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AnnHoTtanmsa. B cratbe paccmatpuBaercst 6ypHasi IUCKyC-
Cus BOKPYT Jyka3a, pa3BepHyBLIAsICS HA CTpaHMUIax raser «l/3Be-
ctusi» u «IIpaBgar, rae B KauecTBe 3alMTHMKA JyKa3a BBICTYIIMIIA
[JIaBHAsI TAPTUITHASI Ta3eTa ¥ PYKOBOOUTENM OPUIMATBHOTO Op-
raHa 1o yIpaBJieHUI0 Ky/ibTypoii (KomuTeTa 1o genam MCKyCCTB)
1. Kepskenues u b. llymsukuii. B cTaTbe akileHTUPYeTCS BHMMa-
HIe Ha Cyabbe OFHOTO U3 «MHUIMATOPOB» JAHHOM OVICKYCCUU —
npodeccope TopbkoBckoit (Hukeropoackoit) KOHCepBaTOPUM
umenu M.U.TnuHKM, co3gaTene Ka3aHCKOW UM TOPbKOBCKOJ
BMOJIOHUENbHBIX IIKOJI AsekcaHzpe Bmamumuposuue bBpoyne.
IMoka3aHbl IPUUMHBI, BbI3BABIINE [10JIeMUYECKIIT TOPBIB Bpoy-
Ha U ero eIVMHOMBIIIJIEHHNKA, Taloke KOHLlepTMelicTepa ['ocop-
kectpa CCCP Anucuma AnexcaHaposuya bepnamua. OTpaskeHa
TaKTMKa HAaMEpPeHHOTO PAaCKpyuMBaHMUS TOJEeMUKM B CTOPOHY
YCUJIEHUST COAepyKaTelbHOr0 MPOTUBOCTOSIHUSI CTOPOH, UE0JI0-
rMYeCcKy TeHAeHIMO3HOM MHTepIpeTalyy MO3ULUIA ABYX MYy3bl-
KaHTOB.

Knwouessie cioBa: AnekcaHap bpoyH, Huskeropopackas
(F'opbKkOBCKas) KOHCEPBATOPUSI, COBETCKUI AKa3, akagemMmuyec-
Kast My3bIKa, IUCKYCCUsI, KyabTypa anoxu CtaamuHa

Ons mutupoBaHusi: MaxibiruH A.JI. Anekcanap Bnagu-
mMupoBuY BpoyH: K mcrtopum omHoM guckyccum 1930-x romos
(«C BMOJIOHYENIBIO TIPOTUB [3ka3a») // AKTyajbHbIe€ MPOBGIEMBbI
BBICIIIETO MY3bIKaIbHOTO 06pa3oBanus. 2026. N2 2 (81). C. 4-10.
http://doi.org/10.26086/NK.2026.81.2.002

Original article
Alexander Vladimirovich Brown: On the History
of a 1930s Discussion (“Cello Against Jazz”)

Maklygin Alexander L.

Tchaikovsky Moscow State Conservatory,
Moscow, Russia
E-mail: dmaklygin@yandex.ru,
ORCID: https://orcid.org/0000-0002-1643-4597

Abstract. The article examines the heated debate about jazz
that took place in the newspapers “Izvestia” and “Pravda”, where
the main party newspaper and the leaders of the official cultural
management body (the Committee for Arts) defended jazz. The
article focuses on the fate of one of the “initiators” of this discus-
sion, Alexander Vladimirovich Brown, a professor at the Glinka
Gorky (Nizhny Novgorod) Conservatoire and the founder of the
Kazan and Gorky cello schools. The article explores the reasons
behind the polemical outburst of Brown and his fellow musician,
Anisim Alexandrovich Berlin, who was also a concertmaster at
the USSR State Orchestra. The article reflects the tactics of de-
liberately escalating the polemics in order to intensify the sub-
stantive confrontation between the parties and to ideologically
tendentiously interpret the positions of the two musicians.

Keywords: Alexander Brown, Nizhny Novgorod (Gorky)
Conservatoire, Soviet jazz, academic music, discussion, Stalin
era culture

© MaxknbiruH A. J1., 2026
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T'ypeBuu Biaagumup AGpaMmoBuy

Poccuiickuii rocysapCTBEeHHBIN ITeAarornuecKnii yHUBEpCUTET
uM. A. . Tepriena, Caukt-IleTep6ypr, Poccust
E-mail: gourevich@mail.ru,
ORCID: https://orcid.org/0000-0001-6652-1368

AnHoranusa. CTaTbs MOCBSILIEHA aHAIU3y IIPOU3BEIeHMS
10HOTO MoIapTa, MpeACcTaBsoero co6oit ogqHy 13 06paboTok
cKpunuHbIX coHat I.®d.Payraxa, HalMcaHHbIX B IleTepOypre.
UYeTbIpe 13 HUX BOLUIM B IEPBble KIaBMpHbIe KOHLEPTb Mo-
napra (KV37,39,41). A omna u3 conart (KV 61) 6p11a hakTUueckn
MPOCTO CKOMMUPOBaHa MoOIapToM, HaIOJIr0 OCTaBasICh OIMIMO0Y-
HO MPUYMCIEHHON K ero omycam. AHanau3 JaeT BO3MOXKHOCTb
MPOC/IEAUTh CTAHOBJIEHNME TMEePBOHAYAIbHBIX MPOGheCcCroHab-
HBIX HaBbIKOB OAVHHAALIATUIETHEr0 KOMIIO3UTOPA, HallleJIIero
B TBOPUECTBE CBOETO CTapIIero neTepoyprcKoro KO/UIeryt OCHOBY
DI 06peTeHMst COGCTBEHHOTO CTUIISL.

KnroueBsble ¢j10Ba: KOHIEPT-MACTUYYO, YIUTEJb U YUEHUK,
3aMMCTBOBaHMS ¥ OPUTMHANIBHOCTD, I. ®@. Paynax, B. A. Mouapr

Insa uutupoBauus: 'ypesud B. A. B o61enuu ¢ Paymaxom
(MoriapT: Havyajo myTH) // AKTyajabHbIe ITPO6IeMbI BBICIIETO MY-
3bIKAJIbHOTO 06pasoBaums. 2026. N2 2 (81). C. 11-16. http://doi.
0rg/10.26086/NK.2026.81.2.003

Original article
In conversation with Raupach (Mozart: The Beginning
of the Path)

Gurevich Vladimir A.

The Herzen State Pedagogical University of Russia,
Saint Petersburg, Russia
E-mail: gourevich@mail.ru,
ORCID: https://orcid.org/0000-0001-6652-1368

Abstract. The article is devoted to the analysis of the work of
the young Mozart, which is one of the arrangements of G.F.Rau-
pach’s violin sonatas written in St. Petersburg. Four of them were
included in Mozart’s first keyboard concertos (KV37,39,41). And
one of the sonatas (KV 61) was actually simply copied by Mo-
zart, remaining erroneously attributed to his opuses for a long
time. The analysis makes it possible to trace the formation of the
initial professional skills of the eleven-year-old composer, who
found in the work of his older St. Petersburg colleague the basis
for acquiring his own style.

Keywords: concerto-pasticcio, teacher and student, bor-
rowing and originality, G.F.Raupach, W. A. Mozart

For citation: Gurevich V.A.In conversation with Raupach
(Mozart: The Beginning of the Path). Aktualnye problemy vy-
sshego muzykalnogo obrazovaniya = Actual problems of high
musical education. 2026; 2 (81); 11-16 (In Russ.). http://doi.
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Kosnnekuus agpecHbIX 3aI1mcein
YUEeHOTO KaK UCTOPUKO-OMorpaduueckuii

(@R

MCTOYHMK (Ha ITpuMepe MaTepuaioB
n3 apxuBa JKaka 'aHa1mHa)

KusseBa JKanna BukropoBHa

Poccuiickuii MHCTUTYT MCTOPUM UICKYCCTB,
CaunxT-IleTep6ypr, Poccust
E-mail: jeanna.kniazeva@mail.ru,
ORCID: https://orcid.org/0000-0002-2192-8815

AnHoTanus. CTaTbsl 3HAKOMUT C PSIAOM aHAIUTUUECKUX
pa3MbIIUIEHMII O BO3MOKHOCTSIX, OTKPbIBA€MbIX JISI GuoOTrpa-
¢buueckoro uccienoBaHusi paboToi ¢ PYKOMMCHOM KOJUIeKIIyei
aJpeCcHbIX 3aluceil yuyeHOTO-My3bikoBela. B craThe paccmo-
TpeHa creuuduKa 3TOro, CTONb 0COGEHHOTO MCTOYHUKA, MPEJ-
JIO’KeHA BO3MOYKHAsl MeTOLOJIOTMS (€€ OCHOBHbIE HaIlpaB/IeHNsI)
paboTsl ¢ HMM. AHanMNM3 TIPeACTaB/eH Ha MaTrepuaie U3 apxu-
Ba POCCUIICKO-ILIBEMIIAPCKOTO MCTOPUKA MY3bIKM UM OpraHuUCTa
JKaka FanmgmmHa (1886-1955). OTOT My3bIKAHT U YYEHBII POIMII-
cs1 B Poccuut (1 Ha BCIO JKM3Hb COXPaHUI JYXOBHYIO CBSI3b C Heil),
yunicsl B 3anagHoii EBpone, B 1910-e robpl pyKOBOIWI OpraH-
HBIM KJ1accoM ITeTep6yprckoii KoHcepBaTopuu, a ¢ 1935 mo 1955
rogbpl — My3bIKOBEUECKMM CeMMHapoM basenbckoro yHuBep-
curera (IlIBesimapust). Ero cobpaHme afipecHbIX 3aIuceii — TOT
YHUMKQJIbHBIN CJTy4dait, KOrga yueHblii co3as1 KOJIJIeKIMIO U 3aTeM
B3aMMOJIeICTBOBAJ C Hell (KOPPEKTUPOBAJ, JOIMOJHSII) Ha TPOo-
TSDKeHMUM TpUALATH JieT (¢ Havana 1920-x romos mo 1955 rona).
Konnekuust cucrematusmupoBaHa caMuM [aHIUIMHBIM IO Teo-
rpaduueckomMy MpU3HAKY 1 OXBaTbIBaeT EBporry (Kak 3anagHyio,
Tak 1 BocTouHyi0) M AMepuKy; IpeacTaBieH ¥ HeOOIbUION CIIN-
COK aJipecoB B cOBeTCKOI Poccuu. B penyiaraemMoii ctaTbe TaHbl
npuMepbl paboThl ¢ KOHKPETHBIMU 3amucsiMu U3 crucka «Ila-
PUK U OKPEeCTHOCTU». VI3yueHue MpeAcTaBIeHHOTO apXMBHOTO
coOpaHusl MepPCIeKTUBHO Kak JJIsl NaabHeNIIero ucciefoBaHms
6uorpacdum TaHmammHA (M TaKOTO (eHOMEHA KaK «KOHTAaKTHOe
rojie» yYeHOT0), TaK M JIJIsl IOHVMAaHMUS COOBITUI U TIPOIeCCOB
B 6uorpadusix ero KOppecrnoHAeHTOB (KOHTAKTOB).

KnioueBble c10Ba: My3bIKOBe[leHNe, aipecHast KOTIeKIus,
SMNUCTONSIPHbIE UCTOUHMKH, JKak ['aHAIINH

HOns nuurtupoBauus: Kuassesa XK. B. Komtekiusi agpecHbIx
3amucell Y4eHOro KakK MCTOPUKO-6Morpadmyeckuii MCTOUHNK
(Ha nmpuMepe MaTepuanoB u3 apxusa JKaka ['anammnHa) // AKTy-
aJibHbIE MTPO6JIEMBI BBICIIETO MY3bIKaIbHOTO 06pa3oBanms. 2026.
N2 2 (81). C. 17-19. http://doi.org/10.26086/NK.2026.81.2.004

Original article
A collection of researcher’s address notes as historical
and biographical source (based on materials from the
Jacques Handschin’s archive)

Knyaseva Jeanne V.
Russian Institute of Art History,
Saint Petersburg, Russia
E-mail: jeanna.kniazeva@mail.ru,
ORCID: https://orcid.org/0000-0002-2192-8815

Abstract. The article presents some reflections on pos-

sibilities opened up for biographical research by working with
a handwritten collection of address notes of musicologist. Here
the specifics of this very special source are considered, and some
main directions of the possible methodology for working with
it is proposed. The analysis is based on material from the ar-
chive of the Russian-Swiss music historian and organist Jacques

© Kussea K. B., 2026

Handschin (1886-1955). This musician and researcher was born
in Russia, studied in Western Europe, in the 1910s he direct-
ed the organ class at the St. Petersburg Conservatory and from
1935 to 1955 musicological seminar at the University of Basel
(Switzerland). His collection of address notes is the unique case
where a researcher created a collection and then worked with it
(corrected and supplemented it) during the thirty years (from
the early 1920s to 1955). The collection is organized by Hand-
schin himself by geography, it covers Europe (both Western and
Eastern) and America; it also includes a short list of addresses
in Soviet Russia. This article provides some analytical examples
from the list “Paris & Environs”. The study of this collection is
promising both for further research into Handschin’s biography
(and such a phenomenon as the scientist’s “contact field”) and
for understanding the events and processes in the biographies of
his correspondents (contacts).

Keywords: musicology, collection of address notes, episto-
lary sources, Jacques Handschin.

For citation: Knyaseva].V. A collection of researcher’s ad-
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terials from the Jacques Handschin’s archive). Aktualnye prob-
lemy vysshego muzykalnogo obrazovaniya = Actual problems of
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AHHOTanus. B craTbe paccMaTpuBaeTCs TBOPUECKUIA Ty Th
HIBEIIapCKOTO KOMITO3UTOpPa BEHIePCKOTO IMPOUCXOKAEHMUS
VrtBaHa 3e/eHKY, KOTOPBI Havasicst B 1950-e rofbl ¢ momeka-
(bOHHBIX OITyCOB U, Uepe3 OCBOEHME PA3TUUHbBIX TEXHUK IOCe-
BOEHHOTO aBaHTapfa M 3HaKOMCTBO C MHIETepMUHMU3MOM [DK.
Keiimka, mpuBes ero K M306peTeHnI0 HOBBIX JKaHPOB, TAKMX KaK
«bunodounueckuit mepdopmanc» u pieces de s’écoute.

B 2009 rony Boinia kuura «1 Milieu», KoTopyio 3e/ileHKa Co3-
JlaBaj BMecTe C OHUM 13 YYaCTHMKOB KOMIIO3UTOPCKOI IPYIIITbI
Wandelweiser EBoii-Mapueit Xy6eH. B 3Ty «KHUTY He TOJIBKO s
YTeHMs» BOLIYM MapTUTyphl MIITBaHa pa3HbIX J€T (B OCHOBHOM
BepbanbHbIe), KOTOpPble He MPEeATIoNaraloT peanu3anuu B KOH-
IIEPTHOM IPOCTPAHCTBE, a TpeJHa3HAUeHbI AJIS VCIIOTHEHMUS
JIoMa, B OMHOUECTBE MM B TIPUCYTCTBUM BIM3KOTO UeIOBeKa.

OTKa3 KOMIIO3UTOPA OT MYOIVKYU U 3ajia OTKPBLT €My Mpo-
CTOD IJ151 9KCIIEPUMEHTOB CO BpeMeHeM U (hOpPMaTOM CBOUX COUM-
HEeHMI, a KpOMe TOTO, II03BOINII OU€Hb YYTKO PabOTaTh C IMOIM-
SIMM M OLIYIIeHUSIMY, BOSHMKAIOUIVIMM B IIpOLiecce UCIIONHEHMS.

Ha npumepe HEKOTOPBIX KOMITO3ULIMIA U3 ITOV KHUTU —
«phontaine», «<und an 5 frei gewdhlten aufeinander folgenden
Tagen» u «ohnehin, sowieso, unaufhérlich, eh» — gemoncTpu-
pyeTcsl HOBM3HA U GecrpelefeHTHOCTh ero uuaeii, chopMmupo-
BaBLIMX OJHY U3 BayKHENIINX [TapaJurM HOBOJ akaJeMU4ecKkoil
MY3BIKU.

KnioueBble cioBa: MmrtBaH 3eneHka, EBa-Mapusa Xy-
6eH, dunodbonudeckne nephopmaHchl, My3bika XX-XXI Beka,
Wandelweiser

Onsa nurupoBanmusa: boromonoBU.A. UmTBaH 3eneH-
Ka — TUXUIT HOBATOp // AKTya/ibHbIe TPO6GIEeMbI BBICIIETO MY-
3BIKQJIbHOTO 06pasoBanmsi. 2026. N2 2 (81). C. 20-25. http://doi.
org/10.26086/NK.2026.81.2.005

Original article
Istvan Zelenka — The Quiet Innovator

Bogomolov Ilia A.

Glinka Nizhny Novgorod State Conservatoire,
Nizhny Novgorod, Russia
E-mail: ibogomol20@gmail.com,
ORCID: https://orcid.org/0000-1234-5678-9123

Abstract. The article traces the creative journey of Istvan
Zelenka, a Swiss composer of Hungarian origin, which began in
the 1950s with dodecaphonic works and, through his exploration
of various postwar avant-garde techniques and his encounter
with John Cage’s indeterminism, led him to invent new genres
such as the “philophonic performance” and piéces de s’écoute.

In 2009, the book “1 Milieu” was published, created by
Zelenka together with Eva-Maria Houben, a member of the Wan-
delweiser composers collective. This “book not only for reading”
contains scores by Zelenka from various years (mostly verbal),
which are not meant to be realized in a concert space, but are
intended for performance at home, alone or in the presence of
a close person.

© BboromornoB 1. A., 2026

miTBaH 3e1eHKa
— TUXUIM HOBATOP

The composer’s renunciation of the public and the concert
hall opened up scope for experiments with the time and format
of his compositions, and also allowed him to work very sensi-
tively with the emotions and sensations arising during the per-
formance.

Using several compositions from this book as examples —
“phontaine”, “und an 5 frei gewidhlten aufeinander folgenden
Tagen”, and “ohnehin, sowieso, unaufhorlich, eh” — the article
demonstrates the novelty and unprecedented nature of his ideas,
which have shaped one of the most important paradigms of new
academic music.

Keywords: Istvan Zelenka, Eva-Maria Houben, philophonic
performances, 20th-21st century music, Wandelweiser
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ya = Actual problems of high musical education. 2026; 2 (81);
20-25 (In Russ.). http://doi.org/10.26086/NK.2026.81.2.005

20



AKTyanbHble Npo6aeMbl BbiCLIETO MYy3blkasbHOro 06pa3oBaHuma. 2026. N2 2 (81)

Hayunas craTbst
VIK 78.07
DOI: 10.26086/NK.2026.81.2.006

deHoMeH KOJIJIeKTUBHOIO
KOMIIO3UTOPCKOI'O TBOPUYECTBA

(DR0E

B «PekBueme namsatu XKockena Jlerpe» (2017)

BynonraukoB Mapk JleoHuzoBuy',

Kynniosa I0mus BiragumuposHa?®
! Huxkeropojckasi rocyapcTBeHHasi KOHCepBaTOpHUs
uM. M. U. Tnunku, Hroskanit Hosropon, Poccus
2 MyHMUIMTIATbHOE OIOKETHOE YUPEXKIEHME KYIbTYPhI
KamepHnbliit xop «Huxxumit HoBropopny,
Hwmxnanit Hosropon, Poccus
! E-mail: mark-bul@mail.ru,
ORCID: https://orcid.org/0009-0006-6879-1963
2 E-mail: yulia.kuntcova@mail.ru,
ORCID: https://orcid.org/0000-0003-3255-2419

AnHOTanus. B cratbe mccnenyeTcss GeHOMEH KOMIEKTUB-
HOT'O KOMIIO3UTOPCKOTO TBOpPUECTBA Ha MpMMepe COBpEMEeHHOTO
npoekTa «PekBueMm namsatu JKockeHa demnpe» (2017). AHanusu-
pyeTcsl 3BOJIOLMSI COBMECTHOTO KOMIIO3UTOPCKOTO TBOpUECTBa
OT 3MOXM 6apPOKKO 10 COBPEMEHHOCTHM, PaCCMaTPUBAIOTCST pa3-
JIMYHBbIe MOJeNM B3auMogpeiicTBusi aBTopoB. Ocoboe BHUMaHMe
yaensieTcss MPUHIMIIAM TTOCTPOEHUSI U XYIOXKEeCTBEHHBIM 0CO-
GEHHOCTSIM TIPOM3BEIeHSI, TIe YacTU CTapMHHO Mecchl opra-
HUYHO COYETAIOTCSI C COBPeMEeHHBbIMU KoMmo3uuusimu. O603Ha-
YeHbI UCTOPUYECKME PEANIOChIIKY KOIIeKTMBHOIO TBOPUECTBa
B My3bIKe, HAUMHAas C 3110XM Bo3poxkneHns 1 3akaHUYMBasi COBpe-
MeHHOCTBIO. [IpescraBieHsl pa3nnyHble GOPMBI COBMECTHOTO
KOMIIO3UTOPCKOTO TBOPYECTBA, BKIIOYAsT KOJJIEKTUBHbBIE PEKOH-
CTPYKLIMY He3aBepIUIEHHBIX TPOU3BeeHNI1 ¥ COBpeMeHHbIe ITPOo-
€KTbI C 3JIeMeHTaMM UCTOpUYeckoro auanora. Oco6oe BHMMaHe
yIensieTcsl aHaau3y CTPYKTYPHBIX NMPUHIMIIOB IPOMU3BELEHNS,
rae ceMb vacreit Pummacdopa uepenyioTcsi ¢ ITbi0 COBPEMEHHbI-
MM KOMIIO3uLMsIMu. PaccMaTpuBaeTcss pojib XyLOXKeCTBEHHOTO
PYKOBOIMTESI IPOEKTa B OpraHu3alyuy TBOPUYECKOro Ipoliecca
u obecrieueHny eIMHCTBA 3aMbIC/Ia. BbISBISIOTCS crienyduye-
CKIe 4epThl COBPEeMEHHOTr0 KOJUIEKTMBHOTO TBOPUYECTBA, TaKue
KaK MCIOIb30BaHMe PA3IMYHBIX TeMOPOBBIX pellleHuii, co3/a-
HJe KOHTPAacTa MeXIy CTapMHHBIMY X COBPEMEHHBIMM YaCTIMU,
a Takke (HOPMUPOBaHMe IEJIOCTHOTO XYAOXKeCTBEHHOTO BbICKA-
3bIBaHMS CKBO3b NIPU3MY AMajiora 3mox.

KnioueBsbie c10Ba: KO/UIEKTMBHOE TBOPUECTBO, UCTOpUYE-
CKMI1 I1aJIOT, COTBOPUECTBO, KOJUIEKTMBHOE COUMHEHNe, PeKBIeM
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Abstract. The article examines the phenomenon of collec-

tive compositional creativity through the example of the con-

© Bynomnukos M. JI., Kynuosa 0. B., 2026

temporary project “Requiem for the Memory of Josquin Desprez”
(2017). The evolution of joint compositional practices from the
Baroque era to the present day is explored, as well as various
forms of composer collaboration. Special attention is paid to
the structural principles and artistic features of the work, where
parts of the ancient mass are combined with contemporary com-
positions. The study delves into the historical background of
collective creativity in music, tracing its development from the
Renaissance to the present day. Various forms of joint composi-
tional work are examined, including collective reconstructions of
unfinished works and modern projects with elements of histori-
cal dialogue. Particular emphasis is placed on the analysis of the
structural principles of the work, where seven parts by Richafort
alternate with five contemporary compositions. The role of the
artistic director of the project in organizing the creative process
and ensuring the unity of the concept is considered.

The specific features of modern collective creativity are re-
vealed, such as the use of various timbral solutions, the creation
of contrast between ancient and contemporary parts, and the
formation of a holistic artistic statement through the dialogue
of epochs.

Keywords: collective creativity, historical dialogue, collab-
orative creation, collective composition, requiem
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CakpajibHOE ITPOCTPAHCTBO 3BYKa:
«TOH BEUHOCTM» B MYy3bIKe

R

II>xoHa TaBeHepa

Epemuna Jlapbs AHApeeBHaA
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AnHoOTanys. CTaTbs MOCBSIIEHA OLZHOMY U3 LIEHTPaIbHBIX
9/IeMeHTOB MY3bIKaJIbHOM 3CTeTUKM U TPakTuKy [IxoHa TaBeHe-
pa (1944-2013) — ucoHy (BapuaHTy 6yproHa). TeopeTudeckuii
6a3uc McCIeOBaHNSI CTPOUTCSI HA MaTepuase aHaau3a MHOTO-
YMCJIEHHBIX BbICKA3bIBAHMII KOMIIO3UTOpPA: B CBOEi aBTOOMO-
rpacduuecKkoil KHUTe ¥ cepuy MHTepBbIo TaBeHep IKCIUINIVPYeT
3HayeHMe MCOHA KaK «TOHA BEUHOCTU» ¥ CMMBOJIa boxkecTBeHHO-
ro npucyTtcTBusl. [IpakTrueckas 4acTb CTaTbyM COCPeLOTOYEHA HA
MeTOAAaX BOIUIOIIEHMSI 3TUX MIell B My3bIKaJAbHOM TKaHU MPO-
U3BeeHMii KoMIo3uTopa. B kauecTBe MpuMepoB MPUBOASTCS
dparmenTsr «MKoHbI cBeTa» (1983), «ITokpoBa IIpecssiToii Bo-
ropoautisl» (1987) u «MkoHbI dpoca» (2000). B pabore paccma-
TpUBAETCs BAMsIHME GaKTypHOTO Iprema (MCOHA) Ha CO3JaHue
CaKpaJbHOTO MPOCTPAHCTBA B My3bike TaBeHepa. Oco6oe BHMU-
MaHMe yOensieTcsl CBSI3UM MHAVBUILYAJIbHOTO KOMIIO3UTOPCKOTO
CTUJIA C BU3AHTUICKOV Tpaauuueii. Ha ocHOBaHMM aBTOPCKMX
KOMMeHTapueB cAelaHbl BBIBOJbI O TABEHEPOBCKOM ITOHMMaHUU
BpeMeHM: CTaTHKa MICOHA «OCTaHaBIMBAET» €ro TeueHue, IoMo-
rast CIyIIaTesTi0 COCPeIOTOUNTHCS Ha caMOM (haKTe ObITHS.

Kirouessle ciioBa: [I5)xoH TaBeHep, COH, cakpaabHOE IIPO-
CTPaHCTBO, COBpEMEHHasl NyXOBHAsi My3bIKa, aBTOOMOrpacdms,
VkoHa cBeta, MikoHa dpoca, ITokpos IIpecssiToit boropoauiis
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Abstract. The article is devoted to one of the central
elements of John Tavener’s (1944-2013) musical aesthetics and
practice: the ison (a variant of the bourdon). The theoretical basis
of the study is based on the analysis of numerous statements
made by the composer, including his autobiographical book
and a series of interviews, in which Tavener explicates the
meaning of the ison as the “tone of eternity” and a symbol of
the divine presence. The practical part of the article focuses on
the methods of implementing these ideas in the musical fabric
of the composer’s works. The examples include fragments from
“Ikon of Light” (1983), “The Protecting Veil” (1987) and “Ikon of
Eros” (2000). The paper examines the influence of the texture
technique (ison) on the creation of “sacred space” in Tavener’s
music. Special attention is given to the connection between
Tavener’s individual compositional style and the Byzantine
tradition. Based on the composer’s comments, the paper draws

© Epemuna [I. A., 2026

conclusions about Tavener’s understanding of time: the static
nature of the ison “stops” the flow of time, allowing the listener
to focus on the very fact of existence.

Keywords: John Tavener, ison, sacred space, contemporary
spiritual music, autobiography, Ikon of Light, Ikon of Eros, The
Protecting Veil
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[leTepOyprckasi BeTBb
OTeUeCTBEHHOI'O CTPYHHOTO KBapTeTa

R

B KOHTEKCTe MCTOPNYEeCKOro
CTaHOBJIEHM S J)KaHpPa

XpanoB KoncrautuH CepreeBuu
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AnHoTanus. CTpyHHBIN KBapTeT — CPaBHUTENbHO MOJO-
JIOJi >KaHP KaMepHO-MHCTPYMEHTAaAbHOJ MY3bIKM, BBICOKO OLie-
HMBAaeMblil B akaJeMnueckoit cpene. B oTeueCcTBeHHOI My3bIKe
OH HaunHaeT purypuposath ¢ XIX Beka. OGHMUM 13 ITePBBIX KOM-
MO3UTOPOB, KTO CUCTEMaTMNUeCK! CO3/1aBaJl CTPYHHbIe KBaPTEThI
Ha MPOTSIKeHUY BCeil SKM3HU U Ube Hacjaeaue CTalo cBoeobpas-
HbIM QyHIZAMEeHTOM Jyisi POPMUPOBAHNSI OTEUECTBEHHOTO KBap-
TeTa U €ero IerepOyprcKoii BeTBU, SBJSETCS A.PyOMHIITENH.
B Hacrosmeli craTbe OCYIIECTBJSETCS IMOMbITKA HAMETUTb OC-
HOBHbIE XPOHOJIOTMYECKME BEXM CTAHOBJIEHMUS TMeTepOyprcKoit
BETBM OTeueCTBEHHOro KBapTeTa. [lepBoii M3 HUX SIBISETCS
KaMepHO-MHCTPYMEHTATbHOE TBOPUECTBO «KYUKUCTOB» U «Oe-
JIsieBLeB», KOTODble BHOCAT HalLMOHaJIbHbIe 37€MEeHThl B 3a-
MaJHOeBPOIeCKMIA JKaHp, MapalaeabHO C 3TUM OOHAXKas ero
JIMPUUYECKYI0O CTOPOHY U yIessia BHUMaHMe IMepCoOHubUKAINU
MHCTPYMEHTaAbHbIX TapTuit. [locie MpPOgOIKUTENBHOTO KpU-
3UCHOro nepuona Ha pybeske XIX-XX BEKOB MPOUCXOAUT Kaye-
CTBEHHOE IepeoCcMbIC/IeHye CTPYHHOTO KBapTeTa. JlaHHbIi ITpo-
1lecc CBsI3aH CO BTOPOI BEXOI4, B LIeHTPe KOTOPOJi pacronaraeTcs
durypa [.1llocTakoBuua. 3aKIIOUNTENbHAS HA CETOAHSIIIHMIA
JleHb, TPeThsI Bexa CBsI3aHa C KBAPTETHBIM TBOPUYECTBOM IPSIMBIX
¥ KOCBEHHBIX I0C/Ief0BaTeNneli BeIMKOTO OTeUeCTBeHHOTO KOM-
no3surtopa: B.CanmaHoBa, B.bacHepa, b. Tumenko, 0. ®anuka,
C. Cnouumckoro, JI. [IpuroxkuHa. B 3aBepiieHune cTaTbu OTMeYa-
eTCsl, UTO U B Hallle BpeMsl IeTepOyprckasi KBapTeTHasi My3bIKa
MPOJOJIKAeT CBOe CyIleCTBOBaHMe B TBOpUecTBe B. Ap3ymaHoOBa,
9. Kumnpckoro u Apyrux My3bIKaHTOB, OXKIAsl CBOErO MUCCIe0-
BaTe’sl.

KnioueBsble ¢/I0OBa: CTPYHHbI KBAPTET, BEXY CTAHOBJIEHUS
retep6yprckoro KBaprera
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Abstract. The string quartet is a relatively young genre of
chamber music, which is highly valued in the academic musical
community. It has appeared in Russian music since the 19th cen-
tury. A.Rubinstein is one of the first composers who systemati-
cally created string quartets throughout his life and whose lega-
cy became a kind of foundation, of the Russian string quartet and

© Xpanos K. C., 2026

its St. Petersburg offshoot. This article attempts to outline the
main chronological milestones in the development of the St. Pe-
tersburg offshoot of the Russian quartet. The first of them is the
chamber-instrumental works of the composers of the “Mighty
handful” and the “Belyaev circle”. They introduce national ele-
ments into the Western European genre. At the same time, they
reveal his lyrical side and pay attention to the personification
of the instrumental parts. After a long-term period of crisis at
the turn of the 19th and 20th centuries, a qualitative rethinking
of the string quartet is taking place. This process is connected
with the second milestone. Its center is D. Shostakovich. The fi-
nal, third milestone is connected with the quartet works of the
direct and indirect followers of the great Russian composer:
V.Salmanov, V.Basner, B.Tishchenko, Yu. Falik, S.Slonimsky,
L.Prigogine. The article concludes by noting that even today, St.
Petersburg quartet music continues to exist in the creativity of
V. Arzumanov, E.Kiprskiy and other musicians, awaiting its re-
searcher.

Keywords: String quartet, milestones in the development
of the St. Petersburg quartet.
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O HEKOTOPBIX MOC/IeA0BATETbHOCTIX
HaATyPaJbHbIX YMCes B 72-CTYIIeHHOM

R

cucrTeMe paBHOMEPHOTI'O AeJIeHM S OKTaBbI
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AuHoTanMsa. B maHHOI cTaTbe TeopeTudyecky 0O6OCHO-
BaHa 3BYKOBBICOTHAsl OpraHu3anmsi 72-CTYINEHHOM MMUKDO-
TOHOBOJ (UI€CTMHATOHOBOBOM) CUCTEMBbI. ABTOD ONMPaeTCs
Ha OpUTUHAaJIbHbIe Pa3paboTKM B 067aCTU MUKPOXPOMATUKYI
ViBaHa AnekcaHApoBMYa BellIHErpaCcKOro, a Tak>ke TeopeTu-
KOB BTOPOI1 MO7I0BMHBI XX BeKa, apTyMeHTUPYsI IepCIeKTUB-
HOCTb IIeCTYHAaTOHOBOI'O Je/IeHNSI OKTaBbl MaTeMaTUUeCKU —
ee BHYTPEHHMMMU CBSI3SIMU C YMCTOBBIMMU IOCJI€N0BaTEbHO-
CTSIMU U TeOMeTpuYecKuMiu Gurypamu.

KiroueBsle ci1oBa: yIbTpaXxpoMaTu3M, MUKPOXPOMaTH-
Ka, JBeHajlLaTas OOJS TOHA, 72-CTyIeHHasi paBHOMepHas
TeMIlepalusi, MHTepBaJbHble ILMKJbI, OCIENOBATEIbHOCTU
HaTypaJbHbIX uKcen, ViBaH AjlekcaHpOBUY BrlmiHerpaackuii
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Abstract. The present article examines the procedure of re-
ducing sequences of natural numbers modulo 72 in order to define
specific pitch class sets within the tempered system of twelfths of
tone. The specific properties of number sequences are reflected and
manifested in interval relationships highlighted by the character-
istic structure of the system. The study starts from the reduction
of polygonal, polytopic, and non-figural number sequences and is
based on a rethinking of positions on cyclical techniques developed
by 20th-century theorists and, after World War II, by Ivan Aleksan-
drovich Wyshnegradsky in the ultrachromatic field. I. A. Wyshne-
gradsky considered the system in twelfths of tone as the limit of
his theoretical reflections and compositional goals, in reason of its
aptitude for containing all the intervallic relationships observed in
the domains of the quarter tones, sixth tones, and the traditional
system. The representation of intervals formed by sequences within
the heptacontakaidigon (hebdomecontadigon) correlates with the
blurring of the opposition between melodic and harmonic intervals.
This extractive process represents a pre-compositional plan aimed
at the conscious organisation of intervallic qualities, which are sub-
sequently made available for creative purposes.

Keywords: Ultrachromatism, Microchromatics, Twelfth To-
ne, 72-EDO, Interval Cycles, Sequences of Natural Numbers, Ivan
Aleksandrovitch Wyschnegradsky
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AxHOTanms. B Hacrosimeii craTbe MPOBOIUTCS CpPaBHU-
TelbHOE MCCAeNoBaHMe Tpex MPOou3BeleHNi KUTACKIMX KOMIIO-
3UTOPOB 1151 OpKeCTPOB Ha Temy «Cy V»: cuM(OHMUYECKOI T09MbI
Ukan Csoxy «Cy V» (1945), cumbonnueckoit pantasum Ykan Cso-
¢y «Cy ¥» (1992), beca 111 CMEIIAaHHOTO TyXOBOTO opKecTpa it
Lizstabdana «Iyx Cy V» (2018). BbIsIBI€HO, UTO MeIOAMS IKOIbHO
necHy «Cy VY maceT oBell» BBICTYIIAeT B KauecTBe TeMaTUUeCKO-
ro Marepuasa s 0603HAUEHHBIX COUuMHeHMi. OTHAKO CITOCOObI
BbIpaykeHMsI HAIL[MOHAJbHOTO Hauaja B HUX Pa3iMyaloTCsl U Tec-
HO CBSI3aHbI C COOTBETCTBYIOIIMMU MCTOPUYECKUMM NTePUOTAMMA.
WkaH Csioxy — IpencTaBUTeNb HayaJbHOIO 3Tara CTaHOBIEHUS
KUTaCKOM KOMITO3UTOPCKOM IIKOJIbI, COCPEOTOUMIICS Ha pabo-
Te ¢ MeJIOAMKOI, TOHAIbHO-TaPMOHNYECKNM SI3IKOM U COCTABOM
ucnonHuTeneit. OH BBeJ BOKAIMCTOB U XOP C IIeJbI0 AeMOKPaTH-
3alMy SI3bIKa MHCTPYMEHTaNbHOM My3bIKU. WkaH Csiody paboTan
TocJie repuona «peopm U OTKPLITOCTY», B CBOEM MPOU3BEeHUN
OH IepeHec aKLEeHT C NIepBOCTeNeHHbIX BbIPa3UTEeNIbHbIX CPELCTB
B M3MepeHue TeMOpa M aKyCTMKMU MOCPeACTBOM CO3JAaHUS «CTe-
peornosnsi». IIpousBenenne I0it [3siHbdhana ObLIO CO3MaHO B 3pe-
JIBIIE 9TAl PasBUTUS IIKOJIbI M MMeNO KOHKpDeTHbIe KYJIbTYpHO-
UIE0JIOTUYECKIE MTPEIIOChUIKM — CO3[JaHVe TepONYecKoro o6pasa
Cy V Kak MeaJbHOTO IpaXXJaHMHA U HaTpuUoTa U ero xkusHu Ha
OCHOBE CpPaBHUTENbHOTO MUCCAENOBAHMSI MOKHO CHe/NaTh BbIBOZ:
B IpOIlecce PasBUTUS KUTANCKON CUM(OHMUYECKON MY3bIKM Ha
MIPOTSDKEHMM CTa JIET TOHSITUE «HALMOHAJIbHOE Hauyajo» IMOCTO-
SIHHO Tlepeoripesiesisyioch B COOTBETCTBUY C M3MeHeHMeM UCTOPU-
yeckoro KoHTekcTa. Cy YV Kak KyJIbTYPHBII apxeTuIl, 06/1a5ato1yii
DIYGOKMM JyXOBHBIM COZI€PsKaHMEM, TTPEHOCTaB/IS/T KOMIIO3UTO-
paM pa3HbIX 310X YCTOVUMBBII TBOPUECKMI MMITY/IbC U IPOCTPaH-
CTBO /151 MUHTepIpeTalun.

KnroueBsie cioBa: «Cy Y nacet osel», Yxkan Csoxy, YkaH
Csiody, 1011 Li3siubdan, cumdonnueckas moama, cumboHmMyecKast
daHTa3us, cTEpeoIione
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Abstract. This article carries out a comparative study of three
works by Chinese composers for orchestras on the theme of “Su
Wu” : the symphonic poem “Su Wu” by Zhang Xiaohu (1945), the
symphonic fantasy “Su Wu” by Zhang Xiaofu (1992), the piece for
mixed wind orchestra “The Spirit of Su Wu” by Yu Jianfang (2018).
It has been revealed that the melody of the school song “Su Wu
Herds Sheep” serves as thematic material for the designated com-
positions. However, the ways of expressing the national principle
in them differ and are closely connected with the corresponding
historical periods. Zhang Xiaohu — a representative of the initial
stage of the formation of the Chinese composer school — concen-
trated on work with melodics, tonal-harmonic language and the
composition of performers. He led solo vocalists and choir with
the aim of democratizing the language of instrumental music.
Zhang Xiaofu worked after the period of “reforms and openness”;
in his work he shifted the emphasis from primary expressive
means into the dimension of timbre and acoustics by means of
creating a “stereo field.” The work of Yu Jianfang was created at
a mature stage of the development of the school and had specific
cultural-ideological prerequisites — the creation of a heroic image
of Su Wu, and to present his life as a model of an ideal citizen and
patriot. On the basis of the comparative study it is possible to draw
a conclusion: in the process of the development of Chinese sym-
phonic music over the course of one hundred years, the concept of
“national principle” was constantly redefined in accordance with
changes in the historical context. Su Wu as a cultural archetype
possessing deep spiritual content provided composers of different
eras with a stable creative impulse and space for interpretation.

Keywords: Su Wu Tends Sheep, Su Wu soul, Zhang Xiaohu,
Zhang Xiaofu, Yu Jianfang, symphonic poem, symphonic fantasy,
stereo field
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AnnHoranusa. CraThsl IOCBSIIEHA BOMIPOCY IpeoMIie-
HMSI HAUMOHAIbHBIX TPagUIMii MOTpe6eHNs] M TTOMUHOBEHUS,
CJIOKUBIIMXCST BO BHyTpeHHeit MoHromuu, B GOpTENMaHHbIX
COUMHEHMSIX KUTalCKUX KOMII03uTopoB. Ha npumepe «Ilorpe-
6anpHOI mecHu» CaH TyHa u3 nukia «CeMb ITbeC Ha TEMbI Ha-
ponHbIx neceH BuytpenHeit Mouronun» (1953) un «IlomuHanb-
Horo o6psima» Jiu lucsiHa us Jlecatoit ciontsl «Yiaurep» (2001)
PacCMOTPEHBI TPUEMBbI BOTUIOIIEHVST 06PSIIOBBIX TTOTPe6asTbHbBIX
06pa3oB B GopTennaHHoii My3bike. O6palieHre KOMIIO3UTOPOB
K TpagMLMIOHHOMY MeMODPMaJbHOMY MCKYCCTBY BHyTpeHHeit
MoHronuy no3BosisieT BbIIEINUTb HECKOIbKO YPOBHEN ero pea-
JIU3ALMUN: JKAaHPOBbIN (MMPOTSKHBIE «IJIMHHBbIE HATIEBbI» YPTHIH
Iy, BBIPOCIIINE U3 PUTYaJbHBIX (HOPM OOIIEHUS C MUPOM [Iy-
XOB U MOUYMBUINX IPEAKOB; 3IIMYECKOe CKa3UTeIbHOE UCKYCCTBO
ynurep, IOBECTBYIOIIEe O BEIMKIUX ITOABUTAX 6OTOB U ITOJKOBO/I -
LleB MIPOLLJIOT0); TeMaTU4yeckuii (LUTUPOBaHMe JBYX I1OBECTBO-
BaTeIbHBIX MeCeH YPTHIH Iyy — «CaxaH» U «[JMHKIP3a6» B Ibece
CaH TyHa); 1aA,0BO-MHTOHALIMOHHBIN (IIPMMeHeHMe JIa0B U Me-
nonmuueckux GOpMysn WKU-Tama U 0i-1afa, XapakTepHbIX IJIst
MOHTOJIbCKOTO (DoNbKIIOpa pasHbIX reorpaduueckux obracreit
Kurast); ucriomHuTeNnbCKUii (MMUTALMS IBYXTOJIOCHO TOPJIOBOIA
TEeXHMKY TIeHMS] XOOMeli; UMIIPOBMU3alIOHHAs IPAKTHUKa CKas3u-
TeJIeil HalMOHATBbHOTO 3110CA YIIUTED); PETUTMO3HO-00PSIIOBBI
(BoccosmaHMe KOJIOpuTa OyaauiiCKOTO PUTYaIbHOTO TIOMUHAIIb-
HOTro neHuss MaaHMu-HaNeBOB, YTEHMS] MAaHTP U COMPOBOXKAAIO-
LIMX UX 3BYKOB KoioKosia B bece JIu llucsHa).

KnioueBble cnoBa: TpaAULMOHHAS My3blka BHyTpeHHeit
Mouronun, Can TyH, JIu [lIncsiH, KuTaiickast hbopTenaHHast My-
3bIKa, MOHTOJIbCKME MEMOPYAbHbIE TPAAULIUNU
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MeMopuaabHble Tpamsuluu B (QopTenuaHHbIX IMbhecax KUTaii-
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3bIKaJIbHOTO 06pasoBanms. 2026. N2 2 (81). C. 61-68. http://doi.
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Abstract. The article is devoted to the issue of refraction
of Mongolian national traditions of burial and commemoration
in piano works of Chinese composers. Using the example of “Fu-
neral Song” by Sang Tong from the cycle “Seven Pieces on the

© Ban L3, Kpom A. E., 2026

Themes of Inner Mongolian Folk Songs” (1953) and “Sacrifice
Memorial Ceremony” from the Tenth Suite “Uliger” (2001) by Li
Shixiang, the techniques of embodying ritual funeral images in
music are examined. The composers’ appeal to the traditional
memorial art of Inner Mongolia allows us to distinguish sever-
al levels: genre (drawn-out “long chants” urtyn duu, which grew
out of ritual forms of communication with the world of spirits
and deceased ancestors; the epic narrative art of uliger, narrating
about the great feats of gods and generals of the past); thematic
(citation of two narrative urtyn duu songs — “Seheng” and “Dink-
erzab” — in Sang Tong’s play); modal and intonational (use of
the modes and melodic formulas of the zhi-mode and yu-mode,
characteristic of Mongolian folklore from different geographic
regions); performance (imitation of the two-part throat singing
technique of khoomei; improvisational practice of storytellers of
the national epic uliger); religious and ritual (recreation of the
coloring of the Buddhist ritual memorial chant Maani-chant, the
recitation of mantras and the accompanying bell sounds).

Keywords: traditional music of Inner Mongolia, Sang Tong,
Li Shixiang, Chinese piano music, Mongolian memorial tradi-
tions
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MeTonnueckue Tpynbl
AHTOHAa KOHTCKOT0: OCHOBHbIE aCIIeKThI

R

BOCIIMTaHMSA MY3bIKAaHTA-UCITOJTHUTEJIA
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AnHoTanys. CTaThs NOCBSIIEHA aHAIN3y MeTOAMYECKUX
TPYJOB MOJbCKOTO MMAHMUCTA, KOMIIO3UTOPA U Mejarora AHTOHA
Kontckoro (1817-1899) B KoHTeKkcTe pa3BUTHUs HopTenmMaHHON
nenaroruku cepenuunl XIX Beka. PaccmaTpuBaroTCsi OCHOBHbBIE
TI0JIOKEHMSI €T0 MearoruIecKoi CUCTeMBbI, M3I0KEeHHbIE B CO0P-
HuKe ynpakHeHuit «L'Indispensable du Pianiste» u nukie my-
6nmukanmii «V3noxkeHne Mmetoabl GopTenanHoi urpei». Ocoboe
BHMUMaHMe yaensercs B3msigam KOHTCKOrO Ha COOTHOIIEHMe
TeXHUYECKOV MOATOTOBKY U XyJ0XXeCTBEHHOIO BOCIIUTAHUS UC-
TIOJTHUTEJIS, @ TAKKe ero MPeCTaBAeHUsIM O POy 0b1ero o6pa-
30BaHMsl My3bIKaHTa. Llenb uccneoBaHms 3aK/I0YAETCS B BbISIB-
JeHnM 0COGeHHOCTell Memarormyeckoi KoHuenmyuyu KoHTckoro
Y OIIpeJielIeHNM ee MecTa B MCTOpUM GOopTenaHHOI Iefarorn-
ku XIX Beka. MeTo0/10rMY€eCKy0 OCHOBY MCC/IeJOBAHUS COCTaB-
JISSIOT MCTOUYHMKOBEOUECKUIi U CPaBHUTENbHO-aHAIUTUIECKUN
MeTonbl. B pa6oTe MCIONB3YIOTCS HEOMyOIMKOBAaHHbBIE METO-
Iudyeckye Tpyabl KOHTCKOTO U MaTepuaibl My3bIKaJbHOI IepuU-
opuky XIX Beka. B pesynbraTe ncciemoBaHMs feslaeTCsl BbIBOZ,
0 TOM, YTO MeTojuueckyue TpyAbl KOHTCKOro 3aHMMAIOT IIpO-
MEXyTOUHOe TIOJIOKeHMe MeXy IeJarorukoii BUPTYO3HOTO
HarmpasjeHus mepBoit moaoBMHbI XIX Beka u 6ojee MO3THUMMU
KOHLeNUMSIMU, OPUEHTMPOBAHHBIMYM Ha BCECTOPOHHEE pa3BU-
THe TMYHOCTY My3bIKaHTa. HecMOTps Ha coxpaHeHMe psifia dJie-
MEHTOB [IpeJIeCTBYIOIIel [Tefaroruyeckoi Tpaguimu, CucTeMa
KoHTCKOro oT/inyanack NporpeccuBHBIM CTPeMIEHMEeM K FapMo-
HUYHOMY COUETAaHUIO TEeXHUUYECKOTO, Xy OKeCTBeHHOTO U MH-
TeJIJIEKTYaJTbHOTO BOCTIUTAHMS VCIIOTHUTES.

KiroueBbie cioBa: AHToH KoHTckuii, poprenmnanHas me-
Jaroruka, MCTOpusl MMaHM3Ma, METOAMKAa OOy4YeHUS] Urpe Ha
dboprenmnano, UCTIOTHUTETECKOE UCKYCCTBO
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Abstract. This article analyzes the pedagogical works of
the Polish pianist, composer, and teacher Anton Kontski (1817-
1899) in the context of the development of piano pedagogy in the
mid-19th century. It examines the main tenets of his pedagogical
system, as set forth in the collection of exercises “L'Indispensa-
ble du Pianiste” and the series of publications “An Exposition of
Piano Playing Methods”. Particular attention is paid to Kontski’s

© Hukudopos 1. 0., 2026

views on the relationship between technical training and the
artist’s artistic development, as well as his ideas regarding the
role of a musician’s general education. The aim of the study is
to identify the distinctive features of Kontski’s pedagogical con-
cept and to determine its place in the history of 19th-century
piano pedagogy. The methodological basis of the study consists
of source criticism and comparative-analytical methods. The
study utilizes Kontski’s unpublished pedagogical works and ma-
terials from 19th-century music periodicals. The research con-
cludes that Kontski’s pedagogical works occupy an intermediate
position between the virtuoso-oriented pedagogy of the first half
of the 19th century and later concepts focused on the compre-
hensive development of the musician’s personality. Despite re-
taining a number of elements from the preceding pedagogical
tradition, Kontski’s system was distinguished by a progressive
striving for a harmonious combination of the performer’s tech-
nical, artistic, and intellectual education.

Keywords: Anton Kontsky, piano pedagogy, history of pi-
ano playing, piano teaching methods, performance art
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AnnHoTtanus. CraTbs TOCBSIIIEHAa M3yYeHNIO (eHOMeHa
TpaHCTpeccuy, OINpefeNeHNI0 ero MecTa B XyAOXeCTBEHHO-
9CTETUYECKO) CUCTeMe COBPEeMEeHHONM KynbTypbl. Omnmpasch
Ha Te3MC O TOM, UTO Xy[OOKECTBEHHO-3CTeTudeckas MpakTuKa
CTPOUTCST BOKPYT MPOGIEMbI MPeIeNbHOCTH, TTPEOSOIEHNEe WU
CHSITME KaKUX-TMOO COIMAIbHBIX, KYJIbTYPHBIX, PETUTMO3HbIX
MY OHTOJIOTMYECKUX PEeryasiTUBOB, aBTOPBI ONPeesoT TPaHC-
rpeccuio Kak 6a30ByI0, OCHOBHYIO JOMMHAHTY Ye0BEYeCKOro
CYIIeCTBOBAHMSI, KOTOpass KOHCTUTYUPYETCS depe3 Urpy odep-
YMBAHUS TPAHMUII-TIPEIeNIOB U UX HapyuieHus. [loguepkuBaeTcs,
4yTO B (HDMUI0CODCKO-ICTETUUECKOM U KYIbTYPOTOTMYECKOM JIVC-
Kypcax XX Beka 0co6asi akIleHTyalMsi BHUMaHMS Ha (heHOMeHe
TpaHcrpeccuu OOYCIOBIEHA, C TOYKM 3PEHMUST aBTOPOB, MOSIBIIe-
HJEM B XYIO)KeCTBEHHOM II0jie psifia IIpOM3BeleHuit, comepia-
TeJIbHOJ OCHOBOJ KOTODBIX BBICTYIAIOT €CTPYKTMBHbIE U He-
raTUBHbBIE ACIIEKTHI YeIOBEUeCKOro GbITus. IIpoBest MCTOPUKO-
TepMMHOJIOTMYeCKuit aHanu3 eHomMeHa TpaHCIPecCu B Orope
Ha ugen U.Kanra, I. B.®.Terens, M. Xaiigerrepa, M.BaxTuHa,
JK.Baras u M. ®yko, pacCMOTpeB 0COGEHHOCTI CMEHbBI BCEX CO-
LIMOKYJIBTYPHBIX IMapagurM, 310X M CTUJIEBBIX HalpaBlIeHuit,
aBTOPBI MPUXOMST K BBIBOAY O BHEBPEMEHHOM CTaTyCe TPaHC-
rpeccun. TpaHCIPeCCUBHOCTD MpeCTaBIeHa Kak eHoMeH, mpe-
JIOMpenensomuit 1 MHCTUTYLIMAIU3UPYIOUINIT KaK MCKYCCTBO,
TakK ¥ Ky/lIbTypy B LI€JIOM, OCHOBHBIM MeXaHU3MOM Pa3BUTHUS KO-
TODBIX SIB/ISIETCS IBVDKEHME K IIPEOJ0/IeHMI0 IPaHUII-IIPefesioB,
KaHOHOB, 3aKOHOB (opMbl. CaM ke TPaHCIPEeCCUBHBIN OIBIT Ye-
JIOBEKA 060ramaeT OMbIT 3CTETUYECKNI, pACIIUPSISI TEM CaMbIM
061aCTh COBPEMEHHOI XYIOKeCTBEHHO MPaKTUKIHA.

KiroueBble ¢jIoBa: TpaHCIPeCCHsl, TPAHCTPECCUBHBIN OTIBIT,
BHYTPEHHUI OIBIT, TPAHCTPECCUBHOE MCKYCCTBO, TPAHCTPECCHUB-
HOCTb KYJIbTYDbI
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Abstract. The article is devoted to the study of the phe-

nomenon of transgression, and to the determination of its place

© YnpsinoBaJI. H., lllypanes P. 1., 2026

in the artistic and aesthetic system of modern culture. Based on
the thesis that philosophy, culture, and artistic and aesthetic
practice are built around the problem of the limit, the overcom-
ing or removal of any social, cultural, religious, or ontological
regulations is defined as the basic, fundamental dominant of
human existence, which is constituted through the game of de-
lineating the boundaries and transgressing them. It is empha-
sized that in the philosophical, aesthetic, and cultural studies
of the 20th century, a special emphasis on the phenomenon
of transgression is due, according to the authors, to the emer-
gence in the artistic field of a number of works that are based
on destructive and negative aspects and elements of human ex-
istence. Based on the historical and terminological analysis of
the transgression phenomenon, which is based on the ideas of
Immanuel Kant, Georg Wilhelm Friedrich Hegel, Martin Heide-
gger, Mikhail Bakhtin, Georges Bataille, and Michel Foucault,
and the analysis of the changing sociocultural paradigms, eras,
and styles, the article concludes that transgression has a time-
less status. Transgression is presented as a phenomenon that
predetermines and institutionalizes both art and culture in
general, the main mechanism of development of which is the
movement towards overcoming boundaries, canons, and laws
of form. The transgressive experience itself enriches the aes-
thetic experience, thereby expanding the field of contemporary
artistic practice.

Keywords: transgression, transgressive experience, inner
experience, transgressive art, cultural transgression
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AHHOTanusa. B crathe aHanusupyetcss GeHOMEH <«HesIB-
HOTO yueHMYecTBa» (CKPBITON Iepefauu upeit) Ha MaTepuasie
KMUTAMCKOI KOMIIO3UTOPCKOV 1iKoabl XyaH L[3b1 (1904-1938).
OGOCHOBBIBAETCS, UTO BIMSIHME IeHarora He OrpaHMUYMBAETCS
€ro HeIlocCpeICTBEHHbIMIM YUeHMKAaMM, & paclIpOCTPaHsSIeTCs ye-
pe3 ImyoGIMIHbIe JIEKIMI, COBMECTHbIE TTPOEKTHI U IMOC/IeNYIONIYI0
HayuHyIo peduiekcuio. Ha mpumepe my3bikoBena LsHb JKaHbKa-
Ha (1914-2008), He aBisaBIIerocs yueHMKoM XyaH LI3blI 110 KOM-
MO3ULIMY, HO CTABILEro IJIABHBIM MCC/IeloBaTe/IeM ero Haclaenus,
PaCKpbIBAIOTCSI MEXaHU3MBbI «HESIBHOTO YYeHMYecTBa». JJokasbpl-
BaeTCs, UTO TOJITOBPeMeHHasI SKM3HeCII0COOHOCTb HayYHO IITKO-
JIbI 06ecIieunBaeTCst He TOMbKO TBOPUECKOI MPAKTUKOM «SIBHBIX»
YUYeHUKOB, HO U TeopeTuMueckoit pediercueii, mcropmsauuei
Hac/leousl «HesIBHBIMM» yuyeHMKamu. C Omopoil Ha CpaBHeHMe
¢ «Moryueii Ky4Koit» BbISIBJSIIOTCSI [PaHULbI TIOHSITUSI: OHO TIPU-
MEHVMO JIUIIb [TPY HATVYUU LIeHTPaTbHO GUTYPBI YUUTENS KaKk
HOCUTeJS CUCTeMaTU3MPOBAHHO KOHIEMINMN.

KiaroueBble coBa: HesBHOe ydyeHM4eCcTBO, XyaH LI3bl,
LisHp JKoHbKaH, KUTalicKas HallMOHaJNbHASI My3bIKalabHas Tpa-
IULIVSL, KyIbTyPHAsl IpeeMCTBEHHOCTb
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«HesiBHOe ydYeHMUECTBO» KaK (eHOMEH KYJIbTYPHOI IpeeM-
CTBEHHOCTH: TPAHUIIbI IOHS TS Y TEOpeTUYeCKNI BKIaL, // AKTY-
ajibHbIE MTPO6JIEMBI BBICIIETO MY3bIKaIbHOTO 06pa3oBanms. 2026.
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Abstract. The article examines “implicit discipleship” (cov-
ert transmission of ideas) through the case of the Chinese com-
poser school of Huang Zi (1904-1938). It argues that a teacher’s
influence extends beyond formally registered students through
public lectures, collaborative projects, and subsequent scholarly
reflection. Using musicologist Qian Renkang (1914-2008), who
was not a composition student of Huang Zi but became the lead-
ing researcher of his legacy, the mechanisms of implicit disci-
pleship are uncovered. The study demonstrates that a school’s
long-term viability depends not only on the creative practice
of “explicit” disciples but also on the theoretical reflection and
historicization of the legacy by “implicit” disciples. Comparison
with Russia’s “Mighty Handful” delineates the concept’s bound-
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aries: implicit discipleship applies only where a central Teacher
figure exists as bearer of a systematized framework.
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