEPECHI I'PYIIbl BbIIIE MHIUBHUIYalb-
HBIX. Perenns 4acto NpuHUMAIOTCS C y4ETOM HHTE-
PECOB TPYMIIbI, CEMbU MM OOIIMHBI, Yepe3 KOHCEH-

117



AKTyaJIbHbIE TPO6JIEMBI BBICIIETO MY3bIKaJbHOTO 00pa3oBaums. 2025. N2 2 (77)

CYC U y4eT MHEHHS BCEX 3aMHTEPECOBAHHBIX CTOPOH.
B nenoBoiil KynbType 3TO BbIpa)kaeTcs B MEIJICHHOM
MIPUHATHH PEIISHHUH, TaK Kak TpeOyeTcs 00CyKIeHIe
C Pa3IMYHBIMH YYaCTHUKAMH U C yYETOM HHTEPECOB
MecTHOTO coobmectna [13, c. 23].

Beka komoHManmpHOTO naBiieHUsT Ha adpHUKaH-
CKYIO KYJIBTYpY Tak M HE CMOIIM pa3pylLIMTh JeKa-
IIyI0 B OCHOBE JKM3HEYCTPOWCTBA U MUPOBO33PEHUS
apuKaHCKYI0 OOMIMHHOCTB. «Ilepexonn peky B ToI-
e, ¥ KPOKOJIMIIbI Te0S HE ChEeIsIT», — [TIacuT adpu-
KaHCKasl TIOTOBOPKa. B coBpeMeHHOU adypHKaHCKOU
JIEJIOBOW KYJIBType TPUHIUN OOIIWHHOCTU TPOSB-
JSieTCsl B 3HAYMMOCTH JINYHBIX OTHOLICHHUH, B HEOO-
XOJMMOCTH YCTAaHOBJICHUSI IOBEPHS MEXKIy MapTHe-
pamu, TPEeXIe YeM OHH TEepPEerIyT K OOCYKIESHUIO
BONPOCOB Ou3Heca. BBICOKO IEHUTCS «KaueCTBOY
KOHTaKTa W mpuemiiemMas He(OpMalTbHOCTh OTHO-
mennid. [IpuBeTcTByeTCS BCTyNHTEIbHAS YacTh Iie-
PEroBOpoB, KOTOpast MOKET ONpPEAeNuTh (YaydIIuTh
WM TIepeYepKHYTh) BCE MajbHEWUIINE OTHOIICHHUS:
paccka3z MHTEPECHOW WM TOYYHTEIbHOW HCTOPUHU
W3 JKU3HH, LIyTKa, IEMOHCTpAlXs 3HaHUS BOJHYIO-
X appuKkaHCKOTO coOeceHnKa Mpo0IeM ero cTpa-
HBI WJIM PETHOHA.

[MpuHIMI OOIMHHOCTH KaK 0a3uc ahpruKaHCKOM
KyJIBTYypbI OTpeAensieT oco0oe OTHOIIEHHE K CTap-
MM U HEOOXOIMMOCTh TIOHUMaHUS COITUAIILHOM ne-
papxuu B 1iesioM. Eciiu B 7€5I0BOM KYJIBType 0e10ro
Hacenenust FOAP nmpunATO, 4TOOBI MITaIINE TIEPBHI-
MU TIPUBETCTBOBAJIH CTapIINX, TO CPEIU YSPHOKOXKE-
IO HaceleHus TOJBKO CTapIlue IO BO3PACTy MOTYT
OBITh WHHUIMATOPAMH KOHTaKkTa. TpaguiMOHHBIM
JUIST apUKaHIEB SBIISETCS yBKEHHE K CTapIIUM.
Berpeuasics ¢ adpuKkaHCKUMH MapTHEpaMH, HE00X0-
JUMO OTJIaTh JIaHb YBa)KEHHUS CTapIINM TI0 BO3PACTy
y4acTHUKaM BCTPEYH, HE3aBHCHMO OT WX CTaTyca.
B adpukanckux o0IiecTBax J0 CUX IOp, HE3aBUCH-
MO OT CcTaryca U 00pa3oBaHHs YYaCTHHKOB IMEPEro-
BOPOB, TIOKUJIBIE JIFOAM SBISIOTCS UCTUHHBIMH Xpa-
HUTEJSIMH OIBITA U 3HAHHWW, TPAJULIUN U MYAPOCTH,
K KOTOPBIM OTHOCSTCSI C TIOYTCHHEM U YBa)KCHHEM
[13, c. 22-25].

AdpukaHcKas KylIbTypa KOHTEKCTHO-3aBUCUMAS,
OpHUEHTHPOBAaHHAS Ha OTHOIICHWS, Ha KOHTAKT,
Ha yBa)KCHUE W B3auMHOe mnpuHsTue. [laxe mpar-
MaTH4eCcKHe MHTEPEChl U BBITOJBl MOTYT OTXOIUTH
Ha BTOPOM TUTaH, €M KOHTAKT HE COCTOSJICS U OTHO-
[ICHHUS Pa3pyIICHBI.

CymiecTBy0T crienu(uueckue 4eprThbl JICIOBOTO
strketa B ctpaHax ANOC. Tak, mpu BcTpede AeT0BBIX
MAPTHEPOB MPHUHSATO PYKOMIOKATHE, U OHO UMEET CBOKO
cneruduky. Eciam B 3amagHON KylnsType CHIIBHOE Py-
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KOIOKATHE SBJIAETCS TPU3HAKOM SHEPTMYHOCTH U Jie-
JIOBUTOCTH, a CJ1a00€ CBUIETENBCTBYET O HEYBEPEHHO-
CTH U CHW)KEHHOW SHEPreTHKE, TO B AQpUKE HECHIIb-
HOE PYKOIOXKaTHe — IpU3HaK 0cOo00ro yBaKEHHMs
K TTapTHEPY, 6€3 AaBJICHUS U JOMUHHUPOBAHNSI.

Urak, ecTb Iu 0COOEHHOCTH B COBPEMEHHOH ad-
pUKaHCKOH NienoBoi KyiabType? [la, 6e3ycioBHO, OHH
ectp [14, C. 497-501]. Ognako, MOMUMO KOHCTa-
Tauu (pakra cnennUKU ACIOBON KyIBTYpPbI, BaXK-
HO TOHHMMAaTh KOPHH, UCTOKU 3THUX XapaKTepUCTHK,
KOTOpbIE JIEKaT B UCTOPUH, KyJIbTYpe, TPaIULUX.
Tem, kT0 x0Ten OBl BHICTPAUBATh OTHOWICHUSA C ad-
PUKaHCKMMH TapTHEpaMH, HEOOXOIUMO MOHUMATb,
YTO YJBIOKA M «OTKPBITOCTEY» COOECETHWKAa MOTYT
ObITb 0OMaHUYUBBIMU. HeBepHBIN TOH B OTHOIIEHUSIX
MOXKET OOEpHYTbCS Cepbe3HO mMmpobnemoil. Adpu-
Ka, IIEPEKUBILAsI FO/1bl KOJIOHUAJIBHOM 3aBUCUMOCTH,
HE MPOIIAET BEICOKOMEPHOTO, ITPEHEOPEKUTETBHOTO
oTHomeHus: k cebe. Jltonmu O4YeHb YYyBCTBUTENBHBI
Kak K IPOSBJICHUSIM BHUMAaHHUs, TaK U IpeHEOpeske-
Husl. BeposiTHel OoNe3HEHHBIE OTHOLICHHS K MPH-
3HaKaM HeyBakeHHsS. AQpPUKaHIBI YMEIOT pacros-
HaBaTh TOHKHE HeBepOaIbHBIE CUTHAJIBI, MTHOBEHHO
CUUTBHIBAsI «Pacyu3M B IVla3ax», KaK BBIPA3UIICS OAMH
U3 HallUX SKCIEPTOB. DTO MOXKHO OOBSCHHUTH IO-
CJIEACTBUSIMU KOJIOHMaJIbHOTO mpouuioro. Hepenko
HaM yCTPaMBalOT CBOETO PoOja HK3aMEH Ha HaIW4He
WM OTCYTCTBUE pacu3Ma, U pe3ysbTaT 3TOro IK3aMe-
Ha HENPEMEHHO OTPa3UTCs Ha OTHOLICHUAX. B ToM
YHCJIC Ha JICJIOBBIX KOHTAKTAX U JIOTOBOPEHHOCTSX.

Cronuua Cenerana Jlakap, kak 1 MHOTHE APYTHE
apuKaHCKHE TOpoJa, — 3TO MEPEIUIETEeHUE COBpe-
MEHHOCTH ¥ BEKOBBIX Tpaauluuii. Tak, COBCEM psiioM
¢ coBpeMeHHbIM YHuBepcuteToM uM. llleiixa Anta
Huomna (UCAD), naxonutcst peIOHBIN phIHOK Jlaka-
pa. OH OTKpBIBAaETCSI TOJBKO BEYEPOM, KOTAA YKe
CTEMHEET W KOrJa PhIOAKM Ha JIOJKaX-I0JIOJICHKAX
U3 LEJIOT0 CTBOJIA JepeBa NPHUYAIMBAIOT K Oepery
C yJOBOM: OCBMHHOTaMH, J10paso, OOJIBIIUMH U Ma-
JIEHHbKUMH KPEBETKaMH, CEJIbJbI0 U OTPOMHBIMHU
TyHIIaMu. Ha 3TOM pBIHKE MOXXHO KYTHTBH CBEKYIO
PBIOY, €€ MOT'YT ITOYMCTHUTD U paszienaTb, a MOTYT I10-
JKapUTh HA KOCTPE WM Ha METaJNINYECKOH pelrieTke.
3neck, B TEMHOTE, TOCIIO/ICTBYIOT pa3Hble OTHOIIIE-
HUSI: I€TIOBBIE M CEPhE3HbIC — BEb AJISl PhIOAKa JIOB-
JIsl U IPOJIaYKa PhIOBI — 3TO OM3HEC, CAMHCTBEHHBIN
C1oco0 BBDKHUTH, TIPOKOPMHUTH CEMBIO, JIENIO BCEH ero
JKU3HHM — TaK XWJI €ro JIe/l, ero oTell, a TeNephb U OH,
U TaKk OyJeT BO Bce BpeMEHA. A TakKe OTHOILICHHUS
WTPOBBIE, MPOBOKAIMOHHBIE, KapHaBajbHBIE. OHA
HEMOJIOZasi YEPHOKO)KAs >KeHIMHA pa3blrpana Iie-
JIBIA CIIEKTaKJIIb TIepe]l HAMH — TPEMsI OSJIBbIMHU JIFO/Tb-



MH, 3aIISHYBIIUMH B 3TOT MHUP MPOCTO TaK, U3 JIO-
OomeITcTBa. Pa3maxmuBast OTPOMHBIM HOXOM  JIA
pasnenku pbeiObl, B HAJIETOM MO-TTUPATCKU ILIATKE,
OHa ITyrajla Hac, 4y>KAKOB, JIIOJAEH MHON KYJIBTYpHI,
WCTIONHSST TaHeI C OBICTPBIMH, PE3KUMH, PUTMHY-
HbIMH JIBMKeHUsMU. OHa BHUMATEIIbHO HaOIroIana
3a Hamiel peakuueil: ucmyraemcs? Oduaumcs? Pa-
3o3mMces? [loiimem i MbI ee? Bocipumem ee TaHern
KaK IIYTKy WK Kak akT arpeccun? llposBum otBert-
Hyl0 arpeccuto? ITo ObUIa CBOCOOpa3Hash MHUIIMA-
LM, DK3aMEH Ha MEXKKYJIBTYPHYIO CEH3UTUBHOCTB,
Ha CMOCOOHOCTh K MEKKYJIBTYPHBIM OTHOIIICHUSM,
Ha TOTOBHOCTH K KOHTAKTY, K TIOHUMAHUIO WU IMPUHA-
THIO €€ KYJIBTYPBI, IPU3bIB K AUATIOTY. DTOT IK3aMeH
MBI BBIIEPIKAITH.
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