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Annoranus. Ha ocHoBaHMM paHee He My6IMKOBaBIINXCS
apXMBHBIX JOKYMEHTOB U BOCCTAHOBIEHHBIX ICTOPUYECKUX
CBe[IeHWI B CTAaThe MpeCTaBIeHbl Harboree 3HAUMMbIe
aCIeKTbl My3bIKaabHOI KyabTypbl [oppKoro-HiskHero
Hosropopa B rozps! Bennkoit OTedecTBeHHOI BOITHBI. Bee cdhepbl
My3bIKaJIbHOI 61orpadum ropofa — HaYaaIbHOE U CpefiHee
npocdeccuoHaabHOe 06pa3oBaHye, KOHIEPTHAS ¥ TeaTpaibHAast
JleSITeIbHOCTb, KOMIIO3UTOPCKOE TBOPYECTBO — B 3TU TOJIbI
TIPOLLIN Cepbe3HOe UCIbITaHue. MHOIe OpKeCcTpaHThl,
MYy3bIKaHTBI-1eIaroTH, CTYIEeHThI YUMINIIA VI Ha (DPOHT.
Ho B ropojie He rpeKkpamiascs mpoiecc 06yueHns My3bike,
TeaTp orephl 1 6asieTa OCYIIeCTBIIST TOCTAHOBKY KJIaCCUUECKIX
U COBpeMeHHbIX pou3BefeHNit. Ha mpoMbIIIIeHHbIX
MpeaNPUITUSIX UCTIOMHSINCD KOHIIEPTbI, MY3bIKaHTbI
TIPOBOAMIN GIarOTBOPUTETbHBIE aKINUN, CPEACTBA OT
KOTOPBIX IIJIM HA MOAIEPSKKY 000POHOCIIOCOGHOCTHM CTPAHBI.
KomriosuTopckoe TBOpUECTBO — 0c00ast CTpaHuIia 06CyKaaeMoit
TeMbl. CrielanbHOe BHUMAaHME B CTaThe COCPeJOTOUeHO Ha
orpeeneHny 0CO6eHHOCTE My3bIKaTbHOTO BOTUIOLIEHMSI
TeMbl «Benykass OTeuecTBeHHas BOJiHa» aBTOpaMM Pas3HbIX
TIOKOJIEHM, K&K 0€e M3 KOTOPBIX OTPaykaslo CBOe TOHMMaHNe
3TOr0 TParunueckoro BpeMeHMU. B craTbe aHanM3UpyoTCs
COUMHEHUS HMKEropo1eB — PPOHTOBUKOB U CBUAETENEN
BOEHHbIX COOBITHI1, KOMITO3UTOPOB, MPUHA/IIEKALIX
K TIOKOJIEHUIO IeTeit BOIHBI, U T€X, KTO poauscs mnocie [To6enbl.
ABTOpBI CTaTby MIPUXOJSAT K BBIBOAY, UTO B 3TOT TPYLHEMIINIK
TIepUOJ, )KM3HYM TOPOia ¥ CTPaHbl MY3bIKaJIbHOE MCKYCCTBO
He TOJIBKO ITPOJI0/DKAJIO CYLIeCTBOBATh, HO M YTBEPAMIIOCH
KaK XM3HEeHHO HeobXoaymast Cuiia, CliocoGHast MoqHMMATh
HPaBCTBEHHbII U MaTPUOTUUECKUIA HACTPOI T1ofeil. YKperieHue
3HAUMMOCTYU MYy3bIKQJIbHOI KY/IbTYPbI B TOPOJie 06YCIOBUIIO
y)XXe B IeEpBOM MOCJIEBOEHHOM 1946 rofiy OTKpbITHE XOPOBOI
Karesibl MalbuMKOB ¥ [OPbKOBCKOI rOCYIapCTBEHHOM
KoHcepBaTOpuu. COBpeMeHHOe COCTOSIHYE MY3bIKaJIbHO-
06pa30BaTeIbHOI U KOHIIEPTHOI HesiTenbHOCTY HiskHero
HoBropoja nmeeT poyHble OCHOBaHMs. B 3TOM 1cTopmuyeckom
OTIbITE BAXKHOE 3HAUEHVe UMEeeT 06PeTeHMe CUITbI U CTOMKOCTI
B IpaMaTuyecKye BOEHHbIE TOJIbl.

KnroueBsie ciioBa: ['opbkuii-HiokHmit HoBropogn,
My3bIKaJIbHas XXI3Hb, Benyukas OTeuecTBeHHas BOJHA,
aruTOpuragbl, My3biKaJbHOE 00pa3oBaHye, CMOTP-KOHKYPC,
KOMITO3UTOPCKOE TBOPUYECTBO

His nutupoBanus: Cunxesa T. b., Kykies A. B. Benukas
OTeuecTBeHHas BOJiHA B My3bIKaJbHOI 6uorpaduy HiskHero
Hosropopa // AkTyanbHbIe TPOGJIEMbI BBICIIETO MY3bIKaTbHOTO
o6pasoBanus. 2025. N2 4(79). C. 4-16. http://doi.org/10.26086/
NK.2025.79.4.003

© Cunnena T. B., Kyknes A. B., 2025

Benukas OTeuecTBeHHas BOMHA
B MY3bIKaJIbHOI 6Morpaduu HuskHero

Original article
The Great Patriotic War in the Musical Biography of Nizhny
Novgorod

Sidneva TatianaB.!, Kuklev Andrey V.2
1.2 Glinka Nizhny Novgorod State Conservatoire,

Nizhny Novgorod, Russia
! E-mail: tbsidneva@yandex.ru,
! ORCID: https://orcid.org/0000—-0001-7411-6477
2 E-mail: cantor.kuklev@yandex.ru,
2 ORCID: https://orcid.org/0000—0003-4088-6734X

Abstract. Based on previously unpublished archival
documents and restored historical information, the article
presents the most significant aspects of the musical culture
of Gorky-Nizhny Novgorod during the Great Patriotic War. All
areas of the city’s musical biography — primary and secondary
vocational education, concert and theater activities, composing —
underwent a serious test during these years. Many orchestra
members, musicians-teachers, students went to the front. But
the process of music education did not stop in the city, the
opera and ballet theater staged classical and modern works.
Concerts were performed at industrial enterprises, musicians
held charity events, the proceeds from which went to support
the country’s defense. Composing is a special page in the topic
under discussion. Special attention in the article is focused
on determining the features of the musical embodiment of
the theme “The Great Patriotic War” by authors of different
generations, each of whom reflected their own understanding
of this tragic time. The article analyzes the works of Nizhny
Novgorod residents — front-line soldiers and witnesses of
military events, composers belonging to the generation of
children of war, and those who were born after the Victory.

The authors of the article come to the conclusion that in this
most difficult period of the city and country’s life, musical art

not only continued to exist, but also established itself as a vital
force capable of raising the moral and patriotic spirit of people.
Strengthening the importance of musical culture in the city led to
the opening of the Boys’ Choir and the Gorky State Conservatory
in the first post-war year of 1946. The current state of musical,
educational and concert activities in Nizhny Novgorod has a solid
foundation. In this historical experience, the acquisition of
strength and fortitude during the dramatic war years is of great
importance.

Keywords: Gorky-Nizhny Novgorod, musical life, Great
Patriotic War, propaganda teams, musical education, review
competition, composers-frontline soldiers
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AnnoTtauys. CTaTbs MOCBAIIEHA 0030PHOI XapaKTEPUCTHUKE
MYy3bIKa/JIbHO XM3HM ropopa l'oppkoro/HuskHero Hosropozga
B nepuog, 1960-90-x rogoB. B Heil ONMMChIBAIOTCST UCTOPUUECKU
CJIOKMBIIVECS TIPEATIOCHUIKM KYJIbTYPHO JKU3HU T'yOePHCKOTO
ropoza, 3aTeM 06/IaCTHOTO LIEHTPA, U ee crieluduyeckne
yepThl, ChOPMUPOBABIIMECS B IOC/IeBOeHHOe BpeMsi. OHO 13
LIEHTPAIbHBIX IPOGJIEM SIBJISIETCSI CONIOCTABIIEHNE (IUXOTOMMSI)
CTOIMYHOM ¥ IPOBUHUMAIBHO KyJIbTYPHOJ KU3HU
B [TIOCJIEBOEHHbBIE JeCSITUIEeTHSI.

Knrouessie cnoBa: Huskunit Hosropog, ropog l'oppkuii,
MPOBMHLIMS U cTonuia, Huskeropopackast hbuiapMoHus,
dectuBamp «CoBpeMeHHasT My3bIKa»

Ins uutupoBanus: CaBeHko C. 1. DeHOMeH My3bIKaJIbHO
KV3HU B COBETCKOJ NMpoBMHLMMN: ['opbkuit — HyokHMIT
Hosropog, // AKTyaibHbIe TIPO6JIeMbI BBICIIETO MY3bIKaIbHOTO
o6pasoBanms. 2025. N2 4(79). C. 17-22. http://doi.org/10.26086/
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Original article
The phenomenon of musical life in the Soviet province:
Gorky — Nizhny Novgorod

Savenko Svetlanal.
State Institute for Art Studies, Moscow, Russia
E-mail: savenkosi@mail.ru,
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Abstract. The article is devoted to an overview of the musical
life of Gorky/Nizhny Novgorod in the period of the 1960s-90s. It
describes the historically established prerequisites of the cultural
life of the provincial city, then the regional center, and its specific
features that were formed in the post-war period. One of the
central issues is the comparison (dichotomy) of the cultural life
in the capital and the provinces in the post-war decades.
Keywords: Nizhny Novgorod, Gorky, province and capital,
Nizhny Novgorod Philharmonic, Contemporary Music Festival
For citation: Savenko S.I. The phenomenon of musical life
in the Soviet province: Gorky — Nizhny Novgorod. Aktualnye
problem vysshego muzykalnogo obrazovaniya = Actual problems
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AnHoTtanus. B cratee BHUMaHMe hoKycupyeTcs: Ha
IIBYX BBIIAIOIIMXCS IeSITESIX POCCUIICKOTO TEOPETUYECKOTO
MY3bIKO3HAaHUS U Nefaroruku — Virope Bnagumuposuue
Crioco6uHe 1 ero yueHuke Brangumupe MuxaiioBuue
LlennpoBckoM. PaccMaTpiBaloTCs OCHOBHbIE TIPUHIIUIIBI
HayJYHOH U JUAAKTUYECKO 1IKombl CIIoco61Ha, 3aI0KUBIIETO
Hapsay ¢ MOCKOBCKO¥ KOHCepBaTOpMelt OCHOBBI MYy3bIKaJbHO-
TEOPEeTUYeCKOro 06pa3oBaHus B TiepBble TO/bI CYIleCTBOBAHNS
T'opbKOBCKOJ KOHCEPBATOPUH. AKIIEHTUPYETCSI BHUMaHMe
Ha MOCKOBCKOJI Hay4HOJ IMHUYM OT TaHeeBa uepes
Kowntoca k Crioco6uny. Kak mpomosiskeHne 9Toii MOIIHO#
MYy3bIKOBEIUECKOH TPagUIUM 06BEKTOM MCCIeN0BaHMUS
craHoBuTcs urypa LieHApOBCKOTO, 60Iee MIeCTUAECSITH JIET
dbopmupoBasiero o6pas TeopUM My3bIKM 1, B UaCTHOCTH,

rapMmoHuu B Huskeropopckoii koucepsatopuu. Oco6oe BHUMaHMe

YIEeNIeTCs TeM MPUHIUIIAM 1 UepPTaM CIIOCOOMHCKOI IITKOJbI,
KOTOpbIe 3¢ (PEKTUBHO 1 TIONOTBOPHO OTPA3UINCh B HAYYHO-
refarornueckoi JokTpuHe lleHaApOBCKOTO.

KnioueBbie ciioBa: 1. B. Cioco6uH, B. M. IleHapoBCKMiA,
Hwkeropopckas (I'opbKkOBCKasi) KOHCEPBATOPMS, HAyYHAs
U NeJjarormyeckast IKoia, My3bIKajbHas ITefaroruka, Teopus
MY3BIK!U, TAPMOHMUS

s nutupoBanusi: MaxibiruH A. JI. Bnagumup
MuxaiinoBud LlenmpoBckuit u mkona Y. B. Cmoco6uua
// AKTyaibHbIe TTPOOIEMBI BBICIIIETO MY3bIKaJIbHOTO

obpasoBanus. 2025. N2 4(79). C. 23-28. http://doi.org/10.26086/
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Original article

Vladimir Mikhailovich Tsendrovsky and I. V. Sposobin’s

school

Maklygin Alexander L.
Tchaikovsky Moscow State Conservatory, Moscow, Russia
E-mail: dmaklygin@yandex.ru,
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Abstract. The article focuses on two outstanding figures
of Russian theoretical musicology and pedagogy — Igor
Vladimirovich Sposobin and his student Vladimir Mikhailovich
Tsendrovsky. The article examines the main principles of the
scientific and didactic school of Sposobin, who, along with the
Moscow Conservatory, laid the foundations of musical and

theoretical education in the first years of the Gorky Conservatory.

The focus is on the Moscow scientific line from Taneyev

through Konyus to Sposobin. As a continuation of this powerful

musicological tradition, the object of the study is the figure of

Tsendrovsky, who for more than sixty years formed the image of
music theory and, in particular, harmony at the Nizhny Novgorod

Conservatory. Particular attention is paid to those principles
and features of the Sposobin school that were effectively and
fruitfully reflected in the scientific and pedagogical doctrine of
Tsendrovsky.

© Maxksnbirus A. J1., 2025

Brnagumup Muxainosuu LleHapOBCKM1
1 mkoJa Y. B. CriocobmHa

Keywords: 1. V. Sposobin, V. M. Tsendrovsky, Nizhny
Novgorod (Gorky) Conservatoire, scientific and pedagogical
school, music pedagogy, music theory, harmony
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AnHOTauus. B cTaTbe peAnpMHMMAETCS [OMbITKA
OCMBICJIUTD C CETONHSIIIHNUX MTO3UIMIA OCHOBHBIE UAEU KHUTU
13BeCcTHOTO c1aBucTa OMpu PoHeHa, BbilLleilIelt Ha PyCCKOM
s3bike B 2000 romy mmon Ha3BaHMeM «CepebpsiHbIif BEK KaK
YMBICeT U BBIMBICE». B Poccui 06Cy>KmeH sl U TOTKOBaHMUS
KHUIM POHeHa uMeny Tpyu OCHOBHBIX HallpasieHus. [lepBoe
BKJIIOUAJIO IIOUCKYM TTPOUCXOXKIEHMS U ITyTei pacripoCTpaHeHMsI
TepMIHA, BTOPOe — MPOGIEMbI €T0 CMbICJIOBO aeKBATHOCTH,
TpeTbe — ero OLleHOUHbIe acrekTsl. Kak mokasbIBaeT aBTOp
KHUTHU, TPAAMULIVS Ha3bIBaTb 310Xy IEPBBIX AEeCITUIETUA
XX croneTust «cepe6psIHbIM BEKOM» POAMIIACH B Cpefie PYCCKO
amurpanuu. dta Meradopa 6bu1a HEKPUTUIECKY TIPUHSITA
coBeTcKoi uHTemureHiyei 1980-x romos, CTaB BbIpakeHEM
HOCTaJIbI'MYeCKOii TOCKY 10 yTPayeHHOi TBOPUEeCKoii cBobosie
Hauasna XX Beka. [To mHeHMIo PoHeHa, TepBOHAYaIbHbI
CMBIC/T TEPMMHA, TTPEeICTaBIeHHbIN B paboTtax P. 1. ViBaHOBa-
Pasymuuka u B. A.TIscra, 66T MicKakeH B ctaThe H. A. O1rymia
(1933), UTHOPUPOBABILIETO KPUTUYECKIVE OIIEHKM 06CYKIaeMOoit
91oxu. POHeH [ie/1aeT BbIBOJL, O TOM, UTO «OIIMGOYHBIIA
TEePMUH» JO/KEH ObITh «M3THAH M3 YEPTOTOB POCCUIICKOIA
c10BecHOCTH». OIHAKO BPSIZ, JIX CETOAHSI BO3MOXKHO IOC/IeI0BATh
€ro IPU3BIBY U 0TKA3aTbCs OT CJIOKMBLIETOCS MMEHOBaHUS
anoxu. BmecTe c TeM Bce o6Hapy>KeHHbIE B er0 KHUTe MCTOKA
Y CMBIC/TBI TEPMMHA «CEPEOPSIHBIN BEK» IOTKHBI OBITh
YUYTEHbI B COBPEMEHHBIX PACCYKAEHMSIX O HeM, a UCTOPUS ero
BO3HMKHOBEHMS 1 JKM3HY BayKHA ¥ MHTEPECHA cama 1o cebe.

KiroueBsie cnoBa: Ompu PoHeH, CepeGpsiHblii Bek,
HalpasJleHMs AUCKYCCHIA, UCTOPUS U 3HaUeHMe TepMMUHa

s uutupoBaHusi: Banbkosa B. B. «/3rHaTh 13 yepTroros
POCCUIICKOII CTOBECHOCTM...» (CepebpsIHbIii BEK B KHMUTe OMpPH
PoHeHa) // AKTyasIbHbIe IIPOGIEMBI BHICLIETO MY3bIKaIbHOTO
o6pasoBanms. 2025. N2 4(79). C. 29-35. http://doi.org/10.26086/
NK.2025.79.4.006

Original article
“Expel from the halls of Russian literature...” (The Russian
Silver Age in Omry Ronen’s book)

Valkova Vera B.
Gnesin Russian Academy of Music, Moscow, Russia
E-mail: veraval @yandex.ru,
ORCID: https://orcid.org/0000-0002-5858-0613

Abstract. The article attempts to reflect from today’s
perspective the main ideas of the book by the famous Slavist
Omri Ronen, published in Russian in 2000 under the title “The
Silver Age as Intention and Fiction”. In Russia, discussions and
interpretations of Ronen’s book had three main focuses. The first
focused on the origins and dissemination of the term, the second
focused on its semantic adequacy, and the third focused on its
evaluative aspects. As the author of the book shows, the tradition
of referring to the first decades of the 20th century as the «Silver
Age» originated among the Russian émigré community. This

© Banbkosa B. B., 2025

«/3rHaTh U3 4epTOroB POCCUINCKOIM
CJIOBECHOCTMU...»

(CepebpsiHblii BeK B KHure OMpu PoHeHa)

metaphor was uncritically adopted by the Soviet intelligentsia
in the 1980s, becoming an expression of nostalgic longing for
the lost creative freedom of the early 20th century. According
to Ronen, the original meaning of the term, as presented in the
works of R.I.Ivanov-Razumnik and V. A. Pyast, was distorted
in the article by N. A. Otsup (1933), who ignored the critical
assessments of the era in question. Ronen concludes that the
«erroneous term» should be «expelled from the halls of Russian
literature.» However, it is unlikely that we can follow his call
today and abandon the established naming of the era. At the
same time, all the origins and meanings of the term «Silver
Age» found in his book should be taken into account in modern
discussions about it, and the history of its emergence and life is
important and interesting in itself.

Keywords: Omry Ronen, the Silver Age, areas of discussion,
history, and meaning of the term
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AnHoTauus. Hemenkuit moat Kpucrtuan MopreHiutepH
(1871-1914) Bo1wesn B UCTOPUIO KaK OJVH U3 CAMOOBITHBIX
MpeJcTaBuUTeNeli KabapeTHO KylIbTyphl py6eska CTOeTHiA.
MHorue 13 co3JaHHbIX UM IOMOPUCTUUYECKUX CTUXOTBOPEHUI
BOIIUIM B 30JI0TO¥ (DOH[, 110331M abCypia M HOHCeHca.

B craTbe paccMaTpyMBalOTCS TP KaMepHO-BOKaIbHBIX LIMKIIA
Ha II03TMYecKye TeKCTbl MopreHuITepHa, HalyCaHHbIe TI0CIe
CMepTH 03T, B 20-e rosl mpouuioro croneTus. imena Ilaymns
I'penepa 1 Martbsiia IlleiiGepa mpakTU4eCKy He M3BECTHbBI
B Poccun, a MX COUMHEHMST BBOASTCS B HAYYHbI 06MXO],
0TeyeCcTBEHHOT'O MYy3bIKOBeJIeHMSI BIIepBble. BOKaIbHbINM LMK
yuennka [llen6epra Xanca diiciepa «[laabirTpeM» — OTHO
13 Hambosee SIPKUX COYVHEHNI MOJIOIOTO0 KOMIIO3UTOPA —
SIBJISIETCSI CBUETEIbCTBOM HEIIPOCTBIX B3aMOOTHOILIEHU
Y4YeHMKa U YUUTeIs.

Kakzplii 13 Tpex KOMIIO3UTOPOB IT0-CBOEMY PaCcKpbIBaeT
CMBIC/I MOPTeHIIEeTPHOBCKOI TMPpUKU. IIpuBepskeHer;
POMaHTM3Ma U TpaAULMOHANNUCT 'peHep MPOHMU3UPYET HaT,
Cepbe3HOCThIO POMaHTNYECKOTO YyBCTBA. Jiicaep, KOTOPOMY
YyK/1a 9KCIIPECCUMOHMUCTCKAs 9K3aabTalysl, TapOApYeT
«JIynHoro «IIbepo», 0HO U3 ITIaBHBIX COUMHEHMII My3bIKAaTbHOTO
aKkcrpeccuonnsma. llleitbep, mocnenosarenb bapToka, coequHsIET
B CBOEM COUMHEHMM QONIBKIOP U aBaHrapp. Ero nyki 6omee Bcero
KOHIIEHTPUPYeT B cebe abCypAMCTCKYIO IIO3TUKY U OTKPbIBAET
ITyTb K COYMHEHMSIM BTOPOI1 ITOJIOBUHBI XX CTO/IETHS, KOTOPbIE
MPUHAJJIEXKAT K KIacCuke MYy3bIKaTbHOTO abCypaia, Cpeny HuX
omycel Ibeppst Jluretn.

KnroueBbie cnoBa: Kpuctmnan MopreHIuTepH, HO3TUKa
abcyprma, KaMepHO-BoKayibHAst My3bika, [Taynb I'peHep, XaHc
Diicnep, Matbsi Illeii6ep
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Original article
Christian Morgenstern’s Absurdist Poetry as Interpreted
by Central European Composers
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Abstract. The German poet Christian Morgenstern (1871-
1914) went down in history as one of the original representatives
of the cabaret culture of the turn of the century. Many of his
humorous poems entered the golden fund of the poetry of the
absurd and nonsense.

The article examines three chamber-vocal cycles based
on Morgenstern’s poetic texts, written after the poet’s death,
in the 1920s. The names of Paul Graener and Métyas Seiber

© Bekcnep 10. C., 2025

AbcypaucTckas mos3us Kpuctuana
MopreHiiTepHa B IPOYTEHUSX
KOMIT03UTOPOB LleHTpaibHOM EBPOIIBI

are practically unknown to the Russian-speaking reader, and
their works are being introduced into the scientific circulation
of Russian musicology for the first time. The vocal cycle of
A.Schoenberg’s student Hanns Eisler “Palstrom” is one of the
most striking works of the young composer, and is evidence of
the difficult relationship between student and teacher. Each
of the three composers reveals the meaning of Morgenstern’s
lyric poetry in his own way. The adherent of romanticism
and traditionalist Graener ironizes over the seriousness of
romantic feeling. Eisler, who is alien to expressionist exaltation,
parodies “Pierrot Lunaire”, one of the main works of musical
expressionism. Seiber, a follower of Bartok, combines folklore
and avant-garde in his work. His cycle concentrates absurdist
poetics most of all and opens the way to the works of the second
half of the 20th century, which belong to the classics of musical
absurdity, among them the works of Gyorgy Ligeti.

Keywords: Christian Morgenstern, poetics of the absurd,
vocal music, Paul Graener, Hants Eisler, Matyas Seiber
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AnnHoTtanys. CTaThs OCBAIIEHA TPo6IeMaM perenimm
TBOpuecTBa ['ycraBa Maiepa B nnepuop 30-40-x rogos XX Bexa.
B 11eHTpe ee BHUMaHUSI — CyIb0a MaJepOBCKOTO HAC/IEIMsT
B Hauucrckoii l'epmannn. PaccmaTpuBaeMblii BpeMeHHOI
OTpe30K CTajl TePUOLOM 3aTUILbSL: SKUBOI U IIPOTUBOPEUMBBI
TIpOILIecC peleniy TBOPYECTBa aBCTPUIICKOTO KOMIIO3UTOpa
6bUT (DaKTUIECKN «IIOCTaBJIeH Ha May3y». BbISIBIEHNIO IVIaBHBIX
IIPUYMH, ONIPeIeNTMBIINX JaHHYIO CUTYaLINIO, M ITOCBAIIeHa
HaCTOSIIIAs CTaThsl. B Helt Takske aHANMM3UPYIOTCSI OCHOBHbIE
TIO/IOKEeHMSI KpUTUUYECKOIt apryMeHTalMi, Ha KOTOPBIX
6a3MPOBAIUCD B3MISIbI U CYKIEHVSI BUTHBIX MYy3bIKaTbHbBIX
uneonoros TpeTrbero pejixa. Kpome TOro, B cTaThe BBISIBIISIOTCS
OCHOBHbIe ITPeJITOCBUIKY aHTMMaIePOBCKOTO JVCKYypCa,
chopMMpoBaBIIMECS elle TPY KMU3HY KOMITO3UTOPa
Y YKOPEHUBIIIMECS B TeUeHMe IBaALIaTUIeTHS, TOC/Ief0BaBILero
3a er0 KOHYMHOI. BBISICHSIETCSI, UTO PSIJI, TIOIOSKEHUT TOCTYKIIT
MPOYHBIM QYHIAMEHTOM JJIsI KPDUTUKM TBOPUYECTBA KOMITO3UTOPA
Ha CJIeflyIolleM dTale peleniun, BO MHOTOM OIpeslenyB
aHTUMajepoBckue HacTpoeHus: 30—-40-x rogos. [lepuon,
MOC/IefOBABILNI 32 OKOHUaHMeM BTopoit MypoBoit BojiHbI (1945-
1960), Ka3aoch 661, JOIKEH ObIT COMMPOBOKIATHCS CEPbe3HBIM
KPUTUYECKUM I1epecMOTPOM YCTaHOBOK, TOCIIOJICTBOBABILIUX
P} HALMCTCKOM PexkMMe U, KaK CJIeICTBME, YTBEePKIAeHNEM
6071ee 0OBEKTUBHOI OIIEHKY TBOPYECTBA KOMIIO3UTOPA.
OpHako mpu 0GUIMaTbHOI OTMEHE UIe0JIOTMIECKUX Taby,
HaJIO)KeHHBIX KpUTUYECKUM annapaTom TpeTbero peiixa,
KaKMX-1100 OIYTUMbIX IT€PEMEH B pellemniiii TBOPUeCTBa
Marnepa Ha JaHHOM 3Tarle He IPOUCXOaUT. [IpuunHoi Tomy
CTau TTy60KO YKOPEHVBILMECS B HEMEI[KOV KPUTHKE YCTAHOBKIU
M TIPeIPACCYIKY 110 MHEePIIUY MTPOLOJDKABILIME OTIPeeNsTh 001t
HeraTVBHbIV TOH B Cy)KI€HMSIX U OlLleHKaX TBopyecTBa Masepa Ha
MOC/IEeBOEHHOM 3Talle.

KnroueBbie cnoBa: I'ycraB Masiep, perLieniusi, HallMCTCKast
lepmanus

Hnsa nutupoBaHus: lankuH A. A. Perienuinst My3bIKu
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Abstract. The article is devoted to the problems of reception
of Gustav Mahler’s work in the period of the 1930s-40s. It focuses
on the fate of Mahler’s legacy in Nazi Germany. The period under
consideration became a period of calm: the previously lively and
contradictory process of reception of the Austrian composer’s
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Penenusa my3bsiku I'ycTtaBa Masnepa
B 'epmanuu 1930-1940-x romos

work was actually “put on pause”. This article is devoted to
identifying the main reasons that determined this situation. It
also analyzes the main provisions of the critical argumentation
on which the views and judgments of prominent musical
ideologists of the Third Reich were based. In addition, the article
identifies the main premises of the anti-Mahler discourse, formed
during the composer’s lifetime and rooted in the twenty years
following his death. It turns out that a number of provisions
of this discourse served as a solid foundation for criticism of
the composer’s work at the next stage of reception, largely
determining the anti-Mahler sentiments of the 1930s and 1940s.
The period following the end of World War II (1945-1960)
should have been accompanied by a serious critical revision
of the attitudes that prevailed under the Nazi regime and, as
a consequence, the establishment of a more objective assessment
of the composer’s work. However, despite the official abolition of
the ideological taboos imposed by the critical apparatus of the
Third Reich, contrary to expectations, no tangible changes in the
reception of Mahler’s work occur at this stage. The reason for
this was the deeply rooted attitudes and prejudices in German
criticism that continued to determine the overall negative tone
in judgments and assessments of Mahler’s work in the post-war
period.

Keywords: Gustav Mahler, reception, Nazi Germany
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AnHoTauys. CTaThs NOCBSIILEHA UCCIeSOBAHUIO
npou3sBeneHust GuHckoro kommnosutopa Kaitu Caapusxo
«NoaNoa» a1 GIeiiThl ¥ 3IEKTPOHUKNA. DTO COUMHEHME CTAJIO
OITHMM U3 TIEPBBIX €€ OIBITOB B kaHpe live-electronic. B kauectse
JINTEPATYPHOTO MCTOYHMKA COUYMHEHMA BBICTYIIA€T OAJHOVIMEHHAas1
kuura I1.ToreHa, B KOTOPO#1 OMMCAHbI TOAbI TPEObIBAHMS
Xy[IOKHUKA HA TanTu.

B 1980-e roxpt Caapusixo poxoaut cTaxkmnpoBKy B IRCAM,
06yuasicb MeTomam paboThI C TUIEHKO U JKMBOT 3I€KTPOHUKOIA.
TaMm ke OHa 3HAKOMUTCS C UIeSIMU CITEKTPAIMCTOB U, 06001Iast
TOJTyYeHHbIe 3HAHNS, OTTpeie/isieT CBOe OTHOIIeHNE K TeMODY.
K. Caapnaxo hopMynupyeT KOHIEIIMIO TeMGPaTbHOI OCY 3BYK/
myM. B cBOMX Mpou3BeeHMsIX OHA HaK/IaAbIBAeT M36paHHYI0
MaTpUIly Ha pa3anvHble YDOBHM COUMHEHUS: IpaMaTyprust
(OT YMCTOTO 3BYKa K IIyMYy), IPMEMBI Y aKyCTMUECKOTO COMMUCTA
(K IpUMepy, air noise, MyIbTU(HOOHNKY, TIEHNE B MHCTPYMEHT),
3JIEKTPOHMKA.

B craThbe mpecTaBieHbl OCHOBHbIE (POPMbBI paGOThI C TOUKM
3peHus B3aMMO/Ie/iCTBUSI SIEKTPOHUKY U aKyCTUUECKOTO
Martepuasia (eiiThbl 17151 BRICTpaMBaHMs 061l IpaMaTypruu.
Vcronb3yst pa3Hble BUIbI peBepbepanyy, KOMIO3UTOD
nuddepeHIMPYeT MaTepUaIbl «<YMCTOTO» 3BYKA U IITyMa.
TTomrMo 06pabOTKY 3BYKa B PeskMMe PeaibHOro BpeMeHM,

B ITpOM3BeNeHMM 3BYYAT Ipe3anicaHHble ayauo (peitToBbie
(bparmeHTHI ¥ TPOM3HECEHHbIE 1IernoToM (pasbi). [Tbeca 6bpi1a
MOJITOTOBJIEHA B KOMITbIOTEPHOI IporpaMme 1o o6paboTke
curHanoB (ISPW), mo3sxe nHTerpupoBaHa B Cpeay My3bIKaJIbHOTO
nporpammMupoBanust MAX/MSP.

Kmouessie cioBa: K. Caapnaxo, 3/1eKTpoaKyCcTiyecKast
My3bIKa, KMBasi JMeKTPOHUKA, ¢ieiita, TeMOpaibHast OCh,
NoaNoa
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Abstract. The article examines the work of the Finnish
composer Kaija Saariaho “NoaNoa” for flute and electronics. This
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Oco6eHHOCTY KOMIIO3UIIMIOHHOT'O PelIeH s
«NoaNoa» nJis1 peiiThl U 3JIeKTPOHUKU
K. Caapuaxo

essay was one of her first experiences in the live-electronic genre.
The primary source is P. Gauguin’s book of the same name, which
describes the years of the artist’s stay in Tahiti.

In the 80s, Saariaho completed an internship at IRCAM,
learning how to work with film and live electronics. There
she gets acquainted with the ideas of the spectralists and,
summarizing the knowledge gained, determines her attitude to
timbre. K. Saariaho formulates the concept of the sound/noise
timbral axis.

The composer applies a selected matrix to various levels of
composition: drama (from pure sound to noise), acoustic soloist
techniques (for example, air noise, multiphonics, singing into an
instrument), electronics.

The article analyzes the play from the point of view of the
interaction of electronics and acoustic flute material to build
a common drama. Using different types of reverberation, the
composer differentiates the materials of “pure” sound and noise.
In addition to real-time audio processing, the piece contains pre-
recorded audio (flute fragments and whispered phrases).

The piece was developed in a computer signal processing
program (ISPW), and later integrated into the MAX/MSP music
programming environment.

Keywords: K. Saariaho, electro-acoustic music, live-
electronic, flauto, NoaNoa
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AunHoTanus. Ha ocHOBaHMYM paHee HeOIyOIMKOBAaHHbIX
apXMBHBIX IOKYMEHTOB U TeMaTUYeCKUX UCCIeI0BaHMIA
ZIPYTUX aBTOPOB, B JAHHO CTaTbe PacCMaTPUBAETCS IEPUO],
(heHOMEHATbHOIT AaKTYMBHOCTM KOHILIEPTHOI KM3HU TOPOJa
Hwusknero HoBropopa B repBbie ITOCTPEBOTIOLVIOHHBIE TObI
(1918-1922 rogp). BeisBisieTcst Bemyiasi posib Huskeropoackorii
Haponnoii (TocymapcTBeHHOI) KOHCepBATOPUM —
T'ocymapcTBEHHOTO MY3bIKaJIbHOTO YHUBEPCUTETA B OPraHU3alumu
MYy3bIKaJIbHO KOHIIEPTHO 1 00pa30BaTEIbHOI 1eSTeIbHOCTI
ropozia. OuepueH KpyT JIUL, — BbIJAIOLIMXCS ITPeSiCTaBUTeNein
OTEeUeCTBEHHOI'0 MY3bIKaJIbHOTO MCKYCCTBA, TPUHMMABIINX
Haubosee nesiTelbHOE yUacTye B MCIIOTHUTEIbCKOM
IeSITeTbHOCTY KOHCEPBATOPUM, B (hOpMUpOBaHUM
KyJIbTYPHOTO JlaHAmadTa ropoja B yKa3aHHbIN Mepuo,

a TaKxke 060CHOBBIBAETCSI JIOTHKA PA3BUTHSI HUKETOPOLICKOI
MY3bIKaJIbHO KyJIbTYpPbl — OT My3bIKaJIbHBIX KJIACCOB MECTHOTO
Otnenennst UPMO 1o 11eI0CTHO# CCTEMBI TPOMMIbHBIX
y4eOHbBIX 3aBeAEHMIT Y TBOPUYECKUX OPTaHM3aLINiA.

Omnpepesnisisi yHUKaIbHOCTb MTPOL€CCOB B MY3bIKAJIbHOM JKU3HU
ropojia B M36paHHbI PO, X 06YCIIOBIEHHOCTh KOMIUIEKCOM
MCTOPUKO-TIOUTUUECKUX U COLMATbHBIX IPUUMH, aBTOD
CUMTAET, UTO UX IVIaBHASI LIeHHOCTb ¥ 3HAYMMOCTb B CO3JaHUN
YCJIOBMIA [IJIs1 TIEPEXOia CYCTEMbI TBOPUECKOTO 06pa30BaHMs
u ripocBenienns: B Husknem HoBropoje Ha KaueCTBEHHO MHOM
YpOBeHb, CTAaHOBJIEHVE Y Pa3BUTME KOTOPOTO ITPOU30IIIO0
B 1930-1960-€ rogpl.

KnroueBsie cnoBa: Hiskumit HoBropoz, My3sbikanbHast
SKU3Hb, KOHIIEPTHAS AesITeTbHOCTb, My3bIKaIbHOE 06pa3oBaHMe
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Concert programs of the Nizhny Novgorod Conservatoire
(1918-1922): musical culture of the province in an era of
change
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Abstract. Based on previously unpublished archival
documents and case studies by other authors, this article
examines the period of phenomenal activity in concert life
in Nizhny Novgorod during the first post-revolutionary years
(1918-1922). It reveals the leading role of the Nizhny Novgorod
National Conservatory, a state music university, in organizing
musical concerts and educational activities in the city. A circle of
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outstanding Russian musical artists who took an active part in
performing at the conservatory is outlined, as well as the logic
of development of Nizhny’s musical culture, from music classes
at a local branch of the IRMO (Imperial Russian Musical Society)
to an integrated system of specialized education and creative
organizations.

Defining the uniqueness of processes in the musical life of
a city during a chosen period, they are conditioned by a complex
of historical, political, and social factors. The author believes
that they have a significant value and importance for creating
conditions for transitioning the system of creative education and
enlightenment in Nizhny Novgorod to a new level, which took
place during the 1930s and 1960s.

Keywords: Nizhny Novgorod, musical life, concert activities,
musical education
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AnHoOTauus. B HacTosiel cTaTbe aHAIU3UPYIOTCS
OCHOBHbI€ MIPUHITUIIBI TTeAATOTMYECKOI CYCTEMBI BHIIAOIIEr0Cs
nemarora-mysbikaHTa I. P. TMH36ypra, 06CysKaaTcst
omnpeeneHHble UM ITYTU Pa3BUTUSI MHTOHALIMOHHOTO
MbIIUTIEHNMST OyIyIIero MuaHucTa. B uccinenoBanmm enaeTcst
aKIeHT Ha Heo6XoauMoCTy GOPMMUPOBAHMS MHTOHALIMOHHOTO
MBILIJIEHNS, KAK OCHOBHOTO YCJIOBMSI CTAHOBJIEHNS] IMYHOCTU
OyIyIIero My3bIKaHTa-UCIIOMHUTEIS. [lemarormaeckmit
meto, I. P.TuH36ypra rnpeacrasisiet co60it cBoeo6pasHoe
¥ HETIOBTOPMMOE SIBJIeHME Jaxke Ha (oHe AesTeTbHOCTU
BCEMMPHO M3BECTHBIX My3bIKaHTOB. Ero negaroruka Bomrana
B cebs1 ¥ TBOPUECKY ITepepaboTasa JIydie JOCTUKEeHUS
OTEUeCTBEHHOTO U 3apy6eKHOTO (POPTENMaHHOTO MCKYCCTBA.
[peromaBaTenbCKas AesITebHOCTb [MH36ypra coyeTanach
C MHTEHCUBHO UCTIOTHUTEIbCKOM, HAYYHO-MEeTONNYECKOI,
MY3bIKaTIbHO-ITyOIUIIVICTUUYECKOI Y MYy3bIKaTbHO-06IIeCTBEHHO
paborToii. B pe3ynbraTe MpoBegeHHOTO UCCIETOBAHNS NeNIAeTCs
BBIBOJI, O TOM, UTO pab0Ta HaJl MY3bIKaIbHBIM ITPOU3BEIeHMEM
BKJIIOYAET MPOLeCC MHTOHALMOHHOTO OCMBIC/IEHMS TEKCTa
C HeMpeMeHHBIM KOHTPOJIEM HaJl IBUTATEIbHBIM ITPOLIECCOM
MCTIONMHEeHMsI. B 3aK/TIoueHe OTMeuyaeTcsi, YTO OCHOBBI
npodeccMoHaIbHOI MMOATOTOBKM MY3bIKaHTa (POPMUPYIOTCS
Ha caMbIX PAHHMX 3Tarax 00y4eHMs UTPe Ha My3bIKAIbHOM
MHCTpyMeHTe. OTPOMHYIO POJIb B CTAHOBJIEHUM U Pa3BUTUN
OyIyIero My3bIKaHTa UIPAIOT IIepBbIe IIPeItofaBaTes, OHI
3aK/IapIBalOT 6a3y, GyHAaMeHT, HaBbIKM, TO9TOMY TaK BaXKHO,
YTOOBI ITOT MEAror ObUT BHICOKOKBATMMUIIMPOBAHHBIM
npodeccuoHaIoM.
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Abstract. This article analyzes the basic principles of the
pedagogical system of the outstanding teacher, musician and
pianist G.R. Ginzburg, discusses ways to develop intonational
thinking in a future pianist. The study focuses on the need to
form intonational thinking as the main condition in the process
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Pa3BuTHME MHTOHAIMIOHHOTO MbIIIJIEHMS
B BOCIIMTAHMM MY3bIKAHTA: ITeJarormueCcKuii
onbIT I. P.'MH36ypra

of forming the personality of a future musician-performer. The
pedagogy of G.R.Ginzburg is a peculiar and unique phenomenon,
even against the background of the activities of world-famous
musicians. His pedagogy absorbed and creatively reworked the
best achievements of Russian and foreign piano art. Ginzburg’s
pedagogical activity was combined with intensive performing,
scientific and methodological, musical and journalistic, and
musical and social work. As a result of the research, it is
concluded that working on a piece of music involves the process
of intonational comprehension of the text, as well as the motor
process of performance. In conclusion, it is noted that the
content of professional musician training includes the basics that
are formed at the earliest stages of learning to play a musical
instrument. The first teachers play a huge role in the formation
and development of a future musician, they lay the foundation,
the foundation, and the skills, which is why it is so important that
this teacher be highly professional.

Keywords: piano pedagogy, teacher, pedagogical system,
intonation thinking, piano technique, performance, performance
training
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AnHoTanus. Ha ocHOBe 3KCIIegUIIMOHHBIX MaTepuaioB
B CTaTbe PacCMaTPUBAETCs BOIIPOC O Pa3HbIX BUAAX
TPaIMLIMOHHBIX MACTYIIBUX (OXOTHUYbMX) a9PODOHOB,
KOHCTPYKTMBHBIE 0COOEHHOCTY KOTOPBIX TI03BOJISIOT
TOBOPUTH O UX GIM3KOM POJICTBE C MHCTPYMEHTaMM «POTOBBIX
OpPKeCTPOB». BBISIBASIOTCS IepPBUYHO-TUIIOIOTUYECKIe
MpU3HAKU TPaAULIMOHHOTO MHCTPYMEHTapusl, OTMevaeTcsl
MOMMQPYHKIIMOHATBHOCTD MTACTYLIHEr0 POKKA, 00beAMHSIONIAsT
PUTYaIbHO-3aKIMHATENbHbI ¥ KOMMYHUKaTUBHBI
CIIeHApUU ¥ MOHOMDYHKIIVIOHAJIbHOCTD «CO0AUbEei TyIKI».
IMoaTBepskaaeTcss BO3MOXHOCTb COBMECTHO UTPhI POSKEUHUKOB,
He KaK BTOPOCTerleHHOe MHCTPYMeHTalIbHOe COTIPOBOKAeHe
«BOKaJIbHbIX HOMEpOB» MTPa3IHUUHOTO JeiiCTBa, a KaKk
CaMOJIOCTaTOUHOe siBlIeHue. PaccMaTpiuBaoTCs TpaAULMIOHHbIE
TacTYLIbY aHCAMOIIH Kak siByieHue, GopMUpyIoIee MPeoChUTKN
BO3HMKHOBEHMSI «POTOBBIX OPKECTPOB, TOJUEPKIBAETCS
KOHCTPYKTMBHAsI 6/11M30CTh MHCTPyMeHTapusi. [IpuBoasTCst
CBEJI€HUS O IePEeBEHCKOI METOMKe OOyUeH S TaCTylIbeMy
pemecity, croco6ax U3TOTOBJIEHNS U3 TIOIPYUHBIX MaTePUAIOB
(B TOM UMC/ie COBpeMeHHbIX). OTMeuaeTCst 9BOMIOLMIOHHBIN
aCIIeKT B KOHCTPYKIIUY TPAOUIVIOHHBIX a3POGOHOB — 3aMeHa
JlepeBSIHHOTO MyHJIIITYKa Ha MeJHbIJ (JIaTyHHBIN) MUK,
paccMaTpMBAIOTCSI 0COOEHHOCTM HAUTPBILIEN.

KiroueBbie coBa: GosbKIOp, pOrOBOi OPKECTP, CO6AUbsT
IIyAKa, CUTHATbHbIE a9POGdOHBI, TPAJUIMOHHAS KY/IbTypa
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Abstract. Based on the expedition materials, the article
examines the issue of different types of traditional shepherd
(hunting) aerophones, the design features of which allow us
to speak about their close relationship with the instruments
of “horn orchestras”. The primary typological features of the
traditional instruments are revealed, the multifunctional nature
of the shepherd’s horn is noted, combining ritual-incantation
and communicative scenarios and the monofunctionality of
the “dog pipe”. The possibility of horn players playing together

© Xapios A. B., CeipoB B. H., 2025

Cobaubst IyIKa ¥ poroBas Karesia.
[Tapannenu. CyabObl

is confirmed, not as a secondary instrumental accompaniment
to the “vocal numbers” of the festive event, but as a self-
sufficient phenomenon. Traditional shepherd ensembles are
considered as a phenomenon that forms the prerequisites for the
emergence of horn orchestras, and the constructive proximity
of the instruments is emphasized. Information is provided on
the village method of teaching shepherding craft, methods of
manufacturing from improvised materials (including modern
ones). An evolutionary aspect in the design of traditional
aerophones is noted — the replacement of a wooden mouthpiece
with a copper (brass) squeaker, and the features of the games are
considered.

Keywords: folklore, horn orchestra, dog pipe, signal
aerophones, traditional culture
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AnnoTanys. CTaThsl MOCBSIeHa TPo61eMe I[eHHOCTHBIX
MMIIEPATUBOB B iesITebHOCTHM [TaTpuca JlymyM6bl, TepBOTO
npeMbep-MUHUCTPa He3aBucumMoro KoHro, cronetue
CO IHS POXKIEHMSI KOTOPOTo Mbl oTMeuaeM B 2025 ropmy.
OrMmeuaetcs, uto Jlymymba, HECMOTPSI Ha HEOTHO3HAYHbIE
OLIEHKM €ro CJIOB U IeJICTBUI CO CTOPOHBI COBPEMEHHMKOB,
CTaJI CMMBOJIOM HallYIOHAJTbHO-0CBOOOINTENHHO 6OPHObI
Adpyky MpOTHB KOMOHKMAIM3MA Y PACOBOH OVICKPUMMUHALIUA
3a cBOOOMY 1 He3aBUCKUMOCTb KoHro 1 adhpuKkaHCKOro
KOHTMHEHTA B 11eJIOM. ABTOp OTMeYaeT, UYTO Ha MePBbIit B3I,
B IeSITeIbHOCTY JIyMyMObI GbIIIO GOJTbIIIE TIOMUTUIECKUX
¥ 9KOHOMUYECKUX, YeM COOCTBEHHO KY/IbTYPHBIX TPOEKTOB.
B T0 5ke Bpems, BCSI IesITeTbHOCTD JIyMyMOBI, ero cJIOBa M MeUThI
MIPOHM3aHbI ADPUKAHCKUMU IIEHHOCTSIMY, CBSI3aHHBIMU
C TPAAUIUSIMU, KYJIBTYPOIi Y UCTOPUUYECKVIMY COOBITUSIMU
KOHTMHEeHTAa. [IJIs1 pacCMOTpeHMsI BOIIPOCOB O B3aMIMOCBSI3U
nesTenbHOCTY JlyMyMOBI C KYJIbTYPHBIM KOHTeKCTOM KOHTO,
B YaCTHOCTH, 1 AQpUKH, B 11e7I0M, aBTOP paccMaTpuUBaeT
Ky/JIbTYDY B €e pacUIPeHHOM 3HaueHU!, 3aTparuBaeT Takyue
006J1aCTY KYJBTYPbI, KaK CUCTEMY LIEHHOCTE! 1 CMBICJIOB,
dbopMmpoBaHMe WM KOHCTPYUPOBaHMe COGCTBEHHOM
MIOEHTUYHOCTU — HAl[MOHAIbHOI, pACOBOM, IIMBUIM3AL[MOHHOIA.
B craTbe paccMaTpuBaeTcs psifi eHHOCTHO-CMbICTIOBBIX
06pa30BaHMIi B X B3aMMOCBSI3Y C KyIbTYPHO-UCTOPUIECKUMU
nporeccamy B Abpuke 1oskHee Caxapbl. ABTOpP IPUBOAUT
MHOTOUMC/IeHHbIe ITPUMepbI U3 pedeii JlyMyMObI M IIUTAThI UX
€ro CTUXOTBOPEHNS, WUTIOCTpUpYIoliye (GaKkThl Cyl[eCTBOBAHUS
LIEHHOCTHBIX MMIIEPaT1BOB B €ro JesTeIbHOCTHU. B cTaThe caenaH
BBIBOJI, YTO LIEHHOCTh CBOOO/IbI YaCTO OKA3bIBAETCS BAXKHEE
LIEHHOCTY JKM3HU, UTO U foKkasau [Tatpuc Jlymymoba.

KiroueBblie c10Ba: KyiabTypa, Tpaguimm, Abpuka okHee
Caxapel, 6enbruiickoe Konro, [Tatpuc Jlymym6a, KyJabTypHbIe
MMIIePATUBBI, LIeHHOCTH, KOTIOHUAIN3M, TeKOTOHU3AIINS,
HallYIOHaJIbHO-0CBOGOaMUTEIbHAsSI 60pbba, cBOOGOAA
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Abstract. The article is devoted to the problem of value
imperatives in the work of Patrice Lumumba, the first Prime
Minister of the independent Congo, whose centenary is
celebrated in 2025. It is noted that Lumumba, despite the mixed
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assessments of his words and actions by his contemporaries,
became a symbol of the national liberation struggle of Africa
against colonialism and racial discrimination for the freedom
and independence of the Congo and the African continent as

a whole. The author notes that, at first glance, Lumumba’s
activities involved more political and economic than cultural
projects. At the same time, Lumumba’s entire activities, words
and dreams are closely linked to African values related to the
traditions, culture and historical events of the continent. To
consider the relationship of Lumumba’s work with the cultural
context of the Congo, in particular, and Africa in general, the
author examines culture in its expanded meaning, which affects
such areas of culture as the system of values and meanings,
the formation or construction of one’s own identity — national,
racial, civilizational. The article examines a number of value-
semantic formations in their interrelation with cultural and
historical processes in sub-Saharan Africa. The author provides
numerous examples from Lumumba’s speeches and quotes
from his poem, illustrating the facts of the existence of value
imperatives in his work. The article concludes that the value of
freedom is often more important than the value of life, as Patrice
Lumumba proved.
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colonialism, decolonization, national liberation struggle, freedom

For citation: Kharitonova E. V. Value-cultural imperatives in
Patrice Lumumba’s work (for the 100th anniversary of his birth).
Aktualnye problemy vysshego muzykalnogo obrazovaniya =
Actual problems of high musical education. 2025; 4(79); 76-82
(In Russ.). http://doi.org/10.26086/NK.2025.79.4.013

76



AKTyaﬂbele BOMNPOCbl COBPEMEHHOIO KYNbTYpPOSIOrM4eCKOro 3HaHnA

Hayunas craTbst
VIK 781.1
DOI: 10.26086/NK.2025.79.4.002

AcradneBa Onbra HukonaesHa
Poccuiickast akageMusi HApOJHOTO X0O3S1CTBa
¥ TOCYIapCTBEHHOI cy>k6bI ipu IIpesupenTe Poccuiickoii
®epnepanun, Mocksa, Poccus
E-mail: onastafieva@mail.ru,

ORCID: https://orcid.org/0000-0001-8727-632

AnHoTanys. CTaThsl OCBelllaeT BOIIPOCHI CYITHOCTHBIX
OCHOBaHMI1 ¥ MEXaHU3MOB Pa3BUTHSI MUCKYCCTBA U TBOPUECKUX
MHIYCTPUIL B KOHTEKCTe COBPEMEHHO Ky/IbTypbl. Onpezensis
crieruKy 1 3HaUeHMe B O6IIECTBE TBOPUYECKMX (KPeaTUBHBIX)
VHAYCTPUIA, aBTOP 3aK/TI0UAET, UTO OHM COCTABJISIIOT SIIPO
COBPEMEHHOI1 KyJbTYPbI B €e AMHAMUYHOM CTaHOBJIEHUU. ITO
aBsieTcss GyHAAMEHTOM J1JIs TIePCIIeKTUBHOTO HaIpaBIeHusT
UX IaJbHeNIIero usyyeHus: B pakypce «TeXHOMOTMUeCKOM
MOJe€PHMU3AIVN», 00YCTIOBIMBAIOIIEI KAK 0GHOBIEHME KU3HU
BCEro COIMYMa B LIeJIOM, TaK ¥ KaueCTBEHHOe M3MeHeHne o6pasa
MBILIEHNS U TIOBEeIeHUST KaskA0To YesloBeKa, B YaCTHOCTH.
ABTOD IIPUXOIUT K BBIBOLLY, UTO TIO3UTUBHAS HAITPABIE€HHOCTb
YKa3aHHBIX MaCIITAaOHBIX MHHOBAIIVIOHHbBIX M3MEeHeHU
BO3MOKHA B YCJIOBMSIX OOIIIECTBEHHOTO JOBEPUSI U COMMOAPHOCTH,
a TaKkKe BKIIOUEeHHOCTY TBOPYECKOTo MOTeHIMala MHAVBUAA
(4eJTOBEUeCKOTO KallMTaa) B KOOIepaluio 06IecTBeHHOM
IesiTeTbHOCTY (COLIMAabHbIN KaruTa).

KnroueBble c10Ba: COBpeMeHHas KyJabTypa, My3bIKaabHast
KYJIbTYpa, TBOpUYECKME MHAYCTPUM, KpeaTUBHbIE UHTYCTPUN,
MCKYCCTBO
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Abstract. The article highlights the issues of the essential
features and mechanisms of the development of art and creative
industries in the context of modern culture. Defining the
specifics and importance of creative industries in society, the
author concludes that they form the core of modern culture in its
dynamic development. This is the basis for a promising direction
for their further study from the perspective of “technological
modernization”, which determines both the renewal of the life
of the entire society as a whole and a qualitative change in the
way of thinking and behavior of each person, in particular. The
author concludes that the positive orientation of these large-
scale innovative changes is possible in conditions of public trust
and solidarity, as well as the inclusion of the individual’s creative
potential (human capital) in the cooperation of social activities
(social capital).

Keywords: modern culture, music culture, creative
industries, imaginative industries, art
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